( BnF galllc‘a

BBBBBBBBBBBB
UUUUUUUUU

A description of the
correct method of
waltzing / , the truly
fashionable species of
dancing,... Part |
containing a |...]

Source gallica.bnf.fr / Bibliothéque nationale de France


http://gallica.bnf.fr
http://www.bnf.fr

(BnF allica

BIBLIOTHEQUE
NUMERIQUE

Wilson / Thomas / 18..-.... / maitre de danse / 0070. A description of the correct method of waltzing / , the truly fashionable species of dancing,... Part | containing a correct
explanatory description of the several movements and attitudes in German and French waltzing, by Thomas Wilson,... lllustrated by engravings, from original designs and drawi.

1/ Les contenus accessibles sur le site Gallica sont pour la plupart des reproductions numériques d'oeuvres tombées dans le domaine public provenant des collections de la
BnF.Leur réutilisation s'inscrit dans le cadre de la loi n°78-753 du 17 juillet 1978 :

*La réutilisation non commerciale de ces contenus est libre et gratuite dans le respect de la Iégislation en vigueur et notamment du maintien de la mention de source.

*La réutilisation commerciale de ces contenus est payante et fait I'objet d'une licence. Est entendue par réutilisation commerciale la revente de contenus sous forme de produits
élaborés ou de fourniture de service.

Cliquer ici pour accéder aux tarifs et a la licence

2/ Les contenus de Gallica sont la propriété de la BnF au sens de l'article L.2112-1 du code général de la propriété des personnes publiques.

3/ Quelques contenus sont soumis a un régime de réutilisation particulier. 1l s'agit :

*des reproductions de documents protégés par un droit d'auteur appartenant a un tiers. Ces documents ne peuvent étre réutilisés, sauf dans le cadre de la copie privée, sans
l'autorisation préalable du titulaire des droits.

*des reproductions de documents conservés dans les bibliotheques ou autres institutions partenaires. Ceux-ci sont signalés par la mention Source gallica.BnF.fr / Bibliotheque
municipale de ... (ou autre partenaire). L'utilisateur est invité a s'informer auprés de ces bibliotheques de leurs conditions de réutilisation.

4/ Gallica constitue une base de données, dont la BnF est le producteur, protégée au sens des articles L341-1 et suivants du code de la propriété intellectuelle.

5/ Les présentes conditions d'utilisation des contenus de Gallica sont régies par la loi frangaise. En cas de réutilisation prévue dans un autre pays, il appartient & chaque utilisateur
de vérifier la conformité de son projet avec le droit de ce pays.

6/ L'utilisateur s'engage a respecter les présentes conditions d'utilisation ainsi que la Iégislation en vigueur, notamment en matiére de propriété intellectuelle. En cas de non
respect de ces dispositions, il est notamment passible d'une amende prévue par la loi du 17 juillet 1978.

7/ Pour obtenir un document de Gallica en haute définition, contacter reutilisation@bnf.fr.


http://gallica.bnf.fr
http://www.bnf.fr
http://www.bnf.fr/pages/accedocu/docs_gallica.htm
mailto:reutilisation@bnf.fr




-
BT e

SR

.--.
o
T

-

L

Lo ot :

Sy o

-

L
- o ill

LN
Bl
PR ]
LA ]

o
-
!
E
b
f
i

iy e
'

‘I

#lhd g

M

Mg g,










CADINOT (988







: i i £ LS i 1
B o e o g - £ A 5 it *iF
i b A o B i T - F h; e x] - iy 5 SN = F e e Sl e, i
.lr:._d = - g i - “_:,.__-E___ T 2 el e b L S ——— — :
!

Plate.

S

T s
wans

|
lh{

H

: Carmana il i st o iy ity L = oL ba e s 1 p"“--,.,n' 3
Lovelon .-"u.n'-.r'rt--'n"u;' Hedy r2 Gt by Sherwoed & G F Fatanoster Row for bl Aoy 2tsrevidle Niree bt frarden
it . ol i et - ks

THA Randat. del’ L 6 A % Lo N
(ﬁﬁfﬁh"r'/.f‘f;'/ f?.f/;;r'.&' o A/J;Jf'/}rff'f/‘;r .r;/ r':}r'/iwf?zf pLoF -’)’f?'f?r% f""{/? '/'/,. /r/’}'—" y all .
¢ i ;

R —mm s e gy S— A

_'-_“—*M'."'--_“—-.:E-T-T—-—--T-—— — e ——— ——--—.—:— _"'T_'_"' - s m—

AR,




g g T [ R A S ———
l- 5 X
5

A

DESCRIPTION

OF THE

CORRECT METHOD

WALDZIITE,

TRULY FASHIONABLE SPECIES

DANCING,

That, from the araceful and pleasing Beauty of its Movements, has
oblained an ascemdancy over every other Depariment

of that Polite Branch of Education. "'f ﬁ T r

Fl : - .
v P

PART X |

Containing a Correct Fxplanatory Deseription of the several
Movements and Attitudes

In German and dPr:mrb Waltsing,

THOMAS WILSON,
Wancing=- FWaster,

(FROM THE KING'S THFATRE, OPERA HOUSE)
Author of “* The Analysis of Country Dancing,” ““The Treasures of
Ttrpsicimre,” and a Variety ot ether Works on Music and ﬂanﬂiug.

—ﬁ'#:h-—
Tllustrated by Engravings, from Original Designs and Drawings,
By J. H. A, RANDALL,

LONDON,

PRINTED FOR THE AUTHOR,
2, Greville Street, Hatton Garden:

FPublisbed by SHERWOOD, NEELY, and JON ES, Paternoster Row;
and gseld by MANNERS and MILLFER, Edinburgh;
and J. CUMMING, Dublin,

1816.
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DRDEBECATEON.

e -
T0 THE

LADIES AND GENTLEMEN;
OF THE
Ring’s Theatre, Opeva Wouse,

OF THE

Theatres Royal, Drury Lane & Covent Garden

AND OF THE

OTHER THEATRES,

AND TO THE
I'EACHERS OF DANCIN G,
And the others who have honoured

The Treatise on the corvect Plethod of IR altsing,

WITH THEIR

PATRONAGE AND SU PPORT,
AS

SUBSCRIBERS AND OTHERWISE.

o

In dedicating this Work (though
small) to so highly esteemed apd
extensive a body of refined talent, I

cannot but feel that I am doing a
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duty most imperiously incumbent on

nme.,

It is to you, Ladies and Gentlemen
that I owe greater obligations, than
1t can ever be in my power to dis-
charge: for a work, countenanced
and supported by talent and ability
of the first order, and which has so
constantly been the theme of just
and universal admiration, cannot
possibly fail in obtaining for me, a
certain realization of much more
than could be K expected to result
from the most pleasing and encou-
raging prospects that I might have

had at the commencement of the
Work.
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It 1s impossible for me to express
to you, in language sufficiently grate-
ful, the high sense 1 entertain of the
enviable honor conferred on me, by
the interest and zeal you have been
so kindly pleased to shew in the

promotion of my object.

To the First Dancers and Corps
de Ballet, of the King’s Theatre,
Opera House, particularly, and of
the other Theatres, I feel exceedingly
indebted, for the politeness, liberality,
and spirited assistance, I have ex-
perienced from them in this under-

taking.

I should be proud and happy

indeed, Ladies, and Gentleman, were
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it in my power by any means, {0 con-
vince you how my heart teems with
gratitude for the high recommenda-
tion afforded to my work through

your inestimable patronage.

No work on Dancing ever having
been so highly patronised as the pre-
sent, I can only say, that my sense
of gratitude, excited by your good-
ness, is so strong, as to be alto-
gether inexpressiblé, and such as
never can be destroyed, but must
be ever held in my remembrance,

and cherished with enthusiasm.

Ladies and Gentlemen, may health
and the greatest prosperity enable
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you long to enjoy the honours
and the distinguished admiration

which you have hitherto indispus-

tably merited.

I have the honor to be,
LAapies and GENTLEMEN,

Your ever grateful
And devoted Servant,

T. WILSON.

2, Greville St. Hatton Garden,
1st June, 1816.
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TO THE

SUBSCRUBERS,

WHOSE NAMES ARE OMITTED IN THE

Subsgcribers List.

eort> 20

Mr. WILSON is extremely sorry that
any Apology should be rendered necessary

in the publishing of this Work.

