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BY 

THOMAS WILSO.N, 
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• 
TO TIIE 

LADIES AND GENTLEMEN, 
OF THJJ 

OF TOE 

Tl1eatres Royal, Drury Lane ~· Ccrvent Garden 
AND OP TBE 

OTHER THEATRES, 
lt.NO TO TI! E 

7' E A. OH E R S O F DA. N O IN G, 
Aa4 the othcn who !l.nc bODoure4 

t[yc 'l'ttathse on tbe corred ~ttfJob of llaart¡íng, 
WITH THI!:IR 

PATRO~AGE4NDSUPPOR~ 

AS 

SUBSCRIBERS AND OTHERWISE • 

• 
IN dedicating this 'Vork (though 

small) to so highly esteemed and 

extensive a body of refined talent, 1 

cannot but feel that 1 am doing a · 
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duty most imperiously incumbent on 

me. 

It is to you, Ladies and Gentlemen 

that 1 owe greater o bligations, than 

it can ever be in my power to dis­

charge: for a work, countenanced 

and supported by talent and ability 

of the first order, and which has so 

constantly been the theme of just 

and universal admiration, cannot 

possibly fail in obtaining for me, a 

certain realization of much more 

than could be expected to result 

from the most pleasing and encou­

raging prospects that 1 mig·ht have 

had at the commencement of the 

\York. 

 © Biblioteca Nacional de España



' 

 © Biblioteca Nacional de España



It is impossible for me to express 

to you, in language sufficiently grate­

ful, the high sense 1 entertain of the 

enviablc honor conferred on me, by 

the interest and zeal you have been 

so kindly pleased to shew in the 

promotion of my object. 

To the First Dancers and Corps 

de Ballet, of the King's Thcatre, 

Opera House, particularly, and of 

the other Theatres, 1 feel exceedingly 

indebted, for the politcness, liberality, 

and spirited assistance, 1 have ex­

perienced from them in this under­

taking. 

I should be proud and happy 

indced, Ladies, and Gentleman, were 
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it in my power by any means, to con­

vince you how my heart teems with 

gratitude for the high recommenda­

tion afforded to my work through 

your inestimable patronage. 

N o w01·k on Dancing ever having 

been so highly patronised as the pre­

sent, I can only say, that my sense .. 
of gratitude, excited by your good-

ness, is so strong, as to be alto­

gether inexpressible, and such as 

never can be destroyed, but must 

be ever held in my remembrance, 

and cherished with enthusiasm. 

Ladies and Gentlemen, may health 

ancl the greatest prosperity enable 
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---~--~-
you long to enjoy the honours 

ancl the clistinguished admiration 

which you have hitherto indispu­

tably merited. 

1 have the honor to be, 

LADIES and GENTLEMEN, 

Y our ever grateful 

And devoted Servant, 

' • Grevillt St. Hatton Ga1·clen1 

lit Jun.e, 1816. 

T. WILSON. 
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TO THB 

~wrn~<DffiUIDJELR3l~o 
JVIIOSE NAJIIES ARE OJliiTTED IN TIIE 

]fr. TVILSON is extreme~r¡ sorry tltat 
any Apology slwuld be 1·endered 11ecessary 

in tlle publislting of tltis Work. 

1-Ie ltas, lwwever, most 1'espectful1!J to apo­
logise to those Ladies and Gentlemen wlw 
p1·oposed tltemselves as Sabscribers, jo1· tite 
Omission of tlteir Names in tlíe Subscribers 
List pryixed to this Edition, in consequence 
of tite lf'ork luwing been obliged to be sent 

to Press before their Names could be obtained 
correctlg; but, on tlteir signifging tlteir plea­
sure of ltaving tlteir Names inserted in any 
future Edition, every care sltall be taken that 

suclt be tlze case; and tlwse Ladies aud Gen­
tlemen tollo mag decliue having their Names 
inserted in tite Subscribers List pnifi:red to 

ang future l!.dition, may, iJ tlzeg please, ltave 
their Subscription !Jioneg relumed. 
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KING'S THEATRE, OPERA HOUSE, 

Fú·st Dancers. 

MADAlVIE BAPTISTE, 
MADEMOISELLE MILANIE, 
1\IADAME LEON, 
li!ADEM:OISELLE MANGIN, 
llfADEl-IOISELLE NARCISSE, 
1\IADEi\IOISELLE 1\JORI, 
MAD.E:\lOIS.ELLE TW Al\ILEY. 

NOTE-The Autllor fetls 1njinlte Prlde and Saliifactwn in 
bcl11g enabled to submit to the Notlce of tire Publlc a Work so 
hlgldy patronl::ed; and has to ojfcr hls 111ost gr·attfttl AcktJou:ledg­
tiiCIIts for thc grcat Zeal tcltlcl> has bem tmplo!Jtd ¡,. 11/s Favor, 
mut tite Su1>por·t and Sanction ajforded lo Mm, partlcul<Irlu by 
the Plrst Danccrs and Corps de JJalttt, of tire R1n:;'.r Thcat>·e, 
Opera Ilorue, and thc /JTork bei11g approtv:d W"by Persons posscss­
wrg 1'altnU, admlrtd by allu,lw hace teltntutd thclr Ptr:form.ance.r, 
the Author t rrtlts u:lll galnfor .tlm greatcr Success tlr•n Mil!l be 
«tCJklpattd. 
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SUBSCRIBERS. vm 
~~~~~Ai;'é 

lttlng'!S ~beatn> 1 ®pcr11 fl]ou~e. 
~~~~~ 

Fi1·st Dancers. 

1tiONSIEUR A. VESTRIS, 
BAI,LET )JASTER1 

1\IONSIEUR BAPTISTE, 
l\IONSIEUR LEON, 
MONSIEUR C. VESTRIS, 
1\iR. OSCAR BYRNE, 
1\IONSIEUR BOI SC1RA RD, 
MONSIEUR CAPPELLE, 
MONSIEUR .FUSIL. 

1\IONSIEUR SIMON. 

1\IADE1\IOI1:1ELLE L. 1\IORI, 
1\IISS HARRISON", 
1\IADAME HOLl\10~, 

MADE.\IOISELLE COLSO'f, 
MADEMOISELLE ROSE E. 

--<>t<>-

Corifees. 

l\fiSS E. TW AML EY, 
l\IADEi\IOISELLE SPITTALL..E, 
1\IISS Sl\IYTHERS, 
l\USS C. W.ELLS, 
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SUBSCRIBERS. ix 
~""'--~~ 

ilt(ng',s ~beatrt, ®pera P?ou!lt. 
~~~~~~~ 

Corifees. 

MISS. M. WELLS, 
MISS STUBBS, 
MISS M. BATES. 

~,~ . ..:.\ €
~ 

:¡ . . 
' . 

MONSI.EUR BERTBET, 
l\10NSI.EUR B.EGRI\ND, 
l\10NSIEUR VEDY, 
:MR. R. MATTHEWS, 
MONSI.EUR VAUGI.EN, 
MR. G. SIMMONDS, 
MR. G. W.ELLS. 

MISS WHITE, 
l\HSS SCOTT, 
MISS MYERS, 
MISS NEWTON, 
MISS HOBBS. 

MR. BROWN, 
MR. WHITE, 
MR. J. GOODWIN, 
MR. BREMETZRIEDER 
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SUBSCRIBERS. x 
~~ 

ift(ng',s 'm:l)eatre, Opera f!}ou¡;e, 
~~~~~ 

Corps de Ballet. 

~USS A. SCOTT, 
?tnsS BATES, 
1\IISS ROSE, 
1\llSS COLSON, 
1\IISS FAIRBROTHER, 
l\liSS ELLIOrr, 
MISS MACKENZIE. 

MR. HOPE, 
MR. HOLMAN, 
MR. COOPER, 
MONSIEUR GOURIET, 
l\'IONSIEUR GUSSIO, 
1\fR. WELLS, 
MONSIEUR PARISHUTE, 
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SUBSCRIBERS. n 
~"~~ 

'i!!btatte ~o!!al, ~rUt¿! iLnnc. 
~~~ 

THEATRE" ROYAL, DRURY LANE. 

Principal Dancers. 

JA'"'\iES BYRNE, ESQ. 
BALLE'f MASTER. 

:MR. OSCAR BYRNE, 

MISS TREE, 
MISS SMYTHERS, 
1\llSS HART, 
:MISS V ALENCY. 
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SUBSCRIBERS. xii 
~~ 

~bentre lto!lar, Drur11 iLnne. 
~~~ 

Corps de Ballet. 

MISS :M. BATES, 
MISS BATES, 
1\llSS SCOTT, 
MISS VIALS, 
1\IISS CAULFIELD. 

MR. GOODl\IAN, 
MR. MATTHEWS, 
MR. HOPE, 
MR. VIALS, 
MR. G. WELLS, 
MR. COOPER, 
MR. APPLEBY, 
l\IR. BROWN. 

1\lR. BARNES, HARLEQUIN. 

SIGNOR PAULO, CLOWN. 
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SUBSCRIBERS. xm 
~~~~ .. ~~~ 

~beatu ~o~al, Qtobcnt <!iiatben. 
~~ ... ~~~~~ 

~beatre lltoual, 
COVENT GARDEN. 

Principal Dancers, 
ANO 

Principal Pantomimic P erformers . 

.1\IRS. PA RKER, 
:MR. J. BOLOGNA, 
1\tR. GRB1ALDI, 
1\:IR. ELLER, 
MR. NORMAN. 

-<>f<o­

Corifees. 
MISS BRAD\VELL, 
MISS EMILY, 
l\IISS FLOURDIEU. 
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SUBSCRIBERS. xiv 
~~~?-.."~~·~·?-.."-~~~~~ 

~beattt t\o)_lal, Qeobent Q&nrbtn. 
~~~~ 

Cori{ees. 

MONSJEUR BEGRAND, 
1\JONSIEUR VEDY, 
:llO.NSIEUR RERTHET. 

Corps de Ballet. 

1\IADAME LOUIS, 
MRS. WATTS, 
MRS. CHIP, 
MRS. RIALS, 
MISS BOYCE, 
1\TRS. ROBINSON, 
MRS. HEATH, 
MRS. HARPER, 
1\IRS. SEXTON, 
1\IRS. BOLOGNA. 

1\IR. PLA TT, 
MR. HEATH, 
MR. WHITE, 
MR. GRANT, 
MR. SARJENT, 
MR. SUTTON, 
MR. LOUIS, 
1\:IR. BROWN1 

..MR. PO WERS. 
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SUBSCRIBERS. xv 
~ .... ~ 

ltoJ,!nl 9lmpbftf.>entu (9lsstlel!'ll·) 
~~~~~ 

ROYAL AHPHITHEATR~ 
( ASTLEYS.) 

