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CRITIQUES

ON THE COMPANION TO THE BALL ROOMM.
: el

“ The Anthor of this Work had been applied to, to preparca Pocket
Collection of Correct and Favonrite Country Dances, will appropriate Figures,
aned which might include equally Instruction to'the Dancer and the Musician ;
and the present Publication shews the Success with which the purpoze hog
been fulflled.—Crif. Rev, Oce. 1816,

1t is unquestionably that sort of Publication which is likely to becoma
the Vade-Mecum of those who

“ Trip it-as they go
“ On the light fantastic toe.”

“There is upon the face of it an ample Variety, sujted to every Descrip-
tion of Dances, from those whe Waltz at Court (o please the eye of the Prince
Hegent down to the Rustic who pursues the Mazy ronnd on ihe Village
Green, We have uo doubt its publication will answer the purpose of s
Anthor, notwithstanding the pressure of Adversity at this imoment, for it is
thatsortof Work that will go down, when Productions of far deeper importance
to mankind lie mildewing on Bookseller's Shelves—or Clothe Spice, and line
Trunks, in some HRetailer’s shop.*—Busy Hody, Nov, 1816.

The present compendions Publieation having been submitted 1o our inspec.
tion, we feel the more justified in giving it a space in oyr Catalogue, 15 we
are confident no work of the same price exhibits a greater collection of Music
for the Ball-room. Their nomber falls litle short of 400 dancitg - tunes
af every description, set in simple melady, and aceompanied by the necessary
fignres, and other instructions. - Even to the Musician 3 reference to sek
a collection hecomes oceasionslly desirabile.  In the introduction the elements
of the " science® is concisely set forth ; and the musieal branch of it appears
b ns treated with great propriety.”—dckerman's Hepository, Dee. 1816,

0 In the reign of Queen Elizabeth, an accomplished Dancer not ouly ab-
tained her Majesty’s favour, but the Great Seal of England as Lord Chancel-
lor, with a Péeraze; and in our own times we have Leard of aperson of
e sume elevated rank distinguished by his agility in the Ball-roam, no less
than his eloquence in the Senate, and his learning on the Bench, Such even
being the case, we ought not to wonder that a French writer should have
published a philosophical treatise on Dancing, or that a professor in our own
conntry shioull ventuare to print a systematic view of this eiezant art. Serlongly,
however, the present volume is highly deserving of commendation, and
will be found extremely serviceable io those who are fond of 2 polite and
rational mmisenent, combined with science, and condueive to health."— New
Monthiy Magazine, fec. 1516,

“Ttie, we believe, the only Treatise of the kind hitherto published ; and ta
the lovers of this polite and rational amusement, is a great desideratym,—
To the Professor, the Fupiland the Muosician, it js equally degirable ; fn-
iteed, no lady should be without it—whether for amusement, or  for relax-
ation from more ardwons  stodjes, Considering the high price of Musie,
itis sold at a very reasonable price.— dppendiz fo Lady's Mag. Dee. 1514,

' We are of Mr, Harcourt's opinion, iu the tale of ¢ Envy and Emulation
in this miscellany, that, whenever accomplishment {5 aimed at, it should be
Stadied with attention and acquired with Breelsion,  Without, therefore,
sympathising very profonndiy with Mr. Wilsun on the slovenly neglipence
which occasionally disgraces ball-rooms, we can feel so much of his very
natoral professionil concern as to admit that, what is 1o be dune at all shoyli]
be well done.  System, also, Is more hecessary in the aequirenient of pure
accomplishment, than in that which lnvolves more or less of m
eation, becanse there isnothing but this early and regular orad
it on the mind. In the articic of daneing, tog, whicE‘ ineludes the ateain
fent of graceful activity and motion, it f esaentially necessary to begin ear
Iy and systematically, in order to take the assistanee of natore when she is
mest plastic and flexible, and to get rid of & stedy, which is unseazonable at
uy other time,  When the youth of both sexes are tught to danee with ease
andl precision, and are made a::i]ua.imed with the conventional etiquette of
the ball-room at the Froper period, they may digmiss all anxiety on that
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seare for ever afler; st as Lord Chesterfield advizes a fine centleman Lo bie
particalar b dressing himzelf, and then to forget that he §s well dressed,
The principles are their own, and the slight variations of mede prodoce no
manncr of perplexity.

“F In pernsing the disseriation of Mr. Wilson, oh the state of the ball-room,
we were stritek with: the justice of many of his observations on the minoes
miseries of human life which there abonnd. The amuring wit, who 4 rew
YEATS AFo l'j]:l&_ll.'d on that fruitfal subjectin a pleasant volume, waould have
canght up nosmall nomber of Liuts from the present poblication.  He wonlid
have loxuriated in the varvivws ludicrons stempts to conceal the want of skill
in the uniotored or neglectful, and have chamnted, like Antolycus, on the
misery of a partner ss°dull as Erebus’, as to masic, and as slngrish as Lethe
in the evolutions of flgure; to say nothing of the felicitons state of mind
swhicls is felt by the couple below who feol the performance of the cowple
above altogether beyond them.  Todo away a part of the mass of this evil,
Mr. Wilsou has very ably compiled and wriiten, and written and compiled.
“T'he last of hig accomplished, but not of his intentional, labours, is the work
before us, which consists of aire adapted o conntry dancing, reels, horne.
pipes, waltzes; S, with their ages and sperf Foprardity atiached to them § and a
wariety of appropriate fignres to sl tnies ag reguire them, with dircetions
for their corvect performance, and remurks thereon jalsea dissertation on the
present state of English ball-rooms, ballroom. mosicians, and musical pub.
licalions. As far ag critics in the antum of their dancing-days
may be allowed to decide, Mr. Wilzon plished his task with skill
and industry, - Every ziv of merit, English or  Scottish, ig adjusied
to one or more Gguves, with the eléarest instroctions Lo prevent miseoncep-
tion. ‘The music is neatly exceuted, and snch abook i a ball-room must be
apreat and grave anthority.  We can reeollect the time when * the merry
dance we deardy loved,” and then such an orsele wonld have betn very
Pleasant both to our Collettes and ourselves, These days, as we have al-
ready observed, are nearly over; but we think we may venture, frem our
general knowledge of the sabjeet, and aequaintance with the ability of the
author, to recommend this publication to all the votarics of Terpsichore, and
those pavents and gonardians who, in the densonania of their children, be-
hold the renewal of themselves. —Britlsh Lody's Mag. Moz 1816

The Corvect Method of° German and French Waltzing.

8 Every endeavonr has heen made to render this a3 Work so truly
explicit in its Desrieption, az to enable Teachers and others in the Country,
who have searcely heard of Waltzing, or have known it beyond the
Namte, to aequire it with Faee and Precision.”—Eurepcant Mag. Dec. 1317,

& Waltzing, which is now zo much in fashion in this as well as other countries,
is @ species of dancing that owes its origin to the Germans, having Leen first
introduced in Swabia, and (rom thence extended throvghout the European
continent, with considerable additions and improvements. We are told that
objections have been made to this tranch of anuiseinent, oy account of its
supposed inconsistency with propriety. Butaccording to the werk now he-
fore us, there is no foundaiinn for the complaint, at least 2s rar as the areis
practized in this couniry, where the aititndes and movements are 10 the Gkl
as gracefnl and innecent 28 any in the accustomed system of dancing., Mr.
Wilsomn has, in the present performance, rendered an acceptable service i
the admirers of this elegant accomplisinuent, the principles of which he has
explained with such remarkable cliarness and precigion, 25 1o render the
rules of practice perfectly easy and familiar.”—New Monuthly Mag Leb. 1817,

o 18 ig go well known that dancing, from the earliest ages, with persons of
bl dememinations amd in all conntries, has been esteemed not only a Specics
of polite mmusement and recrestive pleasure, but also a healthy exercise. so
ag to require scarcely any further commuent o recommend it Waltzing is o
epecies of this amusement, and notwithstanding thar it is !:apah]lc, from the
weanifi] simplicity of its gracefnl movements, of affording 1o s volaries
much pleasing apd delightiul practice; muny prejudices h'.yw: .Ioni; existed
against i, arizing from the exwavepant manner of perfonning it pecnliar to
those countries in which it was till lately so generally practised. By the more
immediate and recent extenzive comminication with the Continent, waltzing
hos become 2 prevalent species of smustiment in this conntry ; and that it is
equally ehaste with quadrilies, Euglish conniry Jdanges, &e. becomes clearly
abvipuson the perosal of a Tade publicacion by Mr. Wilson, Daneing baster
entitled, o Deseription of the corvect Methed of German and Prenel
Waltzing."—l.a Relte Assenhiee, Saw. 1517,
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THE Author has been induced to fn‘ingjhrz.;‘m-d
the present. Work, not only to gratify the request of

those who have so frequently and for so many Years

past applied to him, to publish a Pocket Collection

: of correct and favorite Country Dances, with appro-
priate Figures, for the use of the Ball Room, but
also to answer every purpose of the Dancer and the
Musician; and consequently no pains have been
spared to render it, what he trusts it will be found to
be, the most original, useful, and pleasing Collection,
ever found in @ Work of the kind.

B
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It chiefly consists of Airs, adapted to Country
Dancing, Reels, Hornpipes, Waltzes, &c. with their
Ages and Nationality attached to them, and a
variety of Appropriate Figures, to such Tunes as
vequire them, with Directions for their correct
Performance and vemarks thereon: also will be
affived, a Critical Dissertation on the Present
State of the English Ball Room, Ball Room
Musicians, and Musical Publicalions.

In the progress of this Work, a number of Tunes
have been collected together in ¢, as they require
in their application to the Figures, either in
Country Dances or Reels, what are technically
termed, Irish Steps® Few Tunes of this Measure
are to be found in Collections of Country Dances;

% Some are apt to imagine, that an Irish Tune must
uniformly e danced with Irisk Steps : this, however, is a
mistake. It is to the Time, not the Nutionality of the Tune,
to which the Steps in question arve applied, and Tunes in 3
abways vequire Trish Steps, whatever may le their vrigin ;
while Trish Tunes of E or Common Time, are dunced like
others. It likewise soaetimes oceurs, that o Tune may be
found in 13 or g so conposed, as to require Irish Steps, of

whieh an instance occurs in this Selection ; buwt it is not o

general Rule.
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and the reason s, those who are but indifferent
Dancers, and ave not acquainted with proper
Steps, (a class of people in which Ball Rooms
usually abound) would find great difficulty in
performing them. As their exposure would be the
certain  consequence, they carefully avoid calling
them; and condemn them, when called by others, as
disagreeable, or, in other words, beyond the reach
of their capacity: good Dancers, on the conirary,
always require them, as by these means they have
an opportunity of displaying their superiority in
this Science above the rest,

The Scotch Tunes also are classed together in a
similar way ;* and care has been taken to select for
this purpose the greatest National Favorites, for
the gratification of lovers of Scotch Music. Those
best adapted to Reels are likewise classed together,
and_mived up with a variety of English Reels of
equal Merit. The Hornpipes are also collected
together in a similar way, and consist of most of

the well known Favorites that are best adapted to

* The classification here alluded to, has been as generally
adhered to us possible ; one or two instances however lave

{owing to accident ) ocowrred, where the rule has been violated,
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this Species of Dancing, with Figures added to
them, for the use of those who wish to convert them
into Country Dances.

Lnglish and Irish Tunes, not adapted to Irish
Steps, are arranged together in one cluss, to obuiate
the difficulty and trouble of seeking Sor and
selecting them from among the rest. A Selection
too of admired Waltzes are mived, with a few
Allemandes, Cotillions, and Minuets: these Waltzes
are all new and popular, and particularly adapted
fo that Species of Dancing.

The time of each Tune has been carefully marked
against it, in order to render the Dance uniformly
complete, and the Figures are written to correspond
evactly; and, with a view to render the Worl as
correct as possible, each Iigure is written expressly

Sor this Work, caleulated equally to suit the Learner
and the most erperienced Dancer. As many of
these Figures are entirely new, and probably known
only to such persons as possess the “ Analysis of
Country Dancing,” (Third Edition) the Whole
explained by Diagrams,will be correctly republished
in the « Complete System of English Country
Dancing.” Accordingly, three Figures are generally

giwen to each—the first easy; the second more

©.Biblioteca Nacional de Espafia
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difficult ; and the thivd for the most part double.
The Introduction will contain an Explanation of
what are termed Single and Double Figures, of the
Times and Measures of Country Dance Music, &e.

To prevent any mistake in the performance of
the Figure, every one has Directions over it, lo
inform the Musician, whether the Tune, or any part
of it, requires repetition; and here the Editor takes
the liberty of remarking, that he could have spared
himself the trouble of writing the Fizures to each
Dance, by separating the Tunes into Classes of the
same Time and Measure, and adapting a Set of
Figures suitable to each Cluss, and have left the
reader to his choice, to Select any he might please ; but
this System beside not being well understood by some,
would have been inconvenient to all, and therefore
the Figures are affived o eack Dance for general
Accommodation: those who wish for a greater variety
of Figures, may consult the Tables in the « Analysis

of Country Dancing,’* invented for the purpose

* As this Work is now owt of print,and very difficult to
be procured, the whole of its contents, with avariety of new
matter, will very soon be published, in a new work, now in the

press, entitled < A Complete Spstem of Country Dancing.”
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of enabling Dancers to set their own I igures to
any Extent.

Every possible care has been taken, to asceriain
the true Name of every Dance ; and where secondary
Names have been given them, by those who were
anxious to produce New Tunes, without having the
Genius {0 compose them, such Secondary Names
have been carefully inserted in the Inder. All the
Airs in this Collection are original, and such as
have received general applause. Every attention
has been paid towards rendering them correct; and
the Author trusts that this Work, when closely
examined, will be fourd the most perfect of any
thing of the kind hitherto attempted.

© Biblioteca Nacional de Espana
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THE only way to obtain a correct Knowledge
of the Science of Dancing, is, to treat it like any
other Science, and study the Elements of which it
i1s composed. To do this, it is necessary, first,
to acquire a knowledge of the Characters used in
Dancing, to distinguish the Difference between
Long and Short Figures,and to adapt these Figures
to their respective Measures in Music. The Times
of the Dances (although properly the province of ;
the Musician) ought likewise to he known to the T'
Dancers themselves, that they may be enabled, to

correct any Error arising from the misunderstanding |
or inattention of the Band or other causes, and to
prevent them being thrown into confusion, by the
Errors or Presumption of others, An Intimate
Acquaintance with the following technical Terms :

and Characters® used in this Work is therefore !
recommended to the Reader. I
e f

@ountry Bance Figures,

Country Dance Figures are certain Movements
or Directions formed in Circular, Half Circular,
Serpentine, Angular, Straight Lines, &c. &ec. drawn )

s i i

* Por an explanation of the Musical Terms and Charac« I\i
ters in this Work, the Author recommends to the Readep
the use of a good Musical Instructor or Dictionary,

N' i : © Biblioteca Nacional de Espaiia R P
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out into different Lengths, adapted to the various
Strains of Country Dance Music. There are Whole
Figures, Half Figures, Long TFigures, Short
Figures, Progressive Figures, &e.; their various
Forms, Lengths, and Uses, will be seen in the
“ Complete System of English Country Dancing,”
by the Diagrams, and the Explanation subjoined.
e s
Favs used in vibiving the JFiguves.

The Figure bar marked thus = or thus =¢ is used
to divide one part of a Figure from the rest, and to
point out to the Dancer how much Figure is to be
performed to each Strain of the Music,® and also to
shew when the strain is or is not to be repeated:
the first having but one Dot, denotes, that the Strain
belonging to that part of the Tigure to which itis
set is to be played but once; the second having
two Iois, shews the Strain to be repeated or played -
twice. The TFigure or Figures placed before each
Bar is the proper quantity to be performed to each
Strain of the Music to which the Tigure Bar
refers. The first Bar relates to the first Strain, the
second to the second Strain, and so on to the rest.

| * Although several Long and Short Tigures are fre-
E quenily set to fill up the Music to one Dance, as * Whole
| ' Tigure at top,” * Lead down the Middle and up again,”
) “ Allemande,” “Swing Corners,” &c.; yet the whole of
the individual Figures, however many there may be, are all
ncluded in the general term or title of the fizwre of the Dance.

o 1O Biblioteca Nacienakde.Lspana - - D ﬁ
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Straing ov Pavis.

A Strain is that part of an Air terminated by a
double Bar, and usually consists, in Country Dances,
of four, eight, or sixteen single Bars; sometimes
it contains twelve Bars. In Cotillions, we find occa-
sionally Strains of Six Bars; but this latter Strain
is extremely unfit for a Country Dance Figure.
Country Dance Tunes usually consist of two Strains,
though they frequently extend to three, four, or
five, and perhaps more. Strains are frequently
called Parts, by those that are unacquainted with
Music; as, for instance, by a Tune of two Parts,
they mean one of two Strains. Parts are only the
arrangement of some Air for different Instruments,
as the Horn Part, the Trumpet Part, &c. and have
no Relation to Strains whatever.

In some Airs, particularly Scottish, the last Strain
will frequently estend to sixteen Bars in Long
Measure ¥ but in reality, it is only eight Bars
repeated, with a small Alteration in the last, or two
last Bars of the last Strain, which has been written
thus, for the sake of variety in the Composition.

While the regularity of Figure at present established

T ¢ Long,” and “ Short Measure,” are Terms the Author
has adapted to regulate the Length of Strains as applying
to Country Dance Music. Their Length and Uses will be
found under their respective Heads; and a fuller Deserip-
tion, not only of these, but of all the different Measures to
which Country Dances have been composed, will be given
in * The Complete Sysiem of English Country Dancing.
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is adhered to, eight Bars Long Measure is the greatest
Length to which any Strain can with propriety be
extended, as Long Figures require no more. Some
Strains, as 1 have mentioned before, contain
sisteen Bars, Long Measure, without a Division gs
the “ Caledonian Laddie,” for instance, which of
course require T'wo Long Figures ; 1 have therefore
placed a Bar with single Dot, shewing the Dancer
the middle of the Strain, to shew the quantity of
Figure necessary to be performed in the first eight
Bars, so dividing it for the Convenience of the
Dancer, as if it were two Strains of eight Bars
each. I have equally taken the precaution in Shopt
Measure, when a Strain, consists of sixteen Bars,
and where I consider the Dancer requires a Guide,
as much as in the foregoing instance in Long
Measure.
I
Single and DBouble JFigures,

These depend invariably on the Measure of the
respective Airs to which they are danced, single
Figures being only performed to Short Measure re-
peated, or to Strains of Long Measure not repeated 3
because they each contain the smallest portion of
Figure that can possibly be selected in one portion,
or (according to the usual term) set to the Tune.
To constitute what is termed a Double Figure,
several Figures must be placed together, equal to
twice the quantity requisite for a Single Figure; and
the Musie, to admit of a Double Figure, must be

" - - =+ -©@Biblioleca-Nagiopal.de-Espana fh
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repeated in Long Measure, or played twice straight
through ; and in Short Measure, will require to be
played twice through with repeats, as may be seen
by the Examples which are given under the head of
Long and Short Measure.
—p—
Short Measure.

A strain of Short Measure usually contains
four Bars common Time, or eight Bars of 2
or French common Time repeated, although there.
are instances where Music, being fantastieally
wrote, as in “ Yeo, Yeo,” and some others,

may contain eight Bars Common Time; but thisis a

#* 1t mnst be remarked, that many Tunes that should be
written in common time, are frequently wrilten in 2
through the silly faney of some, whose motives it is difficult
1o guess at; except it be, the salisfaction they derive, from
turning quavers into semiquavers, and making two strokes
where one would serve. This foolish propensity, where it
takes root, will infallibly produce Tuanes, that will require
the same quantity of Figures as Tunes of ihe same number
of bars in Long Measure, as the substitution of semiquavers
cannot alter the time. ““ Del Caros Hornpipe,” for instance,
may be written in £ by making the quavers semiguavers;
in which case four Bars in 4 will be equal in point of dura-
tion to the same number of bars writien in common time,
as they now stand. It may also be writfenin £ by only
running a bar through the middle of each bar as it now
stands, which wounld then make eight bars . equal to four
bars in Common Time, as alveady specified. It might
also be written, equally ridiculous, by making the quavers
crotchets, which weuld make Eight Bars Commoen Time

© Biblioteca Nacional de Esparia
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Circumstance that does not frequently happen. The
best way 1s, to adopt a Medium by means of some
fanuliar Airs being laid down as a standing rule to
regulate the rest by (Del Caros Horupipe, for
example,) which although it may be variously writ-
tem, in Eight Bars 2, in four Bars, or even Two
Bars, Common Time, according to fancy, yet con-
tains a definite Length in its Strains, which cannot
well be mistaken, and which will effectually serve
to mark the true Length of what is really Short
Measure, in Common Time.*

and possibly in sixtecn bars £, by rnning abar through
the middle of each of the suid cight bars: in short, there is
no knowing where folly may stop, and therefore the only
safe method is the one already recommended @ namely, to
select a standard Adr as a specimen of Short Measure, to
regulate the rest by ; which must as 2 Dance consume a
cerfain portion of time in playing, let it he wrilten
which way it will. The neeessity of this caution is evident
to guide those, who wish to form their own Figures, apd
prevent their supposing, that cight bars in £ are always
cqual to only four bars in common time ; thus, * Laura and
Lenza,” alihough only eight Bars in £, §s equal to cight
Bars common Time, and might as well bave been writien
in Connnen Teme: in fact, it is not Short, but Long Measure ;
* Parisot’s Iornpipe” is the same. The * Corsair
Hornpipe” is writteir both ways by different people ; and
is equally Long Measure, whether it is written in 2orin
commuon lime.

#There are some Tunes, boih in eommon and tripple time,
Short Measure, as well as in Long Measure, where, for
the sake of variety, the last Stratn is lengthened to double
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Short Measure in Triple Time, consists of Four
Bars in §, §, 4, or LEight Bars § Time (the two last
mentioned Times ¢ and § are now but seldom used
for Country Dances, being better adapted for
Waltzes and Minuets): to which may be added
the same number of Bars in §, &, or §; but these
are only Hepetitions of the forezoiny Times, accord-
ing to the old System of using Crotchets, instead
of Quavers, and are now seldom used. Two Bars
of ¥ would also make a Strain Short Measure ; but
there is not an instance within the Author’s
Knowl:cdge where it occurs.

-
HLong Aleasure,

A Strain of Long Measure, consists of eight Bars
common Time, of which “Fisher’s Hornpipe” may
stand as an Example, each Strain of which wnre-
peatedis a Strain of Long Measure. In trip]c Time,
eight Bars in £, § and 2, and of course in §, %, and £
form also a Strain of Lo.r:g Measure; to thtse may
be added, four Bars of %2, which sometimes occur,

e
Single JFigures o Short Mreasure,
It has been already remarked, that single
figures can only be performed to Short Measure

the number of bars; but this, aliiongh it carries with it
the appchrauut of Long Measure, is, in reality, only eguiva-
lent to tiwe Strafus of Short Measure, and as such, is never
e the Head of ** Strains ov

Parts,” Page xi.
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repeated, or Long Measure unrepeated, both of
which are already explained. Nothing therefore
remains, but to lay down an example or two, for
the Benefit of those who may not thoroughly com-
prehend what has been stated. In “ the Caledonian
Rant,” which, is Tuo Strains, Short Measure, in
Common Time repeated, there will be Jour Short
Figures, as swing with right hands round the second
Couple = # Allemande = lead through the Bot-
tom = and right and left with the top Couple =

In “La Bouquette”, which consists of two Strains
of French Common Time or % repeated ; there will be
likewise Four Short Figures, as in the foregoing
time, which, though differently marked, will be
exactly the same, as cross over one Couple = half
Figure round the third Couple =~ Hands four [
round at Bottom = and half Pousette =

* The Editor has not throughout this Work marked the
division with a single dot as in Long Measure {(but whenever
the Strains are repeated, has only placed a bar with two
dots at the end of the repeat, instead of a bar with a single |
dot every time the Strain is played through) and has only
dome it here, to render it more conspicuons to the Dancer,
e has, however, when Da Cape oceurs in Short Measire,
divided the Figure, by placing a bar with a single dot at the
end of the Strain, besides that which would natarally
appear at the end of the Capo; hecause it cannot be con-
sidered (like the first, a Strain repeated, being veally tuwe
different Strains—in placing the dofs to divide these Strains,
they ave always placed at the top of the bar ; those o all
others, whether in Long or Short Measure, ave always placed
ander the Bar,

T The following Stort and Half Figures will take but half

ir
|
|
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Double JFigures to SHort Measuve,
When these Tunes are played twice through with
repeats, Double Figures may be set to them in
place of single ones, as in the above instances :
thus, to a Tune of Two Strains repeated, Short
Measure, as “ the Review”—Hey on your own
Sides %Y Promenade three Couple = whole
Poussette = and Swing Corners = A greater
variety of Examples would be useless, as triple
Time is so well known and so clearly defined in itself,
that no Mistake can well happen in that; and
therefore only this Rule need be added, namely, that
every Country Dance will contain as many Long
Figures, and twice as many Short Figures, as there
are Strains in the Music ; provided the Strains are
of the proper length adapted to Country Dancing.*

a Strain of Music in Long, or a whole Strain in Shert,
Measure.

Allemande. Hall' Tigure from contrary

Right and Left, Sides,

Lead down the Middle up | Swing round your Partner.
again, Half Fizure at Hoitom,

Turn your Pariner.
Half Poussette or Draw,
Half Figure at Top.
Half Figure at Bottom,

Pass round the Top.
Lead throngh the Top.
Lead through the Bottom.
Pass round the Bottom,

Chace ronnd one Couple,
Chain_ Figure four round.
Half Tigure on your own

Hands three roond on La-
~ dies’ Side.
Hands three ronnd on Gen-

Sides. tlemen’s Side,
Half Figure at Top.

* A further elucidation of Long and Short Fizures, and
the method of adapting them to ihe Time, will be found in
the Analysis of Country Dancing (Third Edition) and will
shorlly be republished in the Complete System of English
Country Dancing.

© Biblioteca Nacional de Espaiia

J
i3

T I R .

s,
1



L

l,":
xviii INCROBUCTION. G2
el | 2t

To constitute a Double Figure, m Long Measure, |
the Tune must either be played twice through, or
each Strain repeated. ¢ The Dorsetshire Horn- .
pipe,”  Double Figure, will take Four Long |
Figures, thus: Hey contrary Sides = Hey on .

your own Sides = whole Pousette = and set
contrary Corners » this is once with the Strains |
repeated ; and were it played twice through without
the Strains being repeated, it is obvious the Figure

would be the same.
B s —

aa Capo,

Da Capo, when it occurs, signifies, that the Tune
to which it is attached ends with the First Strain;
and the Epithet is merely introduced, to save the
trouble of writing the first Strain over again : thus,
an Air of two Strains, Long Measure, with Da
Capo attached to it, really consists of three Strains ;
a Tune of three is equal to four, &e. &e. In Short
Measure, it seldom makes any Difference to the
length of the Tune, as the first Strain is usually played
twice, the second Strain once, and then the Capo or

first Strain, which together make but four short
Strains, which would be so without the Capo, as in
that case the second Sirain would necessarily be

repeated.,
e

Time of Plaping the Dances, i
The various terms of Allegro, Allegretto, Eé
Moderato, Andante, &c. are absolutely necessary, cE
according to the present System, to distinguish the é
iy
i

{
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proper Time in which every Dance should be played.
Formerly, before the introduction of Steps, it was
customary to play every Air, whatever might be its
Character, in one time: namely, with the wlfmost
Rapidity ; because the Dancers were at a loss what
to do, either with their Feet or themselves, if they
were not in perpetual Motion.  Bat, since Dancing
has bhecome a Science, various Sieps have been
introduced, with a view to display the Skill of the
Daucer; and as these require more Time to perform
them with Elegance, it follows of course, that the
Time in which they ought to be played will be con-
siderably slower than before their Invention.
STraTHSPEYS, from the nature of their Steps, will
be uniformly Andante; ReELs will be quicker; and
consequently Aflegro; and Airs in §, having similar
Steps to those in common Time, will naturally be
slower, or MonERATO, owing to their having but
six. Quavers in a Bar, instead of eight; £ has
one Quaver more, and is consequently Allegro.
However, as this is what is by Dancers technically
called Irish Time, Irish Steps are usually adapted to
it, which require more time in their Execution. For
further Remarks on this Measure of iime, see
Preface, page iv.
g
Divectiong to Dancers,

The Reader will be pleased to observe, that
all the Figures in this Work are carefully set to
their respective Tunes ; should any mistake therefore
occur, if the Dancer be correct in his Time, it may

© Biblioteca Nacional de Espaiia =
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be safely attributed to the fault of the Musician;
some of whom are so careless, or so ignorant of
what they are doing, as to play an Air with all the

rapidity they are capable, although it may only be

an Allegro, or even an Andante., The Daucer, how-

ever, must likewise be careful that the Error is not

his own, to which end it is necessary, when he calls

a dance, to explain to the Musician, whether it be a
Single or a Double Figure, and Direct him to play it
as it1s marked, otherwise he might (not knowing the
consequence) play it by ear, as he had picked it up
n some Assembly, where there was neither Order
nor Regularity either in the Dancers or the Musicians.
The Author cannot answer for the Errors of others;
and should the Propriety of any Figure be disputed,
he will be always ready to explain it to the Satisfac-
tion of any Applicant,

e
Divections 1o FAusicians,

- The Musicians are particularly requested, when
they play a Dance from this Book, to observe,
whether the Strains, or any part of them, should be
repeated, and to play them accordingly; otherwise
the various Figures set to them will not answer the
Music, and the Blame will certainly fall on the
Composerof the Figures; though in Reality it is
caused through the neglect or oversight of the
Musicians.