He has, however, most respectfully to apo-
logise to those Ladies and Gentlemen who
proposed themselves ds Subscribers, for the
Omission of their Names in the Subscribers
List prefived to this Edition, in consequence
of the Work having been obliged to be sent
to Press before their Names could be obtained
correctly; but, on thewr sionifying their plea~
sure of having their Names inserted in any
future Ldition, every care shall be taken that
such be the case ; and those Ladues and Gen-
tlemen who may decline hawing theur Names
inserted in the Subscribers List prefixed to
any future Ldition, may, if they please, have
their Subscription Money returned.
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KING’S THEATRE, OPERA HOUSE
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First Dancers.

MADAME BAPTISTE,
MADEMOISELLE MILANIE,
MADAME LEON,
MADEMOISELLE MANGIN,
MADEMOISELLE NARCISSE,
MADEMOISELLE MORI,
MADEMOISELLE TWAMLEY.

—

NOTE—The Author feels infinite Pride and Satisfaction in
being enabled to submit to the Notice of the Public a Work so
highty patronized ; and has to offer his most grateful Aﬂkﬂﬂwﬁ:dg-
ments for the great Zeal which has been employed in his Favor,
and the Support and Sanction afforded to him, particularly by
the First Dancers and Corps de Ballet, of the King’s Theatre,
Opera House, and the Work being approved of by Persons possesss
wng Talents, admired by all who have witnessed their Performances,
the duthor trusts will gain for kim greater Success than may be
anticipated,
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Ring's Theatre, Bpera Douge.
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First Dancers.

MONSIEUR A. VESTRIS,

BALLET MASTER,
MONSIEUR BAPTISTE,
MONSIEUR LEON,
MONSIEUR C. VESTRIS,
MR. OSCAR BYRNE,
MONSIEUR BOISGIRARD,
MONSIEUR CAPPELLE,
MONSIEUR T'USIL.

MONSIEUR SIMON,

MADEMOISELLE L. MORI,
MISS HARRISON,

MADAME HOLMON,
MADEMOISELLE COLSON,
MADEMOISELLE ROSINE.

— b

Corifees.

MISS E. TWAMLEY,
MADEMOISELLE SPITTALLZE,
MISS SMYTHERS,

MISS C. WELLS,

'-.-"""bn..“_




- s B g - B & et L% ok FRE o P L n] k Py i T ol
P - I L I g W & =g Ly il A b g g R g T R e -
- p Ty . L bl ¥ = ¥k g il 5 o F i e Rt b - o - '] L ¥ - e | g — R L 5 Y
AR K - 1% 2 PR o e e T e el " i, 15 1} I o4 ||- Rt e i 8] Sy e | ¥ r B i B w0 L] oy 1 1 i S
e 4= e P T _ A L i R L") PR = il ¥ T Y x| | ., A i | . % > Ly Fa - i e T ™ np e
o e e e i A el BN en ! B L St L ST k L T WO L g R i TAVE 7 | L g = o Lol 1 oY AR o W S
'-.'.'ﬁ'l."'-""'. ._r-:_- I.'-I-'t‘{ E e -Ifl:r'-"- == ] hf i”- TS| ._..Lr_i!-i___ _'l: e ) g r"%:& ¥ k_-'_':.’;._-_._f y 'II":-PI!-|".¥‘.‘- . ; . el 1 P - 1 --I'-EIE S g A
L P e Sl P P oy A =T bl . [ - i G L Tl - [ o L i . e YL 3 :. A la- iy P b
T N, a-.. i ‘il i s - = = l Pas i - R H" 14 5| n Ik Ty ¥ L8 | i‘-- [ II 1'-'-'-, _'}'-'. 4 ’ - 5 e L I* L Y BT L g B -|_-I#'|- ""h.".'l
I R S v L N TR, A N R e e TR Ay
L LI ot g B LR o N - # R R E 57 e + - e S i . 1
L |'_|;| g o I 5 L L R T o - 2 & o, !
A o i hp e R L L : y 'ii'.l' o i

SUBSCRIBERS. Ix
Ring’s Theatre, Opera Fousge.
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Corifees.

MISS. M. WELLS,
MIsS STUBRS,
MISS M. BATES.

MONSIEUR BERTHET,
MONSIEUR BEGRAND,
MONSIEUR VDY,

MR, R. MATTHEWS,
MONSIEUR VAUGLEN,
MR. G. SIMMONDS,
MR. G. WELLS.
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MISS WHITE,
MISS SCOTT,
MISS MYERS,
MISS NEWTON,
MISS HOBBS.

MR. BROWN,
MR. WHITE, |
~ MR. J. GOODWIN,
MR. BREMETZRIEDER
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Corps de Ballet.

MISS A. SCOTT,

MISS BATES,

MISS ROSE,

MISS COLSON,

MISS FAIRBROTIHER,
MISS ELLIOTT,

MISS MACKENZIE.,

MR. HOPE,
MR. HOLMAN,

MR. COOPER,
MONSIEUR GOURIET,
MONSIEUR GUSSIO,
MR. WELLS,
MONSIEUR PARISHUTE,
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THEATRE ROYAL, DRURY LANE.

2 S

Principal Dancers.

JAMES BYRNE, ESQ.
BALLET MASTEM.
MR. GSCAR BYRNE,

MISS TREE,
MISS SMYTEHERS,
MISS HART,
MISS VALENCY.
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Corps de Ballet.

MISS M. BATES,
MISS BATES,
MISS SCOTT,
MISS VIALS,
MISS CAULFIELD.

MR. GOODMAN,
MR. MATTHEWS,
MR. HOPE,

MR. VIALS,

MR. G. WELLS,
MR. COOPER,
MR. APPLEBY,
MR. BROWN.

MR. BARNES, HARLEQUIN.
SIGNOR PAULO, CLown.
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ThHeatre Ropal,
COVENT GARDEN.

B o

Principal Dancers,
AND

Principal Pantomimic Performers.

MRS. PARKER,
MR. J. BOLOGNA,
MR. GRIMALDI,
MR. ELLER,

MR. NORMAN,
et e
Corifees.

MISS BRADWELL,

MISS EMILY,

MISS FLOURDIEU.
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Theatre Ropal, Cobent Garden.
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Corifees.

MONSIEUR BEGRAND,
MONSIEUR VEDY,
MONSIEUR BERTHET.

Tt

Corps de Ballet.
MADAME LOUIS,

MRS.

WATTS,

MRS. CHIP,
MRS. RIALS,

MISS
MRS.

MRS.
MERS.
MRS.
MRS.

MR.
MR.
MR.
MR.
MR.
MR.
MR.
MR.
MR,

BOYCE,
ROBINSON,
HEATH,
HARPER,
SEXTON,
BOLOGNA.,

PLATT,
HEATH,
WHITE,
GRANT,
SARJENT,
SUTTON,
LOUTS,
BROWN,
POWERS.
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(ASTLEY’S.)
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Principal Dancers.

MISS ADAMS,

MRS. RIDGWAY,
MISS E. ADAMS,
MISS S. BROWN.,

MR. RIDGWAY,
BALLET MASTER,

MR. W. DAVIS,

MR. AUSTIN,

MR. BRISTOW,
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Corps de Ballet.

MRS. MACDONALD
MISS HART,

MISS THORNTON,
MISS DRAKE,

MISS DUCROW
MRS. FILLINGEHAM,
MISS GREVILLE,
MRS. WOOLF,

MRS. LAWRENCE.

MR. PEARSE,
MR. FIELDING,
MR. SMITH,

MR. TURNER,

MR. BUCKINGHAM,
MR. MACDONALD.
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Principal Dancers,
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Principal Pantomimic Performers.

MADAME LE CLERCQ,
MISS BROWN.

MONSIEUR LE CLERCQ,
BALLET MASTER.

MR. GRIMALDI,

MR. F. HARTLAND,

MR. ELLAR,

SIGNOR PAULO,

MR. MAY,

MR, RIALS.
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Corps de Ballet.

MRS. MAY,

MISS WITNELL,
MISS PITTS,
MISS S. PITTS,
MISS TURNER,
MISS WHITAKER,

MR. GLEDHILIL,
MR. WIDDICOMB,
MR. ADDISON,
MR. BRADY,

MR. TAYLOR,
MR. SIMPSON.
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MR. CAMPBELL-
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Corps de Ballet.
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WRIt;Ing is a species of
Dancing that owes its origin to the
Germans, having been first mtro-
duced in Swabia, one of the nine
circles of Germany; and from its
introduction from thence into the
neighbouring provinces, and after-
wards, throughout the European
Continent, its original manner of

B
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performance has, not only been greatly
improved, but such considerable
additions upon 1its primitive prin-
ciples have been made to it, so as

to render it the most fashionable and
agreeable species of DANCING.

