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An Eafy and Exa& Method for

knowing the Tzme and Cadence in Dancing.

N a Treatife entitled Orchefography, or, The Art of Dancing

by Charaéters, &c. I have already laid down fome Rules to

be obferv’d in the Time, Cadence, and Meafures of Dances :

But having fince met with a more corret and perfed Me-
thod of Monfieur Feuillerd; in his late ColleCtion of Dances ;. in
which are feveral Rules and Examples, for a more exact and nice
Obfervation of the Time, Cadence, and Meafure 5 and the former
not being fufficient to explain the many Difficultics that may a-
rife, I thought a Publication of this latter would not prove un-
acceptable, 1t being fo ufeful, and abfolutely neceffary towards a
perte&t Knowledge of this 4re.

It is firft then to be obferv’d, that in the general Rule for
Meafures and Time in Mufick, two forts of Movements arc only
made ufe of, viz. Common Time, and Triple Time, for onthefe de-
pend all the reft ; fome of which are quicker, and fome flower,
yet all to be beat as Common and Triple Time.

A Meafure of Quadruple Time, is therefore the fame as two
Meafures of Common Time, which I fhall alfo call a Meafure of
Two Times, by {uppofing another Bar in the middle of the Mea-
[ure, asis demonttrated by the firft Example following ; and if
m lieu of Quavers, you put Crotchets, and inftead of Crotchets,
you put Minums, it will then be two Meafures of Common Time,
or Two Times. as is fhewn in the fecond Example,
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4 Of Time and Cadence in Dancing.

A Meafure therefore of Quadruple Time, is to be confidered in
Dancing, as if it were two Meafures of Common Time, or Two
Times 5 and this is the Reafon that two Steps arc put in a Meafure
of a Tune of Quadruple Time.

The fame Obfervation is alfo to be made on Loures and flow
Figgs, which contain {ix Crotchets in a Meafure ; for each Mea-
fure of a Leure or [low Yigg, is the fame with two Meafures of
Triple Time 5 tor if you put another Bar in the middle of the
Me:zjurc of a Loure, 1t will be then two Meafures of Triple Time ;
as for Example.
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There are fhll other Movements, in which each Meafure may
be divided into many cthers, as thofe frequently ufed by the Ita-
lians, in their brifk Movements of Quadruple Time, as is fhewn by
tire frft Example following.

Thete fert of Movemenss ought to be confider'd in Dancing, as
Meafures of Triple Time, like thofe in Paffe-pieds or Minuets, by
ebferving each Meafure in refpect to its Divifion ; for if you put
Buars between cvery three Quaters, as you may fee by the pointed
Lines in the {fecond Example following, each Bar or Meafure will
produce four Meafures of a Paffe-pied 5 and if you make Crotchets
of the Quavers, and Minums of the Crotchets, it will then make
four Meafures of a Minuet, as in the third Example,
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Having now fhewn how all Tunes for Dancing may be reduc’d
to Common and Triple Time, 1 fhall now proceed to the giving
Rules for the Obfervation of the due Cadence of each Step, and

how



Of Tume and Cadence in Dancing. s
how the Steps in the Meafures of a Dance agree to the Notes of
the Meafures of the Tune on which the Dance is compofed.

The beft and only Method of finding the Cadence or Time of
cach Step, is to know its juft Value in the fame manner as the
Notes of Mufick ; after which all the Steps in a Meafure, are to
be reduc’d to an equal Time or Length, as the Notes m the Mea-
fure of the Tune.

And fince 1 have not found any Method fo proper for the un-
2 :rftanding the Value of each fimple Step, than the Tye, which I
have already made ufe of for the making a compofed Ssep, I fhall
fhill make ufe of this Tye ; by explaining which, the juft Value
of each fimple Srep will be eafily demonttrated, by obferving the
following Rules.

It is to be obferv’d, as a general Rule, that all fimple Steps,
which are ty’d together by a fimple Line or Tye, muft be all of
an equal Length or Value : So that each Srep fo ty'd, employs
a Time of the Meafure of the Tune, as is explain’d in the two
Examples following.
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In thefe two Examples, and in all the reft that follow, I have

mark’d each Step with Figures, for the better explaining their

Time and Value, and to fhew more eafily their Correfpondence

with the Notes of the Tune : Over which are alfo placd the
{ame Figures.

When it fhall happen that two Sseps are not quite ty’'d, that is

to fay, when one end of the Line or Tyc does rot touch one of
the
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6 Of Tine and Cadence in Dancing.

the faid Steps, that Srep which the Tye does not touch, muft be
as leng agan me the Performance, as the other Step, which the
i'ye uv\u\‘h\\', and ought to be confider’d on this Occulion, 15 a
Minum in Mulick, in a Meafure of Triple Time.  As for Ex-
ample
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Two or more Steps ty'd with a double Line or Tye, are to be
reckon’d only as one Time ; as when there is three Steps in a
Meafure of Tiwo Times, two of which muft neceffarily be ty'd
with a double Tye : Which two Steps {o ty’cf with a double Tye,
tuke up but one Time.

And if in a Meafure of Triple Time, there happen to be four
Steps, two of them muft be alfo ty'd with a double Tye, as has
been already fhewn ; and for the better Explanation thereof, I
have put the following Examples,
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In fLort, let it be a general Rule, that all Steps ty'd with a
double Tye, are to be reckon’d to be only the Value of one Time.
Steps



Of Tuine and Cadence tn D.oncing. 7
Sreps which have no Tye, as thofe which gencruily are alone
in a Meafure, arc to be of cqual Value with the Mea/uies of the
Tune ; {o that if one Step alonc takes wp a Meafure o Two Times,
or Common Time, that Step anfwers to the Value of the Two Times
and if it be to a Meafurc of Triple Time, it is then to be clteem’d
as three Times. Az
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All Steps therefore which are alone in a Meafure of either Coi-
mon or Triple Time, are to be perform’d equally to the Length
of the Mcufure of the Tune, except when therc happens to be any
Marks fur the letting pafs part of the Meafure, as in the follow-
ing Examples, where the half Meafure, Crotchet, or Quaver Refts
are to be-reckon’d without moving, and take away frem the Va-
lue of the Step : For if in the Meafure of a Dance of Two Times,
or Common Time, half a Mealure 15 mark’d, it is certain the Step
is to be reckon’d only as one Time, becaufe the half Meafure 15
for the other Time, during which you remain without Dancing.

Likewife if in a Meafure of Triple Time, two Crotchet-Refts
fhould be join’d with the Step, the Step would be reckon’d but as
one Time, becaufe the two Refts would take up the other two,
which the Dancer ought to count, during which he ftands, {hill ;
and if there thould be but one Reft, the St¢p wouldshen be va-

Iw’d as Two Times.
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8 Of Tine and Cadence in Dancing.

After having thus explain’d how each Step in Dancing agrees
with the Notes in the Meafures cither of Common or Triple Time,
I think my {elf oblig'd ( the better to demontftrate what has been
already fhewn ) to give the Examples in the four following Pages.

In the two firft ( by obferving what has becn already thewn )
you will fee how the fame Step agrecs either with a Meafure of
Two Times, or with a Meafure of Triple Time ; and the two o-
thers contain each a Couplet of a Dance, the one to a Tune of
Common Time, or Two Times, and the other to a Tune of Triple
Time.

I fhall add, that in performing the following Couplets, you
muft count the Times in each Meafure of the Dance, by the Fi-
gures there plac'd, both to the Steps of the Dance, and over the
Notes of the Tunes, equally, and without Interruption.
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