© Bjblioteca Nacional de Espafia
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21 i
DROPS OF BRANDY + (1vish)

5
ING LEFIGURE (Em-h strain repeutr.-d} 8

Set & change stdes with 29 Cus set & back again k==lead down the middte
up agein == & vight & left with the top couple R
OR THUS Cast off 2 Cu: & buck agoin K swing with right hands
round the 29 Cuz bt
Note+this & the@2flowiv g Nemiral Tres are collected togrther for the
convenience of dancersy to all or any of them Irish steps may be ap
plied either in country dancing or recs,

.-.---"‘\—.—"—-—'—'—'—‘—'_‘_._I_I—f—' e 8 g 8 e e B e O i 8 i W e B

Note == The dancer is once more particulurly requested to chserve thut
“lead down the middle & up again® is a short figure & must be PO
formed in half a strain or four burs of music in long micasure or a strain
of shert for further remarks see dissertation Page 213 ’

DUSTY MILLER { VeryQId E[n_giish]
|

SINGLE FIGURE I_(Each strain repe:lbd) :
Set & hands across with 29 Cu: set & back again T lead down themid.
dleup again & half poussette with top Cu: Femd '

ORTH US Thelst Iady rrosses between the 29 & 3% pent ™ the 1% gent,
crosses hetween the 29 & 34 ladies sct back to back turn S set ®™halr e _
Eure vound the bottorn Cu: & right & left with the top Cu: B

ORTHUS Sct & half right & left with 29¢u; set&backagain =

el denwy the middleup again&hands fine vound with top O T C

© Biblioteca Nacional de Espana
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29 HYP DOCTOR (1)

Aallegritto

LOUBLE F IGURE I:'} une played twice thro with re 1101“.}
Set & bundy weross set &bk ap ain T promenade 3 Coz ==whol S

sotte TTTOR seb Fontvary corners "."."
SINGLE FIGTURE (Luhswunrqnnuﬂ

st of T 2 Cus & back aguin 77 swing with right hands vound <00
e owllemasnle 5

iECTHUS St & change sides with .J'E(u set & back again P"‘"
d dewn the middle up agsin & right & left o=

ANDREW CAREY “oo Irish)

HINGLE FIGURE [ Bach strain wrui‘-:i} ;
set & hands across quite reund with 24 Cut st B back aguin b

Jead dovwn the middle op avuin &0 0 rh PGz Fed

OR THUS Cataf O O X gk ,'.l:::ﬁn‘:"':" S onliele pousseite —

nov LLL LIGURLE (Tune pl e wroc e wath reprs :aé

The I3 lady lead-down the 24 gint @ the 1% gent leads down the 21T sy

I Tead vour partner down the wmidd e & up aguin right & Ieft with the fup
T sl contry TY COYnETS o F-" swing corners 7T




23
THE MALTMAN (OMES ON MONDAY (Very Old Sectt)
;&#-T;:;:jﬁfl‘ e e SHN |

Allegrette - 21 i }-—i ! -i

SINGLE FIGURE (Each strain repeated
Set & hunds weross with 29 Cusset & back again 7 Teud down the
middle up aguin & sct to the top Cu ;b=

OKR THUS Custoff 2Cu: & huck aguin k== & vhole pousseite =

OR THUS St & half right & le

itwith 29 Cu: s & buck agaiie o
lead down the midiup apaind ch

sin figure 4 round with top Cu: 7

, .
WOO'D &« MARRIED & & “(Very O1d Scotch )

N | =3
Allegretto ? =]

SINGLE FIGURE (Each strain repeated

Swing with right hands(mund the 29 (.'u:} then with left = & set con_
trary corners k=

OR THUS Sit&k change sides with 29Cu0: set & back aain m=— 1y
down the middle up again & allemande =

DOUBLE FIGURE {Tuna- played twice throwiith TPFN".It;]
Hands 6 yuite vound & hack again B0 promenade 3C0 - 7 whole
Poussette 0 & sot S ucrnss & set 3 in your places Mt

Biblioteca Nacional de Espafia



VMACIES TOCHEL {Yiry (1d Scoteh )

SING L E FIGURE { Tune played strait through
The 15t lady lvads down the 29 gent: the 1%¥gents leads down the 2
lady bt lead down the middle &up with your partner &right 8 left b

OR THUS Sot & hands across with 2‘.1 Cuz set & back again —
lead down the middle up again & set to the top Cu: b=t

DOUBLE FIGURE  (Tunc played twice through)
Promenade 3 Cu: F whole poussette k= set contrary corners =
hands four rvound at bottom & allemande ke

THE GRINDER (Irish |

-l-
™ S——E—
N N SN il H.—-ﬂ—--r-
-"-"-“_ S i B VL

SINGLE FIGURE ( Each struin repeated )
The 15 Cus cast off at the same time the 37 Cus st & lead np
then the -5 Cus cast off & the 1"(‘-.1- st & Tead up'ﬁ'&\ﬁhulf‘ pnuss ]

L - W

OR THU& btt & thang- sides \-.]l.]'l gt Cu:r set &bark -
gain F= lend down the middle up ugain & r|ght & left k=t

-
. .

DOUBL E :F I GI"R E ( Tune p] iyed twice thro with repeats
“Swing with right hands {round 29Cu: jth(n with left=== 1ot contra-
ry corncrs b= sning cor? b= lead thro'the botter & half poussiwith tnpﬁ-
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BERWICK JOHNNEY ( Sroteh )

B e — - =]
m=metel.d i [ P W e 71
Y S 0 .S — 0 R S _--“
" S I (0 S S0 N R N W S O T 1]
g g~ - = =y

A ———— ey T g — —
7 (i e~ ™ 1 6 S B, ) | g P S
e LB == gy = T ; .
S e o S e et i — . - '-'
'
1

SINGLE FIGURE ( Each strain repeated)
Cast off 2 Cu: & back again k== set & change sides with 2dcu:
& back ug-'.'lin b= lead down the middle up :tg;ﬁn Sright & left ==

s . = . .

OR THUS Set & hands acress with the 29 Cut set & bark
again P lead down the middle up agnin & st to the top Cu 5

& swing corners K

OLD DROPS OF BRANDY (Old English )

P

[ —
AP+ T DA A [ T i G -
o P e e W R B 0 (N S
R I R . e Tl W, N
=

SINGLE FIGURE Each strain repeated )
Set & change sides with 24 Cp: set’ & back again 77 lead down
the middle up again & right & left with the top Cu: =
DOUBLE FIGURE (Tune ployed twice thre® with v pl:t!-.}
Cast off 2 Cuz: & back again 77 set & half right & left with
g4 Cu: set & hack again b= lead down the middle up aguin sct
to the top Cu: #% & swing corners =7

-l . LR . L ¥ # '

© Biplioteca Nacional de Espaiia
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"OR THTS Hunds 3 reund on the ladies side hands Sronndon the gen.. .

26 _ . i
THE BLYTHSOME BRIDAL { G

S'(ltfh .I
e S, ),%

L
-

15

SINGLE FIGURE ( Euch strain repc-at-;—d) )
Set & chunge places with 24 Cu: & back again == lead down  the .E-i
middle up again & right & left b= i

OR THUS The I3 lady turn the 2% grot: the 13 gents turn the 1
gd lady b & whole polssetie T

DOUBLE FIGURE ( Tune played twiee thro with repeats ]
Hunds 3 round on the ludics side hands & round on the gentlemans

- o
side = promenade «F Cu: B s hole poussette B & set contrary core
ners e, -

CAMSTRODENS RANT (01d 1vish)

; ; 74
DOUBLE FIGURE (Tune played twice thro with repeats)

Set & half right & left with the 2% Cuzset & back again k= lead downthe
middle up again allemund M4 swing corners = & hands 6 quite vound &
back ;La_{uiu —

SINGLE FIGURE (Each strain repeated

Cust of 2 Cu: & back again P swing with right%ands round 29 Cu:
then with Teft P

Vemans side == liad down the middleup aguin & set to the top Cu: K

—— ©-Biblioteca Nacional de Espana - B ; o I
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DROWN DROWTH ((Scotch )

SINGLE FIGURE (Each strain repeated

Set & hands arross quite round & bark apain =
dle up aguin B right & left k=
-4

lead down the mid.

B THUS The 18 lady lesd down the 24 gent: the lt.tgetlt leads
down the 27 lady %= lead your partner dewn the middle up again
allemande T

4
i]-(] UTBLE FIGURE (Tum.- played twice thro with 'ﬁ_-pea.ts]
© Set & half right & Ioft with 249 Cu: set & back again k= whole

pousseite b= set 3 across set o3 in your places == & hands 6 com—
%‘ute'[_-,- round P

51 THE IRISH HOPF PICKERS (Iris.h}

- Allegretto

-:., W .
} INGLE FI GURE . tEach str—.iirrJrepe:lted}

i _Sﬂl & change sides with 20 Cu: set & back again k== lead down the
middle up again & right & lofi —

] o 3

'”(3‘15 ELE FICURE/( Tune pluyed twice thro’ with repeats)

Cast off 2 Cu: & hurk aguin 7 set & change places with Q2 Cus set

¥ back again 77 lead dewn the middle up again & allemande = &
”‘““Hl':r corners == :

®

OR THUS Promenade 3 Cu: = & whole prarsselie ==

2
i © Biblioteca Nacional de Espari
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28 LIMERICK JIGG (1is)

Allegretto : i

SINGLE FIGURE  ( Bach strain vepeated )
Hunds <3 round on the ladies side, hands 3 round on the gentle _
mians side ke lead down the middle up ‘:B::i“ & right & left b=

OR THUS St & change sides with 24 Cus set & back aguin P Lo
down the middle up uguin & set to the top Cu:-—=7
DOUBLE FIGURE (Tunc played twice thro with repeats)

Cust oft 2 Cuele back aguin F ¥ swing with right hands(round ‘L"‘.l'('uq»lf)
then with left == set contrary — corners == 1ead thro’ the bottom & half pous
sette with top Cude

BOBBING JOAN _ or
LGVE and WHISKEY. (01d English )

Allegro

SINGLE FIGURE d (Each strain repeated)
Sct& hands across with 29Cu: set & hack again #7 lead down the mid—
ille up again & right & left =

Ui{‘ THUS Swing with right hands (rcund 24 Cu:}thenwi;‘.h left '._"&
set 3 arross & set 3 in your places = '

18 (‘IL'BI__‘-E FIGjURE (1‘-.mc-p1‘.ayed twice thro with repeats ;
Cast of 7 2 lf-_"l: & back again 7 set & half right & left with 27 Cu: set

B buck again T whoele poussctt = hain figure four round at bettom

& allrmande =

© Biblioteca Nacipnal de Espaiia
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LADY CAWDOR (1ish)

SINGLE FIGURE (Each strain vepeated)
Hands & round on the ludies side hands J rorad o

thies geat sidde
Cusk—d

P=ilrad down the middle up again & set o the 1o}

ORTHUS The lady erosses & sets with the ot g 39 gent! at toe same

tire the gentzerosses & sets with the 2" & 3% %udies turn & oset to part —

ners = half figure at bottem & right &loft with 1o Cu: 77

DOUBLE FIGURE (T-.n'.n- plaved twice thre T with ‘rr'pe-nt.\)
Set& rhange sides with the 2% Cu: & back again P promenade 3 Cu

=i whole poussette 7 Eturn corners T

. RAKES OF KILKENNY, {Irm!

SINGLE FIGURE (Each strain repeated) '
Cast of f 2 Cu: & back again T swing with right hands round 24
Cu: & allemand. =

OR THUS Set&hands across quite round with 290 set &back a-
gain P 1lead down the middle up again &set to the top Cus ey

DOUEBLE FIGURE gTunr played twice thro with repr '.ll:.)
Set & change sides with & dg s sef & back again T promenade 3
Cu: T whole poussette B & swing corners T3

D

© Biblioteca Nacional de Espaiia
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SINGLE FIGURE (Eat'h steaip repeated
Cust ol T 2 Cus & back again ¥ lead down the middle up 2g2in and

right & ift

‘OR THUS Hunds 3round en the ladios side hanids 25 rou pd o the gen

tlemans side "¥1lead down the middle up again & set tothe top Oy

DOUBLE FIGURE  (Tune Flu}'ed iwice thyo with repeats
Set & chunge places with the 249 Cuz set & back agaiv T premenads

3 Cu: " whole poussette =5 & hands 6'quite round & back ==

SINGLE FIGURE i (F.arh strain n-}m:ted) '
Sct & change sides with the 29 Cu: set & back again 7 & whelepous
sette =

OR THUS Cast of f 2 Cu: & back-again ke swing with right hands
round the 2 Cu: & then with 1ot ™=

DOUBLE FIGURE (Tuuc- played twicathro with repm::)
Promenade 3 ['u:Hwhnlepouasvﬂt-.’\.‘.'set contrary corners B lead
thro” the bottem & chain figure four round with top,Cus =

© Biblioteca Nacional de Espafia
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PHILIP M® CUE (1vish)

§ :
SINGLE FIGURE {Euch strain re-p!-ntvd) i

‘Hunds 3 round on the ladies side hands 3 round on the gentssidelt | F
¢ loud down the middle up ug'.LirL & setto the top Cur = q
; . |

. s ; i

' OR THUS Sect & hands across quite round witn 29 Cuzset &baek | s

cuguin B & whole poussette 77 i ;:

v : . I il

|

DOUBLE FIGURE (1‘|.!I1' played twice thro with repeats ) g‘
Swing with right hunds vound €37 Cuz then with Teft #¥setd ueross

set 33 T yeur places o swing corners =2 leud thro' the battom & right & | |

left at top ﬂ

' SHUFFLE & CUT (014 Irish ) !

P I 2N Y I N T e
I I —— -

SINGLE FIGURE Each strain 'repente:l)

The 15'1ady leads down the 2% gent: the 138 gent lead down the 291
dy F=lead down the middle withyour part T ol mandeksd and set con —
- trary corners M

0{}{ THUS Cast off & Cu: & barck again et & change sides with
2% Cu: set & back again B & whole poussette B |

DOUBLE FIGURE Tune pluyed twice thre with repeats 5 I

St & hunds across quite round with 24O set & bhack againfH promenarde "
SCus = swing with vight hands round & 9 Cuzthen with Tefthiset G acrons
set 3 in your |]1:L(‘1-5L-_' whole ﬁ.gu‘r!' contrary corners =i g hands O round
& hack again

© Biblioteca N; / e A
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39 MAD MOLL (o1 EnKmIT}

e

SINGLE FIGURE  (Each struin repeated). = =,
Swing with right hands 1':1'ﬂil|‘-:1 .“:."f'-'_'u‘} thea with infr == &

sel contrary corners B

OR THUS Thed lad ies jni:, hunds & the .._‘j :{\:i‘.l?._jl(!il'l hands set &
Iead thepl set & back again = lead down the middle up agzin & right
| Beleft with top Cu; -

i DOBLE FIGURE . (Tuns playes twice this with repeats)
it Set & hall right & left with 400 set & buck sgain N promenads

3 Cur 7 whole poussette 72 & turn corners ==

| o, S R Zain
ko A MAN'S A MAN FOEX "riaT

j : ] ==
SINGLE FIGURE " (Bach-strain repeated)
| Hands 3 round on the ludies side hands 3 rouind on the gemt"s side

i | B 1eud down the middle up again & allemande =

| —-.- 5 N m g o - = .

|l' OR THUS set &chauge places with 29 Cu: et & back again =" &

| whele poussatte =

I i H i e, : L R E S A

| DOUBLE FIGURE {Tum.— played twice thro with ]'qu~atﬂ)

', Set&hands across quite round with 2900 set & Lack-again®= lead

| dowithe middle up again set to the top Cu: k= swing corners B pliain
Figure four round with tep Co: & turn vour partner B

§ L]

% © Biblioteca Nacional de Esparia
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SINGLE FIGURE {TIHH' played straight t'h'ru.’j
Heyon your own sides = jead dewn the middle up again & allemande
: ;
OR THUS Swing with right hands round Q‘j('w. right & Left with 3%
(s ™= Jead thro the top & turn your partuer ==
DOUBLE FIGURE  (Each strain repeuted)
The 3 ladies lead round the 3 gent? Fthed grutnlead round thed
ladies " premenade 3 Cu: T3 & whele poussette ©5

:
1'M 0’ER YOUNG TO MARRY YET (01d Scotch)

$INGLE FIGURE Fach strain repeated ;
Set & chunge sides mithﬂf‘(.'u: set & bhack again %= 1lead down the middle up

afin & allemand =7 ' ¥ AR : :

OR THUS Cist off 2 Cusdeback aguinThswing rmmﬁ'ﬂl}(:u: with right

hands & right & left with the 34 Cu 43

DOURBLE FIGURE (Tum_-pl-.}d. twicethro with w,n:—als\) :
Se1 B ehange pluces with2U.Cus set &back ngnin':‘:ptomennde.? Cu: e

whele poussette = & whele figure contrary corners = poe ;

et b b i § e e § i B g = B P d ¥ i —'_'-."'"—'-l'f""'.'_.\"‘“f
3 Note this& every other new Figlire together with all thefigures mentioned
mthiswork will e found :"ll-:lrl.\'- expluined by Diagrams in the compleat sys—

tem of English Conntry Daniciey which will shortly appear.

. © Biblioteca Nacional de Espaiia
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SINGLE FIGURE {13 struin reprated, 2% played striit thro?

The 13} lady lead down the 29 gont: the 134 gent s lead down thn?.']u.dy
= 1eud down the middle with your partier wp aguin & set tothe top Cu=

OR THUS Ti\t.-l:.il;:d_!,-tunl lhr-ﬂ‘.l-ﬁq-nt:lhe- ]_‘I'gc-m;turnlhp ﬁ‘fi.;.l'.-
= lead down the middle up aguin & richt & 1A with the top Cuz =

DOUBLE FlGuhE { Tune E_;Ih}.d tuice thro as markd )
Set & half vight & left with 29 Ca: set & buck again®™ whole pous.

- sette Pl whole figure contrary corners == 1o throu &h the bottom ang

alleriande =

JUSH OF PERTH (oidSmt:-h)

B,

¥ e [k [
L= W T ] = 1

TR = N S S SR RS R [ K N A

=-“-'-
SINGLE FIGURE  (Each strain repeated )

Sit & hands across with 29 Cu; set & back again®4 and whole pous—
netg P Z

OR THUS Cast off € Cus & back again = swing with vight hands
(round 29 Cuz) then with ot b=

DOUBLE FIGURE | Tune played taice throwith rbpeuts)’
Set & hulfright & left with faﬂi Cu: set & back aguin k= promenade 3
Cu ¥ Teud down the niid® up again allomande 7= & swing corners =

"0 Bibfioteta Naoippal de Esparta
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( Scotch J

¥
JOHNNY S GREY BREEKS

Allegro

SINGLE FIGURE (Tune played straight thro®) _
Wihole Figure 5t top ™ lead dows the middle up again and alle—

neanede 5

BOR THUS Chain figure 6'round S ead down the middle up again &
right & Lofr =%

S DOUBLE FIGURE  (Each strain repeated)
Hey contrary sides b= Hey on your own sides T eross over oneCu:
half Figure vound the 3% Cur w & set contrary corners 7o

THE CARLE CAME O'ER THE CRAFT (0Old Scotch)

T j

INGLE FIGURE {Each strain repeat
Set & changﬁf.\ sides with 29 Cu: set & back again T swing with right
hands round 24 Cus & allemandr "

2 OR THUS Thel¥ Indy meets & turns the Y grnls the lﬁlgem-.meets
= & turns the Edlad}' Flead down the middle up again& settothetopCu:'s

DUOLELE FIGURE (Tuneplu}ed twice t!\ruﬁwiih reep .nh}
% Hands & vound & haek ® promenade 3 Cu: 70 whole poussette 7 &
the douhile triangle B I

© Biblioteca Nacional de Espaiia
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36 ;
CAMERON GOT HIS WIFE AGAIN  {ClisS.,

Allegreito

o/

: '-—-ﬁ.. _——"j

Fe 1
ll.i —.l---'

SIhG LE FIGU RE . ('E.J.-h strain rrpea!ﬂi )
Set & change sides with 29Cu: set & back again "™ lead down the mid
dlf.- up agsin & right & left 7 i

R 8

OR THUS St & chs ange ph:‘t = with Q Cu: I: .ul ‘Ihro 1he- bottnm. s
& swing corners

DOUELE FIGURE (l e plavad twire thro with reppats
Hey on your ow sides m=hands<round on the Tudies side Kands 3
round en the gent'l® side T whole poussette & set contrary corners ==

HIGHLAND LADDIEX (01d Scoteh)
[

Allegretto

L3 e

SINGLE FIGURE (Tune played straight thre’
Set & hands acvoss with 29Cu: set & bark again = lead down the

middle up again & right & left "_"

OR THUS Hand-d round an th(»hmm; sldt S(it'hof‘.' ]aﬂ) p'.Mts underto

her plare- hunds oF vound on e gentz side & the €9z piissd-s, c'- ' or to his
p]:cei—" &whole prussattr lr==a

DOTELE FIGLRE (Earh strain repml’;irﬂ 3
Cast oft 2 Cuz & back agsin T promenade s Cu ]L’ ad down the
mlddh"l}l ngm allemande == & the double triangle k=
6 Wote there s amother Huﬂ Land Loddie Lutit eould net be adn- !114 dieto
titis €oilf ax it savours too miuch oo the seng sty le to be use 4l as a coun, danre

© Biblioteca Nacional de Espana
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THE HAUGHS OF CROMDALE  (Scotch

P - - I . A o
[

;@L —
EES=s e e ‘ﬁ

SINGLE FIGURE (Each strain repeated) .
Handsedround on the ladies side handsJround on the gentz gide k2
lead down the middle up againk set to the top Cuz e

ORTHUS Thel*!ludy mertshturnsthe E‘EK'ETLHth*-']"'-"gt-nt.-mu.t&hm
thr Qd:”“!".‘_"hmﬂ- dewn tae midile up again & allemande = )
DOURLE FIGURE (Tune played twice thro with repeats

Sal fechange sides with 2 1 Cur s01 & back 3%"5“’.‘3‘1“1:-&? .
turns the 53 gentthe 1 gent: meets &turns theS‘.‘lad)"»_-'Prnmenade
SCur e & whole poussette 73 i

CORN RIGGS & (Scotch
_9_"% - !h J: hl oo e S 4 T {L! -hﬁ
r L

]
=
+ -
=
n
=
=]

SING LE FIGURE : ('l‘unp played straight thro"') ‘
 Thedgent: turn the3ladies right & 1eft at toppiglead down the
middle up again & EI0 IOV [

!?R THUS Set& hands across quite round with 29 Cu: set &back again
p=ileud down the middle up again & set to the top Cus iy :

DOUBLE FIGURE (Each strain repeated)
Sgt&hnlfﬂght&]eh wit]lﬂiJ‘.Ttl: set&back againy promenadedCu:
v whole 'IJOL'Ihi'!"'(lP.',.’& setodacross& set Jin your places =74
* Thistune tho a very popular Country Daver iy frequentlva.
952 Eorupip e towhich Class it properly belongs
'F'
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SINGLE FIGURE
Set & chunye sides with Qdfu set & back againMswing with right
hands round 24Cuz then with left® ™ lead down the middl- up again set
to top Cu:™™1eud thre the bottom & chain fizure 6 round with top Cus Pl

SINGLE FIGURE flft strain repeaied g4 played straight thrp"‘)

Hey contrary sides poy Hey on yeur cwn sides B lcad down the mido
dle up ‘ag;lj.'in st to '"H-;' top(_'.u: F_-' F.n shi't‘lg COYTIOTS iy 7
OR THUS TheJl.Ld)s'lud round the 3 gent: e thed gent:lead round.,
the 3 Indips b=t prumenade SCu: & \slm]e poussefte H

OR THUS Set & halfright & 1 ft with 29 Cus set&back -.lgain*."."lead
dewn the middle up sgain righ & left at top == set contrary corners and
hands 6'round at top & back again iy

" 3% Asthe 29 strain of this tune is of an Unusual length (1: mentioned
in the Ir‘t:‘oductwn) a figure bar is placed shewing the dancerhowmuch
figure should be performed to each of the § Burs of the Music thereby di
viding the strain of 16 Bars into 2 of 8 Bars each for the More Correct
performance of the figure to the music.-

© Biblioteca Nacional de Esparia
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DAINTY DAVY (014 Sratch )
LT

SINGLE FIGURE (E ich strain repeatgd.)
Set & change sides with 249¢u: set & buck agan®lead down the mid -
dle up ap;am_&nght &left at top

ORTHUS Set &hands across quite rnund with 24Cu: set &back again
= & whole poussette

DOUBLE FIGURE (Tunepl:r_r,rt--:l twice thro with ru'pea.s)
Thel*lady turns the 29 Gent: the 13%gent turns the 27 lady bt pro_
menade 3 Cu: " set 3 across set31n your placed T & the double triangle =

WHITE COCKADE (Scotch )

[ 4
Allegretto ﬁ:ﬂ::.-:-"'.......":::'_,--"..:.“._ e

SINGLE FIGURE (Each strain yepeated
Hunds 3 tound on theladies side & thie .Edhulvpusr sunder to her

lace hands Sround on the gentsside & the 2%gent-passes under to his
place == & whole pousseire =

ORTHUS Caul of 12 Cus & by u_k agmn & whole poussette b

- DOUBLE FIGURE (Tul s plased twice thra'with repeats
Set & half riwht & left with 200 st & hark again ™ swing mthnkht

hands reund 2 Cuy; B voss over LCuz&half Figure round the top Cus =4&
S contrary corers

© Biblioteca Nacional de Espafia
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.':i“egrn

SINGLE FIGURE (Tum- played stratght '.I;re‘)
Hey on your own sidespeg lead down the middle up again& set totopCuss

OR THUS hel&rhange sides v-lt]'l A“"ICu' setheback JKJI Mlll.xddcmn
the middle up againf- rlghl& left with the top Cuzls

DOUBLE FIGURE '(E.lr.l strain rc;n-.m.l]

Th!‘-.ﬂ i lead vound the o gt_n" HI]'I.PJ gent: lead round thedd oo
dies " 1lead down the middle up again allemande iy & set Gacross&set
& inyour places '

SAW YE JOHNNY COMING (O S:utrh)
e il i

Allegro

SINGLE FIGURE (Bact strain repeated)

Set & hands arvoss with 21‘!( ATHETR . R T ".l'- it = lead down themid
le up againkright & left with the topCu; #

DOUBLE FIGURE (T‘I.rnl.' pla}ed twice thro with repents)
Promenade 3 Cu: 7 whole poussctte 77 set contrary corners ik
swing cerners Fo

© Biblioteca Nacional de Esparia
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MAGGIE LAWDER (014 Scatch)

- N - ey -
e ST N P M O T L B
= f&‘ -—----—-——---— |
A (... V.= . ... = R W — —

Allegro

e il

P

il

L P A T s

SINGLE FIGURE
Hawls o3 round on the ludies side hands 3 round on the gent? side M ,ti

lead down the middle up again & allemunde B4 L

SINGLE FIGURE (Tl.me played slrmght lhro‘]
The I3 lady Leads down the 29 pent: the 18 gent:leads down the2 iy
,..41unl dewn the middle with your partner up ags 1111& set tothe top Cu; iy

o i e e T

OR Tl'“."\ ‘iAt&hamll across quite ruundulth‘zdLU‘IPt&hnfk ngam
Hlead down the middle up agnln&rlght&]e -Ft with the top Cus ey

DOUBLE FIGURE (Each strain repeated)
Swing with rlght hands round 27 Cuz then with left iy set 3 across
613 in your plares F7 hinds 6'round & back again lead thro' the bot— i
- tom & half poussette wlth the top Cuz )
'"TRERLE FIGURE Tune repeated & then plaved Stt‘!lfghi thro !