The English, till lately, were not
30 conversant with the true principles
of dWaltsiny as to enable them to
perform 1t correctly; and its par-
taking of the manner peculiar to the
Joreton countries, in which, as the
national dance of those countries, it
liad been so much practiced, has

peen a reason for its not being prefer-

ved to English Country DANCING.

e ————————
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Yet IWaltsing, since its origin,
has ever been a particularly favorite
amusement in the /higher circles ot
fashion: and from the recent influx
of foreigners into this country, and
the visits of the English to the con-
tinent, where d®Waltsing, as well as
every other species of DANCING,
are much more indulged n than in
this country, it has now become much
snore fashionable with us: it may be
added, perhaps without vanity, that
the Author as a TEACHER of DANC-
ING by having given several Balls
for the purpose of introducing more
publicly so pleasing a species of the

art, and which Dalls ‘were most

s o A TR I R
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numerously and respectably attended,
has not inconsiderably contributed to
its prevalency; 1t being an indisputable
fact, that its favorilism has consl-

derably increased with its practice.

It is rather unfortunate, if the ex-
pression may be used when treating
on a species of amusement; but, 1ts
being that sort of amusement that 1s
generally admitted to be a promoter
of vigorous health, and productive of
an hilarity of spirits, rendering it an
agreeable recreation from pleasure-
able pursuits of other descriptions as
from business, may warrant the use

of an expression of regref, that the
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introduction of TWaltsing should
have been so much objected to, not
only in private families, but also 1n
the seminaries of polite education:
on account of those prejudices, which
having spread themselves, operated
in preventing very respectable and
worthy classes of society from par-
ticipating in an amusement, which, as
practised in this country, 1s Zotally
destitute of the complained of attitudes
and movements used in warmer and
lighter climates that gaverise to those
prejudices, and which have absolutely
prevented the knowledge to compa-
ratively but few persons, of the

beautiful, truly graceful and pleasing
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union of attitudes and movements

constituting genuine TWaltsing.

Every species of DANCING, from
being an art in which the limbs collec-
tively considered, are indispensably
necessary to the production of a
required effect, are consequently sus-
ceptible of carwcature, and of an
improper, indecent levity, n the
execuiion. o¥altsing in its perform-
ance is particularly so; and its frue
principle has consequently in this
way been much abused, which has
no doubt strengthened the prejudices
that have prevented its being more

extensively promulgated.

ey o e
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The custom of a country will re-
concile its people toits habits, though
they may be such as very much
unsettle the feelings and differ with the
sentiments of the people of another.
The prejudices that have arisen in
this country, from the manner of
daltsing adopted in foreign coun-
tries alone, afford sufficient proof of
such being the case, but, independent
of any argument that may be urged
with a view to remove the prejudices
against, or to modify the opinions
entertained of IWaltsing, it will be
clearly seen, from its #rue and genuine
style accurately described and ex-

plained in the following pages, that

T R e A T i AT e P
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JAAltsing is a species of DANC-
ING totally different in its composi-
tion; and as an amusement, of a
totally different tendency to that which
has been until lately most erroneously
smpressed on the mind of society n
oeneral, as an ermemy to true morals,

and as endangering virtue.

In short, I&altsing, notwithstand-
ing all the opposition 1ts more
extensive practice has had to en-
counter, is now generally considered
so chaste, in comparison with Ceuntry
DANCING, Cotiilions, or any other
species of DANCING, that truth

looses not a jot of its veracity when

S S e e e e S ———p—
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it i1s affirmed, that, in most parties,
where DANCING 1s resorted to as
an amusement, JdEalfsing 1s more
frequéntly substituted for cOUNTRY«
DANCING, than the latter is for the
Jormer,

An evil of some magnitude it is
necessary to advert to as of caulionary
utility, that, ddaltsing having been
used till recently only in the firss
classes of society, the first Teachers
of DANCING were of course only
resorted to for instructions; they
therefore alone, it may be more than
supposed, were acquainted with the
correct method, The study of Public

et e R T e i e M ——
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Teachers was not considered so
strictly refined and correct; conse-
quently, in the hAigher classes, their
services were not required; while the
abilities of men of real talent, as
Private Teachers, were deservedly
employed in giving correct nstruction
upon the true principles of the art,
in those circles of smiety,. possessing
the means of 1mproving faste, and

cultivating the power of discernment,

The evil will therefore be particu-
larly felt in other than the higher
classes; for, as the honor of teaching
the Aigher classes has been confined
only to the Aigher class of Zeachers,

R e )
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not public Teachers; and as ¢ alts-=
ing has become the favorite with
other than the higher classes, and is
rapidly increasing in public estimation,
application fas, and no doubt will,
frequently be made to ofher classes of
Teachers for instruction; some of
whom, though having at lest but an
incorrect knowledge of the proper
method; and others, not possessing
the slightest knowledge of dIWalts=
ing; yet, all choosing to conceal
their ignorance, rather than be consi-
dered wunfashionable, will undertake
the task; and the pupil, when he
joins @ Waltz Party to turn to plea-

surable amusement, what he has been
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led to believe his practice and labour
would enable him to experience, he
finds too lale, that he is not only un-
able to gratify his expectation, but,
from having practised in error, is
further from the attainment of his

object than when he commenced.

The author has been induced to
bring forth this publication, with the
intention of doing something at least
towards remedying so great an evil;
and here considers himself bound to
express his warmest acknowledg-
ments to those whom he may truly
style the first Teachers in the coun-

try, for the great aid and valuable

RN PR
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assistance rendered to him in the
endeavour; which he trusts will tend,
added to the extensive experience he
has had in the profession many years,
during which he has been so for-
tunate as to receive the approbation
of those whom he has had the honor
of Instructing, to insure him, if not
a cerianty, at least, a prospect of

SUCCESS.

In the Introduction are given such
rules and instructive hints, as could
not with so much propriety be given
in the more descriptive part of the
work, as they might tend to render

less explicit the explanatory refer-
C
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ences, which, as they are even oW
arranged, will require the learner’s
attention, be he desirous of acquiring

2 correct knowledge of the ¢rue

method of IWaltsing.

Every endeavour has been used to
render it a work, so truly explicit in
its description, as to enable Teachers
and others in the country, who have
scarcely heard of dQaltsing, or have
known it beyond the name, to acquire

it with ease and precision.
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waltﬁﬂg, since 1fs ORIGIN,
having undergone so many ADDITIONS,
ALTERATIONS, and IMPROVEMENTS,
according to the influence of Na-
TIONAL prejudice and ingenwity, has
become divided into NATIONAL CLASSES,
adapted to the style of EacH country,
and yet formed on the ORIGINAL
construction,
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T'Hrs PART of the work ts confined
to a description of GERMAN and

FRENCH T&altsing.

In describing the several movements,
as much atiention as possible has been
paid to AvoID the use of TECHNICAL
PHRASES; and where it HAS been
necessary to mention the steps, as they
are TECHNICALLY denomunated, for
the purpose of preventing the work
becoming ToO wvoluminous, sufficient
explanation s afforded, to enable
persons not having much previous
kenowledge of DANCING easily to
perform them.
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For proressep Dancers, and
Teacuers of DANCING, a more
lechnical description might have been
desirable, merely for the sake of
BREVITY; bult as THE wWORK s more
necessarily adapted TO OTHERS, noé
possessing so great a knowledge of
DANCING, the description as
GIVEN will no. doubl prove the most

satisfactorily USEFUL.

Previously to an attempt at under-
standing the description of the movE-
MENTS by persons TOTALLY undc-
quanted with the PoOSITIONS in
DANCING, of which there are

FIVE, and from or into some one of
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which each movement is made, a clear

knowledge of them must be acquired.

It will be greatly to the interest of
all LEARNERS to remember the FIVE

PoOSITIONS, as they constitute the

GROUNDWOREK, not only of dialtsing,
but of ALL DANCING.

The rivE PoSITIONS, when shewn
by « FINISHED DANCER, differ, of
course, somewhat in thewr appearance
to the manner shewn by the LEARNER,
from the long systemaiic practice had
by the DANCER previously to lus
becoming finished.

T
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The following skercuH shews the
POSITIONS, as performed by a FINISHED
DANCER.

