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The ART of

DANCING.,

CHARACTERS

AND

FIGURESr

WHEREBY

One may learn eafily, and of One’s
Self,all fortsof D AN CE S, be-|
ing a Work very ufeful to all
fuch as practife Dancing, efpecially|
Majiem |

Done from the French of Monfieur Feiiillec, with many Alterations wn
the CharaCters, and an Addition of the Enghlh ngaudon, and
French Bretagne,

s B PE S TRCES, ‘Dancing-z’\da/fer.

Sy LONDON,

Printed for the Author, and may be had of him; at his
Houfe in Newport Street. MDCCV L
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TO THE

Dancing-MASTERS

G E" T HIS

CITY ad KINGDOM

GENTLEMEN,

" A S 1am fully perfuaded you employ your beft Endeavours to arrive at
A a Perfection in the Art you profe[s, [o I flatter my [elf this Work of

mine will prove no unacceptable Prefent to youy fince by it we may.
all reap two Advantages. .

Firft, as to the Publicks Our Scholars, altho’ they have learnt of different
Mafters, whether 1n the City or Country, may agree together i the Aflem-
blées where they fball meety as if they bad learnt of the fame Perfon, to
promote which 1 [ball every Year pre[ent the Publick with a Colleétion of Ball-
Dances, Compos’d as well bere as beyond Sea.

The [econd Advantage accrues wholly to our Selves, in that baving before
us the Works of the moft expert Mafters in this drt, we may, from thence,
form a good Gotit, as well for Noble-Dancing, which sught to be our prin-
cipal Aimy as for the Theatrical Way. .

As to my own_particulary Experience having convin'd me that the Deport-
menty and that Courtly Manner of Saluting which a Man of Quality ought
to have, depend altogether on the good Principles infhilld nto bhim in his Touth
by his Dancing-Maﬂer, I am preparing to prfﬁnt the Publick, towards
the end of next Summery with an exatt Differtation o the Steps; Move-
ments, Carriage of the Arms and Body, and the Figures iz a Courance
and Menuet, together with my OP.fIzio?z as to the Method ef Te.-ch;ivg them.
To this 1fball add a ColleCtion of Stage-Dances which I have learnt of Mon-
freur Beauchamp, fome others of my own perform'd by my Scholar Mifs

' ' Evans,

v

© Biblioteca Nacional de Espafa



e g T A e LT

Evans, and a Third fort of waeur Pecour, which I bave Colle&ted out of
Monfreur ¥eiiillet’s Book, and which [eem'd to me the fineft there.

It is to this laft Gentleman that France is Endebted for The Art of
demonftrating Dancing by Characters and Figures, which be publifl’d
about fix Years fince 5 but "tis to Monfienr Beauchamp, neverthele[s, that
the Tnvention of this Art is wholly owing, ~ This Ican affure you, on my Word,,
fince be bimfelf" taught me the Grounds of it above Eighteen Years ago, but
tho through an unaccountable Negligence be delayd the publifbing of 1t from
Time to Time it muft needs be no [mall concern to him to [ee that another bas
all the Honour and dd“uarztage af what coft bim ﬂ: much Study and Labour,

1 would not be thought by this to endeavour le[Jening the Credst of Mon-
fieur Yeiillet, who o5 undoubredly a skilful Aruft in bis Way 3 On the con-
trary, the Rules he bas given us for under(tanding the Wricten-Characters.
of a Dancey appear'd to me [0 juft and intelligible, that 1 have entirely made
ufe of them in my Booky and bave added nothing but the Seventcenth Chapter.,
where 1 have grven a flwre Explanation of the Steps, whofe proper Names.
could not be well Tranflated into Bnglifh: : |

As for the Demonftrative Characters, I perfuade my [elf I have De--
{1gn'd them after a Manner more proper than Hey [o that st will be eafy.
for young Peoples who have a mind to become Mifters, to conceive a jufb Idea:
of the Extent, Turning and Polition of the Steps; and for facilitating the
means of Deciphering Figure-Dances, I have written the Rigaudon o
Mr. Haack, which is well known to every body.  You will find it at the end
of my Booky juft before a Dance of Monfienr Pecour, calld the French Bre-
tagne. It is Short, Gentile and Eafy 5 and<it were to be wif'd, that all
thofe who attempt to compofe Dances would do it 1n the [ame Gott, whereby.
Scholars would Dance better, and with le[s trouble, than is commonly feen.

I conclude, Gentlemen, with defiring you to believe, that T have dome all
that lay in my Power to render this Work ufeful to you, and therefore hope
you will mot be wanting to Encourage it in,

GENTLEMEN,
Your moft Obedient,

Humble Servant,

P Sivis.
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The ART bf“
DANCING -
DEMONSTRATED BY

‘Characersand Figures;

Whereby one may learn eafily, and of Cne's
Self, all Sorts of DANCES.

CHAP L %%ﬁ
’Vj Ij‘ IS almoft needlefs to explain the Terms that belong to

Dancing: They are plain enough ; neverthelefs, that wrong

Conftructions may not be put upon thofe Terms of Ari,

which the Dancing-Mafters ufe; I have given the following Expla-

nation of them. ' |

In Dancing we make ufe of Pofitions, Steps, Bendings, Rifings,

Springings, cutting Capersy Fallingsy Slidingsy Turnings of the Body,
Cadencesy Figures, &¢. =¥

Pofirions, are the different Placings of the Feet in Dancing.
Steps, are Motions of the Feet from one Place to another.
Bendings, are where we bend our Knees only.

B - Rifings,
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Rifings, are wheré we extend our felves.
Springings, are where we raife our felves into the Air.

Cutting Capers, are where in Springing, we beat one Leg againt the
other. '

Fallings, are where the Body is out of its Equilibrium, and falls
thro’ its own weight.

Slidings, are where in Walking in a Dance, we flide our Feet along
upon the Floor.

Turnings, are where we turn our Body on one fide or the other.

Cadences, are a right Underftanding of the different Meafures,
and the moft remarkable Part of an 4 in Dancing,

Figures, are Ways tracd out by Art, for the Dancer to tread in.

Now before I proceed to demonftrate what is above explaind, I
fhall fhew you the ®Rom where you are to Dance, the Poffure of
Body you arc to obferve there, and the Way you are to keep in
Dancing.

CHAP N

OFf the Dancing-Room or Stage.

HE Dancing-Room or Stage is the Place where we Dance, which |
‘& 1 reprefent by a fort of Oblmg-Square, as may be feen by the
Letters A, B, C, D, in the firft Plate, Figure 1, whereof the Upper-

end fhall be A, B, the Lower-end C, D, the Right-fide B, D,
and the Left A, C.

CHAP
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CH AP HL
Of the. Placing of the Body.

T HE Pofture, or Placing of the Body, requires that the Fore=
part of the Body be over againft one of the four Sides of the .
. Dancing-Room,, which I explain by the Letters F, G, H, I, in the
firlt Plate, Figure 2. wWhereof ¥, G, -dcnotes the swo fides of the
Body, H, the Fore-part, and I, the Hinder.

Figure 3. The Body over again{t the Upper-end of the Dancinz-
Q@Fn?gm 4. The Body over againft the Lower-end of the Dancing-
%%f;ure 5. The Body over againft the Riéht—ﬁd'e_ of the Dancing-
za%éure 6. T he Body over againft the Left-fide of the Dancing~

i \ - .

C-H=0o P, - N
Of the Way.

Call the Way, the Line upon which we Dance. TheWay ferves
for two Ends, firft to direct the Steps and Pofitions, and fecond-
ly to caufe the Figure of the Dance to be obferv'd.

All the Steps and Pofitins may be mark'd upon two Lines, iz.
upon a Right, and a Dzametrical Line, but as the Way muft alfo ferve
to exprefs the Figure of the Dance, I will over and above a Righr,
and a Duametrical Line, make ufe of Lines Circular and Oblique,
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1 call a Right Line, that which extends it felf in Length from one
¥ind of the Dancing-Room to the other, which I explain by the Line K,
Plate 1. Figure 7. :
I give the Name of Diametrical Line to that which goes Qutward
the Breadth of the Dancing-Room, as is fhown by the Line L, Plate 1.
Figure 8.
I mean by the Lane Circular, that which goes round the Dancing-
Room, as may, inf{ome meafure, be feen by the Line M. Plate 1. Fia
ure @. :
: I term the Obligue Line, that which runs obliquely from one
Corner of the Dancing-Room to the other, as is exprefsd by the
Line N. Plate 1. Figure 10. '
Every one of thefe Lines may jointly Sr feparately form a Way pro-
er to Dance in, on which the Steps and Pofitions may be mark’d, as
it is obfervable by the Letter O, Plate 1. Figure 11. The beginning of
the join'd Line is to be known by the Fore-part of the Body, which
I place there to fhew towards which fide of the Roem the Perfons
ought to ftand, before they begin the Dance, -

L bl LA PN
Of the Poﬁtioﬁ‘s;

HERE are Ten Sorts of Pofitions practisd, which are divi-
g ded into True and Falfe. :

The True, are when the two Feet are in a certain uniform Re-
gularity, the two Points of the Toes being turn'd equally outward.

The Falfe, are fome of them Uniform, others not, and differ
from “the Trwe, in that the Points of the Toes are turn'd in-
wards; and if it happens that one is Outwards, the other is always
Inwards. -

In all the Pofitions you will know the Form of the Footing by
what follows, viz. That which is made like an o, reprefents the
Heel, the Line that joins to it, the Ancle, and the Extremity of that
Line the Point of the Foot.  Sce Plate 1. Figure 12.

[
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I call this Figure of the Foot but an Half-Pofition, in regard that
i¢ reprefents only the placing of one Foot, whereas a Whole-Pofution
does that of Two, as may be obferv’d in Plate I. Figure 13, andas
we fhall thews more at large hereafter.

In Figure 13. ’tis to be obfervd, that the Half-Pofition, mark'd
A, fignifies the Left-Foot, and the HalfPofitior, mark-d B, the
Righe.

Of the True Pofitions.

The true Pofstions are five in Number.  The Firft is'when the two
Fect are join'd together, the two Heels being againft each other,
as may be feen by ®late 1. Figure 14.