The 3 Ludies lewd round the wents T e ot Tead vound thed ladies
= ead down the midde up again h: W punssette with 'Iu|'r'('|:L"._'Sf-t oM

trary corners b ;“1:\ o porers TR the doubile trl.mgle vy
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SINGLE FIGURE (Tuni,- played straight ihrn.')
Sct & hands across quite round with 29Cu: set & back ag it vy lead
down the middle up again & right and lefipy

OR THUS Cast off € Cu: &hack againuy swing with right hands
vound 29Cu; & then with 1eft i

OR THUS '].he].s.t_laliy turns ﬂ'!'--sgﬁem:the]s.‘ gent: imeels & turns
the 3 ady iy B wholé poussette i

o

SINGLE FIGURE (Eath strain repez(ed)
Haunds 3 round on thé ladies sidé hands & round on the gent:side &=
Trad down the middle up ag:in& set to'the top Cu: b,-‘

L

OR THUS Set& change places with 21 set & back again B lead
down the middle up again & ‘cast round the top Cu: B

DOTUELE FIGURE (Ttl”.l- 1;1:]3‘!:[' twice lln'{:wilh rep»u[s}
Set Schalfright &1eft with Q'.i('u; et & back agui||’_-_"prnnu.-nade3(.'u:
3‘?‘:‘\«E*.o‘lfrpohss:rltr-'ﬂ‘&whulc:figur(‘ round contrary corners 5

© Biblioteca Nacional de Espaiia ﬂ
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SINGLE FIGURE (Eath strain repeated) _
The 15 ady turns the 29 gent: the 15t gent turns the 29 1ady = lead
down the middle up again & set to the top Cu: i 1

OR THUS Hands 3 round on the ladies side hands.? round on the
© gentMside T lead down the middle up again&right & left withtopCa:

DOUBLE FIGURE (Tune played twice thro'with repeats)'
Set & half right & left with 29 Cu: set& back again ¥ promenade
3 Cu: = whole poussette " & the double trimngle b

¥
&

THE CAMPBELLS ARE COMING (Old Scotch)
) H I Y
3

W W — £ T O
- - --—-----.---..-._.——.2: ---__-=-
=

SINGLE FIGURE (Tune played straight thre

Whole figure at top bt lead down the middleup a.gain'&ﬂle'mande 5

OR THUS Swing with right hands round Ed Cu: then with left =
| the lady whole figures round the topCus &the gent: round the battom =y

DOUBLE FIGURE (Each strain repeated) 2 g
Cross over 2 Cuzpa cross uplCu: half figure round the top Custllead
thro bottom & top i & lead outsides

© Biblioteca Nacionalde Esparia
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R set Facrois & set 3 in \n:lr[l'-vs"‘

_CLEAN PEASE STRAW {0l Scoteh)

o me —

SINGLE FIGURE (£ach strein repeated)
Set & hands sevoss with Q{_I(.-:Ir st K back apainTT lead dewn tie

middle up again & allemande ==

OR THUS Thel™ lady leads down 24 centrthe 1 gurt sl ade doven a4y
dy'=lead gour partner down the middieup ageinSeset torhe top Cus 7

DOUEBLE FIGURE {I‘:.ne played tuwice thro with repeats}
Hunds 6 quite raund & back =¥ promenaded Cu: T whele poussitie

COME UNDER MY PLADDIE{0'd8cotcl) B

SINGLE FIGURE (Tune played straight thro')
Castoif 2 Cus & back again e swing with right hands round 24
Cus then with Teft pe

OR THUS Whole figure at topuwlead down the middle up again and

i
turn youy partner _.
; i

DOUBLE FIGURE (Each strain repeated)

Cross over 1Cu: half figure round thefﬁ!c‘u:]_'.th:actou'lsidf.s"?."]l‘v:d
thre e bottorn right & left at topwe & set contrary eorners




B ead down the

f"".ll't' phoyed thvee times thro'with 'I"‘"T!f'ﬂf-s\

K oarain M YOSy aver & Cu: Lrad 1wy ir=ihz ]Hd}'
crop® sk Uie prnts roond the hottom B swing
andinTg fe I':p & rad hl'.!iidf:' ':":q

T — e E e e W s P e e et e B P O e 9 s B Bl

¥ Wute This is the it
sfavorite with gool darcees

i fi;uw set Lo this Danee & has ever been

DUNUAN DAVIDSON {Seaten)
g2 e i e e
e s o il - | sl -~
Allegre -EEE&;%
%= T

SINGLE FIGURE (Each strain repeated)
St & hands arross quite round wit 29 Cys set & back againklead
down the middle up again & right & left at top"™

ORTHUS The ls,t];u-[y turns the 2 gent: the 15.13;1:111: turns the 27—
il", st'i“g- with r"Lght honds round 2[.'(.‘1'.[1& a'.l]em:mde'._.'

DOUBLE FIGURE  (Tune pluyed twice thro with repets)

Cast ofF € Cus & PR S again = set & halFright & left with Q'.I(:11:5'i't
& back again Tead dewn the middle up again st tothe tup['u: —
the double triangle 7

F‘
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O'ER THE MOOR AMONG THE HEATHER(01¢Scu)

SINGLE FIGURE Euh «truin repeated
Hoils o round on the ladies side hands o round on the gentloman

side == Trud dewn the nidddle up again & set to the teop Co:

OR THUS The 1% Ludy lead dewn the 29 gentuthe 188 gent. Teud
down the 29 Tudy 5= Load your partner down the middle up aguin &
vight te left with top Cut w7
DOUBLE FIGURE Tune played twice thre with repeats

Set & change sides with i s et B back wgain e Promerade
30T == whole poussette B0 & swing rorners o

TODLEN HAME (01 Scotch)

SINGLE FIGURE 1¥strain tlayed straight thro 29 repeated
Hey on your own sides P cwing with right hands vound 250
then with Ieft =3

OR THUS Cross over one Cusz half figure round the 349 Cuk

lewel outnides ==

DOURLE FIGURE Tune plaved twiee thre as marked 2
Whole 1li.l;llI‘L' at tﬂ!] -H (_']1;|i_|| fi;_:u'r(- ﬁ.'rnun[l e le-ael down ﬂ"lfm'd

'::" wp aguin deoright & Lot with top Cu P & lead threugh the bottom
¢ fup T

© Biblioteca Nacional de Espafia
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THE LASS IN YON TOWN %  (01dScotch)

SINGLE FIGURE (Enrh strain TI.'IJ(’HI(-'II)
Set & change sides with 25 Cuzset & back againTTlead down the mid_
dleup aguin & allemande

ORTHUS Swing with right hands round 29Cus then with left F= and
setFacross & setad in your p! vres bt

DOUBLE FIGURE (Tune pluyed twire thra'with repeats
Set&holf right & left with €Y Curset & hack agoink @ lead down themid

dle v again rlgil&h‘rtunhtw{ s "'-'stt eord corners™lead thro the

bottuim & halt poussette with top Cus 7 -

N.B.This is frequently called 1 n gang namairte yon Town but this
Ii’lli_ FTILPFT niree

SHERRIFF MUIR {Sc.oirh}

h. o N S N S S S N .. [ T I N [ S —
TN e . 3. S W R = —

SENGLE FIGURE E:uch strain repeated
Hands 3 round on the ladies side hands 3 round on thp gu‘d side =
lead down the middle up .zg.un Eosiet ta 1.|'1_4 thp Cus =

OR THUS Set & hands aeross w i.lh-_‘ﬁgy.lf'tr tset & back aguinTT O
whole poussette B

DOUBLE FIGURE Tune plaved twice thro ‘h'itlil repeats
The 1"'.1' Luly turn &% gent. the 1% goent. turn 20 Ldy == 1o
menade 3 Cu: == whole poussctie 5= & set contravy coryer s =7
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Allsgra "z

SINGLE FIGURE TuiEEh —1p¢1, Li
St & hands across quite ronnd with i (1.;1 & L sk """ niad

down the riddle up again & right & 1t with the top Cur = frerd

B

OR THUS Swing with right hands round the 24 Cu s alleniani ™
S sot 3 acrass & set 3 in your places T

DOUBLE FIGURE {Tune played twire thre with repe :l) I
Cast of f 2 Cus & burk again 7 swing with right hunds round the &

/ Cu % back gg:lln"-'lud dawn ll.e miiddle up again  sct to the topCa

g = & whole figure contrary corners 77

AULD LANGSYNE (0rd Scn"h)

o/

! £

s : - ﬂ—a—m—"‘n—:‘r—*-—' '.','—h_-—::ﬂ

& h..__u T a L 3

SINGLE FIGU Each steatn repets )

The  ludies join _Jands&l‘u .5 gent: gais ho ol st & lr il b

sl & back ug'.l.'ill =d ot Rchange !a';..rt-_t wity tinve WU et & vl '..'
I OR THUS Set & nalf rizht & Lt with 24000 ot &bark sy
| & whole poussette 2

']ULBLE FIGURE {'Tr e played tawice .hru with repe zl-}

Cross over 2 Cuswe l'—"ln"riu e en your swn sides allemande at

i wehiale poussettn 2 B o vleary covheys T

i
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THERES NAE LLCK ABOUT THE H(}USE(QI:[HnJlrh)

T T el
SINGLE FIGURE (Each strain repeated) [
Hands 3 round on the ladies side hands 3 round on the geit:side i
= ead down the middle up again & right & left at top 7

OR THUS Set & change sides with 29 Cy: get & back againtlead
down the middle up again &handsfour round at top =t

P Ly

DOUBLE FIGURE (Tum: played twice thro with Tr'_‘pi‘:\'ls‘]
Cast off 2 €Cus & bark again™swing with right huands top& battom
b=l gt pontrary corners T f& the double triangle =7

Tt L
o i e

L
.

e A T R e i

BRAES OF AUCHINTYRE  (01d Scotch)

=
T
i ]
8 -l Ll F -
5 iNGL]I": FIGURE -(T!:m- plaved straight 1h1'01j
The 1Y tady Tewds doun the o d gent: the 1%t gent:]end down the 2%
lady 2 Tead down your partner & sllemande mf
OR THUS Sot & chanyge plices with 12‘?(.‘1.1: set & back aguin = &
whole poussette uy -
DOUBLE FIGURE (Each strain repeated)
Swing with vight hands veund 200y turn your partier m 50t Do
ernns vt 43 your places T whole Pigure contrary cornrrs me Tead thro?
the Dt right & left with top Cu: v b
f
3




Al

KOG
SINGLE FIGURE (Bach strain repeated)
Thed ladies juin nands &the3 gent: join hands set &lead thro'set &
back again = & whole poussette 77

OR THUS Set&hands acrops quite round with29 Cuz set&back again

o P‘]Elddo““ the middle up aguink right&ll!i—l with top Cusi

DOUBLE FIGURE  (Tune pluyed twice thra'with répests)
Promienade 3 Cus T swing with right hands round 2% Cu: thenwith
left b et contrary cornersilead thro bettomCus & allemande =

FIFE HUNT (Scoten)

f}

SINGLE FIGURE {l strain rn-peah*dﬂ'. pluyed straight lhrnﬁ)
Cast of T2 Cus & back Jgdlanm.lng'hlih right hands round .‘2[ Lk
then with left P

ORTHUS Hands 3round on the ladies sidle hands 3 round on the gr:l:l.%
side ™ lead de'@'ntha n1iddle up again & set to top Cuz W

-DOUBLE FIGURE {Tunp playe d twitethiro as marked

Seiiny with right hands round & Cur ¥ halt Figure on your own sides
top allemande = whole poussette = kwhole Figure contrary cor—
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KISE ME SWEETLY {sm:.;-ﬁ)

SINGLE FIGURE Fu-'h strain Tepeates
Set fechun P sides with 2% Cuz set &hack aguin 7 lead down the
middle up aguin & hands thur round at top == i

OR THUS Custoff £ Otk back agsin 7 Iead down the middle up

Hg;‘il:l & st ta thie St [ BETRR )

DOUBLE FI{]LH} Tune played twice thre with repeats .
Hands o roued an ¢ the ludies side hands 3 round on the gentiside—

Promenade o3 (_a s = whaole poussette T Scwhole figure round contra

ry corners B

1
SINGLE FIGURE Tune played stt‘uigh't thro :
Bt & l]l;lll;;l- sides with 2‘:‘ Cus set & hack ;1,-_-1uin = & wholr Priiss T

OR THUS Cust off £ Cus & back -lgl‘ln":'."]mddumn the Toid _
dle up again & set ta the top Cu: K

N.B, From this tune Sheoters Hornpipe was tuken.
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s on om

S

H2 CALEDONION HUNT {Ren

Allegretto

SINGLFE FIGURE ('E:lr'h struln repeats e‘Itl
The 19 tudy turns the 2¢ yoats the 13 gentsturus the 24 1o

LFRt]

& chiange pluces with the LTSS vight& Left with the OV Cu: 57

OR THUS Set & change sides with QU0 set K bark again = o
down the middle up again & half possetie with the top Curkd

DOUBLE FIGURE (Tu ne pliyed tuice thro with ‘1'!1:4'211.)
Set & half rivht & It with LM st & bark u;::liu'ﬂ" promenad:
B Cu:md whole pousst bt & the double trinng)e b

¥}
MY WIFES A WANTON WE THING (01dScoth)
b jom— LS i T

SINGLE FIGURE (T.“““ played straight thro'\)
Whole figure at top mg lead down the middle up again & half pous-
sette with the top Cur e

O/’ THUS Hey on your own sides i lead down the middle up again
& oatto the top Cur 2y *

. DOUBLE FIGURE (Each strain repeated)

Hew contrary sitles e Hey on your own sides ™ cross over 2 Ui
s v L O 8 half Figure round the top Cuz b :
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Ghi S e :IJ

4
L

OVER THE WATER TGO CHARLEY

ettt

SINGLE FIGURE Tune played straight thre
Chain figure &6 rournd == Trad down the middle up uguin ftorn youe

partoer M

OR THUS Whel: Figure on your own sides = crass over one £t aied
half figure round the top Cuy =

' DOUBLE FIGURE Fiob strain repeated

The o ludies lead round the 3 sent, == ke 3 gent, boad rorrnd the
B 3 ladics ™= lead down tie middle gy poagatn set to the top Cu s = mthe
doible triangle w=

SI.NGLE FIGURE Tine: played straight thro
Set £ change sides with 29 Cus set & hark agadn M Tead down the
middle up aguin S vight ©1eft with the top €y =

OR T_H‘L"-"i I-_[-.mt.h.ii vound on the Tadies side hands S5 vornd on the
et side ™= & whale prusserte

DOUBLE FIGURE Euh struin reprated
Hey contrury sives m— hey on youre own sides == Load donn e

dle up again & ullemunde R the douhle t1i¢lnglr- e

-
L%

i © Biblioteca Nacional de Espafia
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54 PEGGYS LOVE (Seni 0

Allirrn

\ SINGLE FIGURE (151 strain repeated 2?]-1;1}“! straight thro & DL
Swing with »izht hands round 24 Cus then with left o leasd dewnthe
middle up again e & right & 1eft with top Cus iy [ 4

ORTHUS Set & hands arross with th‘u: set & back again®™izaddown
the middle up again ey & set to the top Culpy

DOUBLE FIGURE {Tune played twice thro as maﬂ:ed) .
The 17 Cus cast of f at the samethe 39Cu: sot &lead up then the 37 ¢

! castof F & the 1% Cus set & lead up to placesM eross aver 1 Cuzpathalf Fizure

1 round the 37 Cuspiyset contrary eorners®Tlead throthe boiton jutunalf pen’ny

{S-"Ol!'l}h

WHITE COCKADE
oy

? 9 & "q T T IP-:I I
Allegretto iy w o 0 g5 S0 59 0 30y,
I.-J 1 | ] N | i

by LN

i

T ixvmerec I

1 =
ﬁ‘—_.—._.__lh_!_._._ﬁm,w_._g ! e
X . o | 1 [—— -

o ' !
SINGLE FIGURE Tune played straight thro

Cast off 20Cu: & back again Flead down the middle up again & set
to the fup Cu: = .

OB’ THUS Set&change places with29¢ us allemande® ™ swing ronrrses |

TOTUBLE FIGURE (Each strain repeated)
Hesw contrary sides b Hey on your own sides T wing withvight T
P 0 then with lefte & set contrary corners 77

iy

e e P s

™

l ‘ © Biblioteca Nacional de Espaiia
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SAUNDERS BaNE (018w

1 w
Ly ) : ) ;
SINGLE FIGU RE {(r.'"-"a s repratsd FY played stra g 'Jl.'u")

St nalfrigke &b with DU Cur set R back againd= o0 Cewe theniid
die ot M vkt et S top ooty

GRTHTUS Thedb bt s 1o bands thed etz goin hunds seefetoadibas ot

Gy apammeiadden e vaviiop e R set to toplive

DUUBLE FIGURE ¥ sloved twire thra
Setferta v gm
upagaink!

B wholpfigere vonirnly eoriers

T
e KL

bk agatnTelead dow e the D T
e sl top O = det Baeross set Sin your place s &

SINGLE FIGURE {E'.i‘.'h slrnin repe
The 1% lady Jn’-ur_isduwnlheﬂ:.‘gi |'|t'.ﬂ'l°].Etgf'l\t:1|f i tit'»‘llti‘.-'fl.i]-ui)h"."
lead your purtner downthe midd!lo wp again& aeeaede =

ORTHUS Hunds 3 raund antheladies sidehands 4y onad on thegent: side
H|"3'|'f:'-h'll:Eln'-rrni'itlln. up Jguin Boael {nthul:-}‘!{'u: !
DOUBLE F IGL"RE{'I".H'.E played twice thrn with l':-ye-:.'.\)

Cast oft 2 € us B liuck again Hprt‘ll'l( nade S0 wholo st rx
the deable triangle T3
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SINGLE FIGURE Euch struiu repeated
Set & honds aeross with 27 Cus st & Baek agnin e lead down the
middle up again & right L 1eft at top ==

OR THUS Cust off & Cuz i buck aguin T wwing with right hand; .
“round the 290w : & wllemande =

DOUBLE FIGURE  Tune pliyed twice thre with pats
P‘i’n‘l‘nrrud{' 3 (.':.L: '._f‘ whole pt-!l\sl-!lt' st runtrur}- COrneryT—
e vhole figure contrary corners B

L
OER THE HILLS & FAR AWAY (014 Scotch )

JITNT Ihl ¢ s s . - ol |
; %.H o = = o
Allegyetto Y & M Pl e -

B + { 7

T

1

Il
m— |

SINGLE FIGURE Tune played straight thro®
Whale figure at top 7 1cud down the middle up again & set to the
top Cuy rw==

OR THUS Cross over one Cus half figure round the .'i‘.r Cuzheg
st contrary corners P

DOUBLE FIGURE Euch strain t’f"i:l?utl-d

Bl & h:Lllri:, HES WEEE S r[LI'IEh- round with the 2‘. l'_'ug et & ]r:LtL‘.it;.'ill
= whole poussdte 5 swing corners M= & Tead outsides F=—
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a7

JOENNY COCK THY BEAVER (Ol Scotch )

s - "“h{ Y

o

SINCLE FIGUEREE Teine played slruight thro?
Whele figure at top == Leaddown the middle up again & lemande —

OR THUS Cross sarr one Cuz hadf figure roound the 3% Cus = and
lead thre top & botion: ==

DOUBLE FIGURE Eluch strain repeated
Hoy eontrary sides P l:e)‘ v your own sides 7% lead down the
wiiddle up againturn your purtuer == & lead cutsides =

STHUEN ROBERTSONS RANT (Smtrh)
o 4 . S - A
L T i B e — St i

SINGLE FIGURE Each strain vepeated
Set & hands across quite vound with 2% Cus et & li TS T ey
oud down the midd]e up again & allemande =

OR THUS Hunds 3 vound on the 1:

: wdies side hunds 3 rownd on g?
BTt sicde o= Joad dow g the mi

ddle up apuin & set 1o the top Cuy =

DOUBLE FIGURE Tune played twice thro with repears

C{-:M ol 5«3 Cus & hark agnin 7= swing with right hunds v 24
n:l'r-:":';.:‘hi'.ll Left 5= the double tringle B2 & set comtriny cor

© Biblioteca Nacional de Espafia
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e S e = ot

a8

Allvgrotto

e O oy Wl
Frfr—t e e DS P e

L -

by ~ S bl
¢ H— eyt e o e e it

" Raary -'—':"-':"—— T ! D e
T SRR S R L T
SINGLE FIGURE {’Tune pluded straigit thra )

Chato Figure Oround pe Yeud down the middle un again & tur your
partier uly

OR THU% Cross over ) Cushalf figure round the botton Cuspy and
LUy COTTEYS pae

DOUCELE FIGUEE {Earh strain repuatcd)
Hey rontrary sidespla Hoy on your own sidesPcross over2 Cu: o
cross up L Cus & half figure round topCuz b

SLEETY MOGGY {01dsmtc1~.]

- 5 2 . & o
i = d‘_—.‘—L—".—-—-——JwFi
)

= ! -

v/

SINGLE FIGURE (F-'.lc’.'l. steain repeated
Sot & change sides with the 2% Cur set & vark agaln Ty lead down the
middle up again & allemande ™™

OR THUS Thel® Cus cast off ot the same time teddCuets ed up
ﬂ‘.l_-l:ﬂle;.if.l('u: cast =1fl'-"\"|l‘-<’l’.1(_'u:--' pfelead up m™ & whole prassette o

DO BLE FIGURE (']‘-_m. played twice Par with repeats) -
Sl withright hunds round ZUCus then wititlefrrs ooty copniurs by
Lodthra e betton vightfeledt ai topebalf poust with Al TS SEEPRL R S LS L ERD
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59
FSHON TRUISH WILLTCHAN {014 Scoteh)

SINGLE FIGURE Eueh strain repeated

Set & ehane sides with 29Cus set & Luek agruin B swing with right hunds
aound the £9C0e: then with Teft == set 3 weross set o3 in your pluces ==
lead thro the bottom & lead cutsides =

SINGLE FIGURE (E:r-h strain repeated
Set & hands arross quite vound with 29 Cn s set & back azain"Mpro_
menade 3 Cu: = whale poussette == g set contrary corners 7o

OR THUS Cast off 2 Cu: & back again®Tset & half right &left with
ﬂgfll: set & back ngafn'ﬂ'lt‘zd down the middle up again set to the top
Cu:"hands O'round & back againks

¥ Thisis the Seotch & the only real Shon Truish ___the other tune wsually
ronfounded with this derives its nane from the french words Chant Russe
Si!i“if}il1?.'2 Russian Song or Air __each has a particulur danee Compo 2
s tn it the alicve is more a Favorite among the Seateb but the Chant Russe
s more prevalent in the English bhall roam. _these daneces consist of a
rumber of steps necessary to be tonght by 2 master & therefire the £i_
Bure here sot (o thempy are only to adupt them for cowndry dances
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T

e

g

_'n”_v:‘. (R +]

= w
e

Ll o
v 3

.
o

SINGLE FIGURE Tune played straight through

Whele figure st tep ==l ross over one Cuzd halt figure round thet

gz

OR THUS Chuin figure 6 round "7 whele poussette =7

DOUBLE FIGURE Earh strain repeated
Hey contrary sides P hey ou your own sides B lead down the

middle up again turn your partner P & the double triangle b

THE DUCKS DANGOER MY DADDY (01:1 chkh]

£l i -—
3 E ry o s e S

o/ ]
SINGLE FIGURE T15'struin repeated 24 pluyed straight thro”
Cast of T2 Cursk back again 7 Lead down the midzup againfeall nodr 7

OB THUS S“iug with right hands renmd 2‘.‘ iz then with 1eft 558
set o3 across B oset 3 in your pluces

DOTUBLE FIGURE Tune playrd twice thro as marked

Boos o3 vound on the Lodies side hands &3 round on the gentlemens
S whole poussette P Lol thro the bottom right & 14t with
e to s Uiy R St ['nllh'llt’i. corners
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| Eoa -!' A s
Frgh AT ATt e = =
o i 4 3|
SIAGLE FIGURE(istrata fenmutd 20 played strafght thed

S afros: quite round with <t (. set&chack again®™lead down
up agsin &oripht 8 1ot wih Loy Clyyg

DHOUBLE FIGURE
I

S g
(Tunt- Flayed tvice thre as marked
Ladites side handsaF vound on the went side ket o

sl & buck wgain iy w holepoussette =5 et con

NE. The followingTunes u-e selectod as in i

¢ bestadapted for Rerl
Duneivng as well us being faverite Country Dunees

LADY SHAFTESBULY S REEL (Hmm)
I i

e
S|

SINGLE FIGURE (12,
Thedd Ludieg Joii
Again k=,

N AT PR *...’(_1 plus il steaioht thy --‘j
Imndit':w-.;-h b it a lead s g r 001
vight S ey

el oy gloee il Te

ORTHL'g Seticchunge phaces wiv oty St SN oy, =

.'-.‘,.-, " .-?\I-I[II} l

Paty

kY

H
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62 GLENKINDIES HEEL (Seai

L) E—— _=_ _-:-=‘:,_.
.-."‘-___E

SINGLE FIGURE (‘.'l‘_..:rn:.h:m Tepe dm')
Swing with ri, wht hands rnundﬂ‘ Clue then with left == & set tattran
corners

OR THLUS St rilu‘ngn’- sldes with 2".[(_'113 set & back a],l_i.'il:"._.'-"—\'hl':f-
pam—

pertiasedie T3

DOUBLE FIGURE (Tunl: played twice thra with :epeut'.)
Baundaf rouved £ back avain ;:rm'm-]::ulf'.'5(';:,"_—,'1&:.{1 down the mid.

dle up again sct to top Cu: 77 b the double triangle o

LADY HARRIET HOPES REEL  (Scotch)

-Lml'ug with rigl]t bands peood 29 s then with left P:‘]a-‘ml thro thiebot
T b half poussette with Lirps g

K '11'1 S OSet & huuds seross ouite 'murldvnlh!i 'Ouzant hack again 7
STR T ERTITS- EE 1|,&r1‘,_ll£\1-{tu1hln|ll e

NOLEBRLE FIGEKE I:Tl I8 |_;. v el Twice lh—u as marked
S s fvound K buck dgain T whele figure st top P e sad dawn the
; sl et to Lo Cus /o & 'hhchh_ h.,mr cortvary corners
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REEL CF TULLOCH CORLM {w:rl-z-.)
0 ]
Py

= 3 Bl
Ao PEEgea SR e s
0| ’ 1 =

—— —

(Y]

SINGLE FIGURE . {Each s
Sethehnnge places with ‘_-",ll'.'u: e

APTET with top Cus

trabnre peided

b Lok agadn ™ 1 éad down the moie:

ORTHLS T

o 13 Tudy Londs dowy t!u.-‘.'c",ly
201, '

sl
etz the 1™ pontslozels d
lead your partnir down the giids up

wEwin & ogor 1 top Loz ot

DoUn L.l‘: FIGURE ETI::.r_ plis it twice l,‘:r—,:h ith rl_-l,eaas}
Hunds, rrowndon e Jodics side b s on e gents ande T )
Pitissetie T set Cotibrary cormers ™ load thes the biettor & allenanide by

SING LE F]GL RE (]".Iitr:iill Frpaeatyaf L% ]
Set & oehiinre sido with @800 set & b i
Weaguin & allenyand, —_—

vlayed straiyght lhrﬂ‘}
i T Leadd down the miniile

DOURL FIGCURE ('l'cmk played twice thre  as marked

Hiv o yunr own gides = pronenade 3 Co == whole potisseite == & o1
Fat iy b TR PSR your pluces = .
OR THU S St & half
bl dovy qh, mielel jae g
top Cus tyen FOUY partper

Bt & et with @9 04wt & back again
in st the tog Oz M hali pousscttowith
- A st runtrary coruees ==

© Biblioteca Nacional de Esparia TP AT AT TR Ce P
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G
Tl r;:._a_,x_ 0._.4_5.“_&'.;
Allewre T

SI~GLE FIGURX o plyved s marked

et bendsacress w00 0 : e e e
v rgsins Vtethe wpCuTe b0 urme o T i e nande == 8 e
Pty p - &

OR THUSN Hundsdf rooad e, b b

st e P Yo o tio o Gt L,
theo betton: Cu: P =& hull pouss

voowE .
valutialae FIOETLE

shobei s it

“m AUMFES REEL (S
W W ‘.-Jﬁ_

x

A]]ey‘rn

SINGLE FIGURE (]“ sirain T pete - _2 pl |\ Ltl sll‘dl cht thye' }
T e | Lady Leads dawn the & l.s;uﬂ the Tlyens: 1r'+u|'='.i wntte &L
e yaurpartner down thesiddleup again & oricht S i with e L

I]Jll\

{OR THUS St &ho0y fubt el Fi winh ".”_I('u: Gk bl oy o Jead
down the middle up sgnn & sotte the top Cor =

DGUBLE FIGURE {J vier plavedd twiee G s ke ) )

i ¥ 1 1
Hands 3 rownd with 241 TR it mrh-i rourel wit! T;.' went: T fead

F ® - - 4 ¥
town tie middle up again . le pearile B ot G arrass oted i yon
plives ™ Tead thre the hotton & e do Ciooredoo U sith o G
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— =
FIGURE {E‘.:l- Wostein repented )
aond en the Lielies side haods S rornd en ihe ponteaide = Teurd
B e T Jg'ui]i Soovt tothe top s Ly

EORTHUS Sera rhunge oorswith 2900 v i nni b asin = Liw with
B el sennad the D800, R then win], el -

[ iy

St atrain oLty A
Havds Frouid on

fown Ve mde]es s wp

o Bechies sy hunds 3 vounsd unthe weois sibe =Lt
st totep Cus T & swing corpers =

OR THUS S bn 1oy e vy wihi @7 Clrsot sobiik agalt T vad divmn

A rrrndtnt U TR L en cariersT

rid s i

DOLELE FIGURE {1 ploymd tie thae o maked)

Huvgs i nd & harl, ,,".;lu’:",‘"E.:‘:-ll‘-l'l'--lt!*’""lt' ;
% okrars cope ra b= gt i th e Lot tmas s allei
v vy nleres