Principal Dancers. 

MISS ADAMS, 
MRS. RIDGW A Y, 
MISS E. ADAMS, 
MISS S. BROWN'. 

MR. RIDGWA Y, 
BALLET MASTER, 

MR. W. DAVIS, 
MR. AUSTIN', 
MR. BRISTOW. 
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SUBSCRIBERS. Ivi 
~...,..~~ ..... 'e: 

ltoyal ~mpJ)Itf¡eatu (~!!tltill·) 
~~ 

Cor-ps de Ballet. 

MRS. 1\fACDONALD 
MISS HART, 
MISS THOR:-.lTON, 
MISS DRAKE, 
1\fiSS DUCROW 
MRS. FILLINGHAM, 
MISS GREVILLE, 
MRS. WOOLF, 
MHS. LAWRENCE. 

MR. PEARSE, 
MR. F IELDlNG, 
MR. S~llTH, 

MR. TURNER, 
MR. BUC.KJNGHAJ\1, 
~m. lHACDO.NALD. 
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SUBSCRIBERS. xvu 
~~~ 

~itl'Jler'fS 8tllfS. 
~-~~~ ...... 'é~~~~~~ 

SADLER'S WELLS. 

Principal Dancers, 
AND 

P rincipal P antomimic P erformers. 

?\!ADAME LE CLERCQ, 
MlSS BROWN. 

MONSIEUR LE CLERCQ, 
BALLllT )!ASTER, 

MR. GRlM'ALDJ, 
MR. F. HARTLAND, 
MR. ELLAR, 
SIGNOR PAULO, 
MR. l\IAY, 
MR. RIALS. 
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SUBSCRIB.ERS. xvili 
~~~ 

~abltt'~ llmdfll. 
~~~~~~~~ 

Corps de Ballet. 

MRS. l\1AY, 
MISS WITNELL, 
1\USS PITTS, 
MISS S. PITTS, 
MISS TURNER, 
MISS WHITAKER. 

MR. GLEDHILL, 
MR. WIDDICOMB, 
MR. ADDISON, 
MR. BRADY, 
MR. TAYLOR, 
ltlR. SL\fPSON. 

~m. CAMPBELL, 
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SUBSCRIBERS. xix 
~~....,.,.._~~~~ 

ltol!alt!l ~b~atu, 
~~~~~~ ... ~~~~ 

ROYALTY THEATRE. 
-Qt<>-

Principul Dance1·s. 
1\'IR. J. JONES, BALLET MASTER. 

MADAME PAVIE, 
MISS SIMPSON, 
MISS J. SIMPSON, 

Corps de B allet. 

MR. J. BOWMAN, 
:MR. WICK, 
MR. WATKINS, 
MR. HART, 
MR. HOWELL, 
1\'J R. PHILLIPS, 
MlSS STEVENSON, 
MI SS CA RCIA, 
l\llS~ DUNl\l NG, 
MISS BRO""N, 
MISS HART, 
MU,S SMITH. 
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SUBSCRIBERS. XX 
~~~~~~ 

.;e.tranb tt})tatre, .;e.an,;' ~adtl. 
~~~~'<!:~~ 

STRAND THEATRE, SANS' PARIEL. 

QI<>"­

Principal Dancers1 

ANO ..., 
Principal Pantomimic Peiformers. 

MADA:\IE LE CLERCQ, 
MISS BROWN. 
MONSIEUR LE CLERCQ, 

BALLI!T &IAST!R, 

:M:R. FREDERICK HARTLAND, 
1\tR. CHARLES AUSTIN, 
MR. RICHARD FLEXMOI\EJ 
M. LOUIS DORE. 

. . 
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SUBSCRIBERS. XXI 

~~~~""~~~~~ 

j¡trnnb ~bentrc, Jennss' ~ndel. 
~~~~~~~~ 

Corps de Ballet. 

MISS GARCIA, 
MISS TEIORNTON, 
MISS H.ART, 
MISS BA Y LISS, 
MISS DAVENPORT, 
MISS CONNOR. 

MR. J. EASDILE WIDDICOMB, 
MR. ALFRED BEMETZRI.EDER, 
MR. J. B. FlSHER, 
MR. SIMPSON. 

MRS. DORNTON, 
MRS. RILBY. 
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SUBSCRJBERS. xxii 
~--~;¡;;..""""""~~~~"'~'~~-.... .....: 
~ríbate & ~rofes>llíona( il.ablts> & ~entltmm. 
~ .... ~~~ ... ~~~ 

lJ)rofef'f'ional & Urtb«te 
LADIES AND GENTLEMAN. 

l\1R. W. BENRY ROY.ER, 2 Copies, 
MR. ARROL, 
MR. W. JACKSON, 2 Copies, 
C. A. RA YBA UD, 
MISS MATILDA KLEBOE, 
J. LEES, ESQ. 
MR. J. MANLEY, 
A FRIEND, 3 Copies, 
MR. W. H. BROWN, 
MR. T. SMlTH, 
LIEUTENANT JONES, 
MASTER T. ANNETT, 
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SUBSCRIBERS. xxiii 
~~~"'é~~ 

~dbnte Se ~tofel!!!lonn ( 1lnbiel! Se <!lienthmen. 
~ .... ~~.;¡¡e~~~ 

MR. AUSTIN, 
MR. T. CHAPMAN, 3 Copies, 
MR. E. RISLEY, 
MR. J. RISLEY, 
E. MACPHERSON, ESQ. 
MR. BENJAMIN DAVIS, 
ZACHARIAH JEDB, ESQ. 
MR. F. CHAPMAN, 
H. GASCOIGN, ESQ. 2 Copies, 
MR. JOHN CIIAPMAN, 3 Copies, 
MR. JOHN GILLIVER, 
MR. R~ALS, 
MR. N. RAULlNGS, 
M R. ROBERT PLA YFAIR, 
MR. L. RICHARDSON, 
J. W. ROLF, ESQ. 
A FRIEND TO THE PUBLI CATION, 
MISS HOCKSTETTER, 
MR. T.'s FRIEND, 
THOMAS HANNELL, ESQ. 
J. W. OBRIEN, ESQ. 2 Copies, 
MR. SCOTT, 
LEWIS JORDON, ESQ. 
MISS R. LAW, 
MR. JOHNSON, 
MR. N. BROWN, 
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SUBSCRIBERS. xxiv-
~~ .... ~~~ ..... "'<!:~~~~ 

~tibate ~ li}toftl!I!Íonnlil.nbles> & ~entlemen, 
~~~ 

1\IR. T. BRANT, 2 Copies, 
MR. RE.EVE, 3 Copies, 
MISS BROMLF.Y, 
MISS A. JONES, 
MH. L. WOODROW, 2 Copies, 
1\IR. R. M. REEV.ES, 
1\lRS. A. DIXON, 
CAPTAIN THOMAS JONES, 
E~SIGN J. 1\IAULEY, 
MISS LAVIN.EAU, 
ll. BARLOW, ESQ. 2 Copies, 
MB. J. REDEF.EB, 
MR. SP.ENCER, 
MRS. R. JONES, 
MRS. M. EDW ARDS, 
F. WARD, ESQ. 
MISS GEORGE, 2 Copies, 
1US:S LOUSIA BURN. 

'Vf. l'.t.lllT, Printer, Northampton St. Clerkellwell~ 
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llOalt~ing is a spec1es of 

Dancing that owes its origin to the 

Germans, having been first intro­

duced in Swabia, one of the nirÍe 

circles of Germany; and from its 

intro<luction from thence into the 

neighbouring provinces, 

wards, throughout the 

Continent, its original 

n 

and after· 

European 

manner of 

í) 
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~~ 
V~1E.:tr:~~1E. xxbí 

lb~~~.!Jt?~::W~~~~ 

]>erformancehas, uot oulybeen greatly 

improve?, but such considerable 

additions upon its primitive prin­

~iples have been made to it, so as 

to render i t the most fasltionable and 

-agreeable species of DANCING. 

The English, till lately, were not 

'SO conversant with the true principies 

of Ealt¡íng as to enable them to 
perform it correctly; and its par­

taking of the tnanner peculiar to the 

foreign countries, in which, as the 

national dance of those countries, it 

ltad been so much practiced, has 

oeen a reason for its not being prefer­

red to Englislt Country DANCING. 

 © Biblioteca Nacional de España



 © Biblioteca Nacional de España



~l\.1E.:fr~~ Jé. xxbít 
~~~~ 

Y et ~alt}íng-, sin ce its origin, 

l1as ever been a particularly favorite 

amusement in the ltiglter ci1·cles of 

fasltion; and from the recent in flux 

of foreigners into this country, and 

the visits of the English to the con­

tinent, where Baltiíng-, as well as 

every opw· species of DANCING, 

-are much more indulged in than in 

this country, it has now become much 

more fashionable with us: it may be 

added, perhaps without vanity, tbat 

the .A.utltor as a TEACHER of DANC­

ING by having given scveral Balls 

for tbe purpose of introducing· more 

publicly so pleasing a species of the 

art, and which Balls were most 
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xxbfít 

numerously and respectably attended, 

has not inconsiderably contributed to 

its p1·evalency; it being an indisputable 

fact, that its f avoritism, has consi­

üerably increased with its practice. 

It is rather unfortunate, if the ex­

pression may be used when treating 

on a species of amusement; but, its 

being that sort of amusement tbat is 

generally admitted to be a promoter 

of vigorous health, and pt·odnctive of 

an hilarity of spirits, rendering it an 

agreeablc recreation from pleasure­

able pursuits of other descriptions as 

from business, may warrant the use 

of an expression of t·egret, that the 

 © Biblioteca Nacional de España



 © Biblioteca Nacional de España



A~~~ 
~l\.JE,:f;a@1E. XXÍX 

introduction of Balt¡inn should 

have been so much obJecled to, not 

only in prívate families, but also in 

the seminaries of poli te education: 

on account of those preJudices, which 

·having spread themselves, operated 

in preventing very respectable and 

worth y el as ses of society from par­

ticipating in an amusement, which, as 

practised in this country, is totally 

destitute of the complained of attitudes 

and movements used in warmer and 

lighter climates that gave1·ise to those 

p1·ejudices, and which have absolutely 

prevented the knowledge to compa­

xatively but few p et·sons, of the 

.beautiful, truly graceful and pleasiog 
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~~~~Q~l.S. XXX 
~~~~~~ 

union of attitudes and movements 

€Onstituting gemtine Baltiín~. 