The Second is when the two Feet are open’d upon the fame Line,
a Foot’s Length being between the two Heels, as in Plate I Fi-

ure 15. :

The Third is when the Heel of one Foot is clapd to the Ancle
of the other, which we fhall hereafter term a Step Emboerté, for
which fee Plate I. Figure 16. o

The Fourth is when the two Feet are plac’d before each other, a
Foot’s Length being between the two Heels, which are upon the
fame Line, asin Plate I, Figure 17. _

‘The Fifth is when the two Feet are crofs'd one upon the other,
in" 2 manner that the Heel of one Foot is right over againft the
Toes of the other, as in Plate 1. Figure 18. '

Of the _sz[_[e Pofitions.

 The Falfe Pofitions are alfo five in Number. The Firft 1s when
the two Points of the Feet are turn'd inwards, in 2 manner that
they touch each other, and the Heels are open’d upon the fame
Line, as in Plae 1. Figure 19.

The Second 1s when the Feet are open'd to the diftance of 2
Foot’s Length between the two Points of the Toes which are turn'd
anwards, and the two Heels are upon the fame Line, -as i1 Plate L
Figure 20.

o Tha
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_ The Third is when the Point-of one Foot is outwards, and the

other inwards, in a manner that they are Paralel to each otber, as

in Plate 1. Fzgwe 21.

The Fourth is when the two Pointsof the Feet are turmd in-
wards, fo that the Point of one Foot is near to the Ancle of the
other, as in Plate I. Figure 22.

_ The Fifth falfe Pofitzonis mark'd like the Fifth True One; and  they
feem almoft the fame thing ; neverthelefs they have an Effect quite
contrary to each other, for whereas in the True One the two Points of
the Feet are turn’d outwards, in the Falfe they are turn'd inwards,
crofling each other fo that the Heel of one Foot is right over againft
the Toes of the other,and one may diftinguifh it from the True One:
by a {mall Bar between the two Half-Pofitions, as in Plate 1. Figure 23+

CHAP
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CH AP VI
| Of tbe"Steps.

" R Ltho the Steps made ufe of in Dancing are almoft innume<
rable, yet may they be reduc'd to Five, which may ferve to
 exprefsall the different Figures the Ieg is capable of making : We-
call thefe the Right Step, the Open Step, the Round Step, the Twifted
Step, and the Beaten Step. . g
The Right Step is when the Foot moves in a Right Line. Of
thefe there are two forts, one forwards, and another backwards.
"The Open Step is when the Leg opens ;3 Of which there are three
forts, one Qutwards, another Inwards, which make as it were the
Arch of a Circle, and a third fort Side-ways which we may call -
Reght Stepy becaufe its Figure is Streight. HLAN _
The Round Step is when the Foot, in its Motion, makes a round -
Figure. Of thefe there are two forts, one Outwards, and another
Inwards. | e
The Twifled Step is when the Foot in walking turns both Inwards-
and Outwards, There are three kinds of thefe Steps, one Forwards,
another Backwards, and a third Side-ways. :

other. Of thefe there are alfo three forts, one Forwards, anothes-
Backwards, and a third Side-ways.

The Step is to be known Plate 1. Figwre 1. by a fmall:
black fpot mark'd A, which fhows the Place where the Foot
ftands before it begins to walk ; by a'Line drawn from the fmall
black Spot mark'd B, denoting the Track, Figure, and Largenefs of °
the Step, as from A to D ; and laftly by a fmall Side-froke join'd to
the Extremity of the Line markd C, which reprefents the Foort:
Here D fhews the Heel, and E the Poinc of the Foor.

—— i —— il e
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A Demonfiration of all the Steps which bave
been before explain'd. T

Plate 11. Figure 2. The Right Step Forwards,
Figure 3. The Right Step Backwards.
Fugure 4. The Open Step Outwards.
Fugure 5. The Open Step Inwards,
Figure:6. The Open Step Side-ways.
Fgure 7. The Round Step Outwards.
Figure 8. The Round Step Inwards.
“Figure 9. The Twifted Step Forwards.
Figure vo. The Twifted Step Backwards.
Figure v1. The Twifled Step Side-ways.
‘Fugure 12.. The Beaten Step Forwards.
Fugure 13. The Beaten Step Backwards.
Figure 14. The Beaten Step Side-ways.

Steps may be accompany'd wich the following Marks, fuch as for

* Bending, Riling, Springing, Cucting a Caper, Falling, Slding, lifting

up the Foot from the Ground; (this we fhall hereafter term the -
Foot en I’ 4ir 5 ) fetting the Toes, placing the Heel, turning a quarter
round, turning half round, turning three quarters round, and turn-
ing quite round. ' ' _

 The Mark for a Bending Step is when there is a little SZp on a
Step, tending towards the litcle black Spot, as in Plate II. Figure 1.

The Mark for a Refing Step upon the Toes, is when there is a
dittle Streight Notch upon a Step, as in Plate 11. Figure 16.

The Mark for a Springing Step is when there are two of thefe
Notches, as in Plate 11.  Figure 17.

The Mark for Cutting a Caper 15 where there are three of thefe
Notches, as in Plate 11. Figure 18.

The Mark for a Falling Step is when there is a litcle fmall Sy at
the end of the Notch tending towards that which reprefents the Foor,
as 10 Plate I1. Figure 19.

‘The Mark for 2 Sliding Step 15 where .2 fmall Bar js placd in
Length at theend of the Notch, as m Plate 11. Figure 20,

The
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The Mark for the Foot en /' 4ir is where the Step is cut ofl, as
in Plate I1. Figure 21. '
The Mark for fetting the Toes of one Foot, without the Body’s
bearing upon them, is when there is a Point directly ac the end of
that which reprefents the Point of the Foot, as in Plate II. Figure z2.
The Mark for placing the Heel, without the Body's bearing upon
it, is where thereis a Point directly behind that which rcprcfgnts
" the Heel, as in Plate I, Figure 23. :
The Mark for Turning a quarter round is a quarter of a Circle,
as in Plate II. Figure 24.

The Mark for Turning Half-round is a Half-Circle, as in Plate IT.
Figure 25. - : ,

The Mark for Turning Three-quarters-round is Three-quarters
of a Circle, as in Plate 11. Figure 26. ;

The Mark for Turning quite round is an entire Circle, as in
Plate 1I. Figure 27. ' ‘ '

How Steps may have feveral Marks at a time.

Figure 28. A Bending and Rifing Step. :
Fugure 29. A Rifing and Bending Step. - d
Figure 30, A Bending and Springing Step. '
Figure 31.. A Springing and Falling with the Knees bent.
: Figure 32. A Bending, Springing and Falling with the Knees
ent.
Figure 33. A Bending, and afterwards Cutting a Caper.
Figure 34. A Rifing and Falling Step.
Figure 35. A Bending, Rifling and Sliding Step.
Figure 36, A Bending and Springing Step, with a.Foot en ['4ir.
Figure 37. A Bending, Springing, and Turn'd Step. 3
Figure 38, A Bending and Rifing Step, and fetting the Toes of
one Foor, '
Figure 30, A Bending and Springing Step, and placing the Heel,

To know how to place the Macks in their proper Order.
You muft firft know the Step in its Three Divilions, viz. Its

Beginning, Middle and End.
e D - . You
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You muft alfo confider the Foot, as well in. Steps as Pofitions, as
to its two Sides, that is its Infide and Outlide. .
The Beginning of the Step fhall be the Beginning of the Line

- joining to the lictle Black Spot, as is fhown at Letter A ; -its Middle

thall be the Middle of the Line, as at Letter B; and its End fhall
be the Extremity of the Line joining to that which reprefents the
Foot, asat Letter C; as you may fee in Plate II. Figure 40, 41, 42.

I call the Outfide of the Foot that which is between the Heel,
and the end of the litcle Toe, as 1s markd D, E; and the Infide

 that which is between the Heel, and the Extremity of the great Toe,

as is fhown by F, G.

There are three Kinds of Bending practisd. in Steps, viz. Bending
before vne begins to walk, Bending in walking, and Bending after
ane has walk'd.. S LI s
 When there is a Bending-Mark at the beginning of a Step, it fig-
nifies that one muft Berd before one begins to walk, as in Plate IL.
Figure 43, '
- When thiere 1s a Bending-Mark in the middle of a Step it denotes
that one muft not Szzk or Bend till: one has walk’d half the Step, as

“in Plate 11. Figure 44..

When there 15 a Bending-Mark at the end of a Step, .it fignifies that

ane. muft not Besd till one has-walk'd the whole Step out, as in.

Rlate1.. Eigure 45:

i is the- fame T hing with Rifing-Martks, as may be:
. Jeen in Plate ul

Figure 46. Rifing before Walking,
Higure 47, R.ilgng in '\‘v.’/_alkapg.- :
Frgure 48% Kiling after h'&_vmg Wallkd. T ks
Figure 49, Bending and Rgl";n_g lg_cforc# ?{/alkmg. ik 10y
Fygwre-so; Bending and Rifing. in Walking: :

- Fugure 51, Bending and Riiing after having Walk'd. g
Fiyure:52. Bencling before Walking, and -Rihng‘;m Walking.
Fugure 53..Bending  before Walking, and Rifing after having

Walk'd. : o b ’
Eigure 5 4. Bending in Walking, and.Rifing:after having Walk'd.

i

Obfervations

i
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N Obfervations upow Springings.

Springings' may be'practisd two ways, vz, with both Feet at once, -
or with one Foot only. TR

The Springings which are made with both Feet at once fhall be-
mark'd upon the Pofitions, as hereafter will appear, whereas the Spring-
angs that are made in walking are mark'd upon the Steps, as has
already been fthown, and may again appear by what follows.

Of Springing-Steps.

The Springing-Step is perform'd two ways, either by Springing and-
Falling on the fame Foot which made the Step, or Springing and Falling
on the other Foot that did not make the Step.

When there is a Springing-Mark upon a Step, which ought to e -
made with the Right Foot, and there is no Mark en £ 4ir after it, -
it denofes that one is to Spring with the Right-Foot,. as in Plaze 111
Fyure 55. )

But when there 1s a Spranging-Mark, and-afterwards a Mark en I’ Air +
upon a Step which oughe to be made with the Right Foot, it fig=-
nifies one muft Spring with the Left Footy and make the Step with -
the Right, as in Plate III. Figure 56. .

~ The Fallinz-Mark has noproper Place aflign'd. it, and we fhall on--
ly obferve that if we bave a mind to Rife in order to Fall, it is ne- -
cellary the Rifmg-Mark fhould be near the beginning-of the Step, gs -
in Plate 111. Fagure 57.