I e peioase il T

oo TR e DS arrans K

&
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T A . P s S

Mlh= .H.‘H\‘_i{)‘_\' S REEL

{Eack strain repeaton d
il llldh 3 vy sbiebiavds i round antl s ErET st

down the mbdde ap suaind sot tothe foy Crs e
OR THUS Sctfehunge sides with 290,

st & nuck agrada N Roul!
potssette B

DOUBLE FIGURE {Tune playro twice thr)

Fyurig 3 Cuz T Tead down the meidale )
rross sedad i yeur pleces T oad thea e botten
oy

with repr ;.1-,)
allemapile s oo
Wbl pousse st il

CAMERONIAN BRANT {Srerct)

T
Allegro  —ffy - - - } &‘E?‘:E'ﬁ_;
L v e s e Ty ges

. o N W T S
é*- = g

i —D-D-"—l—.———‘——!-v-!# r'*ﬁtw

_f

SINGLE FIGURE (] strain repeated 21, laved strajght thro :}
Setd hands across with 2"( sz st & ek o
dle up sgain & hali poussetto witl top Oy ==

i = Lo o thie mada

OR THUS S..ny w with rizht bands round J e allemande == a atd
srress setddin voor places F=

LBOUBLE FIGURE ('Iune phqtdtulu—thrn as anarked

St change sehes with 28 Cus set 2 ek again =9 promenade 3 Cuf
cide potssetle BT A swing corngrs B

nal de Espana
L el



BcINGLE FIGLRE (Each steiln repeared)
B St & holf rhe it & Teft it s ant & bk i

OR THUS Hands

i feaet to top Coziet

NUBLF FiG.URE qu!'.- played tvace thra w ith repests
Yot worhmgre sides with 249 et & bark agatn A promenad F Cu e
holepoussetio P& whole figare eotrary corners oy

THE RUSHES O {01dSceun

GRIEN GROW

»Allegre

ING‘LE FIGURE (1'strain repeitod 21 plaved straizli tar )
Th"nﬂndi--s Jein hands thef gents Join hads set & Teadl thve set &b
aln S whole poussette ==

_-‘ TI_I_'L'H Set s hatfright & Teft with 29Cu: set & back again == lead don 1
e mhlddle np awain & right & 1ot with top Cur ==

({L’B]:E FIGURE ('I'"."_.1;]:1_\1-1|1_hif‘r"\.|'|‘:"\'.lé. h-.-ri-.ed”
| Cast OE__t Y Cu: & back again v promienade O3 Cu: "= whele poisaitte BT
& vhiole e centrary cornors =9

|

4
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4]
L

TLCCHIE DEYE )
Pl ENNY RO LAND LAYTIE (S

o oaMbgve - Jﬁ_;Ti-I‘_ﬁz.&
R e

M
SINGLE FIGURE ':E.-?".st'_‘.'-' rene o §

Seta ] sis wTles witly the ‘a":!{'l;; set & Lok s T b aldoan the mild;
up aw se Lt top Casrsd

[ §] B THUS Tiw |‘L.T].=,-.i._¢ Leads down 1y 2'.! et e 1) gentaieads downth,
:ljlll-uly STead yeur parteer downe the mid: op sguin b allemande =

DOUBLE FIGURE I'(Tunp plaved twiee thro with regooats)
Hids&'guite vound & i L sl

o Uiy deing b Joo pricsseale =
ehainfirure Bar roind wishohoo

g et

N BT s the original naoebugit s foequently ealled the
4 [ :
Lo s S ong Mt b mritton toit of wik

1. e
ey Blarhkpd
\

P e o Loy Lt st Chen,

BRUFFIANS RANWNT (01 Search)

SINGLE FIGURE {:Ela:'h strain repeated
Set& change sides with 29 C0: so1 8 ek again T promenaded Cisd &
priassetle T i wwing corners T

L THES Hands 3 round on the Ludies side hands Braund onﬂ]p‘gt.g:;\h
ol P2 b b koagzain T e by with right hunds pound 25 Cnes e
matsie 77 ead then tlie b Al witi e Cu o

This with o]



69
CAPTY ROSS' REEL {014 Scoten )
) s o B — — 0 e LN

SINGLE FIGURE Euch dn repeated g
Thed ladics Join hands thes3 zent: join hunds set & lead thro set &
back aguin B Iead down the midaie up again o set to the top Cus 52

OR THUS Set & half right & 1eft with 27 Cuzset & buck aguinks
jewd deven the middle up again & hal Fpoussette with the top Cu s bl

DOUBLE FIGURE Tune played twice thro as marked
Cust off £ Cus & buck spuin = swing with right hunds round Iheﬂ'fl

& bark azgain =

é.

!'ill!\'(r‘l..l:} FIGURE Euch strain repeated 3

- Set & hands wcross quite vound with €4 Cusset & huck again k=

ditdown the niiddle up again & right & Ieft with the top Cu: ™

Sr THUS The T Ludy turn the 24 zent? the i gentiturn thy
. lllhj' = Teud down the middle up again & sot to the top Cut 5

g

DOLBRLE FIGURE Tune played twice thro with reprats

- e

© Biblioteca Nacional de Esparia

Cuzallemande =3 set contrary coriers 75 hands & compietely round

i Hunds 3 round on the Tadivs side hands Gon the gent s aid, = 2
%_1 Fromenade 3 Cos ™ whele pouassette = & set & acrosy Boaet 23 in
;J- Yonr pluces h'_'

3 1



s

*
CROMA RTL{.S .F.ANTh [Sr-lltrhj

R === -

L,
— A 1

- = i i 0 0 -
e e

SINGLE FIGURE
Ti.- P ]..d;\.' Tewd doven the ‘id gont LJthe 18 gent. lead down :.’:‘_l l“d?' [
o yoay partner down the middle & up again & set tothe top Cu: =

Euach struin reopeuted

OR THUS St & chiange sides with 290y set & buck opuin 't lead
down the middle up again & allemande b=t

DOUBLE FIGURE Tun: played twice thre with repeats
Hey contrary sides 57 swing with rvight hands reund 80 Cu: then
witi: loft Wlset contriry corners = Sevhole fure conlrary o

Py e -
TRETE L .

cA’ THE EWES (014 Seoteh )

I S "N . ST - 2
L] il ol ol NN SN SN [N SN _

SINGLE FIGURE Each strain repeuied
St & change sides with 2 Cuzset & back againkri&wheln peussets
—

DOUBLE FIGURE Tunre pluyed twice throwith repeats
Set & chunge plires with 21 Cu: allemande =2 swing coriers T ul
contrary corners 77 & the double triongle 53

OR THUS Cast off £ Cu: & Luck aganin " swing with right bud
round € Co: P half figtl'l‘e up to the top allemande = [end dowtthe
middle up again & right & left with the top Cu: K

© Biblioteca Nacional de Espaiia
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SINGLE FIGURE Euch strain repeuated i
. Hands across quite round with 29 Cu s & back aguink & wnols

poussette 5 j

K

DOUEBLE FIGURE Tune played twice thro with repeats !

Hey on your own sides B promenade 3 Crrs e swing with right it

L hunds round yourpartiallemande == & sot contrary corners b

o N 1

SINGLE FIGURE Ftstrain teprated 28 pluyed straight thre
Set& hands across with '2‘1 Cos set & hark aguin = lead down the mic
dle up again & right & left with top Cus P

OR THUS Cust off 2 Cus & back again 5 lead dovn the midd e
Up aguin & set to the top Cui =

. DOUBLE FIGURE ‘Tun. played twice thro as ke
H_'T contrary sides b:"."'|.n'|.vl‘|1t'n:1{[|- 3 Cus "™ whale pottssette: =
i urress & st 3 i your places 4
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[

i LECHAEEN REEL

{Hl.’::'ll'r. f

SINGLE FIGURE BEarh stratn ropeated
Set & change sides with 99 Cus set & back apafn®® leaddown s
middle up again and o 1lemande k=

1 3 .
OR THUS. The Viludy Tead down the 29 gont: the Plgent: ted
down the 20 Lady 77 load your partner diwn the meddd e ep againg

right & left with the top Cus

DOUBLE FIGURE Tune playod twice throwith repeouts
Promenade 3 Cu: 5 whole poussette T sel contrary corne vy 77000
whole Figure contrary corners B

SINGLE FIGURE Fotrain vopeated 29 pluped st 1
Hunds 3 round on the Ladio side hanets 33 roend enothe geam il 7Y i
down the meiddle oo aguic & set o the o Cus 7

UR THUS Sct & chunpe pluces uith 2% Cug plght Al v il o

b i coriers 5

DOURLE FIGURE Tone played taice ihro as
Mok b right & Iofi with 29 € st & bark agdn T

setle STt romiraey rarRers b= Potne double triangle T
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LADY EAIADS REEL { Seetin)
=i

-

W ' L =
_“ﬂ:;:?:.!
__-}-———.—“EETI??-_—E-——_- e T —

SIKGLE FiGURE Foarh strain vepeated
Sci & chanpe sides with gd ;e M buck again =t 1ad dawn the neid
dle up a & right & heft with the top Cus =

st

3

OR THYUS Th 1'.-;;-,11:_ lead dowyy ihe '.‘c-"j pent; the Bonts Irsel down
the &7 ludy T b dosn the middle with your partoner up agdn & set

to the top Cus 77

DOUBLE FIGUEE Tiuc pliyed twice thro with yep: uts’
Promenade o £08 " shole potissette Tyt B arross el W3 in your phices
g b deeble triangle

HICHLANDMAN KISSD HIS MOTHER { i)

[
All Bt =t - T o
= I 1" -

v L LR i I

SINGLE FIGURE Fuch siruin repeated
The 3 Leies Juin hunds the S oomt Gein hande vt B Lol th e st &luck
Spin T B viiole poatsnette B0

W Tess ity regntd st s bhack '.l;_g;lil'u el BT PHEPRTY
(o

OR THUS St & bhae

g, ia
LT SRR S & PR TL

DOLEBLE FIGURFE Tive ,Lord ful
Buing with vight hazids resroch %5 then with T P set ot
catite vs B whele Flgure cortrors corie s = s Hlraund &1

v thrawilh repeats
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HAUD THE L ASS TILL1 COME AT KEk (C10 St chy

A - —..-=..-- [

| S AT B el o —
— L B S R e o
t = -

SINGLE FIGURE Euch strain repeated

Cust off & Cu s & el again & swing with right hands round 24 ¢y
= ullemunde B9

OoR TH'{_‘& The'H) aly leasd down the 29 gont; t|h‘* Pleents Teod doun
the 20 Ty y T divwn the middle with your partie up again B tug
your partner ksl
DOUBLE FIGURE TLIII!‘- p]u}fd twice thro with repeats

Swing with right hunds round 29 Cu; then with lefl = set & hulf
right & Ieft with 2" Cuz set & buck sgnin B swing corners b leud the
the bottom & half poussette with top (u’ '_.‘

HIGHLAND BELACK LADDIE  ( Oid Scoth)

4m“=!ﬁr'_:t=--d

SINGLE FIGURE Tune played ;tr:ljrllt thre
Hey on your own sides ¥7 lead qown the middie up again & sett
the top Cug =

OR THUS Set& bhoeds arross quite vound with €4 Co s set and
Back vpein W & whole pousserte =

DOl BELE FIGURE Euch strain repeated

Tho 02 Tidies Tead cound the & gent: thed gents leud round thed s
dies T il powaseite B9 et conivary corners b



: S
EARL BREADALBAINS REEL {Scaten )

--_ - " E§

h. —n——-‘—n—n—--‘m

1

SINGLE FIGURE  Plsinin repeated G2 pl: :.«d straight thro
3 Set & ehan g \"ln with & It 1y sed B hark ,\{'l A k= lead down the mid
8 dle sp again & allemande L

OR THUN Cust off £Cus & 9uek aguin'® = swing withright hunds then
with loft =

DﬂI 1"i-h'.l'_' FIG'{_RE CTare played tefer thro as marked

wenilthe ‘p.t“ pit. turn the 20d l.;d)n Y promenade
LHTH '_"\\. hole prusetts 70 & swing corners 4ot

CAMERONIAN REEL { Sentch )

(SINGLE FIGURE E:ch striin repeated
. 8l & change sides wiih .(.”‘ Ty srt & baek agad o 52 Tead down the mid
dleup again & ollemande e

OR THUS Cast off 2 Cus -& buck again T Iead down the middlé up
2w & set to the top Cu: k=

DOUBLE FIGURE Tirae playid wice thro us marked

Y orentrary 8 :'r-:.?"" ]unm!v?dq 3 Cu T whale poussette B '.-'r

—

fanlrary cormers

B

T @Brb/:otgcaNamoqelﬂeEs;#an‘a- o e

—— L

{
&




Allegretto

'-q .
SINGLE FIGURE Euch struin repested
Set & change sides with 24 Cuz set A back aguinT7 leaddowir the

middle up again allemande ™™ & st comrary rorners e
OR THUS The 13 lady lead down the 29 gents the 15 gents s
down the 29 Ldy P lead your purtner down the middle up agaic
8 right & left with top Cu: =4 & the double tri.msil- i

SWEET MOLLY { 01d Seatch]

1
=
L4

)t T w- -.

S T
b rE—

SISNMGLE FIGURE Earh strain repeatod
Seb & ochange sides with 29 Cu: set & back again i lead downth
neicdd e up uguin B allevnande =4

O’ THUS Cust off 2 Cut & back again®™ lead down the middleop
aguin & set to the top Cus &

DOUBLE FIGURE Tune pliyed twice throwith reprats
et hunds urross quite round with 24 Cu:oget & buck ;lg'-ljil = pre-

rroenade 4 Cus ™ whalo '!u.u\:.ntl[.-:’._.‘ & set corners T

© Biblioteca:Nacional de Espaia
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WELDEKRBURNS REEL { Scuteh)
T

Allegro

SINGLE FIGURE Each struin repeated -
Hunds 3 round on the ludics side hands 3 round on the gg_-m_!;s_,i([q: f—
| lead down the middle ap again & set to the top Cu: T

" OR THUS The 'Is-tlady turn the 29 gents the 154gent turn the 24 Lady

= Jeud down the middle up again & allemuande =

DOUBLE FIGURE Tune played twice thro with vepeats

The l:‘,lh.r!}r Tead down 279 genk: the 18 rnt s Jead down thi:ﬂ‘_"l-.pd}- o
lead down the middle & upwith your purtner & turn your purtner's set
\ wnlrary corners T & honds 6 round & back againky

SIR JOHN MALCOLM  (0ld Scotch)

SINGLE FIGURE ]s.tsjr:.ih repeatcd 20 pluyed straight thro
Set & hands across with 29 Cus set & Lurk aguin = lewd down the
middle up again & set to the top Cus =

OR THUS Swing with right hunds{round the 2¢ (.‘u:;lth«:n with
lefi bt & st contrary corners b

D'[_]UBLE FIGURE Tune pluyud twice thro as marked
Set & chunge sides with 29 Co el & back aguin i promenaded Cu
T whole l-“fill_ilsu-tlﬁ- b g the double Eriamnple

K

- ~— . 1.'"_© Biblioteca Nacional de-Esparia
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_SINGLE FIGURE Eoaeh strain cepes!

THEY NINETEENTH OF FEBRUARY {5 ...
. £ . 2 -5
- - L ool

St & r'|1;1]~g| sides with :.(.l';'[:l fsel & bark Ak T i
dle up agaio & hands e round ut Lo 5

OR THUS Cust off 2 Cut & bark sgain®= swingwith richt b,
vouid the 27 Cus & allonsuide =

DOUEBLE FIGURE Tupe piuved twicethee with
Hey on yeur own sides 3™ turn your pactner st &
24 Cuz v whele Figure contriry cormers TP & set ronti

SUTHERLAND KEEL [ Seon |

SINGLE FIGURE ) Euch wriain
C Setic change sides with 2V 002 aot & ek ugn
dle up wpein & righ'! & Lefr with the o Cas ™0

OR THUS Casl off € Cusd back agatn = lead down the wridilfv up B
agin & allonomde

DOUVBLE FIGURE Tung plasd twice thro with repoats
I T poend on the Jedies side liinds 3 vound en the gratzsid T

- peignle up u:_.-;:ir. eust vooned the top Lz ot sl Tl
vrba e osme ol ponssetle withitop Cug B lead e the hatiom b

© Biblioteca Nacional de Espana
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BIRKS OF ABERGELDIE {1 Seatch )

SINGLE FIGU lI{ E Farh sivaip repeated 2
i dy turn the L’ went s the l:'.[i;r ntzturnthe 27 l.ﬂy'ﬂ\-'hu]epulisa..':

& &t & chapr plite s with the S0 ye get feback ;lg-lil'l L~
e B9

fead rewes the midtbe wboapin & i) LR

HOGUHRLE FIGURE  Tune pluyed tuice thro with Tepuuts
pretade 43 £ s uhiele poassette 9 50t contrary corners T and

¢ poud contriry eorners B

DUNDEE REEL " (Scotch)

SINGLE FIGURE Each struin reprated

Het ko chunge suies with 27 Cuzset & bk u]cﬂ.fn'.-.‘ll:':lf' down themid— |

dle up sgain & hands four round at top T
OR THUS Dludytomn 2y ents T gents turn 2 udy e wholr pousst P

DOUBLE FIGURE Tune played twice thro with repests
St & tll:&l'lgv ]\I,L(I-a with ‘5.?'.1 Cussatis Durk ui{“i'l':_rlﬂ‘linl{ with
ikt hands ronnd 29 Cuzthen with Toin T3 set o3 acrosy setadin youy

].],.ra-\':'_' fraarels G ruened & bark '.lH,.li'H e

= © Biblioteca-Nacionak de-Espaiia




SINGLE FIGURE Euch strain repeated
Hands acress quite round with 24 Cus & back ugain == lezd down
the middle vp again & right & 1oft with the top. Cus = '

OR '[l HUS The 18 Tatly Trad down the Et.lgrq;t: the T35 ents Tzl dowy
the & Ly =t Loadd yeu s parter fown the midd e L iges sedto top (=

DOUBLE FIGURE Tune played twive thro with repeats
St & change sides with 29 Cut'sit & buck agaln T promenade
Cu: ™ whole poussette T hands 6 round & back again =

SINGLE FIGURE  Each struin repested .
Hands 3 reund on the ladics side hands 33 round on the g(:l"-':s.llll‘.' et
lead down the middle up again & right & left with top Cu: &

OR THUS Sut& change sides with 24 Cus set & back again ke lead
down the middle up again & allemande bl

DOUBLE FIGURE .
Hey on your own sides B swing with right hands round 2% Cuithin
with Teft e hunds & round & back again b & set contrary corners =7

N, __‘_: @IJ Biblioteca Nacienal de Esparia
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OPERA REEL

SINGLE FIGURE Each strain repeated .

Set & change sides with 29 Cu: set & back again e lead down themid:
up again allemunde =5 set contrary corners W2 & hands 6'quite round &
back again =7

OR THUS The ®adyleads down the 27 gent: the gent:leadsdown
the 2%1ady ko lead your partner down the middle & up again allenvnde
get 3 aeross setod in your p'la:esh' i the douhle T,]"il?‘li.:l(' b=

OR THUS Pands «F round on the ludies side hunds 3 round n’rl‘ﬂw-
gent: side Mo whole poussette = swing corners =g Lo outsides =7

DOUBLE FIGURE Trire 111;|_‘|'F-|I. twire then with ri-prats )
Promenaded Cu: ™ swing with right hands round £5Cu: then with
left P whole Figure contrary, contray corners B turn corners B Lead the
the bottem Cus thain Ciwure o ronnd with top Co ™ rouned top & betiom
P oot & half right & Tedt with bottom Cusrset & baek again =4 chain 1
gure B o with top Cus & turn your lr'.u'rtl'll-r-.'." )

© Biblioteca Nationial de Espania
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BRUKHAL FELICTTY .-
HASTE YO Tr v W EDLBING

..'t.._'g’.r_'_'_’_—,.-rt_. -k g T

H =

- -
= cots W e g,
F— o s —i
w ey
Tl ﬂrih't:m] CUUBLE FICUHE Euen virni erbatod

Tha Lop l:lt:.T\ seds Sopusses dewn theanidddo at the saite A1
theavan custs of % Cluer the ];ll'i_‘.' i nl.sefs i
up the widdTe o the top P79 eross evor eoe U adf frouee roone
Cus 57 hands of round with the beltean ludy whe puosses’ vndhes
phave = hands o round with the Lotiomn grit: who passesin:!

his place =2

Ren et ep & the g

ASTLEYS RIDE

SINGLE FIGURE Tuine p] L:)-(-d .\h'.l:_:l-_i]l then

Whole figure on your own sieles ™™ Leud duw i the oiddle up agais o
wn your partner =
ORTHUS Chain NigureGrownd b bead d D the mibdds op again &all nund?
NDOUBLE FIGURE Each straly repeated

Cuat off 2 Cus ke huck ugain ™ erosa ever ane Cue hali Figeee 2o

tire bt Loty s P Lead wutaides =i thy Ly whole ‘Figura-s rooid et
Crrdothe gent? round the bottom Co 57

Q Biblioteca Nacional de Espaia Beet My
e
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5
B

TinKE A TINK

JEERRES S =

:Jl'ht. LE FIGLURE Eu-h strauin repe
) H:,.-L.--.'n.: i miiiiin e rEaadt Blisaeiin bark 2a0in

v sdpa
‘—'l o TL L [ FPRCA R 7T
g 1 K

‘.":e.r i Pl sl

st o 25 badios side huisds B opornn oy i
Cop v oendd

Ok THUS Baddl
‘,_:nt:ﬁ:ii-‘-.' Tead e che il rg

saralmiiy nFL R YheTep
waule figurs gont

with 240 s guito rrancbsel Bk o
¢ Teg (_-'.u' ]',"'.'

-
—3":;_":33_11:'1;” — TR

Whole figire ot top=s Tedd down the ealddleonp agads Foaile pnnde £

OR THUS Chain Figure 6 roe

vef = el domm the indeled Lo e 3._-'i-“
E.'ri&hl& bty with tie la-:u{ﬂ; = ;

b‘(ll'BLF. Fle, R E Eoarh stradin regu :i'-‘.l|
(‘l'u\\ b 1T TRRE- i '-:‘r g L jact i {: A halt f!'.,tl.'r 3
Cutdrsiarn corpern 70 bood ot o BT

-© Biblioteca Nacional de Espaia




L —

CHANT HUSSE

r,=.=l_4_:-_—l

SINGLE FIGURE Euch strain repeated

Set & bands across qmtu round with 24 Cus set & back againh 1 ad
down the middje up again & right & left with the top Cu s = ;ugng .
ners e g Tead outsides M=

OR THUS  Whole figure ot top ™™ promenade 3 Cu s ™ uhole p..m
sefte M & set conirary corners =

N.E. nlt'l!ougl'. the lust stvuin of this tune consists of 16 bars in lang
measure it is to be considered by the doncer only as B burs repeated;ms
it iz written thro for some little variation in the lutter part of the
strudniy yet it may be considered & is in ruln} no more than a repeti-
tion of the first' 8§ bars of the straing in order to divect the dancer in
the performance of the figure I have pluced a Bar witha Single dot
EH ‘-“‘“’L how muoch figure should be performed to each of the 5 bars
i the strain in the same manner as to 2 sirsins of S hars each
played straight thro] for further clucidation on this subject see the
Lutroduction Fage 12

© Biblioteca Nacional de Esparia




TRISH WASHERWOMAN
i

e
SINGLE FIGURE Tune 1Ly ed straight thre :
Cast off 2 Cuz & back aguinmicad down the middle up apain &
allemunde Pt

OR THUS Whole fipure on your own sides M¥lead down the mid_
dle up again & right & left with the toy Cus ==

DOUBLE FIGURE Euch strain repeated
Hey contrary :ide;HHey on your own sides ™= leaddewnthe mid_
dle up again turn your partner P& the double triangle

SINGLE FIGURE 15

I * strain repeated 21 played straight thro
_Hands across with ¥4 Cy: quite round & hack againm=lead down the
middle up again & turn YOUur partner k=i

ORTHUS Set

& change sides with 29C 0, get & back againk=leud
down the nijy

dle up aguin & allemande =

Dt:)l:'B LE FIGURE Tuue Plaved twice thre as muarked

- Bwing with vight hands round 29 Cus vight & Lelt with S0 ey
fﬂ'lll'l'uf}' COrnErs P | d
&'\l‘h(-‘ln

thro the bottom half poussette with top Oy
Fivure contrary Crrpery e 3

L

© Biblioteca Nacional de Espafia
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SINGLE FIGURE  DPhucin vepeated 2% jlased arr.
Sot & bamls s voss with 29 Cos set & hack s L vy ey duv..'- the
volddle wr sgain hall poussette wotBhtop Cus
= i’ % |

OR THTS Reté halt right & leit with ‘ﬁ‘.! Cuizset & back apaln =

Lvse) dowr the mitlule Li

st & rlght feleft wich the top Cus -

BOUUBLE FIGURE Tuue pliyed tniiethre as muvked

Swing with right he wids ruung A2 ¢ s altoniade st arreyg sy
Sin your plaves P owing corn rs = chain Diguve four rotnd with b
t_mn( ul & lurn your partiner

GO TO THE DEVILESTAKE YUURSELF

SINGLE FIGURE Tune played straight thre
Wiole figure ot top P 1lead down the middle up again& right & 1
with top Cus F=

OR THUS Cross over | Cus half figure round the 39 Cus & lead | |
outsides = N

LOUBLE FIGURE Euch strain repeated

Hiy contrary sides 7 Hey on your own sides = load down the mid- J
dle up wgain turn your g artner = the lady whole figures round thed) 1
Cuz b e gont: vound the top 7

© Biblioteca Nacional de Esparia
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CARY OWEN { 1rish)

:

re r e
u [

SINGLE FIGURE Tune played striight thee
Cast of7 & Cur & bark sgaln™= & whol,e Trrsg bty -

OR THUS Set & change sides with 27 Cussd & baek apain® ™l
down the middle wp agein s @i nammde ey

DOUBLE FIGURE  Euh stiain repeated

CCross over ¥ €us e ppsy up e Cu o halb figure vound e top Cughet
sit cnﬁntrar_v Cortiers BB Tl outsideys -

This tune is frequently called by several panes us Garyoney Hure
lequin Amulet, &e, but this is the weiginad

i
. BUTTERD PEASE (0l English)

Allegro

) WA T 1
e

S5INGLE FIGURE
- Bet &change sides with 24¢
<l1h' Up again & allemandy =
ORTHUS H.
thain Figure fou

Tune plased straight thyen® :
uz sét & baek aguin ™= loudd wy the mid

yon your own sides =™ set & change places with 2400004
r round af bottoiy =

DOURLE FIGURE Eich strain repeated

a1
H‘lh"]\-lﬂd}' lllTTliQt}gf-nt: lht-“l‘gvnl:tllr-ls‘;”.‘].‘r'h‘.—'l-r-
L Mladdown the i .- WP i s e o Oy

s L

-
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MOPGAN RATTLER

S!NG LE FIGURE Tune pl;l)'t.-d itrajg]\ thre :
Thed ladies join hands thed gent: joiwhands set &lead thro el
& back ageink whele poussette == & turn corners k==

OR THUS Hunds across with 29 Cuz & back again = lead downthe
middle up again turn your partney™= & lead outsides k=i

OR THUS Chain figure 6’ round m=lead down the middle upagan
lead thro the top Cu: M & set contrary corners ==

DOUBLE FIGURE Each strain repeated

Hey contrary sides == hey on your own sides == cross ow 12 Cuzi
eross up one Cu: half figure vound the top Cus b lead thea the b
tom right & el ot Lop ks chuin figure four vound at hottom &Nt
your partner =9

OR THUS Cast off Y Cuos & back again ’__'v.'hnln- figureut Eﬂ]:'.'.‘
rross over 29Cu talt fizure vound the 39 Cu: M= the double triang
= bl firure round the top Cu: P set & change ploces with holtom
Cusset & back aoain =7

© Biblioteca Nacional de Espana



M} CASEY

Moderato

v
SINGLE FIGURE Tunepl ".ed straight thro & D Ch |pr.-

Hands across quite rovnd with UCu: & back@gnf 1 e Lzl s the
middle up again allemand pig & turn coTnersp

OR THTUS Cast of f 2 Cu: & buck again b £TOL5 over 1 Cu: halrf‘;’.m-

round ﬂ:ems (.u',_| & set runtrdr} COTNETS jund

OR THUS W hole figure at toj 2 lead down the middle up againleal
thre the top e & lend outsides

NANCY DAWSON

®

Modevato

T A - ;J

SINGLE FIGURE Tune played straight thro tie

3 g ‘:” on-your own sides ®= cross over 1 Cn: & half figure round ﬂl' ;ﬁ{
e -

OR THUS Chain Figure &' round F & whole poussetts b

: DOUBLE FIGURE Earh strain repeated ;
“Chace round 2 Cuz M= set & chunge pluces with €4 Cu: turs v
ner P lead outsides M= & sot contrary Coviters ==

bliotéea Nasioaal.ge Esparia



A

s

S et

THE AMYMEH

e s T
‘M Ll

SINGLE FIGURE
Hoanels-aquite va
e

with 2! Tguite rownad with 20 Ly

ad e the i le g agais set o top O o o '.'|_?. Tt ey el

QR THUS The ]qiud_-, turns the 'l ISE
dy " sning with right hunds round 940
seted in vy pluces

o1 the 13 wenlitirng the 2
ralleszanier= 5ot 3 icrogs &

OR THUS Tie Py leads down 21 gentsthe BF gents bowas down i)
r"'l_" e )"-'l-'rllhl'f-"-l r o duwn the middle L iig'.-_itl turn your !)UflliifH
WOyt Culilrney rorners by

NONE SO PRETTY

SINGLE FIGURE 153 strain repeatsd Q‘,i |=1:|}'rt’| straigln ek DO
S bl riaht § DAL with @900 set& Lack again®ead down thr
ishdle o agadn == & half poassette with top Cus w '

OB THUS Huuds S round on the Tadies side hand < round on the v;t-rllz
shle B legd down the middle uy :uguinh-“ & wet to thetop Uy et
DOUEBELE FIGURE Tune ployed twice thra as mavked

Swing withright hands round 29Cus then with Teftmm setdd ucvons =
ot Sy places == hole Fiyure contrary eerners B chain fgore feir

foergd Wil R s e b allernan: e -

=—wa___QBiblioteca.Nacional de Espafia =~ .
{ iy T

Y ) LA,




—y
) F"I'"r"'h‘-‘iri' BT T e

SINGLE FINTRE ';'.'«t'.;.'-\rr-n-.-;m--iﬂ'.' -'.-.. LR
Thie J* Yad v feods Jow i ghe ',j'_'!---n_ the 17y
dy =y el Gapr e piddie with voner

s Vegds ey (b 2y

Partirer tlr Azl ped st to rhe
r{|||f':1: Py

el TR S T PP
upaesbel &orirht & 1ot with the 1)

OR THUS Scf s Lands arrons guiee vound with 2*\
again " beud dhiman 1150 aneided]

[§TH -

VOULEZ vauUs DANSER

e
Ej'ﬂ_ﬁif'Tf-lH"ﬂ%—ﬁt-ﬁ_*%:a
lj-_w: T — L;w;L-—-—'CH e -......-' '——v-——;..in——::r

: rEIema

- - - 4-—5—' I ~7-{!
- B p—— ,_—fi-: 1 e W T
L

e e i T I e
¢ L=

I e — o

SINGLE FIGURE Tune played straipht thro .
- Costal 8 Cors & Lo Yo ws din == erass over VO ha i Flumee vound e
3‘."'_’:::"." Fburn oot ne ey =

ORTHUS Chai, Figure O'reund M 1eud down the middle u p
W your partner b= g the double triangle
- ORTHyUS w

i-“I'm:mda

again

hole figure attop Feset & chamge places with @9 Oy -
P& lead thro the bottom & togs P

© Biblioteca Nacional de Esparia



SINGLE FI1GU REI* struin repeated 29 pluyed straight thro
St f hands xeross quite round round with £¢ Cus set & back again
m=i lead down the middle up again & allemande b=

OR THUS Set & eharpe places set & back apruinks lead down the
midile up again & turn your partner =

DOUBLE FIGURE  Tune pluyed twice thro as mavked
Cliain Figure 6 round o eross over £ CuzPeeross up LCu: halt figue
round the top Cuz & lead outsides B

\ i
WEVE CHEATED THE PA RSO N (014 Englist)
( By

- —y T |

Moderato

I
1] 1 1 H
1 1 54

[~

SINGLE FIGURE Each strain repeated
Whole figure at top b & whole poussette =72

OR THUS Hey on your own sides i lead down the middle up agiit
& lead thro the top Cusz F!

