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American National Association

MASTERS OF DAP.CING,

OFFICERS FOR THE ENSUING YEAR
President—M, F. Conway, 235 Wethers- Secretary — George F.  Walters, 85

_ﬁcld '{\ve., H:artford, Conn. Orange St., Waltham, Mass,
First Vice-President—Fenton T. Bott, Trearurer—I.dvurd A. DI'rinz, 420 N,
319 W. Thud St.. Davton, Ohio. 10th St., st Jeseph, Mo,

Scecond Vice-President—Fred A. Jack- Trustees—R. O, Blackburn, Pittsburgh,
son, 25 E. Temple St., Salt Lake City, Pa.; Walter N. Soby, Hartford, Conn.;

Utah. Mivs. J. 1L Myers, Dallas, Texas.
Third Vice-President—Albert V., Tuttle, Advisery Lourd—IIrs, Fannie Hinman,
21 E. North Ave., Baltimore, Md. Hen Prandiseo, Call; Co B Severauce,
Fourth Vice-President—Mrs. James L. Wavantesa, Wis,; Fred Christensen,
Bott, 2625 Gilbert Ave., Cineinnati, O. Scattle, Wash,

OBJECTS OF THE ASSOCIATION.

To elevate the art of dancing and promote the welfare of its members by en-
couwraging legislation, State and National, for the proper regulation of dancing aud
the protection of the public and the legitimate tcacher from the unscrupulous and
incompetent pretender,

To give full support for the betterment of humanity by enconraging and teach
ing only the highest grade of danees, such as those approved by this Association.

To originate and adopt new dances and establish a uniform method of teaching
them.

TO PROSPECTIVE MEMBERS.

The much needed reforms in dancing can be brought about only through or.
ganization. All progressive professions are organized; why not the Dancing
Masters?

Competert teachers of good moral character are invited to join. The initiation
fee is only $30.00, which alco pays dues for the first year.

The greatest experts are engaged to give work free to members at the annual
meetings.

Each person, when initiated, will receive an elegant diploma, which is a recogni-
tion of their ability and membership.

For ‘“Course of Study,’’ sce hst of class work provided free of charge for ull
members who attend the annual meetings.

REQUIREMENTS.

To be eligible, all persons applying for Membership must:

(1) BE OF GOOD MORAL CHARACTER.

(2) WBe vouched for by three representative persons in their home city, as
reference. '

(3) Iave taught dancing at least three ycars.

(4) De recognized in their home city as progressive and thorough teachers.

(5) Be willing to be taught, or teach; with a desire through fraternity to cle-
vate the Art of Dancing.

(6) DPass a satisfactory examination, to thow that they are qualified to teach

dancing.
SPECIAL NOTICE.
The American National Association Masters of Dancing is unquestionably the
strongest force for sane and high grade stanlurd of dancing in America Thirty

four years of steady growth, both in membership and influence.
Send all communications to George F, Waltcrs, Secretary, 85 Orange St., Wal-
tham, Mass.

The 35th Annual Convention will be held iv New York Ci'y, headquarters
Astor [lotel, commencing Aug. 26, 1918; ending Aug. 31, six days,
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American National Association

MASTERS OF DAMCING.

NORMAL SCHOOL .. 47 West 72nd St.
DURYEA'S STUDIO, New York City
August S5th to 24th, (3 Weeks )

School Hours, 10..11-30, Morning.
10..11 Technipue (Junior.)
11..11.30 Exhibition Dances, One Each Week.
3.30..4.40 Senior Technique
4. 30. .5.00 Exhibition Dances, One Each Week

Classes —Monday, Tuesday, Wednesday,
Thursday and Friday.

RATES—Non-Members, $15.00 per week.
Members of A. N. A. and American Society
Professors of Dancing,
$25.00 for Entire Course of Three Weeks.

Board of Directors for Normal School.

'M. F. Conway, Hartford, Conn., Presi- Fred W. Kehl, Madison, Wis.

dent ex-officio. Edua Rothard, Passapae Newark, N. J.
George F. Walters, Waltham, Maes, Ira Derinda Knowles, New York City.

Secrctary ex-officio. W. L. Blime, 1904 Harlem Blvd., RBock-
M. Christensen, Portland, Ore. ford IIl.,, Secretary and Treasurer.

to whom all communications can be sent regarding the Normal School, as to
Prices, Teachers, etec. .

MEMBERSHIP FEES.
AMERICAN NATIONAL ASSOCIATION, MASTERS OF DANCING.
The cost of becom'ing a member is only $30.00, which pays dues for the eurrent
year. Yearly dues thereafter are but $6.00; and we guarante that, to obtain from

private sourceg what you will receive at the annual meeting FREE, would cost
you $250.00,
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The New York Society
Teachers ol Dancing

Incorporated.

President,
OSCAR DURYEA,
1st Vice-President,
George E. Rutherford,
2nd Vice-President,
" Adolph Newberger,

Ada M. Moseley, Secretary,
85 St. Marks Ave., Brooklyn, N. Y.

Gertrude A, Tate, Treasurer

Advisory Board,
George E. de Walter
George W. Wallace
I George Dodworth,
Josephine Beiderhase,
William Pitt Rivers,
’ Marion M. Hallett
Roderick C. Grant
Louis H. Chalif

Rosetta O’Neill,
M. Barbara Blankenhorn.

To lmproveand toStandardize Al
Ball Room Daneces,
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The Centre of New Ideas and Organized Endeavor

The American National
College o Dancing

Faculty: Veronine Vestoff, ballet, national, technique and plastique;
Sonia Serova, nature, interpretive, classic and ‘‘baby dances;’’
Oscar Duryea, ballroom and children’s;

Ottokar Bartik, operatic ballet;

Margaret Crawford, pageants, eurythmics and folk dances;
Frank H. Norman, cotillions, kermesses, and Scotch;

G. Hepburn Wilson, ballroom and stage.

OFFICERS 1918

G. Hepburn Wilson, M. B.
Supreme Master Member

Oscar Duryea, } Asseclate
Veronine Vestoff, Direstors

Advisory Council of Teacher
Members

Frank H. Norman; C. Ellwood
Carpenter: Oscar Duenweg: John
Dugan;: V. Herbert Roberts:
George R. Puckett: Willard E.
Chambers; Albert Turpin; George
I,. Adams; Harl T. Brown; Joseph
A. O'Brien.

Advisory Council of Stage
Members
Ruth St. Denis: Anna Pavilowa;
Waslav Nijinsky; Mrs. Vernon
Castle; Ted Shawn; Cecil J. Sharp;
Alice Joyce; Mary Pickford; Ned
Wayburn; William Rock; Frances
White; Annettec Kellerman: Geo-
rge M. Cohan: Adelaide & Hughes.

Mrs. Lena Whittlesey Adams.’
Natienal and International 1 ar Relisy
Delsgats
Wwilliam H. Koch,
Chatrman,

Commitsse ;m Dance Descriptions
Ottokar Bartik
Direcsor Natienal Normal Schools

The Inner Circle

Established about one year and a half
ago, The Inner Circle is to-day in point of
membership the largest organization of
teachers of dancing in this country.

Its conventions offer the best dance
talent procurable, and surpass anything in
this line previously attempted.

The great radical idea of The Inner
Circle is its bussiness, advertising and pub-
licity service, which provides members with :

Regular Confidential ‘‘Messages to
Members’’, containing condensed up-to-the-
minute ideas of exceptional value to every
teacher, including discussions of business
principles, copy for newspaper ads, circulars,
etc., copy for newspaper articles, dance
descriptions, etc.

Special discounts on tuition at the
American National College of Dancing.

Publicity in your local newspapers, and
through other sourcesavailable to our experts.

Our Research Bureau is in touch with
information and developments through-out
the world,—and the data is at the disposal
of members.

We are continually in touch with our
members, discussing their busidess needs
and problems, and co-operating with them
for success.

Write for Information on dues, et.
HOME OFFICE

562 Fifth Avenue

New York CiTy

i,




Important Announcement

“Giié Inner ircle

(INCORPORATED.)

AND THE AMERICAN NATIONAL

COLLECE OF DANCING
THREE BIG 1918 CONVENTIONS

CHICAGO, ILL.—June 15th to 22nd inclusive, at the Academy
of James Smith, 1519 W. Madison Street.

SAN FRANCISCO, CALIF.—July 22nd to 27th inclusive, at
the Academy of George Puckett, 1268 Sutter Street.

NEW YORK CITY, N. Y.—August 26th to 31st inclusive, at
the Hotel McAlpin, 34th Street and Broadway.

Come to One of These Conventions!
It Will Prepare You for More Money Next Season.

A HANDSOME ENGRAVED CERTIFICATE.

One of these valuable Certificates of Attendance with your
name, hand engrossed, will be presented to all who attend.
You GET new ideas, new dances, the business experience of
many teachers, plus your own experience, you develop confi-
dence by mingling and studying with others of your profession,
AND you will have the happiest and jolliest time of the year
taking part in the wonderful Good Fellowship that was such a
big feature at the great Inner Circle Convention last year in
New York.

~ Send for Full Particulars
Including faculty of Normal School teachers, etc., at each

Convention.
TERMS:
Associate Membership.$10.00 Second Order Member-
Convention fee... 7.50 ship $25.00
—_— Convention fee......... 5.00

Total, $17.50 —_
Total, $30.00
Address at once,

THE AMERICAN COLLEGE OF DANCING
562 Fifth Avenue, New York City
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TOE—INTERPRETATIVE—CHARACTER—NATURE—BARE-FOOT
DANCES
from the

{fnines [Hehool ol Dameing

1379 ST.CHARLES AVE. NEW ORLEANS, LA.

TOE DANCES.

‘“THE COQUETTE and the Roses,’’ a solo for a girl. Difficult. A basket
of roses, two small bunches and a single rose. A real dance for TOE.

Description of Dance Costume and musie........... ceennes essseseaaee $1.25
¢¢Mendelssohn’s Spring Song,’’ most attractive for a worker. Solo for girl.
Dance and Musie ............ theaseiieasitaeinaans Ceeetniiensanesoas 1.50
‘‘A Lesson in Technique,’’ a dance for the class that have been working on
ballet, bar and toe exercises. Set to good music, done in unison........ 1.50
‘¢‘Glow Worm,’’ ‘‘A La Pavlowa.’’ Beautiful, graceful, needs no description.
Dance and costume described and musie. Cetetttesaatesaeesaannen . 1.25
#PIERETTE’’ or PIEROT,’’ a dance with a pretty b1t of Pantomime, with
a rose and a ribbon, elther girl or boy......... eeeeseeceareestasrenons 1.50
‘‘Dragon Fly,’’ danced to real Dragon Fly music, a la Pavlowa, all TOE
STEPS. Music and description ................ BN R 1.50
*‘Pas Seul in the Sunshine,’’ a fairy fantasie. Steps are easy, but effective.
Music and deseription ............ciiiiiiiiiiiiiiiiiiiii it 1.25
‘‘Pavlowa Gavotte.’”’ Very good for beginner..................viiiiiiennns 1.50
‘‘Dancers Dream of Love and Death,’’ to the beautiful music “Dance of the
Hours.’? From @Qiaconda ........c.cociiiniiiiiinininreenerioernrannss 2.50
““THE BUTTERFLY,’’ all Toe and Poise, to Bendix; music of the same name 2.00
Autumn, each one fully described; description, costume and musie, for either
dance .....ccieiieneiiiienann. Cererrsienenas Creereesaiseennanens .o 2.00
BARE-FOOT DANCES.
‘‘Spring Fancies,”’ for small girl. Interpretative. The idea of a brook, a
bird, a butterfly and trembling leaves. Music and description......... 1.25
¢¢Grecian Maidens Playing Ball,’’ one of the best, for grace........ veeeeas 1.25
‘‘Bow and Arrow Dance,’’ a la Volinine. This dance is for a boy or man, and
unless the jumps, whirls and leaps are well done, the dance loses its
beauty. Original music ........ccciiiiiiiiiiiiiiiiiiiiiiiiieinan., 2.00
‘‘Balome’s Incense Dance,’’ an Egyptian myth, deseriptive and stry, with
music ............ N Ceteeehabeere ettt i ey 2.00
¢‘The Peacock,’’ a soul of Vanity, of great beauty................c.cnuunn 2.00
‘‘Dance Egyptian,’’ very good’’ ......ccieitiiiiiiieiiiiiiitiriiiaans ... 1.50
‘‘Moment Musical’’ and ‘‘Forest Whispera’’ are two real good barefoot
dances; also ‘‘The Italian Beggar Girl,’’ each one..................... 2.00

CONTINUED ON NEXT PACE.
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Roines Hebsel of Dancing

““Narcissuss, With BLOTY’ . ... ... i.iiiiiiittienernreeenereeerneeenoncnnas $2.00

‘‘Italigdn Beggar Girl,’’ and & ‘‘Trio for Three Girls,’’ as Spring, Summer and
Autumn, each one fully described; danced to Grieg’s to Spring; descrip-
tion, costume and music, for either dance..................... ceeiieaes $2.00

Y*SUNSHINE AND TEMPEST.’’ Unusual and great for a good bare-foot
dancer; can be danced as one dance or for two, as the first part is danced

to Anitra’s Dance, and the Second to ‘‘The Storm,’’ from the Overture of
William Tell ................. et aeearas chetaas eeseas .. 8.50

GROUP DANCES,

‘‘Cupid’s Rendevous with the Faries and Brownies,”’ Fairy Queen’s Solo,
Queen’s Attendant Solo, Brownies, Fairies, Cupids. This is for small

children, and will be well received, full description and musie..... ceeanes 8.00
‘“PAS DE TROIS.’’ For three girls as Clown Harliquin and Columbine.
Pantomime and Dance ............. Ce et eeiiiteteteatirasrtaienea ... 2.00

CHARBRACTER AND FANCY DANCES.

‘‘LA PAPILLON.’’ A dance for two girls or can be danced as a solo........ 2.00
‘¢ A Spanish Dance,’’ using two roses, a scarf, hat and castinets............. . 2.00
‘‘Umbrella Dance,’’ using a beautifully decorated white silk parasol. Dainty
steps and graceful changes ..........ccoiiiuireeeirnreecnnecnsannonns 2.00
BOOKS—Twelve Baby Dances with music and set to Rhymes, suitable to
very small children, fully described, ..... ... .. ... ....... ..l 3.0
‘‘Cake Waltz.’’ Sprite de Ballet. Asthetic Waltz for two. Russian Polka for
sixteen or more. e e eeesseceeeteann seieeeeeina «+.... €aci dance, 2.00
‘““THE WHIP.”’ A Jockey Dance 8010. .......oeeecueer veveneeawencossss 2.00
EXERCISES, '

A Set of Ballet OR TOE EXERCISES. Every teacher will find these exercises
worth ten times the amount I am charging for them, and I will refund the
money if you do not find them a great help in getting your pupils on their
Toes, to the Pupil’s Delight.

PRICE FOR THE THREE SETS. .....ciitittiirennreecencreonserocsnns .. 8.00
«“SPECTRE OF THE ROSE,’’ for a boy a.nd girl, set to Von Webber’s
Invitation to the Valse....... Ceeresacsseensarecsanns Ceerrtaraannes .. 2.60

HAINES SCHOOL OF DANCING,

1379 ST. CHARLES AVENUE NEW ORLBANS, LA,
MAE PRICE HAINES, C. EDDIE MORTON,
Dancing Directress. Modern Dance Principal.
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PROFESSIONAL CARDS

BEAUMONT, WM. H., Little Falls, N. Y~ MENZELI, MME. ELIZABETTA—22 East
Teacher of Ballroom and Professional Stage 16th St.,, New York City.—Directrice Ballet
Dancing. and Artistic Dancing, Delsarte, Physical

Aesthetics and Grace Culture. Normal

. School Work,

MILLER, MRS. MADELINE E, Private

Academy, 4415 Washington Blvd., St. Louis, n
- Mo. Instructor of Ball Room and Fancy

Dancing. { v, GRAFF, ANDREW, SEAMLESS SHOE,
Manufacturers of Theatrical, Ballet, Jig and
Buck Shoes; also the New Babies’ Seamless
8hoe.—60 Dooley St., Brooklyn, N. Y.

BEAUMAN, JAMES R., Academy, 119 State
St., Albany, N. Y.—Teacher of Ballroom and

Stage Dancing.
GRANT, MRS. GAMELIA 1.,
CARROW, W. E, Dancing Academy, Rud City, 112 17th St. Pacific Grove, California.
Mich—Teacher of Bellroom Daneing. Teacher of various forms and requirements

. of Dancing, Etiquette, Deportment, Ethiecs.

CHALMERS, JOHN, Dancing Teacher. Ar-
: h h )
sadi, 4353,3’;:‘;‘;;3 1 icago, and the Col- yvaAN, MR. .F L. — Give Private Les-
Mail Address. 3948 Clarendon Ave. Chi- 5ons in All Branches of Dancing at his
coga, 1L ’ ’ residence, 2074 Union 8t. Classes at Cali-
d fornia Club Hall, 1750 Clay St., near Polk ,

CLENDENEN, MR. F. LESLIE, ‘‘Cabanne St., San Francisco, Cal.
Arcade,”’ 8t. Louis, Mo.—Originator of
Novelties for the Stage.

HUNTINGHOUSE, R. G., 4616 N. Clark 8t.,

Chicago, I1l.—Cotillon Leader, Novelties for
CONDLEY, EDWARD J., Grant Block, Os- the Cotillon and other Entertainments.

wego, N. Y.—Teacher of Society, Stage and
Fancy Dancing.

KRETLOW, LOUIS.—Teacher of -Ballroom,
MARSH, HENRY T.—Instructor of all Fancy and Stage Dancing, 637 Webster Ave.,
branches of Ballroom, 8tage and Step Dane- Chicago, Il .
gxg. Studio, Masonic House, Wallingford,
onn.

KEILLER, MRS. ELLA CLEVELAND, 408

JACOBS, HARRY H.—Teacher of Ballroom Hancock 8t., Detroit, Mich.—Composer of
and Faney Dancing, Oneida, N. Y. Music for the Ballroom and Salon.

FORD, E. H, 22 18th St, Chicago, Il— gprrv p g |
A . H., 135 Beech St., Holyoke, Mass. a
Teacher of Ballroom and Solo Dancing. Teacher of Ballroom, Sta ge d “ste P

Dancing.

DUFFY, M. O., 66 Park Blvd., Detroit, Mich,
—Teacher of Ballroom and Stage Dancing.
LYNCH, W. D.—Teacher of Ballroom and

Fancy Dancing and Deportment, Twentieth
FINDLAY, P. D., 16th St., San Francisco, Cal 4 g portment, 1 we
—The leading school for Ballroom or Stage Century Hall, 194 South Main St., Akron, O.

Danecing. .
EVERTS, A. E., Manager,—Main St. Adit- 3IRANGER, ROSS, Ann Arbor, Mich.—Teacher

orlum, formerly Beach'’s, Houston, Texas. of Ballroom and Stage Dancing and Man.
Teacher of Dancing, Tel. Preston, 957. ager of the Academy Orchestra.
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PROFESSIONAL CARDS

NEWMAN, MR. and MRS. W. H. Danbury,
Conn.—Teacher of Ballroom, fancy and
Step Dancing.