LEARNERS will not be able to twrn
their feet, or to point the toes, so
much, or to perform the positions so
closely, as a FINISHED DANCER, tn e¢on-
sequence of their not being sufficiently
TURNED AT THE HIPS (as dancers term
1) ; but they will be able, notwithstand-
mg to comprehend the manner in
which the rFIvE pPosiTions ought #o
be performed.
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EXPLANATION

T THE PLATE

. L The Prive Jogitions
| Fra, xt

Shews the FIRST posiTioN; the back
centre-part of the heels placed closely.
together and the toes turned completely

ouilwards.

T, Ik
Shews the foot as passed to the

side, (from the situation shewn Oy

Fig. 1.) resting on the point of
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the toe, and represents the SECOND

POSITION.

FEG, T
Shews the heel of the foot brought
up closely to the hollow part of the
wnstep of the other, and formns lhe

JTHIRD POSITION,

FI& IV,
Shews the rourTH PoOSITION; e

Joot passed in a straight forward di-
rection, and resting on the loe with

the heel turned outwardly.

ﬁﬂ@'i wi
Shews the FIFTH POSITION; the loe

of one jfoot being brought up perfectly
close to the heel of the other.

= — B ———— e b T ey g T —— '.-"L'E:.'E_'H:—'r
e T e R e ek




.

T

e e i oy o
Al .‘J‘:-IJ.Ir'#_.:
= 1

-
i

4--




-J:.—_-. !
b, -
i 4
gl | L Jl epie = - 5 T ]
g th ! ' 35 { pona s o L A ' T I
M i- [ é“"_ & ‘ : h |.|'| s L*' _.-ﬂ ,‘.‘J;*! F e i ..j -.n'-l. — "".;.l t; -
LaE Y ._ \ ’ r‘ﬁlh _' L o = Il':_ .-' S ,_I 1 ; ¥ o] i s Ll I
] ~ ) ! -y
g & & - .
4 - b ™ =)
r *i i
¥ £
lr n
-
» &
L
-

é‘a"{ﬂffﬁe’fﬁﬁﬁ' ﬁﬂ* jf?’*?&?‘fﬁ?fﬂﬁ-é.’;@flﬁ*ﬁ-%}ﬁsk’?’?ﬂ({ :
i . ) . :
Jff’*?'ﬁ?/aff??f -A‘"r‘.ﬂ{f & ( chele el e

Waltsiny.

I IA Randal del ©

.?m:-‘r'r..-'j:'h'...fp r

Lngraved for Welsons Treatise on frencle & Germar Haltzirneg,

-
-

ot = i .r.i'" TR gt o o ] e ¥ A et = = e AL T A ] r':

\ i;r :.. ‘__ll;_*‘!.{_r ':_!.:..1; 'Jiu'j-rll'- ar Pl B Lf!"b‘“_ j‘r-‘ tﬁh:l l ; | : H “: l;ilq.' _|.::l‘ o ¥4 i =E.-" [

¥ *:_;_' ! :-ﬂ;-'_ A .'.: - i dovtg " -‘Ir-l E l'-".:l'_'i'"-h }""' "_‘l:""il s ‘ﬂl‘:‘: s LR 'F‘f;' £

._:I .‘x 1-"-'.?...1- i 'i'.tl-l:ll ? % Af"-\. * o . ] & ;!:?;'I th l"::_-tﬁ _:' .‘.. g | ;1 p"',. . - F R ¥l , = ""!_\';..1.".;—

= LR R el Fo i Rl P Ty oA i e i i O el Tipi O i i SRl L ey 1 ﬁ..‘.!



_. 7 ol o /o
Mfffﬂ‘?’fﬁfﬁ ;(yf._/j;/;#wg;gfw}?{:ﬂ ffﬂ'%‘é’fﬁ}?ﬁ,fﬁ'}
Al r’rﬂ'f?? f’/ P (7 v f‘é‘ /4:*2;?? FF{S?/ £

Waltsing.

S A Rendal del

Eavier foudp f

Lngraved for Wilsons freatise on french & German Waltzirg.

j r ik TRy i e TEs X By e L ! il e 'F' R T p g e - s = e -
- LR il pa :" L= f :1{-'?':""-'.-'- ‘fﬂ'rl'- '- "E'I-'-’;'.'l" J'.'l' ; -I_I..-‘.". "'-}:#? - ‘r.:.  HOLTI CHRN T e T “:I_ H
u 5 - B i i | - | i e 1 : Y _-. , i !
¥ e Tl . ‘. - -




SIIIIIIIIIISIIDIDDII DDA

INTRODUCTION,  aflu
CrrrCrr ettty

_ The REFERENCE PLATE, on the whole,
I, is representative of a party of WALTZ-
———— ERS; it shews also the FOrRMATION of
the circLe, whick, in TXAlt3ing,

must be preserved throughout.

In performing the sTEPS, a smaller
and approximating to a circular move-
ment is described within the larger

circle.

T'he opposite skercH shews the
direction taken by the lady and gen-
—— tleman; the same movement being

ALTERNATELY performed by BoTH,

It @s the PROGRESSIVE MOVEMENTS

! .
of PAS DE BOUREE, and the passing of
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the foot inlo the SECOND POSITION
(afterwards described) as marked n
the skercH, by short DOTTED and
STRAIGHT LINES, that take the dancers

ROUND the LARGER CIRCLE.

The SEVERAL COUPLES are repre-
sented wn the PLATE as performing
DIFFERENT MOVEMENTS to each olher,

and are so represented, for the pur-

pose of illustrating the description of

the manner in which the SEVERAL

MOVEMENTS ARE TO BE PERFORMED.

It becomes necessary to explain that
at BALLS, ASSEMBLIES, &c. where

JWaltsing ¢s introduced, EACH GEN-

e ey o e B T
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TLEMAN iniending to wALTZ, after
being provided with a PARTNER, who
of course must be @ LaDY (should
there be an EQUAL number of LADIES
and GENTLEMEN present acquainied
with TRaltsing) takes the situation
as shewn by Iic. 1.

The party of wALTZERS being placed
an thes situation, tnw COUPLES, at &
convenient distance from each other,
cOMMENCE with the first movement of
THE MARCH shewn by Fic. 2.; and,
after performing the FOUR MARCH
STEPS, fall into the wALTZ movements,
all the gentlemen and ladies perform-

¢ng THEIR RESPECTIVE movements at
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the saME TIME; n the manner shewn
by Fic. 3., and as afterwards de-

scribed.

German AQaltsing, when danced
alone (which is but seldom the case

in England) is not usually preceded
by the March Steps; and therefore
Frencua dQaltsing, as being always
properly preceded by the MarcH

MovEMENTS, ts firstly treated on.

The ATTITUDES and MOVEMENTS of
the arms may be performed in the
same ORDER of succession as shewn in
the PLaTE; and the changes of atte-

tude cannot more properly SUCCEED
D
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each other, than in the order of
time at the END of each STRAIN of

MUSIC,

The various poSITIONS of the arms,
and the manner of introducing them,
are explained after the description
gwen of German IWaltzing,

It is almmost useless to mention, that
if the LaDY and GENTLEMAN who
are PARTNERS are nol of an EQUAL
HEIGHTH in stature, or nearly so, great
difficulty will arise in the performance
of the arTiTUDES, and will conse-
quently produce an appearance of

extreme AUEKWARDNESS.

.
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To LEarRNERS, it wery frequently
occurs, that for wANT of PRACTICE i
DANCING, they do mot possess
sufficient BALANCE, 10 enable them to
perform the several movements with
that easewhich ts absolutely necessary
to the produclion of the required
grrect i JWaltsing; and, conse-
quently, in order to oblain SUPPORT
from their PARTNERS tn the perform-
ance of it, are generally guilty of so
gross an IMPROPRIETY, aS actually
10 PULL their PARTNERS round lhe

room—svcH 1s noT @ alsing.

LEARNERS wmust necessarily endea-

vour fo acquire « FEELING of what

R e
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they are performing, as they will be
thereby soon enabled, on paying a
proper attention to the subject (on
ithe contrary of hanging wilh great
weight on their pariners) to obtain a
BALANCE, so as to perform all the
several movements n succession, as
described for the FEET, ARMS, &c.
with an EASE and CONFIDENCE, lhat
never fails in affording much com-
fortable pleasure to the DANCERS; and,
to the LOOKERs-ON, a spectacle of

graceful beauty.

A little pracTrce will also be me-
cessary for rLEanrnErs of TWAltsing,

previous Lo their bemg able to enjoy

- = T —————————— — — S Ei i p— e e T = PR — .
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A LONG CONTINUANCE of ut; as they
generally, at FIRST, expertence a gud-
diness, occasioned by the closely re-
peated and continued TURNINGS. This
affection wears off most frequently
after a few days practice.