DOUBLE FIGURE Tune played twice thro with repeats

Cross over 2 Cus i cross upl half figure round the top Cus et lead
ti o bottomn & top B & set contrary corners I

~@©,Biblioteca Nacional de Esparia . ey
i e\Biblistecs < i i i




VILLAGE MAID

SINGLE FIGURE

) Euch strain repeate
Jround on the ladjes s

UP gl - allemiande w

Swing eornerst= lead

ide handsJd round on the N2 sidfy 1 ‘1‘.
eutsides & turn you

To this tune as i-
Scoteh Contention
particular Figure is
to these tunes he
idered wr ong &n

uril Felicity orHuaste te the We dding™ &,

" w . 49 . . ol m
likewise the czse with the Downfall of Paris E’
» J i
dinceds I hive given

¥

g : |

wever correct sould by dancers Lo we _ L
3 2

© Biblioteca Nacional de E_Spaﬁa
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94
S§I1i DAVID HUNTER LLAIR

Alleyro

SINGLE FIGURE 1h.:\ e sbpuin repirned
St & hands serosswith 29 Cus st & buck soin ™ lewd down the i
dle up apain & vight & Lot with the top Cus

OR THUS Scth change sides with Q0 Cuzset & buck npain®ly
duwin the middle s wygwin & hands four ronml with the top Cur™

DOURLE FIGURE  Tineplayerd taice thro with vepoots

Thesd ladies join hunds 1l Grentr ot bonds set R o
aguin == whelc putisseiteTT Lol contiary rorh s b iole 11
corners

b b

w funizy

PAULSE ALLEY ( 01g Eugi| B

Miderato

SINGLE FIEGURE ) , Bash i

St & chunge sides with LV Uar sl
dle up again & sllemunde =

it vepeatod
ack again T lead down then. 8

OR THUS Whole feure wt top™0 dead devn the middle up g
hoset to the top Cur b

LOUBLE FICURE Towe played tuice thro with repeats

Tley onr yeir vnn sides = ol down the middle up agradn torn VY
] } ! 1
Parin oy m= e voriers o b Jead cutsides BT

OR TIIUS Hunds ueeoss with @900 & hark again 5 addint
1ol v i & Jead thes thes by Cae P b donlile frtatie L
L N

win 05 enay Totely voun

e ) e _@.Btbumeaalz_lacpna_/yeﬁs{:aﬁ



SINGLE FIGURE Tune pluyed straight thro . L
Hunds across with 29 Cu: guite roind & buck again = Lead down the g%
middle up again allemande == & st contrary romers ==

 OR THUS Swingwith right bands round the 24 Custhenwith 1ot o
i P lewd thro the boltom & t::P - R :.hin.-_; COrmers == i F

~ . /
C OR THUS Sd & chunge sides with 2% Cuzut & back again =emss '
- ver one Cug halb figure vound the 3Y Cus m= & Lead outsides ==

DOTEBLE FIGURE Tunr ployedd twiece njr:light thye ;
The top Cus cast of " at the sime time the 3TC0: sot & Ll up then

the 3 v Curenst of T & the top Cusoset & Jead up to Pi'.l[{-‘_,h'_-‘ thie o3 Tadies

Teadl vound the 3 went: e the 3 gents Lead round e o3 Tdies ™ hele

pousstte B9 torn corners M & whole fizure contyary eareeps ==

© Biblioteca Nacional de Esparia



SINGLE FIGURE Tune played straight thre,
Whole Figure ut top”™lead down the middle up again & set to the
top Cu: bt

——

OR THUS Hey on’ your own sides m=lead down the middle upa
gain & allemande’r

DOUBLE FIGURE Euch strain repeated

The Jladies lead round the 3 gent F= thedd pents lead round the
Jludies b= cross over 1 Cus half figure round the G Cus =~ & the doa
It ble triangle k=l

Wl 0 _ T

RAKISH HIGHLANDMAN  (Scotch)

SINGLE FIGURE Tune played straight thro ;
Cross over 1 Cu: half figure round thedd Y Cu: & lead outsides =

OR THUS Cast off 2 Cu: & back again k= & whole poussetie ke
DOUELE FIGURE Each strain repeated

Hey on your own sides ™41lead down the middle up again alle -
mande T turn corners == & the double triangle b




97
FADDY THE WEAVER {1rish)

Maderato

SINGLE FIGURE June played straight thro
Set B change sides with &0 Cus set 8 back again b= & whelepous
sette ==

OR THUS Whele fipure at top == lead down 1ie middie up again

i turn your partner k=

DOUBRLE FIGURE Euih struin
Cross over & Cuz b—is

et torn corners == B i«

peated
* round the top Cue

THE REVIEW
Hm{lpratln %:*T - _:__"j -*_E
= ¥
4 - - :.‘_, g

SIJEIG&L]-;E: F1 GIU RE gt Euach strain repeated
s erange sides with 29 Cus set & hack im b i
S it e Sl M dck againklead down the

DOUBLE FIGUR E  Tune played twice thro with repeats

CUY 01 your own sides b= . S ST y Y
swing cnn?ersl':':' fes =Y promenade.s Cu: b whale Poussette ks

OR . ’ i

'.-'ar-.trcHU.S Ryt “L}—I: right hands roung 9‘.1 Cuzthen with 16t
l|l'-| tgm.nh:\ corners T ead thro the bottom & right & leftwith
o P Lozl ehain Figuredrovrd with the bottom Cut & allimants

© Biblioteca Nacional de Espafia




98 PIFERS ROUND ( Very O1d Englisi]

o Il L
RIS , - -
Alligretto é;j_f;—;] —— — s
A 1 - - n T I ., )
o ] T e I""-:—

’4& 1 ] | || :

o ! [~=n H
SINGLE FIGURE Tizoe played straight thro
W hole tigure ut top R lead down the peidile up sgain & setto top Cuz m

OR THUS Chain figure 6 round == Lead down the middle upoagain
B allemmande

DOUBLE FIGURE Euch straivn repeated ;
Hiy on contrary sides i hey on your own sides ".-.‘|,-1':-m-.-11-.:f‘.1.- N
5wl putssetty perd

THE ROSE { O English]

Medorutis -

SINGLE FI G‘L' rE Euh struin re-l;_.r-;nir-d

Set iorhunge sides with 29Cus set & back again o lead down the
wlddle up aguin & allemande T3

OR THUS Whole figure at top s lead down the mildi-up aain
achain fgure four round with the top L ST

DOUBLE FIGURE Tune plagid tuice thro with reprats -
The 1% lady turn the ol gentr the T gents turn the 29 Ludy 0
win e 1.:u||;5.|-l_tl_-'___“‘ lead thro the Botioi & top T30 & turn l__“'tl!"”'-:

e 2 gl BibliOlEC Nacional de. ESpaia. .o mms, o socmmmi
e e L g2 1+ = -
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LA JUPON ROUGE {French )
Motirato e F:'_ﬂ‘—'—m
_u..[ x
4 =
- N
R T e o e o |
¥ < e o f . i x|
J ¥ T IV' | 158
SINGLE FIGURE  Tuns ]Jlugrd strai; llt 1"1"||
Whole figure at trp == Teed dowi the middic sp again Gallomunde =

OR THUS Hey on yrurown arr. P Lead down themiddle up again
& vight & left with the ¢ Cozmm

DOUBLE FIGURE Euch siruin roprated
Cust oft ‘A’ Cuz & bark wamin ™ rviss ever ene Cus half figure rouid the
O Cus 53 turn corners™m & Jead vutuicns o=

]{OI Miy ABGUT THE MAYPOLE

Aldlrgrirty

BINGLE FIGURE 1% strainy
hole £ HEUTE on your owp sid | e e
allerinm pede m—

F! yed s
3 the mie t||

OB THUS Fands ioross wirh @t Cur & back againk= lead o e
wiidide gl "e { wihe top Cug e

DOUELE FIGURE Tune plioyed twice as murk: o

Sel & halt right & 10 L with 2‘." Cris <ot & back weain ™ lead dos i § e
midd o LEp geriky v bt B0 UL it the tog Cos ™=y corpers P00 oo
Ot s lieg P

_ ©Biblioteca Nacional de Esparia

ey —

C G o
o T




PRINCE EDWARDS FANCY
_Ou

e R i T

SINGLE FIGURE Each strain repeated

Set & half right & left with29Cu: set & back again k= lead dow
the middle up again allemande s set contrary cornersh & handi
6 round & hack again ke

OR THUS Cast off 2 Cu: & back again™ promenade 3 Cu ¥
whole poussette Btk the doubie triangleks

OR THUS Set & honds aoross with Q(} Cu: set & bark '.1;.::t'l|i‘f"lﬁi
dewn the miiddle up again et to to the top Cu:k= & lead outsides

DOUBLE FIGURE  Tuveplayed twice thro with repeals

Swing with right hapds top & bottom P set Jacross set J inyou
pluces B whole figure contrary corners T chain Figure A+ roundwith
hottom Cu: & rvight &1: £t with the top Co: 77 h;u]f]:tnl'.“r-El!”-mhh“
tom Cu: turn your partner 72 chuse round the &% Cu: & lead th
the top Cu: B

&




THE ORIGINAL FICURE : Each strain repeated
The top lady leads down with the 2% gent: at fne same time the top
ent: erosses overt passes down & Cnz on the ladies aideqgthe & wrentithen
r dthe lady in Triumph to her place® = then the top gent: lewds down lh:-_
é%hdy& the 2% gent: crosses over & passes down on the ludics side the g

nt: then lead the lady up in Trivmph to her place ™ lead dovmn themid e
le up again & right & {’ert with the top Cuz Ky i j

ANOTHER FIGURE, which is sometimes danced 1
Sct & change sides with 24 Cu: set & buck again e the @ gents leads
down the 13 Tudy at the same time the top gent: passes down outsidesn
“theladies sides the 2 gent: lead the iady to her place in Triumphrlend

down the middle up again & half pousseite with top Cuz K

The manner of performing the different movements of this firure
&the various positions of the Arms will be clearly shewn by Dingroncs
and suitable explanations in*the complegt systern of English country
Dancing ™

SINGLE FIGURE Eurk strain repeated ;
Swing with right hands round the €U Cw™ allemande P lead thro
the bottom ™= & vight & 1eft with the top Cu bt .-

QH‘R THUS Lead thro the 29 Cuz M¥lead down the middle& up again
soturn your partner P £ half peussette with the top Cus P

DOUBLE FIGURE Tune played twice thro with repeats

HC'wss over 1 Cu: ¥ half Figure round the 39 Cur b= evoss up1Cu:
Shalf figure rovvd the top Cuz P chase round the S Cu; M= Jead
thes the top Cu: ™= f{not corners with the bottem Cu: P & hands
renid with the ts-]l\ Cu: bt T

© Biblioteca Nacional de.Esparia



SINGLE FIGURE Each strain repeated
Cross over 10 u: == half figure round the 3‘.‘ ('ll"'._.'h:n‘lis‘l'mu‘.rj
with bottom Cu: M4 & half poussette with the top Cud

OR THUS Set & change places with 24 ¢y rn your part
ner 5= chain figure four round at bettorm 79 & lead thro the lopCusy

LADY MARY DOUGLAS

i

Moderato l‘E! T ,E ;

SINGLE FIGURE Tune played straight thre & DuCape
Whole figure at top ® lead down the middle np again turn YOUT
partner B & lead outsides =

OR THUS Cross over 2 Cu: ™™ cross up 1 Cu: towards the top and
half figure round the top Cu:F™ & the double triangle =

DOUBLE FIGURE Tune played twire thro & Du Cape
Hey on your awn sides ™ chain figure 6 round b= 1ol down the

midd e uuguin lead thre the top Cu:P™whele figure reund the bt

tom Cu- ™ turn corners M & whole figure contrary rorners o

______ 'ﬂ:_ _@ _Brb//u[eca Nacional de Esparia
-- . Y



CARO DOLCE

3 4 oy ——— T

F=] -l O | T T o T 1 T
Ay . L ey !
L = I

SINGLE FIGURE Euch strain repeated )
Hands o round on tle ladies side hands < round on the gent: side

b=t & whole poussette B

OR THUS Set&change sides with 24y set & back againk &
swing with right hands vound ¥ Cu: then with left 59

POUEBLE FIGURE Tune nluved twice thre with repeats

Cas off 2 Cus & back sgain™sel & hands across quite round with
gl Cu: set & back againmlead down the middle up again set tothe
top Cuz BT & swing corners Ly

(01¢ Welch)

SWEET RICHARD

SINGLE FIGURE Exch strain repeated
Set & hapds aceoss quite round with 24 o get & bark agsinhT lead
wrain allemende o & set contrary corners {

down the middle up

ﬂR'_T HUS Swing with right hunds round 24 Cus then with left b
set O ueross set o in your places T s lead autsides T

DOUBLE FIGURE  Tune played twice thre with repeats
Huvds & rouned with € 7 lady Hands 3 rmu!.d with ‘.2".']35 nt: = P
menade 3 Cu 2w hole pnm-:r the ™ hunds b rovnd with bottom U
Vaek apain with bettem e

turn your partner T st £ ehimee sides &
Y& swivy eorners M

© Biblioteca Nacional dé
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104
CURLEY LOCKS

ﬂ.} - H
ﬁ" 1 ;’\i  pr ; 1 17 I i -
G m—o—o—ﬂ-ﬁ

"D,

Moderat

n repeuted ‘_}f"pln}ed straight theok D0,
ek Bpain e load down the middle wp

OR THTU % (_'1-_”:.-_. cver 1 Cisr nalf fig v
thro the bottom: =& fury your pariniez

"DOUBLE FIGURE Tineplz
¥ 0N yous swn sides 2 e

vound the top Cu: 7= b

yed twice thre as marked
n right hanes veund the €9 Oy
sriners P pass vound bottom Cut =i half

SLBRIDES BELLS  (Old English)

SINGLE FIGURE Euch strain l'epealﬂi i :
Cust oft 2 Cus & back nguin k=ilpad down the faiddle up E.E-'.J.H‘.E-:-":!!f-.
mande B

OR THUS Set & half right & left with 29 Cu: set & back again
lead down the middle up again & half poussette with top Tuz £

DOUBLE FIGURE Tune played twice thro with repeats
Fromenade J3 Cu: b the 3 ladies jolrl hands thed gent: join hands
sel fe lead thro P whele poussette & the double tTilﬂg]e‘E‘




T_'HE OLD JUBILEE

LE FIGURE Eurh strain rr-]:le.de-d
1 lady meets & turns the 8% gent: the 1sl gent: meets & torns
tflead down the middie up zgain & set to the topCus bl

'T"'l"L 5 Sel & chan
cre fopr reund with 3¢

0K Feo places with 29 Cu: allemande = chain
i

Cus K right & left with the top Cu: ke

o

ISLE OF s Ky

;
i repeated 2% played Straightihre

e the 3% ¢ turns '!hF 2 ladyklend
t & haif praseetre with topCu:

SINGLE FIGURE
The lstl_uh tusns e
down the middle up

'i']l?li THUS The G ladics join 1
ead thre set & h spal }—t_‘gﬂ a
the toﬂ'l::fh“l G 5

t the o gent: join ends set and
wit lhe midole up again & set to

| 113 * = Y. i
Hhhis A0 "R that of the "Rukish Pighlzudman Ware hoth Scoteh
tunes “"Wllﬂl in that class by mistake.

© Biblioteca Nacional de Espana




e/

SINGL [-1 FIGURE Tune played straight thre & Dt
The 1°F Cur cast off ut the same time lhe.‘i'.’f;\ rset & lead
the U Cu: cast of 7 & the 1P Cus set & lead up to pluces
& Cuzr=l whole poussetts g
OR THUS Set & half right & Teft with 29Cu: set & buck
Tend down the middle up again allemande =& swing corn

DUUBLE FIGURE Tune played twice thre & Da Cupe

Hey on your own sides ki chain figure & round P swingwithrg
hands round the 24 Cus then with Tefi P set contrary cornershsi
figure contrary rerners P & hands & round & back aguin B

'JDAN"S PLACKETT

Moderato

SINGLE FIGURE ISstrain repeated 20 pluyed strus
Set & change sides with 29Cu- sel & back aguin o lezs
midcleup agalnanil allemande P

DOURLE FIGURE  "une plaved twice thro us narked

Swing with right bands round 2¢Cus then with it b tead 1
top turn your partner B set contrary corners Y I panssetlewid
top Oy B hands fons veund with the bottom S R

© Biblioteca Nacional de Espaia



107
PARSON IN THE PEASE  (OldEnglish)

1
1

I-‘I-.

g sixcLE FIGURE Tune plaved strajght thro .
R Castolf < By k- again = glle mnyde right RI i1 vl*hth#-z
b Cusi=lles down the niiddle up sgain & set to the top Cur=

FORTHUS “n: de £ o1 veur own sides =i cross over 1 Cushalf
ficute round the o = & the double triangle et

DOUBLE FIGURE Each strain repeated ’

Thelodies Tead round thed gent:y= the 3'gent: lead round the 3
ladies Brhey contrary sidesMhey on ziur own side i leaddownthe
middle t:p wgain lead thro the top Cu:™= & whele figure contrary
E corners b

OR THUS Thel*h ) ady sets to the gd gent: & turws the gl g,
1 gents st to the &2 491; ady & turns the ad '_"'p“‘n i 11.ldf.*d(.,l.l b=l
while poussitte Hk Jd putsides ™ 1oad thre the bottom & rvight &
left with the top Cuys =

P SINGLE F[(‘L RE
- Cross ever 24 Cus hulf figure vound the d‘! Cuz = town cornir ™
- lead thro the top & allemande

© Biblioteca Nacional de Espara
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| —
e
£ Fom

"

=

SINGLE FIGURE 'l'l.lmt- playsd stroight thro & Tia Caps

Set & change sides with 2% Cus sét & baek aguin ™= lead downthess
dle up again allemande P right & left with the top CusErsvwing comin
Pl g Jead outsides ==

i1y The insertion of this tune is made by vory particular desipeyithi;
i avery preat fuvorite! otherways the unusual Tonsth of the 99 strai
i would have rendered it inadmissuble in this colliction, w it contiin
' twenty bars without a division, which is two strains and a half of ther
g'uhr IEnFth of strains now used in country dancing sre the Intredi: ..
tion) as this will require in danrihg twao ]1]3 and one short Figuriu
therefore for the assistance of the dancer in the more correct perfor.
ance of the figure to the musicy the author has as it weve divideditin
to three divisions or strains __ by placing the figure bar with asi
dot under it atthe end of the first eight bars. and ancther atthe
of the sixteenth bar and also a bar with a single dot over it forthon.
maining half strain er last four Bars of the fune __the Fignrs g
before each bar is the proper Quantity to he performed to eachafibn
strains of the music.

THE PA1R

DOURLE FIGURE Tune played twice thro witl
Set & chunge sides with 29 Cu: ot € hack poped 1
’gj;'tlrll-" up again alTemende ™ ot controry s

© Biblioteca Nacional de Esparia
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THE RECOVERY 109

=+ Al -
P - W g ,%_
Muoclirate ﬁr E i = ] —8

o/

SINGLE FIGUKE Tume 1_|]:|: el strai ;\ht thw;. & Da C:upn .
Whale Bzure at top = bead doson the micdle up again allemand bt Tl
v bsttoin b l:'ir-;' owhede frgure vawal 1he tup Cus L

0_1% THUS St clange sides with S Crpan U bk agsid b= leadd down thye
idfup agin Lok e e p Q= turn comers P & Teaed autsides =

OR JHUS Chain Dgwee Gvonned == evoss aver ome Cus balf iz vound i
the S ==t conbiary corners =& Lewd thire bottom & top = ;

OR TH US Cross over 2 Cu: ™ cross up TCu: & half Figure vound b :
the top Co: ™= whole figure vound the o Cus == g lead thre botten &
togy =

L]

DOUBLE FIGURE 1® &2 struins repd 34 played thro & D, C. _.,
l'.’r-\_. contrury sides M hey on your own sides == thy whole poussette ?
= right & Lot with the bottom Cu: & furn Four pariners =t b romd |.i
the bottom Cus lew! thro the top P chain fi:.:u‘r'-‘ll' round with the bot_ i

ton Cus & hanes 4 round with the top Cu: Ll

it
4] '
. i ,E
= e i
- i \
© Biblioteca Nacional de Espari '3
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110 :
CaTChES & GLEES (GH Bl

bl"\(.l_.l" FIGURE Fach strain repeatod i
Cast WP Cus & Imr k oo Lead down the moiddle up agaio ool

Lizuel thro the top Cut et

OK THUS Hey on your own sidesiswing with ru;ht haia 1ol
the 29 Cur i turn your partner =

THECDORKE Lar Eauliah)

Allegretto

SIYGLE FIGURE, Tunce playod stiaiz bt thee & T Capo
Hunds across with ZYCus & back again = 1ol do wn thee middle upa
wain right & Jeft with the top Cus=— s swing corers ™=

?‘HL S Chuin figure 6'vound == cross over one Cushalf f‘y,urenf.i
thed‘ Cuzk & the doubile triangless

DOUBLE FIGURE Tane pl |)|{| twice thro & L*. Capor
Fromenade o3 (.:HH cast off S Clus & back agadn == eross ooy £ Cu;
P half figure on your own sides u 't the top 1ead thre 28 Coze=lead
dmu'l the nnddh. up again |'|.mr.i'.| Lur ruullj with the top Cule— & ut
-eontrary corners :

© Biblioteca Nacional de Esparia




HONEY MOON 111

i — e e e |

yH— o e T ——r—

v — : : !
SINGLE FIGURE - Euch struig repeated

Gt & Ty aeross quije ronnd with il e st & back apiinke s &
whale prtssette 77 2 T
THUS . The I3 !t the 18 gentsturns the
Q THUS The I3 lady toins the &9 gents the Il gentrturns the
ﬁ‘,ﬁ;uh‘_"‘: Yo dova nn the n_iﬂdl-;upug;lillkrlbhlklfft with top Cuz. 5

DOUBLE FIGURE Tun yliyed twice threwith repeats ;
St & halt right & Litwith 00wt & burck aguin =g the o Iilit}"s
Cjein hands the o gonte Joinchaods sot & Toad thro sot' & back againkes
fl ard downi the madddle up again & right & lodl with t_l'ln‘g- top Cu: 57 2o swiig

COFLCrS o .

Y] | 1
SINGLE FIGURE Each strainﬁprathd

Not R a:hnugn- sithes with Q[!('u-_ set & back lgnin'ﬂ'hh:ﬂepmmm-tte
= & lead outsides = e ]
OR.THUS Chuin figure 6'rm|.nfll|'1-.' hey on your own sidestoross
owver Cu: & half figure round the 34 Cussd

DOUBLE FIGURE . Tune played twice thro with repeats

Cast off & Cu: & buck ngain 't promenade 3 Cus T¥whole fi ure ot
t“'!;'-_-'n'u:,s woer & Cugk=half figure up to the top cross over < Cuz s
balf figure vouned the top Cus & halfpousseite with the tep Cus 57

© Bibliotecg Nacional de Esparia
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112 JUMPING JOAN

g—.ﬁ—%':ﬁ:'!r—o——-—w‘ _". = i i

o —,;_‘,'i‘:‘t-:'?—*.—l"—'@—'—.:—
s T ¥

SINGLE FIGURE L% iy reprated 4
) 'i“u- L3 Ludy vt & tun tu 24 gents the
J‘_. lughy 3 Leaiel o Uie et e ap again & st o

Yoot RefuTn th
wtop Clu g oY

OHR PHUS St &echungeplaces with &l Cu s lrmande e ko5 o1y
corners =4

YPOUBLE FIGURE Tune played twice thro ax pisks
The 13 Dy & gontr cast ofl st the e time the S5 oz sty Tt
then the G Croz cast b e the 1 Cirs st & Doad up o1

nade 3 Cus Féast off & Cushe ek agaln T suing with rigls
round the £49 Cus then with 1ot =

L T

JENNY SUTTON

) b= s.*dj 1 _————]
SINGLE FIGURE [Surinropeate! «f pled straight thro,
Sit . hands arross t|||il:n" reund with 24 Cusset & back aguintg lead
down the widdle up again & albimende 59

—

OR THUS S & half right &1eft with ‘3'! Cuszset & burk again 77
lewtl down the middle up aguin & right & Teft with the top Cuz b

DOUBLE FIGURE Tune PIH)‘Qd twlce thro as nj'.i'rk{-ti

Promenude O3 Cus m=lat & rl‘lung!_- sides with the £9 Cug st Rbark
doatn = Joad dewn the middle up ugain hnlf'pultsst-ui_- with til|.i'(lu1 e
o the donhle ll’i:lﬂ',-]-"_-"

© Biblioteca Nacional de Espana
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1
'
SINGLE FIGURE Tune pluyed straight thea °
Set & change sides with ¢ Cutset & back ugii v = Jead down the -;
middle up again & vight & Left with the top Cuz== )
OR TPUS Cast off £ Cus £ back ;;gain b= 5 whole poussette
3
i
BOUBLE FIGURE  E..h strain repeated :
T.h't' 3 ladies lead round the 3 pert: ™the 3 gent s lead round theS ¥
ladies == oot & change places with 29 Cuz ullemander= & wlhiol.: figun:
iy corners k= ’ |
SINGLE F1 G'T_."RF[ Tune played straiglit thro ; 'ii
Hands aernss with 29 Cu; & back again == leud down the middle_ i
Hp decain & allemande = :
DOUBLE FIGURE 1

""F' confrgry sides ™= ey an Lu.:ur ow sidesFsming with vight hands
.I'ﬂlm- .Ih1' 27Cu: then with Tefy k=, lain Cigoee “d pownel with ot —
om Cuy & half poussette with the top Cu: : :

3 © ligteca [Nacional de E: &
i g O R
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1144
BUGLE HORN

Allegro

e
SINGLE FIGULE E.h '-1r’IfIJ repetedd
The 15t Ludy 1o -l wery the Lilgents the Thaens b downth
dy i Load your pertier down the mio Hhle b apaln & 80U o ko
! OR.THUS 5S¢ ¢ & r]'l._j]']e_‘l siilrs with 2900 raer & buek s T
I swing with Tl;.,ht hands round 29 Cuz & hands Tour round with th

bottom Cus =

JACKS DELIGHT

Allegro #‘%‘;—‘-ﬂ:— T;ﬁ

%’l—_...l' T :- T e~ —= ; I.