The Shding-Mark has likewife no proper Place when it is alone -
upon a Step, but-when it is accompany’d with other Marksy fuch as »
Bending, Ryfrg, Se. then-it-ought te be placd 1afk, as in -Plase [11, -
Eigure 58.

If after the Shding-Mark there bea Mark en ' 4w , you muft-not
flide any farcher than the Mark en 24ir i35 but afrerwards you muft-
raife your Foot from the Ground, as in Plate [II. Figure 5. ’

The Mark en I 4or may be plac'd ‘eicher in the Muddle; or at the -
End ; when icis in the Middle, ic {ignifies that ths Foor is ol -
en.l Air in order to be fer afterwards, as-in Plate 1H. Figure 60. -

But
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But when it is at the End it denotes that the Foot: muft remain
en [ Air, as in Plate 111 Figure G 1.

To place the Toes and afterwards the Heel, there fhould-be a
Point on the Outfide of that which reprefents the Toes, and ano-
ther on the Infide of that which reprefents the Heel, as in Plate III,
Figure 62.

To place the Heel, and afterwards the Toes, there fhould be a
Point on the QOutfide of that which reprefents the Heel, and
another on.the Infide of that which reprefents the Toes, as in
Plate 111, Figure 63. : '

It muft be obferv’d, for greater eafe-fake, that in the two fore-
going Examples the Point which is on the Outfide of that which
reprefents the Toes, or the Heel, is the Point from whence you
muft always begin. : .

'When there 1sa Point at the End of that which reprefents the
Toes, and another behind that which reprefents the Heel, it fignifies
that you muft fec your Foot flat, as in Plate 1II. Figure 64.

Turning-Marks have no proper Places aflign'd them, no more than
Falling and Shdmg have ; but then you muft obferve on what fide
you turn, if it be to the Right, or Lefi, and for that you ought ta

“know the Mark at its Beginning,

The Origin of the Turning-Marks is from that Part which is neareft
to the Black Spot.

After having thus found out the Beginning of each Turning-Mark,
you muft obferve exactly on which fide it turns, whether to the
Right, or to the Left, which will appear by the following Examples,

Figure 65. Turninga quarter round to the Right.
Figure 66, Turning a (}uartcr round to the Lefi.
Figure 67. Turning half round to the Right.

Figure 68. Turning hdlf round to the Lefi.

Figure 69. Turning three quarters round to the Reghe,
Figure 70, Turning three quarters round to the Leﬁ.

TheBeginning of a Turning-quite-round-Mark is much more difficult
to find out, inaﬁuuch as a Circle”has neither Beginning nor End;
But you may, neverthelefs, know it by a Point placd on the fide
of the Step, by which means the Origin being known, you may make
ufe of the fame Rules as above.

| Figure
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- Figure 71, Turning quite round to the Right.
Figure 72. Turning quite round to the Left,

When you have not a mind to Turn above half a quarter round,,
you muft mark half a quarter of a Circle on the fide of the Step:
‘without joining it to it, - ' sty

F ure 73. Turning half a quarter round to the Lefi.
Figure 74. Turning half a quarter round to the Reght, -

We have before fhown thac all Steps, and Half-Pofitions, which:
have but one Point at either of their Extremities, {ignify that the
- Part where the Point is muft be. placd there without the Body’s
bearing upon it ; but, on the contrary, whenever there happens to
be two Points, then that Murk fignifies that the Body muft bear
upon it. |

_PF{gwe-yg. To bear the Body on the Point of the Foot.
" Fugure 76. To bear the Body upon the Heel. :

- After having, explain'd all the before-mention'd Marks, there re~
mains for me to do the like by Bendings, Rifings, Springings and Sl=
dings, when they are either upon the Toes, the Heel, or the Flat of
the Foot: I might very well difpenfe with marking them, becaufe
thofe Perfons who have never fo lictle Knowledge of Dancing, will

“be able, on this Occafion, to knew without it what is proper to
be done ; neverthelefs, as there may be fome who will be againfi this,.
I thought fit to gife an Explanation of them, as appears by the
following Examples..

When there 1sa Point at the End: of a Bending-Mark, it fignifies

- that the Point of the Foot muft be bent downwards, as in Plate III,

Figure 77. _ : A

When there is a Point behind a Bending-Mark,-it denotes that you-

muft bend your Heel downwards, as in Plate III. Figure 78. ,

When.there is a Point at the end of a Bending-Mark, and another
behind, it {ignifies that you muft bend the Flat of your Eoot down--

wartds, as in Plate I11. Figure 79.

When thereis a Point at the end of a Refimg-Mark, it denotes that

you fhould rife upon your Toes, as in Plate 111. Figure 80.

When:
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“When there is a Point behind a Rifing-Mark, it {ignifies that you
muft Rife upon the Heely as in Plate 1. Figure 81, -

When there is a Paint a¢ the end of a Refmg-Mark, and anothey
behind, it fignifies that yoy muf} rife upon the Flat of your Foor,
as in Plate 111, Figare 813, ;

When there 1s 3 Point at the end of a Sprnging-Mark, it f{ignifies
that you muft Spring from the Togs, as in Plate 11, Figure 83,

When there.is 3 Point behind a Springing-Mark, it denotes that
‘you muft Spring from your Heel, as in P/ate 111, Figure 84,

When there 15 3 Point at the end of a Springimg-Mark, and anov
ther behind, it fignifiesthat you muft Spring from the Elat of your
Foaty as in Plate I, Frgure 85, .

- When there is 3 Poinc at the end of @ $/ding-Mark, on the fide
»f the end of the Siep, it fignifies that you mult {lide with your
Toesy as in Plase 111 Figure 86, :

When there 1s 2 Point at the end of the S/ding-Mark, on the (ide
of the beFinni-ng of the Step, it fignifies thae you muft flide upan
your Heel, as in Plate 111, Faggre 87,

When there is 3 Point at each end of the S/iding-Mark, it des
notes that you muft flide on the Flat of your Foot, as in Plate 11l

Figure 88,

CH AP
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CCHAP YL L.,
How the Pofitions may have the [ame Marks as the "Steps.

" A L L the Marks which have been hicherto demonftrated, may
be placd as well upon the Pofitions, or Half-Pofitionsy as up-

on the Steps, the Shding-Mark only excepted. JI¥ 05
If there-were, for Exampley a Bending-Mark upon a Half- Pofttion,

it would fignifie thac you fhould bend only one Knee, and thac
the Knee of the fame Leg; and if there fhould happen to
be. Bending-Marks upon a W!Jagv?q/'uian that would denote that you
fhould bend - Kneées at once, The fame it is with Marks for

Rifing, Springingy &e. and they may be indifferently plac'd “in'that
they%;avcpno @Soiﬁfed Station, as they have in Steps, except in the

Points which are to be plac’d in the fame manner as in Steps,

Pfate IV, Figwre 1. Bending upon one Foot,

Figure 2. Bending upon both Feet,

Fugure 3. Rifing upon one Foot.

Fugure 4. Rifing upon both Feet.

Figure 5, Springing upon one Foot,

Fgure 6, Springing upon both Feet,

Figure 7, Cutting a Caper upon one Foot,

Figure 8. Cuttinga Caper upon both Fece,

Figure 9, Tobear a Foot en / dir, ' ‘ >
Figwre vo. To vaife the Foor, and afterwards fe¢ i
Figure 11, To fet the Toes, - ' '
Frgure v2., To ftand upon the Tocs of both Feet:
Frgure 13. To fet the Heel, - e
Figure v4. To ftand upon both Heels. -
Figure v5. To fet the Toes, and afterwards che Heel,
Figure

-
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Frgere 16, To ftand upon the Toes of both Feet, and afceiwards

i upon both Heels.

! : Figure v7. To fet the Heel, and afterwards the Toes.

gi 5 Figure 18. To ftand upon both Heels, and afterwards upon both.
| O¢€s. -

§l Figure 19. To bear upon the Flat of the Foot.

gi ' Figure zo. - To-bear upon the Flats of both Feet..

! Figure 21, Toturnupon one Foot to the Right.

Figure 22. To turn upon both Feet to the Right.
Figure:23. To turn upon one Foot to the Lefn
Figure 24. To turn upon both-Feet to the Left,

How. Whole-Pofitions and Half-Pofitions may bive feveral
Marks at once..

Whole-Pofitions and-Half-Pofitions may have feveral Marks together, |
in like manner as Steps; but it muft be obferv'd, that as for Bending, |
Rifing, Springing and Capering-Marks, that which {tands neareft the o, |
1s what ought to be made firft, but when there is a Mark en /' Air,
it is more to the purpofe it fhould be made laft of all. '

| -
!
|

Plate 1V. Figure 25. ToBend and Rife upon one Foot.
Figure 26. To Bend and Rife upon both Feet.
Figure 27. To Rife and Bend upon one Foot.
Figure 28. To Rife and Bend upon both Feet.
g Figure 29. To Bend and Spring upoen one Foot.
i : Figure 30. To Bend.and Spring upon both Feet.
| Figure 31. To Spring, Fall and Bend upon one Foot.
| : Figure 32. To Spring, Fall and Bend upon both Feet.
Figure 33, To Bend, Spring and Fall, Bending upon one Foot.
Fygure 34. To Bend, Spring and Fall, Bending upon both Feet.
Fugure 35. To Bend, and Cut-a Caper upon one Foot. ,
- Fugure 36, To Bend, Cut a Caper, and Fall with one Foot ez
L Air.,| ' . '

i - ; P/“@ li‘_'l
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~ ®lare V. Figure 37. To Bend and Spring, turning half round -
to the Left upon one Foorts ; - '

Figure 38. To Bend and Spring, turning half round to the Left
on boch Feet. : _

Figure 39. To Bend and Cut a Caper, turning three quarters
round to the Right upon one Foot. -

Figure 40. To Bend and Cut a Caper, turning three quarters
round to the Right upon both Feet.
_ Figure 41. To Turn upon the Toes of both Feet, half round.
to the Left. ' A

Figure 42. To Turn upon the two Heels, half round to the
Left.

Figure 43. To Bend, Rife and Turn upon the Toes of both Feet,
half round to the Right, , :

Figure 44. To Bend, Rife and Turn upon the two Heels, half
round to the Right. -

All the Bending and Rifing-Marks, which have been hitherto de-
monftrated upon the Step, as far as Figure 44. Plate V. are to be un-
derftood to relate to both Knees at once ; but whea it fhall happen,,
that in Walking in 2 Dance you Bend or Rife with one Knee only,.
then the following Rules muft be obferv'd.

