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Tue Way to Dance.

e

INTRODUCTION.

—— -

THIs volume, as its name indicates, is intended
to teach the art of dancing to those who, from va-
rious causes, cannot avail themselves of the ser-
“yices of a professional teacher.

The desire to make oneself agreeable is almost
universal; and in no placeis a pleasant deportment
and graceful movemeuts more appreciated than in

the ball-room. _
We have all seen persons on the dancing-floor

 who, to a landable desire to participate in the
amusement united awkwardness and an almost ut-
ter ignorance of the figures; and we also know how
painful a sight it 1s. ‘

We venture to assert that a careful study of this
ook will enable any one who is in possession of
 the proper physical proportions, to become an ac-
complished dancer. It 1s intended as a practical
guide, and contains nothing antiquated.

A few words on the ctiquette of the ball-room
may not be out of place.. .

A gentleman, npon arriving at the place of en-
tertainment, will at ouce escort the lady whom he
accompanies to the dressing-room, and then pro- . |
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“ceed to the hat-room and divest himself of his

overcoat, hat, etc., and make any other prepara-

-7 tions; he will then return to the lady and accom-
S pany her to the ball-room.

_1f it is a public ball the gentleman may at once
provide the lady with- a seat; but at a private
entertainment it is customary to salute the host
and hostess before being seated.

If you are an entire stranger, apply to the floor-

- managers for introductions to partners. At a pri-
vate party this is not necessary, as the mere fact
of being a guest of the house is a sufficient
voucher.

. After dancing wnh a lady always thank her for

" the pleasure she has conferred, and do not mon-
~ opolize her attention too long thereafter.

The set of words to be used in asking a lady to

~ dance is altogether a matter of taste. “ Will you
~ give me the pleasure,” or, “ May I have the honor
of dancing with you?” or anything of that tenor

will do,

No lady will peremptorily refuse to dance when

~respectfully requested. An excuse, however, no
matter how i»zonsequent, should allay any morti-
fication.

~w a word as to conversation while dancing.
S ~ome dancers make a business of what should be
Al 880 tm.llv a plcasme, and imagine that that busi-
-+ -aess is well and satisfactorily pmformed when they
. bave succeeded 1n going throngh the figures; and
s, alt;hough they may not be aware of it, the expres-
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sion of their faces would almost indicate that they
. were dancing as Herodias did, and for as fearful a -~
stake. This is all wrong. Make conversation;
don’t stand during the intervals as if you were the
sole occupant of the room. Talk to your partner
whether ghe answers you or not; it will give you
an appearance of familiarivy with your surround-
ings, and make you not only feel, but look more
at ease.

Don’t drag your partner—lead her respectfully..

Do not attempt to dance without some knowledge
of the figures. Many persons attempt to learn
dancing by ihe method of attending balls and
being pulled through the figures; this is inexpres.
sibly painful, and not only destroys the pleasure
of those associated with you in the set. but renders
you the subject of uncomplimentary thoughts.

When you have learned to dance the figures,
perform them unostentatiously; don’t contort your .
body and dance as if on eccentric springs, but move
quietly and with dignity. . -

If, when you have become an accomplished
dancer, you see a mistake made, apprisethe person
in an undertone, and not as if you had invented
the dance for your own especial benefit; remember
the errors you have committed yourself.

It may be that an accident will place youina
position in the set which of right belongs to an-
- other; if so, vacate at- once when requested, and
‘with an apology; and if unable to obtain the place
- 6f honor at the head of the set, take the side cheer-
Ao
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- fully, remembering that pleasure is the business of

- the evening, aad that you must not mar it,

The whole substance of etiquette is self~denial.
We have seen more gennine politeness in an uncul-
tured, *uncouth and unlettered woodsman, than
in many of the ““curled darlings” of society.

- The kindly man is always polite; hisardent de-
- sire to save others from annoyance constitutes all
-there is of true politencss,
- The rules of society differ in different places.
A man may put his knife in his mouth and dust
his boots with his handkerchief; bust if he assumes
s discomfort to relieve a weaker brother, he is a
gentleman in the highest sense. What we have
~endeavored to convey in this introduction is just
~that.  Eadeavor to make cvery one at ease and
contented, and you will be surprised (if you have
never tried it) how contented ‘you will be yourself.
~ Inregard to ““calling off,” we would say that it
does not matter who does it, providing he is fully
competent. Let him be careful to enunciate
distinctly, speak loud enough to be heard, and #ime
his call right, and he will fill the position with
success,
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THE WAY TO DANCE.

The Primary Positions.

THERE are certain indispensable positions for the feet, and
the illustrations will enable the student to understand them at
once. :

The first position, particularly, it is absolutely necessary to
learn correctly, as it gives the key, and is the starting-point
for all the rest. : .

Remember that nothing is more awkward than to walk with
the toes directed immediacely in front; how much more so,
theo, must it be to attempt to dance wich the feet in that posi-
tion,

Study the illustrations attentively, and you will finé it time
well spent, '

FIRST POBITION.

. FPrrsr Posirion.—Place the feet with the heels touching,
toes pointing outward at an angle of about sixty degrees. The
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-body must be kept erect, and all the movement must be below
the hips. By this, we mean that nothi ng but the legs and feet
are to be moved, and the body, while easy and graceful in
position, must not be inclined to either side. Let the armg
hang easily by the sides, and avoid any constraint of attitude,

SKCOND POSITION.

SECOND.—Throw the weight of the body on the left foot;
. extend the right foot directly to the right, toe on the ground,
-as8 far as possible without bending the body. In this move-
ment the instep must be well arched, and be particular not to

extend the foot so far as to necessitato the bending of the body

in the opposite direction as a balance.
Some difficulty will no doubt be experienced in performing
-these movements easily at first: but constant practice, without
which proficiency cannot be expected, will overcome all stiff.
ness, and make the movements, as they are intended to be,
perfectly graceful. = In this connection we would mention that
.. nodancing, in the proper acceptation of the word, can be per
.~ formea in boots or gaiters, - The avkles must be untrammeled,
- and the foot, by practice, accustomed to almost any attitude,
These instructions ‘must be followed, no matter how weari-

~ - some the Toutine ay bacome, and thogtudent will. not be

P A AN
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grudge the time and labor when he finds, as he surely will.
how great and judispensable an aid it has been to hi~ subse
quent efforts, .

THIRD POSITION,

THIRD.—Bring the right foot back against the hollow of the
lett foot, forming an angle of sixty degrees with it, knee
slightly bent. Keep the body turned directly to the front,
and do not allow any movement of the feet to disturd its
position.

While this movement may seem a very simple one, it never-
theless can hardly be practiced too much. In position No. 2
the foot was extended, and the body, as a consequence,
slightly out of the line of gravity. Indrawipng back the foot
to position No. 3, the natural perpendicular is regained,

Should the foot be drawn .back hastily or sharply—as a -
hungry hen snaps up a Ione grasshopper—the movement will
be without grace or elegance. The foot should move easily
and with equal rapidity from the moment it begins to glide
- back from position No. 2, until, the heel having reached
the hollow of the foot, you find yourself in position No. 8.

'3
4
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. This movement, well practiced, will enable you to *‘recover”
your perpendicular without any of that peculiar and disagree-

‘able jerkiness of movement so prominently thrust on our obe
~ servation in almost every ball-room,

FOURTH POSITION.

FourTH. —Extend the r:ght. foot to the mght and shghtly in
front, toe touching the ground.

The foregoing sentence is a bare sta.tement o£ what to do.
How to do it is quite another thing. '

Many of the same remarks can be applied here that were

made regarding position No. 3.

Keeping it ever in mind that every movement aims at the

‘same particular end, you will see the necessity of these min-
‘ute directions and instfuctious.

Having stood at rest in position No. 8, body erect yet not
strained and stiff, with heel at hollow of the foof, you now

- want to get into position No. 4.

. Not forgetting the great underlying principal of dancing—
'that daucing is not daucing unless graceful, is only & series of
‘!zoduy oontomons—you wﬂl not thrust your foot out as if you

Nt
AT
’
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were kicking a tramp off the front steps. In fact, the greatest
grace is coupled with the appearance of the least possible
amount of expended energy. A< vance the foot slowly—com-
paratively speaking--heel raised high and toe pointed down,
just so that it skims the floor but does not touch it,

When the foot has been extended at the proper distance, you
will let the toe fall ever so little, and with body well poised,
and not lopping away over on the reverse side, vou will stand
with nearly your whole weight on your left foot, with your
right toe resting lightly on the floor.

FIFTH POSITION.

- Frera.~Bring the heel of the right foot up to and touching
the toe of the left, forming an angle as in third position,

This position is recovered from in nearly the same manner
as from position No, 2, only that the foot assumes a different
position when it is again rested squarely on the floor,

In this case the extended right foot is drawn back until its
heel touches the toe of your left foot,

‘This position wight almost be said to be the key to the art
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. of dancing well and gracefully, for there are few dances in
‘which this position does not form an indispensable part. In

the round dances the feet are in this position more frequently

than any “other, but remain in it for so brief a #pace of time,
.that even many dancers are not aware that there is such a

“ preseribed " position; these dancers are such as have learned
to dance through brute force, as one might say, perhaps hav-
ing had a sister or two, who insisted on their *‘ going around,
anyhow,” until at last they have acquired the poetry of mo-
tion without even having analyzed it or understanding the
value of ‘* positions.”

Practice well and carefully the recovery of the body from

- position No. 4 to the one we have described.

Then, commencing _at pesition No. 1, go through all the
movements of the feet up to this point,.

Then advance theright foot a little, and, on a graceful curve,
let it glide back until you stand as at first—with heels to-

-gather.

_‘There is really no sixth position, as it is already enumerated
as the first. | e

_BEVENTH POSITION.
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SEVENTH.—Extend the left foot directly to the left, toe
touching the ground.

Aswill bave been observed, all the movements, up to this
time, have been performed by the right foot; . e.—only the
right foot has had any practice, and the left foot has remained
idle. But dancing requires thic use of both feet, and being
now in the sixth (first) position, tha following figures will il-
lustrate the movements with the left foot.

Being in position, with heels together, the feet forming an
angle, yon first raise the beel from the floor, which gives that
arch to the foot which one so seldom sees, but when seen al-
wavs draws encomiums from your lips. The heel being now
raised from the floor, the left foot gracefully and smoothly
glides out in a direct Yine to the left. During this movement,
the heel is kept much farther ‘away from the floor than the
toe, as we said before, the latter just skimming clear.

Being in position No, 7, you wish to occupy that of No, 8,

z:mn'rn POSITION.

-

EIGB‘I‘EI.-—-Bring the left foot back ageinst the hollow of the
right foout, forming an angle of sixty degrees.