Every species of DANCING, from 

being an art in which the limbs collec­

tively considered, are indispensably 

necessary to the production of a 

1:equi1·ed iffect, are consequently sus­

ceptihl~ of cat·icat'ltre, and of an 

improper, indecent levity, in the 

~xecution. laalíifttg in its perform­

ance is particnlarly so; and its true 

principie has consequently in this 

way been much abused, ·which has 

no doubt strengthened the prejudices 

that have prevented its being more 

Bxtensively promulg·at.ed . 

•  © Biblioteca Nacional de España
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M~~~~lf~Y 
U~1E.:tra~15. xxri 

~~l~~~~~~v~u~,r~~~~r~ 

The custom of a country will re­

concile its people to its habits, though 

they rnay be such as very much 

unsettle the feelings and diifer with the 

sentiments of the people of another. 

The prejudices that have m·isen m 

tltis country, from the manner of 

Balt¡íng adopted in foreign coun­

tries alone, afford sufficient proof of 

such being the case, but, independent 

of any argument that may be urged 

with a view to remove the prejudices 

against, or to modify the opinions 

entertained of Baltiíttg, it will be 

clearly seen, from its t1·ue and genuine 

style accurately described and ex­

plaioed in the followiog pages, that 
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~~~~· 

'U~1Edf~~1E+ xxxtl 
~~~~~YA 

Balfitng is a species of DANC­
ING totally dijferent in its composi­

tion; and as an amusement, of a 

totally dijferent tendency to that wbich 

has been until lately most eJToneously_· 

imp1'essed on the mind of society Íll; 

general, as an enemg to true m01·als,. 

andas endangering vi1·tue .. 

In short, maltzing, notwithstand-­

ing all the opposition its more 

extensive practice has bad to en-. 

counter, is now generally considered 

so citaste, in comparison with Count1y. 

DANCING, Cotillions, or any other 

species of DANCING, that truth 

looses nota jot of its veracity: when~ 
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it is affi.rmed, that, in most parties, 

where DANCING is resorted to as 

an amusement, Balt¡in~ is more 

frequently substituted for couNTRY· 

DANCING, .thatl the latter is for the 

former . 

.An evil of sorne magnitude it is 

necessary to advert to as of cautionmy 

?ttility, that, maltzín~ having been 

used till recently only in the first 

classes of society, the ji1·st Teaclters 

of DANCING were of course only 

resorted to for instructions; tbey 

therefore alone, it may be more than 

supposed, were acquainted with the 

C01Tect method. The study of Puhlio 
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Teaclters was not considered so 

strictly refined and correct; conse· 

quently, in the lzigher classes, their 

services were not required; while the 

nbilities of roen of real talent, as 

P1·ivate Teaclters, were deservedly 

cmployed in g·iYing correct insttuction 

upon the true principies of the art, 
in those circles of society, possessing 

the means of improving taste, and 

. cu1tivating the power of discernment, 

The evil will ther·efore be particu. 

larly felt in otlter than the ltiglter 

classes; for, as the honor of teaching 

the Aiglter classes has been confined 

only to the /¿iglter class of Teachers,. 
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not public Teachers; and as mmaltl= 
inn has become tbe favorite with 

otlter than tbe ltiglU/1' classes, and is 

1·n.pidly increasing in public estimation, 

application Itas, and no doubt will, 

frequently be made to other classes of 

'l'eaclters for instruction; sorne of 

whom, tbough having at best but an 

incon·ect knowledge of the prope-r 

metbod; and others, not possessing 

the slightest knowledge of WalQ'= 
ínn; yet, all choosing to conceal 

their ignorance, nther than be consi­

dered unfasliionable, will undertake 

the task; and the pupiJ, wben he_ 

joins a Waltz Party to turn to plea­

surable amusement, whathe has been 
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]ed to believe his ptactice and labotu• 

wo.uld enable him to experience, he 

finds too late, that he is not only un· 

able to gratify his expectation, but, 

from l1aving practised in error, is 

further from the attainment of his 

object than when he commenced. 

The author has been induced to 

bring forth this publication, with the 

intention of doing sometbing at least 

towards ·remedying so great an evil; 

and here considers himself bound to 

express bis warmest acknowledg­

ments to those whom he may truly 

style the fint Teachers in the coun· 

try, for the great aid and valuable 
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assistance rendered to bim in tbe 

endeavour; wbich be trusts ·will tend, 

added to the extensive experience he 

has had in the profession many years, 

during which he has been so for­

tunatc as to receive the approbation 

of thosc whom he has had the honor 

of instl'llcling, to insure him, if not 

a cerlainty, at )east, a prospect of 

success. 

In the Introduction are given such 

ndes and instructive ltints, as coulcl 

not with so J11Uch propriety be given 

in tbe more descriptive part of the 

work, as tbey might tend to render 

less explicit tbe explanatory refer. 
e 

. ' 
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ences, which, as they are even now 

arranged, will require the learner'fJI 

attention, be he desirous of acquiring 

a correct knowledge of the true 

method of Balt?tng. 

Every endeavour has been used to 

render it a work, so ·truly explicit in 

its description, as to enable T eaclters 

and otlters in the country, who have 

scarcely heard of Balt¡fng, or have 

known it beyond the name, to acquire 

it with ease and precision. 
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ll&alt~Ílt!lt · sínce íts oRICIN, 

lwving undergone so many .4DDITIONS, 

.ALTERATIONS, mu[ IJIPROVE!JENTS, 

according to tite i1ifluence of NA­

TIONAL prejudice arul ingenuity, has 

hecome dividedinto NATIONAL CLASSES, 

ltdaptecl to tite style of EACIJ. country, 

and yet fonned on the ORIGINAL 

construction. 
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TIIIS PART oj tite WORI{ is conjined 

to a desc1·iption of G ERMAN and 

FRENCH (!&nlt}íttg. 

In describing tite several movements, 

as muclt atlention as possible Itas been. 

paid to AVOID tite use oj TECHNICAL 

PHRASES; and 'lVlte1·e it HAS been 
necessm·y to rnention tite sleps, as tltey 

are TECHNICALLY denominated, jo1· 

tite pw pose of preventing tite work 

becoming roo volwninous, s11ficient 

e.vplauation is affordecl, to enable 

persons not ltaving muclt previous 

knowledge of DANCING easily to 

pe1jorm tltem. 
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Fm· PROFESSED DANCERS, and 

TEACIIERS of DANCING, a more 

teclmical description migltt /¿ave been 

desi1·able, merely for tite sake of 
BREJIITY; 01tt as THE JVORK is more 

necessarily adapted TO OTRERS, not 

possessing so great a lcnowledge of 

D .A N C IN G, the desc1·ipti01~ .As 

GIYEN will not doubt prove tite 1nost 

satisfactorily USEFUL. 

P 'reviously to an · attempt at wuler­

standing tite description of tite lltOJIE­

lJJENTS O!J persons TOTALLY 'ltnaC­

ljttaÍnled 'Witlt tite POSLTIOr./s zn 

DANCING, of w!ticlt tlm·e m·e 

F 1 V E, and Jr01n o1· into some one nf 
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whiclt eaclt movement is made, a clea1• 

knowledge of tltem mttst be acquü·ed. 

It 'Will be greatly to the interest of 
all LEARNERS to 'J'emember tite FI'YE 

POSITIONS, as t!tey constitute tite 

cnouNnwonK, not only of Baltitttu, 
lmt of A.LL D:ANCING. 

Tite FIVE POSITIONS, wlten sltewn 

by a FINISHED DANCER, dijfer, o}' 

cow·se, somewhat in tlteir appeamnce 

to the manner sltewn by tite LEA RNER, 

from tlte long systematic practice ltad 

by tite DA.NCER p1'eviously to ltis 

becoming finislted. 
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Tite following SKETCH slteWs the 

POSITIONS, as pel:formed by a FINISHED 

DANCE R. 

LEARNERS will not be able to tunt 

tltei1· feet, o1· to point tite toes, so 

?nuclt, or to pe1:[o1'11L tlze positions so 

closely, as a FINISHED DANCER, Út COn­

sequence of tlzeú· not being sttfliciently 

TURNED AT THE HIPS (as dancers term 

it); but tltey will be able, notwitltstand­

ing to compreltend tlte manner m 

w/tic/t tlte FIVE POSITlONS ought to 

be pe1:[ormed. 

.....rfll'""' 
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EXPLA.NA.TION 
OP 

THE PLATE 
OP 

.:§E~. lt. 

SlteWS tite FIRST POSITION; tlze back 

centre-part of tite lteels placed closely 

togetlter and tite toes turned completel!J; 

01ttwa1'ds. 

.:§ 1í ~, lB!. 

Sltews the foot as passed to tite· 

side, (from tite SÍt'uation shewn by 

Fig. l.) 'resting on tite point of 
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tite· toe, and Tep1·esents tite SECOND 

POSITION. 

.:íT H~. nn. 
Sltews tite lwel of tite foot brougltt 

'ltp closcl!J lo tite lwllow part of tite 

útslep of the otlter, aud j'orms tite 

'I'IJJR/J J~OS/TION, 

S/tews tite FOURTH POSITION; the 

foot passed in a straigltt foru:m·d di­

rection, and 1·esting on tite _toe 'lcillt 

. tite he el turned outwm·dl!J . 

.:fF ll ~. 1:1'. 

Sltews tite FIFTH POSITION; tite toe 

of one foot being brougltt up pe1jectl!J 

close to the heel of tite otlzer. 
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Wlalt?Íng. 
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Tite REFERENCE PLATE, on tite wlwle, 

is 1·epresentative of a pa1'ty of WALTZ­

ERS j it slzeu:s also tfte FORJIIATION oj 

tite czncLE:, tt:l1iclt, i1• U.'lalt)íng, 
must be preserved tlwouglwut. 

In peJfm·ming tite 5TEPS, a smaller 

ctnd approximating to a ci1·c'ltlm· move­

ment is described witltin tite laTger 

circle. 

Tlze opposite SKETCH s!tews t!te 

di1·ection taken by tite lady and gen­

tlernan; tite same movem,ent being 

ALTERNATELY pe1fonned by BOTH. 

It is t/te PROGRESSIPE JUOPEMENTS 

of PAS DE BOURtE, and t/te passing oj' 
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tite foot inlo tite SECO'ND POSITION 

(afleru;m·ds described) as nwrked in 

the SKETCH, by s/wrt DOTTED and 

STRAIGIIT LZZ.;ES, tltat take the dancer:J 

ROUND t/Le LARGER CIRCLE. 

Tite SEVERAL COUPLES w·e 1'epre­

sented in tite PLA.TE as pe1jonning 

DIFFERENT ltiOVEMENTS to eaclt otlter, 

and are so 1·epnsented, for tlw pur­

pose of illustrating tite description of 

tlte manner in wlticlt tlte SEVERAL 

MOVEZI!ENTS ARE TO BE PERFORltiED. 

It becomes necessary to explain tlwt 

at BALLS, ASSEMBLIES, <te. 'Wilere 

BRlt}tnn is introduced, EACH GEN-
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TLEJJIAN Íntending to TVALTZ, after 

being p1'ovided with a PARTNER, wlw 

of cou1·se must he a LADY (slwuld 

there be an EQUAL number of LADIES 

and GENTLEJJIEN p1·esent acquainted 

'Witlt Balt¡tng) takes tite situation 

as sltewn by FIG. l. 

Tite pm·ty of w AL TZERS heing placed 

in tltis situation, in couPLES, at a 

convenient distance from eaclt other, 

cOIJ!iliE'l\'CE tvit/¡, the ji1·st movement of 

THE li!ARCH shewn by FIG. 2.; and, 

after pe1j'onning tlze FOUR liiA:RCH 

STEPS, fall into tlte w ALTZ movements, 

all tite gentlemen and ladies pe1j'onn­

ing THEIR RESPECTIVE n~ovements at 
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tlte SA.JJIE TIME; in the rnanner sltewn 

IJy FIG. 3 . ., and as afterwm·ds de4 

scrihed. 

GERJJIA.N Balt?ínn, when danced 

alone ( wlticlt is hut seldont the case 

in, England) is not usttally preceded 

by the Mat•clt Steps; and tltet'ejm·e 

FRENCH ~altiínn, as heing always 

p1·operly preceded by tlz,e MA.RCH 

MovEMENTS, is firstly t1·eated on. 

Tlze .tTTITUDES and li!OVEMENTS of 
tlte A RM s may he perfm·med in tke 

same ORDER of Sttccession as shewn in 

tite P LA TE; and tlte changes of atti­

tttde cannot more properly succEED 

D 
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eaclt otlter, titan in tite m·der of 
time at t/te END of eaclt STRAIN of 
ltiUSIC. 

Tite var·imts POSITIONS of the ARMS, 

and tite rnanner lif introdttcing tltem, 