NORMAN, FRANK H., No. Stanley 96 8t.,
Montreal, Canada.—Stage, Fancy and Ball-
room Dancing. Ex-President and Demon-
strator, I. A. M. of D. of U. 8. and Canada.

PUCKETT, GEORGE R., Cotillion Hall, 1268
Sutter 8t., San Francisco.—Instructor of
Dancing, all branches.

Puckett’s Assembly Hall, 1268 Sutter 8t.,
San Francisco, Cal.

RICCTO, ALPHONSO, Chapel St., New Haven,
Conn.—Teacher of Ballroom Dancing.

SULGROVE, MRS. SOPHIA D, Academy
Hall, 10 North Park Ave., Helena, Mont.—
Teacher of Ballroom and Fancy Dancing.

SEEGAR, WALTER L. 108 Dominic 8t.,
Rome, N. Y.—Teacher of Classical and Ball-
room Dancing.

TAYLOR, ROBERT H., 706 Huntington ave
—Teacher of Ballroom and Fancy Dancing.
BOSTON, MASS.

TRIMP, HARRY W, 4456 Delmar St., St.
Louis, Mo.—Instructor of Physical Culture,
Ballroom and Stage Dancing.

WALKER. H. LAYTON AND WIFE. Main
and Ferry Sts., Buffalo, N. Y.—Teachers of
Ballroom, Stage Dancing, ete.

W. 8. WILLTAMS, Pocatello, Idaho.—Teacher
of Daneing.

WYMAN, MRS. LILLA VILES, 73 Boylston
St., Boston, Mass.—Artistic Dancing, Tech-
nique, Normal Work and Faney Dances for
Teachers.

MME. NEYSA MATHE WIHR,-- Solo Dan-
seitse and Teacher. New Netherland Bank,
41, W. 34th St., New York City,
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A Speclal Feature for Every Holiday

Just What You Want.

The most complete work ever writ-
ten. Special entertainments for the
following days:

New Year Party.

Valentine Party.

Washington Birthday Party.

St. Patrick Party.

April Fool Dance.

Easter Cotillon.

Maypole Dance.

Thanksgiving Party.

Xmas Greetings,

The work not only explains how to
decorate for each party, but also de-
soribes many new cotillon figures never
before published. Sent for $2.60.

Cotillon Novelties

Price $1 each, published in book form.

A DAY AT THE PAN-AMERICAN.
An evening’s cotillon full of life.One of
the best cotillons ever produced. Many
of the figures can be used separate.
(The above can also be called A Day at
the St. Louis Exposition.

PEANUT FROLIC—Easy togive and
a great favorite. No decorations neces-
sary.

SNOW FLAKE COTILLON—Pro-
nounced by all to be the prettiest party
of the season. Decorations are beauti-
ful, yet cheap.

One Dozen Ways to Entertain a
Social Dance

Only Book of Kind Ever Published.

Having had so many calls for novel
features that are easy to give, and
entertaining, we have described ‘‘one
dozen' special features that are all big
drawing cards. The following features
are plainly described and published in
book form.

Evening Picnic by Moonlight.

A Purple Party.

A National Party.

Japanese Party, (or 8an Toy.)

Farmer Jubilee.

Who is Who,

Carnival Jubllee.

Tag Two Step.

Running Quadrifle.

Who Qetsit,

Rainbow Dance
Party.

Price, $2.80

and Serpeutine



Chalif NormalSchool of Dancing

With the personal instruction of Louis H. Chalif, Principal

Master of the methods of the Imperial Ballet School

of Russia.

Summer Course, June 3rd to July 26th.

Our long established reputation for providing usable, as well as at-
tractive, teaching material will be further enhanced by the inclusion

in our Summer Course of

“A GARLAND OF CHILD FANCIES”

which is a chain of solo and group dances infinitely more simple than

any we have hitherto composed.

SPECIAL EXERCISES FOR MEN

for use in Y. M. C. A. or Government Camp work will be another

new feature. The following

SPECIAL LECTURERS

of national renown will broaden the. theoretical basis of our work:
Wm. G. Anderson, M. D, Dr. P. H,, C. Ward Crampton, M. D,
Troy Kinney, B. A., Beatrice Irwin, A. A.

All classes will be held in our beautiful new building at

163-5 WEST TH ST, NEW YORK CITY.

Go 8]0



SPECIAL SUMMER
NORMAL COURSE

In DURYEA AESTHETICS and BALL.-ROOM
DANCING for Children and Adults of the

DURYEHA

NORMAT,
SCHOOL

(INCORPORATED)
June 17th to 22nd inclusive
Six Evening Sessions 8.30 to Il pm-
New Dance Movements arranged by Mr. Oscar Duryea

The Canteen Canter

a daace developed from the 8Soldier life at the Cantonments
Liberty wWaltz
Rjthmatic Pateiotism Personified

Swagger Stick Drill
Duryeas Aesthetics..The neceesary Calisthenics of

dancing ia an attractive form

All the essential Modern Dances as danced in New
York's Tltea 8wmart Ballroows, with simplified methods

of instruection.
DURYEA NORMAL SCHOOL.

47 West 72nd Street New York City

Google



Dai ,ces Composed by

Mins. ERIZAPETTR MENZER)

PRICE LIST

Coppelia—Solo Dance—Description and Diagram........ $2.00
Butterfly—Solo Dance—Description and Diagram........ 2.00
Paillion D’or—Group Dance—Description and Diagram.. 2.00
Rip Van Winkle—Operetta—Book and Music............ 3.00
Carnival Pranks—Confetti Dance (Group)............... 1.50
Easter Lillies—Symbolic Easter Drill (Group).......... 2.00
Egyptian Cymbal—Group Dance........................ 1.50
Gypsy Camp—Group Dance............ccocviiiiennnnn.. 1.50
Zuave Drill—For Boys or Girls.........cccovviiiinnn.. 2.50
Rustle of Spring (Grecian Nature Dances).............. 3.00
PN SOME .ttt ittt ittt et i 3.00
Frog Song—With Chorus and Dance—Comique and De-

103 1 11 3 2.00
Base Ball Boys—Characteristic Dnll .................... 1.00
Firemen’s Drill—Characteristic Drill.................... 1.50
Palm Drill—Aesthetic Dance for Young Ladies.......... 2.50

Music $ .30

Music .25
Music .25
Music .23
Music .73
Music .30
Music .20

Music .23
Music .40
Music .40

Music .50
Music .50
Music .25

Piano and Orch.

Gavotte Menzeli—Duet or Group (From 8 to 16 People).. 1.00

Piano $ .25: Orch 1.30

Pas de Couronne de Fleures—Solo and Group Dance.... 3.00
Le Paniere de Rose—Classic Toe Solo.......cevvv.. ... 3.00
Rose Mourantée—Poetic Solo Dance with Music.......... 2.50
Classic Ballet Solo—For Male Dancer with Music....... 4.00
Warrior Dance—For Male Dancer with Music........... 4.00
Hindoo Dance—Dramatic Solo With Music.............. 3.00
Amazon Evolution—Descriptive Group with Music...... 3.00
Hunter’s Chase—Character Solo Dance with Music...... 3.00
Schubert’s Military Match—Dramatic Group with Music. 3.00
March Heroic (Saint Saens)—Solo with Music........... 4.00
Sailor Battle Drill, from Opera Rienzi—with Music...... 10.00
Swan Dance—Classic Toe Solo with Music.............. 3.00
Pas de Voil (Scarf Dance)—with Music................. 3.00
Giaconda Ballet—Group with Music............c..ouvn... 5.00
Giaconda Solo—Group with Music............covuue.... 3.00

CONTINUED ON NEXT PACE:
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Dances Composed by

/V[ME. }ELIZABETTA /VXENZELI, ( Continued. )

PRICE LIST —Continued.

Patriotic Toe Solo Variation—with Music.............. 10.00 Spec. to order
Greek Pantomime Ensemble—with Music................ 5.00
Amor Solo—with MUsSiC..coveriirereinen e eenennenns 3.00
Fairy Roses—Novel Spectacular Group Dance........... 3.00
Ballet From the Opera Carmen—with Music............. 5.00
Ballet From the Opera Aida——with music................ 5.00

Pierrot As Poet—Pantomimic Ballet from the French.
Translated and adopted for use for our dancing school
entertainments. Time, 1 hour. Introducing a large
number of people and dances.........c.ciivineinnan 10.00

Aviator Solo—with MusiC...oovveriiinerenineneenennnnns 3.00

Fantasy of Ancient Egypt—First Time on any Stage,
and presented at New York Lyceum Theater by Mme.
Elizabetta Menzeli ........coviiiiinrerennnnenneenns 20.00 To order only
for Group & Solo

Le Spirite de Vampire (Saint Saens)—To order only.... 20.00

The Awakening of the Soul—Dramatic Interpretive Dance
Poem. Comprising Eight Dances. For Solo........ 30.00

A Burmese Dance—For Male Dancer (Tragic Descriptive) 20.00
Le Retour de Pierrot—Dance Pantomime—Male Dancer. 15.00
The Wood Sprite—So0lo......ciivriiiii it iiiiennnn 5.00

Perillieux Badinage (Dangerous Sport)—French Panto-
mime for Male and Female and Ensemble, if desired. 10.00

Pas Militaire Hongroise—Double Dance................. 3.00
Spirit of the Times........ciiiiniiiinerrnnnneenennenanas 5.00
Patriotic Toe Dance—So010.......ccvvvriivineiierneeanens 5.00
Pas de Trois—Pantomime Dance........c.vevivevnnrnnenn 5.00
Polka Comique—Pantomime Dance for Children........ 3.00
11 Pleut (It is Raining)—Characteristic Toe Dance....... 3.00

Fancy Toe Dance Medley with Song if desired—Solo.... 4.00

Any of the above dances will be sent upon receipt of money order, check
or cash.

PRADAME PRENZELI'S Grand Ballet 8cboo|,
22 East 16th Street New York City
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SHOULD BE THE POSSESSOR OF

Clendenen's Treaties on Stage Dancing

This is & standard work, unexcelled as a work of superiority, and is the only

book published in America, \.cating upon every branch of Stage Dancing, start-
ing with the rudiments of our art and treating upon Exercises, Posing, Technical
Terms, Fancy Dancing, ete., making it a complete treaties on dameing for the
beginner or advanced teacher.

“he aim of the publisher was to meet the demands of the beginner, re-
quiring a thorough conception of the essentials and rudimenta' of the dancing
art; and, to give to advanced teachers, proper facilities, opportunities, and
advantages, for a higher dancing education. It contains information, culmin-
ating in Life, and Force that Devise and Achieve, with reference to the status
of ability to be enjoyed by the teacher of dancing. This work is endorsed
and recommended by the Press and the Professional Dancing Teachers. Owing
to the great demand for this work, orders should be sent at an early date.
This work has been republished, at a great expense, revisions having been made
by Mr. Louis Kretlow of Chicago, Ill. It contains, among other important
information and instructions, many intricate features of Ballet, Poses, Atti-
tudes, Arabesques, and Positions; Analysis and Combinations of Technical
Terms, For;lling Fancy Dances, LaZephire; Skipping Rope Dance; Handy Ref-
erences and General Review, Questions and Answers; Fancy Dances and How
te Teach; Highland Fling. Sailors Hornpipe; 20th Century Skirt Dance; La-
Manola, and many others. PRICE FOR THIS COMPLETE AND VALUABLK

WORK. ONLY FIVE DOLLARS.

TWO STEP PUBLISHINC CO.

O
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Everybody Ought To Know How To Do

THE TICKLE TOE

The new society dance sensation from the great musical '
comedy success play, “Going Up,” now playing under the
direction of Cohan & Harris at the Liberty Theatre, New
York.

Idea conceived and lyrics by Otto Harbach
Music by Louis A. Hirsch
This remarkable innovation has been arranged for the
ballroom by that noted expert
MR. AD. NEWBERGER
accepted by the management of “Going Up” as authentic
and endorsed by the
NEW YORK SOCEITY, TEACHERS OF DANCING
Diagram, description and music will be sent to recognized
dancing teachers on application to the publishers
M. WITMARK & SONS,
145 Weet 37th Strest  New York City
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DPENIES

Classic, Aesthetic, Toe, Interpretative and Character Dances.

The following dance compositions by Albert W. Newman have been
carefully selected for publication from a most extensive repetoire of Artistic
Dance Novelties. Each and every dance has found favor with delighted
audiences.

The dances appear in a form convenient for teaching purposes with
an explicit description, with diagrams and drawings of the steps, positions
and movements

Anitra’s Dance, (Oriental Solo with Veil)...................... $1.50
Amina, (Egyptian Solo, most effective)................... . ... 3.00
American Beauty Waltz, (with Festoon of Roses)............... 1.50
Beautiful Blue Danube, (Hellenic Interpretive Solo)............ 3.00
Barcarole From Tales of Hoffman........................ooul, 1.50
Bolero, (Spanish Duo).........cvvviiiiiiiiiiiiiiiiiiiiiinnnan, 1.50
Coppelia, (Grand Russian Dance for 8, 16 or 32 couples).......... 2.00
Cupid and the Dove, (Descriptive Solo, easy)..........vovvnnn... 1.50
Crack of the Whip, (Descriptive Solo for lady or gentleman)...... 1.50
Coquetterie, (Story of the Rose)..........ovvviiiiiiiia.... 1.50
Danse d’Amour, (Poetic Solo)........coovvviii i, 1.50
Espana, (Spanish Group for 8 ladies).............ooiiiiiiiienn, 1.50 .
Greek Maid Playing Ball, (Greek Interpretative Pantomimic Solo). 3.00
Hungarian Czardas, (Fascinating Solo for lady and gentleman).... 2.00
Indian Idylle, (Indian Story for group and soloist)................ 2.00
Irish Folk Dance, (any number of couples)...................... .50
In Cupid’s Garden, (Artistic Solo).......covviiiiiiiiiiiiin... 1.50
Irish Lilt, (Character Duo).........cco ittt .75
Lasso Dance, (Rope Dance)......................... f e 1.00
La Manola, (Spanish Solo).........coiiiiiiiiiiiiiiii .., 2.00
Musidora, (Polish Flirtation .Dance, gentleman and two ladies).... 2.00
Newman Minuet de la Cour, (as danced in the Pageant, 1913)...... 1.50
Pipes of Pan, (Interpretative Dance)............................ 2.50
Pizzicato, (Artistic Fan Dance)............iiiiiiiiiinnnnn.. 2.00
Pierrot and Pierrette, (French Folly Dance for 8 couples).......... 2.00
Polka Classique, (Solo for Premiere).........vviiiniinnennnn.. 3.00
Pas de Styrian, (Folk Dance)........coviiieininninininnnnnnn.. 1.50
Reel, (any number of couples).........ooviieenrniinninnnennn.. 1.50"
Sacred Incense Dance, (Oriental Descriptive Dance).............. 3.00
Sailor’s Delight, (especially for men)............coovivvennnn.... 1.50
Scotch Folk Dance, (any number of couples)..................... 1.00
Spring Song, (Mendelssohn Emotional Solo).................... 3.00
Sunshine, (Parasol Dance)........c.cvviiiiiiiiiiiiiinniinnnnnnn. 1.50
Tarantella, (Italian Folk Dance, any number of couples).......... .75

ORDER FROM THE TWO-STEP.
Mr. H. Layton Walker having extensively been in receipt of Mr, Newman’s
dances, and, knowing Mr. Newman’s ability
recommends these dances most urgently.
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Summer Normal School
OF THE

Vestoff - Serova Russian School
- of Interpretative Classic and Nature Dancing

June 3rd to July 27th Inclusive

Dancing is taught at this school not only for the aesthetic training
it gives, but as a means of physical development. The aim is to
bring about perfect mental and phyiscal co-ordination. Our normal
courses arc particularly adapted for physical training, for dances are
not taught by rote, but as a development from fundamentals, thus
differing from most schools. .

Instruction will be given by the strongest faculty in this country
and a number of courses new to Americans interested in dancing will
be included without any extra charge. Our free booklet “Dancing”
awaits your inquiry.

Mons. M. Veronine Vestoff and Mlle. Sonia Serova will not teach at
any of the Dancing Conventions this year. Their studios will be
the only place where their instruction may be had.

For those who cannot attend our courses in person, M. Vestoff and Mlle.
Serova have published two volumes, one on “Nature Dancing,” the other on
“The Russian Imperial Method of Training a Dancer.” They treat exhaust-
ively of these subjects, and will enable you to gain a comprehensive knowledge
thereof. Price, $5.00 per volume,

A1l Instruction at the School Under the Personal Supervision of

M. VERONINE VESTOFF and MLLE. SONIA SEROVA
Art’st, Qussian Imperial Ballet, Graduate Russian School and
Solo Danseur Classique Pav- Wordsworth School, London,
lowa-Mordkin Co. England.

CLASSES Normal Courses Now Forming PRIVATE LESSONS

Write, Phone or Call the Studios

26 Fast 46th Street (Opposite the Rite) New York City
Telephone, Vanderbilt 2399

r——— ~—
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THE THREE GRACES.
(Copyrighted.)

Music 6-4. 3-4 tempo.

This dance is arranged for three
ladies dressed in Empire gowns
of blending colors and very full
skirt.

The movements are a combina-
tion of slow, gliding movements
and posings.

The laws of position must be
very closely followed in executing
posings.

To make the work plainer we
have numbered the three dancers,
the lady at the center and back
of the stage, No. 1, lady on the
left, No. 2, and lady on the right,
No. 3.

Stage should be set in back.

Lady No. 1 take position at
back of stage, right foot in ad
vance. Raise the hands up high
over the head, palms toward each
other. Throw the head and body
well back, and hold this position
for curtain to rise and No. 2 and
3 to enter.

Have the first measure played
as written; second measure tre-
malo.

Back.
No. 1.
?I

ity (30 8]0

No. 3. No. 2.
3 ?2
Front.

Diagram showing entre and po-
sition of dancers.

Have music start as soon as
curtain is raised high enough to
expose the dancers.

Entre—House Dark.

PART 1.

Ladies No. 3 and 2 advance two
waltz measures forward before
No. 1 starts. On the last two
counts No. 1 advances one step
forward, light on last count of
tremalo. No. 2 and 3 kneel on
inside knee, outside foot carried
well forward ; No. 1 kneel on right
knee left foot forward. ‘At the
same time all drop both hands on
the knee bend the hody well for-
ward, eyes resting to the floor.

Hold six count.

Now carry the hands well up
above the head, bending body
backwards.

Count 1, 2, 3, 4, 5, 6.

Pose by bending in a circle
toward the center lady, carry the
hand around to the front and bend
the body forward and around well
back.

Count 1, 2, 3, 4 5, 6.

Repeat circle, in all, four bars.

Raise on the last count. No. 2
and 3 turn back to No. 1. All
carry hands well up and back, and
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pose backward as far as possible.
Four bars.

Regain erect position on
chords, just before “La Cuba.”

PART 2.

Step 1—No. 2, 1 and 3 join
nearest hands, outside hand
joined, skirt held out at side.

Waltz forward four measures.

Pirouette back six measures,
by throwing inside foot over.

Join hands and waltz forward
four measures.

No. 1 waltz backward six meas-
ures. At the same time Nos 2
and 3 pirouette back under No.
I's raised arms at each side, six
measures, to back of stage.