T EA)



14 THE WAY TO DANCE,

You gently and quietly litt . the left toe clear of the floor,
(some elegant dancers even permit the toe to rest on the floor
as the foot is drawn back), being careful, when so doing, not
to lurch your body as if a ten-pound piece of lead were fasten-
ed to the soles of your dancicg shoes,

Practically this movement is precisely the same as that ac-
complished by the right foot, but the chances are that to learn
to do it gracefully you will require much more practice with
the left foot than with the right—for exactly the same reasons
‘why the average person cannot handle a pocket-knife in, or
throw a stone with his left. hand.

- Patience and perseverance, however, will enable you todo
many things that seem impossible, and practice will assuredly
enable you to master this movement,

'NINTH POSITION.

e NinTH.~Extend. the left foot to the left, and slightly in
«-..~ frons, toe touching the grouad. _

o~ . The left heel being Lack agaiust the hollow of the right foot,
2 yom will again first lift -the heel from the floor. Remember
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this—always raise the heel first, and never, on any account,
be guilty of the awkwardness of lifting the whole foot square-
ly.

Well, the heel being first raised, and the toe pointing to-
ward the floor, let it glide gracefully outward and forward.

Above all, let the movement be continuous and even as to
rapidity—~jerkiness and gracefulness in dancing will not go to-
gether.

As we have intimated, the left foot may want a little more
training than the right, and you may be more awkward in
this movement than in the similar one with the right foot, but
stick to it and you will conquer. ;

TENTH POSITION.

TENTH.—Bring the heel of the left foot up to and against the
toe of the right, forming an angle as before. :

From position No. 9 the left foot will be drawn back until
its heel meets thke toe of the right foot.

Jerkiness of action is apt to creep in when performing this
~ movement, : : : '
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Guard against it~—that is, it it is your desire, as we suppoese
it is, to make a graceful dancer of yourself. _

Then glide the left foot; forward a little on a graceful curve,
bring it around aud back, until, the heels neeting, you are

- back to your first position,

On the positions we have described the whole art of dancing
rests. Ccnsequeutly you will ses the necesrity of practicing
them until you are au Jait. When that is the case, a few
hours’ practice with a partner will prove the value of our

lessons,

The March, o

_BarLsare always opened by a “ Grand March.” The leader
is usually the floor-manager, and he js eXpected to be familiar
with the different, changes, so as to make the march s pleasing
opening to the evening’s amusement. - Al changes should bo
made at the cornérs of the room, the marching being doue in
lines parallel with the walls, We give a fow of the changes.

IN Frue.—The leader heads the line of march up the center
of the room. ‘Reaching the head he turns to the left and his

- ', - partner to the right; the gentlemen follow him and the ladies
- his partner. When the leaders reach the bottom they pass
~each other, the line of geutlemen going around the room on

_the outside, the ladies on the insida, and in the opposite direc-

tion. ‘When the leader meets his partner at the top of the
room, they march together around the room, followed by the
others, :

- IN COLUM&.——The leaders march around tbe room until they

~reach wie bottom left-hand corner. There, instead of

-turning at right angles up the side of the room, they must flle
- vo the right and march in  line parallel with the advancing

‘.. - couples, but in an oppasite direction across._the room; as each -
- couple arrives at the same corner, they file to the right and

o 5

Lot

potn e s L
T A "

- follow their leader. When the leader has got across the room
A the first couple files to the loft, and marchesacross back again,
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{orwards across the room until the top of the room is reached.
To make this effective, it requires a number of couples; so that
there will be at least four lines, constantly passing each other
in epposite directions. W hen the first couple reach the top of
the room, they lead the march around the room uagain, until
all the couples are following them in regular column.

By PraToONS.—The leaders march up the center of the
room. As theyreach the top, the first couple passes around to
the right, the second couple to the left; the remaining odd
couples in their order to the right, and the even couples tollow-
ing to the left, All thus march down the room, until they
meet in the middle at the bottom. There they turn up the
center again four abreast. Arriving at the top, the first four
wheel around by the right; the second four wheel around by
the left, and so on alternately. each division marching down
its side of the room. When they meet at the bottom, they
advance up the center again, eight abreast. At the top of the
room the first and third eight wheel to the right, and the
gecond and fourth wheel to the left, each succeeding eight
wheeling right and left alternately, down the sides of the
room, meeting at bottom, and marching up the center sixteen
abreast, thus forming full lines. At the top of the room all
halt, odd lines facing all to the right; tke even lines all to the
left, the gentlemen step up by the side of their partners and
the front line marches in couples to the right, the others fol-
lowing, and flnish as ** In column.” :

SERPENTINE.—AIll march once around the room. The leader
steps in front of his partner and leads the way up the center:
as each couple turns to go up the center, each gentleman steps
into single line ahead ot his partner, forming by degrees the
whole into single file. When the first gentleman reaches the
top of the room, he Jeads the way to the right entirely around

and around the room, each round passing inside the former, . . ;

describing a serpentine track towsrd the center. As soon as

the inner coil becomes small, the leader turns sharp to the

loft and retraces his steps between the coils, until he marches

between the coils entirely out of them. He continues until all

the coils are unwound, and then each gentleman retires a step’
to the left of his partner, and the march is continued in column
until all the couples have fallen into regular order again. -
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THE ARBOR.—This isa well-known and pleasing figure. All
march afound the room in regular line. The first couple join
right bands, stop and raise their hands, forming an arch. The
second couple puss underneath the arch, the gentleman first,
and form another arch;- the third couple pass under both, and
also form an arch, and so on, each.couple passing through tho
arcbes ahead of them in turn, until one continuous arch has
been formed. The first couple (now in the rear) then pass
through and out at the front end of the arbor, followed by
each rear couple in succession, until the arches bave all dis- -
appeared, If the number of couples is large, the first couple
can follow the last couple at once under the arches, and re-
peat the arbor as long as may be desired, At the conclusion
of the march, the leader gives the usual signal, and the first
dance comxmences.

e K

EXPLANATION OF QUADRILLE
MOVEMENTS.

“The figures of the quadrille are formed by combining the
- - eclementary movements, and while most of them are very
simple, some are complicated and must be thoroughly under-
stood, as the name of the movement only is called.
In quadrille music each movement occupies four bars of the
music, : i :
- ALLEMAND,—The gentlemen take four steps toward lady of
right-hand couple, who advances to meet him; heswings her
half around, right bands joined; he then advances four steps
" toward his partner, who comes to meet him, and swings ber
" with left band to place.
BaLANCE TO CORNERS.—Each gentleman turns toward the .
- lady of -the ‘couple on his left, makes three short steps or
- :glides to the right, and stops, then three to the left, and stops,
_ turns ber with both hands, and refurn to places.
“. " ‘BALANCR IN PrLacr.—Slide the right foot to the right,
... _bring the left foot in front of the right in third position, slide
2 tho left foot™ to the left, bring the right foot in front ot tho .
P jle!t in thxrd positxon, mpoa.t the whole. | o

e e,
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BALANCE TO PARTNERS.—Danced by each couple independ-
ently. Partners face each other, make three short steps to
the right and stop, three steps back agaiu to the left and
stop, join hands and turn once around in places.

CHASSEZ. -Slide the foot sideways (the right foot to the
right, or the left foot to the left), and bring the other foot
close up to it, repeating the same successively once to each
beat or count of the ‘music as many times as circumstances
may require. In chassez across, the step is executed three
times with the right foot to the right, and bring the left foot
in front; then three times with the left foot to the left, bring-
ing the right foot in front. When this step is used in prome-
nade, the gentleman makes seven steps with his left foot, and
the lady the same number with ber right foot .

CrAsSrz ALL.—Ladies chassez four steps to the left and
Lack; at the same time the gentlemen chassez four steps to the
right and back, behind their partoers, Turn partners with -
both hands to places

CHASSEZ TO PARTNERS.—Partners face each other; each
takes three steps forward, passing one another on right side;
then three steps backwaxd again, turn partoer in place with
both hands.

CHAsSEZ ACROSS.—Each lady makes four steps to the left,
passing across in front of her partuer; at the same time each
gentleman makes three steps to the right; brmg left foot up.
All make a short step forward and back in balf time. All
make three steps sideways, back agam to first positions, and
two short steps to fill up. .

Cross OVER.—When a couple cross over, each partner pro-
ceeds in a straight line across, and faces around, occupying
the place exactly opposite tothat from which he or she started, -
so that the gentleman who was on the left of his lady when.
he started, finds himself on her right after they have crossed
over.

Cross RiIGHT HANDS.—Th'is movement requires four per-
sons. The two opposite persons join right hands, and the two.
other opposites ulso join right hands at right angles across -
the hands of the first two, In this position all make four steps -
to the left, stop, drop right hands, turn around and cross left -
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haunds; in this position all make four steps to the right, back
again to former positions,

Dos 4 Dos.—Both advance, pass on each other’s right side,

“step across to the right, back to back, without turning around,
.- and pass each other’s left hands to places.

FORWARD AND STOP.—Commence with the right foot, take
three steps forward, and bring the left foor up behind the xigbt
Remain so until further orders. ,

FORWARD AND BACK.—Begin with the right foot, take three
steps forward, and bring the left foot behind the right; com-
mence with the left foot, take three steps backward, and bring
the right foot in front of the left,

ForwanD AND LADIES T0 THE CENTER.—Partners join right
hands and advance four steps; retive four steps to places; again
advance four steps toward center; each gentlemen swings his
partner half around, so as to face him; she remains in center,
and he retires to his place.

‘GENTLEMEN TO THE RIGHT,—Each gentleman gaes through
the same movement with the lady of the couple on his' right,
that is described in ** Ladies to the right.”

GRrAND CHAIN.—The partners of each couple turn facing one -
anotherand join right hands; the gentlemen all go around to
the right, the ladies to the left. Each gentleman in starting
passes his partuer on her right and drops her hand; joins left

~ hand with next lady, who advances to meet him, and passes
‘her on her left and drops her hand; joins right hands with
next advancing ludy, passes her on her right, and ‘drops her
band; and so on, alternately right band and left band with
edch succeeding lady until he meets his partner just half way
around the quadrille;’ there he s+lutes her, and joining right
hands with her repeats the whole again back to places.

~ HaLF GRAND CHAIN.—Same as “ Grand Chain,” except that
all stop at the saluting point balf way around. After “ Hulf
Grand Chain,”if ‘ Back Again” is called, each gentleman,
instead of saluting his partner, joins right hands with her and

~ both swing half around, so as to face in the opposite dxrectxon,
and then Jeft and right back again to places. :

- "HANDS AROUND.—Join hands in a rmg, aud swing around

~the circle one enfire revolution. ' '

Eum ALL Axomu) ~All-the couples in t.ho quadrillo joln e
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hands in a ring, and swing entirely around in a circle back to
places; or, swing eight steps to the left, stop, and elght steps
to the right back again to places,

LADIES 10 THE RIGHT.—Each lady takes four steps to the
right, in front of her right hund couple, then dances fonr steps
in front of the gentleman on ber right, then turns him once
around with both hands, and remains sbandmg on his right -
side, taking the place of his partner,

Lapies' CuamN.—Two opposite couples at the same time.
The opposite ladies eross over, giving each other right hands
in passing; each lady joins left hands with opposite gentleman,
and swings half around. '

Repeat, swinging partners with left hand to places,

When not repeated, this is called * Half Ladies’ Chain,”
leaving each lady standing to the right of opposite gentle-
man, :

Lapies' GRaAND CHAIN,—The four ladies cross right hands
in center, making a half turn; dropright hands, and each lady
joins left bands with opposite gentleman, swinging him half
around in place. Repeat the entire movement back to places.