m·e explained after tite description 

given lif GERlltAN Bllltihtg. 

It is almost useles$ to mention, tltat 

ij' t/te LADY and GENTLEMAN wko 

are PARTNERS m·e not of an EQUAL 

HEIGIITH in stature, or near·ly so, great 

dijficulty will at·ise in tite pe1fmmance 

of tite ATTITUDES, and will conse­

quently produce an appearar1.ce of 
extreme AUKWARDNESS. 
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To LEARNERS, it vcry frequently 

OCCW'S, t/tat fo1· WANT of PRACTICE in 

DANCING, tltey do not posscss 

szifficient BALANCE, to tr.wóle t!tem to 

perforrn tke several movements tvitl~. 

tltat EASE which is absol~etely necessary 

to tite pt·oduction of tite re.qui1·ed 

EFFECT ín Balt¡tng; and, conse­

qu,entl!¡, i1~; . 01·der to obtain. SUPPORT 

from tltei1· PARTNERS in the pelfonn­

ance tif it, are generally guilty of so 

gross cm IMPROPRIETY, as actually 

TO PULL tltei1· PARTNERS 'I'OUnd tfte 

1·oom-·SUCH IS NOT •a(t~fttg-. 

LEARNERS must necessm·ily endea­

vour lo acquire a FEELINC tif wlwt 
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they m·e pe1jonning, as tltey will be 

t!tereby soon enabled, on pa}Jing a 

p1·oper attention to tite subject ( on 

the contrary of hanging tvitlt great 

?.Veig!tt on their partners) to obtain a 

BALANCE, so as to pe1jorm áll the 

several movem,ents in succession, as 

described fm· tite FEET, A.Rli:IS, o/c. 

tvitJt an EA.SE and CONFIDENCE, t/tat 

never jfiils in aJfordiug mue/¿ com­

forlable pleaSltre to tite D.tl.NCERS; and, 

to tite LOOKERS-ON, a spectacle of 

graccful bea·uty. 

A little PRACTICE will also be ne­

cessary for LEA.RNERS of Baltlíng, 
previous to their being able to enjoy 
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are pe1jormed to tite S.A.ME TIME in 

MUSIC as tltesLow FRENCII Bldtifttg~; 

and tite TUNES, adapted to its per-

formance, m·e composed in tltree-eigkt 

and tltree-jotu•, bu,t lJIORE GENER.A.LLY' 

in tlwee-eigltt; tite W.A.LTZES com· 

posed in tltat time being ntuclt JJtORE 

LI JI EL Y, are consequently preferred, 

as 1nay be seen from tite vario1ts COL· 

LECTIONS oj TY.A.LTZES publis!ted. 

Tltere a1·e, lwwever, a great nttmber 

of tunes, composed in tltree-eigltt and 

,tft1·ee-four, not possessing, in tite 

least degree, any of TIIE STYLE tltat, 

in TUNES PROPERLY adapled in tl1eir 

composition to ~mlalt}íng, is capable 
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.t1 LONG CONT!NUANCE of it; as tltey 

generally, at FIRST, experience a gid­

diness, occasioned by tite closely re­

peated and continued TURNINGS. Tltis 

affection wears qff 1nost frequ,ently 

after a few days pmctice . 

.A t tite end of tite description of 

tite nwnner of pe1jonning eaclt STY.LE 

of mtaltifng, tite MUSIC adapted to 

EA.CH particular STYLE is subjoined; 

and let it be observed, tltat tite several 

styles of €&alt2ing must succEED 

eaclt ollter IJ1ID1EDIATELY on tite 

CHANGING of t/te MUSIC, 

Tite FOUR MARca Jl!OVEIIIENTS pre­

ceding tite S Lo w FRENe u Gltaltling 
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Tite MUSICIANS oug/tt to be in· 

strttcted (as tite necessity for it fre­

qu.ently OCC1lTS) to play tite W ALTZES 

tenderly and distinctly, laying tite 

EliiPfiASlS On the FIRST NOTE of eac!t 

bar, wlticJ¿ mm·e clea1'ly ma?'lcs tite time 

for tite DANCERS, and enables tltem, .in 

pe1jonning tite several MO JIEMENTS, to 

keep a REGULAR PACE 'Witlt tite MUSIC; 

u;itlw·ut su.cl¿ attention, tite beattty and 

rffect altogetlter will be completely 

destroyed, and tite DAz..-cERS be dis­

appointed of tite e11joyment of tltat 

pleaS'lt1'e OTHERTVISE to be derived. 

Tite Tuz..·E slwuld be played at 

the CQjlJIIIENCEI!ENT oj the S LOW 
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by GOOD PLAYERS, oj being exp1·essed· 

wit/t a TE'NDERNESS and FEELI'NG tltat 

greatly PROMOTES good •alt}fng. 

Tite REASoN is, tlwt Baltiing­
lwving become SO FASHIONABLE, Itas 

affo,-ded a stim~thts to composers, to 

employ tltei1· talent in tlte COMPOSI­

TION oj WALTZES; and, t/wugJt VERY 

F.EW musical cornpose1·s lwve a ~ifficient 

knowledge of DANCING, to enable 

tltem to 'ltnderstand tite nat'lt1'e or com­

position of Balt}'íng; yet, tlteir p1·o­

ductions, if cornposed in tlt1·ee-eigltt' 

m· tlt1·eej'ou,r, wltetlzer adapted to 

Baltlíng or not, are almost inva­

'riably 'loitlwut ltesitation den.ominated­

WALTZES. 
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FRENCH WAc.Tz, sLow ANDANTE; suclt 

time e1~abling the several movernents to 

be pe1jonned witlt more gracefitl ease, 

according to their capabi.lit!J; and 

ajfording opportunity for the ex/ti· 

bition of greater variety of A.TTITUDES, 

and muclt facility to tite succession, in 

wlticlt tltey may witlt m01·e pleasing 

ejfect be int1·oduced. 

To give mo1·e vivacity to tite DANCE, 

the time of tlze Musrc '11W!J be some­

wltat increased 011, after tlte t'ltne Itas 

been played t/wougk THREE 01' FOUR 

times. 

The SA.UTEUSE WALTZ coMMENcEs 

to MUSic, composed in six·eigltt, played 
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ALC..'EGRETTO; and may afterwards be 

ittcrcctNed tu A Lt..lmno. 

Tite JETTf, or QurcK SAUTEUSE 

WALTZ, is danced to IIIUSIC nf tite 

SAlltE measu1·e as is adapted to tlze 

SAUTEUSE WALTZ; but sltottld coM­

lltENCE ALLEGRO, and Íncrease . to 

PRESTO. 

Tite GERMA.N WA.LTZ is danced to 

Musrc composed in tltree-eig!tt; bttt 

tJte TUNES to w/ticlt Ít is PROPERLY 

ADAPTED possess a PECULIA R S1'YLE 

in · tltei1· composition, accm·ding to the 

NATIONAL CHARA.CTER oj tite COUn­

try, and t!terefore GER.DIAN WA.LTZES 
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01" TUNES~ composed in the SAJJ1E STYLE, 

sltottld be invariably SELECTED, as 

suiti,ng BEST tite corresponding STYLE 

and CHARACTER displayed in, tlti& 

.species of Balt¡ing. 

As it is not 1·easonably to be sup· 

posed, tltat EYERY PERSON lea1·ning 

DANCING sltould be previously 

acquainted witk tite science of m:usic, 

tlte foregoing observations are qffered 

jo1· tite direction and i1ifonnation of 

Sttclt persons as may be ttnacquainted 
\ 

witlt tite knowledge of it. 

An attention to tkem ·will prove 

of ext1·eme ?.ttility; pa1·ticularly - to 
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leamers wlw necessm·ily 1·equire proper 

tunes, and tlwse WELL PLAYED, as an 

aidance to tltei1· more EARLY ACQUIRE­

liiE'NT of tite correct m.ethod of per­

fonning tite several movements p1·operly 

and tntly to time; tite impossibility 

being absolute, tltat a lean~er ([/' 

~malt2tnn slwuld acq~tú·e tite know­

ledge of it, if the t~mes, in tite first 

place, are not properly adapted; and, 

in tite second, if properly adapted, are 

improperly played, as is ~mforlunately 

too fi·equently tite case. 

In learning DANCING, it is 

of infinite advantage, particularly to 

teaclters ( wlto frequently, incleed almost 
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generally observe tite 1·ule) to commit 

tite 'result of tlteir received instructions 

in pa1·ticula1· depar tments of DAN C­

ING to paper, as a future aid in the· 

case of failure of 1nemory. 

Tite use of this Worlc is 'rendered 

completely obvious, by its being so 

arranged, as to be calc'ltlated, witlt 

persons even of the smallest capacity, 

added to tite most h·ijling instntc­

tions from a good teacl¡,er, not only of 

making them, acqttainted witlt Baltz= 
ing, but also of ajfording a means of 

reference, well adapted to a 'renovation 

of tite mind on tite su,bject, and a con­

sequent promotion of its pe1ject ac­

quirem.ent. 
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§rtntfJ mtalt~ing, in 
its Style and Composition, consists 
of three dilferent and distinct DE· 

PARTMENTS Or CLASSES of MOVE· 

MENTS-

Firstly, The SLow W ALTZ; 

Secondly, The SAUTEUSE WALTZ; 

Thirdly, The J ETTÉ, or QuiCK 

SAUTEUS.E w ALTZ. 

i . 
(!¡ 
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They are performed after eaclt 
otlter, in regular succession, to dif­
ferent times in J.lfusic, as is in the 
Introdttction, and aJterWa1·ds exw 

plained. 

But, in order to give greater effect 
to that graciful Style, which W ALTZ­

ING in the performance of it ougl:it 
ever to exhibit as being a principal 
feature in the beauties of its com­
position, FouR STEPs, a-la :D:lode de 
Marclter, precede the falling into of 
the WALTZ MovEMENTS. 

~bt gour •artfJ cittp~. 
The first movement of the FouR 

MARCH STEPS is taken from tbefifOt 
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position/'' as shewn in the R eference 
Plate by Fig. l.; the Lady having her 
'J'igllt foot, and the Gentlema1' hia left 
foot, in Jrontr 

The feet in front are passed for­
ward into the fourtlt position, as in 
Fig. 2. on which the body is reste<! 
or supported, the feet beltind in the 

fourtlt position, pointed as much as 
possible, with the· Á'1lees perfectly 
straig!tt, and resting irr that position 
the time of two-tltirds of the bar in 
Music, constitutes the Fi1·st of the 
Fo1tr Stepsr 

• Thc Fir:e Position.s nre fully dcscribrd aod 
explaincd in tbe Iotroduction, 
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~~~~~~~~~~~~~~~~~~~ 

~be Ji;lo!u 2l&nh¡. 
~~!F')J(? 

The feet being brought from the 
fow·tlt position beltind into the fottrtJ¿ 
position in front, the otlter feet re­
maining in the fourtlt position beltind 
forros the Second Step. 

The First and Second Steps, as 
are described to be performed, being 
'J'epeated, will complete the Fow· 
Steps; and lea ve the left foot of 
the Gentleman, and the ·rigltt foot of 
the Ladg, in tbefourtlt position beltind 

~fJt g:low &llalt!. 
The Slow Waltz Movements tm­

mediately succeed the Marclt Move­
ments, and a.re commenced by the 
Gentleman's left foot · being brO\lght 

 © Biblioteca Nacional de España



.. 

 © Biblioteca Nacional de España



FRENCH WALTZING. 66; 

from the fottrtlt position behind into. 
ihe second position with a turn of the 
body, as seen in Fig. 3 .. 

A slow piJ·ouette, as technicalfy so· 
called, immediately follows; and is 
performed, by bring:ing the 1·igltt foot 
from its Situation into the fiftlt posi­
'lion bekind the left; botk feet 1·aised on 
the toes, the lcnees perfectly straight, 
and turning slowly round on the 
points of the toes of botltfeet together, 
preserving in the turning an easy 
equilibrium of the Body; and, in· 
turning on the toes, passing the heels 
perfectly close and as m u eh 1·aised as• 
may be .. 

The· right Foot by this mcans be­
coming placed in Jront of the left, as• 
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~~e cilow ~&altz. 
~~W'))fi~9JM¡f~C)l!? 

shewn by Fig. 4. finishes the pi1·ouette, 
and leaves the 1·igltt foot prepared 
for the performance of Tltree Move­
•ments forward in the fourth position, 
technically named, Pas de Bou1·ée~ 

'\vhich next follow. 

A s the Movements of Pas de BoU1·ée 
are commenced and performed alike, 
(though not together) by Lady and 
Gentleman, a reference to the Lady in 
Fig. 3. will be sufficient, as an illus­
tration of the manner of performing 
the Pas de Bou1·ée by both~ 

It is necessary however to explain 
the movements, which are as follow: 

The 1·igltt foot is passed Jorwanl 
into the fot(rtlt position on the toe 
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~ ~ 

pointcd, and the knee as straight as 
possible; the left foot being left 
in the fou:rtk position beltind and on.: 
the toe pointed, is Lrought forward: 
into the fourtlt position in front oC 
the 'rigltt foot; the 1·igltt foot being: 
then in the fourtlt position beltind, is· · 
again brought forward into thefmt1·tlt 
position infi·ont of the left .. 

Regard must be had in pe1·fórming. 
the Pas de Bourée (which must be~ 

on the toes, with the knees perfectly· 
straight) that a 'rising and sinlcing· 
vwtion of the body be totally avoided .. 

The lejt-foot, after the petformance· 
of the last of the tlwee Pas de Bmt1·ée,.. 
being situated in the fourtlt positio'n! 
bebind~ is prepared to pass into tbe· 
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~~~~~~~~~~~. 

~bt ~Iofu ~nlt¡. 