1 1 i | 1 -
N T SRR
"'&I\GIF FIGURE E:¢h strain rvepes |"--|
| The 1 lady hauls o3 round with the ‘Z’l Leats thae 1xt gonts s
| round with the 24 lady = lead duwn the e P Lo up sgein Esr o ety
| Cuzs kst

OR THUS S dianwr places with 20 Cus set & back again b

swing with right hunds round the 24 Cus & allemande T

DOUBLE FIGURE Tune pluyed tuice thro with repeats
Promenads 3 Cozlduhiole pois: 10 =t e Ly evosses Lid s

' st Ve same thne ..r'twt.n\crhrhnul'lhf A

Celotabroe turnh set toe wh the s half gure ront il the

st aine I 1t st theto | Ene o=

1 \
b | S ) © Biblioteca Nacional de Esparia



TUKNPIKE GATE 115

E i -rﬂ- -.-‘- . .
Mederato i:ﬁ'—"q-_-ﬂ a—:_.—__—'_l—'—.__i__. r. e i :

s . VY

; e B s D S

+r ) A e v e b L
- B e =: D.(‘.
SINGLE FIGURE Tune pliyed straipht thro & Da Cupo
Whele fiy Al top 5 Fead duwin the

lead oudsredes *7

1F vhile up :'.'r.'";"'* atlerry el =l Fe

OR THUR Chamn fimeve Sround T oo cver oneCus hall figurs
round the ot Cus ™= & oset conb dry ercneps =

[GURBLE FIGUERE  Frne ployed twicr thra us markid
Cast ofF £ Qs ool N es Tt W
e

thedieble trinp A ™7

Tep ST e turn rovnens 7

BINGLE FIGURE Fuch strain repiated

5 L&f-'l.-ﬂ:.',l'.ii'." s with 2%yt sk apodn B & whel prossetle ey

mi_ THUS Suing with sight hands round 29 Custhen with Toft /2
sl fantrary torneys b=

DOUBLE FIGURE Tuue pluyid tuice thyo with repeats
H'_]I PHYOUY e sl es T Irr!-l_-n:en.ide-.'f('u:'._.'lf_-ad down the mitdd e o)
Bl 3ot to the top Cus T & swing corners B3
. o
This 1 altho wristen dn common tinee iy jo reatify o7 T Mew th

Mimatks on this stlijeryin the Lutecduction veder the Bood®od st
(NI

= =

© Biblioteca Nacional de Espafia
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116 SPEED THE PLOUGH

Allegro

T el T ™ Wl M B 1 B
D N S N [ T - 1,
. P S S ——— . i —— -

I SINGLE FIGURE Tune played straight thro

Thed ludics Join hands the gent; join hands set &lead thro set & bl
again = Jead down themidd® up again & set to the top Cut ™

OR THUS The 1%Cuz cust off ut the s:me time the39Cus set & lead upthints
."iL.‘ Gist ot F&the 1L Cus leadup to places = & whole poussette =

DOUBLE FIGURE Euach strain repeated

Hey contrary sides ™ hey on your own sides = lead down the middle iy
aguin & right & left with the top Cut F¥set Jacross & set 3 in your
places =

St PATRICKS DAY

il e i
YR O I Y N N N P SN S S M S S S——
o e L T
g " B 2 W [ [ T T T 7% o [ o | -..-'--—".
e T | Ty P o« o YT, e Y il
.l

R
Il:‘ SRR W ET G T
S —

. |[|F
INGLE FIGURE Tune played struight thro & Da Cn]w?
Sck & change sides with 24 Cus set & h:.rk'__:fuin =i 1cad down the mid-
dle up ahmin allemande ™4 & turn corners #/7
OR THUS Hands across quite round with 24 Cus st-t&burk_ilgilill'f'
lead down the middle up again turn your partiner & lead outsides /7.
OR t'IHHTJ—S Chain ﬁglul: H'round = eross over one Cus llu“'f'i;ill'rr 100
the S0 Cros == 8 set contrary corners b .

¥ To adupt this tune for Country dancing < bars have been added 1@
the lust struin tomake it the proper lengih  as the original comtalis
blul}' " Gars Lifore the D.C, which is £ bars too much for short& =

bars teo Hiitle fur Jong measure

© Biblioteca Nacional de Espafia




HAUNTED TOWER

e [ S P I Y - ———

| e T T Cpo
SINGLE FIGURE 13struinripeated 20pliyed straight thro& DLC.
St & champr: sides with 2 Curset & back againT Tead down the midddle up
miqnﬂ & right & left with the top Cuzp~

OR THUS Cast off £ Cuz & back sgainS=swing with right hands ramd
N'll'l.“"’:; & turn your partner [

sn given to dntroduce the how & curtesy before the Da Capo . they are ad
livitum, arcording to the funcy of the dancers wien well performed  they
are 3 very graceful appendage toa country dunce.

LA BELLE CATHARINE

\INGLE FIGURE Iﬁtstm']n re]‘u-uﬂ-d Q:tp] :,'f_ﬂ Sh".l.-ly‘ht thro &Da (.‘:lpn
Sit &hands across quite round with 24 Cuzset & hack again ' lead donn
the middle up agein p & turn your partner i

OR THUS St & half right & left with 29 Cuzsct &back again kst
lad downi the middle up again fm & allenande by

U‘?‘{ THUS Sct & change sides with the E‘! Cu: set & baek again L
swing with vight hands round the 29 Cus g hands 4 round with the
lop Cu: iy

b

The pauses ever the Bt note of the D gt rain of this & the fullowing tune




118 JULIANA

S e i T, cia e i e il

SINGLE FIGURE Tune played straight thr
Wihole figure en your rvn sides m=lead down the middle us ags
setto the top Cu: ™ & swing corners =

ORTHUS "'"'r&t.hmu places 1'12'1( ieoset & huck ngui et
down the middle up aganin ulirm-nr’f == S the double tyienale =

OR THUS Chain figure 6'round == promenzde o3 Cue bl wilt
vight hands reund 24 Cus & turn

your partner k=

DOUBLE FIGURE Each stroin repeated
Thi- :'J’ Ladies Vead vound the q,‘_)] gr-nt":' =i the 3 gent? lead rotri
the 3 ludies = whole poussette = whale figure rovnd the 3% T

Tead outsides P G whole f'ig;urr- eritrary rorners e

OR THUS Promenade o Cu: ™ rross over | Cuzhelh figor
rowind the -‘:d( u: ™ turn coriers ""lf afl thro hettem & tep '.-' atl
runtrary corners B oot & half right & 1ot with the o 9 Cu: snt &

Ptk agragn =

O Blblloteca NaclOJ’lal de. Espana



RUSEIAN DANCE
_—'—“""‘r—ﬂ—"_'—. . =

— o " o AT E, '_-EE
B = = : B et

SINGLE FIGURE Each strain repeaterd
Seb& rliange sides with 2900 set & buck againklead down themids
wp agoin F:right & 1eft with the top Ca: el

QR THUS The 15' iu{l} trrits I'hs-‘:gl.[ P the 1".‘ gent: turns thl—&!“,l]:l i
dy e lewsd dewnthe middie up again & set to top Cu:

DOUBLE FIGURE Tune plaved twice thro with repeats
Cont P o & buck ngeiomset £ hands across quite round with 2¢Cus
set & back azatn ™ whele poussette ko & whole T1gre conty ary cerners

MAGIC GAK

[ [==] i
SINGLE FIGURE 1"} i 53[1 strain repested 3':1 plaa'-':d stii thyo

8¢t & hands across quite Yound with 2 Ot Rhark aguin T promie
nade 3 Cus ™= & whelrn prussette gl

OR THUS Thell Corcust oft e 37 Cur set&lead up then the 3 G
easloff & the ]".t Cus set & Iead up to plices ¥ lead down the wildle up
again feset to thy top Cuy — swing roiners B

OR THUS Saing with right honds roend e M sthes wih Ly
st COBtTaTy corners T8 whele fivure contsury revners =7




= ' 4 T T TR . g —— . abemi g

SINGLE FIGURE Euch strain repeuted v
The Y Luely turn 2% gent £ the Pgent: turn 24 Ludd s ™ Tead down the mid_
dl up agiin Loallomande ™ set S acress set S in your plares k=

ORTHUS Hunds .3 round on the ladies side hands 3 round on theger
tlemiens side P whole poussette™ & st fontrury corners 2=

DOUBLE FIGURE Tunepliyed twice thro with repeats
Set & hall right & 1eft with 24 ﬂ].:'u:srl&l-;.-k ; ! =il
dle up ugain tuen your partner ¥ the double trizng e ™odng core v

set & change places & buck aguin with top Cuz™ e hands 6'round & fbacko
gain k=

LAURA & LENEA

SINGLE FIGURE Tune played straight thro

Whole figure at top P 1cud down the middle up again & set to the: top
Cuz ;

OR THUS Hey on your ewn sides™= Iead down the middle up-u -
gain & hunds four vound with the top Cuzh )

DOUBLE FIGURE Each strain repeated g

The <3 ludies Tead round the 3 gent: = the 3 gent: Toad round the g
ladies =4 Load dewn the middle up again right & Ieft 7o & set o across
& et 3o your places B

lioteca Nacional de Esparia i i




SINGLE FIGURE Tune played straight thre
Cust off ¥ Cus&back agaln = & whale poussoite =

OR THUS Hunds across quite reund with 24 Cus K& hack aguin =
lead down the middle up aguin & allemande F=

DOGUBLE FIGURE Each styain repoated
Hey contrary sides™ hey on your own sides® load down the middy
up again right & left with the top Cu: P& swing corners 54

THE GOEBY O

v I ¥
SINGLE FIGURE 'Tune pl-.u;d stradght thro

St &t’hilﬂgv sides with 2':' Cuszset & back ugai i ™= Jead down the mid_
dle up again & allemande ;
OR THUS Chain figure 6 round ™ lesd dewn the middle up ugain ard
" Hght & 1oft with the top Cuz b

DOUBLE FIGURE Euch strain roepeated

The S ladies lead vound the Sgents m= the 3 gents leud round the 3l
dies =¥ ead down the middle up again lead thro the t pCus ™ eset ron
trary corncys k=4

e e e O Bibljeigga.Nacidnatde Esparia-—
et B s DSV GCEIBTOE EOPANE




PALDDY ¢ RAFFERTY

SINGLE FIGURE  ° Tune playel sieafihi thip ™
Whode figure at top ™ lowd dosn the raidele op agnit &aetty top G

OR THUS Chain figure 6 onnd = tead down the middis up agn
& allomands =

DOURBLE }'I(;LRF Eool stealn vepoatsd
Hey vontrary sides ™7 |I-'} BILYHIE W T .ﬂllx:."._.(msc wver ong Cus kalt
figure round 1l 3 Cum= & et fontiar 'y rOTIeTY

1
NEW RIGGD SHIP
+ b 5 2
: > :.:
Allegrotto e T T 2
b N S, | I

il

Vi - h‘-.t

—"“mqnﬁﬁﬂ

E

SINGLE FIGURE  Tue pliyed straight thro
H')l’ll‘! YOUT cwn sides ™™ lead down the middlea [ I.L|||r Bealloamt b=t

OR THUS ( rass over twg Cus meross up oneCu: & half figure round
e tup Cuz

DOUBLE FIGURE Euch stvain repeated
i'I'-.- 3 Ladies Liod round the 3 gors s M= the 3 gont: Tead ronnd tedd
Ludica s whel rtlins e P s kg the: Lot -.E\".rrn your it ver



SICILIAN DANCER® 123
LA MIGNIONETTE

51 NGLE FIGURE Tune played straight thro : ; ]
Cast of f 2 Cus & buck again 54 eross over ene Cu: half figureround !
the 3 Cu s ™ turn corners ™ & lead outsides ™ 1\

ORTHUS Hunds acrosswith 29 Cuz & back againFpromenaded s :
Fewhole poussctte P & whole figure contrary corners b J

OR THUS Cross over 2 Cu:F™sct & change pluces with S3d0u: = the
double t ri.'.mgh-"." & sct contrary corners = |

This popular & pretended new dance for 1816 called thgﬁit‘ﬂi;m datiin
Wus l!_w La Miguionettc rotillion plﬂﬂish!.ﬂ about the year 1‘ ‘0& m‘-]}' al
tored by putting 2 burs of Kammells Rondo at the conclusion of haoth
strains, & to go still further the 188 ctrain is copied almost nute for
note from ““The H“FP)" C]o‘“'n.“ puhlished ahout ].G(.] YEATS REO.

lictaggNacional.de Esparia —
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124
i DOWNFALL OF PARIST

LA 3 T

SINGLE FIGURE Tune played as marked 3

The top Cu: swing with right hbands round the 29Cuz then withleft
F{the 2T Cu: do the same B4 down the middle up again allemandd™
swing cornevsmlead outsides kst 3 across set Fin your places =
lead thro bottom & top lT'h:mdsl‘rmm:l at bottom & right & leftwith the
top Cu: bt :

€ To acceunt for the unusual Tength of this tune it was arigivally rom
pesed for o Quick March, in oppesition & partly taken from the Fromh
Mational Air of €a Ira, it has since become a fuvorite dunce purticularly
with good duncers. ns it requires a very long figure not easily performed
I.v tie- Tyros in the Arty the above is the original _to those styainsthatare
vusvally long abar is placed with a single dot shewing how mueh figme
shrould bie performed to every eight bars of the music inthe same manner
s i they had heen divided into strains of eight bars each.




SINGLE FIGURE Tune played straight thro
Swing with right hands rbund 1 Cus then with left = set 3 acvoss sit3
in veur places k= & hands O round & buck again

LNCUBLE FIGURE Each strain repeated

Setdchalf right & Left with 200 set Aback again k= hey onyour own sidessshwin
with right hands top & bottem™= sct contrary cornersi= right & Left with bottom
Cut tern your partner b & whole figure contrary comers ©

SINGLE. FIGURE Tiine played straight thro .
The 15! ludy turns the 24 gent: the I gent: turns the 29 Tudy*rilead
down the middle up again set totep Cutbr & swing corners F

!_}GUlELE FIGURE Each strain repeated
Hey contrary sides M= hey on your own sidesk= promenade 3 Cu: =
whale poussette = lead outsidesk= & the double triangle 57

Q

Q B/bm@i@ Naciopal de Espaia ——




T - 1 ' - ol - ~ o
SINGLE FIGURE Tune plaved straight thro
3 i sy - | P ¥ :
Sr-ll& chinge sides with 2% Cur set & back axain &= lead dun
the middle o again & right & left with the top Cu: F=

o Y ey

i

|

/

|I'

g SINGLE FIGURE Tune played straight thro
Whole Figure ut top M9 cross over one Cus Lalf figure round

: the thivd Cu: ™ & turn corners P

i X This tune i i : ¢ MY Willi

| s tune 15 published singly by ML Williams Tuvisteck

Street Covent Garden for the PLF.or Harp with FL& Via, Acromp!®

- © Biblioteca Nacional de Espafia



T e

]
-

ks

A
Bt TR

4

- = ==
SINGLE FIGURE Fun pl-'.-d :.lrlht thro
The 151 I.ud} turn the ol -1t"l1---5‘ gent: turn the ‘.zdl.uhh"lf ad
down the weiddle vy again & ¥iht & Loft with the top Cuz b

OR THUS Cot off 2 Cuz ek again Fdswing with right hands vau!

the € Cus 5allomande = d

DOULLE FI1ILURE Euch struin repeated
Pron nace o Cut 74 wheli prossette 52 lead thro lhr bottom & ha 1f

potsae it with the top Cuz ¥ & set contrury corners bt

PLEYFELS HURNPIFE e f|

R
SINGLE FIGURE Tune pl!:‘.ld straight tl'r'n
Set & chunge sides with 24 Cusset 7. bock again ™ Teud down tht il

dle up aguin & allerande =

OR THUS Thed ludie s_;,nm hunds 'the.fgr ity _;oln hands \1thIhl.{i hro
set &back again ™ lead down themiddle vp again & set tothe top Cus B

DUCBLE FIGURE Euch strain rrp[afld
Hr.y contrary sides™ hr) on your own sides™ lead down the middle up

againset to the top Cuz ™ & wwing corners 72




128

SINGLE FIGURFE Tune pla _\"eu.l straight thro' |
The 1*'Tady leads down the 21 gent: the 15 gent: leads down the 21
lady P lead down the middie up again with your partuer & set to the

top Cus b=
DOUBLE FIGURE Each strain repeated
3  Hey cuhtrury sides = Hey on your ewn sides B iead down the mids
WP again lead thro the top Cus ;e & set contrary corners k=t

«

SINGLE FIGURE

Each strain repeutod :
Set & hands aéross quite round with L9Cuz set & buck againklead
down the middle up again & set to top Cu: bt

e { OR THUS Swing with right hands vaund the 29 Cu: thenwith 1eft
E | et 3 across & set Sin your pluces k=

DOUBLE FIGURE Tuue played twice thro with repeats .
Hinds 3 round on the ladies side hands 3 round an the gent: side

tie BN ady turns the 29gent: the I*! gent:turns the 249 ladyk=fprome..
narte 3 Cur & whele poussette =

Rk T




MTPWILSONS HORNPIFPE

SINGLE FIGURE Tune played straight thro .
Set & change sides with 249 Cusset & back againk= lead down the
middle up again & right & left with the top Cu: =

ORTHUS Cast off 2 Cuz & back again*™swing with right hands
raimd the 29 Cu: & allemande -

DOUBLE FIGURE Each strain repeated
Hey contrary sides k< Hey on your own sides™=lead down the mid_
"51!‘ up again lead thro the top Cu: k= set Jacross & set Sin your places

OR THUS The I3 Cu; cast of f ot the same time the 39 Curset
lead up then the 3{.[(:1.:: cast of " & the l'r't(‘ll.: set & lead up to places
st g dhange places with the 249 Cu: turn your partner $ et cone

trary corners "™ hands 4 vound at bottem & halfrussette with  the
top oy =

u © Biblioteca Nacional de Espaiia
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BERIDGE OF LODI

SINGLE FIGURE Euach strain repeated

Cast off 2 Cus & back again P & whole poussette
OR -T HUS Shing with vight hands round the 2(.' Custhenwith Lefi
'T' & st ('(mfr.{ry corers =

: . DOUBLE FIGURE Each strain repeated

h‘ | The &3 ladies lead vound the3 gont s 7 thed gent s dead round thed Ludi
| = lead dewn the midd ] upagain&set ta the top Cu P lead thro the bot
tom & rizht & Icft with the top Cuz kb

DEVONSHIRE HOKNPIFE

- == e I
Allegro - ;

SINGLE FIGURE Tune played strait thre .
St & hands across quite ronnd with 29 Cuz set & back aguinkr Teud
down the middle up aguin & allemande k=

OR THUS Heyon your own sides B 1cad down the middle up again

& allemande b=t Y

DOUBLE FIGURE Euch strain repeated .

Setecchinie pluces with 29 Cus turn your paurtner Msetd across set. inyour

pheces 79 whols figure contrary corners ™= chuin figure four round at top &
lead thro the bottom Cuz = 4

© Biblioteca Nacional de Espana
e - f



A B Y~ SRS AL Py e ——

DEVILS DREAM

SINGLE FIGURE (Tune played straight thro®)
Swing with right hands round 29 Cuzthen with lefl == & sef contra Ty
corners == i

OR THUS HandsO'vound &back again™™lead down the middle g war
&oset to top Cusk

DOUBLE FIGURE (Each strain repeated _
Thead ldies lead vound thedd gent: = the G gent: lead round thie 3 Tadi s
Twhole poussett S & setdd aerons &oset 3 in your places 5

N.B.This & the Fallowing Times b seleetend ﬂernr:’;Piiu-s as beingtheliet
adapted tothatspeceds of Daocing amonest thems will bie faond nost of 1he
Ol Celebrated Hovnpigoes to which the Alithor has subjoined Conntry Datice,
figures forthose thut wish to use them us Country Dances i

LOGAN WATER N {(}Idﬁwnh}

! p——

[Vl

o

2
Sy v == "ﬂ
SI‘NGLE FIGURE i (THI]:_- played strnigl:tlhrn"
Betg change sides with 25Cursot & back again ™= lead dowiithe middle
upagain & allemande P

ORTHUS 'l'lh-l_h}];-:l’\' torns tly ‘L:".l gent: the |\.tR( nlsturns the L By
lead down the middle up again & rizhtd 1t with tap O

DOUBLE ¥ IGURE { Each strain repeats ll)

Hey contrary sides B Hey on your own sidles "= promcnadeds 0 0 5
Whole pousserre =

© Biblioteca Nacional de Espana
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ot - b . s
Allegro 2

T .
INGLE FIGURE
Set & hands across quite round with
the middletup again & allenunde =

h-. gl!arh strain repeated
29Cuz set & back szt ¥ lend douy

OR THUS Cust oit 2 Cus & buck wainfFswing with right hands
round 29 Cu; & right & 1ofr wita S50 iy

JACKEY TARR

SINGLE I"IG.UR E (Tunr: }‘-1:1}'!'_-(1 stratght the n-)
Sel& thange sides with 20 set & back againm=leoad down the mid_
tle up again & hands four round with top Cuz k=t

OR THUS Set &half ri
whole poussette e

gl Beleft with 29Cu: st & back again i and

DOUBLE FIGURE {Euch strain repeatud

Hey contrary sides P Hey on your own sides ™= e top Cus cast of T at
the siive time the 39 Cu: set & fead upthen thetop Cusset &lead up & 4
Cu:cast ofF to ]rIatesJ':"luw.lduwnﬂuemiddléup again & allemande

# Uhis tune witha litte alteration constitutes what is now ealled the
wkon’s Mest fram which it was taken




SINGLE FIGURE (Ture played straight thra')
Sit & hands across quite round with 249 Cuz set & back againPleaddewn
the middle up again & right & left with top Cu: k=

ORTHUS Thedladics juin hands theds gente join hands selfleadihya
set & back againk= & whole poussette == s

DOUBLE FIGURE (Each strain repeated

Thes$ladies lead vound thed gent:®<the 3 gentrlead round the H1la
dies™ lead down the middle up again setto topCu: & the double tria
o

ru;nmra;; HORNPIPE %

[ i, e
N O Y I S N S o S S
S S Y S = A . I
— 1 az

-‘il_-'\'f-\lr-l': FIGURE . {Tu!w played slr:uig’hlthra“}
The I lady leads down the 29 rents the ]’Ztg{-nl:]eaduluun 1|:¢-2‘,|]-_|:i~. o
Tl Your partier downthe middle up again & sct to top Oy W

Fleaddown the middle up again & right & left with top Cuz =

DOUBLE FIGURE éEarh strain veprated )

Swing with right hands round £ 9Cu: then with Yelt P sot contrary cor 2

:mr:._{i_—,i whaole figure contrary corners M4 & set S acreny fovet i
ceg "

OR THUS Hands Sround on the ludie side handsJyoundon the gentsside

} atlr ||E:| —

" %This is likewise called the Egg Hornpipe
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RICHERS HORNPIPE

i i e & _ _
18 | £ jé'*;'ﬁﬁ:l_—j:l
e J _.“.__:-_—.ﬂ_.— _.L.--

SINGLE FIGURE {Tunr- ploved siraight '.hrn‘:‘
Sct & hands across quite round with 25 Co: sol & hoek apain =77
Tead down the middle up again & sol to top Dae ™

18 -|. OR THUS Hunds 3 round on the Tadics side & ‘J:l ]il\'.l_\ (ERETERNTT
4 der to her place hands 3 round on the gents side & the AT
ses undey to his place®™ lead down the middle up seain & all At e

. ™
sbepin oyt L)
S ettt alae

11 -
Frovaalwithtop Cues

DOUBLE FIGURE .
Swing with right hends reund 200
uhr.\lr-pmm:":"'la-;:(i throthe Lhotimnm X

iy - 4
'. SHUTERS HOWNDPIPE
'y § 1

Allegro

~f 1 T
SINGLE FIGURE
Gl ottt & Cus & back again P lead down the mebddle up again & sl to
the topCu: P—.,‘

- (Tunn: played straight thea')

1'\
£
i |
il t OFP THUS Set & halfright & leftwith 224 s set B buek aygain = 1ead
| down the middle up speain & allemande =

DOUBILE FIGURE (Earh strain n-|=l"-ll1.-il)
The 1% Lol turn the 29 gents the 1% gents turn the < Nady e By on
couk own sides T swing with right hands round S0 then with Teft A

sel conltasy (frvers b




MORPETH RANT

b =
SINGLE FIGURE ("I‘un-- plaved straight 1!11’1-}
Hey on wouy awn sides P lead down the middle up again & set to
the top Crizert d

. oR THUS Hands3vound en the lodies side hondssd round on the gent
e 1ead down the middle up again & right &1eft with the top Cus 7

DOUBLE FIGURE (Each strain reprated)

The 3 Ladies lead rourd the 3 gent: = the S gentilead round the 3
| ladies B promenade 3 Cu: P lead down the middle up again & alle
E mande

AST LEYS HORNPIPE

&I

SINGLE FIGURE (Tane played straight thirer )
Hands across with 40y quite round & back again M leard down the
middle up again & set to top Cuz el

OR THUS Swine with vight hands round 24 0ps allemande ™ & set
contrary corners™ s

DOUBLE FIGURE ; {i'J;;.a.h strain rc-p:_-uh,-d)
hl:lk change places with ‘it._(.'u'_ st b k againFrtoast F LSl k
again P whole poyssette M4& the double trianglet™




STONEY STEFS

o/

P
2 ".f-.-=_ =---

156
T

b

©

SINGLE FIGURE (Tulu— iJJu}t-tl ilraip:h(lllra)
Set & change sides with 29 Cu: set & back arainP™lead down the mid:

up again & turn your partner ==

OR THUS Hey on your own sides B4 lead down the middle up againg
set to top Cuz m

DOUBLE FIGURE (Each strain repeated
Cuast of T Cus & back agﬂin P__|_i1»'l1|r; with ﬁghl hands round 'ﬁ‘_l['u_—
then with 1eft ke sctod across setdin jour pluces B hands ' roung s

e

Bl SINGLE FIGURE (Tm.w ]r]n:.'e{l straight 11lrn.’}
| {18 Set i hands aeross quite round with 2 Cur sel &back again=1caddon
il the ntiddle up dgain & turn your partner =

OR THUS Thedladies join hands the 3 gent: join hands set & lead
thiro” seb k-]_,;gk;]._u\-;,i;ﬂ?!]p;.;i downthe micddle up a};ain& sel to I.anu:P:“'

DOUBLE FIGURE (Earh strain Tt‘}'li.‘a[!!ll} .

Phiedd Tadies Lol round the 3 gent: methe J gent:lead r-;_uudthedla_
Sies = boo Ldbown the nilddle up again allemander™= & set JJacross &el
Bin s gplaces T .