At the end of the description of
the manner of performing each STYLE
of & altsing, the music adapted to
EAcH particular STYLE s subjoined ;
and let it be observed, that the several
styles of CBaltzing must SUccEED
each other I1MMEDIATELY on the

CHANGING of the music.

A'he FOUR MARCH MOVEMENTS pre-

ceding the sLow Frenca IWaltsing

T e ——
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are performed to the SAME TIME in
wusic as the sow Frenca S altsing ;
and the TUNES, adapled to uls per-
formance, are composed in three-exght
and three-four, but MORE GENERALLY
in  three-etght ; the WALTZES com-
posed in that time beng much MORE
LIVELY, are consequently preferred,
as may be seen from the various cOL-

LEcTIONS of WwALTZES published.

There are, however, a great number
of tunes, composed 1n (hree-etght and
three-four, not possessing, in the
least degree, any of THE STYLE that,
in TUNES PROPERLY adapled in therr

composition to TTAUIING, ¢S capable
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by GooD PLAVERS, of being expressed
with a TENDERNESS and FEELING that

greatly rromoTES good IQaltsing,

The reason is, that TWaltsing
having become so FASHIONABLE, has
afforded a stimulus to composers, to
employ thewr talent in the composI-
TION of WALTZES; and, though VERY
FEW musical composers have a sufficient
knowledge of DANUCING, to enable
them to understand the nature or com-
position of IWXaltsing; yet, thewr pro-
ductions, if composed in three-eigh
or three-four, whether adapted to
daltsing or mnot, are almost mva-
riably without hesitation denominated

WALTZES.,
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The musicians ought to be wn-
structed (as the mecessity for it fre-
quently occurs) to play the WALTZES
tenderly and distinctly, laying the
eypHASIS on the FIRST NOTE of each
bar, which more clearly marks the tvme
for the DANCERS, and enables them, in
performing the several MOVEMENTS, 10
keep a REGULAR PACE with the MUSIC;
without such attention, the beauty and
effect altogether will be completely
destroyed, and the DANCERS be dis-
appointed of the emjoyment of that
pleasure OTHERWISE to be derived.

The TunNE should be played at

the COMMENCEMENT of the SLOW
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FreNcH WALTZ, SLOW ANDANTE; such
time enabling the several movements to
be pe&fﬂrmcd with more graceful ease,
according to thewr capability; and
affording opportunily for the exhi-
bition of greater variely of ATTITUDES,
and much facility to the succession, in
which they may with more pleasing
effect be introduced.

To give more vivacity to the pANCE,
the tvme of the music may be some-
what tncreased on after the tune has
been played through THREE or FOUR

fimes.

The SavTevuse WALTZ COMMENCES

to music, composed in six-erght, played



IIDISIIIIIASLIGIIAN DDAl
INTRODUCTION. lvie
AR ARG AEARGRAGAG &
ALLEGRETTO; and may afterwards be

wancreased to ALLEGRO.

The Jerrf, er Quick S4UTEUSE
WaLtz, is danced to music of the
SAME measure as ts adapted to the
SavrTevse Wartz; but should com-
MENCE ALLEGRO, and 1increase to

PRESTO.

The GEryan WarLrz is danced to
MUSIC composed in three-cigit; but
the TUNES to which il is PROPERLY
ADAPTED p0SS€SS @ PECULIAR STYLE
i their composition, according to the
NATIONAL CHARACTER of the coun-

iry, and therefore GErRMaN W aLTZES

I———— S
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or TUNES, composed in the SAME STYLE,
should be wnvaritably SELECTED, as
sutting BEST the corresponding STYLE
and cHaracTER displayed in this

species of W altzing,

As it is not reasonably to be sup-
posed, that EVERY PERSON learming
DANCING should be previously
acquainted with the science of musec,
the foregoing observations are offered
for the direction and information of
such persons as may be unacquainted

with the knowledge of L.

An attention to them will prove

of extreme wutility; particularly to
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learners who necessarily requere proper
tuncs, and those WELL PLAYED, as an
aidance to their more EARLY ACQUIRE-
MENT of the correct method of per-
Jorming the several movements properly
and truly to lime; the wmpossibility
being absolute, that a learner of
dWaltsing should acquire the know-
ledoe of ut, if the tunes, in the first
place, are not properly adapted; and,
in the second, if properly adapted, are
improperly played, as is unfortunately
too frequently the case.

In learning DANCING, it is
of infinite advantage, particularly to

teachers (who frequently, indeed alimost
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generally observe the rule) to commat
the result of thewr received instructions
en particular deparitments of DANC-
ING to paper, asa future aid in the

case of farlure of memory.

The use of this Work is rendered
completely obvious, by its being so
arranged, as to be calculated, with
persons even of the smallest capacity,
added to the most trifling instruc-
teons from a good teacher, not only of
making them acquainted with TR alts=
ing, but also of affording a means of
reference, well adapted to a renovation

of the mind on the subject, and a con-

sequent promotion of s perfect ac-
quirement,




DELEISCRAIPTEON

oF

FRENCE WALTSING,
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French AAaltsing, i

its Style and Composition, consists
of three different and distinct DE-

PARTMENTS Or CLASSES of MOVE-
MENTS-——-

Firstly, The SLow Wavrrz:

Secondly, The Savreuse WALTZ;

Tlirdly, The JerTi, or QuUICE
SAUTEUSE WALTzZ,
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They are performed after each
other, in regular succession, to dif-
ferent times in Music, as is in the
Introduction, and afterwards ex-

plained.

But, in order to give greater effect
to that graceful Style, which WALTZ-
iNG in the performance of it ought
ever to exhibit as being a principal
feature in the beauties of its com-
position, Four Steps, a-la Mode de
Marcher, precede the falling into of
the WarLtz MOVEMENTS.

—— ST

THe Four Aarch Steps.

The first movement of the Four
MarcH STEPs is taken from the fift/
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position,* as shewn in the Reference
Plate by Fig. 1.; the Lady having her
right foot, and the Gentleman his lefi
foot, in front.

The feet in front are passed for-
ward into the fourth position, as in
Fig. 2. on which the body is rested
or supported, the feet belind n the
fourth position, pointed as much as
possible, with the ZAnees perfectly
stratght, and resting in that position
the time of two-thirds of the bar in
Music, constitutes the Firsté of the
Four Steps.
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¥ The Five Positions are fully described and
explained in the Introduction.
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The feet being brought from the
- fourth position behind into the fourth
position in front, the other feet re-
maining in the fourth position behind
forms the Second Step.

The First and Second Sieps, as
are described to be performed, being
repeated, will complete the Four
Steps; and leave the left foot of
the Gentleman, and the right foot of
the Lady,in the fourth position belind

L

THe Slown TalL3.

The Slow Waltz Movements 1m-
mediately succeed the March Move-
ments, and arc commenced by the
Gentleman's left foot being brought

...m.r* -



FRENCH WALTZING. 66

9)(S9) (B9)(9) (I9) (W) (UF) (W9) (I19) (BF) (%) (S (&
The Slotw N alts,

10) (D) (S (D) (S0 (RN (BaD\ (0) (RIS (S0 S\

from the fourth position behind into
the second position with a turn of the
body, as seen m Fig. 3.

A slow pirouette, as technically so
called, immediately follows:; and 1is
performed, by bringing the rig/ht foot
from its Situation into the fiftk posi-
tron behind the left; both feet raised on
the toes, the knees perfectly straight,
and turning slowly round on the
points of the toes of boih feet together,
preserving 1n the turning an easy
equilibrium of the Body; and, in
turning on the toes, passing the heels
perfectly close and as much raised as
may be.

The right Foot by this means be-
coming placed in front of the left, as
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shewn by Fig. 4. finishes the piroucilie,
and leaves the right foot prepared
for the performance of Z'hree Move-
ments forward in the fourth position,
technically named, Pas de Bourée,
which next follow.

As the Movements of Pas de Bourée
are commenced and performed alike
(though not together) by Lady and
Gentleman, a reference to the Ladyin
Fig. 3. will be sufficient, as an 1illus-
tration of the manner of performing

the Pas de Bourée by both.