~~~~~~~~~~~~~ 

second position; in the same manner 
as is before described to be performed 
in comm.encing the 'V ALTZ MovE­
MENTS, and which are severally 1'e­
peated in the same order as described 
during the continuance of the slow 

Baltzfn~. 

The movement$ in tltis department 
er class of Style in F'renclt maltzíngt 
as also in the other departments of 
Baltz(ng, thougb, as performed by 
the Lady and Gentleman, are pre­
cisely tite same ; yet the same move­
ments are not performed by botlt at 
the same time. 

The description given, commences 
with the Gentleman:s part, and is equal­
ly adapted to the instruction of the 
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·~~~ 

~be ~Iolu ~~nitf. 

Lady, observing thís dijference, that 
-at the commencement of the W ALTZ 

MovEMENTs, as the Gentlem.an passes 
bis left foot into the second position, 
the Lady commences with her 1·igltt 
foot the ji1·st movement of the Pas dfJ 
Bou1·ée (see Fig. 3.) andconsequently, 
·while the L ady is pe1:[o1·ming the three 
.Pas de Bou1·ée, the Gentleman passes 
the foot into the second position, and 
turns the slow pi1·ouette (which, as 

finislted, is shewn by Fig. 4.) ; and as 
ihe Gentleman commences and per­
forms Pas de Bourée, the L ady passes 
her foot into the second position, and. 
turns the slow pirouette ; after '\thich 
.she is again prepared for, and in con­
tinuing the Bal{iín~, performs the· 
Pas de Bow·ée, whilst the Gentleman ÍS< 
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again passing his foot into the second 
Positüm, o/c. as at the commencernent 
of the W ALTZ MovEMENTS. 

The various positions of the anns, 
and the manner of introducing them, 
are explained at the end of the 
.description of German Baltiítt§ . 

• 
• 

 © Biblioteca Nacional de España



.. .,' 
 © Biblioteca Nacional de España



FRENCH 'VALTZING. 72 

.Plu!$lc for tf>e JC[otu allnll!. 
~~ 

ADA.PTED TO THE PERFOR~IANCE OF THE 

THE following Tttnes are given as 
Specirnens of the Music best adapted 
to the performance of tltis depart­
ment of •altiíng. 

Their composition is of a nature 
calculated, not only to assist the 
Dance1', but also to excite the admi· 
ration of the .Amateur. 

The times in which the Tunes are 
to be played may be learnt from the 
Introduction. 
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~~~ 

~be .,Sauteu!Se lanltf. 

THE SAUTEUSE WALTZ forms the 
second department or class of Move­
ments in FRENCH Bttltiíng, and is 
so named, from its being composed 
of Movements possessing (in the per. 
formance of them) a similarity to· 
leaping or springing. 

lt is adapted in its composition to 
more rapid execution, and requires 
greater agility in its performance 
than the SLow W ALTZ, and is con· 
sequently performed to Music of a 
quicker description than the SLow 
W ALTZ requires; and, when well 
executed, exhibits in the Dance the 

F 
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~ ~ 

~be ~nutru!lt ~alt¡. 