Upon this Occafion we muft fhow while one Leg walks, what
the other ought to do, and for this purpofe I will make ufe of a.
Half*Pofition, and a Step, which fhall be join'd together by a {mall
Liney of which.one end fhall be join’d to that which reprefents che
Heel of the Half-Pofition, and the other end fhall jon to' the black
Spot.  This Lane fignifies thac the Half-Pofition, and the Step, are
both to act at the fame time.

Figure 45. To Bend the Lefs Knee, whilft you walk with your
Right extended. :

Figure 46. To Bend and Rife with the Lefc Knee, whilft you
walk wich the R ight extended. |

_Figure 47. To Bend the Left Knee, whilft you walk with the
Right extended half way, and afterwards co bend it in walking,

F . - > .F!'gm'e
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 Figure 48. To Bend the Left Knce, whilt you walk with the
. Right extended ; afterwards to Bend it half way of the Step, and ac
laft to Rife upoa the Toes of both Feet, |
Figure 49. To Bend the Right Knee in walking, and to ftretcch
near the End, whilft the Left remains always extended.

Two Steps bound together at their Head, fhew that they are to
a¢t both at once, which can only be by Springing, or by a Move-
ment that can neither be properly calld Bending nor Springing, buc
rather what is effe¢ted by opening the two Legs extreamly quick
upon the 2d, 4th or sth Pofitions, which we will hereafter term a
Step Echappe. |

Thefe fort of Steps Fchappé may be practisd two Ways ; Firft,
with the Knees Stff; Secondly, Falling with the Kuees Bent.

Thofe who have a mind to do it with Stff Knees, need no other
Mark for their Direction but the Sliding-Mark, and thofe who would
do it Falling with Bent Knees, mult have for Inftruction the S/iding
and Falling-Mark together.

Figure 5. To Spring with both Feet open at once,

Figure 51. To Spring with one boot forwards, and the other
backwards, both at a time. :
Figure 52. A Step Echappé with both Feet open, and the Knces
§ ¢ S ' . : |
Figure 53. A Step Echappe wich one Foot forwards, and the other
backwards, both Knees remaining {tiff.

Figure 54. A Step Echappé with both Feet open, and falling with
both Knees bent. : ;

Figure 55. A Step Ecbxp{);e' with one Foot forwards, and the othey
backwards, falling with both Knees bent.

L. H &P
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Of Pofitions and Half-Pofitions Twifled.

; Pyfition and Half=Pofition Twrfted is when the Foot turns Inwards
or Outwards, either upon the Toes, the Heel, or ez /Air,
which may be known by a fort of Half-Moon iffluing out of the
Place which reprefents the Heel, or the Place that reprefents the Toes,
which fhows the Turn the Heel or Toes ought to make in Twefling. -
If it be to Twft upon the Toes, the Crefcent or Half-Moon ought to
be in the Place which reprefents the Heel, tending towards the Toes, -
on the fide you are to Twift; and, on the contrary, if you have
2 mind to Twift on your Heel, or en £ Air, the Crefeent muf} be in the
Place which reprefents the Toes, tending towards the Heel, -

Figure 56. Twifting upon the Toes, the Heel opening Cuewards,

Figure 57, Twifting upon the Toes of both Feer, the two Heels
opening Outwards. : S

Figure 58, Twifting upon onc Heel, the Toes turning Inwards.

Figure 59. Twifting upon both Heels, the Toes of both Feet:
turning Inwards,

Figure 60, Twifting en /' 4ir, the Toes turning Inwards.

Of Pofitions and Half-Pofitions, which are both
- Twifted and Untwifted.

Pofitions and Half-Pofitions Twifted and Untwifted, are where the
Heel or Toes come about to the Place whence they fet out, which
isto be known when the Crefeent is doubled in its return to the
Place from whence it came. -

Figure 61. Twifting and Ulntwifting, the Heel opening Out-
wards, and afterwards clofing Inwards. _

Figure 63. Twifting and Untwifting, both Heels opening Out-
wards, and then clofing Inwards. :

Figure 63, Twifting and Untwifting, the Toes clofing Inwards,
- and afterwards opening Outwards, s

Froase
h )
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Figwe 64. Twifting and Unewifting, the Toes of both Feet clo
fing, and afterwards opening Outwards.
Figure 65. Twifting and Untwifting en / 4ir, the Toes clofing In-
wards, and then opening Outwards.

How, in Twifted Pofitions, the Feet turn both on one Side.

The Tiwifted Pofitions, whereof the Toes or Heels turn both on
one {ide, are to be known by the Crefcents, whenas they both go on.
one fide.

Figure 66. TW1ﬁ1ng upon the two Points of both Feet, the two.
Heels turning to the Reght.

Eggure 67. Twifting upon the two Points of both Feet, the two
Heels turning to the Lefi.

Figure 68. Twifting upon the two Heels, the two Points of both
Feet turning to the Lefi.

Figure 69.. Twifting upon the two Heels, the two Points of the
Feet turning to the Rzghe. '

How, in Twifted and Untwilted Pofitions, the Feet turn
and return both on the [ame Side.

Figure 70. To Turn upon the Toes of both Feet, the two Hecls
turning to the Reght, and afterwards returning to the Lefi.

Figure 71. To Turn upon the Toes of both Feet, the two Heels
turning to the Left, and afterwards returning to the Right.

Figure 72. To Turn upon the two Heels, the Toes of both Feet
turning to the Left, and -afterwards returning to the Right.

Figure 73. To Turn on the two Heels, the Toes of both Feet
turning to the Raght, and afterw ards returning to the Lefi.

CHAP,
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Of the Changing or Musation of Pofitions,

+=He Changing of Pdfitions is- by mixing or changing them one
| with the other, as well the True, as Falfe, viz. From the firft
_to the fecond, from the fecond to the third, from the third to the
fourth, and fo on. For this reafon I have given but three or four
Examples of each, as being more than {ufficient to acquaint you
avith the facility of changing all of them, as well the True with the
True, the Falfe with'the Falfe, as the One with the Othey.
The Changing of Pofitions 15 effeCted two ways, either by Spring.
g or Twifbimg, - ‘ 2 . "

The Changing of Pofitions in Spriﬂ%ng is when you Spring from one
8 Pofition 1@ Fal% upon another, and the changing of ”I"wzﬁfd Pofttiong
8 s perform’d aleogether on the Floor, by Twiftmg the two Feet, or
gach Foot apart, and that as well on the Toes as Heels,

The Changing of Pofttions in Springig is ‘to be known by what
follows, wz, By twa Pofitionsy whereof ong has Springing-Marks om.
ity and the other bas nope, =~ - i o '

"The Pofition which has Springing-Marks on it fhews the Spring that
is to be made, and the Pofuion one is to Rife from 3 and that which
- has no Springmg-Marks on it denotes only the Pofition one is to Fall
upon, s m.aygbc feen by Plare V1, '

~ Of Pofitions that Change from onc-'?lncle_ to ‘-4;3-0:‘!_:@'.

Pofinons may alfo be Changd in Sprosgimg from one Place to ano- -
ther, as where one Springs Forwards, Backwards or Side-ways, which
may be known.by two Lines of Communication, that go from the
'?zfm» where the Springing-Marks are, to that where there are nong,
which Lines denote the Extent of the Spring, and on which Side it

B fiould Fal :
| | il - ' 7o Pl
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" Plate VIL. Figure 20. To Spring forwards with both Feet join'd.:
Figure 21. To Spring backwards wich both Feet join'd.
Fagure 22, To Spring forwards with both Feet feparated.
Figure 23. To Spring backwards with both Feet feparated.
. Figure 24. To Spring forwards, and fall with one Heel join'd -
backwards to the {ide of the other. :
Figure 25.- To Spring backwatds,.and" fall with one.Heel join'd .
backwatds to the fide of the other. '
Figure 26, To Spring fide-ways to the Right with both Feet join'd.
Fugure z7. To Spring fide-ways to the Left with both Legs crofsd.
Fugure 28. . To. Spring fide-ways to the Right, with both Legs

crols'd, and the F'o_re-foot. coming to thp Ground backwards.

Pofitions may alfo chaﬁgc, in Springing by means of two Steps bound

 together at their Head, which ferves for a Mark that they muft act
~ both at the fame time.

Figure 29. A Spring forwards with both Feet join'd:
Fagure 30. A Spring backwards with both Feet join'd.
Figure 31, A Spring from the firft Pofition to the fecond.-
Fygure 32. A Spring from the fecond. Pofiizon to the firfl.

Of the Changing of T wifted-Pofitions.

The Changing of Twifted-Pofstions is to be known in like manner
with. thofe  which' Change in Springing, .except thav inftead of

> .S‘prz'ngz'zngMarkf there are Twifting.

I'have faid before that you may €hange from one Pofition to ane-
ther, either by Twifting both Feet ar once, or-feparately. .
That which is to be made by Twsfling both Feet at once, is to be

known by. a.Twifted-Pofition, ,and that which is to be by one Foor

anly, is known by a Half-Poftzon-Tivifted, as is fhown by Plate VIL

CG.H AP
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Haw tfarﬁ w/ao would fDec:p/:er PVntten-Dances oagbt
' to bhold their fBoa{

" 7 OU muft undex["cand that every Page, upon whic‘l a szce"
- “is'deferib'd, reprefents the Dancing-Room, and the four Sides-
of the Pagé, the four Sides of the Room, z. The Upper-part of
the Page reprefents the Upper-end of the Room, the Lower-part,

the Lower-end, the Right-fide of the Page, - the Right-fide of the.
Room, and. the Left-fide the Left. :

You muft always obferve to hold the Upper-end: of your Book
right againft the Upper-end of the Room, and whether the Dance
have'any Twrmmg in it or not, you muft carefully. avoid removmg‘
the Book 2 jet-from-its Poft. .

When any Steps are made wu:bout Turmng Or Turnmg quu:c round, .
then both Sides of the Book muft be held with both Hands 3 bu
- when there is a neceflity. for Turmng a quarter round, half round ]

or three quarters round, thenthere ought to be more care taken,)
inafmuch as it will be difficule. to Turn unlefs the Book turns too, -
yet which muft be abfolitely avoided; for if the Book goes out of
its Scituation or Pofl, it-will be nnpoﬂlble to comprehends the -
Steps that are there defa ib'd, wherefore, for the better obferving my -
meaning, I have thoughc fit to give the following Rules.