PROMENADE.— Buch gentleman crosses hands with his part-
ner, right hands uppermost, and crosses. over, passing to the

right of the opposite ndvancmg couple, to opposxte couple’s :

place. :
‘When this is not repeabed it is called ‘“ Half Promenade,”

and leaves the couple in opposite places,

PROMENADE ALL:—Pavtners cross hands, right hands upper-
most, and all the couples glide or chassez seven steps to the
right to opposite places, and stop; repeat to places. When
this is not repeated, it is called ‘* Half Promenade All.”

RiGHT AXD LErt.—The two couples cross over, each gentle-
man touching right hands with opposite lady in passing. As -
be drops the passing lady’sright hand, he joins left bands with
bis partner, both turning half arouud into opposzto couples
place.

- Repeat fthis, brmgmg the o«)uples back to their orlgmal posi-
tions. :

When the movement is not repeated, it is called ** Halt
Right-and Left,” and it leaves the couples. in the places opposito'
to those from which*tbey started .
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RIGHT HAND ACROSS AND LEFT BACK AGAIN.—~Opposite
‘4 couples cross over, the ladies inside, eacb lady touching right
hands with opposite gentleman in passing. All face around
and return, each lady joining left hands with opposite gentle-
man, whose band she retaius; she then crosses her right hand

‘over her left, and joins right hands with her partner.
TurN PARTNERS.—The gentleman takes his partner with
~ both hands, and they turn once around to the left, When
“Turn Partners ” is called, it means that both bands are to be
used, unless the hand is specified, in which case one hand only

isused :
| slfiee—
The Plain Quadrille.

Tass is the most universal and most sociable of all dances.
It is specially adapted to couversation, change of partners,
and apy one, without regard to age, can participate in it.

The acoompanymg diagram shows the formation of a set.

1
P
. Fe— -0
80 4
o G
.
P

o ¥ A 'Gontlemn. O-+— Alady. Polntersindicate the way to face,

'L‘He movements are as follows:
' FIRST FIGURH, -
Heud Couple: Right and Left RRH O R bam.

Tho ﬂmt and second oouplec cross over, onch lady punng e B

- L
A —— e - . .
4 9
.
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between the opposite couples; each gentleman and opposite
lady touch right hands in passing, the gentleman afterward
joining left hands with his partuer and turning ber half way
around, occupying opposite couple's original places. This takes
up four bars of the wusic, or eight counts. The same move-
ment repeated counts eight, finishes up the eight bars, and
brings the couples to their original positions.

Balance..........Sba.rs.

_ Each gentleman of head couples crosses hauds with bis part-
ner, right hands uppermost, and crosses over with her to the
opposite side, passing opposite couple on the right. This takes
eight counts; return O places again, passing 0 the right.

Ladies Chain X 5 & " . : g . 8 bars.

The ladies ¢éross over, giving right hand in passing, and then
left hand to opposite gentleman, who turns ber half around;
the same movement repeated brings the ladies to their re-
gpective places again. s
Half Promenade sl S B

" Balance across, and end with couples facing each other;
then half right and left back to places, each lady passing be-
tween opposite couple, each gentleman touching right Lands
with opposite lady, and then joining left hands with his part-
ner, turning her half around to place. -

Head couples repeat the whole of first figure.
Side couples repeat twice. ,
: SECOND FIGURE.
Head Couples; Forward Two.

Forwardand Back . . . - R G

First and second gentlemen join right hands with their part-
ners; head couples advance together four steps, and retire to
places. ' _ : : Pt
Cross Over, Ladies Inside o .+ « « =« ° .. 4bars. -
advance, drop hauds, and proceed straight across, each 3
lady passing between opposite couple. PR Niker
Chassez toPartners . .« -« + & o ¢ 4bars.
The partners: face each other, and chassez four steps to the .~

" right, and four steps back again to the left.
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Cross to Places, Ladies Inside . : + 4bars,

Straight to places as before, each lady passing between op-
posite couples,

| ._ Ba!ance . . . . . . . . . 8 b&l‘s.

In same manner as deseribed in the first figure. The whole
movement is then repeated by the head couples, and perform-

~ ed twice by the sides.

THIRD FIGURE,
Head Couples: Right Hands Across « « « - 4bars.

" TFirst and second couples. eross straight over, the ladies pass-
ing between opposite couples, touching right hands in passing;
returning, ladies join and retain left hands with Oopposite gen-
tleman, turning half around so as to give their right hands
(crossed over their left) to their partners; the four daneers,
holding hands, take a step forward, and another backward,
repeating the movement so es to occupy eight counts; then all
drop left hands, gentlemen retaining their partners’ right, and
half promenade back to opposite couples’ places, '
Left Hands Back , . i g S « + 4bars.

B&]a I‘ICO il) an tel(. - - . - . . . . . 4 b&l‘& ‘
Half Promenade to Opposite Places * e o . 4bars.

- Two Ladies Forward and Back -, o iea il DR

. The two head ladies advance four steps and retire.
'Two Gentlemen Forward and Back . « « . 4bars,

The two gentlemen execute the same movement,

E Forward Four and Back R PR I R R R ) VA ety

# Gentlemen join hands with partners, advance todrsteps; and
refire, ’ : ~

.- Half Rightand Teft . | Jrn i

- Both couples cross over, gentlemen joining left hands with
partners and turning them to places.

©. . Head couples repeat entire figure, and then side couples
- twice. B | | e

FOURTH FIGURE..

A -Head Couples Porward and Back . e L 4 bare |

Forward Four, First Lady CrossOver , ,. . 4bars, .

——Bach gentleman of the head couples joins right hand with
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his partner, advances four steps, and retires; again advances
four steps; first gentleman leaves his partner, who joins left
hands with- opposite gentieman, who retires with both ladies,
the first gentleman retiring to his place alone.

Forward Three and Back . . X 3 A 5 4 bars.

The second gentleman and two Jadies advance four steps, and -
retire; he again advances and hands the two ladies to first gen-
tlemen, who advances to receive them, and retires, the thres
retiring at the same time; eight counts. The first gentleman
and two ladies advance four steps, and retive; advance again
and meet the second gentleman, all joining hands in a circle.

Forward Again, Ladies CrossOver . ., ., . 4bars,
Forward Three . : A A . . . 4bars,
Forward Again . : . . A v . « 4 bars,

Four Hands Half Around 3 . : 2 : . 4 bars,

The four dancers turn half around to the left, and each
couple then retires to opposite couple’s place. :

Half Right andLeft . . . . . . . 4bars.

Both couples cross over, the Jadies passing between the op-
posite couple, and partners turn left hands to places. :
The same figure is repeated, the second gentleman leaving
his partner with the first gentleman. ‘The same is then per-

formed twice by the sides, the thwd and fourth couplesleadlng
off in rotation. . :

.FIPTH FIGURE.

All: Promenade, . S PR .' < - 8hars,
Head couples: Forward two | o i nd 516 bars,
Bilatios. } ame as in second figure 18 bare. L

The partaers of each couple cross lhands, right hands ups
" permost; all promenade to the right around the space of the °
quadrille, reaching their plaow at the end of the eight bars of.
music.

Head couples forward two.. Head couples balanoe, same as

e n second figure.

The entire figure is- repeated by head couples, and performed

. twice by the sides, -

" All Chassez.—~Partners face each other, chassez four steps to
-.-"tho rlght o.nd return Salute and mtnre to seats,
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.
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-~

Fancy Quadrilles,

THESE figures are generally introduced in place of one of
the figures in the plain quadrilie, the one that it supersedes
being optional; geverally the second or fifth,

e 3 R

THE NINE-PIN.,

THIS requires an extra gentleman, who takes his place in the

center.. The movements are performed at the will of the .

leader; forward four, ladies chain, ladies to the center, right and
left all around, or any vther movements being calied in suc-
-cession. It is preferable to introduce those movements which
require all the dancers, or at least one partner out of each
couple. . At an unexpected moment, generally in the middle

~ -of a movement where the gentlemen are separated from their

partners, a signal is given, when each gentleman secures the
nearest lady fora partner, the music stops, and each lady re-
sumes her place with her new partuer; the gentleman who
fails-to secure a partner becomes the nine-pin, and takes his

- place in the center; the musie recommences and dancing pro-

ceeds as before, until another signal is given. This is repeated
- at will, generally ending with All Chassez. The signal is given
by & whistle blown by.one of the musicians, or by the music
ending abruptly vht{x a sudden chord,
Sk

'rl-f‘ina.

- Hande all Around, ol .
. Wirst Couple to the Right and Balan e g i DO
. The first couple join hands, face the uple on their right,

*ad palance with jig step; then join hands)

.

g A S

aking a riug of -
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four, and turn entirely around to the left, the first couple re-
turning to places. Y : :

Four Hands Around, . G G A 3
To the Left and Balance, . . . . . . 4 bars.

First couple balance with the couple on the left, swing
around in ring, and return to places,

Four Hends Around, . . =« o » + o> 4bars
Hands all around, and the second couple perform the same

figure, followed by the other couples in rotation; dance the
figure four times, End with All Chassez.

e S e

THE JIG (No. 2).
Al Hands Around . .« « « . 8 bars.
All join hands, and swing in a ring entirely aronnd to places
again.
Ladies to the Right, Four Times- . . =« 32 bars.

Each lady balances with the gentlaman on her right, turns
him with both hands, and stops at his right gide.

T)se same repeated until she turns her own partner and re-
sumes her first place.

Hands All Around . « « o & e v 8 bars.

Gentlemen to the Right, Four Times . . i 32 bars.
Each gentleman crosses over to couple on his right, balances
with the lady of that couple, turns her in plaee, and stops at
her right side, : ' ,
_The same is repeated until he turns his own partner into
place again. .

Hoiis Al Avoand 0o r gl S

End with All Chassez. Each gentleman is obliged to bal-
ance with each lady in succession, and ‘herein is the opportu-
j nity for the display of his jig steps. S

e e S
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THE MARCH,

‘Ta1s figure, to be effective, should be danced by at least
eight sets. Conumence at the same time as the music.
Fivét Couple Promenade, Facing Outward ., . g bars,
First couple dance around the inside of tne quadrille, back
to places, facing outward.
Remaining Couples Fall in Column,

Pause in music. The third, fourth and second couples take

- their positions in succession behind the first couple, all facing

in the same direction.
Ladies to the Right, Gentlemen to the Left; Forward, March.