Step 2—All face audience. No.
I join left hand with No. 2, right
hand to No. 3’s right, forming an
arch.

“Waltz balance” by throwing
right foot over the left. Step to
the right side with the right foot,
throw left foot over. Step back
on left to second position and
throw the right foot over. Count
for each movement, 1, 2, 3.

Take three running steps to the
side. Count 1, 2, 3, starting with
the right foot. Throw the weight
on the right foot and repeat the
balance by throwing the left over.
Repeat running step back to cen-
ter of stage, four measures. Re-
peat balance, but instead of going
to side on run steps, advance for-
ward on the three runsteps. As
you advance drop hands at side,
No.. 2 and 3 slightly separating
at the stage. Again repeat bal-
ance.
backward; No. 2 and 3 separate
to corner of the stage on run
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Lady No. 1 now pirouette

step. last count all kneel. No. 1
in center of the stage, No. 2 at
right hand corner and No. 3 at
left hand corner of stage.

PART 3.

All make two circular poses,
eight bars. Carry the hands well
up and over and down. The out-
side girls make circle toward the
center. On the sixth count hands
should be towards the floor, and
on the twelfth count, high over
the head.

PART 4.

Lady No. 1 rise on last count,
No. 2 and 3 pose backward with
hands over the head.

No. 1 waltz to No. 3, four bars.
Stop at the left side and a little
back of No. 3.

Pose foot in fourth position
back, lean towards the left side,
raise the left hand over the eyes
as if shading them, right hand
raised out at side, look at kneel-
ing girl in the eyes.

Turn facing and waltz to No.
2 four bars.

Pose four bars, the same as
with No. 3, only reversing the
hands. No. 2 rise on the last bar,
join right hands, waltz to No. 3.
No. 3 rise to meet No. 1, and join
left hands on the fourth measure.

All waltz backward to the cen-
ter of the stage. four bars.

PART 5.

All pose eight bars to end of
strain, coming into position for
the pose on the first part.

Explanation of the Pose—No. 1
place feet in fourth position.
Make a silght twist at the hips,
enough so the right side is to the
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audience, and turn the face to-
ward the audience, leaning well
in the same direction, with left
arm curved over the head.

No. 2 place the feet in the
fourth position, turn the body
slightly toward No. 1, left hand
joined with No. 2’s right, and
raised to the height of the waist.
Face audience, right hand joined
with No. 3’s right, and raised high
over No. 1's head. No. 3 turn
back to audience, face toward No.
2 . Stand on right foot, left
raised, out at side about six
inches from the floor, left arm
curved and raised to a level with
the top of the head.

All raise on the toes; hold seven
bars.

PART 6.

All face the audience and join
nearest hands. No. 1 waltz back-
ward twelve bars. At the same
time Nos. 2 and 3 pirouette eight
times under No. 1’s raised arm,
moving backward with No. 1.

PART 7.

No. 1 and 3 join left hands.

No. 1 and 2 join in front with
the right hands above. Raise the
hands high. No. 2 and 2 waltz in
a circle around No. 1, four bars.

Repeat the circle three more
times, moving to the front of the
stage; four times and sixteen bars
of music.

Explanation of Circle—No. 3
waltzes under right arms, at the
same time No. 2 waltzes around
No. 1 and No. 2 continue and
turning once on every twelve
counts. No. 2 passes under arm
at the back and on around to place
of starting. On the twelfth count,
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each time, all should be in place
same as starting.

PART 8.

No. 1 turn back to the audience
quickly. No. 2 and 3 turn back
to No. I on one bar.. All pose
backwards 3 bars, carry the
hands well back.

PART o.

Join nearest hands, No. 2 and 3
waltz around No. 1, No. 2 passing
under No. 3’s arm, No. 2 and 3
join right and left hands at the
back of No. I.

All waltz 'round and ’'round in
a circle to the back of the stage
with hands joined. No. 1 in cen-
ter of circle. Circle 4 times, 16
bars.

PART 1o0.

No. 1 makes circular pose, car-
rying the hands up over the head,
down to the right nearly to the
floor. Count 12. At same time
No. 2 and 3 pirouette slightly sep-
arating from No. I.

1

2

No. 2 and 3 now make circular
pose and No. 1 pirrouette forward
4 bars. Repeat twice more, mov-
ing to the front of the stage.

16 bars in all.

PART 11.

All balance to the front of the
stage, step on R to 2d position,
count 1. Throw L foot over and
across in front of the R, count 2,
3. Step back onto the L to 2d posi-
tion and throw the R over, count
I, 2. 3. Repeat with the L, count
1, 2, 3. Three bars.

All pirrouette back, step on R
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and throw the L over, one bar.
Count 1, 2, 3.

4 bars in all.

Repeat three times, moving to
the back of the stage, 16 bars.

PART 12.

All waltz forward 4 bars, start-
ing forward with the: R goot.
Spanish draw back 2 bars.

Repeat waltz and draw, 6 bars.

All pirrouette bacg 4 bars to
end of strain,

PART 13.

Repeat music of page 3 to Tre-
melo. “Kneeling Graces.”

Tableaux.

All face audience. No. I puts
hands around No. 2's and 3’s
waists, stand ini 4th position
crossed. No. 2 and ’s feet inside,
arms around No. 1’s waist at the
back. Lean heads over on shoul-
ders of No. 1, feet in 2d point
position, outside hands raised,
forming half arch. Hold 8 bars.

Turn the lights gradually lower
until off. Drop curtain.

Madame Elizabetta Menzeli,
22 East 16th Street,
N. Y. C

Dear Madam:

Your prompt and patriotic re-
sponse to the NAVY'’S call for
binoculars, telescopes, and spy-
glasses, is most appreciated. The
glasses will be very useful in the
prosecution of Naval Operations
until victory is won.

At the termination of the war,
if possible, every effort will be
made to return them to you, when
it is hoped that you will feel com-
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pensated for any evidence of
wear, by the knowledge that you
have supplied “Eyes for the
NAVY” during a very trying
period.

On behalf of the NAVY, I
wish to thank you most heartily.

Very respectfully,

F. D. ROOSEVELT,
Assistant Secretary of the Navy.

Cleveland, O., April 23.

H. Layton Walker.

Dear Sir:—Enclosed find check
for the Two Step. Things are
moving so fast for me I have
no time for even correspondence.
Have made a much to be desired
change in my teaching corps also
location as soon as business lets
up a little will let you hear more
especially concerning my new
teachers. You would do me a
great favor by letting others
know that I am and always was
sole owner and director of the
Menzeli Conservatory, Cleveland.
All other teachers were just em-
ployees.

Yours respectfully,
DOROTHY DUPEROW.

Washington, D. C.,

A very artistic and unusual at-
traction was offered the patrons
of Crandall’'s Knickerbocker
Theatre in this city last week,
when Miss Mealnie Gordon and
her pupils of Studio Hall and the
Lucia-Gale-Barber School pre-
sented an elaborately staged
“Rhytmic Interpretation of Hap-
piness” preceding the showing of
Maeterlinck’s “Bluebird,” one of
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the latest ‘“Artcraft” releases.

Miss Gordon herself inter-
preted “the Spririt of Happiness”
in a most charming and whims-
ical little dance, wherein she dis-
covered, by the light of the early
dawn, two little human children
asleep in the garden near their
home, and cast over them the
spell of enchantment whereby
they would be able to see and
play with the more fortunate lit-
tle ones, who already dwelled in
" “the Land of Happy Children”.
"~ Just as Happiness, having left
the garden filled with her spell,
disappeared, the sound of trum-
pets and pipes could be heard in
the distance, and the two little
children in the garden began to
stir. Presently they awakened,
and were amazed to find their
garden being filled with tiny,
fairylike, little ceratures who
seemed to regard them with the
greatest kindness, despite the
fact that they were dressed in the
simplest peasant clothes. The
tiny dancers, .several of whom
were only four years old), won
the hearts of the audience by
their perfectly unconscious and
natural rhythm and grace. They
did their entire number without
a single grown-up on the stage.
The little artists were not at all
disturbed by the long-continued
applause which their dancing
brought forth, but took their
places towards the back of the
stage and watched with great in-
terest the next number on the
program, “The Pipes of Pan,” an
interpretation of rare artistic
beauty by three of the older pupil.
Then followed another lovely
bubble dance by the older pupils.
At this point \Happiness again
appeared, .and found the little
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children quite willing to be led
into the “Land of Happy Child-
ren”. They all followed her off,
smiling joyously. The beauty of
the piece was greatly augmented
by the lovely music furnished by
the Knickerbocker orchestra, un-.
der the direction of Mr. Klingey.
Music specially arranged by Miss
Gordon and Mr. Kling.

THE “JAZ,” AN AMERICAN
CRAZE. ‘

Great interest was attached to
the fine exposition of the “Jaz”
(society’s latest dance and craze)
by Miss Egerton Welch. In the
absence of the coon band by
which the “Jazz” is usually ac-
companied, some pretty vocaliza-
tion was supplied by Miss Violet
Lobins and Miss Gracie Grover
{two of Brightn’s favourite sing-
ers). Miss Nora de Courtenay
and Miss Olive Droffo then
danced the “Jazz” as it is per-
formed on the stage, Baby Joan
Marsh adding to the picturesque
in her dress as the “First Age of
Man.” Miss Welch and her
partner, and other couples after-
wards showed how the “Jazz” ap-
pears in a crowded ball-room, and
the performance altogether was
very novel and pleasing. A de-
lightful miniature was little Anne
Bo't (the baby daughter of Ma-
dame Lillian Ginnett), whose
danve interlude, ‘“The “Broken
Doll,” was something of rare
charn: and childish grace. Among
many other clever children were
Miss l'etty Pointer and Master
Gordon Tucker, who performed
in costume a dance duet espec-
ially wri‘ten for the occasion by
Mr. Johir Pointer and accom-
panied by Mrs. Pointer at the



THE TWO STHP 23

pianoforte. Miss Pansy Grace
executed a “Fairy Dance” with
beautiful exoression; Miss Judy
Firth, a little “‘rose maiden,” in
her dance. “T"e Rose,” was much
applauded; and four ‘“tinies” in
costume (the. Misses Mary Grace,
Jill and Biddy Simmons and
Biddy Firth) revelled in the Irish
jig.  Miss Field-Comber gave
valued assistance at the piano,
and two of her pupils, the Misses
Rita Betteridge and Winnie Har-
ris, performed with brilliance as
a pianoforte duet Moskowski’s
“Valse in A Flat.” Vocalists of
the afternoon were Miss Winifred
Perry (a promising pupil of Mr.
J. Spencer lLorraine) and Miss
Margaret Flint. Madame Lillian
Ginnett had cause to be proud of
her pupils, Miss Sylvia Corbett,
Miss Eileen Sharp, and Miss Joan
Cary, in their clever recitations
Some disappointment was ex-
pressed that Miss Laura Gram-
shaw took no part in the program,
but during her training under Mr.
Spencer Lorraine she is not ap-
pearing in public, although great

things may be expected from her-

later on. Handsome bouquets
were presented to Miss Hope
Charteris (of the Marjorie Sam-
uel Quartet) and Miss Mona
Vivian, from the Brighton Hippi-
drome.

LA CARNWAL DE DANCE.
A Musical Revere in
Three Scenes.

Conceived and produced by Mr.
and Mrs. G. Zimmerman, Cleve-
land, O., at the Euclid avenue
Opera House for the benefit of the
Newsbovs Welfare Funds, Sun-
day, April 7th, 1918.
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PART 1.

A Night in a Gypsy Camp.

Song, Come to Gypsy Land,
Bernice Groh and Ensemble;
Espanita, Bernice Groh; Gypsy
Beggar, Genevieve Davis; Czar-
das, Reynolds Sisters; Hunters
Dance, Roy Wilk; Gypsy Duette,
Mrs. Zimmerman and Bernice
Groh; CymbalDance, Hilda John-
son; Spanish Duette, Reynolds
Sisters; Oriental (Zallah), Ber-
nice Groh; Dance Fatima, Gen-
evieve Davis; Cossack Dance,
Gladys Briggs; Tarentella
Duette, Genevieve Davis and Lil-
lian Reynolds; Violette (Flower
Dance), Mrs. Zimmerman and
Flower Girls; Groupe Dance, En-
semble.

PART II.

Des Cygnes La Papillons..
(The Swans and Butterflies)

A Study in Technique, Ballet
Class; Toe Variation, Dorothy
Schwingel ; Polka Piquant, Mona
Knapp; Polka Petite—Duette,
Betty Williams and Majorie Han-
del; Aubade Printaniere, Gladys
Briggs; Reconciliation Polka,
Ballet Class; (a) La Chase, Gen-
evieve Davis; (b) La Petite Bal-
lerine, Odes Wyman; (¢) Ocean
at  Sunrise  (Interpretative),
Group; (d) A Halloween Flirta-
tion, Reynolds Sisters; (e) Papil-
lons, Bernice Groh, Margaret
Parker, Lillian Black; (f) Pipes
o’ Pan (Nature), Betty Williams
and Marjorie Handel; (g) Swal-
low (Classical), Group; (h) Bac-
chantas, Mrs. Zimmerman, Ber-
nice Groh, Margaret Parker, Lil-
lian Black; Columbine, Lillian
Reynolds; Pizzicati, Genevieve
Davis; Toe Classique, Margaret
Reynolds;  Sleeping  Beauty
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Waltz, Anna D. Crawford; alse
(Faust), Ballet Class.

PART III.
Divertissements.

That’s the Kind of a Baby for

Me, Baby Carpenter; Our Babies
in Sleepy Time, Group; (a) Song
—They Go Wild Over Me, Bert
Reynolds; (b) Sailor Dance, Bert
Reyuolds; A Scotch Lassie, Mar-
tha Comuford; Melody Land,
Reynolds Sisters; (a) Song—
Buttercups, Levey Sisters; (b)
Valse—Coquette, Levey Sisters;
Just You and I, Gladys Briggs
and Genevieve Davis; Dutch
Kiddies, Hilda Johnson and Dor-
othy Brockman; Song—Saturday
Night Gladys Briggs; Song—
Says I to Myself, Says I, Reyn-
olds Sisters; Dance—Shamrock,
Irish Colleens; Song—Knit, Knit,
Knit. Betty Williams and Knit-
ting Girls; Chu Chin Chow, Gen-
evieveDavis and Fan Girls.
Great credit is given Mr. and
Mrs. G. Zimmerman. Opera house
was crowded, standing only. En-
thusiastically applauded the ar-
tistic interpretation of the various
solo, duets and group dances in
which over four hundred children
participated. A large sum was
netted to the Newsboys fund.

—  New York City, March 2.

DearCollegian:—I have just
celebrated 64th year today with
best of helath, active as a youth,
doing bit and daily teaching ten
hours, most brilliant to the Kit-
ties, the fourth generation. The
artistic and divine waltz of all
ball room dances which is most
popular. Today a member of
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the military over 30 years and
doing a bit. .
GEORGE EDE WALTER.

LAKE CLIFF DANCING
PAVILION.

Dallas, Texas.—Professor S.
Charninsky, manager of the Lake
Cliff Dancing Pavilion, announces
that the first dance of the 1918
season will be held on Wednes-
day. April 3, with dances there-
after on Wednesdays, Saturdays
and Sundays with the other days
in the week reserved for private
dances, thirty-two of which have
already been booked to date.

Extensive repairs and altera-
tions have been made in the pop-
ular dancing pavilion. The inter-
ior has been completely gone over
and finished in white with green
trimmings , extensive balconies
have been built, allowing dancers
a great deal more comfort, num-
bers of large French-bevelled
mirrors arranged on the walls
and the floor enlarged. New rest
rooms and parlors have been built
and the pavilion now boasts of
perfect facilities for the handling
of at least six hundred couples.
The floor itself has been thor-
oughly rewaxed and repolished
in such a way as to add to its al-
ready excellent reputation of
being one of the best in the
Southwest. Lighting arrange-
ments have been greatly im-
proved.

Professor Charninsky says:
“For the coming summer season
I have made arrangements
whereby an augmented orchestra
of five of Dallas’ most capable
musicians will furnish the best
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music, and, as in the past, num-

_erous special novelty dances will
be held during the season. I’ve
hit upon some new and novel
ideas in connection with special
dances and promise my patrons
something new in the way of
novelty dances. As in the past,
the Lake Cliff Pavilion policy
will be to cater at all times to
only the best people and to elim-
inate the patronage of objection-
ables. Experienced floor men will
be on duty at all times. I'm very
enthusiastic as I now have the
finest and most complete estab-
lishment of its kind in the South-
west and the fact that all streets
to the pavilion are paved and that
North Loop, Oak Cliff cars stop
directly in front of the doors
gives assurance that patrons will
not be inconvenienced in attend-
ing. The building has been com-
pletely remodeled and it is now
possible to hold dances, rain or
shine, winter or summer.”

O’MEARAS FALL INTO PIT.

Just at the start of their danc--

ing in the Bessie Clayton act, at
the Palace Theatre last Monday,
the Gliding O’Mearas stepped off
the stage and fell into the orches-
tra pit. The music halted and the
crowd, startled and frightened,
were ready to assist the several
men who helped them back upon
the stage, where they went
through their routine of difficult
and fast dancing steps, scoring
the hit of the bill. They suffered
several lacerations and bruises,
but were non the worse for their
experience,
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HE CAME FROM NEW

YORK
According to a report from
Spokane, Wash., the Canadian

recruiting station there has ac- '
cepted for the Army a man {rom
Llanfawpwllgwyllg ogogogock,
South Wales. There’s nothing
remarkable in that. Some of our
city streets have just such names.
If you don’t believe it, take a
ride in the New York subway or
elevated cars and listen to the
guards calling out the different
stations. .

“COQ D’OR” NOW COMING.

“Le Coq d’Or” (The Golden
Cock), a Rimsky - Korsakoff
opera -pantomime, is General
Manager Gatti-Casazza’s next
noelty. He announces its Amer-
ican premiere at the Mertopolitan
Opera House. The book is an
adaption by V. Bielsky of a pop-
ular Russian fairy tale told in
verse by the famous Muscovite
poet and novelist Pushkin. Dur-
ing the three acts, the scenery for
which has been conceived and
executed by Willy Pogany, the
story is mimed by the ballet
while the words and music are
sung in French by the vocal ar-
tists and chorus costumed in con-
ventional Russian garb and stand-
ing on stairways on either side
of the stage. Mr. Gatti-Casazza
entrusted the production to
Adolph Bolm, formerly a star of
the Russian ballet, who has fol-
lowed the original mise-en-scene
of Michael Fokine. Maestro
Pierre oMnteux, who conducted
“Le Cop d’Or” in Paris and Lon-
don in the spring of 1914, when
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this work in its unique form made
quite a furor, has had charge of
the musical rehearsals, assisted
by Chorus Master Giulio Setti.
The double cast will be as fol-
lows: The Queen, interpreted by
Rosina Galli and sung by Mme.
Barrientos; the King, interpreted
by Mr. Bolm and sung by Mr.
Didur; the General, Mr. Bartik
and Mr. Rothier; Amelfa, Miss
Smith and Miss Braslau; the
Astrologer, Mr. Bonflglio and
Mr. Diaz; the Prince, Mr. Hall
and Mr. Audisio; a Knight, Mr.
Johnson and Mr. Reschiglian.