After having confider’d the Twrning, and on what fide the Dance -
is to turn, as for Example, a quarter round to the Righe, you muft
“put your Left-hand to the furtheft Part of the.Book, and your Right
“to the neareft.  Your Handsbeing thus-prépards you will turn a -

quarter round by bringing . your Tefe-hand home to. you, whilft -
your Right will be removed frem yous: in 2 manner, that- both
Hands will be equally advanc’'d: before you, holding:the Book by
the fame Places before-mention'd, and you'll find that you will have
turn'd a quarter round W1thout the-Book's. removing, outof .iss »

Sratmn.
K Y.ow
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suu mydy MIAKE Ule of the fame Kule IoF the Halr-1Turn, ofly 1
muft add, that the Hand which is placd upon the moft oppofite
_part of the Book muft come home altogether, while the other muft
.go at a Diftance.
 To Turn three quarters round to the Right, you muft crofs
.your Hands more than you did in the Half-Turn, ina manner that
.your Left-hand muft hold the Upper-part of that {ide, which your
.-{{ight would have naturally held if you had not turn'd, and your
Right-hand muft hold the Lower-part of that {ide, which your

Left would otherwife have held. Your Hands being thus prepar'd,
“you :lvill turn three quarters round in like manner as you did half
~yound.

You may make ufe of the fame Rulesin Turning to the Left,
-only you muft obferve, that infiead of clapping your Left-hand ta
-the moft oppofite Part of the Book to you, as was done before, you
~ muft now clap your Right, and it may ferve for a general Rulg
‘that in Turming to the Right you remove your Left-hand firf}

-from you, and tn Tprning to the Right you remove your Left at
.8 like Diftance, '

CHAP XL

How you muft bebave yonr glf i, Walking after
Written-Dange. :

T Vet you muft find out the Beginning of the Way, to the end

F you may know towards what Parc of the Dancing-Room you

mult place your Body before you begin .the Dance, as has been

fhown, Chap. Ill. where we fpoke of placing the Body. Afe

terwards you mufl fee wheeher there be any Pofition, as is to be

found by the following Examples, in the Figures v, 3, 3. PlaeVill,

and there place your felf.  Then you mufl look what Step is neaveft
to the faid Pofition, and you'll tind it is that mark'd Number 1,

: which
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which you have juft done over, and you'll find it is that mark'd
Number 2. After this you muft walk to Number 3. then to Number 4.
e, and fo continue Walking, obferving exactly to take thac Step
which is neareft to the Place whete you are, and to follow always
the fame Rule, as well in Walking Forwards, Backwards and Side-
ways, as in Walking Round,

e e e - e S—— -~ — P = T

CHAP XIL e
The Manner how Stéps may Crofs one another.

HE Step, which fhall begin from the Hind-Foot to go to-
wards the other Foot, ought to begin from the Part under
the Line, and rife again obliquely towards that above, as you may
fee in Plate VIII, Figure 4 and 5. |
Figure 4. To Walk with the Right-Foot afide. §
Figure 5. To Walk with the Lett-Foot afide.

" The Step, which one has a mind to Crofs behind the Foot that is
juft about to Walk, -ought to begin above the Line, and defcend
obliquely towards that below crofling the fore-going Step jult menti-
ey w{;ich one may know by Letter A, and that which croffes by
Letter B,

Figure 6, To Walk with the Right-Foot afide, and crofs the Left
behind. . .

Figure 7. To Walk-with the Lefc-Foot afide, and crofs the Right
behind. : e

The Step which one would Crofs before the Foot that has walk'd,
‘ought to begin below the Line and Rife obliquely above ic,
croffing the foregoing Step, which is to be known by Letter C, and

73 ' L H. ' that
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that which Croffes it by Letter D, as you may fee Figure 8 and o)

in Plate VIIL Bl

C:H AP XTI
To Return upon a Way one has already Walk'd in,

O R Example, if one has walk'd from the Lower-end of the

Dancing-Room to the Upper, and has a mind to return upon the
fame Way, as the Way mark'd "A, one would throw the Line, on.
which one returns, on one fide or the other, as one thould find. ic
moft Commodious, as the Line mark'd B, which muft be fup-
posd to be the fame with the foregoing.

Thefe two Lines fhall be join'd together by another pointed Line-
matk'd C, which only ferves to conduct the fight from one Line
to the other, asfrom A to B, as may be feen in Plate VIII. Figure 10

Ir would be the fame Thing; where one has a mind to Walk
feveral Times upon the fame Circle, as upen the Circle mark'd D,
about which fhall be defcrib'd as many other Circles as fhall be
neceflary, as for Esample, the Circles E and ¥, which muft be
fuppos’d to be on the fame Circle with the Circle D, for which fee
Plate V11I. Figure 11. '

CH AP XIV.
To Know the Pofition of each Step.

Might have mark’d the Pofitions at the end of each Step in which
they ought to have terminated, buc as that would have caus'd
me a great deal of Trouble, I'll content my felf to Mark them
only on the Clofe and Emboetté-Steps, and as for the other Steps, as-
o, B o e well
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well Forwards, Backwards and Side-ways,- as Crofsd, the Pofitions
that belong to them may eafily be known without a Mark, provis
ding one obferves that which follows.

The Steps which Walk Forwards and Backwards fhall be fup-
posd tobe in the fourth Pofition, ; __

The Steps which Walk Streight, epening Side-ways, fhall be taken
to be in the fecond Pofition, and the Steps which Crofs, whether For--
wards or Backwards, fhall be taken to be in the fifth Pofition.

Figure v2, To Walk in the fourch Pofition, and afterwards in the
ﬁch):r:gd“.re 13. To Walk. in: the fifth- Pofition, and afterwardsl in the
fcc%?;re 14. To Walk in the fifth Pofition, and afterwards in ;he-
fotg%ll”;e o ToIWalk‘ in the fifth l@qﬁtz;m, and afterwards in the:
Iec;zgi.re 16. To Wa‘lk in the fecond Pofition, and afterwards in the
zit%;gure 17. To Walk in the fecond Pfition, and afcerwards in-the:

the

If it fthould happen, neverthelefs, that any one of thefe above--
mention'd Steps fhould terminate upon both Feet, as it oftentimes
happens.in Refmg and Spranging, then-one would be oblig'd to mark -
the Pofition upon it, without which one would not be able to know
that the Ryfmg or Springing fhould be upon both Feet ; wherefore, in.
demonftrating the Poftions on the Clofe and Emboetté-Steps, 1 will:
add to them thofe above-mention’d, on which I will alfo mark their
Pofitions to make ufe of upon occafion.. ' -

p G PR
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AH A P._ XV.
- How Steps terminate in the Pofitions.

HEN a Step terminates in a Pofstion, there ought to be no
' Foot at the Extremity of it, becaufe the Half-Pofition, to
which it is join'd, ferves for that. |

Plate IX. Figare 18. A Step in the firlt Pofition Forwards.
Figure 19. A Step in the fitft Pofition Backwards.

. Fugure 20. A Step in the third Pofition Forwards.
Fagure 2x. A Step in the third Pofition Backwar ds.
Figure 22. A Step in the third Pofuzon Before.
Figure 23. A Step in the third Pofitzon Behind.
Figure 24, A Rifing-Step, upon both Fect, in the fecond Pofiion.
Figure 25. A Springing-Steps upon both Fect, in the fecond Pofition.
Fugure 26. A Rifng-Step, upon both Feet, in the fourth Pofition.
Figure 27, A Springing-Steps upon both Feet, in the fourth Pofition,
Figure 28. A Refing-Step, upon both Feet, in the fifth Pofition.

- Byure 29. A Springmg-Stepy upon both Fecr, in the fifth Pofition.

One may alfo know the Pofiton of each Step, by adding to each
a Half-Pofition s viz.. The Reprefentation of the Foot,which is at the
Extremicy of the Step, fhall pafs, upon this Occafion, for aHalf>Pofition,

‘and a Half~Pofition, join'd with it, will make togecher a Whole-Pofition,

Figure 30. A Clofe Step.
Fugure 31. A Step-Emboette,

The fame Rule muft be obferv’d in Beaten-Steps, viz. That the
Half-Pofition teprefent the Foor, againft which the other has juft
Beaten, and thereby one fees when the Beating is done, as well upon

. f ' the
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 the Inftep, behind che Heel, againft the Ancle, as againft the Side
of the Feot. ST R

Figure 32. A Step Beaten upon the Inftep,

Fugure 33, A Step Beaten behind the Heel.

Figure 34. A Step Beaten upon the Inflep.

Figure 35. A Step Beaten behind and before

Figure 36, A Step Beaten a-top, and at bottom.

Fugure 37. A Step Beaten four times a-top, and at bottom.

Figure 38. A Step Beaten .a‘%ainﬁ the Ancle. ._

Figure 39. A Step Beaten four times againft the Ancle, and be-
hind the Heel. '

Figure 40. A Step Beaten afide going Forwards.

Fugure 41, A Step Beaten afide %oing Backwards.

Figure 42. A Step Beaten twice afide going Forwards.

Fugure 43. A Step Beaten twice afide going Backwards,

You muft remark, that when two Sieps terminate both in the
fame Pofition, the firft muft Walk wichout having any more regard
to the Pofition than if there were none, and that it is the laft only
-which muft obferve the faid Pofition, as is demonftrated by the fol-
lowing Examples,

Figure 44 To Walk with the Right Foot Forwards, and clofe
the Left. :

Figure 45. To Walk with the Right Foot Forwards, and the Left -
Emboette behind,

i CHAP
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CHAP XVL
Of Simple and Compound-Steps.

[ A LL. Steps may be eicher Simple or Compound: 1 call a Simple-Step

that which is alone, as are all thofe which haye hitherto been
demonftrated ; and a Compound-Step where two or more Steps are
join'd together by a Line, and which are then to be look’d upon
as one Step only, as will appear by Figure 46, 47. &, inPlate IX.

CHAP
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CHAP XVI
An Explanation of Steps.