It is necessary however to explain
the movements, which are as follow:

The right foot is passed forward
into the fowrth position on the toe




FRENCH WALTZING. 68

) (859 ) (I5) \09) ) ) (I9) () 9! (B
The Slofo TWXalts.
) () (a0 (i (a0 (G (i (i (e N Ve

pointed, and the knee as straight as
possible; the /left foot being left
in the fourth position behind and on
the toe pointed, 1s brought forward
into the fourth position in front of
the right ftoot; the right foot being
then in the fourth position behind, is
again brought forward into the fourts
position n _front of the left.

Regard must be had in performing
the Pas de Bourée (which must be
on the toes, with the knees perfectly
straight) that a rising and sinking
motion of the body be totally avoided.

The Zeft foot, after the performance
of the last of the three Pas de Bourée,

bemng situated in the fourth position
behind, is prepared to pass into the
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second posilion; 1n the same manney
as is before described to be performed
in commencing the Warrz Move-
MENTS, and which are severally re-
peated in the same order as described
during the continuance of the slow

dRaltsing.

The movemenits in this department
or class of Style in French I&altsing,
as also in the other departments of
dWAltsing, though, as performed by
the Lady and Gentleman, are pre-
cisely the same; yet the same move-
ments are mot performed by both at
the same tume.

The description given, commences
with the Gentleman’s part, and 1s equal-
ly adapted to the instruction of the
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Lady, observing this difference, that
at the commencement of the WALTZ
MoveEMENTS, as the Gentleman passes
his Zeft foot into the second position,
the Lady commences with her right
foot the first movement of the Pas de
Bourée (see Fig. 3.) and consequently,
while the Lady is performing the three
Pas de Bourée, the Gentleman passes
the foot into the second position, and
turns the slow pirouette (which, as
finished, is shewn by Fig. 4.); and as
the Gentleman commences and per-
forms Pas de Bourée, the Lady passes
her foot into the second position, and
turns the slow pirouette; after which
she is again prepared for, and in con-
tinuing the TWaltsing, performs the
Pas de Bourée,whilst the Gentleman is

— o T TR e Tl T B T L T T T e BT Tl R va <
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again passing his foot into the second
Position, &c. as at the commencement
of the WaLtz MOVEMENTS.

The various positions of the arms,
and the manner of introducing them,
are explained at the end of the
description of German {WXalt3ing.
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MUIULC

ADAPTED TO THE PERFORMANCE OF THE

Sloty TWalts.

PN e & T T

Tue following 7Tunes are given as
Specimens of the Music best adapted
to the performance of this depart-

ment of d@altsing.,

Their composition is of a nature
calculated, not only to assist the
Dancer, but also to excite the admi-

ration of the Amateur.

The zimes in which the Tunes are
to be played may be learnt from the
Introduction,

e e T R R S e S =, T TLEE
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Dhe Sauteuse TWalts,

e

THE SAUTEUSE WALTZ forms the
second department or class of Move-
ments in FrRENcH IWHaltsing, and is
so named, from its being composed
of Movements possessing (in the per.
formance of them) a similarity to
leaping or springing.

It 1s adapted in its composition to
more rapid execution, and requires
greater agility in its performance
than the SLow WavLrz, and is con-
sequently performed to Music of a
quicker description than the Svrow
WaLTz requires; and, when well
executed, exhibits in the Dance the

F
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reason for i1ts having been so de-
nominated.

The Savureuse WALTZ next suc-
ceeds the Srow WarTtz, and is
productive of much pleasing effect,
when proper regard is paid to its
being caught wup from the Srow
Wavrz, without intermission, and on
the first note of the Bar, as the time
of the Music s changed.

The Gentleman commences, by
passing his left Foot into the second
position with a springing motion and
turning the body (the Knee perfectly
straight and the toe pointed;) and
the Lady, by passing her right Foot
forward and springing into the
Jourth position—See Reference Plate,
Fig. 5.
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Tunes adapted to the Sauteuse waltz,
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This commencing movement of the
Lady forms the first Pas de Bourée, of
which there are three, as in the SLow
Wavrrz; but, being performed more
rapedly, and the first being made
with a spring, constitutes the existing
difference in the performance of the
Pas de Bourée in the SAuTEUSE and
the SLow WarLrz,

The Gentleman, afier having passed
his left Foot into the second position
emmediately places his right Foot in
the direction of the fifth position

behind the ancle part of his left Leg;

and the Lady, at the same time makes
the first Pas de Bourée—see Fig. 6.

The right Foot of the Gentleman ig
next passed into the second position,
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and the Lady at the same time makes
the second Pas de Bourée; the left
foot of the Gentleman 1s brought up
into the fifth position behind, and the
Lady at the same time pertorms the
third Pas de Dourée.

The Gentleman with his right Foot,
which (as before described) becomes
placed in front, performs the first
Movement with a spring into the
fourth position forward of the first
Pas de Bourée; and the Lady at
the same (ime passes her left foot with
a spring into the second position, as
shewn by Iig. 7.

Thus the whole of the Movements
to be performed by Lady and Gentle-

A TP S L T R T e RINTE S o R e e e
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man, of which the SAUTEUSE WALTZ
is composed, are completed.

In continuation, the Movements are
performed in the same order of Suc-
CESSION.,

On a Recurrence to the Description
oiven of the SLow WavLrz, it will be
seen, that the same movements are not
performed by the Lady and Gentleman
at the same time. Such 1s the case
also in performing the SAUTEUSE
Wavrrz.

The Learner must necessarily ob-
serve, thatif both Lady and Gentleman
were to commence with the same
Movement at one and the same fime,
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so great a difficulty would arise, as
to prevent the performance of the
several movements in the direction
described to be properly performed:
and that from the Pas de Bourée being
performed by one person, while the
other is passing the foot into the
second position, &c. great Facility 1s
given to the performance of the
succeeding Movements, and affords
that opportunity of displaying all the
graceful effect of which altsing in
its composition is so truly capable,

%’:ﬂ
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A SXC,

ADAPTED TO TIILE
SANTLERSE W@ALTZ,
e { ——

Tue following Zunes are given
as  Specimens of Music suited to
the character of #his department of
dWaltsing, and are well calculated,
in their Style of Composition, to suc-
ceed the Music adapted to the SLow

WaLrz,

Ve
el
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The Jette,

OR

Quuick Sauteuge Talts.
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The JETTE, Oor QUICK SAUTEUSE:
Wavrrz, forms the Third Depceriment
or class of Movements in FRENCH
JWaltsing, and mmediately succeeds
the SAvreuse WaLTz.

It is most properly performed,.
when caught up without any inter-
mission, as the Music changes in the-
same manner as the SAUTEUSE
‘Warrtz: when correctly performed,
immediately succeeds the SLow
Wavrrz, by making the first Movement:
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on the first Note, as the time of the
Music, properly adapted to each
Department or Class of Movements,
is changed from one to the other.

It is performed to a quicker de-
scription of Music than the SAUTEUSE
Wartz is adapted to, the principal
Movement, being what is technically
named, JETTE, to leap or jump.

A correct and an uninterrupted
succession of the three different De-
partments or classes of Movements m
Frenca @ altsing, concluding with
a repetition of the SrLow Wavrrz,
if, but once round the circle, and to
Music, played and composed i the
proper WALtz STYLE, and when
performed by a Company of Goon

- F. M—
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WaLTZERS, has the most beautiful
and enchanting effect, and produces
an impression of the most complete
gratification on the minds of both
the Dancer and the Spectator.

The Movements forming this de-
partment or class in Frenxcu d&Xalts=
fig are performed together by Lady.
and Gentleman at the same lvme; the
Lady commencing with the right
Foot, and the Gentleman with the left.

Fig. 8. represents the COMMENCING
Movement of both Lady and Gentle-
man; the Lady passing her right
Foot and the Gentleman his left nto
the second position, which is pert ormed
with a spring and turn of the Body,
the toes pointed downwards as much,
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as possible, and the knees kept per-
fectly straight.

The Lady immediately afterwards
brings her lef¢ Foot in the Direction
of the fifth position behind the Ancle
Part of her right Leg, the Gentleman
at precisely the same Time bringing
his right Foot in the Direction of
the fifth position behind the Ancle
part of his left Leg.

This Movement, as performed by
the Gentleman, is shewn in Fig. 6.
from which Representation, the
Lady can have no difficulty in un-
derstanding, that ske alternately per-
forms the same Movement with each
Foot, though she commences with the

opposite Foot to the Gentleman.
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Irom this situation, of one Foot
being placed in the direction of the
Sfifth position behind the ancle part
of the other, in continuing the
dWaltsing, the Lady passes her left
Foot into the second positton making
a spring in the same place on the 1'oe
of the right Foot, and the Gentleman
at the same time and with the Lady
performs with his right Foot the
same movements; both observing
the same Directions with respect
to the springing on the Toe, pointing
the Toes and preserving the Knees
straight.