, ~~~~w 
reason for its having been so de­
nominated. 

The SAUTEUSE WALTZ next suc­
ceeds the SLow W ALTZ, and is 
productive of much pleasing effect, 
when proper .regard is paid to its 
being cattg!tt up from the SLow 
W -ALTZ, without intermission, and on 
the first note of the Bar, as the time 
of the Jlfusic is cltanged. 

The Gentleman commences, by 
passing his left Foot into the seconcl 
position with a springing motion and 
turning the body (the Knee perfectly 
straight and the toe pointed ;) and 
the Lad!f, by passing her 1·igltt Foot 
forward and springing into the 
fourtlt position- See Reference Plate, 
Fig. 5. 

,_ 
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~~~~~~~~~~~~·~ 

1!t!)e ,iauteu!!e Balt¡. 
~r?~t?c)ltF')ltFM''C)]~ 

This commencing movement of the 
Lady forms tbefirst Pas de Bourée, of 
which there are tkree, as in the SLow 
W ALTZ; but, being performed mo7'e 
rapidly, and the first being made 
with a sp1·ing, constitutcs the existing 
dijference in the performance of the 
Pas de Bourée in the SAUTEUSE and 
the SLow W ALTZ. 

The Gentleman, after having passed 
'his left Foot into tbe second position 
imm.ediately places his rigltt Foot in 
the direction of the fiftlt positio11, 
beltind tbe ancle pa'rt of bis lift Leg; 
and the Lady, at the same time makes 
theji1·st Pas de Bourée- see Fig. 6. 

The 1·igltt Foot of the Gentleman is 
next passed into the 1econd position, 
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and the Lady at the same time makes 
the second Pas de BoU1·ée; the left 
foot of the Gentleman. is brought up 
into the fifth position beltind, and the 
Lady at the same time performs the 
tltird Pas de Bourée. 

The Gentleman with his 1·igltt Foot, 
which (as before described) becomes 
placed in front, performs the first 
Movement with a spring into the 
fourtlt position forward of the first 
Pas de Bourée; and the L ady at 
the same time passes her left foot with 
a spring into the second position, as 
shewn by Fig. 7. 

Thus the wlwle of the JJfovementa 
to be performed by Lady and Gentle-
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~b~~~~~b~~~~~~~~~~~ 

'ID' be ,Sauteus;e &ttalt¡. 

~~ 

tnan, of which the SAUTEUSE W ALTZ 
is composed, are completed. 

In continuation, tite JJfovements m·e 
p et:formed in t!Le sarne o·rder of Suc­
cession. 

· On a Recurren ce to the D escription 
given of the SLow W ALTZ, it will be 
seen, that the same movements are not 
performed by the Lady and Gentleman 
at the same time. S u eh is the case 
also in performing the SAUTEUSE 
WALTZ. 

The L earner must necessarily ob­
serve, that ifboth Lady and Gentleman 
were to commence w ith the same 
1\Io,·ewent at one and the same time, 
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ttbe ~ttutru~Se ll(lhlt¡. 
c:)lt74ltF=)l!F)ltFM'"'~~~·'<=)J~W 

so great a dijjicu,lty would arise, as 
to prevent the performance of the 
several movements in the direction 
described to be properly performed: 
and that from the Pas de Bourée being 
performed by one person,, while the 
otlter is passing the foot into the 
second position, o/c. great Facility is 
given to the performance of the 
succeeding Movements, and affords 
that opportunity of disp1aying all the 
graceful effect of which Baltlínn in 
its composition is so truly capable. · 

. ,. 
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l)li'tu!líc for tbe .Snutcul!t ~~nlt¡. 

C)J~~~w 

ADAPTED TO TIJE 

TnE following Tunes are gnren 

as Specimens of Music suited to 

the character of tllis department of 

~altiinn, and are well calculated, 

in their Stgle of Composition, to S'ltc­

ceed the :bfusic adapted to the SLow 

\VALTZ. 
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Tm1es adapted to tbe Salrleac:e Waltz • 

. Jl~~ p 1rp 0 iFpEtfltft rz , j ·r-rl 

~r ~ ca1r eculttriPm 
~ CIF ;F G¡r Gr S¡ r Gr k12& Ft1 
~rsr ;¡rsr s¡rCrSI[ff rll 
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~~~~~~~~~~~~~ 

-m:be ~ette, or 3u{dt ~auteu!le ll&altz. 

OR 

The JETTÉ, or QuxcK SAUTEUSE 

W ALTZ, forms the· Tlti1·d Depa1·tment 
or class of Movements in FRENCH 

&!lalcyíng, and immediately succeeds 
the SAUTEUSE WALTZ. 

It is most properly performed, 
when caugltt up without any inter­
mission, as the Music cltanges in the 
same manner as the SAUTEUSE 

\V ALTZ: when correctly performed, 
immediately succeeds the SLow 

W ALTZ, by making thefirst JJ-Iovement 
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~De IDtttt, Ot auiclt ~auttlU!t Bait¡. 
~!f~~~~lf~(F 

on the fint Note, as the time of the 
Music, properly adapted to each 
Department or Class of Movements, 
is changed from one to the other. 

It is performed to a quicker de­
¡cription of Music than the SAUTEUSE 
W ALTZ is adapted to, the principal 
Movement, being what is technically 
named, J ETTÉ, to leap or jump. 

A correct and ~~ uninterrupted 
succession of the tln·ee ditferent De­
pa'rtments or classes of lf_,. ovements in 
FRENCH Balt~tng, conc'iuding with 
a repetition of the SLow W ALTZ, 
if, but once round the ci1·cle, and to 
Music, played and composed in the 
proper W ALTZ STYLE, and when 
performed by a Company of Goo» 
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~~ 

~Vt 9}tttt, or Ou!clt j;auteu~e lanlt¡. 
~~~~~~~~~~~~~~~ 

WALTZERs, has the most beautiful 
and enchanting ejfect, and produces 
an impression of the most complete 
gratification on the minds of both 
the Dancer and the Spectator. 

Thc. Movements forming tltis de· 
pm·tment or class in FRENCH Balti= 
fng are performed togetlter by Lady 
and Geutleman at the same time; the 
Lad!J commencing with the right 
Foot, and the Gentlem,an. with the left. 

Fig. 8. represents the commen.cing 
Movement of both Lady and Gentle­
man; the Lady passing her 1·igM 
Foot and the Gentleman bis left into 
the second position, which is performed 
wi th a spring and tunt of the Body. 
the toes pointed downwards as much 

 © Biblioteca Nacional de España



1 

[ 

 © Biblioteca Nacional de España



FRENCH WALTZING. 8~ 

~be S)tttt, or &uicft ~auttUI!t ~alt¡. 

as possible, and the knees kept per· 
fectly straight. 

The Lady immediate]y afterwards 
brings her left Foot in the Di1·ection 
of thefiftlt position beltind the Ancle 
Pm·t of her 1·igltt Leg, the Gentleman 
at precisely the same Time bring·ing 
his 1·igltt Foot in the Direction of 
the fiftlt position behind the Ancle 
part of bis Zeft Leg. 

Tltis Movement, as perform~d by 
the Gentleman, is shewn in Fig. 6. 
from which Representation, the 
Lady can have no difficulty in un­
derstanding, that she altemately per­
forms the same Movenumt with each 
Foot, though slte commences witb the 
opposite Foot to the Gf!?_~tlemml.. 
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~be S}tttt, ot 0\ufdt JtanttUIIt ~alt¡. 

From this situation, of one Foot 
being placed in the direction of the 
fiftlt positüm, behind the ancle part 
of the other, in continuing the 
•altiíng, the Lady passes her left 
Foot into the second position making 
a spring in the same place on the Toe 
of the 'rigltt Foot, and the Gentleman 
at the same time and with the Lady 
performs with his 1·igltt Foot the 
same movements ; both observing 
the same Directions with respect 
to the springing on the Toe, pointing 
the Toes and preserving the Knees 
straight. 

From this description, it will be 
clearly comprehended, that the Lady 
and Gentleman perform the same 
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FRENCH W ALTZING. 8!; 

Movements alternately with each 
Foot; and that the Lad!J performs 
the Movement with one Foot, while 
the Gentleman, performs the same 
Movement with the opposite Foot. 

This Systematic Mode of Perform· 
ance throughout the several ilepart­
rnents or Classes of Movements in 
Frenclt Balt¡tng, afford the Fa.cility 
which, to give proper Etfect, the 
revolving Movements reqmre. 

& 
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;9Jtu,s!c fot tbt g)ette, ot 3u!cf1Pauteul!e Baftt. 
~~!? 

~DAPTED TO THE PERFORMANCE 

OF 

OR 

• 
THOUGH the Tunes given here, as 

specimens of the Music to which 
tltis department of iímalt¡ing is to 
be performed, are composed in Six­
Eight, they o.re played quicker, and 
are composed in a Style suited to 
answer the purposes of variety, as 
immediately succeeding Tunes com­
posed in the same Measure. 
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OF 

...... ; 

IF it is possible, for one Species of 
Baltlfng, in the Exbibition of its 
Style, to surpass another, GERMAN 

llttalt}fnn may perhaps claim the 
pre-eminence. 

The Construction of the Movernents. 
is truly elegant; and, when they 
are well performed, afford subject 
of much pleasing Amusement and 
D elight. 
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GERMAN 6affi(tt« has but ONE 
CLASS of MovEMENTS in its com~ 
position; and its performance is most 
properly adapted to Music of the 
same Style in Composition, as, the 
" ÜLD GERMAN W ALTz." 

The following Movements compose 
GERMAN Balt}íng. 

The lift Foot is passed into 
the second position on thc jlat Foot 

' followed by two Coupée, and made in 
the same place, one with each Foot; 
the 'rigltt Foot passed forward into 
the fourtlt position, and the lift Poot 
brought forward with a Rise or slight 
Spring into the fift/¡,* position, and 

• Such Pcrson5 ns mny bave h:ul !Jul little practlc• 
in DAXCING 1\'ili experience so ¡;rcat a difficulty 
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~erman Mtaltzíng-. s~ 
~~ 

immediately afterwards bringing the 
·rigltt Foot forward into the jourtlt 
position. 

The Lady and Gentleman, as in 
FRENCH Balt2fng ; make the same 
Movements in performing the GER­

MAN W ALTZ; but, as they do not 
commence with the same Movement 
togetlter, consequently, the several 
Movements are not performed by 
Lad!J and Gentleman at the same 
7'ime. 

in bringing tho Foot into the .ftftlt 710Sition, as to 
prevent its bcing perlormed witb appnrcnl Base, the 
t!tird po.ititm may t hen:forc IJc substilulcd; and, if 
passed well iutu thnt position, will appenr much more 
easy and plcasing lo the obsenntion, C\ en of a ¡wo­
fuucl Da11re1·, tlum a tole-~·able attcmpt at pns~iug the 
l?out into thc.ftjl/, positio11. 
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6trman mttaltlfnn; 901 
~~~~ 

The Gentleman passes his left Foot 
into the second position, and the Lady 
passes her 1·igM Foot into thefourtlt 
position forward . . 