© Biblioteca Nacional de Esparia
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WATFORD HORNPIPE (01 Engis
P

SINGLE FIGURE (1%!struin repeated 2% played straight thre) .
Set & change sides with 29 Cus set & back aguintTlead downthe mids X
up again & huud four round with top Cu: F |

OR THUS Hands3round entheludics side handsd3round onthe gent:side i
p=lead down the middle up again & set totop Cus =

DOUBLE FIGURE {Tunl.' played twice thre with rr:p&ats] 1
Swing with right hands round 29 Cus then with left = whole figure con— ul
trary cornersmesetie half right & left with 30 Cuz set & buck againfTlead:him 4
§

the top Cuz & allemande =

PLEASURES OF THE TOWN

: e
SINGLE FIGURE (Tune played straight thro')
Hey on your own sides®=lead down the middle up again & hands four
round with top Cuz H

ORTHUS The 1% lady leads downthe 29 gent: the 1 gent: leads down b
'E-:ﬂ‘“ady Flead your partner down the middle up again&setto toply: iE

DOUBRLE FIGURE : (Ewh strain rt.-m:atcd)

Set & change sides with 29 Cuz set & back againmpromenadel st 7 E
whole poussetie F= & the double triangle &5 A | )
fhr

© Biblioteca Nacional de Esparia oy !Eﬂ 2
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SINGLE FIGURE ed straight thyo)
Hands Jround on the ludies side hands3round an the gent: sidesldy
i dawn the middleup aguin& set to top Cuz

l}tR THUS 'The].s.l&‘.zl.{ludies cross over between the & gent: &back the
18t g2d gent: eross over betweenthe 2 ludies & back again i lead down
the middle Llp' tothe top & cast l'{ll!l'ld the top Cus

OB THUS Set &change sides with 20 Cuzset & back again b lead
duwn the middle up again & right & Teft with top Cus =—

. g Y Sy —— ;

SINGLE FIGURE Tune played straight th |'=::2
Set & hands arross quite yound with 20 €0 set & back again==laddon
the miiddle up again & right sl ('t with top Co ==

OR THUS Whole figure at top "~ lead down the midedle ups again & set

tolup Cusz i,_‘ i
DOUBLE FIGURE d '(E'.'It‘h sl]‘ai1ld'n’.-|n_-;ﬁl_-=|l
The 15 1udy sets to the ‘I'Z ent: & turns the3 % mthe 1% gentzsets to

the 2% lady & turns the 3¢ i whole poussette & set contrars corners

© Biblioteca Nacional de Espafia
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sinGLE FIGURE Tane played straight thre
Set & hanids across quite vouned with 24 Cuz sot & bhaek agan'==
Tead dimen the middbe up again & ullemande =9

Ol THUS Set & change places with £d Custarn your purtier =7
Looswing, corners H

DOUBLE FIGURE Each strain vepeated
Hiy contrary sigles == Hey an your own sides’s=t whole pousseite
& st ronfvary corners =

_—

WESTS HORNPITE

-
)

SINGLE FIGURE Tune plised st ruight thre & DU,
Tl 23 Taalies join bands the o gents join hands set & lowd throser !

i L dean o themitd up again Tead thye the top Cud™™ e

coruers

OR THUS Castoff 2 Cus & hack again == swing with aiglnh

ound 24 Cug & alleweinde 779 5 oset contrary corners =,

DOUBLFE FIGURE Tune plased twier as marked

e 5 ladies Lesed vound the 33 wts==ihe o3 0012 oo vound o
3 Lacion P Lewd down the 1 iddle up again right & Le=T 0 setda
trons foset 3 in yeur places mhand 6 vound == & e iny enrners =

H




SINGLE FIGURE  Tune played straight thro .
Set & chunge sides with <9 Cu s set & back aguinF lead down  the
middle up again & turn your partner ==

OR THUS Swing with vi Rht hands round the gd Cur gz al e b
- st ruutr:;r:' corners

DOUBLE FIGURE Each strain repeated
Hesy econtrary sidesPhey on your own sides Bfpromenade 3 Ci=e
leiel dewn the middle up again & set to the top Cuy

CIRCUS HORNPIFE

SINGLE FIGURE Tune pluyed strai

: played straight thro \
H:uu_'ls 3 round on the ludics sid-:_-{mnd,..?fiaumi on the gentle_
mirns side®™ lead down the middle up again & turn your partner b

OR THUS Seta I'I.‘ill';{is across with 9 Cusset & back i Pl
o the middle up again & right & left with the top Cus =~ '

LOUBLE FIGURE Each strain repeated ,
: Flie&f ladies lewd round the O gents = the 3 gent: lead round the

oy -'m:.-](:ld down the niddle up ug'.li'rl.lh;mds funr ronnd with the
dpmTE st contrary corners B




“WALTZ FIG [_- RE Euch stridn re }.f-_|trfj
Thie I\, i;lrl} tarmy the :ff’;;-nt: a—lawalte th 1\.£l'llt:'-'ll':l.‘. it
221 Lily a=Ta walte 7 wultz whels prtias et T

DOUBLE FIGURE Tune ployed twiee thro with re pieaids

Chuin figur Grevnd with prosredsive walts steprsnin g uith
ripght honds reund the €9 COfaath progressive walts s [ il
lefussaning covners =l walte = Vewd thro the botton: £ walts v
with your partoer 5=

Sk To render this spreies of Music noere wseful bt donee
Srore poneral o its application thuan woliees o putdished Greg
the Author hos set tothem a Fiw fignres |1|1i--]:. wlaptod 1o thie !
new &oalegant system ot dancing culled Coontey donee Wiiozing !
or Walte Country daneing f

The new speetes of Walteing s denon inated i entirely of the
Avthors inventions & YWwing of @ nage recen date than Thid given in |
his Lust S Tveatise on Grrnsan & Fronch Wilteing™ is of rourae il f
y diffirent from it this note therefire is reueisite to provent :
these who ure unicquatutod with the vations kinds of waltsing fron
stppesing that work to b cdeficiont on this account A TErvsiling
o this new departooent of waltzing is now preparing for el
& in the mican tine sy Instruction en this head nay he ueguive
by applying at the wuthors residence

SINGLE FIGURF FEuach strain vepentedd s ]

The 13 1aely turis the i"‘r"rnt- a—li walte the 13 went: turns the 2" &
P‘: : swings with rivkt Funes round the Q‘j ‘u;'S.gs(-t to your il '3
L 3 + Vi
5

© Biblioteca Nacional de Espana
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MOZARTS MILITARY WALTZ
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AT o e T -

e, g g T A T P g

WALTZ FIGURE CEach struin vepr uted

The 1% Lidy micets & turns the LAl gritr a=li walte the 138 kenty
tuins the 24 Tady A9 25 pronenade o Cuz adi waltz == whali jiours
selie = & turn corners b=t

(f) RTHUS Thed lndies & 1he 3 gont: sot ta ool ather with sl
g w altx slbegs H waltz whale Pousse - wilil suutoeuse st 15 ',_,"It\n'iﬂ;
vivners a=la waltz k==t .

© Biblioteca Nacional de Esparia



Allegretto ; . ; -

bkt oo 4
£

WALTZ FIGURE ' 2d5ining repetad 312%1“}1__& straight thra

The 15 lady meets & turns the 29 gents a_lo waltz the Ilgentimets
& turns the 27 lud]r A9 b s\\'ing with ﬁghl, h;l)ids(ru'l!'nd the 2[3 (e
with progressive waltz step)then with Left 57 & swing corners a-lu
Waltz - x

OR THUS Chuin fi Bure &' round \\.ith prugress'lve walte step T
menude 3 Cuz a—la waltz leud down the middle up again & wali
round with & turn your partner=

© Biblioteca Nacional de Esparia
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116 ;
THE ROYAL WALTZ

:\”lg'l'l.ttu %—w
\.j’ & | r —T : + ...__1_——' ‘_"|_""

WALTZ FIGURE 13&3! strains repeated 290 play ol steai bt thro
The- o3 Dadies & the S gents set o cach otlier with setting walle stoph

Londd eloan e the middle U again with progrossive walts step turn your
purbiner T swing corners wedu walte b

ORTHUS - Chain figure 6 rosnd with progressive sl
‘-l'lla'.":' wialtz whale poussette with suutcise slep ™ & turn cornets u—la

Wil g -

© Biblioteca Nacional de Espafia
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WALTZ FIGURE Each strain repeatid )
Chain figure & round with progressive waltz steph= wultz w hele
peussette with sautense step =5 & swing corners a Ja waultz 57

OR THUS The3ladics turn their partners a li wallz T prome -
nade 3 Cur with progressive waltz step @ swing with right hands [
aund the Et,j[fu.: & chain figure four round at bottomwith progressive
waltz stup &=

BERUNSWICK WALTZ

g

WA LT;&_ FIGURE Earh strain yepeated : |
Thtrdl“. Tady mect & turn_the ﬂdgunt. a—Ta waltz the I3 gent. turns
the L8 Ly d9 2 waltz whole poussette = & turn corners a—lawaltz =

OR. THUS Chain figure Ground with progressive waltz step =7 1!

down the middle & up aruin a—Ia waltz lead thro the top Cu: =7 and &

turn corners b g
o E

. o .
@ Bibloteca Naoional de Espafie a___‘_lm
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! 148 SICILIAN WALTZ

\ T e—— P
W o - ¥ 1 1

; Al 1-.:1L1%ﬁ2 e | |
i o/

[

WALTZ FIGURE ]\} strnin repoded g.'pl;-}mf straight thro # D Capo

The 15! 1ud  meets & turns the 2 weiit s a—la waltz the 13 pents meets
Jdturas the f’dr‘.' fudy df 77 fead down the middle up again & Iead throthe
top . with progressive walls stop =t

FI:. i T I R A 3 ol T
i
ANGOULEME WALTZ W
'k .—‘!‘1—. e
| é:;ﬁé“} I e =
| i T
1 i
i} R
WALTZ FIGURE I2'a: strains reprated 29 played thro & Da Capo
Chiain figure & round with progressive waltz .\ul‘ﬁ' Tead down themid
dle up apnin = tur your partney a—la waltzBS & turn cornersa-la
walte 5
: 8] H THUS Thed ludies & the 3 gent: set to pach nther with set-
i L waltz step == promenade 3 Cu: P turn your partner a-lawal
'! b=l &% wlhiole poussette with sautceuse step 57

‘ B © Biblioteca Nacional de Espafia



Allegretio

WA LTZ FIGURE Eurly struin Tip ated
The oF ladics & the o3 prnts set toococh other with s l1i|_~gu;|!1/ sl b
waltz whole ponssttte B &oamiig corners e T vl

PIRATES WALTZ

LR S
WALTZ FIGURE 1% stpin repeated 24 plaved straipght & DO,
The 138 Ly werts & torns the 29 gentaele walte e B onts tur iy
‘2_‘." Ly olt = ning with richt hamls reond the el Uy {with prege s
sy walre """E'] 5othan with Ldt ==

ORrRTHU S T e o3 Laddies & the geunl: walte with eacl, other 5=
bead down tlie wmiddle U oapain with progressive walts step =77 &
Bl pousserte with sauteuse step pe

© Biblioteca Nacional de Espaiia : M v
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50
GENOESE WALTZ (Gernmn}
Miegretto g p—F & :EJ

o ——————— 1

SRH

WALTZ FIGURE Each strain repeated
e o3 ludies waltz with their partners the 3 gent: B waltz whele
pousselle with sauteuse step b & swing eorners a Ia waltz B

Q Tl THUS The Is Tady lnn‘ls&' turns Iht“zdgent a-la waltz the
15 gent: meets & turns the 24 1ady DY P lead down the middle up a-
cain with propressive wallz step & turn your pivtner =i Jead throthe
wttorn & half poussette with the bottem Cu: =l

© Biblioteca Nacional de Espafia
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MOZARTS WALTZ 151 il
g™

WALTZ FIGURED!'29&3%trains repeatedlast played thre &D.C.
The 3ladies set to thed gent: with setting waltz step’ =t promenade

8 Cu:n la waltz ==l whele poussette with sauteuse step = lead thro the i

hottom b= & waltz half poussette with top Cus b i . F

OR THUS The first ludy meets & turns the 29 gent: acla waltz
e 13 rent: meets & turns the Q’:lludy DO = lead down the middleup
again with 11rqgn-;sii'(- wallz step & turn your partner = turn COFITS 1
=Alead thro the top & waltz & chain Figure 4 round B !

K Eﬁ'
© Biblioteca-Nacional de Espafia =
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COPENH A;;‘EN WALTZ

e

e

=t —— -
J I

WALTZ VIGURE  Fuch stiain repeatod .

The 1% Baly tuevins Live S pent s a—la waltz the 1) prof:turns o L2408
dy d% e Jesel davnn the Il up o again with progressive waltz step
tliro the t(ll! Cusbr & swing cortnrs a=la wilte ==

Joal

PR R el T

"OR THUS  Poomenadi 3 Cus u=Be walizes wholr poussette with

suutense step = chain figure four rovnd with S Cu: & tarn your yirt.
ner B

_':: HTFHEUS Thedladies & the o pont: set o each other witly sel-
ting waltz step B awing with right hands rewnvd the 29 Coshal§s
sette with the bottom Cur 2 F suing carners a-la wultz B2

© Biblioteca Nacional de Espaiia
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WALTZ FIGURE _ Each strain repeated
The S Ludies sct to the 3 pentawith setting waltz step ™ waltz whel:
poussette with sauteuse stopds? & swing corners a—lu waliz =
:

QUICK SAUTEUSE

e L s . © Biblioteca Nacional de Esparig
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ALLEMANDE St CLOUD (French

R

ST

" The Auther trusts that the Allemandes given in this collection
the not numerous will be found Correct & in the true Allemandestyh

& thoroughly adapted to thut beautiful species of daneing




NDE

LA PAYS

AN ALLEMA

LEMANDE

Al

THE ROYAL

PARISIEN ALLEMANDE

L
©
=

e

—

LE
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L

LA PACIFIQUE COTILLION  (French)

! bh &Y

LES DEUX AMIS COTILLION  (French)

LU — [P L
e e e B
= :TJ"\“_."'_—-.__."m“"L'_l T ' = =
| T ¥ L ]

L
.é-tr_—. -
u

Troe dinsensions of this work will net adiit a great number
ons such however as are insertidmay be depended uponas read Catillions com

posed inthe griginal triple imewhich is wlone proper firthal speeies of duncing
ilan Apres o common e syslon &—

af Lt it s een custommary to adapt e [ on tlimea 1) ‘
gLy slanrel as tow bk o ST d o 1l Be PisleMurch or Tan Tollis Mol -
be donse but 1 will leute the rea

__Naduulit Uze thinge iEdetormsined spun oy
der o Imagine with what Propriety

© Biblioteca Nacional de Espafia
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LA FILLE PASTORALERE
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PANTHEON COTILLION

M i -
e
— P e

: , e
: éﬁ_—r zv'.'ﬁl'-?. : .
' T Fine

= o e e e e e
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CHASSE ROYAL COTILLIOXN 141

bl

I.
o~ i it

PIEDMONTESE COTILLION Fi g
ki b

1y
|
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LA COUR

LADY COVENTRYS MINUET

t As the limits of this work will notadmit o Jage cellection of  3inoets
f Guvots only a fow of the most Celebrated have bheen selected aed
surh as arn more particularly wdopted to school teucking.,
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PRINCESS AMELIAS MINULT 1625

e

e p & &L 2,520,
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VANHALLS MINUET

164

FISHERS MINUVET

nal de Esparia
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MARTINIS MINUET 165

ooy i
I

— T S ——
B

Il

$ P e ). —
N e e S S MRS
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166 MARSHAL SAXES MINUET

Sy = = -
14553 :
. |
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STADTHOLDER'S MINURT 167

.n ____1— 1

KING GEORGE THE THIRD'S MINUET
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: 168 EIKRTH DAY MINUET
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POLONESE GAV{}'_I"FE

(a.-\“l OTTE PARISIENNE
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VESTRIS GAVOTTE
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152 GAVOT TO THE MINUET DE LA COU &
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GUARACHA DANCE OR CARTHAGINIAN FANDANGO

. I — i S — e N
. |
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VESTHIS BOLERO
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176 .
' - WILSONS FANDANGO
n ]

-

5 : sl =}
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'*‘ Ina Cmﬁpnh"mll to the Ball Beom it is Necessary to ins_er[ a-.fcw

Murches for the purpose of Promenading to render the work complete

1
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Quadrilles

LA ¢ OCUETTE Lo Purtele

D.C, Seuza voplica

I ! —

#

st B T W !
The 1% steain played onee before the danee comimences,
FIGURE The Blstrain repeated 2% & 39 layed straight thro&
Dy Capo every time the figure is performed. Bus
1:'. The four -nppusite-s wdvanee & retire o - o - - - o
2 hasses o the vight & left o - _ = — _ - — - - « =
b T 10 | IO ATIT Purlilers - - & & = 2 = - = - . = = ==
Aty your partners with both hands = - - - - - = _ 4
-r):l.' Ladivs chéin~ UF_ _ 2 2 a2 c oo o = s g e
(}l.h Chasses aeross all B set o hark it o o T & e 5
The Ut'h.'_-r‘_l'l['.ulr!-r:. elo the samg

© Biblioteca Nacional de Esparna
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Quadrilles 181
LA SIBYLLE L' Ete

_f;,._,__—.[:;:.. —-—'—;:.l—-—v-:‘———l-ﬂ——»% :

"D.C Sellzi veplive

Tl 13 strain played ance hefore the danee commences
FIGURE The 1% serain vepeated €Y played straight thre & Pa

Copo every time the Tigure is performed Bars
15 The opposite lady & gents wdvanee & retire - _ _ _ _ _ <k
J‘ Turn your partner _ N
Crosy over giving the r1ght han.(l to t'he opposn( l-:d:,r& set <
‘L'm("hanu to the right & left_ _ _ _ w F
5 Cross back again to places giving the left h1ud Rset - _4
6 Chasses to the vight &left = _ _ _ - - - . - _ . -4

The other daneers do the same

* The vaviows figuves given fo these € uadrilies oo g rally
dapcid at' thy qnz adpille pasties of the nobility & grnf v & the
Wiltvepppt Lps adapted to thom muy be learnt o M! Wilson

cither technie ally or atherwise,

© Biblioteca Nacional de Esparna




Quadrilles
JACINTHA Lia Poulle

o

L4
}'etl once before the :!jmr.e- commences
1%t strain vepeated 24 g 34 played straigh ||1];°&
ars
]

e 1% styain 'p'.l;’:
IGURE The
s Capoe every time the figure is performed,

“l Chusses acress all 8 set & back dgain - - o o
b b Ladies advance to the centre set & pass rou
fries to the left - - _ _ _ _
3 HAlf promenude

N et IS Ln

3]

A HATE right & 1oft to plaeese oo S T
;:-‘.[-” Setto yesr purtmer - _ _ L o O s
W Purn youy purtner _  _ G e M s 1

© he other G‘dul‘tct-rs do the same,

© Biblioteca Nacional de Espaiia




Quadrilles 183
NANNETTE

The 13 strain plived once hefore the :lku:::{,- COMTENEes

FIGURE The 1% strain repeated 24 plaved straight thre & Da
Caipo every time the figure is performed
P The opposite Couples promenade _

Eiltﬁ
it s g

24 The opposite Lidy & gent: cross over giving the right hand &'

1] O N - - - - e e

& left o L
(1P i
4 Cross over to pluces giving 1eft hy

i 2 tsrad Bineed Sy

i N

nd & set o _ _ _ - _ds

@ Chasses to-the vight & Left - — _ _ _ P
The other O davcers do the same

gd Chuasses to the right

Gumdeilles mny be omposed cither in triple or in comman-
Hime — the tunes should however be of French arigin or com .
posed In the sume casy stile — See prefuce to Quadrille Instructor P, L'L

© Biblioteca Nacional de-Espaiia T




184 Quadrilles
LA FINALE Finale

-
The 1 atrain pluyed once befere the dance commences i
FIGLURE The 18strain repeated 2d g 3% pliyed straipht-thred

g Cupe eyery time the figure is performed —— —— Bars-
i*! A1l & chusses weross sot & back - 3 11 e s e Lo o
25 CUhed dadivs meet set & pass round their partners on the left
to pluces = 7w = o - E e i

3% The gentlemen meet sel & pass round-t

ropartiers-or the-
right to places _

A The opposiie ludy & gent: chunge places giving right hands
foosed o - -
-2
.'J‘.]' Cross gver

]

1._. 'L__. ..'_'.'- I "_ h— |_ ‘II {
ruck sgaln piving lelt honds o _ _ - | ]
L

.

:

The other duneers do the saome

the Couples hove Ticisned the danee then hauds all
cBinale which will take the firsl strain ence '




Quadrilles 185
ATALANTA Le Fontolon

153 T 1 1| 1" 1
LW " | TV
The 1% strain : playe s Bebbre the dlanee L
h - stramn |1|.|I)_![_d onee hitnre the danee commences
FIGURE The [% strain répeated 298 3 played straight thro & Da
{;tqm every time the figore is performed Bars
3, Chain anglaise _ _ - _ e et e T e o e :

ol
-_'f'i[h w opposite Lady & gent: advance & rotive _ .

Er Turn your partmers - - _ . _ . _

225 Chasses JL]II!) ablingue set & huck SR
Fhe othier dapesrs doe 1 wom

U{ipusile Couples ;:r:;:'m_-n.'a:h.- o
T
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186 Quadrilles
ARI1ADN E L Trenise

Pty

Ry ===
= e repe iy vag,

RN DL St sl

Mt —
B v s = T ;I:ﬂ
e

efore the dunee, commences
[ reneated 28 & 30 played straigh thre &

cFipere is performed

: witls r_#;-uss:-s Jotte” en nsseralbb” & wet
coparindys ot thi sides to |>];|r'-’-_t. _D-l\f,
rhasses grue en cissemble o
eses JOLLC en usstanhble . _

1

“ . = = % e o . T ”
B oed JDASSES Jellc en oussemldd” o L 0 L L
Wi clsses JeHE en assenlle
- other o o the same

[P
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& : Qumi rilles 18% |

LA JUNON La Poulle
|
i) " = I
o (= : ?‘L'P‘:F:EEE&P?QZ# y
@ 3 e e et e 0 i '
™M : | | S - : I
"?.P :EL_' -t L- — I e z

?2#5&!.:{!—* -P-itlﬁ EE E.;.'JP— -ﬁ###-ﬁ-g \ I
=== : i —— .

The 1% strain played onee before the dance commences
FIGURE The 13 strain repeated 248 34 played straight thro &
D{: Capeo every time the figure is repiated ¢
I¥ The deladies advance meet in the centre set & p;l:is'rﬁ:ut]dBthq.—ir
' ATH

-

X ggartnurs on the left to places - _ _ _ _ - __ _ _ _ Buarsg
' 4 Opposite Couples promenade. - - _ _ _ . _ _ _ _ _%
: ‘,iLudi:.-schnin_.u‘---A-.—— Eg i SR O I EN
4thChasses all 8 oblique set & back again'_ _ ._ _ _ _ _ &

The other dancers do the same
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188 Quadrilles
FLORETTA Lo Trenise "

% sdratn played Conce before zl'.l-I danee commences
"R E The 1% sirain Eeppaded 24 E:-'i'.l playeed straight thro &
pooevery time the Fhoucr by seprated, .
Lthe Lubies & gentloaes advanes & form 2 lransverse ]'ii_lL'i
ferend Ways @80 0 - o w oo o n e n e j*"”"l'
SEITIEa l'.l_lu;L with dhght hands to places = - - - - o -

wien all o e

S ahligue st & back BEAN. = o m e o= m
R s]t--i‘uuph-s promepadi;

L M '.mgl':-i;f_ L0 TR iy S s o s
The cther doneers do the same

© Biblioteca Nacional de Esparna
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A U Iilloes _ 1S9
: LE POINT DU JOUR

The 15'.t strain played once before the danee commence. .,
FIGURE Tune played twice thre' with Dy Capo every L
the figure is repeated, .

1 The spposite lady & gent: meet & set & chasse's to the H"
& to the left

5 Retive set and chasses to the right & 10 the left _ _ _ _ 8

wyel X I
3" Their Partnersudvance & do the SAME _ A ™

- —_— - T |

th ~

4 The same baek wgain - _ 2 _ . _ _ . _ _ _ __8

=ih B z 5 3

-')-_l Lodics chain round & turn their partners _ - -
it -

60 Th. soposite Cul promenade . _ _ _ _ _ _ _ - B

The atlvr dancers do the STV

+© Biblioteca Nacional de Espana X
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Quadrilles
1650 PHE REGENCY

T b ]s.i struin playcd ence bSefore the dance commences.
FIGURE Tune played twice thro with Da Capo every time
“'I-tt- Pigure is vepeated,

I The opposite Ludy & gent: vross over set to cach other
&i{'h:ls&t‘s tothe right & Tefv-- o o o - - o o o . {h:u'*.}(q
2% The same back UENIE L W aewn w2t ol lasdand
3511 Their partners cross over & chassds to the right & 1eft, 8
,I‘l-:

The same back again - - . . _ _ _ _ _ _ . _ _ 8§
_-,I]:

. .1 Promenade ap pasite .:'nuplq-s ot W oan B .. 8
*th . + y i

G The Ladics chain round & turn their partners, - - -8

The other duneers do the sae

Note — The Tigures set to the Quadsilles in thiswerb are difs
ferent fium these alrendy anllislied swhich are gn well knawn 7 to
vave the troulle r\f'\\"ri?iu;-m-w mven ore eopicd Teto almast every ol
Lotedw published il these figures ore explained by Diograms in
b vadialle Instructer teeently published by the soame Author,
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The first strain played once bhefore the dance commences.
FIGURE Tune played twice thre' & D Capo every time the fio
Fyre is performed

I The opposite lady & gent: advance & retire chassds to thegars
bighiol to b ot o m o o mogmm & ow s D
2: Their partners do the samP o o 2 & = & === K
37 Set to your partner with balote & change places setand

I.Iiir‘!n(.'l,t:nin___‘___.___.,__4—-—--%i
4 =

4 The four ladies meet in the centre set and pass thei
partners on the left to places - - - - - - - R

ath The four gent: meet in the centre set & pass thotr part.
11-('!l's on the right- to places - - - - - - - - - . -8
61‘] All l:ight chasse twice across % hack :I?"Hi'ﬂ Wi Yy H‘

The nther dancers do the same. *
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{Muadrilles
192 T i el g .
: THE TERPSICHORE

The 15

% strain played anee’ hefore the danee COMIMENCes.
FIGURE Tuue played twice thre® with D Capo every time
;U"H.' figure s repeated.

st
I The opposite Tundy & pent: swing with right hands =ﬁ1'|1‘

chunge pluces then swing with Teft hands & back again_ &

gt
® Their partners de the same _ - .8

1 R 4
3 The opposite couples promenade . _ o o _ _ = i 8

th !
% S siel: Cul do the sume _ _ .8

h . S e
] The opposite Cubmect set & 1oad thrd the sides to plares 8
()‘E i The st :

=t
o,

Cu? do the same _ ol e m AR

The ather dancers do the same

© Biblioteca Nacional de Espafia
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nale

st sk
1% struin is played ance over for the i

oF the Cus have Finished the dance the

the Dancers Hands all round to finish.

__“When the whaole ¢

¥ Mole

193

wadrilles
THE PAVILION

re the dance COMIMEncEs.

“he 'lﬁ.t strain played once thrd befo
Da Cape  every

FIGURE — Tunc ‘Ell;l}'(‘l!l twice thro with
time the Figure is \'t‘pr-ah:-d. Bars
15t Al & chasst across twice & bark again = = == =~ 8
{3 £:chanyge places set fe back ngain - = - !

4 get to your par
3 : !("," then with 'Ie:t"ts

24 The op posite Tndy & g!.-r.t-.swunr-;h'it'h right !

Aihrheir partners e the same - — == == = =TT )
5 The opposite Cuiprnmcnade P L R S _._fg

6h The other Cu® do the same — = = = = o AN TS

FIGURE %
15! The A4 1adies meet in the centre set and pas

qnthelu& to places - — - = . ” © Fab i
d Their partners do the same & pass tolefi. - = =~~~
3d A1 8 chasse across and back again - == = o £ s
4t The opposite lady & gent meet & set sWing with right and

5 thelr p ariners

o 2l 10 o}

tll‘il'l your partner - = g O )

S Their paviners do the same = = = = w IO -lu‘
gth H:mt\s-nll L et R T B s o L
* The other dnncers do the sant
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Poan Sanderson:

THE

OLD CUIEMION DACE.”

RSP Lo :

This Dance is begun by. a Single Person (Man
or Woman) who taking a Cushion in their hands
dances round the room, and at the end of the tune

‘they stop and sing—

“This Dance it will no farther go.”
Musician—“T pray, good Sir, why say you so?
Man—** Because Joan Sanderson will not come to!”
Blusician—** Slie must come to, and she shall come

to, and she must come whether she will or no.”

* The original Tune and Figure of this old Dance is
here given verbatim, for the purpose of shewing the
difference between the manners and customs of Ball Room
Dancing a century agoand these of the present time., The
reader on examining this Dance, will ai once perceive the
necessity of modernizing the Figure and Dialogue (as
may be seen in Page 195) to render it more suitable, to
the present time. It is also tolerably evident, that the
old Tune is not quite calculated for the modern ear. The
Author bas therefore given another, which he conceives
better adapted for that purpose; the age of this Dance
remains unknown, as the copy from which it was taken
was published cighty-five years since, and it was then called
an Old Dance. This Figure has at various times been
danced to different tunes, the original being nearly obsolete,
and generally disliked,

; . :i _p“;'d
© Bibligteca Nacional de Espaiia L s e o
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104 AFigure to {he I Cushion Mance,
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Then the Man lays down the Cushion before
a woman, on which she kneels and he kisses
her, singing—

“ Weleome! Joan Sanderson! Welcome!”

Then she rises, takes up the Cushion, and
both Dance, singing—

“ Prinkum Prankum is a fine dance,

« And shall we zo Dance it once again, once again,

“ And onee again, and shall we go Dance it once again.”
Then making a stop, the Woman sings as before—
“This Dance it will no further go.”

Musician—* 1 pray you, Madam,” &e.
Woman—-* Because John Sanderson,” &e.
Musiciun—* He must come to, and he shall, &e.

And so she lays the Cushion before a Man, who

kneeling upon it, salutes her, she singing—
“ Weleome! John Sanderson! Welcome !

Then he taking up the Cushion, they take hands
and Dance round, singing as before, and thus they
do until the whole Company is taken into the Ring.
Then the Cushion is laid before the first Man; the
Woman singing—
’ “ This Dance,” &c.