From this description, it will be
clearly comprehended, that the Lady
and Gentleman perform the same

e e e ¢ BT T g P T L e AL e TSN T DR S ST i A SR e, L e e e S
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Movements alternately with each
Foot; and that the Lady performs
the Movement with one Foot, while
the Gentleman performs the same
Movement with the opposite Foot.

This Systematic Mode of Perform-
ance throughout the several depart-
ments or Classes of Movements in
French W altsing, afford the Facility
which, to give proper Effect, the
revolving Movements require.

T R T S e I e
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MUSLO,
ADAPTED TO THE PERFORMANCE

OF

The gﬁttér

DUICK SAUTEUSE W ALTZ.

.........._...__......

TrouGH the Tunes given here, as
specimens of the Music to which
this department of altsing is to
be performed, are composed in Six-
LEight, they are played quicker, and
are composed In a Style suited to
answer the purposes of wvariety, as
smmedialely succeeding Tunes com-
posed 1n the same Measure.
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DESCRIPTION

OF

reremany Taltsing.

IF it 1s possible, for one Species of
dHaltsing, in the Exhibition of its
Style, to surpass another, GERMAN
dWaltsing may perhaps claim the
pre-eminence,

The Construction of the Movements
is truly elegant; and, when they
are well performed, afford subject

of much pleasing Amusement and
Delight.
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GervaN IWaltstng has but oNE
Crass of MOVEMENTS In 1ts com-
position; and its performance 18 most
properly adapted to Music of the
same Stvle in Composition, as, the
“OLp GErMAN WaALTZ.”

The following Movements compose
GerMaN IRaltsing,

The Zeft Foot is passed into
the second position on the flat Foot
followed by two Coupée, and made in
the same place, one with each Foot;
the right Foot passed forward into
the fourth position, and the left Foot
brought forward with a Rise or shight
Spring into the fifth* position, and

SR L gt g S g g g B Gl g g g g g b bt R

# Such Persons as may have had but little practice
in DANCING will experience so great a difficulfy
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immediately afterwards bringing the
right Foot forward into the fourth
posilion.

The Lady and Gentleman, as n
FrenxcH dWaltsing ; make the same
Movements in performing the GER-
MAN WarLtz; but, as they do not
commence with the same Movement
together, consequently, the several
Movements are not performed by
Lady and Gentleman at the same
Time.

'Jfdrrlltflffrirftfrf#ffﬂ#rllfllfflflﬂffFI!IJIFIFI#IH

in bringing the Foot into the fifth position, as to
prevent its being performed with apparent Ease, the
third position may thercfore be substituted; and, if
passed well into that position, will appear much more
easy and pleasing to the observation, even of a pro-
fessed Dancer, than a tolerable attempt at passing the
Koot into the fifth position.
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The Gentleman passes his left Foot
into the second position, and the Lady
passes her right Foot into the fourth
posttron forward.

Their Situation is shewn by Fig.
3: with the Exception, that the Feet

of both should be placed flatly,
instead of being raised on the pownt,
as is there represented.”

The Gentleman afterwards makes
a Coupée, by bringing the 7right

yyrrFFr e s bl PN EE L L FryyrryFrr Sl el s sl

# Fig. 3, shews the Commencing Movement of
ihe Trench Slow Waliz; the Commencing Move-
ments of the German Waltz being precisely the
same, it was considered unnecessary to give a Draw-
ing of a distinct Couple, merely to illustrate the
difference between the Foot being raised on the pownt
and being placed on the flat. The directions given
will without doubt prove suflicient.
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Foot behind the left, raising the left
Foot a little ; and immediately makes
another Coupée, by placing the left
Foot behind the right with a slight
springs  but in a close posilion,
and turning the Body at the time
of making them.

The Lady, during the while the
Gientleman is performing the fwo
Coupée, passes her left Foot, (which
1s 1n the fourth position behind) with
a Ruse or slight spring into the Sifth
posittion 1 front, and her rght Foot
is tmmedialely afterwards brought
into the fourth position in front again,
And as the Gentleman passes his right
Foot forward into the Jourth posi-
fion n front (which Movement suc-
ceeds the second Coupée, as before
described); the Lady passes her left
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Foot into the secornd position, and
proceeds to perform the same Move-
ments, and in the same Manner, as
described to be performed by the
Gentleman (see Fig. 9); and the
Gentleman performs the Movements
forward, and in the same Manner, as

they are described to be performed
by the Lady.

In continuing the IWaltsing, the
several Movements are performed in
the orRDER described, alternately, by
Lady and Gentleman.
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masre,

ADAPTED TO

CHERMIAN W ALIINIING
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THE following Specimens have
been composed and selected to suit
as much as may be the peculiar

Character of GErman Haltsing.

o'




ON TIIE

JNOVLEMENTS

OF THE

ARMS, HEAD, AND BOD,

AND THE

Formation of the Attitudes

INTRODUCED IN

GERMAN & RRIENOE
dAaltying.

P Sl

In dHaltsing, as in every other
department of DANCING, a know-
ledge of the Movements of the Arms,
Head and Body, as properly adapted
to each Department, 1s equally neces-
sary, with a knowledge of the Method
of executing the several Steps and
Movements to be performed by the
Feet.
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To those persons, who are ac-
quainted with the systematic prin-
ciples of DANCING, this 1s quite
evident; and to persons unacquainted
therewith, and who consequently are
unacquainted with the real cause, the
united effect invariably produced by
a correct display of the Head, Arms,
and Body, 1s to some truly pleasing;
and to others almost enchanting.

Indeed, the strict principles of
DANCING dictate an use of other
parts of the Ficure than the Feet,
for two purposes :—-Firstly, to give
Support for the Execution, by the
Feet, of the Steps and Movements,
by them to be performed; and
Secondly, for uniting Effect with
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no good [Effect can be produced,
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- % and therefore conjointly only can the

required Effect be shewn,

-"*"'H

"IE Considering DANCING generally,

a systematic principle is necessary to
-—uaiiryy : :‘11
‘. be pursued, in the acquirement of

ey the creat variety of Movements, of

which the Human IFigureis capable
of displaying in the performance of it;
" but, as this Work forms a Treatase
: "' '" merely on one department of the Ar¢,

{o-n—m——

w2 the following Directions, added to
the Plate, and the Description after-

3
—égﬂr wards given of it, so far as it1s illus-
trative of the Attitudes introduced in

jﬂfr German and French I altsing, will
= be quite sufficient for the observation

-

4 of the Learner.
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AFormation of the Attitudes.
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In forming and changing the several
Attitudes care must be taken to avoid
all angular Movements; and in the
Joimng of the Hands, in the forming
and changing of the Attitudes, it
is- quite sufficient, and necessarily
proper, that the Fore Finger and
Thumb only be used.

It is frequently the case with per-

sons in dHaltsing, to indulge them-
selves extravagantly, in an improper
Manner, by throwing the Head and.
Lody from one Side to the other, in
a sallying or swinging Direction. It
is much more graceful and decorous
also, in performing those Steps re-
quiring an accompanying 7urning of
the Body, to keep the Body in an
H
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easy, but yet upright, steady Posture,
which will assist the more correct
Performance of the Steps, and of the
Attitudes to be performed at the

same Time.

A slight Inclination of the Head
towards the Partner in varying the
several Aititudes and Movements (as
shewn in the Reference Plate,) gives
an easy appearance to the perform-
ance; and, in forming the several A¢-
titudes, the Arms must be raised, and
suffered to fall into their several
Positions with a regularly slow and
easy Movement, and not suddenly
from one to the other.
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DESCRIPTION

OF THE

ATTITUDES AND MOVEMENITS

IN

GERMAN axp FRENCH
W AILLTSIN G

As represented

IN THE REFERENCE PLATE.

el [ T G

FIG. I,

The Lady and Gentleman are
represented as being in the fifth
position; the Lady's right Foot, and
the Gentleman’s left in Front, (the
situation from which the commencing
Movement is taken); the Gentleman’s
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Description of the Attitudes, K.
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right Arm placed on the back part
of the Shoulder of the Lady, whose
left Arm is placed on the back part
of the Shoulder of the Gentleman;
the other Arm of each being joined In
Front and forming an easy Curve.

FIG@. 1.