QUEEN ALEXANDRA.

London, England.—Queen Al-
exandra has just paid her first
visit to a public cinema perfom-
ance. She selected for -the oc-
casion an American film which
featured a Russian star, “The
Dumb Girl of Portici.” Other
royalties who saw this film at the
Philharmonic Hall last week
were the Princess Royal, Princess
Henry of Battenberg, Princess
Maud, the Grand Michael of Rus-
sia and Countess Torby, the Prin-
cess of Monaco and the Duc
d’Orleans.

Patronage of this. sort is very
encouraging to John D Tippett,
who is running the film as an in-
dividual enterprise in London.
He has leased the Philharmonic
Hall with the intention of pre-
senting there films only of the
highest quality, and under no
circumstances will it be used for
the ordinary picture show. Mr.
Tippett’s first offering was the
Williamson submarine picture,
which drew crowded houses for
many days.
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As regards the merits of “The
Dumb Girl of Portici,” the re-
viewers, while praising the gorg-
eous setting and splendid photo-
graphy of the film, are disap-
pointed that Pavlowa is not given
the opportunity of displaying
more of her art as a dancer. The
Times, which rarely condescends
to critisize a photo-play, says:

“One has always felt that in
some way or other music and the
cinematograph ought to be able
to join hands, because both are
essentially concerned with the
same thing—movement.

“When the hoardings of Lon-
don lately blossomed out into
representations of Madame Pav-
lova, apparentfy defving the laws
of gravitation, but really signify-
ing the fact that she had posed
for a film with special music based
on the storv of Auber’s ‘Masan-
iello,, we had high hopes that
music, the dance and the film
were really entering into partner-
ship. A recent visit to the Phil-
hamonia Hall to se ‘The Dumb
Girl of Dotici.’ as the play is
called, convince us the more that
they might have done so had
other considerations not inter-
fered with the co-operation.

“The troublewith ‘The Dumb
Girl of Portici’ is that in the
wrds of its advertisement it is
‘a spectacular photo-play’. For
the greater part of its two hours
and a half one is watching scenes
of court gapeantry and village
life, prison cruelty and street
riots. Mme. Pavlowa is among
them, but most of the time she is
doing no more than any ordinary
film actor might do, and not doing
it noticeably bettre than hun-
dreds of them do. And through-
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out the spectacular photo-play
the musician has little more
chance than the pianist of the
ordinary cinema, whose only
business is to add a general sense
of enlivenment to what is going
on.

“Still, we get Mme. Pavlowa
dancing at the beginning and end,
and the film intensifying her move-
ments, ,so that she really seems at
one moment to float on air, at an-
other to move with lighting direct-
ness. In the prelude and the eui-
logue her art combined with that
of the film producer offers an imag-
inative subject to the musician, and
though not very much is made of
it in this instance, it is enough to

show what the co-operation might
be.

“Taken as a whole, the perform-
ance shows in a striking way how
realism shuts the door to musical
expression. The producers seem
to have begun at the wrong end,
that is to say with the story instead
of with the idea. What we should
like to see would be a film which set
out to interpret Mme. Pavlowa’s
art and called in music to reinforce
rythm.”

The Bioscope in expressing the
opinion that the general public
might rather desire to see somthing
more representative of the art by
which Pavlowa is so widely known,
says:

“The shadows, fairy-like dance
which serves as the prelude to the
film awakens an appetite for more
of such dainty numers, and a part
which permitted the introduction
of the higher type of classical
dances would appeal to the public
as a more fitting vehicle for the ex-
position of so unique a gift.”

Go glc

CLOSING EXERCISES

of Ad. Newberger’s School, 44th
Street Roof Theatre. New York
City, Sunday, April 28th, 1918.

PART 1.

“THE REVOLT OF THE TOY-
MAKERS.”

By Mollie Teschier.

Santa Claus, Danny Manisof;
Poppy, Josephine Martinson;
Forget-Me-Not, Alma Rosenthal;
Pansy, Rita Rosenbaum; Rose,
Ethel Harris; Lily, Charlotte
Jackson; Buttercup, Sydelle Ber-
cowitz; Violet. Verna Burke;
Chrysanthemum, Jane Brody;
Blanche Schwed, Etherial Toy-
makers. Brownies: Benjamin
Grauer, Herman Liberman, Leon
Susskind. Dolls:  Angelina,
Selma Rosenthal; Janet, Jane
White. The Unbreakables: Dor-
othy Miller, Kathryn Gillis, Char-
lotte Werner. . Miss Proudy,
Beatric Rosenthal; Jack-In-the -
Box, Howard Harris. Balloons:
Vlioiet Rothschild, Martha Stein-
hardter. Indian Maidens: Edna
Metzger, Natalie E. Taylor.
Kites: Lucille Levin, Mary Sor-
rell. Fiddlers Two: Herman
Sisetrs, Ethel and Carolyn. Gos-
sips, Dorothy Rosenthal, Sylvia

Rosenthal. Miss  Valentine,
Agnes Englehardt; Flower Girl,
Elaine Schafran; John Bull,

Chester Lessler; Boy Blue, Ed-
ward Smith, Jr.; Little Geisha,
Janice Currick. Rubber Babies:
Miriam Spivak, Helen Beinstock,
Winifred Sorrell, Juliette Moore,
Clarice Schlesinger, Ruth Tewel,
Carolyn Liberman, Helen Fried-
berg. Sister Nellie, Nellie Paley;
M’lle France, Esta Miller; Candy
Girl, Frances Susskind; Miss
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Liberty Bond, Juliette Joyce.
PART II.
1918 Revue.

Kathrn Gillis as Beth Lydy,
“the Rainbow Girl”; Rita Rosen-
baum as Violeta, “The Land of
Joy”; Charlotte Werner as Beat-
rice Allen, “Furs and Frills”;
%)sephine Martinson as . Kitty

onor, “Sinbad” ; Ethel Harris as
Mme. De Galanta, “Chu-Chin-
Chow” ; Alma Rosenthal as Flora
Zabelle, “Toot-Toot”; Jennie
Rothman as Ann Pennington,
“Ziegfeld Follies”; Dorothy Mil-
ler as Vivienne Segal, “Oh, Lady!
Lady!”; Charlotte Jackson as
Edith Day, “Going Up”; Gladys
Werner as Marilyn Miller,
“Fancy Free”;William Helburn
as Al Jolson, “Sinbad'; Jane
Brody as Bessie McCoy. “Miss
1917” ;Sydelle Bercowitz as Em-
ma Carus, “Vaudeville’ ; Verna
Burke as Bessie Clayton, ' Vaude-
ville; Danny Manisof as Harry
Fox, “Oh, Look!”; Juliette Joye
as a Yolanda Presburg, t. Ger-
trude Vanderbilt, “Maytime”.

Finale.

Music arranged and di-ected
by Hilda Levin.

RHYTHMIC EXPRESfION.

Rhythmic expression <3 the
most attractive and efficier:t form
of exercise for the woman of to-
day. Self expression in the inter-
pretive dance follows as a natural
outgrowth of the poist and
grace of movement thru the basic
exercise.

Eigth lessons. in class, ten dol-
lars, twelve lessons, in piivate,
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twenty-five dollars, single les-
sons, in private, three dollars.

For the growing child rhythmic
expression, thru its free and nat-
ural movements, is a wonderful
aid to beautiful and healthful de-
velopment.

Children’s classes, twenty les-
sons, in class, ten dollars.

MELANIE GORDON,

O’Connor Dramatic School,

1219 Connecticut Avenue
Studio Hall, ¢
Washington, D. C.

DANCE AND SONG AT
BRIGHTON PAVILION

Miss Egerton Welch’s Evening.

Yesterday evening found Miss
Egerton Welch and her ‘clever
dancers at the Pavilion General
Hospital, Brighton, where a large
audience enjoyed her brilliant en-
tertainment. As usual. the pro-
gramme was varied with songs,
Miss Violet Robbins (soprano)
and Miss Grace Grover (contral-
to) lending valued assistance
with pretty solos and duets, which
were enthusiastically encored.
Among the dancers, Miss Peggy
Betheune Baker gave graceful
and poetic expression to a “Valse
Caprice”; Miss Segue Ekman
pleased the aduience with her de-
lightful toe dancing; and ‘Miss
Nora de Courtenay (a pantomime
favourite) in her little suit of
black velvet was the principal in
a concerted step dance With
Olive Drogo she also perfomed
with elegant pose and step the
“Pas de Deux.” . Miss Evie Fog-
arty was admired in her airy and
fanciful scraf dance, and the
concerted number by some of
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the advanced dancers in sweet-
ly pretty ballet frocks were
a feature of the programme. Miss
Gladys Evans, a beautiful dancer,
can also sing a good comedy song,
and her “Oh, oh, oh, it’s a lovely
morning” was received with
rounds of applause. Two of the
“babies.” Stephanie Mills and
Joan Marsh, repeated their suc-
cessful number, ‘The first age of
man,” and a usual were much in
favour. Miss Egerton Welch and
her performers at the close were
thanked sincerely by Colonel G.
H. Coats, C. B, for the treat they
had given the “boys.”

MAY BALL AND EXHIBI-
TION,

given by Joshua T. Cockey, Balti-
more, Md., at Carlins Pavilion,
May 6-18.

1. Opening March, led by Eliza-
beth Conner, Joshua T. Cockey,
Jr. 2. Little Miss Muffet, Classic
Dance; 3. Fishers Hornpipe; 4.
Highland Fling; 5. Tyrolian Trio,
15 children; 6. Fantasy (Esthetic
Dance), 40 children; 7. Song
Dorothy Perrine; 8. Nagya (Clas-
ardas), by the class; g. Plyasov-
aia (Russia), by the class; 10.
Baby Dance; 11. Society and
Novelty Dancers Elizabeth Con-
ners, Joshua T. Cockey, Jt.; 12.
Valse Gracieuse (Classical
Dance), 12 girls; 13. Tambourine
(Gypsy Dance), 11 children; 14.
Lacachua  (Spanish), Cecelia
Kissler; 15. Medley by the Class;
16. Jockey Dance (English), 20
little girls; 17. Hussar Hungar-
ian;, 15 children; 18. Russian
Rhapso Russian; 19. Song, Mae
Smith; 20. Forest Spirits (Inter-
pretive) by the class; 21. Toe

Go 8]0

Dancing, 16 children; Grand Fin-
ale, entire class. It was a great
success. Great credit is given to
Prof. Cockey. Carlins Pavilion
Dancing this summer. Gauls
Band every night. Largest, fin-
est and newest Pavilion in Mary-
land under the personal direction
of Joshua T. Cockey.

HISTORY OF THE RUSSIAN
BALLETT.

By Iwan Novodny.
Collected After Historical Frag-
ments by Mme. Menzeli. °
Of all Russian arts of the stage,
ballet is the most aristocratic and
the oldest. The unwritten his-
tory of the enchanting Russian
dance would make a huge and
thrilling record of more than two
centuries. The romances, trage-
dies, mysteries and intrigues con-
nected with this sealed drama
have often played a decisive role
in the affairs of the country. As
the result of a romance with
pretty Teleshova Griboyedoff, a
famous Russian dramatist was
killed in Teheran. For having
dictated his “Eugene Onegin” to
the fascinating Istomina, prima
ballerina of the Imperial Opera,
Poushkin, the poet. lost the love
of his wife and was subsequently
shot in a duel. The Czar Paul
fell in love with Eugeny Kolos-
sova and in consequence was -
strangled at his palace in St. Pet-
ersburg. Before the present Czar
ascended he was said to have
been so much in love with Mat-
ilda Kshesinskaya that he made
plans to renounce his throne and

elope with her to America.

Ballet was introduced in Rus-
sia as early as 1672. Czar Alexis
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Mikailovitch ordered his aide-de-
camp, Colonel Van Staden, to
have a troupe of Dutch comedians
brought to Moscow. Van Staden
made a contract with a manager
in Brussels, but the foreigner was
frightened into giving up the
venture because of a.rumor that
he and his troupe might eventu-
ally land in Siberia. After this a
German pastor, the Rev. Johann
Gregory, undertook the manage-
ment of the troupe, hiring sixty-
four German and Italian Dancers
and producing in 1673 the first
ballet, “Orpheus and Eurydice”,
with great success. Peter the
Great was so fascinated with the
ballet that he himself togk part
and for this purpose reecived les-
- sons from the ballet master.

But this ballet was, of course,
Italian in conception and music.
Foreign masters were next en-
gaged and they in turn produced
a school of native instructors who
cultivated national dances. Many
Russian ballets were choral, one
of them, “Baba Yaga,” having
been composed by the Czar him-
self. “Baba Yaga” is a fairy tale,
lige the English “Witch on a
Broomstick”. Baba Yaga rides
through the sky on a huge mor-
tar, propelling herself with a pes-
tle, while her great tongue licks
up the clouds as she passes.

First Dancing Academy in

Russia.

The first impetus to a national
dancing academy wes given by
Empress Anna Ivanovna, who
felt that theeducation of the danc-
ers was not systematic enough,
and who regretted that the best
dancers had to be hired from
Italy. She asked Christian Well-
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man, a teacher of gymnastics of
the Cadet Corps. to found a dra-
matic dancing academy, in which
girls and boys could be educated
for the ballet. Land was the first
director. As Land favored Ger-
man more than Russian pupils,
he was succeeded first by Loca-
telli, and then by Hilferding. The
Czar Paul was so much inter-
ested in the ballet that he united
the dancing academy with the
Smolny Girls’ College, one of the
most aristocratic institutions of
the country. As dancing is con-
demned by the Russian orthodox
church as immoral the Czar found
himself in an unfortunate situa-
tion, for the Smolny College was
an institution of the convent.
Clerical circles opposed the
Czar’s order, but in vain. It is
said that Lessogaroff, who was
the ballet master, told the ball-
erina, Kolossova, with whom the
Czar was in love. of the conspir-
acy being organized against the
latter’s life, by his son, later
Alexander I. The Czar did not
believe the story, dismissed Los-
sogaroff and engaged Didelot,
one of the best authorities of bal-
let of that time.

Carl Ludwig Didelot may be
considered the real father of the
Russian Ballet of today, for it
was he who emphasized the im-
portance of a systematic train-
ing in a true dramatic spirit, con-
tending that a good ballet dancer
should also be a good actress and
an artist and a poet at heart. Up
to his time lessons in the dancing
academy had consisted mostly of
physical training, fencing and
gymnastics, but he insisted that
the ballet be put on the same
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basis as drama. Where the dance
had been merely a spectacluar
part of opera he intended that it
should become an independent
production. This brought upon
him a storm of indignation on the
part of the clergy and their sup-
porters, the quarrel becoming so
intense that in 1801, as one of its
effects. the Czar Paul was stran-
gled in his palace and his son,
Alexander I, ascended the throne.
The voung Czar was religious
and superstitious, but so much an
admirer of the ballet, that he did
not interfere with the plans of
Didelot and gave him still greater
authority.

(Continued next series.)

BUYS MODEL BUNGALQW

The Robert E. Farley Organ-
ization sold to Miss Gertrude
Hoffman the actress, the bun-
galow that has been a feature of
the Country Life Exposition at
the Grand Central Terminal for
some years. The house has been
taken apart and will be recon-
structed by Miss Hoffman on her
property at Sea Gate, Long
Island.

VAUDEVILLE.

Pupils especially trained for
the stage, Vaudeville, Musical
Comedies, Grand Opera Ballet,
Character and Interpretative
Dances, Acts, etc. Pupils from
Mme. Menzeli School always in
demand; a three months’ course
enables any scholar to accept en-
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gagements; in touch with Euro-
pean Producers, etc.

Madam E. Menzeli Studio,
22 East 16th Street,
New York City.

VESTOFF SEROVA RUS-
SIAN SCHOOL.

Instruction will be given by
the strongest faculty in this
country and a number of courses
new to Americans interested in
dancig will be included without
any extra charge. Our free book-
let “Dance Art” awaists your in-
quiry.

Dancing 1s taught at this school

‘not only for the aesthetic training

it gives, but as a means of physi-
cal co-ordination. Our normal
course are particularly adapted
for physical training, for dances
are not taught by rote, but as a
development from fundamentals,
thus differing from most schools.

For those who cannot attend
our courses in person, M. Vestoff
and Mlle. Serova have published
two volumes, one on ‘“Nature
Dancing,” the other on “the Rus-
sian Imperial Method of Train-
ing a Dancer.” They treat ex-
haustively of these subjects, and
will enable you to gain a com-
prehensive knowledge thereof.
Price $5.00 per volume.

Mme. Menzeli’s Grand Opera
Ballet School. All kinds, of Danc-
ing. Acts originated for Vaude-
ville or Cabaret artists. 22 East
16 th Street, New York City.
Tel. 3334 Stuyvesant.
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DANCING TO LIVE.

Once I met a woman who said_
she was going through grief and
that her chief pursuit was finding
music in which her very soul
could be enmeshed. She would
wear a costume to harmonize
with the program, choosing
shades from a troubled blue to a
melted amber.

But a few days ago I discovered
she was all wrong in her chase
for the correct commingly of
tones.

If you don’t believe 'me ask
Elise Dufour, the accepted au-
thority on the rhythmic dance.
Her studio is at No. 2 West Six-
teenth street, and that is where
I saw her rehearsing her pupils
for their first public appearance
Monday week at the Lenox
Theatre.

Ami Mali Hicks, who is vastly
skilled in the art of interior deco-
ration and handicraft, was also
there watching the dancers, get-
ting the color of each as she
swung to Dufour rhythm, there-
by providing the color interpre-
tations for the numers on the
program.

It seems each person carries
his own colors with him, but you
don’t know you have them until
you learn all the rhythmic dances
has to give you.

Then you dance to live, art
grows of itself out of the heart
of reality more beautiful than
art of art’s sake ever can be. And
this is what Miss Dufour calls “
glorious evolution.”

The fact that there may not be
enough shades with variations in
the rainbow to satisfy the color
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demand of the dancers doesn’t
bother Miss Hicks in the least.
She just goes home and makes
the tones she needs. She creates
novel subtle effects in the deying
of silks and crepes. Sometimes
the stuffs have to be dyed again
and again until the desired shade
is reached. Vivid orange and
green can be so successfully
shaded that the colors vanish into
gray tones that have the effect
of smoke. She derived this idea
of shading from a study of color-
ings of birds.

As for the color that shows
with the dancer, Miss Dufour ex-
plained it thus: “Through this
dancing the body becomes highly
sensitized, particularly to color,
line and music. Many people
have no appreciation of color in
regard to themselves. The scant
chiffon costumes worn at the be-
ginning of a course of lessons
seldom endure to the end, be-
cause as people do not regard
their bodies as their own, so at
first they have no feeling of color
as their own. The love of beauty
in line is also shown in the cus-
tomes, in the dissatisfaction of an
habitual and conventional ar-
tangement of the hair, or even in
changes of daily dressing.

“The Greeks called dancing
making music with the body.”
- she went on, “and one actually
does create rhythms that can be
felt and heard. Musicians have
recorded such compositions.”