~The music plays a march, the gentlemen turn to the left and
march in line down the outside of the column; the ladies turn
to the right and march down the outside of their side of the
column. When the head gevtleman meets his partner at the
bettom of the roomn, he tuins to the left, she to the right, and

march up the center, followed by the others in rotation,

This may be repeated if desired,

. Halt. i

All twrn and face partners, Gentlemen turn quarter-face to

- the right, ladies same to the left, bringing partners facing

each other. .
All Four Steps Backward. : '
The gentlemen and ladies all step backward, forming a line

.on each side, with a space down the center between them, and

partners facing each other, _
. The music now changes to a quick-step.

Hea@ Couples Forward Two and Back | . « . 4bars
The head gentleman and his partner opposite, each take four

= steps tpwa'rd each other, and back to places,

L "Forward Again and Swing . . el 5 4 bars.

The same forward again, and swing once and a half around

, 2 with both hands,.

: Down the Mtid'dleﬁahd’ T_aké Bottom Pla'éee. .

-

- "at bottom of the lines, each on the proper side. »- - -

.. ""'The same glide or chassez down the middle',.a'nd't'ake:'j')laéec'.. £

‘ o

LA ve O
o '

N ™ L N .l . ’ - - ) R e S
) ¥ i NP 3 > IR A R TR WA M N P K Y
’ o $ ‘ ool . LW -3 oy Y P st .
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Each Couple the srma. :
- As soon as the first couple start down the wmiddle, thesecond
commence “forward two,” ete., and the moment the second .
couple start down the mid: ile, the third couple commence, and _
so on, the lines gradually edging sideways toward the upper
end, as each successive couple gets to the bottom. When the
head couple have got back again to the top of the lines: :
Ail: Forward and Back . PR . . 4 bars
The two lines advance fonr steps and back again.
Turn Partners, Conples in Column.
All forward again and turn partners, ending in column as at
the commencement of the march.

e e

THE GAVOTTE.
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Head Couples: LadiesChain . ., , . . 8bars

Sides: Four Forward and Back , ., o iiglie A DATE
Each head-couple falls iz line, diagonally across left corner,

with the couple on the left; thus two opposite lines are formed,

- two couples in each, diagonally across the quadriile. Thetwo

lines forward four steps toward each other and back.

Forward and Exchange Partners , . , ., 4bars,

All forward agnain; each gentleman turns opposite lady and
takes the plage of her former partner; this brings each gentle-
man into the opposite line, and facing his own partuner.

First Lady: Forward and Back Twice . . . 8 bars.
First Gentleman: The Same . b g g AT
First Couple: RightHandsAcross . , ., . 4 bars
Left Hand Back Again . , ., ., ., . . 4bars
Forwerd Two and Back , . v o @« o 4bars
DosaDos.. ' o "4 e il e GbATe
First couple advance toward each other, pass around from

_left to right, back to back, and return to places.

All: Forwardand Back . . . ., . . 4bars
Turn Partners to Places « e« o -eo. o o 4bars,
————

THE MINUET.

Head Couples: Forward and back . . . . 4bars
Dos a Dos e 5 SRR g« Yy
Gentlemen of head couple advance. and pass behind oppOo

' site ladies, back to back, as in the Gavotte;

Sides: Four Forward and Back e e e

The diagonal lines are formed in the same way as in the Ga-
votte; all forward and back,

. -Forward and Exchange Partners . . . . -4 bars, -

‘Bame as in the Gavotte..

- ~Al: Ladies’ Chain R BT 8_ba'tv's.A
' Sides Four: Forward and Back ¢ e ar e A DAPR
. Turn Partners to Places . . o nwv ey - dbars Lt
-~ All- turn partnere, and resume original positious in the .- s
-qua.drme. A A
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THE SOCIABLE,

Head Couples~ RightandLeft . . , ., , 8bars

Side ' : Same . ¢ A 8 bars.
Ladies: To the Right, Turu and bhange Parbners . 8bars,
All: Promenade . . A . A 8 bars,
Head Couples: Ladies Chain . . . . , 8 bars,
Side $€::: . s T R G 8 bars.
Ladies: TotheRight . . . , ., , . 8bars.
All: Promenade . o g e A . 8 bars.

Head Couples: Four Hands Around to Left and
O o e G

Side Couples: Same . e R g e 8 bars.
Ladies: To the Right , » . . . . 8 bars.
All: Promenade . . 8 bars.
Head Couples: Right Hands Across, Ha.lf Around
and Reverse : ¢ e. o o -» 8bars

Side Couples: the Same B g R 8 bars.
Ladies: To tbe Right e e e e e e 8bars
All: Promenade .- o 4 e aiiaii 8 bars.
Chassez and disperse, -

Whenever the ladies go to the right, they balance with the
gentleman to the right, turn with bim, and remain by his side.
The gentlemen by this means got new partners each time the
movement is made, Repeat the entire figure, and the ladies
will be brought back to their original partners for tho last
promenade. ;

— il ——

-

THE STAR.
Four Ladies: To Center and Back R

The four ladies make four steps ferward, and four steps .
back to places. A

Four Geutlemen: The Same . .. « .« 4bars.
Ladies Cross Right Hands, Half Turn to the Left . 4 bars,
The ladies step quickly to the center, crossmg right hands,
and swing to the left in the form of a cross: _
Turn, Cross Leit Hauds, Back Again ~ .~ . .. d4bars,
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The ladies all wheel half around, dropping their right hands
and crossing left bands, and wheel back again opposite
partners;

Gentlemen: Right Hands to Partners.

As the Jadies wheel round in the latter part of last move-
ment they extend their right bands, which are taken and held
in the right hands of their partuers., This forms the star.
While in this position:

All: Balance - . : .« s s 4Dbars

All balance two short steps to the ngl*t raising right hand
slightly, then two steps to the left, raising left hands. Repeat
the last four stops: A

© Tarn Partners to Places . . ¢« + « 4bars
All drop letb hauds, and turn partners, with nghb hands, to
places.

This figure is repeated as before; it is then performed twice
through, the.gentlemen leading off and crossing hands in the
~. center, the ladies forming the outer ends of the star

———e e —

THE BASKET.

—_—

TH1S 1s the same as the seoond figure of the plain quadrﬂle,
- with the exception of the basket.

_The ladies being in the center, with hands ]omed around,
the gentlemeu form a cirele with Jomed hands outside,

Now the gentlemen swing half around o the left ard
back again to the right, stopping so that each gentleman is on
the left of his partner.- Pause in the musie, during which the

" gentlemen raise their arms over the ladies’ beads and bring
them down, hands still joined, in front of the ladies: all bal-
ance; Ioosen hands and turn partners to places. In the third
“and fourth txmea of repeating the ladies are outside.

CALLII\ G

R Heud Couplos- F'orward and Baok O R PR bars:
S OP0es - OWer. [0 - L. e w0 e e . 4'bars,

‘ChasseztoPartners . . . ., . . " 4bars

OrosswPlaoes G G e i 0 TS A bas
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Balance . . R . . . . 8bars,
Ladies: Forward and Back i ? . . é 4 bars.
Forward and Join Hands . o e o * 4 bars
Gentlemen; Hands Around b e . N 8 bars,
Form Basket « <« « o o o -« o Pause
All Balance . . . o i oo . 4 bars,
Turn Partners to Places . S R . 4Dbars,
Repeat.
Side couples same twice, gentlemen in the center.

e H e
THE SURPRISE QUADRILLE.

FIRST FIGURE.
First Lady: Balance to Right Hand Couplo Ay 0

Three Hands Arvound . « . 4bars
The Three: Balance to Next Couple on ngha . - 4bars,
Five Hands Around. . : . 4 bars,
The Five: Balance o Next Couplo on R)ght « . 4bars
Seven Hands Avound to Places . $ . .« + 4bars,

All: Balance and Turn Partners . i 2 : 8 bars.

~ Each la.dy leads off in suecession.
SECOND FIGURE.

Head Couples: To the Right TR B gt B ¢ B
All: Chassez, and Form into Lines . . . . 4bars
Half Right and Left in Line : o i . 4 bars.

Half Right and Left Across . o eieer BHETE
Half Ladies’ Chain in Line . o . A . 4 bars,

Half Ladies’ Chain Across R AR .« 4bars,
Forward and Backin Line oiiile . 7 . 4 bars,
Forward and Tarn Partners to Places 5 . . 4bars,

Side Couples: The Same.

Head couples to the right brings the couples in the positlons
shown in Diagram No. 1, thus: ,

No. 1.

¥ -0 ; e -0
3 g 2 4
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CrAssEZ, —Facing as in Disgram No, 1, the ladies chasses
four steps to the left and back; the gentlemen, four steps to the
right, behind the ladies, and back. At the end of the chassez,
all turn, and face partuners, as shown ia Diagram No. 2:

No. 2.

HALF RIGHT AND LEFT IN LINE.~They are now standing

~ in vwo lines, and the half right and left movement is perform-

ed as they stand: at the end, all turn and face in the direction
shown in Diagram No. 8:

No. 3.
"= —+Q *—— -0

The same movement is then performed as they now stand,
ending in line, similar to the position shown in Diagram No,

2:

| THIRD FIGURE. .
All: Right and Left All Around . . ., | . 18 bars.
Bow to Corners, Bow to Partners . PSR R 8 bars,
Rightand Left All Avound . ., , . . 16bars.
Balance to Corners, Turn Partners . -, . _ 8 bars,

Head Couples: Forward to Center ., ., . .

— o —
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Side Couples: Separate and Chassez to Head Couples’

Places i : ; : . . 4 bars.
Forward to Center
} % 4 bars.
Head Couples: Separate and Resume Places,

Repeat the Last Eight Bars to'Places ; % 8 bars.
: FOURTH FIGURE.
First Couple: Balance to Right Hand Couple . 4bars,

Four Hands Around : i i 5 : 4 bars.
Right and Left with Next Couple S e T,
Ladies’ Chain with Next Couple rr e A

All: Balance and Turn Partners R « + 8bars.
The other couples repeat in turn,

FIFTH FIGURE.

First Couple: ForwardandBack . . . . 4bars
Cross Over 5 KR 4 bars.
Two Ladies: Join Hands Chassez Insido, it

Two Gentlemen: Chassez Outside, } : ! rs.

Two (Gentlemen: Join Hands, Chassez Inside,
Two Ladies: Chassez Outside, } 4 bars,
All: Balance and Turn Partners A ‘ : 8 bars.
Ladies: To Center and Back . i 2 & 4 bars.
To Center Again and Stop, Gentleman J oin

Hands Around the Ladies . . . . 4 bars.
Balance and Turn Partners to Places . « .  Bhbars.
Gentlemen: to Center and Back i o 4 bars,
To Center Again and Stop g T 4 bars.

Ladies: All Quickly to Seats;
Which will probably leave the gentlemen somewhat

surprised.

The Lancers.

THIs is more compllcated than the plain quadrﬂle, and re-

quires more skill and pmcision There are five figures, and T
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they require four couples in the set. The music begins with
eight bars of introductory music.

FIRST FIGURE.