Their Situation is shewn by Fig. 
3; with the Exception, that the Feet 
of both should be placed .flatly, 
instead of being 1·aised on the point, . 
as is there represented.• 

The Gentleman afterwards makes 
a Coupée, by bringing the 1·igltt · 

• Fig. 3, shews tbe Commencing Movcmont of 
the Frenob Slow Waltz; the Commoncing Movc- · 
ments of tho German Walfz being prccisely tbe 
aamc, it was considered nnneccssary to givc aDiaw- ­
ing of a distinct Couple, mcrely to illustratc the 
di !Te renco betwecn the Foot bcing t·aistd on the point 

and bcing plnced on tbejlat. The directions given . 
will witbout doubt ProVe sufficiont. 
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~W~!P 

Foot beltind the lift, raising the lift 
Foot a little; and immediately makes 
another Coupée, by placing the left 
Foot beltind the 1·ight with a sligltt 
spnngJ· but in a close posttwn,. 
and turning· the Body at th.e time 
of making thern. 

The Lady, during the while the 
Gentleman is perforrning the two 
Cmtpée, passes her lift Foot, (which 
is in tbe fourtlt position beltind) with 
a Rise or sligbt spring into the fiftlt 
position in front, and her ·rigltt foot 
is immediately afterwards brought 
into thefourtlt position in front again. 
And as the Gentlemau passes bis rigltt 
Foot forward into the jO'u1·tlt posi­
tion in front (wbich Movernent suc­
ceeds the second Cmtpée, as before 
described); the Lad!J pass es her lift 
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~~~Mtfl 

Foot into the second position, and 
proceeds to perform the same Move­
'Jnents, and in the same Mannel·, as 
described to be performed by the 
Gentleman (see Fig. 9); and the 
Gentleman performs the Movements 
forward, and in the same Manner, as 
they are described to be performed 
by the Lady. 

In continuing the Ba:l~fnn, the 
several Movements are performed in 
the ORDER described, alternately, by 
Lady and Gentleman. 
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ADAPTED TO 

.... 
THE following Specimens have 

been composed ánd selected to suit 

as much as may be the peculiar 

Character of GERMAN maalt¡íng. 
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'T'unvc; ?.riapt<'rl to 1rt" German Wahz. 

-f.'~lj tt ( ilisit;l til 
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ON THE 

OFTHE 

ANO THB 

Fot·rnation of tite Attitucles 
lNTRODUCED IN 

~rmmm~~ &$ wmrm~com 

Mlldf)ÍU!J. 

IN Balt¡ing, as in every other 
department of DANCING, a know­
ledge of tbe Movements of the A1·ms, 
Head and Body, as properly adapted 
to eaclt Department, is equally neces­
sary, with a knowledge of the Method 
of executing the several Steps and 
Movements to be performed by the 
Feet. 
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,:frotmntlon of t})t lllttitubt!S. 

To those persons, who are ac­
quainted with the systematic prin­
cipies of DANCING, this is quite 
evident; and to persons unacquainted 
therewith, and who consequently are 
unacquainted with the real cause, the 
united ~ffect invariably produced by 
a con·ect display of the Head, Arms, 
and Bodg, is to some truly pleasing· ;­
and to otlters almost enchanting. 

Indeed, the strict principies of 
DANCING dictate an use of other 
parts of the FIGURE than the Feet, 
for two purposes :-Firstly, to g·ive 
Sttpport for the Execution, by the 
Feet, of the Steps and Movements, 
by them to be performed ; and 
Secondly, for uniting Effect with 
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§ormatíon of tf:le q¡{ttítubr!S. 
~~ 

Support; as, without such support, 
no good Effect can be prod uced, 
and therefore conjointly only can the 
1·equired Effect be shewn. 

Considering DANCING generally, 
a systematic principie is necessary to 
be pursued, in the acquirement of 
t.he great variety of Movements, of 
which the H 'uman Figure is capable 
of displaying in the performance of it; 
but, as this Work forros a T1·eatise 
merely on one department ofthe .A1·t, 
the following Directions, added to 
the Plate, and the Description after­
wards given of it, so far as it is illus­
trative of the .Attitudes introduced iu 
German and Frenclt ~&altlíttg, will 
be quite sufficient fo1· the observatiou 
of the Learner. 
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.:{;otmntíon of tpe ~ttitubt!S. 

~~~~~ 

In forming and changing the several 
Altitudes care must be taken to avoid 
all angular Movements; and in the 
joining of the H ands, in the forming 
and changing of the A ttitudes, it 
is quite sufficient, and necessarily 
pmper, that the Fore Finger and 
Tllurnb only be used. 

I t is frequently the case with per­
sons in Baltzing, to indulge them­
selves extravagantly, in an improper 
Manner, by throwing the Ilead and 
Body from one Side to the other, in 
a sallying or swinging Direction. It 
is much more gracejitl and decorous 
also, in performing those Steps re­
quit·ing an accompanying Tuming of 
the Body, to keep the Bocly m an 
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~~~~~~~·~~~ 

.:fiormntíon of tf)e <attltubel$. 

easy, but yet upright, steady Posture, 
which will assist the more correct 
Performance of the Steps, and of the 
Altitudes to be performed at the 
same Time. 

A slight Inclinatimt of the Head 
towards the Pa1·tner in varying the 
several ALtitudes and Movements (as 
shewn in the Reference Plate,) gives 
an easy appearance to the perform­
ance; and, in forming the several At­
tit?tdes, the Anns must be raised, and 
6utfered to fall into thei~ several 
Positions with a regularly slow and 
easy Movement, and not suddenly _ 
from one to the other. 
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GERMAN AND FRENCH WALTZING. 99 
~~~~~~~~~~~~ 