So you may fully get what I
mean, this is the program decided
on, with the color work designs
by Miss Hicks:

Gluck, Iphigenie auf Tauris,
Elsie Dufour, color in monotone

,Go gle

violet; Dvorak-Kreisler, Slavonic
Dance, Rose and Theodora, color
in major tone values of red and
blue; Massenet, Scarf Dance,
Elise Dufour, color in minor val-
ues of blue, red and yellow; Men-
delssohn, Capricietto, Lillias,
Oriole and Wanda, color in major
values of black, white and yel-
low; MacDowell, The Water
Lily, Elise Dufour, color in minor
values of blue, yellow, blue-green
and red; MacDowell, Autumn,
Elise Dufour, color in minor val-
ues of red, yellow and violet;
Schubert, Rosamunde, Lillias,
Oriole and Wanda, color in major -
values of blue, red and yellow;
Debussy, The Little Shepherd,
Elise Dufour, color in minor val-
ues of blue, red and green; Helm,
Where the Cool Moss Grows,
Elise Dufour and her pupils, color
in minor values of green and
violet; Chaminade, Les Sylvains,
Elise Dufour, color in major
tones of red and green.

“Your idea is a release of the
real self, is it not?” I asked Miss
Dufour.

“Even if it means much suffer-
ing the real self must be released
and faced,” was the reply. “Too
long has there been an enslaving
power which is apart from feel-
ing.”

“What of the urge in human-
ity ?” T asked. '

“The urge in humanity today
is for reality, coming from the
belief that real life is better than
any picture of life by which
brains dupe man. The artificial
has been tried and found unsat-
isfactory. How is the world to
start its search for more expres-
sive life in a world made up of
thoughts of the dead, ruled by
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authority and so-called success?
Why not begin at the begin-
ning?”’

That sounded perfectly fair to
me—sort of starting right.

Miss Dufour continued: “We
come into this existence with a
body yhich we can learn to use
by experimentation, and then as
we grow we lose acquaintance
wtih it. We come into a world of
trees, flowers, grass, sky, wind
and water—all breathing rhythm.
It is not enough to contemplate
nature, one must move with her.
Nature is calling loudly to her
weary children, and they, with a
new love of the out of doors, are
trying to answer.”

I didn’t have the heart to inter-
rupt with charter about the bliz-
zard at her very doors, the keen
wind from the North and the
frozen radiators at the hearth.
She really didn’t seem to mind,
and I wondered what a city
might do with rhythm if the right
man in the right place were head
of a rhythm department.

“Is it difficult for man to ad-
just himself to rhythm?” I put
to her.

“While waves and trees and
clouds move in rhythm man
stands apart,” was the response.
“It is not so with primitive peo-
ple and animals. Their feelings
express themselves in bodily
movement, in vibrations to the
rhythm of nature with the result
that they dance ther emotions.”

“Woudn’t one have to ‘elim-
inate a lot of detail before one
could dance to live?” I ques-
tioned.

“Our life of detail has stamped
itself upon our bodies, robbing
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‘the torso of its power to express

deep feeling. To release it from
tension and to make it pliable to
one’s spirit, one may go far by

watching and  imitating  the
rhythms of animals, birds and
even caterpillars. Rhythm is a

fundamental law of life, and the
earliest forms of life were fed by
the rhythm of the sea. Take the
movement of the seal”’—

“What does one learn from the
seal?” I asked. The subject was
growing more and more fascinat-
ing.

“To learn the lesson of the seal
one lies face down, arms extend-
ed, palms down, lifting from the
breast and moving the head from
the fundamental muscles of the
torso back over the shoulder and
repeating rhythmically.”

“And from the bear?”

“The bear’s swinging lope sug-
gests what power and mobility
our own hips might possess. It
is surprising to see how difficult
it is for an adult with kneces
straight and hands on the floor
to move any distance to bear
rhythm.”

*What about horses?”

“To watch the pawing of a
horse and to imitate it is to ef-
fect a loosening of the articula-
tion of hip, knee and ankle. To
prance with a horse is to obtain
an exhilarating movement
through the whole body and es-
pecially to accentuate the front
of the legs from hip to knee,
which in most people is totally
inactive.”

It was easy to get the grace
and beauty of the picture of the
prance as Miss Dufour painted
it, but in my heart I knew that if
I were to prance my way to The
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Morning Telegraph any mornirg,
I should be misunderstood to say
the least.

One really has to start at the
beginning ,as Miss Dufour said,
back up there a thousand words
or more. ‘

“As for the caterpillar,” she
proceeded, “it teaches us one of
themost important lessons—that
of curling up into a soft ball and
thein uncurling from the center.
Before we can express ourselves
in the dance we must learn from
the caterpillar to make our spines
flexible enough to fold and unfold
them vertebra by vertebra.

“We go to Greek art to learn
how perfectly those lovers of
beauty attained bodily rhythm
from the use of what we may call
centers of movement, such as a
front center—the chest, a side
center—the torso under the arm,
a back center between the shoul-
ders. Movement starting from
these centers gives the body a
going-on-ness. But we do not
want to be Greeks. We want to
express this life now, our life.”

The impressive way Miss Du-
four spoke and the delightful way
she conducted her pupils in the
rhythmic dance showed she was
proving exactly what she has set
out to accomplish, the fine art of
the dance, blending with the high
art of living.

It was only when I talked with
the artist. Oscar Frederick How-
ard, that I had difficulty in mak-
ing it all clear to him. His draw-
ings, with the exception of the
beautiful group of girls who
posed for him in Miss Dufour’s
studio, were made from sugges-
tions given him by me.
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MORE VIGOR.

Is social dancing, seemingly
now passing into decadence, to
find rejuvenation and a higher
plane in the growing vogue of
aesthetic dancing?

Is America’s greatest indoor
recreation going to become a
culture instead of a dissapation?

Ted Shawn, noted exponent of
the poetry of motion, believes so
and is devoting his talent and in-
fluence in that direction.

It is his contention that the or-
dinary ballroom dance of today,
and not the prose-gesture he ex-
pounds, if efiminate, and that the
growing tribe of “lounge lizzards”
1s the natural product of this de-
cline of vigor and imangination
in the modern steps

“The reformation of the mod-
ern dance.” asserts Shawn, “re-
quires the introduction of the
principles of aesthetic movement.
As a dissipation. It must be
brought on the plane of culture
to make it give its fundamental
benefit to the individual and the
nation. Social dancing today has
become a fever, and in some re-
spects not far from vice.

“The American dance for m
should be masculine. It should
touch neither the extreme Rus-
sian over-technique nor the ex-
treme of effiminate ballroom gy-
rations no wengaged in by Am-
erican men.

+ “The dance expresses and helps

determine the vigor of any
people.
“Since the misty beginnings

man has expressed his emotions,
his exaltarations and his passions
in a combination of music and
motion. Social joy and religious
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fervor have found equally satis-
factory relief in such demonstra-
tion.

“In its highest sense the dance
is for prose-gesture what song is
for the instinctive exclamations
of feeling.

“It can be made to accelerate
all man’s highest emotions, just
as in its decadence it excites the
lower passions. And aesthetic
feelings which have made it a
great factor in the progress of the
race.

“The mind feels the beauty of
cadence and emphasis in muscular
motion just as much as in musical
notes.

“But the modern ballroom dance
falls far short of this pitch, and
for that reason is not serving its
highest purpose in either the
pleasure or the development of
the American people.”

By way of helping along a pop-
ular renaissance of aesthetic
dancing, Shawn has created a
Hopi Indian dance, the music for
which has been provided by Char-
les W. Cadman, greatest living
authority on Indian music and
folk lore. Shawn bolsters his
argument with this new dance.

“No one can say the Indian is
efiminate,” he says. “I have in
adapting his dances attempted to
show how beauty and opetry can
be combined with a vigorous
dance that must appeal to every-
one.

“And once that popular im-
pression of effiminism that has
been attached to aesthetic danc-
ing is dissipated: America will
be ready to taste new delights in
the gesture of feet and body.”
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TICKLE TOE.

The Tickle Toe music is a fas-
cinating fox trot. The dancers
take the ordinary position, and
begin the dance with what is
known as the rocking movement,

‘as here shown in pictures posed

by Adolph Newberger. Counting
two beats to each step two slow
steps are taken, first, followed by
four first steps to the next meas-
ure, counting one beat to each
step.

From these preliminary steps,
the dancers go directly into the
rocking to the right and to the
left and then going back to the
preceding four measures. The
rocking step is very simple. Rock-
ing to left, partners step forward.
count four, turn one quarter to
the left and step forward, left and
right, step backward and bring
right to left, count four and rock
to the right, which is a repeti-
tion of the left movement done in
opposite directions. The rocking
movement is attained more
through the rocking motion than
through the steps.

The next movement is military
and is called Toe Tickle. The
partners stand facing each other,
heads held high, heels off the
floor and the dancing is done al-
most in one spot. In time with
the music tap to left and right,
alternately, with about an inch
difference in the length of the
step to the side each time. Thus
it will be tap right, left, right,
left, and on all even counts of
Taps the heels are struck at the
tame time, giving a fascinating
military effect.

The second movement of the
Tickle Toe has a famous Aero-
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plane Sway. Everyone who has
seen “Going Up,” knows that its
plot has to do mainly with aero-
planes and aviators and therefore
the effect has been carried even
into the dance measures with
great success.

One should incline the body
and step with the left foot,
swaying body in the same direc-
tion, right heel raised at side.
Draw right foot to left striking
the heel. The first movement is
done while counting two beats.
the second to the third and
fourth. Then step with right
foot to side, swaying body to
right, with left heel raised at
side, counting two beats, and
draw left to right, with left heel
raised at side, counting two beats,
and draw left to right, striking
the heel .on three and four.

Four short steps are then taken
forward in time to the music, left,
right, left right, well up on toes
turned outward, with each step
brought well across on the fourth
count.

To dance the Tickle Toe to
other fox trot music is possible,
but to gain the real rhythm of the
dance, the regular music is sug-
gested whenever possible.

It might be suggested that in
the Aeroplane Sway to get the
proper result the couple must
lend the bodies the swing of the
music, as the movement is as
necessary to the proper execution
as the correctness of the step. It
is possible for each souple to in-
terpret the dance as he or she
chooses, remembering  small
points, whenever necessary.

The final movement is the toe
and heel movement, which has all
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the attraction and fascination of
the old maxixe without the diffi-
culty of that dance. It will be re-
membered that the heel and toe
figure in the maxine was the
prettiest figure, so it is the most
effective in the Tickle Toe dance.

The couple step forward left
and right, counting four beats,
then the girl’s left foot and the
man’s right foot are turned in-
ward, crossing diagonally in
front on count one., and the left
foot is turned outward with left
heel in the same place on count
two. The third movement con-
sists of a light leap on left foot
with right raised in f{ront on
count four. . The entire move-
ment is finished with a turn
around to the right, with four
slow steps left, right, left, right,
counting four beats, just as four
fast steps were taken in the first
movement just before the rock-
ing step. :

The entire Tickle Toe dance as
arranged for the ballroom by Mr,
Adolph  Newberger, consists
really of four movements, the
rocking movement, the military
taps, the aeroplane sway and the
final heel and toe measure. None
of these measures is quite com-
plete without the others, as each
leads naturally into the next fig-
ure, and in order to get the real
swings of the dance all four
should be danced consequently,
the couple going back to the be-
ginning and dancing all four over
again as often as possible. It
only remains to dance this dance
properly just once, in order to
discover the reason for its great
popularity.
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PERSONALS.

Houston, Texas. April 2oth, 1918.
H. Layton Walker, Buffalo, N. Y.
My dear Mr. Walker:—

It has been some time sinec I
have written to you, so I am send-
ing a little news item by letting
you know that I am doing an im-
mense business this season. I
paid to the government $300.00
war Tax last month. I hope to
see you this summer when I make
the trip to the convention. When-
ever I owe anything for my ad in
the Two-step you may send a bill
and T will remit.

With the very best regards
yourse fraternally,

A. E. EVERTES.

Mme. Serova and Mr. Vestoff
will not teach at any of the Con-
ventions this summer. Only at
their own Normal School which
will be held at their Studio, 26
East 46th Street, New York
City, beginning on the 3rd June.

Owing to war conditions, the
mails are badly congested and
deliveries delaved in consequence.
All orders are filled the day they
are received, but we cannot guar-
antce their arrival in time. unless
sen: by special delivery or reg-
istered mail.

Should you wish vour order
sent in either of .these ways,
kincly add 10 cts. to the usual
postage—or if by both special
delivery and registered mail, 20
cts. must be added.
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Vancouver, Canada.
H. Layton Walker.
Dear Sir:—

Since you last saw or heard
from me, I have had the great
misfortune to lose my wife who
was as you know my constant
assistant in the profession. She
passed away on March gth after

_two months’ illness.

Yours truly,
W. E. FRANKLIN.

Dancing Teachers please take
not of the splendid example set
by the Patrons of Ad. Newberg-
er’s Dancing Class at an enter-
tainment given on Sunday eve-
ning, April 28th, at the 44th
Street Roof Theatre, where $14,-
000 were contributed toward the
Third Liberty Bond Fund.

This entertainment given by
the children of Ad. Newberger’s
school proved a splendid success,
the children acquitting them-
selves in a manner which would
have done credit to professionals,
and speaking of costumes—they
were rich, tasteful, effective and
worthy of any Broadway produc-
tion.

Mr. & Mrs. Latimer, Orange,
Mass., classes have continued all
winter with their usual success,
also the classes at Athol. Mass.

DAINTY 5 year-old Bessie
Johnson. dancing; enthusiasm,
flowers, Empress yesterday; pro-
tege Lewis Mohler, 416 Studio
bldg., Kansas City, Mo.



THE TWO STEP. 39

The entertainment will live.
The annals of a school given
to elaborate entertainment — all
through ran an element of pictur-
esqueness attained by the admir-
ably adroit management of Mr.
Newberger, with the assistance
of Mollie Teschner.

Very truly yours,

IRVING BILLINGS,
Sec’y.

NAVY NEEDS BINOCULARS.

-New York City.—The Navy
wants binoculars and field glas-
ses. Private owners are being
urged to lend their glasses to the
Government for the duration of
the war. The Government does
not want opera glasses. The
local branch of the Hydrographic
Office, No. 70 Broad street will
receive any contributions.

“AMERICAN FESTIVAL
MARCH.”

Philadelphia, May 2nd, 1918.
Dr. Hugo Riesenfeld,
Musical Director,
Rialto Theatre,
New York, N. Y.
Dear Sir:—

It affords me the greatest pleas-
ure to send you enclosed pro-
‘gram. The members of this or-
chestra, most of whom have had
the pleasure of playing under you,
are united in their opinion of your
work. It is without question, a
great composition and worthy of
a place upon any program.

‘The applause of the public at
each perfomance shows that they
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also recognize this work as that
of a master

Sincerely yours,
ALBERT F. WAYNE,

Musical Director,
Stanley Theatre.

“American Festival March” is
published by Jos. W. Stern & Co.,
New York.

THINGS TO REMEMBER.

I. The Value of Time.

2. Success of Perseverance,
3. Pleasure of Working.
The DignityofSimplicity.
The Worth of Character.
The Power of Kindness.
Influence of Example.
The Obilgation of Duty.
Wisdom of Economy.

10. The Virtue of Patience.
11. Improvement of Talent.
12. The Joy of Originating.

5 N o b

MISS ELSIE POLOFF,

of the Poloff Sisters, died at Bel-
levue Hospital, March 5, of pneu-
monia after an illness of eleven
weeks. Miss Poloff’s last appear-
ances were in vaudeville and at
the Hippodrome. Pupil of Mme.
Menzeli.

Mlle. Ekaterina Galanta, the
Russian dancer, who is to study
for the dramatic stage under the
direction of Elliott, Compstock &
Gest, will go into the cast of “The
Wanderer” tonight as premiere
ballerina in the second act, one of
the contestants at the Actors’
Fund Fair Dancers’ popularity
contest was won by Mme. Men-
zeli pupil.
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FLOWER STATE FLORIDA

Richard H. Edmonds, editor of
the Manufacturers Record, and
one of Florida’s most ardent
boosters, has addressed a letter
to the four initial line railways
of Jacksonville, in which he fur-
ther heaps praise upon Florida.
[nconclusion, he states that he
spends his winters in Florida, not
because he is lazy, but because he
believes it wil prolong his life.

“I have thought that it might
possibly interst you to have some
impressions which a continued
study of Florida has made upon
me as to the future of this state,”
he writes. ‘

Winters in Florida

“As you know, I have for some
years been spending my winters
in Florida, transferring my edi-
torial office from Baltimore to
this state, in order to get the
benefit of the superb winter cli-
mate with which Florida has been
marvelously blesed. As I have
contrasted the amazingly bright
and beautiful weather during the
entire winter (with only two or
three cloudy days since before
Christmas), with the fearfully
cold winter of the North and
West, I have been more and more
impresed with the tremendous
value of Florida’s climate as a
national aset. It seems almost
impossible to comprehend the dif-
ference, without a personal study
of it, between the splendid
weather through the winter, with
the glorious sunshine :which
floods this state and the warmth
which lures every one out of
doors every hour of the day
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whenever possible, and the fear-
ful sleet and snow and bitter cold
of the North and West.

“As compared with Florida,
those sections are tremendously
handicapped in doing business of
all kinds, and preeminently so in
agriculture. It takes a lzrge part
that the average man can make in
the North and West to bear the
strain of the heavy expense of
meeting the bitter cold of the win-
ter. The cost of farming, and
especially of live stock raising,
is enormously increased in the
North and West by the long bit-
ter winters, during which most
that the farmer has raised must
be fed to his cattle and hogs to
keep them alive.

Outdoor. Life

“In this state, on the contrary,
outdoor life is a delight during
the entire winter. Live stock
roams everywhere. never know-
ing the need of protection or
housing from cold. The farmer
can work every day in the year
from January 1 to December 31,
with rare exceptions; for the cold
is never too sevre for outdoor
work, and the heat is rarely, if
ever, too much for outdoor activ-
ities.

Fine Summer Climate

“And this reminds me taht
Florida's summer climate is prob-
ably more thoroushlv misunder-
stood than the climate of any
other part of America. During
the last five or six years I have
made a business to talk with hun-
dreds of business men, mechanics
and farmers, and with manv peo-
ple of means who spend the en-
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tire year in Florida. They tell
me that the summer climate is far
preferable to the climate of their
old homes in the North and West.
I have repeatedly known of peo-
ple who dreaded to spend a sum-
mer in the North or West after
having spent a summer in Florida,
for they tell me that the heat in
midsummer here, although it lasts
longer, is never so severe or en-
ervating as the heat in other sec-
tions. A few days ago I heard
of a young girl who had for some
vears been living in Florida. Rel-
atives back in the central West
had been so long trying to per-
suade her to spend the summer
with them that she concluded to
do so. But after being there a
few weeks she wrote her mother
and begged her to make some ex-
cuse to call her home, for she said
she could not possibly endure the
heat of the Middle West after
having enjoyed the mid-summer
climate of Florida.

Sunshine Glorius.