Head Couple: Forward and Back o 4 bars.
Head couple forward four steps and back. Forward again,
and each gentleman turns opposite lady and returns to place.

Forward and Turn Opposite Partners . . . 4 bars.

Cross Over AT e e T e A 4 bars,
The first. couple join hands and cross over, the second couple

separating to allow the first to pass through between them.

Back to Places . : ‘ . : . 3 3 4 bars.

Cross over again to places, the second couple this time jsin-
ing hands, and $he first couple separating to allow them to pass
between,

Balance to Corners . : . Rt . 3 8 bars,

Each of the four gentlemen aZvances four steps toward the
lady on his left; retires; again advances; turns her around with
both hands, and returns to place.

The entire figure is repeaced by the second couple, they pass-
ing fivst on the inside in crossing over, and outside in returning,
~ The third and tournh couples follow the same routine, each in
- turn; :

. : SECOND FIGURE.

Eight bars of introductory music, ,

Head Couples: Forward and Back . . 4bars

" ‘Four steps and retire. Forward agein, the ladies remaining
in the middle, back to back, and partners.salute,

Forward and leave Ladies in Center . .« . 4bars
Chassez to Rightand Left . ., . . . 4 bars.

Make four steps to the righc and return, Turn partners to
. ‘places with both hands, ,

 ‘Turn Partners to Places .. . i ; 4 bars.
- Side Couples: Dnude all Forward in Two Lines 4 bars,

(S)40) COUPLES Dlvn)n: —The third gentleman and fourth
~Jady form in line with the first couple; the third lady and

-+ fourth gonﬁeman form in line with the second conple. Tba ’
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two lines advance four steps and retire. They again advance
and turn partners to piaces, :

The ficure is repeated by the head couples, and then per-
formed twice by she side couples, the head couples separating '
and forming line with the side couples. ’
Forward Again and Turn Partiers to Places - 4 Lars,

*  Repeat.
Bide Couples: The Same, Twice.

THIRD FIGURE.

Eight bars of introductory musie. :
Head Couples: Forward and Back . o e AP
Forward and Salute 2 . . s 2 : 4 bars,

Advance four steps and retire; again advance and salute
opposite couple and retire,

Ladies All: Cross Right Hands Half Around . 4 bars.

Four ladies advance to the center, each giving ber right hand
to the «pposite lady; make four steps forward to the right,
holding hands; then all turn balf around, joining left instead
of right hands, and make four steps forward to the left. At
the same time the four gentlemen take four steps to the left
around the ladies, turn half around and return four steps; then
each gentleman takes his partner by the right hand. - Lastly,
each couple turns to places, This is repeated and then danced
twice by the side couples.

FOURTH FIGURE.

Head Couples: To the Right . . . : . 4 bars.

The gentlemen of the two head couples lead their partners to
face the side couple on their right, and salute. They then -
lead their ladies over to the opposite side couple (the head coup-
les passing to the right of each other) and again salute, The
two head couples turn partners to places and salute,

To the I.eft, . & X : 4 bars,

" Turn Partuers to Places . : : 2 . .4_b‘ars.
».nghtandLeft e e s A

Head couples cross over, each lady pussing between opposite .
- couple; partners take each other by left hands and turn half
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around to opposite places. Return in the same manner to
plaoes.

Repeat.
Side qonplew The same, twice.

FIFTH FIGURE.
The dancing commences after a single introductory chord by
the music.
All: Right and Left all Around . . . 16 bars.

Each gentleman joins right hands with his partner. The
gentlemen start to the right, giving left hands to the ladies,
who start to the left, and giveright and left hand, alternately,
until they have got half way around, and find themselves fac-
jng their partners again; salute and repeat the same movement
to places again and salute. '

First Couple. Face Ontward ; ROt J 4T o )

The first couple join hands and promenade (sometimes pol-
ka) to the right, entirely around the inside of the quadrille,
ending with their face outward, with backs to the opposite
couple, The second and third couples fall in column facing
the same way as the first couple.

All: Chassez Across . . . 8 bars.

The four gentlemen make four steps to the rigbt, passing be-
‘hind their partuers, and stop; then four steps to the left. The
four gentlemen retire a step to the left, and the four ladies the
same to the right, in two single files, the four in each flle turn-
ing around so as to face the other file.

First Couple: Down the Center and Back . . 8 bars.
‘The first couple join hands and promienade between the files,
. and.back again to their places at the head of each file.

All:"Forward and Back . . SRR 1y )
fPorward Again, Turn Partners to Places « . 4 bars.

“All make four steps forward and four back. All forward
again, and turn partuners to places, each couple standing ready
"In position for the right and left all around. -

The whole figure is repeated four times, each couple taking
the lead in rotation. The whole closing with right and left all
around; after which, all chasses, salute, and t’ne gentlomon
leud paxtners w0 thenr seats. \: -
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THE ROYAL LANCERS.

—

1 2

* —+0
4 3
O+ —
Fob -0
3 4
O —

§ 1 1}

1 2

This is danced by eight couplés in a set, See diagram.
_ FIRST FIGURE.
First Two Ladies and Opposite Gentlemen: Forward

and Back . . 4 bars.
Forward again, Turn Opposntes vnth Both Hands :

and Back to Places . . 4 bars,
Head Couples: Cross Over; First Couples Insxdo . 4 bars.

Cross Over, Back Again, Second Couples Inside . ¢ bars;

All Ladies: Balance with Gentlemen on their Right

Hand = . -+ 4 bars.
Turn Gentlemen on Rigbt and Resume Plaoe ., ¢ -4 barg

Repeated by second two ladies and opposite gentlemen, fol- e

lowed in rotation by tbe third two, aud fourth two ladies.
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SECOND FIGURE.

Fh'st Two Couples: Forward and Back . . 4 bars.
Forward Again, Leave Ladies in Center, Facmg ;
: Partners, Gentlemen to Placess . . . 4 bars.
Chassez Across i R 1 - . 4 bars.
Turn Partners to Places . et : . 4 bars,
Head Couples: Forward and Back o . 4 bars,
Side : - ‘ 4 bars.

Repeated by bhe second third and fourth couples, in pairs,
in rot.auon

.

THIRD FIGURE.
First Two Ladies and Opposite Gentlemen: For-

ward and Back x . R 3 : 4 bars,
Forward Again, Salute and Buck. G +  « 4 bars,
Ladies Chain iu Corners. . : : . A 8 bars,
Second Two Ladies, etc., Repeat. . . ., . 16 bars.
- To be danced four times. SR

FOURTH FIGURE.

First Two Couples: ( To the Right and
. « 4 bars.

- Becond * g To the Left, Salute,
Four Couples: Face Around, Cross Over and |

- Salute . : ; " ; i : + 4 bars,
All: Chassez Across . . o 4 bars.

Turn Partners and Take Your Places o e e e
Repeat, '
Third and fourth couples go through same figure twice,

mm FIGURE.

Eight Ladies: Cross Right Hands, Entirely

~ Around, Salute Partners . . 8 bars
Cross Left Hanls, all Around, and Salute : :
Partners . . : . 4 3 . . 8 bars, -

First Two Conples Pr omenade, ending in Places,

: Outwards;
Sule Couples; Fall in, Forming Two Columns,
' F'acmg leferenr Waps e  8bars. -

o
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All: Chassez Across and Back . i & A : . 8 bars.

March, Ladies to the Right, Gentlemen to |
the Left, form in Lines Facing Each Otber . 8 bars.

(This is doue by each columu independently, but at the same
time.)

All: Forward in Line, and back . . . : 4 bars.

Forward again, Turn Partners to Places . . 4 bars.

The whole fizure is gone through four times, each pair of
couples leading off in succession.

—esgffigs—

The C.a'ledonians.

Ta1s being an eminently sociable dance is considered even
more attractive than the Lancers, A
There are five figures, danced by four couples in a set.

FIRST FIGURE,

Eight bars of introductory music.

Head Couples: Cross Right Hands Half Around . 4 hars,

Head Couples advance and cross right hands, the gen-
tlemen giving right hands above, and the ladies below: all
make eight steps to the left, half around; reverse by erossing
left bands, and make eight steps, in returning to places.

-

Left Hands Back . i ‘ AL A . . 4 bars,
Balance to Partners and Turn p . A a . 8 bars,

The partners of each couple face each other;each takes four
steps to the right, and four back again to the left, Turn
partners, holding both hands,

Ladies Chain e A

Opposite ladies advance, take right hands in.passiﬁg; then - -

_join left hands with opposite gentlemen, and turn halfaround -
“in opposite places, returning to places in same manner.

Half Promenade . . .+ . « + . . 4 bars.
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Head couples cross over, each lady passing between opposite
couple, and touching right hands in passing: partners join left
bands, and turn half around to places. The whole figure isre-:
peated by the head couples, and then performed twice by the
sides, making four times nltogether.

SECOND FIGURE

Eight bars introduction.

Head Couples: Forwardand Back .~ . . .  4bars
Forward Again, and Salute . . .« + .« 4bars

Advance four steps and retire. Advance again, salute, and

retire.

All Ladies Balance to the Right S g g R KA

Each lady advances to the gentleman on her right, taking
four steps to the right, and four steps to the left; he then turns
her around and places her at his right side, in the plaoe his
partner has left.

All: Promenade o g B e 8 bars.
The four couples then promenade all around with their new

- partners.

The figure is repeated by the head gentlemen, with their

. “mew partners; the sides perform the same twice, at last re-
: uniting original partners.

THEYRD FTGURE.

_ Head Couples: Forwardand Back . . . . ‘4bars,

Advance four steps, and retire.

- Forward, and Dosados . . ‘ : o 4 bars,

Forward again, each gentleman going to the left of opposite
lady, passing around behind -her, back to back, from left to
right, and retire to place.

Cross Over, Fxrsb Couple Inside . 8 o 4 bars,

‘First couple Jom hands and cross over, passing between op-
posite couple.

~ Back Again, Second Couple Inside . . . . 4bars

e r—

Second couple join hands and cross over inside oppoeite

~couple to place,

“Balance to Corners . . e
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Ladies advance four steps to the right, four steps to the left;
turn gentleman on their right, and return to places. .
All: Forward to Center . . = 3

All the couples join hands, forming a eirole; advance four
~ steps toward the center and retire.

Forward and Turn Partners . . . . 4 bars

Al, still with hands joined, advance four steps, and then
turn partners to places. & _
Head couples repeat the entire figure, except that. the sec-
ond time, in crossing over, the second couple pass inside in go-

ing, and outside in returning. 7

-t
"
-

FOURTH FIGURE. .

Head Couples: Forward . : g AR B o\ ¢
Head couples join hands with partuers, advance four steps

and retire.

Forward and Turn Partpers . . .« - 4 bars.
Head couples again advance four steps, and swing partners

by both hauds to places.

Four Ladies: TotheRight . . . .« - ,;i bars. :
Each of the four ladies advances to the gentlemgn on her - - it

right, making four steps to the rigbt and four to the left, turns

him, and takes bis former partner’s place at his righb(‘}and;

Four Gentlemen: To the Left . .. . - %4 bars.
Each of four gentlemen advances to the lady on hislefs, -

four steps to the right and four to the left, then turnsthelady, : e

and assomes her former partner’s place on her left side.