Shews the Lady and Gentleman's
situation affer their having made the
first Movement of the Four March
Steps that precede the Slow French
Wartz. The Lady's right Foot and
the Gentleman’s left Foot being placed
in the fourth position in front, the
Body of each resting on the Foot in
front, and the other Foot of each 1n
the fourth position behind; the Knee
straight, and the Toe pointed, with a
slight Inclination of the Head.

= T e R T S e P e T M T T A s £ R AT - —— =
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The Attitude of the Arms may be
substituted for the first, or be imtro-
duced in performing the March Steps,
by the Lady placing her right Arm
behind her and giving her Hand to
the Gentleman, which he takes with
his right, and the left Hands being

joined in front.

IFWI{E}Q I[ﬂliﬁ$

Represents the Grentleman as having
made the first Movement on /s part

'rrflr###ll#errrftflrJftfJIJJIJ#!rta#f#frtﬂfftrrff'

% This Figure, though descriptive of the Com-
mencing Movement in the French Siow Waltz, serves
also to explain the Commencing Movement ot the
German Waltz. The only Diiference to be observed
is, that in the German Waltz, the tect must be placed
on the flat, instead of being placed on the point, as In
the French Waliz.
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of the Frencu Svow WarLrtz, by
having passed his Foot into the second
position, the Body half twrned; and
the Lady, as having passed her right
Foot into the fourth position In front,
which is ker commencing Movement,
and forms the first of the three Pas
de Bourée, which the Lady performs,
while the Gentleman is turning a
pirouette; the Gentleman with his
right hand placed to the left of the
Lady’'s Waist, and the Lady with her
right Hand on the left of the Gen-
tleman’s Waist, the left arm of both

kanging down in an easy posture by
the side.

FI@ 1V,

This Figure shews the Gentleman
as having finished the pirouette; the

e — . - S . e P g S [ oy
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right Foot in front prepared for the
Pas de Bourée; and the Lady, as
having finished the Pas de Bourée,
prepared for passing the lefé Foot
(which, after performing Fas de
Bourée, is left in the fourth position
behind) into the second position; the
Lady and Gentleman as having
yaised their left Arms, and joined
Hands, and as having used the Fore
Finger and Thumb for that purpose.

This Attitude, repeatedly formed
with the right and left Arms alter-
nately, produces an effect not easily
to be equalled.

FIG&. Y.

Shews the first Movement per-
formed by Lady and Gentleman in

g e e e S S——— B o o Y e p—
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the Sauteuse Waltz. The Gentleman
springing with his left Foot into the
second position, turning his body at
the same time; and the Lady, with
her right Foot, making the first
Movement of the three Pas de

Bourée, with a spring into the fourth
posttion.

The Gentleman with his Hands
placed to the Lady’s Waist, and the
Lady with her Hands to the Gen-
tleman’s Shoulders.

T'hes Attitude of the Arms will be
found best adapted to the SAUTEUSE
Wavrz, as, from its close position,
greater Facility is afforded to the

performance of its more rapid Move-
ments,

TS = pg T
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FIG. VI

Represents the Gentleman, after
having made the spring into the
second position with the left Foot,
as having immediately afterwards
brought the #right Foot 1In the
direction of the fifth position belind
the ancle part of the left Leg; and
the Lady, as having in the mean time

performed and finished the first Pas
de Bourée.

The Lady and Gentleman having
their Hands placed to the Shoulders
of each other, more open Attitudes
not being so easily formed 1n the
SAUTEUSE WALTZ on account of its
quick performance.
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FIG. VIl

Shews the Gentleman, (after having
made a Movement with the right
Foot 1into the second position, and
brought the left up into the fifth
position behind,) with his right Foot
prepared and making the first Move-
ment of Pas de Bourée, by springing
into the fourth position forward; and
the Lady, after having performed
Pas de Bourée, passing her left Foot
with a spring 1nto the second postiion.

The Lady's Arms crossed belind
her Waist and the Gentleman’'s Hands
placed to the Lady’s Waist on each
side.



B

GCERMAN AND FRENCH WALTZING. 107
) (9) (W9) (B9) (&F) (S9) (§9) (B9 (ST (ST (S (HP) (8
Degcription of the Attitudes, &r.

1) (D) (RN (EI8Y (GE8) (Bia\ (340 /G00\ (B (Ba0\ (Be0\ (e g

This Figure shews how much the
Body is turned in performing the
several Movements of which the
Savteuse WALTz 1s composed.

FIG. VI,

Shews the first Movement of the
JETTE, or QUICK SAUTEUSE WALTZ.

The Gentleman passing his left
Foot with a spring into the second
posttron; and the Lady performing a
similar Movement with the right Foot;
the Lady and Gentleman having their

Hands placed to the Wazist of each
other.

- e — = e et — i B e i T -
J | - i R R T




GERMAN AND FRENCH WALTzING. 108
0 S \SW) (S9) (I99) (D) (B9 (59) (9 | &%) (&%) (99 &%
Pescription of the Attitudes, &e.

DY 0\ (I (0 (B () (SN /0\ (D) (B (Ba0\ (3 (ad

FlG. IX,

Is partly illustrative of the GEgr-
MAN WavrLtz; (the other parts are
rendered sufficiently explicit by the
description of the manmer of its per-

Jormance, and by Fig. 3, and the Note
subjoined to the description of it.

The Gentleman is represented
(having finished the second Coupée)
with the right Foot passed into the
Jourth position forward; and the
Lady (after having finished the Move-
ments forward) with her left Foot
passed into the second position.

The Gentleman with his left Hand
placed to the right side of the Lady

— S m—
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and his rgoht Hand raised, and
gJouing the Hands of the Lady which
are raesed over her Head, and lightly
goined, in the manner before men-
tioned.

A great variety of other Attitudes
may be introduced in I alising,
but the foregoing will be quite suf-
ficient in point of wariety, and also
to enable Learners to form a correct
1dea of those best adapted to the
particular situations in the Dance,
and to compose others upon the same
principle with respect to the slow
and quick Movements, close or fived
Atiitudes being necessary to the easy
performance of the quicker A alts=
ing; but in performing the slower, a

I
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variety of more open Attitudes may
be formed, without preventing or
diminishing the means of support or
balance, that in all species of & alts=
ing it 1s required should be possessed
by those who wish to derive enjoy-
ment from its Practice and Exercise.
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ANNOUNCEMENT.
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THE Second Part of “ THE DESCRIPTION
ON THE G{]RRECT METHOD OF WALTZ-
ING” is now preparing for the Press,

The Nobility, Gentry, and Enquirers after “ THE
ANALYSIS OF COUNTRY DANCING,” are
respectlally informed, that the Third Edition of that
Work, which consisted of Two Thousand Copies,
baving been out of print upwards of Two Years, Mr.
WILSON, with a View to supply the Place of a
Yourth Edition, has since been employed in pree
parivg for Pablication another Work, entitled ¢ A
COMPLETE SYSTEM OF ENGLISH COUN-
TRY DANCING,” which will not only contain all
the Matter found in “ the Analysis of Couutry
Dancing, ” but a great Variety of New Figures,
New' Reels, a Techuical Ball Roomn Dictiocary, a
Dissertation, drawing a Comparison between the
original and present State and Style of English
Couniry Dancing, and on Teachers of Dancing, and
on Dancing Academies, & &é. The whole of the
Figures and Diagrams will be newly drawn, and

Sn — -.-.h‘.rd.---r__——-— B

e ——— L ST T



ANNOUNCEMENT.
¢efedtedovegedadedecdaetdtecad¢omdedad

the Work superbly embellished with beautiful
Engravings, from original Drawings and Designs, by
Mr. J. H. A. RAnNDAL,

The Work will be ready for Delivery in September
next, when it may be had of the Author, of the
Publishers of the Description of Waltzing, and of all
Book and Music Sellers in the United Kingdom,

Mr. WILSON has also in hand, to be published
in a handsome Pocket Volume, “A COMPANION
TO THE BALL ROOM,” which will contain a
Selection of the most useful, celebrated, and popular
Country Dance Tunes. To each Tune will be
subjoined three several proper Figures, composed
expressly to sait the various Abilities of the Dancers.
This Work will also contain a select Collection of
admired Waltzes.

The Subscribers to the New Musical Work
“THE BRITISH AMPHION,” and the Public,
are respectfully informed, that the First Volume is
en the Eve of being completed.

Mr. WILSON is also preparing “A BALL
ROOM DICTIONARY ;” in which all the Tech-

nical Terms and Phrases used in the Ball Room T\

wili be clearly explained, / B K
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