“I have never been in Florida
in mid-summer, and. therefore,
cannot speak from experience. I
am only relating the testimony
which I have heard from hundreds
of people who have come here
from other sections. But as to
the winters I can speak advisedly
for I have been coming to Florida
for some vears, and this winter
is a fair sample of all the winters
which I have found here, in con-
trast with the winters of the
North and West. Up to the mid-
dle of January the weather was
colder here than usual. and on a
few mornings there was a slight
skim of ice; but during that spell
of what to Florida was cold
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weather, the sunshine was glori-
ously bright, and the air was vig-
orous and bracing to the ex-
treme. From the middle of Janu-
ary we have had, with the excep-
tion of two or three partly cloudy
and one or two chilly days, un-
broken superb weather; and dur-
ing most of that time a little open
fire was all that would be needed,
and for a greater part of the time
no fire was needed by the majority
of people. But there were no dis-
agreeable warm days; simply a
succession, day after day, of the
most superb, brilliant sunshine,
dazzling in its brightness.

Wonderful Climate.

“Therefore, when I think of
this wonderful climate with which
heaven has blessed this State, I
am more and more impressed
with the fact that if Florida had
no other advantage than climate
alone, it would continue to draw
an ever-increasing number of
winter visitors and permanent
settlers; for this climate is life-
giving, and a winter’s stay here
would mean lengthened life to
millions of people whose lives are
now shortened by the strain of
the bitter cold and the long,
dreary winters of other sections.

“For some years I have made a
rule during the winter’s stay in
tis State to bring some friends
here who had never before scen
Florida, and like all other visitors
who come here for the first time
and intelligently study the. situa-
tion they are amazed at the na-
tural beauty and the splendid cli-
mate, and at the grcat possibil-
ities of Florida in agriculture.

Agricultural Potentialities.
“And it is to the agricultural
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potentialities of the State that I
want especially to refer. At a
time when the whole world is fac-
ing the greatest shortage of food
known to civilization, when the
fate of this nation and that of the
allies depends upon the ability of
America to increase its food pro-
duction any man ho can make two
blades of grass grow where only
one grew before is a benefactor
to mankind to a greater extent
than ever before in human his-
tory. Florida is already produc-
ing of foodstuffs for shipment to
other sections, about 50,000 car-
loads a year. In all parts of the
State the production of potatoes,
of tomatoes. of celery and lettuce,
and cabbage and other food pro-
ducts so essential to the welfare
of the North and West, is rapidly
increasing. Florida seems to have
have exceptional advantages for
sugar making, and I look forward
to the time when it will become
a center of heavy sugar produc-
tion.

“There is also a marked growth
in the production of live stock.
Having been motoring over this
State for the last seven or eight
years, I could easily see that the
increase in live stock was excep-
tionally great, even if there were
no statistics available to ell the
story; for I can see more cattle
and more hogs wherever I motor
thronghout the State.

“There is a marked improve-
ment seen everywhere in the
breed of hogs that are being pro-
duced; and while there is great
room yet for the raising of higher
bred cattle, much progress is also
being made in that particular.
With its great possibilities for
producing feedstuff for cattle and
for hogs, the cheapness of pro-
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ducing meats should make this
State one of the great cattle and
hog-producing States in the
Union. There is practically no
limit for many years to come to
the opportunity for profitable pro-
duction of heats here.
Live Stock Increase.

“While noting the increase in
live stock raising and the great
increase in the production of veg-
etables, I am especially struck as
I go from one part of the State to
the other, with the vast areas of
unutilized land still open for
agricultural purposes. This State
is about seven times as large as
Maryland, but its population only
slightly exceeds that of Baltimore
and Baltimore county. We can,
therefore, easily understand why
there are such stretches of uncul-
tivated land; some of it over-
flowed or swamp land which
needs to be drained; much of it
cut-over timber land ready for
development whenever the popu-
lation here is sufficient to jus-
tify it.

“I believe it is entirely safe to
say that instead of 50,000 carloads
of foodstuffs raised for shipment
elsewhere, it is entirely within the
power of this State, with in-
creased population, to produce ten
times as much, or 500,000 carloads
of foodstuffs annually. And even
then the full limit of the State’s
capicity will not have been
reached. /

“As I motored from one part
of the State to the other trying to
study its resources, I have found
it absolutely impossible even in
my own mind to reach any de-
cision as to which is the most at-
tractive part of this unusually fa-
vored State. Sometimes as I
have traveled up and down the
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East Coast I have seen first one
one spot and then another, and
said to myself, here is the most
charming and delightful section I
have ever seen. And then as I
have gone up and down the lake
region where there is an entirely
different character of country,
with rolling hills and almost
mountain-like views, with lakes of
surpassing beauty, I have stopped
here and there at mayn points and
said, surely there is nothing else
in all the land so charming as this
particular spot. And then as I
have gone up and down the West
Coast, I have simply duplicated
in my mind every thought which
had been aroused by the charms
and beauties of the East Coast
and the lake region; and I have
marveled. as have others with me,
at the varied attractions of so
many localities, each leaving on
the mind a picture of surpassing
loveliness.

“Florida, therefore, it seems to
me, must be regarded by the rail-
roads and the people of the State
as a whole, and whatever adds to
the prosperity of one section must
of necessity add to the prosperity
of the entire State. There is room
enough in every part of Florida
for an immense increase of popu-
lation, not only from the winter
tourist, whether he be the rich
man seeking rest and recreation,
or the man of middle means try-
ing to escape the hardships of life
in the cold North and West, or
whether he be the man of small
means who comes to cast in his
lot with the section destined to
be to the East what California
has been to the West. There is
room enough for an enormous in-
crease in population.

“With its wonderful water
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courses, its rivers, its bays, its
ocean and its gulf frontage. Flor-
ida has been so marvelously
blessed by nature that a truthful
story, uncolored by imagination,
of necessity reads like a fairy tale
to those who have never seen
Florida.

Tremendous Power.

“Because of the tremendous
power which the transportation
interests of the State must neces-
sarily have upon its future, and
because upon them must depend
how rapidly food production can
be increased, I am taking the lib-
erty of giving you these impres-
sions made on me after years of
personal study of this.State. I
believe that the transportation in-
terests should for the welfare of
the nation and civilization do
their utmost to encourage food
production in Florida and make
arrangements on a scale so large
as to insure the prompt delivery
in Eastern and -Western markets
of every ton of food made avail-
able by Florida farmers for feed-
ing the people of other sections.
Florida’s products go into the
North and West at a time when
they are vital to the welfare of the
country. They meet a pressing
need for vegetables which cannot
hbe produced in such abundance
during midwinter anywhere else
in th ecountry; and it is in this
respect, too, that Florida is a na-
tional asset of tremendous value.

“T am not unmindful of what
coal and iron in Alabama and
Tennesse and other States means
to the welfare of the whole coun-
try, for I fully appreciate the tre-
mendous importance of these re-
sources, as an asset in the nation’s
life; but by reason of its peculiar
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climatic and other natural ad-
vantages, which make possible al-
most limitless food production,
Florida is a national asset the
value of whicc it would be diffi-
cult to estimate.

“Very truly yours,
“RICHARD H. EDMONDS,

“Editor.”

FLORIDA HOG RAISING.

Six years ago I came from Iowa
to Florida without any knowledge
of farming or stock raising, and
located in a small settlement, 10
miles from railway station. This
settlement is surrounded by sev-
eral thousand acres of syndicate
land which gives worlds of free
range for hogs and cattle the en-
tire year. The natives here are
not looking for hard work. so
their hogs and cattle are on the
range the entire year. They are
all scrub stock that have been in-
bred possibly for years. The hogs
are called razorbacks, and make
about 9o to 100 pounds in one
year. I keep my hogs on Ber-
muda and Para grasses and they
make over one-half more than the
range hogs. In a significant way
they could do better. I have
cleared over fifty thousand dol-
lars and started on a small
amount \W. C. R. De Sota Co,,
Florida. When you can supply
vour hogs with good Bermuda
and Para grass pasture practically
the entire year, and when you can
grow such feeds as sorghum, milo
maize, chufas and sweet potatoes,
there is no reason why you could
not fatten them for market, and
in doing this you could have your
improved breeds of hogs double
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the weight of the razorbacks by
the time they were ready for mar-

ket.
JOIIN M. SCOTT,
Florida Exp. Station.

1016 Year Book of the Depart-
ment of Agriculture. This report
shows there are 1,100,000 head of
hogs in the State of Florida, and
a little over 1,000.000 head of cat-
tle. The cattle valuation is a little
over $20,000,000, while the hogs
are valued at $7,150,000. These
figures are somewhat misleading,
however, owing to the fact that
the sale of hogs is multiplied sev-
eral times in the same period that
the cattle are. For instance, a
yearly sale of cattle will only
amount to about one-fifth part of
this valuation of $20,000,00, while
the sale of hogs will at least be
equal to four-fifths the amount of
$7.000,000, this giving the hogs an
advantage of at least $1,000,000
per annum in value received by
its owner over the cattle returns.
Another way to look at the value
of the hog is in the rapidity with
which the investment in hogs is
turned over. A sow pig and heifer
calf, born on the same day and
starting in on life’s journey at the
same time will show that by the
time the heifer can reproduce it-
self once it will be three years
old. By the time the sow Dbe-
comes three vears old it has re-
produced itself several times and
has the means of adding forty or
more of its kind to the hog popu-
lation of the community, while
the heifer has only added one.—
Florida Farmer and Stockman.

A Pig Bargain.
Within eight months from the
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time the M. L. & D. Co. pur-
chased two young duroc bred
registered sows, the family was
increased over twenty, and two
of the young pure bred males
were sold from the increase for
breeding purposes to other farm-
ers starting in the pig growing
enterprise in the Florida City lo-
cality.

Capt. Hough says he agrees
with Mr. Powers that about 1oo
pigs will be credited as our bunch
within the next twelve months.
This certainly shows the pig
growing business to be a live en-
terprise, and one that will double
up very fast over and over again,
also that buying one or more
young sows about ready to bring
litters, or even young pigs to be
used for the same purpose, will
prove a big bargain in every sense
of the word.

With bacon retailing at around
soc per pound, and prospects of
its going higher, it certainly looks
like good business for every man,
woman and child, where possible
to provide feed, to back the pig
growing business.

Florida Beef.

That Florida as the beef-pork
producing section of the country,
has a great future before it, is the

statement of M. A. Judy, field rep- .

resentative of the American Aber-
deen-Angus Breeders’ Associa-
tion, on his return to Chicago, af-
ter a business trip to Florida.
Mr. Judy bases his judgment on
Florida’s future in beef-pork pro-
duction on the fact that this State
has an all-year grazing climate,
which gives Florida cattle twelve
months’ grazing in the lower half
of the State and at least ten
months in the northern half.
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There is no reason in the world
why Florida should not outrank
TIowa in live stock producing.

International Association.

The 25th annual convention of
the International Association will
be held at the academy of James
Smith, Chicago, Ill., June 10th to
the 15th, 1918, The Normal
School will continue the same as
usual National, Character, Folk,
Esthetic, Interpretative, Step,
Modern and Standard Ball-room
Dancing, Etiquette, Deportment
and Social Customs; work for
children will be presented by spe-
cial instructors and members. Be
sure to attend. You know what
a good time is in store for you at
Brother Smith’s Academy. Read
page announcement elsewhere.
Write to P. H. Kelly, Holyoke,
Mass., for any more information.

24 E. 46th St., New York City.
Dear Mr. Walker:

I have the pleasure of enclosing
you the program of the concert
we are going to take a part; also
wish to tell vou that T am en-
gaged to teach at the joint con-
vention of the American Society
of Professors of Dancing and
American National Association,
Masters of Dancing, to be held in
August. Sincerely.

Edouard de Kurylo.

HOW THE “TICKLE TOE”
CAME TO BE.

There’s a new dance at last, and it
is likely to have society by the heels.
It is called the “Tickle Toe.,” and,
though very few people really want
to know why, like most things there's

a reason for it, as will presently
appear.
It is a* safe prophecy that the

“Tickle Toe” will develop into that
positive sensation somewhat inele-
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gantly known as a “craze.” The pro-
cesses of that development are al-
ready in active operation; and as the
dancing devotees of the ball-room are
forever on the qui vive for something
novel and attractive, it will be but a
very little while ere the “Tickle Toe”
is the dance of the hour, the dance
that will deliver the quietus to the
well-worn steps that society is al-
ready a little tired of. It is an open
secret that the fascination of the Fox-
trot, the Maxixe, the Hesitation and
the Tango long since failed to exer-
cise that grip that is necessary to
ensure permanence in popularity, and
the moment is therefore both psycho-
logical and propitious for the en-
trance of the “Tickle Toe.”

This fascinating novelty of terpsi-
chorean art, as the press agent would
say, had its inception in the second
act of that marvellously successful
musical comedy, “Going Up,” now
running to beat all records at the Lib-
erty Theatre, New York, where it was
produced by Cohan and Harris and
immediately scored one of the biggest
successes in musical pieces that ever
brightened Broadway. “Going Up”
by Otto Harbach, James Montgomery
and Louis A. Hirsch, will be remem-
bered long after it has run its ap-
pointed course, as the piece that intro-
duced the “Tickle Toe” to a grateful
dancing world.

In the second act of “Going Up,”
Miss Edith Day, who plays the lead-
ing girl’s part, has a song in which
she sings the praises of the new
dance. The song is called “Every-
body Ought to Know How to do the
Tickle Toe,” and the title is a catch-
phrase that has swept the country.
The music of this song is the music
of the new dance. One could imagine
no other music to it. It is an in-
spiration, and Mr. Hirsch who wrote
it has placed a grateful world under
willing obligation to him. The song
ended, Miss Day invites the as-
sembled company on the stage to
learn the new dance, and, in company
with Mr. Fagan, a brother of Miss
Ina Claire, proceeds to teach the new
steps. There is plenty of opportunity
to do so, as the “Tickle Toe” is en-
cored over and over again, until the
performers are well-nigh exhausted.
By the time, however, their efforts
have certainly borne fruit, as the audi-
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ence have grasped the details with
enthusiasm, and from grandpa and
grandma down to the boys and girls
in their teens, are determined to get
“at it” at the earliest possible moment.

Hitherto the dance has been a
strictly stage affair, and this leads
one to the evolution of the “Tickle
Toe” as a strictly ball-room dance, an
idea that originated with those ac-
tively concerned in the production of
“Going Up.” They conceived the
happy notion of adapting the fascin-
ating tune and lilt to a step that
would satisfy the longing of the aver-
age dance for something new. The
publishers of the music of “Going
Up,” M. Witmark and Sons, there-
upon engaged the distinguished ser-
vices of Mr. Ad. Newburger, one of
New York’s most prominent dancing
masters, who evolved the steps of the
“Tickle Toe” dance that now occupy
the attention of the interested, enthu-
siastic and delighted army of dancers
everywhere. The illustrations accom-
panying show some of the positions.
The dance is as full of novelty as it
is easy to learn. It is graceful to a
degree, yet its quaintness and eccen-
tricities are sufficiencly emphasized to
satisfy the most exacting and fas-
tidious of tastes. The new version is
presented by Miss Day and Mr. Fa-
gan at every performance of “Going
Up,” and constitutes a practical les-
son to would-be devotees under the
pleasantest and most entertaining of
conditions. The idea of an actual les-
son in the “Tickle Toe” dance taught
from the stage has caught on wonder-
fully. In this respect “Going Up” is
entitled to distinction as an educa-
tional show, for in the same act there
is an almost practical lesson in the

_proper way to fly an aeroplane.

As for the origin of the “Tickle
Toe,” it is said to have been brought
by Mr. Harbach, the librettist of
“Going Up.” from the Mormons. He
ran across a dance hall in Salt Lake
City bearing the name of “The Tickle
Toe,” and therein thev danced a Mor-
mon version of it. Mr. Harbach in-
corporated the name in his story of
“Going Up.” Without being aware of
it. he has set the world on fire. which
shows what an illuminating idea will
sometimes do. Mr. Hirsch fanned the
spark into a conflagration when he
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wrote the “Tickle Toe” tune, and now
there‘'s nothing that can stop it or
the dance from becoming a universal
craze. The word “sensation,” in
similar circumstances, has been some-
what overdone, but it is fair to say
that its use in connection with the
“Tickle Toe” dance is likely to be
thoroughly and convincingly justified.

"Thus was evolved, almost over
night as it were, the successor to all
the tangos and fox-trots and maxixes
ever footed—the altogether fascinat-
ing, graceful and contagious “Tickle
Toe.”

Mr. H. Layton Walker, editor of
the Two-Step Magazine, will be
pleased if subscribers will send for
music and description of this dance
free.

A SHAKESPEARE FUND.

A Shakespeare minuet, in
which the kiddies will appear,
which has been arranged by Mme.
Menzelli, will be one of the feat-
ures of the annual spring matinee
dance of the Stage Children's
Fund, which will be held at the
Alhambra Hall.

BOOZE AT HEROD’S COURT.

Two thousand heard the evan-
gelist in the afternoon. He told
the familiar story of Herodias’
hate for John the Baptist, and
how she caused his death through
her fascinating daughter, Salome.
He drew vivid pictures of the
ancient court of Herod, and his
feastings.

“Bozze flowed as freely as beer
in Milwaukee.” he said, ‘“and
Herod and his crowd were not
long in getting into a merry,
mellow condition.”
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NEW DANCES FOR 1917-1918.

Description, 50 cents each.

Hawaiian Trot. Description only.

Harvard, 1918. Description only.

The Romp. Description only.

Spanish Waltz. Description only.

Inspiration Waltz. Des. only!

American Canter Waltz. Descrip-
tion only.

Ft. Pleasant Military One-Step.
Description only.

Military Four. Description only.

Queen City Gavotte. Des. only.

Syncopated or Skating Fox Trot.
Description only.

American National Modern Waltz
Description only.

American National Fox Trot. De-
scription only.

American National One-Step. De-
scription only.

Waltz Canter. Description only.

Pickford Polka. Description only.

Clapping One-Step. Des. only.

Biltmore Waltz. Des. only.

Four-Four, 1918. Des. only.

Astor Fox Trot. Des. only.

Jolly Taps. Description only.

Bugle Trot. Description only.

Military One-Step. Music and
description. :

Order from The TWO STEP.

THE SPRINGFIELD SCHOOIL.

OF DANCING.
Springfield, Ohio.
An Institution For Instruction.
Regular Classes Monday, Wed-
nesday and Friday evenings every
week. Special classes’ and indi-
vidual Instruction (private les-
sons.
At any time by appointment.
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Fancy and Stage Dances

BY PROF. FRANK NORMAN.
FOR SALE BY TWO-STEP PUBLISHING COMPANY,
MAIN AND FERRY STREETS, BUFFALO, N. Y.

THE DREAM (Tempo 4-4)—Duet Dance for two girls. An original Novelty.
Very effective. Price $1.00. Special Music, 50 cents.

PIZICATTI (Tempo 2-4)—Italian Handkerchief Duet Dance for Boy and Girl.
Price $1.00. Special Music, 50 cents.

- MAMA'’S BABEE (Tempo 3-4)—A Lullaby for any even number of little girls.
Entrance, Song and Chorus (8 verses of popular Nursery Rhymes). Dance
and Exit. A dainty novelty and immense hit. Price, $1.00. Special
Music, 60 cents.

-
THE PAVAN (Tempo 4-4)—A very old, stately Court Dance—an historical
novelty. Price, $1.00.