" O praétife more ealily what has already been taught and de<
. monftrated, you may make ufe of the following Tables,
where you'll find the greateft Partof the Steps that are in ufe among
Dancing-Mafters; whether Forwards, Backwards, Side-ways or Turn-
ing,and that as well upon ftreight Lines,as upon Diametrical. Thefe
Tables ares The Table of Steps in a Courante, and Half>Coupé's 5 The
Table of Coupé's 5 The Table of Contretemps; The Table of Fetté's; The
Table of Steps ina Bourre¢ or Fleurets ; The Table of Chaffées; The
Table of Steps in a Siffonne; The Table of Pirviiettess The Table of
-Capers, and The Table of Entre-Chats. 3 Al Ly

You-muft obferve, that each Square contains only one Szmple or
Compound-Step, and 1 have not thoughe fit to Mark any one in par-
ticular belonging to the Right-Foot, or the Left, becaufe, over.
and above that there is no Body who does not-know that to be a
good Dancer, one muft perform all forts of Steps equally well with
both Legs, this would give Qccafion to every One to attempt
Marking, of himfelf, the Step of the contrary Foot to that which -
fhould be mark'd on the Plate. This means I have. made ufe
of to acquire, with facilicy, the Writing. and - Reading of any-.
Dance. = ; Jes -

Now, as the greateft Part of the Steps 1 a Dance have no pecu~
liar Terms to exprefs them by exatly in Faw/fh, and that ic
is mext to impoflible to give them fuch as will properly fuic
with them, I have, in many Places; retain'd the Fremch Terms,
whereof a fhort Explanation follows,

o
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" A Step in the Courante is made by Bending, and Stretching out
~ the two Knees, at the fame time that one Foqt pafles afide of the
other, and afterwards Slides upon fome one of the Pofitions.

A Half-Coupé is made by Bending thetwoKnees, at the fame time
« .that one Foot goes afide of the other ; and afterwards by Stretching
them out in Rifing on the Toes of the fame Foot, wpon fome one
_,of the Pofstions. ' -

A Coupé i;*‘. a Compound-§ tep, ‘made ont of the Hatff:CoaPe’ we have
“been fpeaking of, and another Step cither Beaten or Sliding, &c.

A Contretemps is alfo a Compound-Step, and when you are to -per-
form it with your Right-Foot you muft Bend, then Stretch out
your two Knees, and afterwards Spring upon your Left-Foot, at the
Jame time that your Right fhall pals afide to Walk upon fome cne
of the Pofitions 5 and laft of all you muft make a Step with your
JLeft-Foot either Beatng or Sliding, &c. :

The Ferté is perform’d by Bending your two Knees, at the fame
<ime, that your Right-Foot pafles afide of the other, and you ex-
zend them by Springing, upon the fame Foot, to fome one of the
Poftions.

 We commonly call the Chaff¢, where one Foot being found plac'd
- in the Second, Fourth or Fifth Pofiiion, after having taken its Move-
ment on the Ground, or en /4w, goes and places ic felf directly in
the Room of the other, by beating it either Forwards, Backwards
or Side-ways. '

A Siffonne-Step is commonly made by Bending the Left-Knee, at
the fame time that the Right-Leg opens outwards to Sprang either,
forwards or backwards to the Third Pefition, upon the two Poincs of
the Toes, and at the fame inftant you muft Bend your tvvo Krces
to rebound upon One, orthe other Foot, in thefame Flace.

As
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As for the common Entre-Chat, it is perform'd in the fame man-
ner with the Right Caper upon the Third Pofition, but in Springing
you muft remember to Crofs before and behind wich your Legs
end’dir, two, three or four Times from the Fifth Pofitin to the
fame again, wherefore we diftinguith the Entre-Chats into 3, g4, 5,
6 and 8, becaufe every time that you open your Legs in the 2d Po-
fiim, and Crofsthem in the st en /.dir, ic muft be reckon'd for

[Wo. B‘gating.r.
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PLLATE X

AT ABLE of the Sliding-Steps in a Courante, of the-
Steps i a Gaillarde, 4nd of Half-Coupéss. 5

Figure 1, 2. Sliding-Step in a Courante. Forwardsy Open or:

- t% Streight. '

Fugure 3. The fame Backwards.

Figure 4. The fame Side-ways open.

Fygure 5. Crofsd. before.

Figure 6. Crofsd before, Turning a quarter round,

Figure 7. Open Side-ways, Turning the fame.

Fagure 8. Forwards Turning.

Figure 9. Another Turning half round..

Fygure vo. Another.

Fagure v1. Another.

Figure 12. A Gaillarde-Step.-.

Fagure 13. The fame.

Figure 14. The fame Turning.

Figure 15. A Half-Coupé Forwards, .

Figure 16. The fame Backwards.

Figure 17. Open and Backwards.

Eygure 18. The fame. :

Fyure 19, The fame, with aRound of the Leg Forwards:

Fygure 20. The fame, witha Round of the Leg Side-ways.

Figure 23. Open Side-ways. |,

Fygure 2.2. Crofs'd-before,

Figure 23. Another.

Figure 24. Crofs'd behind: -

Fugure 25. Forwards, and Clofe upon the two Points of the Toes’

Figure 26. Backwards the fame. . SR

Figure 277. Forwards Emboette.

Figure 28. Backwards the fame.

FPLATE
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PLATE XL

Figure 1. J,YOrwards and Clofe, the fecond e /' ir:

Figure 2. J - Backwards, Open and Emboetté, the Tecond'en I' iy,

Fugure 3. :ude-ways, Open and Clofe from thc fecond en 1' Air:

Fugure 4. Another. - i

Figure 5: Another.

Fzgure 6. Another, whereof the laft is Emboettc behmd en Id:r.
Figure 7. Beating behind.

Figure 8. Beating upon the Inftep, and Forwards.

Figure ¢. Beating Side-ways OKen

Figure 10. Beating upon the Inftep, and Open Side-waye:

Figure 11. Crofsd before, Turning.

Figure 12. Open'd Side-ways, Turning, . ol SECR L

Figure 13. Another. S

Figure 14. Forwards Turmng ) "

Figure 15. Another.

Figure 16. Backwards Turning.

Figure 17. Open Turning, |

Figure 18. Beating upon the Inftep Turning, and open dS1de-ways,

Fugure 19. Another.

Figure 20. Beating behind, Turning:

Figure 21. Open Side-ways, Turning,

Fugure 22, Forwards Turning,
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PLATE XII.

A TABLE o Coupgs.
Figure. 1. A Coupé Forwards.
Fagure 2. £~ X A Coupé Backwards.

- Fuygure 3. Forwards, the fecond open.

Figure 4. Open Backwards, and the fecond open Outwards.

Fygure 5. Forwards, the fecond making a Towr Inwards, and open'd

Side-ways.

Figure 6. Open Backwards, the fecond making a Round of the Leg

Outwards, and {liding Forwards,

Figure 7. Forwards, the fecond going behind, opening before, and

making a Round of the Leg.

Figare 8. Forwards, the fecond Beaten behind,

Figure 9. Open Backwards, the fecond Beaten before.

Fugure 10, Backwards, the fecond Beaten above, and walking behind,
Fagure 11, Backwards, the fecond Beaten above, and Emboetrs behing.

&gure 12. Backwards, the fecond Emboetté without Beating,
Fygure 13. Another, both Embocttés behind,

Figure 3 4. Crofs'd behind, the fecond epen Side-ways.
Figure 15. Round before, to Crofs afterwards behind, and the fecond

opening Outwards.

Figure 16. Round Side-ways, and the fecond Clofe,

Fugure v7, Backwards Emboetté, and the fecond {liding Forwards.
Figure 18, Forwards Emboetté, and {liding with the fecond Backwards,
Figure 19. Open Side-ways, and Crofling the fecond before. .

Fugure 20, Ancther open Side-ways, and the fecond Crofs'd behind.

Aigure 21, Another open Side-ways, and the fecond Opening in
palling behind.

PLATE
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PLAT E XIIL

Figure 1: Nother opening Side-ways, and the fecond pafling
before to open Outwards. '

Figure 2. Both Open.

Eigure 3. Crofsd before, and the fecond opening S1de-ways -

Fygure 4. Grofsd behind, pafling Side-ways, and the fccond opcmng
the fame.

Figure 5. Crofsd Behmd and the fecond opening Side-ways Twifting.

Figure 6. Open Side-ways, and the fecond Crofsd behind.

Figure 7. The fame Forwards.

Figure 8. Forwards, and the fecond Clofe.

Figure 9. Open Side-ways, and the fecond Emboetté behind,

Fogure vo. The fame Embsett¢ before,

Figure v1, Crofs'd behind, pafiing Side-ways, and the fecond Clofe,

Fagure y 2. Beating Under and Above.

Figure 13. Beating Under, and the fecond Embeetté behind.

Figure 14. Beating above, and the fecond Forwards,

Figure 15. Beating, opening Side-ways, and the fecond pafling be-
fore, in -order to open Outwards,

Figure 16. Beating upon the Inftep, and both cpen Side-ways.

Figure 17. Crofsd before, Turmng"a quarter round, and thc fecond
opening Side-ways.

Figure 18. Open Side-ways Turning; and the fecond Crofs'd before

Fygure 19, The fame.

Figure z0. Open Side-ways. Turning, and the fecond opening- alfo
the fame way.

Figure 21. Opening Side-ways Tulnmg, and the fecond Crofsd
behind. -

Froure 23, The fame.

Fzgure 23. Anorher before, and in Turning,

Figure 24, The fame, except the fecond Clofe. -

Yigure 25, The fame, except the fecond Embocsté behind,

| 38 | PLATE
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PLATE xXIV.

Figure 1. YOrwards and Turning.
Figure 2.§ ° Crofsd Dbehind Turning, and the Second For-
wards.

Figure 3. Behind and Turning.

Figure 4. Turning half-round, and the fecond opening Outwards.

Figure 5. Turning, and the fecond behind

Figure 6. Turning, and the fecond before.

Figure 7. Turning in opening, Crofling behind, and the fecond open-
ing Outwards.

Figure 8. Opening Side.ways Turning, and the fecond alfo opening
Side-ways.

Figure 9: Another opening Side-ways, Turning after having beat
upon the Inftep, and the fecond Crofsd behind.

Figure 10: Beating behind Turning, and the fecond Emboetté behind.

Figure v 1. The fame, except the fecond opening Side- -Ways

Figure 12. Both opening Side-ways Turning.

Fagure 13. Crofs'd before Turning,and the {econd opening Side- -ways.