Four Ladies: To theRight .. = =. . - ,;4 bars. _
The four ladies repeat the movement as before. Pl ':-f--\\.-

Pour Gentlemen: To the Right ~ . - . . ‘4 bars. . i
The four gentlemen also repeat their previous movement. S

This briugs original partners together again, but at;opposite

places. e e A

ANl PROMONRAB. - s e e s W g 8 bhars, .
All four couples promenade around, returning o places last>

occupied. i e R s ROk

Y
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The head couples repeat the entire figure, and at the end of
it the couples will be restored to their original places. The
- same figure is then performed by the side couples twice,

FIFTH FIGURE, ,
First Couple: Promenade . . . .° . 16 bams.

The first couple promenade entirely around the inside of the
set, returning to pluces,

Four Ladies: Forward and Back : ; : . 8 bars.

The four ladies advance to center four steps and retire.
Four Gentlemen: Forward and Bick . g . 8 bars.
- The four gentlemen advance to center four steps and recire.
All: Balance to Parvtners A 2 . 8 bars.

Partners facing each other, make four steps to fhe rightand
four to the left, and swing around with both hands.

Right and Left Half Around . ., . . 16 bars.

Each gentleman holds his partner's right hand, passing to
the right: the lady passes outside to the left; the gentlemen
‘give alternately left and right bands to the ladies in passing,
until they meet their original partners half-w ay around, Tohea
- stop, take partners by the right hand, and swing once around,
All: Half Promenade to Places and Turn Partners . 8 bars,

Partners join hands and promenade to places; then turn
‘partners in places.

Chassez Across and Turn at Corners, . : i~ 8 bars.

The gentlemen make four steps to the right, the ladies four

- to the left, and turn corners with right hands once arvound; all

make four steps back to partnersand turn them with left hands
to places. 4 i - ‘

Repeat the figure, each couple leading off in the promenade
- inturn. Finish with all chassez and salute,
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Prince Imperial.
Eight bars introduction,
Head Couples: To the Rightand Salute . . .  8bars.

The first couple goes to the right, facing third couple; the
gecond goes to the fourth couple; all salute.
Tuke Side Ladies and go Opposite, . . . .  4bars
First gentleman holds his partner’s right hand with bis right;
with his left he takes third lady bv her right hand, and leads
the two ladies to second couple’s place: the second gentieman -
does the same in regard to his partner and the fourth lady, and
leads them to first couple’s place.
Ladies’ Grand Chain (without Gentlemen), . . 8 bars.

This is not what is generally understood as a Ladiet Chain,
but is performed as follows:

No. 1.-
p]

*

t

9 t 4
¥R

O Q=i
bk O i

g a—

The four Jadies cross over, sach giving right hand to opposlto |
lady in pussing, and assume posltxom thus:
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No. 2.
2
A
f
30+ -+01
Bkt - —-x%4
20— —-04

%

The four ladies cross over, dancing as side couples, each giv-
ing left hand fo oppusite lady in passing; end as in diagram 1,
except that the places of each will be reversed. Repeat the
whole movement, finishing with each lady facing her own
partner.

All: ChasseztoRight and Left . . . . 4 bars,
Turn Partuers, Head Couples atOpposite Places . 4 bars.

All turn partners, the side couples remaining in their proper
places, the head couple being in opposite places. The head
couples repeat the figure as they stand, each head couple get-

. -ting a different lady to retire'with, and at the end of the fig-
ure the head couples are in their original places. Side couples
‘repeat twice. :

SECOND FIGURKE.

First Gentleman and Becond Lady: Forward . 2 bars,
Tarn with both hands, the gentleman half around, and the

b lady entirely around, and stop in center, both facing the first
- lady.

Turn Both Hands, and Both Pace First Lady . 2 bars,
Cross Over and Turn with Left Hands i i . 4 bars,

‘The first lady passes between the couple in front of her,
crosses over-aund turns second gentleman with left hand in

/. -second couple’s place; at the same time the first gentleman
-~ .and second lady turn one another in first couple’s place:

" Head Couples: Forward and Back . . . 4bars
; Halfrﬂd‘e" Chail . (8ces e . o .o . 4bam
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First and second ladies cross over, giving right hands in
passing, and turn partners with left hands to places;

All: Chassez and Tarn Corners, Right Hand v 4 bars.
All make four steps to the right, turn right corners with

right hands;

Turn Partners, Left Hands, to Places . . . 4 bars.
Return four steps and turn partners with left bands to

places, Repeat figure three times, each gentleman and op-
posite lady commencing in turn.

THIRD FIGURE.
Front Couple: Forward 2 . : . : 2 bars,
Gentleman Back to Place, Leaving Lady Facing Him in Cen-
|/ SO : & 3 R . 2 bars.

The gentleman retires to place, leaving lady in the center,
facing bim. Each couple does the same in rotation, which
leaves the four ladies in the center, back to back.

Four Ladies: Join bands Back to Back, One Tuarn
to Left e e S e O
The ladies join hands as they stand back to back, and swing
once entirely around in a ring to the left, ending face to face
with partners; ladies then let go bands.

Four Gentlemen: Complete theRing - . . ° . 4 bars

Gentlemen step forward, join right bands with partnersand .
left bands with lady on the left, and salute. .
Balanceas You Are . . o e 2 ’ 4 bars.

All make three steps toward the center and stop, the gentle-
men backward, the ladies forward. All make three steps from
the center, the gentlemen forward, the ladies backward. :

Turn Partnersto Places . . =« '+ + . ‘4bam.
Each gentleman drops the hand of the lady on his left, and
turns bis partner back to place. ,
The entire figure is performed four fimes; the first, second, .
third and fourth couple commencing the figure in rotation.

FOURTH FIGURE.

Head Couples: Forward and Back . . s 4ba.u.
\B‘irst Lady and Second Gentleman: To sides. .-~ . 4 bars, o
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The head couples forward again; the first lad y places hersalf
- on the left of the third gentleman; the second gentleman takes
- bis position on the right of the fourth lady; the first gentle-
man and second lady return to their respective places.

Forward Six and Back, Twice . R AR & P
The three on each side forward and back; over again.
Forward Two and Back . . P 4 bars,

The first gentleman and second lady (at top and bottom)
- forward and retire. -

Forward Two, Salute, and Face Partners g & 4 bars,
“The same two forward and salute, and each turns to the

right, facing original partner, :

Four Hands Half Around PREREL R : i . 4 bars,
The fonr on each slde join hands and swing half around in

ring. Gentlemen drop the hands of ladies on their left, ard’

head conples retire to opposite places,

Half Right and Left to Places . * « o o+ 4bars,
 Head couples cross over to their original places, joining
righs hands with opposite partners in passing, and each couple
swings with left hands to places. Head couples repeat and
side couples repeat movement twice.

‘ FIFTH FIGURE.
Four Ladies: To the Right, Fonr Times . . 16 bars,
~ Each of the four ladies takes four steps to the right, and
turns right hand gentleman with right hand: each lady again
takes four steps toward :he gentleman next on her right, and
" turns bim with left hand; repeats with two succeeding gen-

tlemen in the same manner, which brings tne ladies back to _

- partners again.

- First Gentleman and Opposite Lady Forward and

' Back 4 bars.
~Forward and Swing to Face Partners e 4 bars,
The same two forward again, and swing half around by
~right hands, so that each turns around facing partner,

. Heal Couples: Chassez %0 Right and Left i 4 hars,
- Turn SRR SR S e 4 bars,
. Head Couples: Repeat the Whole Figure, with Second Gen

o ........tleman and Opposite Lady.

- -‘Bide Couples: The Same, Twice. ;
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Waltz Quadrilles.
SR PR PR

NOL:1; '

——

FIRST FIGURE.
Head Couples: Right and Left : b . 8 bars,

All: Waltz . : . . ] a . . 16 Lars,
Head Couples: Ladies’ Chain . . . . . 8bars
All; Waltz . o a ; 2 g A 16 bars,

Side Couples: The Samo.

SECOND FIGURE.

Head Couples: Forward Two e ] O
All: Waltz . .« ¢ =« « o o 16 bars.

Repeat.
Side Couples: The Same, Twice.
. THIRD FIGURE.
Head Couples: Forward Four AP

- Forward Again, Change Partuers SRR 4 bars,

All: Waltz X . 2 p 5 Fots . 16 Lars.
Rﬁpeata

Bide Couples: The Same, Twice.
FOURTH FIGURE

All: Join Hands. Forward and Back . . . 4 bars,
Turn Partners to Places AR S Sy B
All:WaltZ . . o e e e e e 16 bars.

This is done four times.
FIFTH FIGURE. 43,
All: Right and Left Half Arownd PR Y 8 bars. TR

All: Waltz . . e s ke L T
Head Couples: Fonward Two B A e 16 bars. 1
All: Waltz . . . e e . . . 16 bars. - ot

Side Couples: The Same ; T R Rty
All: Atthe Close. S&lut& ‘ . ‘e . LI 8 bars. :7‘--;1.):::}
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NO. 2,

FIRST FIGURE.
Head Couples: Right and Left o g 8 bars.

Balance: . , . . R : R 8 bars,

Ladies’ Chain . . S . ¢ i 8 bars,

All: Waltz ; o R e 16 bars.
' Repeat.

Side Couples: The Same, Twice.
SECOND FIGURE.

Head Couples: Forward Two . F « « + 16 bars,
All;: Waitz , R S VR A P L 16 bars,

Repeat.

| Side Couples: The Same, Twice.

THIRD FIGURE.
Head Couples: Right Hands Across B e 4 bars

Left Hands to Center . ., . SR 4 bars.

Balance in Center . e s 4 bars.

Half Promenade to Opposnbe Places A Lty 4 bars,

~All: Waltz .~ , v A I 16 bars.
Repeat.

~..Bide Couples: The Samé, Twice,

- FOURTH FIGURR,

Head Couple: Bulance to the Rigat . 4 bars.
Excbange Partners, Gentlemen lead New Partners to

Places ; A . & g : 4 bars.

Ladies: Grand Cham s B 8 bars,

- All: Forward and Back . . by e 4 bars.

_Turn New Partnersto Places , ., , 4 bars,

All: Waitz . . o vie s 10 bars

Head Conples: Repeat Endlng wlt.b Own Partners Again,

. Bide Couples: The Same, Twice.