THE SCARF DANCE AND TABLEAUG (Tempo 6-8)—Arranged for 16 young
Ladies and Soloist. Always an immense success. The prettiest, easiest
.Ballet, introducing ten Gorgeous Tableaux. Each girl using a four-yard

scarf. Don’t miss this. Price, $1.00.

SPRITES FANTASY (Tempo 4-4)—A dainty Ballet for any number of little
girls. Very easy and catchy. Price, $1.00.

LA ZINGERELLA (Tempo 3-4)—Spanish Love Duet for Bo yand Girl. A
graceful novelty Dance and Pantomime. Price, $1.00. Special Musliec,
50 cents.

THE KERMESSE—Historical “First Part” for annual closings. Introduces
the National Song and Dances of different Nations. This is a winner.
Price, $1.00.

LA ZORONGO (Tempo 6-8 and 3-4)—A rollicking Spanish Ballet for any
number of ladies and gentlemen. Introduces poses, steps, tableaux tam-
bourine effects, etc. Price, $1.00.

GAINSBORO DOUBLE SEXTETTE—The Hit of the Convention. Price re-
duced to 50 cents.
A. B. C. WALTZ CHARTS—Price, 25 cents.

THE DANCE INSTRUCTOR—By Prof. Noi’man. 135 pages of necessary
information to every teacher of dancing. Don’t miss this. Price (cloth),
650 cents.

PAS DE QUATRE (Tempo 4-4)—Skirt Dance for four girls—a distinct novelty
and out of the ordinary run. Price, $1.00.

THE FRENCH GAVOTTE (Tempo 4-4)—For any even numbersof couples in
a circle. Very easy and catchy. Price, $1.00.

THE BOLERO (Tempo 3-4 Mazurka)—A standard classical novelty. A work
of art. Price, $1.00. Special music, 50 cents.

KOSACKA RUSSIAN SOLO DANCE (Tempo 2-4)—Twelve correct steps.

Price, $1.00.
For Sale by
TWO-STEP PUBLISHING COMPANY,
Main and Ferry Streets, Buffalo, N, Y,
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Amateur Minstrel Guide
The Wltmar <3 and Burnt Cork Enclopeedia,
By Frank Dumont, of Dumont’s Minstrels, Philadelphia.

The only book of its kind in the world.

Lack of space will not permit me to go into details.
Complete from first rehearsal to final drop of curtain. You caa conduct
a minstrel show by simply following this book.

Price Complete, Bound, One Dollar. -
TWO STEP PUB. CO., Buffalo, N. Y.

Witmark Gag and Joke Book,

Published as a valuable adjunct to the Witmark Mmstrel Guide.
By Frank Dumont,

Contains a large and varied up-to-date collection of
/. End Gags, Cross-fires, Etc. e\
Price, Fifty Cents.

Two Step Pub. Co., Buffalo, N. Y.

Qriginal Cotmon Figures.

A BOOK OF RECENT PUBLICATION,

Comprising 55 Figures by the following
Prominent Masters:

A.E. Bournique, James P. Brooks, H. W. Beck, Walter L. Qurtis,
P. B. Carpenter, Oskar Duenweg, M. B. Gilbert, T. A. Holland,
Henry J. Kramer, H. K. Lackland, Jos. T. Martin, Adolph Newberger
W. Gilbert Newell, Edward O’Reilly, Williamn Pitt Rivers,
Mrs. C. A. Spink, and compiled by Jacob Mahler.
Forwarded by the Two Step Pub. Co., on receipt of $1.50
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The Grammar of the Art of Dancing
By Friedrich Albert Zorn.

Translated from the German and Edited by Alfonso Josephs
Schafe, is now ready for delivery.

This work is universally recognized as the most im-
portant and worthy contribution to the literature of the
dance ever written, and regarded as the standard of final
authority upon all questions of technique.

It contains a complete exposition of the entire theory
and practice of dancing, and is so arranged as to lead the
reader by easy and natural progression from the simplest to
the most difficult and complex work, explaining and demon-
strating the complete system of teaching used in the most
celebrated ballet schools of Europe.

The work contains all the cuts, diagrams, illustrations,
and musical and choregraphic examples to be found in the
German editions, together with a full index, and glossary of
foreign terms, and is accompanied by a separate music book,
containing the full score of the exercises arranged for piano
and violin, and suitably bound for use upon the music
stand. '

The Grammar forms a single volume of 320 pages, ap-
proximately 8 x 11 inches, and is substantially and artistic-
ally bound in full cloth with title in gold.

A twelve page illustrated prospectus, showing the full
table of contents and specimen pages, together with de-
scriptive matter will be mailed upon request.

Owing to the great demand for the work, orders should
be sent in at an early date, as the edition is limited to 1000

The expense of preducing the work has been so great
and the demand for it so marked that it can be sent only

upon receipt of price $10.00 NET.
Send all orders to TWO STEP, Main & Ferry Sts., Buffalo, N. Y,
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B ANCY Daxces

Fancy Dances—Price per dance, $2 each.
Music extra. Any 12 dances, $12. For par-
lor or stage. Professional or amateur.
Vaudeville Acts, Sketches, Monologues, Plays,
Operas, Ballets, Marches, etc. In fact, every-
thing needed or used by Preceptors or Show
Polks, etc. Books for sale by the Two Step
Pub. Co., H, Layton Walker, Owner, Main
and Ferry streets, Buffalo, N. Y. (Write us
for any {nformation you desire.)

1. en Mamma s Me Out (Song and

Dance).

2. Little School Girl (Song and Dance).
La Gitana (Spanish Dance).

. La Manola (Spanish Duet).

Royal Middies (Sailor’s Dance).

Sword Dance.

8olo Tambourine Dance,

. Fan Dance. (Duet or Solo).

Russian Peasant. (Group).

10. Irine Skipping Rope Dance.

11. Spanish Group.

12, Dance of the Bee.

18. Encore. (Group; a Novelty).

14. Irish Washerwoman. (8olo or Duet).

15. Rainbow Dance. (8olo).

16. Flower Hoop Polonaise.

17. La Cachucha. (Spanish Solo).

18. Living Whist,

19. Gorman Gajety. (Group).

20. Parazotti. (French).

21. Pas Seul.

22. Espanita,

23. Wing Dance,

24. Mistletoe Minuet.

25. Grecian Picture Dance or the Dream of
Ancient Greece.

28, Old Seville. (S8olo tambdourine),

27. 8olo QGavotte.

28. Columbian March (17 or 83 ladies).

29. Serpentine Dance.

30. Skirt Dance.

31. Sailor’s Hornpipe,

32. National Highland Fling.

33. Santiago. (Spanish Castagnette).

34. Sheaun Trews.

35. Dutch Song and Dance.

86. Chinese Song and Dance.

87. Maypole.

38. Saragossa, (Spanish Tambourine).

89. Dutch Duet.

40. Delsarte Vocal Gavotte.

41. Delsarte Action Holy City.

42. Delsarte Action, Now-I Lay Me Down
to S8leep.

48. Original Court Menuet.

44, 20th Century Minuet, 4 couples,

45, 20th Century Minuet. 1 couple.

46. Newsboys and Bootblacks Dance.

47. Gypsy Camp Dance—Gypsy Queen, 4
Solo Dancers. Gypsy Band of 8 or
more couples.

48. Btephaney Gavotte Olog—Italian Solo.

49, Irish Jig.

50. Artistic steps for song and dance.

81. Mazurka Olog.

52. Waltz Clog.

53. Irish Reel.

84. Lancashire Olog.

858. American Oloi

56. Buck Dance, No. 2.

oBNoame

O
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. Straight Jig, No. 1.

. 8traight Jig, No. 2.

. Amateur Buck Dance,

. Professienal Buck Dance.

. Key to Step Dancing.

. Trip Around the World, in one night.

. Day at Pan-American, cotillon.

. Frolic with Peanuts, cotillon.

. Snowflake, cotillon,

. La Jota, a Mexican Tambourine Solo

Dance.
Orackovinne, Daughter of the Regiment.

. Dancers of All Nations. For 25 or more

boys and girls in costumes.

. La Roberto, Cubjian Dance. Easy.
. My Dear Old Mother, An up-to-date

vaudeville, singing, dancing, etc.

. Butterfly Dance. Music Floating Afr.
. Manana Mexican Shawl. 8olo or Group.

La Zarana. Spanish Tambourine or
Castenet Dance for 9 or 17 girls.

Dance of the Clowns. Music, Good-by.
My Honey.

. American Hornpipe. 80lo or Group.
. Dainty Dames. Danced by girls in cou-

les, one or more.
emande a Trois. Danced by one man
and two ladies.

. Ohildren’s Flag Drill. Music and Desec.
. Little Tillle Brown. Song and Dance.
. La Chasse de 1a Rose. Boy and Girl.

. Anchor Hompipe, 12 Boys & 12 Girls.
. Hiawatha Party.

. Scotch Reel

. Rose Bud Skirt Dance. Solo or Group.
. The York Waltz Clog. Solo or Group.

. Dublin Irish Dance. New.

. Holland Dutch Turn and Dance for two.
. La Menuet de la Cour. Original.

. Grand March. M. 8. 8. New.

. Theatrical Dancing. Pantomime, 40 pp.
. Queen Louise Gavotte. Eight couples.

. Minuet, Louise XIV. Three couples.

. Dance of the Snow Birds. Eight girls.
. Serpentine Dance. Stretch a numbor of

of wire across the wall,

. Hawaiian Dance. Solo or Group.

. Greek Palm Dance. Group.

. Papillon Group Dance.

. Egyptian Group Dance.

. The Minuet Quadrille de Ja Menr-t,

. Polish Dance. Four or morc co.ples.

. American Buck Dance.

. Gertana, Spanish Solo. .

. Russian Solo Dance.

. The Fairies Revel. 12 or 1C little girls,
. Indian Dance, Group.

. Fairy Toe Dance.

. Gavotte Irmareen.

. Dutch Waltz Clog.

. Peasant Group Dance.

. Pepita, Spanish Dance Solo,

. La Court Minuette.

. Pearl of Andulucia, Spanish, for 186.

. Grandma’s Recitation and Minuet Dance.
. Hungarian Duet.

. Plerrott’s Dance. No. 1,

. 17th Century Minuet. 1 or 4 couples.
. Tarantella. Italian Duet Dance.

. March of the Ancient Grecks. For 16

ladies and captain.

. Pavane for 6,,:617d WBiH Dnuw/K

. Pavane, For one or more couples.

. La Pierrot. Solo or Groupn.

. Irish Washerwoman.

. 8leigh Bell Dance Solo.

. Quarrel Dance. For two little ones 6

to 10 years of age.
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. Fairies and Brownies;

. Mock Marriage of the Midgets.

. March of the Gods in Asgard.
. The Brownies and the Faliries,
. Lia Pavane, No. 2.

. Le Menuet En Quatre and Gavotte.
. La Gitana.

. La Zingerilla. Gipsy

. El Pajara Castinette. Solo Dance.

. The Three Graces. Foor three ladies.
. De la Papillon. Butterfly 8olo Dance.

. Is-a-wa. Solo Dance,

. Skirt Dance,
. Grandmama and Me. !‘or s little girl.
. Sailor’s Hornpipe, No. 2

. Skipping Rope Dance, No, 2.

. La Violette.

. Oachucha Oastanet Dance, No. 2.

. Highland Fling, No. 2.

. Manola Castanet Dance, No. 2.

. Sailor’s Hornpipe, No. 8.

. Salvation Army Tambourine Dance.

. Indian Massacre and War Dance.

. La Tyrolean Solo.

. 8word Dance, No. 2.

. Bsmeralda.
. Essence. For boy and girl.

. Bolero. For boy and girl Spanish.
. S8heann Trubhais.

. Irdsh Jig, No. 2.

. Italian Scarf Dance.
. Dutch Wooden Shoe.
. Soldiers’ Comique or Return of the Raw

No. 1.

Gypsy Tambourine Dance,

For 16 and leader.
Four couples.

Recruit. For boy and girl.

16 Fairies, 12
Brownies, Fairy Queen, 2 small boys.

8Swedish Wedding Festival. Four musi-
cians, bride and groom and eight bal-
let dancers.

Sallors-En-Porte. Eight or more,

Visions of Fest. For 12 small girls, one
lady and three gentlemen.

Fou-So-Ka. Japanese Group Dance,

. Movies Dance. Four of each sex.

. Nursery Dance. Eight or 16 wee tots.

. May Dance Festival including Foresters

Dance. May Pole Dance, Rustic Reel.

Any
+ number of children.

. La Manola, Spanish Dance, No. 3.
. Skirt Dance, No. 4,

. Grecian Cymbal Dance. Any no. girls.
. Doll Quadrille.

. May Pole Dance, No. 8.
. Oteroe.
. Butterfly Ballet.
. Chinese Dance, No. 2.

. Negro Dance, Grotesque,

. On the Midway, Dance of the Nations.
. An Easter Cotillon.
. Faudango, Mexican.
. Hoss & Hoss, Skirt Dance.

. Crinoline Dance, Pour Solo Dancers and

For beginners.
Ten ladies, one solo.

Spanish Dance.

Solo or Group.

13 Ballet Dancers.

. Carmincita, Spanish Oastinette.

. Woodland Sprites.

. Sand Jlf.

. Espagnole, a Spanish Fan Dance.
. Living Whist, No. 2.

. Delsarte Posings.
. The Flowers and The Bees.

Any number desired.
16 flowers
and flower gneen, 12 bees and king.

12 ladies,

Group and Solo Dance.
Gipsy Queen, etc.

. Action Song, the Invalid Dolly.

. Action Song, The Singing Lesson.

. Action Song, The Flower Giria.

. Action Song, The Gipsy ..

. Action Song, The Fairius niuuntignt.
. Action Song, The May Queen.

. Action Song, The Spinning Lesson.

. Action Song, Child’s Birthday Party.

Google

Dmoo of tho Archers, For two girls
bour and anour

. 2oth entury Belles & Ohlpplu. 8 girls.

. New Tyrolean, No. 2.

Angels Vision of Rest. 12 small girls,
one lady, three gentlemen.

New Esmeralda or The Gipsy Girl.

. Ballet de 1a Papillon. No, 2. 4 to 6 girls,

. El Pajaro de Santa Orus, Bolo, No. 2.

. Carmencita, Spanish Fan Dance, 8olo,

. The Tube Rose. Song and Duance,

. Wandering Willies. Tramp song & dance.

. Fireman's Dance. 8olo Dance for boy.

. The Plantation Dance. 8olo.

. Romeo and Juliet, Minuet.

. News Bo snd Boot Blacks Dance.

Liberty

. Tableaux. Dlnce for three.

. El Pajaro. Group Dance,

. Duech Monologue. Song and Dance.
Spanish Tambourine Dance.

p-to-date Girls’ Song and Dance. Four

or more girls.

. Rose of Mexico, a high class solo.

Florodors Sextette.

. Comique Polka. For boy and girl

. Ribbon Drill.

. Glpﬁ Dance Gronp.

. vmon Amy suut Dance,
. Fairies’ Visions of a Trip Around the

World One Night,

La Coquette. Solo Dance,

. Ballet of the Follies. For four couples.

. Grotesque Dance or the Jolly Pour. For
four clowns or jesters.

. La Luna. For four couples.

. Greek Pantomime March,

. Ohristmas March.

. Harvest March,

. The Montezuma Cotillon, Mexican Air,

. Recitations. Old Virginia Reel, etc.

. The Mexic Drill and Pontomime.

. A Telephone Sketch and Dance.

. Masterpiece of Diplomacy. A Farce.

. Irish Sketch and Dance.

. Tric Trac Polka. Four boys, four girls.

. Pas Breton Dance. Boy and girl

. Pairfes Dance. Eight girls.

. 8t. Cecelia March. 32 girls & captain,

. Scotch Dance. For 4 people.

. Brownie Song.4 Book & dance, 8 songs.

. A Meeting of Nations Guests from
various Lands. Characteristic songs
and National music with dances.

241. The Dwarfs Dance.

Caution: Persons are warned against sell-
ing or otherwise infringing upon tho rights of
the owner of these dances. He insists that
his copyrights be respected, otherwise those
violating his rights are subject to prosecution
to the full extent of the law.

These dances are only sold by the Two-8tep
Publishing Company, H. Layton Walker, Pro-

rietor, Main and Ferry Streets, Buffalo.

. Y., and are not handled by any other firm
Flag Drill ........oiiiiiiiennnnnnns $..26
Indian Sketches ...........c00000 . 28
The Midway, Novel Entertainment 50
Burdett’s atriotic Recitations. . .26
Burdette's Dramatic Recitations. 25
Payne’'s Business Letter Writer. .. .80
Brown’s Business Oorrespondanco ..... 1.¢
Hoyle’'s Games ............c..00000 . b
Youth and Opportunity, ‘300 pages..... 1.00
How to Build a Fortune. . ............ 1.00
The Little Dancing Master. ........... .25
Etiquette for all Occasions. ........... 1.00



............. veress..10.00 How to Make a Buccess of Teaching and

Zorn Grammar
Fancy Dancing, !' O Nott............ 3.00 lead & Favor German (Grant).......
Dance Songs of the Nations, National Witmark’s Gag and Jog Book.........
Dances, ostumes Plain Direction for. Quadrille Book ..............c000...
Teaching ........................ 2.00 Developing Exercises for teachers’ prac-
COlendenen’s Treatise of Dancing...... 8.00 tice and for fancy dancing..........
Grace of Man, Delsarte, illustrated.. ... 5.00 M¥ Monitor, with waltz chart and
Dodsworth on Dancing, latest edition.. 1.60 rompter’'s Guide ................
The German (Mahler) .............. 1.60 Mason's Drills and Marches. .. .......
How to Become Successful Teachers, or De Vere's Negro Sketches............
the First Dancing Lesson........... 1.00 Cushing Boiled Down ............
Witmark’s Ministrel Guide, up-to-date ..1.00 Booklet, Eight Hand Reel. Virginia and
American Dancing Master, with 400 Opera. Reel, Portland Fancy and
dances, including 100 cotillon.......... 50 Crooked 8..........00ctevrnanans
Practical Instructor (Newman)........ .50 De Vere’s Laughabel Recitations......
Teachers' Assistants, 40 pages to extract Correct Manners .............. N
for dancing school circulars......... .60 Marchs, Dialogues and Speeches.. . ...

BALL ROOM DANCING POSITIONS



THEGRAC

This valuable work of delsarte illus-
trating which should be in the library
of those skilled teachers of dancing
desiring to be informed upon the in-
tricacies of the dancing art, is ex-
tremely valuable and well known to
many prominent teachers occupying a

FOFMAN

high place in the profession. This is an
introduction in itself, as to the merits
of the Grace of Man; it probably re-
quireg no special introduction, however,
teachers are urged to possess this ap-
preciated book and become informed of
its contents.

Very Appropriate For Interpretative Dancing.

PRICE $5.00
Send orders to TWOQO STE®P for Thuma’s Grace of Man

CREAM CITY MINUET — ACTIVE AND NOVEL
ByA. C. WIRTH.  Music by W WIRTH,
The Creawm of Society Dances.
Music and Description For Sale by the Two Step: Ouly 40c,

BEAUTIFUL CRACEFUL! DELICHFTUL'!




——

YOU WILL NEVER GET RICH WORKING FOR OTHERS

Start a Mail Order Business of your
own and get others working for you.