Figure 14. Turning three quarters round, and the fecond opening
Outwards..

Figure 15. The fame Turning quite round.

Figure 16.. Side-ways Turning, the fecond Beaten behind Turning,
and afterwards opening Side-ways.

Figure 17. Turning quite round,and the fecond opening Side-ways..

Frgure 18. A Coupé with two Movcments

PLATE.
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PLATE XV.
A TABLE of Contetemps,
Figure 1. Contretemps Forwards. :
Fygure 2.0 X Backwards, .

Figure 3. Beaten behind, and pafling Forwards.

Fgure 4. Beaten upon the Inftep, and paffing Forwards.

Fagure 5. Beaten upon the Inftep, and the fecond Beaten behind,

Fygure 6. Forwards, and the fecond beaten behind pafles before, and
in opening makes a Tour of the Leg, = A

Figure 7. Forwards Crofsd, and the fecond Beaten behind.

Figure 8. The fame making a Tour of the Leg inwards, _

Figure 9. Forwards en ['dir, and afterwards falling on the fame
Leg, which is commonly call'd Contretemps Balomne,

Figure 10. Another, whercof the Bending of the Fetté 1s taken from-
the Inftep. : _ _ Pisis

Figure 1 1. Beaten upon the Inftep, Emboetté behind, and the fecond
forwards. _ : £

Figure v 2. Beaten before, Crofling behind, and opening Side-ways.

Figure 13. Springing open, and rerurning upon the fame Pofiron. The
fecond does the fame thing without either Spriuging or Bending,
which 1s calld the Regundon-Step. .~ - :

Figure 14. Beating, Bending behind to Spring forwards Crofs'd, and:
_the fecond opening Side-ways. .

Figure 15. Beating upon the Inftep in Turning, opening Side-ways;.
and the fecond open likewife. ' S

Figure 16. Turning, and the fecond Embcett¢ behind. :

Figure 17. Open in Turning and Bending backwards to Spring open-
Side-ways, and the fecond Crofs'd behind. ;

Figure 18. Open in Turning half round, and Bending behind to-
Spring Forwards, with the fecond alfo Forwards. -

Figure v9. Beating behind in Turning, and pafling Forwards,

Figure 20. Beating on the Inftep in Turning half round, and them
walking Forwards.

Figure 2. Open in Turning half round, and che laft behind in:
Turning a quarter round. : . = _

Figure 22. To Turn half round by making a Tuwr of the Leg, and:
ei)ending upon the Inftep to make a Fen¢ in Turning, and open~
ing the laft Step:  Figure 23. Another.. PLATE
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Figure 1. W N making a Tour, and beating the fecond behind.
Figure 2. K Beating behind in Turning, and then walking Forwards,

ATABLE of Jettsi s 2

3 would have been to httle purpofe to bave defcrib’d the great Number of
Jettés, which- might be made Forwardsy Side-ways or Turningy fonce
-gou need only add the Springing-Mark to 4/l the Half-Coupés, and
they will immediately become [o many Jettés in like manmer as all the
Loupés will by adding-the [ame Springing-Mark to them, and not [ub~
Joining the [econd Step.  For this regfm 1 bhave only [et down [ome of
them for Example. -

Figure 3. A Fett¢ Forwards,

Figure 4. A ferté Backwards.

Fugure 5. Forwards, Springing upen both Feet clofe.

Figure. 6. Backwards upon both Feet Emboette.

Figure 7. Turning half round, and the fecond opening Backwards.
Figure 8. The fame Turning thiree quarters round.

Figure 9. Another Turning quite round, and the fecond Emboetié
v .behind en [ Air. -

Figure 10. Another upon both Feet Turning quite round.

Foure 11. A Jetté without Springing, or a Half-Coupé en I dir,

e PLATE
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PL/ATE, BV
-4 TABLE of Bourrée-Steps or Fleurets,

Fagure 1. Bourrée-Step Forwards.

Fgure z. The fame Backwards. _

Figure 3. Backwards, and the laft open Side-ways.

Figure 4. The firft Backwards, the fecond Beaten, and the laft For-
wards, : _

Figure 5. The firft Backwards, -the fecond Beaten and Embeetté be<
hind, and the laft Forwards. '

Figure 6. The fame: ' 3oy

Fugure 7. The two firflt Backwards,and the third Forwards.

Figure 8. The firft Backwards, the fecond Clefe,and the third Forwards:

Fugure 9. Another, whereof the laft ‘opens {treight, Side-ways.

Figure 10, The fame. :

Figure 11. Another Backwards, and the third Crofs'd before. - -
Figure 12. The firft makes ‘a Round before, and walks Backwards,
the fecond Embeetté behind, and the third before. o

Figure 13. The fame, with the Round of the Leg Side-ways.
Figure 14. Side-ways. -

Figure 15. Another Side-ways.. . STt WA s e
Figure 16. -The firft and fecond open, and the third Emboetré behind,

M PLATE
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PLATE XVIL

Eigure 1. & Bove, pafling Side-ways.

Figure 2. Under, the fame.

Figure 3. The firft Crofs'd above, the fecond open'd Side-ways, and:
the third Emboetté behind.

Eigure 4. The fame Crofs'd under.. et

Figure 5. Above-and Under, pafling Side-vrays.

Eigure 6. The fame Under and Above.

Esgure 7. The firlt Under, the fecond Twifted opening Side-ways,,
and the third-Emboetté behind. _
gure 8. The firlt open'd. Side-ways, the fecond: Crofsd: behindj
and the third open'd Side-ways. . e g

Figure'g. The fame, except the fecond Crofs'd before.

Figare vo. The fame, except the fecond Clofe. o

Eigure 11.. The firlt Forwards, the fecond. Emboert¢ behind, and the:
third Forwards.

Higure 32. The firft open'd Side-ways, the fecond Emboetté behind,,

 and the third Forwards.

Figure 13. The firft Crofs'd before; the fecond Clofe, and the third.
Crofs'd before.

Bigure 14. The fame, except the third.open’d Side-ways.

Eugure 15: The firft Crofs'd behind, the fecond Clofe; and the third.
Crofs'd behind.. B i

BEATE
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PLATE XIX.

Figure 1, He fame, except the third‘open'd S¥le-ways:
Fugure 2: The firft Beaten Under, the fecond Beaten Above;-
and the third Forwards.
« Figure 3. The firft Beaten Under, the fecond Emboetté behind, and -
the third Forwards. : -
{Figure 4. The fame. i
: Fzggr.iz 5.d'Bcaten Under, the fecond Forwards, and the third Embeetsé -
chind. '
Figure 6. The fir{t Beaten on the Inftep,and afterwards opening Side- -
ways, the fecond opening likewife, and the third Emboetté behind, -
Figure 7. Turning a quarter round, and paffing Side-ways above.
Figure 8. Above and Under, Turning and pafling Side-ways.
Figure 9. The firft opening Side-ways Turning, the fecond Crofs'd *
before, and the third opening Side-ways.
Figure 10. The fame, except the fecond Crofs'd behind. -
Fagure 11. The firft Turning, the fecond Opening, and the third ¢
Emboett¢ behind. | _
Figure 12. The fame,
Figure 13.
Figure 14. | Ly
Figure 15. Forwards, and Turning.
Figure 1685 ' ; ' -
Figure 17. The firft Walking Forwards and Turning, the fecond
~ Emboetté behind, and the third Forwards.
Figure 18. Thefirft Backwards Turning, andthe two other Forwards; ~

PEATE
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PLATE -XX

Figure 1. *F HE firlt Backwasds Turning, the fecond opening and
Emboett¢ behind, and the third walking Forwards.
Figure 2. Backwards, and Turning, , R
Egure 3. The firt opening Inwards and Turning, the fecond, open-
ing and Emboetté behind, and the third Forwards. e
Figure 4, Forwards, and Turning,
Fgure 5. Another. i
Fygure 6. The firft opening Outwards, Backwards and Turning, the
~fecond opening Outwards and Turning; and the thitd Forwards,.
Figure 7. The fir{t Opening and Turning, the fecond alfo. opening,
and the thitd Emboesé behind, - ~ Al
Fiqure 8. The fame. o .l
Figure 9. The firft Beating.upon the Inftep, Turning and opening
Side-ways, the fecond alfo opening, and the third Embeette behind.
Fugure 1o, The fame with the Fore-foot.
Fugure 11, Turning half-round, and pafling Side-ways.
Fugure 2. The fame Above and Under.
oFgure 13, Forwards, and Turning half-round. _
Fygure 54. The firlt Crofs'd before in Turning, the fecond opering
Side-ways, and the third Clofe.
Figure 15, Crofs'd before, Turning and pafling Side-ways above.
Fugure 16, The fame Above and Under.
Figure 17, The firft open Turning three-quarters-round, the fecond
Clofe Turning a quarter round, and the third Forwards.
Figere 18, The fisft open Turning half-round, the fecond paffes be-
hind Turning alfo half-round, then opens Side-ways; and the third
rots'd behing, .
Figure 19. Above and Under Turning quite round.
Egure 20, The firf} Crofs'd befere, Turning half-round, the fecond
 Turning a quarter-round, and the laft Clofe, Turning allo a
quartes-round, _
Figure 21, The fame, except the third open'd Side-ways.
Frgure 22, ‘The firfty Beaten behind in Turning half-round, the fe.
cond returning a quarter in Opeéning becomes afterwards Embocité

debind, and the third opens Side-waye. ’
- "PLATE
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PLATE XXL'
4 TABL E. of Chaffés.

Figure 1 ChafJ¢ Forwards.
Figure 2. Chaff¢ Backwards. :
Fugure 3. Backwards, after having made a Tour of the Leg Forwarda,
Figure 4. A ChafJ¢ Side-ways. : '
Figure 5. Forwards, and Embeetté behind.
Figure 6. Forwards, Turning a quarter-round.
Figure 7. Another Turning half-round.
Figure 8. Another Turning three-quarters-round.
Figure 9. Another Turning quite-round, - °
Figure vo. A ChafJé with the Hind-Foot, whilft the Fore-Foot beats
upon the Inftep. We willy for the future, call this a Beaten ChafJ¢.
Figure vy. A Beaten-ChafJ¢ Side-ways. |
Figure 12. Another Beaten-ChafJ¢ Side-ways in Turning,
Figure 13. A Chaffé without Springing Forwards. -
- ¥agure 14. Another Chaffé Forwards, with a Falling-Step,
Figure 15. A Falling-Step upon both Feet, and Rifing on the fecond.
Figure 16. Another Falling-Step, whereof the firft' Chaf¢' drives away
the fecond, and afterwards with the fame Bending of the Knees
that the Falling-Step ‘has occafion'd, you throw your felf on the
Leg which is en /' Air.
Figure 17. The firft Step Chafes, or Drives away the fecond in Spring-
. 1ng, and the fecond Chafes the third by a Falling-Step.
Figure 18. The firft Step Chafes the fecond in Springing without
Bending, or, at leaft, in Bending as little as poflible ; and the fe-
cond Chafes the third in a- Falling-Step.