This figure is trequently performed somewhat din'erentlv.

g .T'When the exchange of partners has been effected, instead of
-~ resuming positions in quadrilie, the head couples remain facing
2 t.holr roepoct.ive side oouplee, and a “Ladles’ Chain” is made
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on each side of the quadrille by each two facing couples, There

is no objection to this if there be plenty of room, but where "l
the floor is well filled with sets, the space occupied by each - = - %
get is necessarily limited, and it is better to execute a ‘* Ladles’ SRTAE
Graud Chain,” with the couples at their regular places, -~ = .- 2

FIFTH FIGURE.
All: Right and Left Half Around . . . .  8bars

ReversetoPlaces . . . + + + 8 bars.
Head Couples: Forwardand Back . . . . 4bars
Forward and Salute e e 4 bars,

All Ladies: TotheRight . . . . . .« 8bhars
All: Waltz . B . A s e X 3 16 bars
Head Couples: Repeat
Side Couples: The Same, Twice, Ending with Right

and Left Half Around and Reverse to Places

aad Salute, :
:. E

The Glide Lancers.

The Glide, or Waltz Lancers, consists of the corresponding hibe ,\
figures of the original set, somewhat curtailed to allow of the - ;
introduction, at intervals, of the waltz movement. . ~ L

'FIRST FIGURE,

Head Couples: Forwardand Back . . . 4 bars.
Forward and Turn Opposite Partner . . . 4 bars,
Cross Over, First Couple Inside e e e e -4baxs:’

Return, Second Couple Inside RO S 4 bars.
Wa!t'z . . e . ‘e - . - . i 16 bam T : '_ <
All: BalanceatCorners . . « « =« .+ < 8bam Ty

Side Couples: The Same.
- SECOND FIGURE. e s
Head Couples: Forward and Back ; dbars, -
Forward, Ladies Face Partners . . . . 4bars. | - Eiﬁ
- Chassez, and 'I‘arn'?a_rtnem to Places -« =+ . o 8 bars.

.
.



- THE WAY TO DANCE,

All: Ladies te the Right B T A 8 bars
Wa]w L - . L] . - - - - . 16 baml
: . Repeat,
Bide Couples: The Same, Twice

: THIRD FIGURE.
Head Couples: Forward and Back . « « .  4bars.
Forward avd Salute , , . PR 4 bars.
Waltz : : . . . : . . 16 bars.
Ladios’ Chain ; O g 8 bars.
Repeat,
Bide Couples: The Same, Twice.

' FOURTH FIGURE. .

- Head Couples: To the Right, Salute o g N

- To the Left, Salute X i . ; a 3 4 bars.
. Waltz O R e
Right and Left Across R R SR e 8 bars.
- Repeat.
Side Couples: The Same, Twice. .

s FIFTH FIGURE. -
All: Right and Left All Around g T T DR
First Couple: Waltz , . . . YT 8 bars.
- All: Chassez Aeross . ., . . | « « 8bars.
- First Couples* Promenade . O g 8 bars,
‘Al: Forward and Back . -, . o e
Forward again, Turn Partners to Places 3 4 bars.
Repeat, '

-8Side Couples: The Samé,“Twice, Ending With Right
: and Left All Aronnd.

'At the close of the waltz movements. all form in two lines;
ladies in one line, gentlemen in the other, as iu the fifth figure
of the Launcers,

I

_.zgi%g._
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The Virginia Reel,

O e
Ot — %
0=— —n
O~ —if
O~ —2
O~ —~+#

FORMATION OF A SKET.

FRst Gentleman and Last Lady Forward and Back . 4 bars.

At the commencement the flrst. and last couples are top and
bottom. The first gentieman and last lady take four steps to-
ward each other and back without turning.

First Lady and Last Gentlernan the Same R 4 R
First Gentleman and Last Lady Bwing Right
Havds .. © v oo e e e et et 4DRTE

. They dance up to meet each other, join right handa, swlng .

half around and back to places. :
First Lady and Last gentleman the Same, ., . 4 bars.
First Gentleman and Last Lady Swing Left Hands 4 bars.

The same movement as the last revemed' the other opposites

do the same.

First Gentleman and Last Lady Swing Both Hands 4 bars.
They meet in the middle as before, and swing half aronnd to™
the left, holding both hands, and back to places; the other op-

posxbes ‘do the same,
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First Gentleman and Last Lady DosaDos . . 4 bars.
They advance to middle, pass each other on right hands,
around each other to the right, back to back, without turning,

~ and back, passing to left of each other to places; the other op-

posites do the same, ..

First Couple Turn Right Hands. . -« 2bars.
The first gentleman and his partner jom bands across the
bead of lines, turn fully once around, and drop right hands.

Separate and Turn Second Couple . . . . 2 bars.

The gentleman joins left hands with second lady, and
swings her balf around; at the same time the first lady joins
left hands with second gentleman and swings half around; the
first gentleman and his partner meet, facing each other. The
first couple repeat these movements with each other and each
succeeding couple until they reach the bottom. Then the first
couple join bhands and dance up the middle to their former
places at the top. The gentlemen march to the left and the
ladies to the right in line, and come up the middile to places.
The top couple dance down the middle to the bottom and be-

‘come bottom couple. Top and bottom couples begin the figure

over again, and continue until the first couple have reached
their pldaces again at the top.

——kk—

POP GOES THE WEASEL.

' Commence with the musi¢, and begin and end in exact time
with it. -
Head Couple: Down the Middle, Back Again to
Bt | e e PR R AR 3 Lo v, B

‘- Down the QOutside . A A . 8 bars,

The geptleman turns to the letb and the lady to the right,

Es outside their respective lines, back again to places,
_ Right Hands Across with Second Lady . . ., 8 bars.

Head couple and second lady cross right hands, and swing
" -fto the left. :
.'Lefc Hands Across . . . PRI - bans.

The three drop right hands, turn, Cross Iefc bands and swing

“to the right. - The second lady passes quickly under the raised

e . e g

_Vhands of tpe seooud couple to her Dlm
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Right Hands Across with Second Gentleman . - 8bars.

The head couple cross right hands with next gentleman, and
swing around to the left, change hands, and swing left hands
around to right, Gentleman passes under the arms of head
couple. As soon asa couple hus been passed the gentleman
and lady move up a step on their respective lines, so as to
leave a gap between them and the next couple. The head
couple repeat the whole figure, turning and passing the third

conple, and so each couple in succession, unti) they arrive at -

the bottom of the lines. As soon as the head couple bas finish-
ed with the third couple, the second couple (now at the bead
of the lines) should also commence, and 8o keep as many couples
in motion as possible,

This dance ends when the music stops.

__..gﬁi&g.—..
The Glide Caledoniah,s,

FIRST FIGURE.

Head Couples: Right Hands Across . .+ - 8 bars..

Balance to Partners s e e G
BHEV THRh | SO e S BRI Fter Sl S 16 bars.
Repeat. T
Side Couples: The Same, Twice.
' ' SECOND FIGURE.
Head Couples: Forward and Back, Forward and

salute - L - L] . L » smm :
All: Ladies tothe Right . « .+ - e G A A

All; Waltz . v 5 S . o
Repeat.
Side Couples: The Same, Twice.

: THIRD FIGURE. SR

Head Couples: Forward and Back, and Dos a Dos - 8 bars.

g ot G R £
Waltz AT ROl ! e 0-‘ ' 0; & . RS . 16‘ ‘.

Y. .
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. Side Couples: The same, twice.

. LAST FIGURE,
~First Couple: Promenade . i : . = i 8 bars,
Four Ladies: Forward and Back . o ; + 4 bars,

Four Gentlemen: Forward aud Back., ., . . 4 bars,
.- - All; - Balance to Partuers . . *+ + +« . 8bars
) " W&ltz . . - . 16 bm

.w

-

Becond, Third and Fourth Couples: The Same, in Turn,

-—axﬁiﬁgm_

Round Daneces.

. fl‘ﬁnpqsitibn in round dancing isof the utmost importance,

-+ Wewould recommend that this style of dancing be indulged

' -

- In-only by intimate acquaintances, as the necessary proximity

~._of the pepformers is far from agreeable to a sensitive woman

Pty | her partner is.not a refined gentleman; and of this it is al-.
“. “most impossible to be assured without an intimate knowledge,
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THE WAY TO DANCE. L

ments to be performed with comfort, and to give the necessary
support.

The gentleman wifl place his right arm lightly about his
partner’s waist, and clasp her right hand with his left, The
lady will place her left hand ou the right sh:oulder of the gen-
tleman, face turned slightly to the left. Avoid jerky move-
ments, and let all harlequin antics be relegated to such ab-
surdities as the ‘‘Boston Dip,” and the *‘ Racquei.” The
waltz, when danced by two accomplished performers, is the
very * poetry of motion,” and gives almost as much pleasure
to the beholders as to the participaunts,

——te etk —

THE FOLKA.

GeNTLEMAN.—Raise the left foot to the side of the right
ankle,

1. Spring on the rnght foot, and at the same tlmo slide the
left foot forward.

2: Draw the right foot up close bebind the left in the third

Yposition.
8. Siide the left foot forward.

4. Spring on the left foot, and at the same time turn half i '_

around, bringing the right foot behind, raised from the ﬂoor ,
and close to the aunkle of the left. :
Recommence with the right foot; use each foot altetnately
to begin the step. '
LADY.—Same as the gontleman except that the feet are re- -
versed, she starting witb the right foot. : -

Tae RRVERSE.—Remember thata complete revolution isre- .

quired in polka steps, one with the left foot first, and the other . -
~with the right foot first, ending with the weight on the right .

foot. The reverse movement is the same step as the other, ex-

cept that in starting on each’ revolution, the gentleman steps =« - .

back with the left foot, drawing his partner around, right foot
first, in the same direction as his left foutis guing. Bend the
head slightly in the direction of the outsteppmg footz, alter- ,' '

nately. R e
R R ——
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Gmm.xm.'—l. Stand with the weight onthe right foot,

spring on it, and take a gliding step with the left, in front of

your partuer (fourth position), ending with the weight on the

" left foot,

2. Bring the right foot behind the left, raising the left foot a -

: little from the floor, slightly turning to the left,

" 8. Bring the left foot (same time turning quarter around to
the right), behiad the right in third position, the weight rest-
ing on the left foot, and the right slightly raised from the
left.

. 4. Spring on the left, and at the same time take a gliding

step with the right foot, backwards to the right. (This brings

the right foot between those of your partner.)

5. Bring the left heel in front of the ball of the right foot,

still turning to the right.

6. Bring the right foot up close to left foot, completing the

. full turn to tha right,

In completing the step the heel of the left foot should be |

i slightly raised, the toes lightly touching the floor, ready to

begin as described in No. 1.
LapY.—The lady commences with the right foot the same

-+ 'time as the gentleman, and executes the divisions four, five,
“. siw, while the gentleman is executing one, two, three; while he

performs. three, four, five, she cont.inues with one, two, three,

-:'and 80 On.

PO LKA MAZOURKA.

" GENTLEMAN,—Commence in the third position, resting on

‘the right foot with the left heel slightly raised, toe pointing
~downward.

‘1. Slide the left foot forward to the left.