I started in The Mail Order Business about ten years ago and
have been my own boss ever gince. I will tell you how to
start. You do not have to give up the work you are doing
now until you are making so much money in the Mail Order
Business that you will want to give all of your time to selling
goods by mail. A room in your own home and one or two
hours a day is all you will need to get started. Send me your
name and address and I will mail you my free booklet.
TELLS HOW.

WILLIAM A. HEACOCK i
P. 0. Box 604 Lockport, N. Y.

FOR THE STAGE - THE PARLOR OR BALL-ROOM.
BE —UP — TO — DATE.

BE PREPARED TO TEACH, AND IF YOU WISH SOMETHING
PRETTY, GRACEFUL, AND ATTRACTIVE, PURCHASE
ONE OR MORE OF THE ARTISTIC MINUTES.

Descriptions as follows: Minuet De La Cour.............. 2.00

(Music BExtra) Stately Minuet . .... .......... 50

Anclent Court Dance............. $1.00 Cream City Minuet............... .50
La Oourt Minuet................. 1.00 Music and description for following:

Minuet Quadrille ................ 1.00 Waltz Minuet (Davis)............ .50

17th Century Minuet............. 1.00 Waltz Minuet (Rhododendron).. b0

20th Century Minuet............. 1.00 Waltz Minuet (Norman).......... .50

Grandma’s Minuet .............. 1.00 Statuesque Minunet .............. .60

Asbury Minuet ..... ............ 50 Gavotte Pompadour (Minuet)..... .50

LA PAVANE, a French Court Danoe of the 16th Oentury (com-
plete description) .............. ... iiiiiiiiiiiiiae.. $2.00

TWO-STEP PUBLISHING COMPANY,

Main and Ferry Streets, Buffalo, N. Y.
Understand something about the Minuets when you go to the
conventions.

Google



Dance of the U. S. A

bv EDNA ROTHARD PASSAPAE
A SOLO, OR DUETT FULL OF THE PATRIOTIC
SPIRIT OF THE HOUR, DANCED T0 A
MEDLEY OF NATIONAL AIRS.
Description, One Dollar. Music So cents extra.

The following exhibition ballroom dances, as taught by
Mrs. Passapae at the Convention of A. N. 4. M. of D.

Descriptions, Fifty Cents Each,

SKATING WALTZ, a graceful gliding movement
La RUMBA, a characteristic Cuban dance for two
EIDANZON, a Cuban dance
Le VRAE PERICON, South American Dance, ala Maurice
Address communications to

Edna Rothard Passapae, 3o Central Av, Newark, N, J.

A New and Unique Work, almost necessary to the Dancing Teacher, is

The Chalif Text Book of Dancing
By LOUIS F. CHALIF,

PRICE $2.50. ENGRAVED $3.00
BOOK I. THE BASIC POSITIONS AND EXERCISES OF CLASSIC DANCING

These are described in the minutest detail, not only as to steps, but as to
every movement of the arms, head and trunk, for all the formsof each
exercise. Specializing on the common mistakes and the purposes of each
exercise make this work, in its field,

THE MOST COMPETE TREATISE EVER WRITTEN

in any language; 173 pages, illustrated, cloth bound. Price $2.50 post paid Music
Supplement for all the usual exercises, in 47 attractive selections Engraved, $3.00

Book 1l. PFuvche Exercises, Port de Bras and
Standard Ballroom Dances
FOR SALE BY THE TWO STEP.
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Mr. Gustav Holzer

OF BREMEN, GERMANY,

THE GIFTED EUROPEAN DANCE ARTIST, WHO . RECENTLY AP-
PEARED IN AMERICA, HAS ARRANGED FOR THE SALE OF SOME OF

HIS MOST VALUABLE DANCES. FOLLOWING ARE THE NAMES AND
PRICES:

PAS BOSTON. This is a ball-room dance. The Boston step is used. A
very artistic dance of particular meit. By Mr. Gustav Holzer.

Price, music and deseription.......cccvviiueecrrreneccerannnnnes $1.00
GAVOTTE. Very pretty, for six couples. By Mr. Gustav Holzer. Price,
description, music and diagram...........ccciiiiiiiieiiieinnnnn. $1.50

CHOPIN WALTZ. A most besutiful classic dance. Arranged for two
or more dancers. By Mr. Gustav Holzer. Diagram, music and
description .............ciiiiiiiiiiiiiieieciiteiieieaaareaann $1.50
SATLOR’'S DANCE. For eight or more couples. By Rudolf Knoll, Ham-
burg. This novelty dance being rare and a pleasing character sailor
dance, can be presented to great advantage. Price, music, diagram
and deseription ...........ccccciiiiiiretrentnctnctrecercannanne $1.50
VIENNA WALTZ. A classic dance for three or more ladies. Something
appreciative in an artistic waltz. By Mr. Gustav Holzer. Diagram,
description and music ............ .. ittt iieaaeaas $1.50

HUNGARIAN NATIONAL DANCE. By Rudolf. Knoll, Hamburg. For
one or more couples. A dance that should be highly satisfactory to
those desiring a dance of Hungarian features. Price, music, de-
scription and diagram ............. . i iiiiiiiiinnaens teeenne $1.50

DREAM OR CHAMPAGNE DANCE. For four couples. As the name
implies, it is an exhilarating dance. By Mr. Gustav Holzer. Dia-
gram, music and description ..............c0iiiiiiiiiiiiiiiaeann $1.50

COMIC DANCE. For two, four, six or more couples. A pretty episode.
A dance that has attractive features. Purchase and ascertain for
yourself, the beauty of the dance. By Gustav Holzer. Price, musie,
description and diagram ..........ccciiiiiiiiectieterctaneronans $1.50
BLUMENSPIELE ... ... .. ititiitetterarerronrrencnaroseecaaccannns $1.50
THE FOLLOWING ARE SOME OF MR. HOLZER’S VERY PRETTY
DANCES; VERY ARTISTIC AND OF MERITORIOUS VALUE TO THOSE
DESIRING SOMETHING GOOD OF ROUND DANCE SIMILARITY:
MINUET WALZER, SCHWEDISCH QUADRILLE, GAVOTTE WALZER,

KROKOWIAK. Price of each of the above.........cccvveeeeaennss $1.00

AMERICA APPEARS TO BE GRADUALLY BUT SURELY ADVANC-
ING IN REGARD TO THE ATTAINMENT OF A HIGH AND EXALTED
POSITION IN THE DANCING VORLD, AND NOTHING S8HOULD BE TOO
GOOD FOR THE AMERICAN TEACHER. THIS CONDITION OF AD-
VANCEMENT WAS SHOWN AT THE RECENT CONVENTIONS OF THE
ABSSOCIATIONS. SOME OF THE BEST PROCURABLE TALENT WAS
OBTAINED. IT IS WITH GRATIFICATION THAT THE ABOVE RARE
PUBLICATIONS, PERTAINING TO EXTREME GRACE AND ART IN
DANCING, ARE NOW OFFERED FOR SALE. SEND YOUR REMIT-
TANCES TO THE TWO-STEP.

Google



Dance Songs for the Nations

WITH WORDS AND MUSIC,
Collection of National Dances, Costumes, Plates and full directions for Dencing

Made by

OSCAR DURYEA

Ex-President the American National Association Masters of Dancing.

The Words by The Music by
MARGARET E. LACEY, EDUARDO MARZO
Ameries ............cic0000n.. MinuetSpain .................. ... BRolero
England ............ May Pole DaneePoland ..................... Marurka
Germany .............ccc0000nn WaltzBohemua ...................... Polks
Framee ..............ccioon.n, GavotteHungary ..................... Czardas
Ttaly .......coceiiiiinntt, TarantelleJapan ................. Geisha Danee

An an entertainment ﬁth costuming and dancing, these delightful num-
bers will prove unusually attractive for Fairs, Bazaars, Amateur Theatricals;
for the ‘‘Kirmess,’”’ or for any occasion where music. costume and the ter
psichorean art are to be features.

The costume plates :cconipanying each dance are in colors. portraying
the manner of dress of each Nation.

Diagrams and direections for dancing are for the authentic National dance,
sre ample, simple and direet, written in untechnical terms.

The music is easy, yet effective, the vocal part written for two voices;
tke piano part is a complete solo; any of the numbers may be danced without
the singing, they may be danced without the National costume; the singing
snd dancing may be alternated; a few or all may be given in performance.

Pries, complete—words, music, costume plates and full dancing direetions,

m one volume—handsomely bound in eloth, $2.00

For Sale by Two Step Publishing Co.

Google



IN THE HEART OF NEWYORK

HOTEL BRISTOL

129-135 W. 48 ST. |
122-124 W. 49 ST

HEAD QUARTERS OF THE

Dancing  Associations

THE NEW ADDITION

on 48th Street, completed this year, doubles the capacity
of the BR/S7 OL and makes it one of the largest and most
beautiful hotels in New York. Convenient to all transient
. lines and within easy walking distance of most of the Cities
leading Theatres and largest stores. Combines all the
. luxuries of the modern hotel with the quiet and comfort of
the home. Neither its cuisine nor its service can be excelled.

THE BEST MODERATE PRICED HOTEL
IN NEW YORK

EUROPEAN AND AMERICAN PLAN

. ROOM WITH BATH:
WITHOUT MEALS, $2.00. WITH MEALS, $3.50

NEW GRILL ROOM
OPEN ALL THE EVENING

T. ELLIOTT TOLSON,
President and Manager

Google |



FANCY DANCES

FOR PARLOR OR STAGE

By the Late H. N.GRANT,
Master of Dancing,
Main and Perry Streets, BUFFALO,N. Y.

Price per dance, $3, Music Extra.

Any 12 Dances, $12 00.

When Mamma Lets Me Out.
SSOHE and Dance).

. Little School Girl. (S and D).
La Gitana. (Sganish Dance).

. La Manola. (Spanish Duet).

Royal Middies. (Sailor’s Dance).

. Sword Dance.

. Solo Tambourine Dance.

Fan Dance. (Duet or Solo).

. Russian Peasant. (Group).

-- 10. Skipping Rope Dance.

. Spanish Group.

. Dance of the Bee.

No.

CRIDTR W

¢ 13. Encore. (Group; a Novelty).
¢ 14. Irish Washerwoman. Solo or duet.

. Rainbow Dance. (Solo).
. Flower Hoop Polonaise.
. La Cachucha. (Spanish Solo).
. Living Whist.
. German Gaiety. (Group).
. Parazotti. (French).
. Pas Seul.
. Espanita.
. Wing Dance.
. Mistletoe Minuet.
. Grecian Picture Dance.
. Old Seville. (Solo tambourine).
. Bolo Gavotte.
. Columbian Spectacular March.
(17 or 33 ladies).
¢ 29, Serpentine Dance. .
. Skirt Dance.
. Sailor's Hornpipe.
¢ 32, National Highland Fling.
. Santiago, (Spanish Castagnette.)
. Sheaun Trews.
. Dutch Song and Dance.
Chinese Song and Dance.
. Maypole.
« 88, Saragossa (Spanish Tambourine)
39. Dutch Duet.
¢ 40. Delsarte Vocal Gavotte.
s+ 41. Delsarte Action Holy City.
¢ 42. Delsarte Action, Now I Lay Me
i Down to Sleep.
¢ 43. Original Court Menuet.
¢+ 44. 20th Century Minuet, 4 couples.
‘* 45. Trip Around the World, cotillon
“ 48. Day at Pan-American, cotillon.
' 47. Frolic with Peanuts, cotillon.
« 48. Twentieth Century Minuet, a
Court Dance for 1 couple.

The late H. N. Grant’s Stage and
Fancy Dances are ONLY sold by the
Two 8tep Publishing Oo.. 640 Main 8t,

Buffalo,N. Y., and are not bandled by
any other firw in the U. 8. or Onnada

Google

STEP DANCING, CLOAGS Ji@s

Price per Dance $1.00. Music extra. Aay 13
Dances $10.00.

1rsu Jig.
2. Artistic steps for song and danoe.
8. Mazurka Clog.
4. Waltz Clog.

‘%« B, Irish Reel.
6
1
8
9

No. 1.

(13
(13
]

“ . Lancashire Clog.

¢ . American Clog.

o . Buck Dance, No. 2.

o . Straight Jig, No. 1.

¢ 10. Btraight Jig, No. 2.

¢ 11. Amateur Buck Dance.

¢t 12, Professional Buck Dance.
¢ 13. Key to Step Daneing.

BOOKS FOR SALE

8Y THE

Two Step Pub. Co.,

H. Layton Walker, Prop.
Buffalo, N. Y.

Clendenen’s Treatise of Dancing $5.5,
Grace of Man, Desarte,illustratng 500,
Fancy Dancing, F. C. Nott............ 3.0
Teachers’ Manual of Fancy and Solo
DANCOB..ccvevrersseraneasaronmasesencanes
Dance Songs of the Natiou—A collection
of National Dances, costumes, plain
and full directions for dncing. Price

$2.00.

Airs of all Nations, 283 pages 1.65

handsomely bound....cccec. cevenee
Dodworth on Dancing, latested.. 1.50

Postage 10 cents extra.
The German, (Mahler) one of the

DOBL. .. v i s 1.50
How to Become Successful Teach-

ers or the First Dancing Lesson 1.00
Witmark’s Minstrel Guide, an up-

to-date Work......ocoeen ceeiTeenenns 1.00
American Dancing Master, with

400 dances, including 100 cotil-

lon figures.......cccocieeinnnnieniennnes .80
Book, Teachers’ Assistant, 40

pages to extract from for dan-

cing school circulars............... .50
How to Make a Success of Feach-

ing and lead & Favor Germsan.. .50

(Grant).....ccoeeeeeee seees esesesesiane
Witmark's Gag and Joke Book...... 55
Clendenen’s Quadrille Book......... .4v .,
Developing Exercises. for teachers’

g;uct.ice and for fancy ..ancing .26
My Monitor, with waltz chart and
Prompters’ Guide.......... coseseses 20
Mason’s Drilis and Marches........... .2k
DeVere's Negro Sketches.............. .26
Cushing Boiled Down......ceeuvvnunene. .26

Booklet, 8 Hand Reel, Virginia
and Opers Reel, Poruand
Fenoy and Cronieed S.



DANCES ARRANGED BY

EDOURD DEKURYLO

Balletmaster of the Imperial Russian Government Theatre,

Warsaw
Boyar (Russian Dance)......... Description and Music, $2.00
Drabant (Polish couple dance) ¢ o 2.00
Persian (Folk dance) “ ‘ “ 2.00
Krakowiak (Polish group damee) ‘¢ « w900
Gavotte Kurylo (couple dance) Description only 2.00
Tarantelle (Gipsy couple dance “ “ 200
Pavane (dance noble) “ “ 200
Wiengerka (Hungarian duet) ‘ “ 200
Ruthenia (Russian solo) ‘ “ 200
Tarantella (Italian duet dance) “ “ 200
Technical Exercises Description and Music 3.00
For Sale by

H. LAYTON WALKER

Main and Ferry Streets
Buffalo, N. Y.
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N ewman Catechism
ON |

-Classic Dancing

—PRICE FIVE DOLLARS—

—— e ame — -

. = v o — g A v

o m——

{8 now offered in its complete form, beautifullv hound. to all those Interested
in the Terpsichorean Art. This news will be hailed with joy bv hundreds
who have been looking for just such a hook. A hook that pertains to the
. High Art of Dancing and all its connectine snbiecte, The anthor. Mr. Albert
W. Newman, is ro well known to the profession that a further introduction
is hardly necessarv. Tt suffices to say that his enviahlae nosition at the head
of his profession and his vast experience as a successful Macter of Dancing is
suficient to guarantee this wprk to be of excentional valne, Tt {s ahsolutely
indispensable to the Stndent. Teacher, and Professional Dancer. IT TS JUST
WHAT YOU NFED., VAU CAN'T RE WITHOUT A COPY AND YOU WILL
NEVER PART WITH TT. Thr mere fact that the hook is already in the hands
of the greatest in the professinr i3 evidence that an also should possess a
copy. It is not onlv endorsed bv the mast nrominent fareign artists. but
recognized as an Anthentie Text Rnok bv the leadine Colleges and Schools in
the United States where dancing is taught.
There {8 nothing ke {t on the market. It i a wonder book.

IT REVEALR THF METHODS OF PAVLOWA, MORDKIN. GENE’ DUN-

OAN. 8T. DENIR. ETC.. AND THE RUSSIAN AND FRENCH SYSTEMS
OF BALLET.

It 18 & guide to the heginner. Tt teaches you how to perform a movement,
then refers to mistakes which might occur during its execution. It deals
with Musie., Pantomime, Rvthmic Art, Gesticulation, Compoosition, Art of
Impromptu Dancing. ete. Further, it contains in a condensed form the most
valuable matter obtained from at least 160 Books on Dancing, in the German,
French and English languages, combined with the vast personal teacl‘ling

experience of Mr. Albert W. N~wman, and also of two previous generations.

’ mce, .wc
For 8ale by
TWO-STEP PUBLISHING COMPANY,
Main and Ferry Streets, Buffalo, N. Y.
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SECOND EDITION.

THE FIRST DANCING LESSON
Is Your Professional and Financial Success in the Business.

This Book is not exactly what the name implies.

. It covers a wider field than the First Dancing Les-
son, for whicl it was at first intended.

It commences with the first rudiments, which if
followed will enlist the interest of class and spectators at
once. Your second lesson and a number following should
be continued the same, which will make your pupils dance
without realizing how they learned. With this book you
may advertise that all beginners will dance the first lesson.

We have yet to find a work that covers the entire
field of instructing ball: oom dancing in as simplified and

!‘ comprehensive a mauner. Price, $1.00 net,

How to Compile Circulars.

Price, 530 Cents.

This is the beginning of your Dancing Business.
It is of more importance than one mayat first credit it.
We conceived the idea of getting out a book of this
sort after noting the incompleteness of printed matter fot

daacing schools,
Your circulars are written to influence the mnovice.

What you say in them is of the utmost importance to
your business.

If you are confident that you can teach dancing in-
telligently, you can get the business by going after it in
the right way. You will find matter in our book that
may be extracted to suit all circumstances.

This book, price, 50 cents, makes your beginning,
The First Dancing Lesson is your success.

H. LAYTON WALKER,
BUFFALO, N. Y.
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20th Century

COTILLION BOOK

BY H. LAYTON WALKER,

Main and Ferry Sts. Buffalo, N. VY.
Contains over 700 Figures. 210 Pages

It is presumed that the Cotillion offers a greater variety of
entertainment, combined with enjoyment and recreation, than any
other form of dancing. The Twentieth Century Cotillion book con-
tains many unique and interesting figures, popular games on a large
scale, attractions, surprises and the large number of figures will give
teachers of dancing an opportunity to select what may particularly
appeal to them and to their patrons. Favors, properties and sou-
venirs may be used to advantage in many of the figures described.
The illustrations were prepared with care and with a desire to assist
teachers in successfully dancing the figures illustrated. Many of the
figures require no illustrations, and tl;e selection of short, medium or
long figurues may be made. The Cotillion and the German are
explained in this valuable book and to appreciate its merits, a copy,
neatly bound, should be in the library of every teacher of dancing,

ready for use when occasion requires.
PRICES. .5.00

Cash or its equivalent, to accompany order.
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