N b PLATH
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PLATE XXII

4 TABLE of Siflonne-Steps:

Fzgn}e ¥ Sz_ﬂ?mrze«-&ep Forwards.
Figure 2. A Siffomne-Step Backwards.

Fzgure 3. Forwards, the Fore-Leg opening Backwards
Figure 4. Forwards.

Figwe 5. Forwards in Turninga quarter-round.
Fugure 6. Another.

Figure 7. Backwards in Turning a quarter-round.
_Fygure 8. In Turning half-round.

Figure 9: Beaten before to return behind.

Figure 10: The fame Turning half-round.

Figure 11. Beating behind in Turning half-round, and returmngt'
fore.

Figure 12, Another in Turning half-round.
A4 TABLE o Pirouettes.

Fagure 13. Openmg the Leg, and Croffing it behind to Pirouetter, or
Whirl about on the two Points of the Toes half-round.

Figure 14. The {fame before.

Figure 5. An open. Pirouette half-round Outwards.

Figure 16. Open half-round Inwards,

Fagure 17. A half-round Prrouette by Twifting on the two:Points of
the Toes, and afterwards on the Heels..

PLATE
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PLATE XXIIL

Frgure 18, Pirouette open'd one Zour round Outwards 3
Fagure 19. Open'd one Tour round Inwards.

Figure 20. Another-open'd one Zoxr round Outwards.

Figure 21, Open'd one Tour round Inwards.

Figure 22. Beaten behind, and open'd before Turning qmte round:

Figure 23. A Pirouette quite round Twifting on the Toes of both:
Feet, and afterwards on the Heels.

Figure 24. Open'd a Tour and half round Outwards: .

Fagure 25. Open'd a Tour and half round Inwards.”

Figure 26. Open'd. two Tours round: Outwards.

Figure 27. Open'd two Zours round Inwards.

Figure 2.8. Beaten beforc, behind and before, half 2 Tour round ‘Out--
wards.

Figure 29 Beaten before, behind’ and before;. half a Tour round In-
wards.

Figure 30. Another Beaten behind and. before, half 2 Tour round:
Outwards.

Figure 31. Open'd-2_half Tour round Inwards,.in makmg a Tour of
the Leg,and-Beating upon the Inftep.

Figure 32. Beaten before,. behind and before, one Zour-round Qut--
wards.

Figure 33. The fame one Tour round Inwards.

Exgure 34. AnotherBeaten behind, before and behind one Toxr roundi
Outwards.

Figure 35..Beaten before and behind, one Tour round Inwards, and:
afterwards opening one Leg Outwards.

Figure 36. Beaten before and behind, twice each, and ending. Emémre
ﬁaehm one Tour round. Outwards

Eigure 37. The fame Inwards..

Figure 38. Beaten behind and before, twice each, one” Tiwr round:
Outwards.

Figure 3¢. Open'd, making a Tour of ‘the Leg Inwards and Beatmg
afterwards before, behind and beforc, one Towr round Ou wards. .

Figure 40. The fame..

PLATE
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PLATE XXIV.
A TABLE of Capers.

Fzgure 1. Ha{f -Caper Forwards, or a Beaten- Jetté.
Yagure z. The fame Backwards.

,Fzgure 3¢ A Half-Caper in walking, or a Beaten Cv?zrretemp:

Figure 4. T he fame Backwards.

- Fugure 5. Another Half-Caper Forwards,

Figure 6. A Chas d-Caper Forwards.

Fzgure 7. The fame Backwards.

Figure 8. Another Chas'd-Caper.

Fugure 9. A Siffmne-Step beaten Forwards.

Figure 10. The fame Backwards.

Figure 1 1. Another Si[Joune Beaten with a Tour of the Leg.

Figure 12. A {treight Caper wichout going out of the fame Pofition,
or the fame Place.

Figure 13. A fireight Caper, the Fore-Foot falling Backwards.

Figure 14. The fame in Turning quite round.

Figure 15. Another Caper 1n Turning a quarter-round.

Figure 16. Another.

Figure 17. Another in Turning a quarter-round.

Figure 18. Another Turning half-round.

Figure 19. Anather.

Figure 20. A Caper Side-ways, Turning quite-round.

Fugure 21, A Half-Caper makmg one Zour round.

Figure 21. A Caer Backwards.

PLATE
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PLAT B XXV.

A TABLE of Entre-Chats, and Half-Entre-Chats.

Figure 1. Half~Entre-Chat by opening the Leg, then croffing be-
-- fore, and afterwards recurning %ehind. -

Figure 2. Another Beaten, and bending on the Inftep, afterwards

Crofling behind, and then returning before.
Figure 3. An Entre-Chat of 3,and afterwards walking with the Feot
that has ended behind, and en /' 4ir. . A i
Figure 4. An Entre-Chat of 4, and -returning upon the fame Pofition,
and the fame Place. : ; _

Figure 5. Another Entre-Chat of 4, palling Side-ways, and returning
upon the fame Pofition. _ ‘

Figure 6. An Entre-Chat of 3, palling Side-ways, and afterwards walk-
ing with the Footwhich has ended behind, and e /' 4ir.

Figure 7. An Upright Entre-Chat of 6, without changing Place.

Fugure 8. An“Entre-Chat of 5, Forwards.

Fugure 9. The fame Turning. : /

Figure 10. An Entre-Chat of 4, Turning quite-round, and on the fame
Pofition, : ' | |

9) , CHAP.
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CH AP XVIIL

Of Meafure or Cadence.

Here are three forts of Meafure in a ‘Dance, viz. Common-Time,

i Triple-Time, and Quadruple-Time. ‘

Comman-Time is made ufe of in the Airs of a Gavotte, Bourrée, Ri-
gaudony Figg and Canarie. :

Triple-Time is us'd in the Airs of a Courante, Sarabande, PafJacaille,
Chaconne, Menuet, and Paffe-Pieds 3 And

Quadruple-Time is made ufe of in {low Airs, fuch asappears by thac
which is mark'd in the XXV 1Ith. Plate, and the Tunes call'd Loures.

In the 4irs of Common and Tr?/e-'ﬁme, you put a,S8tep for each
Meafure, and in thofe of Quadruple-Time you put two.

Meafures in Dances muft be mark'd in like manner with thofe in
Mufick, that is, with little - Bars Crofs-ways, as has been fhown in
Figare 1. Plate XX V1. Now as there will often be a neceffity of letting
{fome Meafures of the 4ir {lip without Dancing them, or elfe a Half~
Meafure, or a Time, or a Half or Quarter-Time, they muft be mark'd
as in the Figures 2, 3, 45 5, 6. Plate XX VL. vix., The Bars long-ways
onthe Way will be each of them equivalent to four Meafures: The
Bars that cut the Way obliquely will be equal cach to one Meafure 5
and for a Half-Meafure you muft mark Half an 0b/igue-Bar.

As for a Half and Quarter-1ime, they muft be maik'd in the fame
manner as they are in Mufick.

See in Figure 7 and 8, Plate XXVI and XXVII. how each Mes-
fure in a Dance has relation to each Meafure in the 4ir upon which
it is Compos’d, and the Letters on the Sreps in Figure 9. Plate XXV I1.
as well as thofe upon the Notes in each Meafure of the 4ir, will

make
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make plain to one who is the leaft acquainted with Dancing, how
they ought to be applied one to the other.

" As it often-times happens that one meetsin a fingle Meafure in
Common-Time, or & Half~Meafure in Quadruple-Time, which are equiva-
lent to each other, a Fleuret and a Ferté, it fignifies that the three Steps
that compofe the Fleuret muft have a double Binding, which implies
that they ought to be as fwift again as if they had but one, and
that the 7erré muft be join'd to the Flearet with a fimple Bind-
ing only, and this to make it appear that thefe two Steps are but
one, as may be feen Figure 10. Plate XXVII.

If the fame Step be tound upon a Meafure of Triple-Time, the two
firft Steps of the Flearet only fhall have a double Line, as is to be
feen inthe third Meafure, Figure 9. Plate XXVII.

CHAP
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Of the Figure,

- ‘;E"Herc' are two forts of Figures in Dancing, vix. A Regular and

an Irregular. The Regular Figure is where two or more
Dancers go, one to the Righe, and the other to the Left, obferving
both the fame Figure, as in Figure 1, Plate XXVIII, - The Irregulor
Fugure is, where two Dancers that Dance together go both on the
fame {ide, as in Figure 2, Plate XXV 1L :

By means of the Mark for placing the Body, one may know
the Way the- Man 1s to trace from that of the Woman, inalmuch
as that of the Man is Sumple, as all thofe are which have been hither-
to demonftrated, and that of the Woman is Compound, as in
Figure 3. Plate XXV 1II, % '

The other Examples, which are with the fecond, have no need of
Explanation no more than thofe Marks which fhow when you are
to join Hands, and when to quit them : Take care only, as you
may fee in the Rigandon, that when you have once given ong orboth
Hands, you do not quit them till {fuch time a5 you meet with the
Mﬂfk fOl‘ itt '
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Edeteboteetotetegetototetetetetotetofoteletetetetefeetetefoto ke)

T HESE are to certify, That the following Work, entitled, Tue

ArT oF DANCING EXPLAIN’D, was defignd and compofed
by Mr. Kellom Tomlinfon 7z the Year 1716 in the fame Manner in
which 1t now appears, we having Jeen the fard Work 1z the Year above
mentioned, which be told us be intended for the Prefs as foon as bis Sub-
[eription was full; in Witnefs whereof and in Juftice to the Author we
bave bereunto fer our Hands vhis twelfth Day of February 1728.

Josern Sanpys, Gent.

Hewry Carey, Mafler of Mufic.
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