(772 Bring the right foot up to the left; at the same time raise
A bho left foot, extending it, pointing the foot down,

-5 8. Bringthe left foot back, close to the right, at the same
20 '-time sprrngmg on . the right withoul; touching the left on the
7 ".:ﬁ"i--:-iﬂoor' iU - - '

¥



THE WAY TO DANCE. ... 59

4. Slide the left foot forward.
5. Bring the right foot up tow here the left foot was, raiaing
the left foot in front. :

6. Fall on the left foot, raising the right foot hehmd at t.he'

same time turning half around.

Then commence with the right foot iustead of the left, as in
No. 1, and so on, the mazourka part being executed forward-
without turning; then turn half around. '

LaApY,~—The lady proceeds in the same manrer, exoept that
she reverses the feet, starting with the right foot mstead of
the left.

e R — —

SCHOTTISCHE.

Fmst PART.—This part should be danced by each couple in
a direction towards and from the center of the room.
GENTLEMAN.—1, Glide the left foot sideways, .

tion.
8. Again glide the left foot sideways.
4. Spring on the left foot, and at the same time bring the

2. Bring the right foot up close to the left in the third posi- %

right behind, raised from the floor, and close to the ankle of -

the lefs foot.
Repeat the same with the right foot thus:
1. Glide the right foot sideways.

2. Bring the left foot up close to the right in the tbxrd pocn o

tion,
3. Again glide the right foot sideways. :
4. Spring on the right foot, and at the same time brmg the

left behind, raised from the ﬂoor, and close to the ankle of the Benl #

xight foot.

After executing the foregoing, commence the second part aa, 2 T

foliows:

SECOND PAR’I‘ -1 Spnng forward from the nghb foot tothe' e
left, bringing the right foot, toe pointing.to. t.he ﬂoor, bohind,

and close to the ankle of the left foot. .

2. Spring, or: rather hop on tﬂe lefb toot,at the same timo

: _tm*ningha.ltaroﬂnd. e i N g VRS




60 THE WAY TO DANCE.

SN
3. Spring forward on the right foot,
-4 Hop on the right foot, ab the same time turning half
- ‘around. -

.- Commence again with the first part, and continue with the
~second, dancing each part alternately.

- LADpY.—Same as the gentleman, except that the foet are 1o~
versed, she starting with the right foot instead of the lefs.

i ot £ T

THE GALOP,
GENTLEMAN. —1. Slide the left foot sideways,
2. Bring the right foot up behind the heel of the left in the
third position. :
‘Repeat this until a change of direction is desired.

i ATd-re.verse the direction, repeat the same movement, slldihg
. 'with the right foot first in the opposite direction, ‘

: ~_.~'LapY.—Same as the gentleman, except the feet are reversed

-




WEHMAN BROS.’

100 POPULAR,

COMIC, DRAMATIC AND mmc'r'
BRECITATIONS No. 1.

PRICE, 10 CENTS.

CONTERNTS

!
JAge of Man and Woman, The. I.asea, or Down by the Rio Grande -
Antony and Cleopatra. Laugh in 8chool, ’vI'ho. :

Arabs Farewell to His 8teed, The, | Leedle Yawoob Strauss.

Aaleep at bhu Switch. Level and the Squure, The.

Liberty Enlightens the World.
Barbara Fntchie (German version) | Lights o’ London, The,

Baseball. Man and His S8hoes. ~

Pattle of Fontenoy, The, Maniae, The.
Betsey and I Are Yat. Ma's Baby.
Betsey Destroys the Paper. Maud Muller.
Bingen on the Rhine. McGinty’'s Horse.
Bivouac of the Dead, The. Miller and the Maid, Tha.
Qalibre Fifty-Four. Modern Belle, The. -
Casabianca. Mulhaley on
Catastrophe, A. My Firset Cigar.
Charge of the Dutch Brigade, The. | Nobody.
Christmas Day at the Workhouse. | O'Gr ;is Goat.
Colomb. _ Only
Dandy Fifth, The. O Reﬂly 8 any Goat.
Daschen on the Rhine. Pat's Letter.
pDog and the Tramp, The. Behnitzerl’s Veloctpedo.
Dorkinsg' Nighs. Schoemaker's Boy, Der.
Dot Baby of Mine. Sheridan’'s Ride. 5y
Dot Stoppern Pony. Similar Case, A. , RISt
Down by the Rio Grande, or Lasca. | Some Simple Says. AR s s
Draw Poker. : '‘Specially Jim. vt i
Dyin xire. The. Strauss’'s Boedry. B
Vor of Isaae. Supposing. L i

]vonlng Idol, An. That Viciouns Old Bucked. GEF Do
Excelsior, Truth in Parenthesis. ' AN
Face Upon the Floor, The. - Two Bootblacks.
Gladiator, The. : Yillage Blacksmith, Tho.
Glove and the Lion, The. Watermill, The. : :
Go Vay, Beck{ Miller. - We Reap What We Sow. i Ay
Her Little Valise Wet Sheet and a Flowing Bea, A. AP
Home Lttrac&ions. : What Water Will Do. G prntd
How Salvator Won, When McGee's 9 Played the Moh.
How to Cure a Cough. Why the Mule Escaped. . . . "

hts Mit Bi L " | Senier 0o mergespfrm'n'r&.' : A. b

ge Yaller Dog's Love for a ger. .
Ee Dark. , Yuba Dam.’ i

Irhhmn F Lettor,

ADDRESS ALL ORD!R8 DIREOf TO

WEHMAN BROS..
ae rm now. i n'nw tosx.
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WEHMAN BROS.’ NEW BOOK OFf

'.'I'.'OAS'.I'.'S

NO. . CONTAINING No. |

. A CoteecrioN oF 350 CHoICE Toasts
"FOR USE ON ALL OCCASIONS

Ay S PRICE, 10 CENTS,

~ A FEW SAMPLES OF WHAT THIS NEAT LITTLE BOOK
“1. . CONTAINS ARE PRINTED HERE BELOW:

Here’s health to the girl '
Price 10 Centa. Who will drink whegzil she can;
BROS" NEw g 8¢ Here’s health to the girl
ﬁ!ﬂ"‘ 0k o Who will ‘““rush the tin can,”
350 And health to the girl
Who can dance the can-can—
'"Tis the ecanny toast
Of an uncanny man.

Here's Champagne to our real friends,
And real pain to our sham friends.

Here's to a bird, a bottle
And an ogen -work stocklng.
There's nothing in this
That’s so very shocking,
The bird came from Jersey,
The bottle from Franoce,
The open-work stocking
Was seen at a dance,

A good wife and health
& man’s best wealth.

Th1s is 1ust the book you need when you
:‘_'-‘;.f_', are out at an Evening Supper, Party, or with
ff-.'i}?‘,ia‘ crowd of the bovs havmg a good time. It

A.DDRESS ALL ORDERS DIREC'I' 'I'O

WEHMAN BROS.,
ARK NEW 'xonn.vw




100 POPUI;AR,

COMIC, DRAMATIC AND DIALEGT
RECITATIONS No. 2.

PRICE,

10 CENTS.

CONTENTS

Alex-and-Her
And the Gang Drinks with You
Annie and Willie's Prayer
Athiest and the Acorn, The
Auction Extraordmary
Baby's Prayer
Bad Whiskey
Bedbug, The
Bill Mason’s Ride
Bootblack, The
Boss 'J.‘ramp. The

asabianca, (Comic version)

ey at the Bat
Charge of the Light Brigade, The
Chrismphar Columbus
Collier’'s Dying Child, The
Corns
Coun bersig? The
Corsican, The
Crafen, Der
Cuarfew Must Not Rin
. Dog und der Lobater,
Drafted .
Drammer, Der
Dylnﬁ. Soldier, The

reight

Gambler’ s Wife, The
Georga Washingdone
Gladness
Gone Agin- Finnigin
Guilty or Not Guilty
Hamlet's Soliloquy on Death
How the Gates Came Ajar
How We Tried to Whip the Teacher
I'll Take What Father Takes
I Must Be There on New Years Day
1 Wonder What They’ll Do Next
Kelly’'s Dream
Lifeboat, The
Life is but a Game of Cards
Little Hero, The
Little Worries
- Mahoney’s Fenian Cat

'I'o-N ight

ADDRESS ALL ORDER& DiREO'I' "I'O

WEHMAN Bnos.,"" 5

Man with a Broken Shoostrlne

McCloskey's One-eyed Goat »

McGinniss

McGonigal’'s Game Dog

Mispah

Montgomery Guard, The

Mulcahey’s S8ooner Dog

Mule Stood on the Steamboat Deck

Nobody’s Mule

Oak und der Vine, Der

Old Sayings

0Old Tobacco Box

'Ostler Joe

Padd y's Excelsior

Papa’s Letter

Pat's Mistake

Patter of der S8hingle, Der

Plumber, Der

Pride of Battery B, The

Psalin of Life

Puzzled Census-taker, The

Puzzled Dutchman The - >
uarter in Your Pooket The
uit Your Foolin’
ichmond on the J&mOI

Schneider’'s Boy

Shacob's Lament . -

Shpider und der Fly, Der

Since Casey Slufged the Ball» __ AR

Smack in SBchoo s th
Sullivana vs. Sylvio Sylmto S

8word of Bunker Hill, The . s

Tramp, The

Volunteer Organlst The .,?._'V‘: 2 . oy .

What Became of & Llo ;

What Biddy Said i in Polioe Oourt

e 1 tho § et of M

y Shou e o )
Wolf at the Door, T ?1 :ﬁ
Woodman-Spare that '.l‘ree .5
Yacob's Dr!bulationa % Do Cesh

Zwei Lager :

. PR
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WEHMAN BROS.” NEW BOOK OF

__-.I.-OAs-rs

No. 2 CONTAINING No. 2

- A CoLLEcTION OF 350 CHOICE ToASTS
FOR USE ON ALL OCCASIONS

PRICE, 10 CENTS,

A FEW SAMPLES OF WHAT THIS NEAT LITTLE BOOX
_CONTAINS ARE PRINTED HERE BELOW:

P Here's to the breeze that blows the skirs
e Ot g:rl revealing ankles pers,

Here's to an ls in the skies,

That blows the dust in bad man's eyes.

Give me a brook, a summern ught

- A shady nook by moon’s sof$ gh‘
A girl who's sweet and fair to see—
And you can leave the rest to me,

Bere 8 $o girls of every etaﬁon.
- Throughout our Yankee nation.

,Bere s to the girl with ruby hps. .
And may she hold full swa
Her hxi)s may be red and h to beat—

" Bust I'll put mine against them any day

Here's to the girl with a peek-a-boo waiss
And the “clock’” within her stocking;
Supposing I were to ask her the timo.
ould it be so very shocking?

. ThIS is 1ust the book you need when you
;_“.- are out at an Evening Supper, Party, or with
iﬁ;;j acrowd of the boys having a good time. It
“contains 350 Toasts entirely different frorn
"'3'.“;what you will find in our 350 Toasts No. 1. |
{f; Better send 20 cents and get both numbers.

ADDBESS ALY ORDEBS DIRECT '1'0

iy WEHMAN BROS., e
1'123 PARK_ ROW. NEW YORR.;J-?,E};.
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