iih!Sctlptlon of tbt Silttltubtl!1 Src. 
~~~~~~~~~~ 

OF TUE 

..ATTITUDES AND MOVEMENTS 

IN 

61E ~J})ll ~N «ND 4i ~ 1E N~ 'M 
W~&~~il~~Q 

.As represtnletl 

IN THE REFERENCE PLAT~ 

lFllGo llo 
The Lady and Gentleman are 

represented as being in the fiftlt 
position; the Lady's 1·igltt Foot, and 
the Gentleman's left in F1·ont, (the 
situation from which the commencing 
Movement is taken); the G'mtlemmJ's 

 © Biblioteca Nacional de España



.. 
 © Biblioteca Nacional de España
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illrl!ctiptlon of tbe ~ttltubeiS, &c. 
o::rnfC)]!T~IF~~ 

rigltt Ann placed on the back part 
of the Slwulder of the Lady, whose 
le/t Arm is placed on the back part 
of the Sltoulder of the Gentleman; 
the uL!ter Arm of eaclt b ei ngjoined in 
Front aud forming an easy Curve. 

lFll@o llilo' 
Shews the Lady and Gentleman's 

situation after their having made the 
first Movement of the Four March 
Steps that precede the Slow Frenclt 
WALTZ. The Lady's rig ltt F oot and 
the Gentleman's left Foot being· placed 
in the fourth position in frout, the 
Body of eaclt resting on the Foot in 
front, and the other Foot of each in 
the foU1·tlt position behind; the K.nee 
straight, and the Toe pointed, with a 
slight Inclination of tbe Head. 
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lile~ctlptíon of tf>e ~ttltube~, &c. 

The Attitude of the Anns may be 
substitttted for the first , or be intro­
duced in performing the ~1w·clt Steps, 
by the Lady placing her t·igltt Am~ 
beltind her and giving her H and to 
the Gentleman, wbich he takes with 
his 'rigltt, and the left Hands being 
joined in front. - ~ 

Jl'n(!;l. nnn.· • 
Ueprcsent the Gentleman as having <?_~ 

made thefirst Movement on ltis part 

• This Jlig11re, tbouglt descriptivo of the Com­
mcnclllg M ovcmcot in the Frenclt Slow Wllltz, serves 
also to cxplain thc Comrncncing Movomcnt of the 
Gem1wt Wnltz. Thc only Dinerencc to uc ohserved 
is, that iu th\) Germa11 J>Valt;:, the fcct mus! be placed 
on the fútt, instead of ueing placed on thc poinJ, as in 
the F•·e11~lt Wall;-. 
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~~ 
ilh!lctiptíon of tbt l!ttítubc¡¡, &c. 

~rr"'M""=)¡c?'~Arf4lrP 

of the FRENCH SLow W ALTZ, by 
baving passed bis Foot into the second 
position, the Body lwlf tumed; and 
the Lady, as baving passed her rig!tt 
Foot into tbefOlertlt positio11, infront, 
which is !ter comwencing Movement, 
and forros tbe first of the tlu·ee Pas 
de BoU1·ée, wbich the Lady performs, 
wbile the Gentlem.an is turning a 
pirouette; tbe Gentlenwn witb bis 
rigltt ltand placed to the left of the 
Ladg's Waist, and the Lady with ber 
·rig ltt H and on tbe left of the Gen­
tlem.an's 'Vaist, tbe left ann of both 
hanging down in an easy posture by 
the side. 

IF ll «a JI \'f o 

This Figure shews tbe Gentleman 
as having finislted the pirouelte; the 

\ 
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Dt!lcríptlon of tbe lilttitube,s, &-e. 

t·igltt Foot in front prepared for the 
Pas de Bmu·ée ; and the Lady, as 
having fini shed the Pas de Bom·ée, 
prepared for passing the left Foot 
(" hich, after perforrning Pas de 
Bourée, is left in the fourth position 
bellind) into the second position; the · 
Lady and Gentleman as having 
mised their left A1·ms, and joined 
.1-Iands, andas baving used the Fore 
1-inger and Tlwmb for that purpose. 

Tltis Attitude, repeatedly formed 
tvitlt tbe ·rigltt and left Arms alter­
nately, produces an effect not easily 
to be equalled. 

JF ll<Glo V • 
Shews the jh·st ]\fovement per­

formed by L ady and Gmtleman in 
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~~~~~~~~~~~~~~ 

Del!crlptlon of tbe ~ttltubtl!, &c. 
~~lf' 

the Sauteu,se Waltz. The Gentleman 
springing with his left Foot into the 
second positiun, turniog his body at 
the same time; and the Lady, with 
her 1·igltt Foot, makiog the first 
Movemeot of tbe tlt1·ee Pas de 
Bourée, with a spring into tbe Jou1·tlt 
position. 

The Gentleman with bis Hands 
placed to tbe Lady's Waist, and the 
Lady with her Hands to the Gen.­
tleman's Slwulders. 

Tltis Attitu,de of the Arms will be 
found best adapted to the SAUTEUSE 

W ALTZ, as, from its close position, 
greater Facility is afforded to the 
performance of its more rapid Move­
ments. 
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l!Je~críptíon of tbt <l{ttí tube!5, Src. 
~M!f4JMtf4lMAMMMtf~ 

IFll<G. vn. 
Representa the Gentleman, after 

having made the spring into the 
second position with the left Foot, 
as haviug immediately aftenvarrls 
brought the 1·igltt Foot in the. 
direction of the fiftlt position beltind 
the ancle part. of the lejt Leg; and 
the Lady, as having in the mean time 
performed and finislted the jh·st P as 
de Bourée. 

The Lady and Gentleman having 
their Hands placed to thc Sltoulders 
of eaclt otlter, more open Attitudes 
not bcing so easily formed in the 
SAUTEUSE WALTZ on account of its 
'1 uick performance. 
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i!Juscdptlon of tbt ~ttítu'OrS!. &r. 
w~~~ 

Shews the Gentleman, (after l1aving 
made a Movement with the 1·igltt 
Foot into the second position, and 
brought the left up into tite fifth 
position beltind,) with his 1·igltt Foot 
prepared and making the first Movt>­
ment of Pas de Bow·ée, by springing 
into the fmtrlh position forward; and 
the Lady, after having performed 
Pas de Bourée, passing her left Foot 
with a spring into the second position. 

The Lady's At·ms c1·ossed bellind 
her Waist and the Gentleman's Hands 
placed to the Lad¡¡'s Waist on eaclt 
si de. 
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~:::9Ylb~ 

Dtsscriptlon of tbe ~tt!tubtSS, &c. 

Tltis Figure shews bow much the 
Body is turned in performiog the 
several Movements of which the 
8AUTEUSE W ALTZ ÍS composed. 

Ir Il (Ll.. Vllliii .. 

Shews tbe fint Movement of the 
JETTÉ, or QuicK SAUTEUSE WALTZ. 

The Gentleman passing his left 
Foot with a sp1·ing into the second 
position; and the Lady performing a 
simila'r Movement with the 'rig!tt Foot; 
the Lady and Gentleman having their 
Hands placed to the Waist of eac/1. 
otller. 
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~~~~~~~~~~~ 

Zltl!ctiptlon of tbt ~ttítubtll, &c. 
~~ 

Is partly illustrative of the G ER­

liAN W ALTz; (the otlter parts are 
rendered sufficiently explicil by the 
description of the manner of its per-
formance, and by Fig. 3, and the Note 
subjoined to the descript,on of it. 

The Gentleman is represented 
(having finisbed the second Cottpée) 
with the rigltt Foot passed into the 
fourt/¿ position forward; and the 
Lady (after having finished the Move­
ments forward) with her left Foot 
passed into the second position. 

The Gentleman with bis lift H and 
placed to the ,·igllt side of the Lady 

::-. 
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~~~~~~~~~~~~ 

lJt~criptlon of t!Je ~ttitubtl!, &c. 

~~~-~ 

and bis ·rigltt Hand 1·aised, and 
joining the Hands of the Lady which 
are 1·aiseá over her Head, and lig lttly 

joined, in the manner before men­
tioned. 

A great vm·iety of otlter A ttitudes 
may be introduced in OOlr.lt¡inn-. 
but the foregoing will be quite suf­
ficient in point of variety, and also 
to eoable Learners to form a correct 
idea of those best adapted to the 
particular situations in the Dance, 
and to compose otllers upon the same 
principie with respect to the slow 
and quick Movements, close or fixeá 
A.ttituáes being necessary to the easy 
performance of the quiclcer aalt}= 
íng; but in performing the slower, a 
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Drl!cdptlon of tbe ~ttítulleSl, &r. 
~~ 

variety of mo1·e open Attituáes may 
be formed, without preventing or 
diminishing the means of support or 
balance, that in all species of Billti= 
íng it is required should be possessed 
by those who wish to derive enjoy· 
ment from its P 'ractice and Exercise, 
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• 
THE Sccond. Part of "THE DESCRIPTION 

ON TUE CORRECT M:ETHOD O.F WALTZ­
ING" is now preparing for thc Press. 

Tho Nobility, Gentry, and Enquirers aftor " THE 
ANALYSI S OF COUNTRY DANCING," are 
respcclfnlly informed, that tbe Third Edition of that 
Work, which consisted of Two 'fbousand Copies, 
baving bccn ont of print npwards of'I\1 o Ycars, l\1r. 
WII~ON, u-ith a View to supply tl1c Place of a 
Fourlh Edition, has since beco cmployed in pr~ 
paring for Pnhlication another "Work, cntitlcd " A 
cmtPLETE SYSTE~l OF ENGLISll COUN­
TRY DANCING," which will not only contain all 
the MaUcr found in " the Analysis of Country 
Dancing, " lmt a great Vm·iety of New Figures, 
New Uecls, a T echuical Ball Room Dictionary, a 
Disgerlation, drawing a Comparison betwcen the 
original ami present State and Stylo of English 
Country Dancing, and on Teachers of Dancing, and 
on Dancing Acadomies, &.c. &.c. The wholc of the 

Figures aud Diagrams will be newly drawn, and 
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A NNOUNCEl\IENT . .... ~.&·~ ... ._ .... ..., . .-. .................. . 
tho \Vot k superbly embcllishcd wilh bcautifuJ 
Engraviugs, l'rom original Drawiugs aud Dcsigus, by 

Mr. J. H. A. RAI'iDAL. 

Tite \Vork will be rcady for Delivery in Scptcmber 
ncxt, \\hcu it may bt! had of tbe Author, of the 
J>ubli~hcts of tLc Dcscription of \\ altziug, and of all 

Dook aud Music Scllcrs in tl.te Ouitcd Kiugdom. 

Mr. " ' lLSON has also in Imnd, lo be pnblished 
in a haudsomc Poukct Volumc, "A CO~JPANJON 

'1'0 'fiJE HALL ROOM,'' whicb ,~¡Jl contain a 
Sclcr.tiou of the most useful, celcbrntcu, and popular 
Couutl'y Dauco Tunes. To cach 'L'uue will be 
subjoiucd three SC\'eral proper }.'igmes, composcd 
exprcssly to suit tue various ALilities of tbc Daucers. 
'I 'his \\ ork "ill also contain a select CollcclJon of 

adruired \V altzes. 

The Subscribcrs to the New Musical \Vork 
"THE BRlTISH AMPHION," aud the Public, 
are rcspccttully inforrued, tbat the First Vulume is 
cm tho E ve of beiug complcted. 

Mr. WILSON is also prepaling "A EA T..L 
ROOM DICTlONA RY ;" in which nll the Tecb­
nical 1'crm~ aod l~hrascs uscd iu tlte Ball Room 
,,¡J. be clenrl.) explained. 
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Mr. WILSON most respectfully informs 

the Public, that lnstructions in EV ER Y DE-

• PARTUP.NT OF DANCING, may be received 
from MR. or MRs. WILSON ANY DAY 

throughout the YEAR, either at the PuPIL's 

RESIDENCE, or at their AcADEMY, No. 2, 

GREVJLLE STREET, HATTON GARDEN; 

where the Assemblies for W ALTZING (only) 
are held on WEDNESDAY EvEN JNG Íneach 

Week; and for CouNTRY DANCING, REELs, 

&c. on FRtDAY EvENING in each Week, 

without any Vacation. 

The GREATEST PRtVACY ts observed 

when required; and Persons of ANY AGK 

are Instructed. 

CJIILDREN SEPARATELY TAUGHT. 

• • • The Castanets, Tambourine, and 
the Broad Sword Exercise, also taught. 

Terrus may be known at No. 2, Grevillo 
Street, Hatton Garden. 
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~alt~ ;fflu~íc. 

aWR. JIVllLS ON 
Is now preparing for publ icalion a P ocket 

Volume of New and Celebrated WALT:Z 

Musxc;, intended as a Companion to bis 

'freatise on German and F rench Waltzing, 

(!ngraved in the same unique manner as the 

Music in that 'Vork, and printcd in the 

same Size, that thcy may be, if the Pur­

chaser thinks fit, bound up togetucr. 

Tbe above will be the only Collection of 

the kind evcr offered to tbe P ublic, as it will 
contain all tbe new Foreign Celebrnted 

Waltzes latl'ly imported from thr Continent, 

andan (•qualnumber of New Waltzcs com­

po:;ed expr{:b~l) for the Wo rk, and particu­

larly adupterl to the various s pecies of that 

ncw anu fa:;hiouab1e mode of Dancing. 
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