As before; only instead of “come to,
sing “go fro”; and instead of ¢ Welcome! John
Sanderson,” &ec. they sing—Farewell! John San-
derson; Farewell! Farewell!” and so they go out,
one by one, as they came in.

they

4 The Woman is kissed by all the Men in the ring at her
coming in and going out; likewize the Man by all
the Women.

© Biblioteca Nacional de Espafia
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¢ To THE
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Berore this Dance commences, the Company
should be all seated round the room, then the Dance
is begun by a single Gentleman; it may be by
either Lady or Gentleman, If a Gentleman, he
takes the Cushion in his hand, or throws it over his
shoulder, and dances round the room to the Music,
stops at any Lady he pleases, and lays the Cushion
at her Feet, the Music ceases ; at the same time the
Gentleman says to the Musician,

“ This Dance will no forther go.?

Musician—* Why, 8ir, say you so?”

Gentleman—*> Beeause the Lady wont come to.”

Misician—* She must and shall come to.”

# The great alteration that time hias produced in our
customs and manners since the old Dance was first composed
(although it was for years very popular) bas now rendered
it by no means adapted to the Public Ball Room: nor has
the Author permitied it at any of his Balls, or ever seen it
attempted in public more than onece: it is now confined to
private eompanies, and those eenerally in the country, It
is therefore only given here, by very particular request, as
it was contended, that as long as this was a favourite dance
with some companies, though probably it might not,
according to strict Etiqueite, be adapted to the Public
Ball Roomn; yet it ought not 1o be omitted in a Companion
to the Ball Koom, to render it more suitably adapted to the
present time and manuers, Some of the superfluous
dinlogue is left out, and the other modernized ; and a new
Tune has been given to it.

+1t is sometimes danced with only saying “ She wont
come ioo,” leaving out the words *'This Dance will no
further go.”

© Biblioteca Nacional de Espaiia
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The same words are used by the Lady, where she
says it before the Gentleman, with only this altera-
tion, that instead of Lady, she says—

“The Gentleman wont come too,”

The Lady must then kneel down, and the
Gentleman salutes her,

They rise, and then the Lady takes the Cushion,
dances round, leading the Gentleman with her left
hand; sometimes they lightly take hold of each
others dresses: she then, in the same manner, lays
it before a selected: Gentleman, who kneels down
and kisses her. . Then the second Gentleman  takes
the Chushion as before, and lays it at the feet of
another Lady, and so on alternately to every Lad; Iy
and Gentleman, till they are all joined in the dance;
who then join hands, make a ring, and dance 1ound
once, then stand still, while the Gentleman (or Lad ly
as it may be) that begun the Dance, takes the
Cushion as before, lays it at the feet of any Lady
he pleases and salutes her; then raising up the
Lady, bows to her and leaves the circle, the Lady

sa}mg,
“ Farcwell! Sir,”

The Lady then takes the Cushion, they all hands
round again, and all stop for the Lady to selecta
Gentleman to lay the Cushion to, who kneels,
salutes her, the Gentleman raises her up, she
courtesys and retires, the Gentleman saying—

“ Farewell, Madam, or Miss.”
And so on till they are all gone out of the circle
one by one as they came in.

© Biblioteca Nacional de Espafia
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SINGLE FIGURL. Flack Strain repeated.
Set and change sides with second couple, set and
back again = lead down the middle up again, set
to the top couple = and SWINZ corners m=

Or Tuvs: Set and hands across quite round with
second couple, set and back again = whole pou-
sette = set three across and three in your places.

* This Tune has also a sﬂr:undary name, derived from
the name of the Dance to which it properly belongs, which
is the Finishing Dance. The whele of the Movements of
the Figures and Positions of the Arms are described and
shewn by Diagrams in the Ibguwiug pages.

2
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DISSBERDLAQCION

PRESEXNT STATE
THE BN@LISH BALL ROOD. 1

| e G o

Wiex Dancing is considered as an Amusement, ;
that has been practised in all ages and countrics !
cither in rude or civilized Society, and that it has
for many Years past, by its simple Construction, :
and the Improvements it has received from mge-
nious Professors, obtained a high Situation among
the Arts; and having in this Country, and indeed
all over civilized Burope, long constituted one of
the principal Branches of Polite Education, it may (3
be ventured to he said, that the number of
Teachers employed in this Art, is equal, if not _
superior, to any other. By such a number of
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Teachers, on a subject, so generally interesting
and instructive to a great number of persons, it is
not a little surprising, that more should not have
been written, particularly on ENGLISH COUN-
TRY DANCING, which is not only considered
our national Dance, but so universally practised
as an Amusement throughout the United Kingdom,
It can only be accounted for, in the Supposition,
that those Teachers qualified for the task withheld
their Information, considering it too valuable to
themselves, and as calculated to become injurious
to their Interest in their Profession to impart it to
the Public, for that Remuneration, which they
might expect to derive from the sale of a few
copies of a Book, besides fearing to risk the
Ixpence,* or take the trouble of compiling and
of attending to the Publication of a book them-
selves; and others, whose Liberality would overrate
their  Circumstances in the imparting of their
Knowledge to the Public, and who cannot con-
sequently become their own Publishers, are pre-
vented from writing, as the little Remuneration
likely to be obtained would be totally inadequate
to their labours, the Subject being such a one as
few Publishers and Booksellers understand, dis-
ables them from  conceiving the true value of

* There would he no fear of the Author of this Work
being envied as a publisher, either by the public or pro-
fessional persons, i they knew how little he has hitherto
got by publishing bis several works on Dancing.

i = Q.Biblieteca-Nacional-de-Espaha.,.




Digsertatiof, 205
evor RSP E B LSSk SEEEEL SIS IS PSS S SRS IE IS LSS 88
publications embracing it: these appear to be the
principal Reasons why more has not been written
on Ball Room Dancing.

There are many able Teachers, whose theoretical
and practical Knowledge has eiven them an Oppor-
tunity of observing the imperfect state of Ball
Room Dancing, particularly that social Department
of it % English Country Dancing™: therefore, had
the Subject been taken up soouer, the evil com-
plained of must have been of less Magnitude, and
in a great measure removed ; for, by a proper
Exposition of the bad Habits and Inconsistencies,
that have, and. still prevail, and by laying down
the Etiquette and true Principles of the several
Dances, with Instructions for their respective per-
formance, those persons who had not been taught
properly,* would have seen the uecessity and
advantage of correcting,. reforming, and removing,
« number of improper and ridiculous Habits,
in which Ball Room Dancers are too frequently
apt to indulge themselves; many of whom have
copicd from others, not being aware of the Pro-
priety or Impropriety of such lmitation.

So many causes for Complaint existing of the
miserable state of our Ball Room Dancing, par-
ticulally Ewncuisu Couxtry DanciNe, our
boasted national Dance, and which (if the present

# The principal blame, as alteywards shewn, onght to be
attached o the Teachers, and not the pupils and the
public.
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plan is pursued, will soon become a disgrace to the
country) it is necessary for its Improvement, that its
neglected state be shewn, and where and on whom
ought to fall the Blame; and that a Remedy be
pointed out, not only for the Direction of those who
wish to improve, but also to answer the purpose of
those who may be about to learn.

In speaking merely of Excrisu Country
Daxcing, it is no wonder, that there should be so
great a number of Persons laying claim to a
Knowledge of that department of Ball Room
Dancing, for on the principles already pursued, it
is impossible that it should be otherwise, either in
Theory or Practice :* it may be said, without fear
of contradiction, that a great number of Persons,
who call themselves Dancers, and who are decmed
50 by others, arc unworthy of that Name, although
i the constant Habit of frequenting the Ball Room,
possessing none of the Requisites of a Dancer, not
even in English Country Dancing, which is only one
Department of the Art, requiring in its attainment
no very extraordinary Genius, Capacity, or Exer-
tion, in comparison with some of the other
Departments of Dancing ; vet those persons are,
from long habit, and not having been corrected,
so confirmed in their Absurdities, as to believe,
that their Style, Mauner, and Execution, is the

— S

* The Author has been long emploved on a work,
entitled a Complete System of English Country Daneing;
in which he will endeavour to shew the true principles of
English Dancing,
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very Acmé of Perfection; and some, having
Fortune and Situation to give them an Ascendaincy
in Companies and Assemblies they frequent, their
Errors and bad Habits, instead of being avoided by
others, are more frequently imitated, and particularly
by those who have not had the Advantages of good
Instruction. But the greatest Blame will attach
itself to certain Teachers of Dancing, particularly
of English Country Dancing, from whose Idleness
and Inattention, their Pupils have been induced to
believe, that neither Talent or Practice were re-
quired in Country Dancing: those Persons, by
their Example of treating this Department so very
lightly, as to make it consist only of a few trifling
Figures, and almost without any Steps. Many
Persons have acquired an Idea that they may easily
become their own Teachers, with the Assistance of
what they call—Imitations from others, at Balls
and Assemblies, and soon become (what they think)
good Dancers, for the want of sufficient Discern-
ment to remedy their Errors.

There would be but little occasion for Teachers,
if the present System of Ball- Room Danecing were
to continue. It is almost impossible to find a set
of tolerable good Country Dancers, particularly at
a Public Ball.

It may be added, that, assoclating with persons
of the Description already mentioned, and con-
sequently not having useful Examples given, by
which a Stimulus would be afforded, 1s one reason

why so many Persons live for years in Ignorance
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of the state of their own Abilities in Dancing,
continuing satisfied with themselves, and unaware,
that should they ever Jom a Company of good
Dancers; they would be exposed to the Censure
of all those who possess a proper Kuowledge
of what Ball Room Dancing is, or ought
to be.

It is no uncommnon thing to see two or three
hundred Persons assemble, for the express purpose
of Dancing Country Dances—all of whom are, in
their own Opinions, Dancers; and the Majority
eagerly contending for the Call, to have the Privi-
ledge of selecting and leading off the Dance, for
the purpose of giving the company a Specimen of
their Abilities; and, on the Master of the Cere-
mouies, or any other Director of such an Assembly,
calling up the Numbers, these persons stand up
with so much confidence, as to induce a Stranger |
to suppose, that they are, what they are but
Imitators of, Good Dancers, and that they possess
a perfect Knowledge of both the Figures and
Music: and when Complaint is made, by the Mas-
ter of the Ceremonies, the answer given is, “ [
learnt Dancing, Sir, when at Schoel, and have lately
danced at the Assemblies at Bath and several others,
equally, if not more fashionable, and have had the
Honor of having been selected to be partuper and of
Dancing with my Lord or my Lady ——."

With these Opinions of themselves, itisno un-
commonthing to sce personsofficiously obtaina Call,
and, instead, of selecting a proper T'une and Figure
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thoroughly adapted to the Music and suitable to
the Talents of the Company, and supplying the pro-
per Steps to varlous parts of the Figure, and by
their manner and style of Dancing setting an Ex-
ample worthy of being followed by the Company,
always to be expected from those calling the Dance,
it too frequently and unfortunately occurs, par-
ticularly for those who assemble to receive the En-
joyment which Assemblies for Dancing are mtended
and calculated to produce, that these officious
Leaders, in the first place, in setting a Figure
to the Dance, choose one either too long or too short;
and if they are not checked, or obliged to try another,
and sometimes a third (which is generally dictated
by some other person) and even then, it fre-
quently happens, that when a Figure is set wrong
at first, for the want of Ability in the Company
to discover the Error, the Danceis suffered to go
on to the End, and the whole Company are made
uncomfortable, by Dancing out of Time during its
Continuance.

To say nothing of their want of a Knowledge of
the Proper Steps, a Deliciency too commonly preva-
lent,shouldadifficult Dance, and even only one mode-
rately so, be proposed, with a double Figure for them
to lead,and an Explanation required by the Company,
they are equally unable to afford it, as they are of
shewing a correct Specimen; the Attempt would
only expose and confirm their Ignorance, and
therefore they are the mostwise who decline the Risk.
Such bad Examples, arising from the Ignorance of
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the Persons calling the Dance, and to whom the
Company, from Motives of Courtesy, feel inclined to
trust, have the Effect of producing that Chaos of
Confusion, which is calculated only to prevent those
who wish to derive Enjoyment from the social
Enjoyments of the Ball Room from obtaining it;
this Ignorance of the Figures, and the improper
Application of them to the Music, producing §
nothing less inconsistent than a Blundering Shuf- §
fling and pulling about Effect from one Side to
the other.

It sometimes happens, that some, possessing a
Knowledge of that part of the Figure in which others
are deficient, in attempting to aid their getting
through the Dance, only assist in preventing the
Harmony, Regulurity and pleasing Beauty of the
necessary Movements,and therebydestroy the Effect
altogether, of what is capable of being produced by
even a small Party of good Dancers. It is well
known, that many Persons attempt to call up Dances
who know not even the Names of the Figures, much
less the Manner of performing them; and it may be
easily imagined in what a Dilemna those Persons

must appear to be in, particularly to an attentive
Observer.

Among Modern Ball Room Dancers, it is very
common to see many Persons in their performance

of the Figure, without any attention to the Music,
run through them with such Rapidity, as generally
to finish them before the Music allowed to their
Performance and to which they are set, whether a
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Strain or half a Strain, is played out; and immediately
to commence another figure, not having either
Knowledge or Ability to wait for the time. Should
the Error be even attempted to be corrected by
others, it does not very unfrequently occur, that
they are prevented, performing them correctly
through the Fear of their Ignorance being detected,
being generally at great Loss, from having no
Knowledge whatever of the regular Steps, and
knowing that, without a proper Knowledge, any
Attempts to fill up the Time, by setting or perform-
ing a Step, wqul-d render them still more open to
Exposure; the Higure of the Dancejs consequently
generally finished before the Musician has little
more than kalf finished the Music, so that the Dance
15 begun again in the middle of the Tune, and some-
times in the middle of the Strain; the Consequence
is therefore of no Moment, what Tune or Figure is
selected, for those Persons who consider an atten-
tion to the correct Performance of the Dance of
no Cousequence, conceiving, as they do, that any
thing will do, so long as a shuffling and scraping
can be continued to Music, played as quick as it is
possible to be played, and be (what they term)a
merry Tune, measuring the quality by the Time,
mnstead of the Composition, the Quickness serving
to conceal their Defects; and yet those are the
very Persons who have, or pretend to have,
Scruples in the Choice of hoth Tune and
Composition. ;

[
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Improvement with some is quite out of the
question; ‘particularly with those Dancers, who

termed a bad Ear; and when they are out of Time,
being unable to make the Figure answer to the
Music, the blame is attached to the Musicians,
or the Figure declared to be wrong set,* and not
answering the Tune,

It has been frequently obsérved (and with Concern)
by those who are better acquainted, that Dances

been of the Author’s own Composition, in which
great Care has been taken and employed in setting
an appropriate Figure, so as to produce Novelty and
Variety in the Dance, and give the Dancers an Op-
‘portunity of displaying their Abilities to Advantage;
but, in its Performance, from the Inability of the
Dancers, half the Figure has been left out, The Rea*
son it has occurred has been through their Tgno-
rance, the short or half Figures being made to
take the time of whole or long figures. For Instance,
should a Figure for a Dance be composed and setfor
the sake of Variety so as to contain six short or half

# Tndeed, they might’ have some Reason for Excuse,
were they to have nothing more to depend en in calling &
Dance than the Figures as set to Tunes, given in many
of the annual Publications, as they contain, for the most
part, some too great, and others to small, a Quantity of
Figure for the Music fo which they arve set, and are very
seldom found to be properly adapted to the Music.
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Figures, which it might, as is the case in ¢ Prince
Edward’s Fancy,” double figure, where, besides
the six short or half Figures, there are also three
long ones to fill up the Measure of the Musie. If
this was danced, so as to make the short Figures take
the same time as long Figures, or by taking the same
Time to perform them, three of them would be left
out when the Tune was finished, and perhaps those
most essential to the Beauty of the Dance; and, if
performed in this Manner, would finish the Figure
near the Middle of the Tune, which, to Persons with
any thing like an ear for Music, could never be
tolerated, and therefore the Figure of theDance would
stand no chance of being performe,d as it 1s sef.

In speaking of the Neglect in the performing
and Misapplication of short and half Tigures, it is
here particularly requisite, that a wanton and gross
Error should be brought under the Dancer’s Notice,
as being almost universally committed in nearly
all Companies, viz. the improper Manner of per-
forming that most useful Figure, ¢ lead down the
middle, up again,”* which is a short Figure, and

% The attention of the Dancer to the Performance of
this Figure is perhaps maore requisite than to auny other
in Couniry Pauncing, as it is one of the most useful, and
generally ocenrs in almost eight Dances out of ten, yet its
true Intention and Use soem tofally misunderstood: in
public Companics, not onc in fifty is to be found, perform-
ing it cither in the proper Space or Time; and so prevalent
is the Method pursned of making it a long Figure, instead
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requiring but half a Strain of long Measure, or a
Strain of short, to its Performance; but, instead of
being so used, itis generally made to take u.i:.n_d(f;uhlf_: this
Time,andtheDancers, instead of -::onﬁning themselves
to leading down two Couple,whichisthe greatest Dis-
tance allowed, (as every Figure should be keptwithin
the Compass of three Couple, always constituting a
Dance within itself, and termed a  Minor Set” gene-
rally, run down to the Bottom of the Set if possible,
and, independent of running against and kicking those
going down the Dance before them, never get u p
again in the Time allowed for performing the Figure,

of a short, and going down ten limes the Distance allowed,
that it is impossible to set them right. Now if this is not
danced as a short Figure, (no doubt can be entertained
but that it will by all good daneers) the Majority of the
Tigures in this Work will not answer the Musie, and
ignorant Dancers will not fail to blame the Author for -
what they perform incorrectly; as they will find, that
wherever this Figure ocenrs, they will have too much for
the Music, if they take in its Performance eight Bars, long
Measurcinstead of four, as to all Tunes of the nsual Lengtl
of Strains, of eight or four repeated; a short or half Figure
never ocenrs in a Dance, without being preceded or follow-
ed by another short figure, 1o fill up a Strain of long Mea-
sure, played straight through or short repeated. A further
Elucidation of this Subject will be given in the Complete
System of English Country Dancing. The Author has given
Insertion to this note, being determined not to be answer-
able for the Blunders that are frequently committed by
Dancers; yet at the same Time shall he very happy to
receive any Corrections or Improvements that can he made
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Another gross species of Rudeness, which fre-
quently occurs in the Ball Room, and though it
properly belongs to the Ltiquette, must never-
theless be mnoticed here: and that is, -many
Persons, after standing up in the Dance, on finding
the Figure too difficult for them, with a View of
concealing their Inability to perform it, take the
Liberty of altering it to one more suitable to their
shallow Capacities, without ever consulting the Lady
who called the Dance. This 1s always considered a
certain Affront; as no Figure can be altered, or
any Part of it, without consulting the Lady who
called it: therefore, if any Person should find a
Figure too difficult for them to perform, they must
withdraw from the Set, as it is not only the Disre-
spect shewn to the Lady, but it is calculated to
throw a whole Company into contention and con-
fusion, by so misleading Persons, with a Yariety
of different Tligures, and thereby preventing their
knowing which is the right one to perform.

This Liberty complained of, sometimes arises from
want of knowing better, as there are but few Persons
who attend the Ball Room, that have any thing
like a Kuowledge of Figures beyond a few trfling
ones, such as —¢ Hands Across,” “ Lead down
the Middle,” “ Hands six Round,” &ec. Should a
Dance be called with a double Figure, and any of
the Figures composing the Dance selected rather
more difficult than usual, not six couple out of fifty
could be found to perform it properly ; and the Per-
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son who called it, must either change it for one more
simple or less complex, or have the Mortification to
hear it complained of as an improper Figure, or of
seeing the Company leave the Set, unable to
perform it.

Therefore, in the present state of Ball Room
Dancing, it is not at all likely, that a good Dancer
should at a Public Ball have a chance of enjoying,
or even joining, in a good Country Dance. To
shew good Country Pancing, it is not enough, that
the persons themselves calling the Dance are good
Dancers, but that others joining in the dance should
properly understand it; particularly if the Figure
of the Dance consists of such figures, as ¢ Swing
Corners,” “ Right and Left,” * Chain Figure,”
“ Turn Corners,” &c.; without the Assistance of
the others, no Dancers, however good, can ever
shew their Dancing to Advantage.

Another Cause of Country Dancing too fre-
quently having the appearance of mere confusion
and bustle is, that when indifferent Dancers find the
Dance too difficult for them, to conceal their want
of knowledge of Figures (o say nothing of the Steps)
they generally contrive to have the Music played so
very quick, that the Dancer must perform them, by
running through them, instead of Dancing; so that
it is diffienlt, nay sometimes impossible, for even a
well taught Dancer to put in a single Step to the
Tune, without the greatest Exertion and Fatigue.

To point out all the Errors' and Absurdities
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commiited by the generality of Persons calling
themselves Dancers, would be taking up more Room
than can be spared in the Compass of this Work:
it will therefore be confined to those few general
Remarks already made, and which will be~obvious
to every attentive Observer having the least Know-
ledge of Dancing; and a few Remarks following,
on the Necessity and Application of Steps in
Country Dancing and their Use. That proper steps
are requisite to all kinds of Dancing is unques_
tionable, to place the scientific Dancer above the
untutored Clown; for, merely attempting Dancing,
without Steps, can never properly be deemed
Dancing, being only a jumble of Movements
thrown together, and, when performed in such a
Way, merely coincide with Jumping; which can
never plewse the Eye of Taste, or be creditable to
the Performer.

Notwithstanding, to Country Dancers in general,
proper Steps seem cither unknown or thought
unnecessary, as they are m general totally neg-
lected, indeed, but few Country Dancers have
ever been taught any sort of Steps; and those who
have, seldom make them applicable to the Music
and proper Situations of the Dance, from having
been badly taught, or not having paid sufficient
Attention when learning : the Case therefore is, that
should  Set and change Sides,”— Set and back
again,” be part of theFigure, they generally run across
as fast as they can, without stopping to Set out the
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Time; and with the Exception of some times making
a sort of Turn or ridiculous Antic, run back again
directly, intirely leaving out the setiing, thereby
making it, % Change Sides and back again,” instead
of ¢ Set and change Sides, set and back again,”
which in its Performance should take up double
the timie of * Change Sides and back again,” as the
Setting will require as much Timeas the Performance
ofthe Figure; by this Manner of Dancing the Dancers
not only perform the Figures wrong, by leaving out
the setting, and returning before the Time allowed in
the Music, and not knowing what to do with their
Feet or themselves to fill up the Time (as they [cannot
perform any proper Steps for that purpose) in the
hope of avoiding Detection, enter into some other
Figure, without waiting to finish the Strain, and by
this Means continue out of Time the whole Dance.
Should * Cast off two Couple and back
again,” be a Figure in the Dance, runuing, or
it may be said, gallopping, down half a dozen
couple, is generally substituted for Dancing down
two, without seeming even to know thata cast off Step
is at all necessary (one of the greatest Ornaments
that can be exhibited in a Country Dance)
and the Dancers, as in “ Set and Change Sides,
Set and back again,” return and finish the
Figure before the Strain is played ont: itis the same
with ¢ Set contrary Corners,” “ Set Three across,”
« Set Three in your Places,” and indeed with all
Figures that require setting, these Dancers run to the
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Places where the Figure directs, and 7un back again,
without once attempting any thing like a proper Step.
These Figures are not only performed out of
Time by themselves, by leaving out the Steps, but
they endeavour also to prevent others from per-
forming them, who have Ability and Disposition to
do what is proper; as the Figure of Set and
change Sides, Set and back again,” decribes, the
Ladies to join Hands and set before they change
Sides ; instead of which, as may be seen in almost
every Public Assembly, nay, in some the Author
has witnessed it, that not onre Person was to be
found that did otherwise ; in otkers only hereand there
one was to be found performing it correctly; the
Persons dancing having no proper Idea of what
“ Set and change Sides” really is, generally seize fast
hold of the Hands of the Lady they are performing
with, and drag her across by main Strength, whether
she is inclined or not, thereby affording her no Oppor-
tunity of waiting, or even attempling, a seffing Step.

Whether these Persons commit this Vielence,
uneonscious of being wrong, or to reduce all others
to their own Level, in the hope of covering their
want of Ability, or not, the only Way to preserve the
Credit of those who can and intend to apply proper
Steps, is, to disengage their Hands, and let those
Dancers without Steps go their full Length, that
they may expose themselves in their own way; for
they certainly will be exposed to the Notice, and
open to the Censure of those in the same Dance,
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who put in Steps properly, should there be any
present. Indeed, there is scarcely one to be found
using Steps according to their proper Application
n the Dance, or to the Time of the Music.

Tunes in £ time, as they require, what are techni-
cally termed Irish Steps, of*which the present Ma-
Jority of Ball Room Dancers know no more of than
they would of a Dance described by the most
abstruse Egyptian Hieroglyphics, are always pre-
ferred by such Dancers as are capable of performing
them, having by such Means a scope for the dis-
play of their Abilities, - :

When one of these Dances -is called, it is
sometimes the Case, that part of the Company
sit. down, from Inability to perform it; and to
conceal their Inability to perform it as it requires,
declare it “a monstrous ugly Dance,” &c. The
Majority of those Dancers, whose good Opinion of
their own D.muuw encourage them to keep their
Places, for want -of the proper Steps required in
the different Movements of the Dance (this Measure
of music requiring more than ordinary Attention to
keep and divide the Time in the performance of the
Steps) are generally seen hopping about out of time
in the most grotesque Manner, lifting up their Legs
1) various Directions, trying to invent Something, to
answer the Music, or to Imitate some Person in the
Company they think a good Dancer; but, as they
are without Rule or System, should they ever hit
on a Step to the Music, it is all Chance; but most
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frequently, after many frutless and ridiculous
Attempts to put in semething (as they phrase it) to
suit, (which their awkward attempts cannot conceal
from the Company,) in order as much as possible to
cover their inability and divert the public Attention
from their Feet, resort to some ridiculous elownish
Antics; and sometimes even introduce a wry Face,
to make the Company laugh; and would feel proud
in being called a very ** funny Dancer;” but to he
thought no more of than the Buffoon of a Company,
would be sufficient to shame and disgust a real
good Dancer—an Epithet with such such ridiculous
Antics would ‘most certainly warrant their being
branded: indeed to an attentive Ohserver, whether
Dancer or not, nothing appears more ridiculous,
than Persons hopping about in a Dance out of
Time, =nd without proper Steps to regulate their
Feet in the performance of the Figures; could these
Dancers sce themselves, (as most people wish to
set themselves off to the best advantage) they would
never repeat such an Exhibition of bad deport-
ment; and if they were determined to dance, would
get Instructions, and perform like a Dancer,

[t is not in the performance of Country

Dancing alone, that there exists so much cause of”

complaint'of the want of the performance of proper
Steps.  Many of the other Fashionable Ball Room
Dances share the same Fate, and the Beauty and
Effect of the Dance equally lost.

The Author has seen the « Batleause” attempted
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(and what was called danced) in a large Company,
composed of Persons of the first Fashion, who instead
of performing the Steps so necessarily adapted to the
Dauce, made a single Chassé answer all the Purposes
of the Dance, which reduced the Dance to nothing
more than the Beating and the Figure, by which the
Dance lostits principal Interest and Effect. From this
Example, and the Dance (as being deprived of its
Steps) looking so very easy, induced others to try it
who had never learnt a Step, producing enough to
bring any Dance, however good, into Contempt.
Cotillions, Quadrilles, and several other Ball
Room Dances, are frequently,performed in a similar
Manner.* The correct performance of Figures
and Steps in Dancing 1s not the only thing that
requires Amendment in the Ball Room; but the
Carriage and the Style of the Dancers in general.
-It must be obvious, to every person in the’
habit- of attending the Ball Room, that the
Carriage of the Dancers in general ealls for the
most severe Reprehension, as, instead of dancing
upright with a graceful and easy Deportment, the
majority dance nearly double, stooping with their
Heads towards their Knees, and with their Arms
hanging similar to the arms of a dutch Toy; and some
Persons may be vbserved, bent n the Body project-

# Nothing can be a more gross' misrepresentation of
The True Method of Waltzing, than what is generally
represented in many Ball Rooms, and called Waltzing,.
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ing out behind, with their Heads lifted up, and Arms
hanging down; others, in leading down the Middle,
&c. have a vulgay Habit, of not only stooping with
their Fleads nearly touching their Knces, but bearing
down the Hands of their Partner with all their
Weiglit, whereby their Partner is obliged to stoop,
whether from Inclination or otherwise; others, in
performing the same TFigure, have contracted a
vulgar country habit, of lifting the Arms of their
Partners violently up and down, and sometimes
raising them above the Head, and then below the
Knees, whereby they are always in laborious
perpetual motion, producing the most disgusting
Lffect: there are others, who may have acquired a
few Hornpipe Steps, are shuffling about the Room,
annoying the Company with the noise of their feet;
and in Country Dancing introduce them at every
Opportunity, however improper. It must be remem-
bered, that Hornpipe Steps are not calculated, but
are very improper for a Country Dance; and persons
so using them must be ever considered, as being

unaccustomed to good Company and of very
vulgar habits.*

* Although some or these remarks have been rivenin
the chapter on Deportment, in the Aualysis of Country
Daneing,” yet they are considered useful to snch persons
as are not in the possession of that work, aud could not
with  propriety be left ont in a “ Disserfation on the
Present State of the English Ball Room.”

2F
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Having mentioned some of the principal In-
consistencies and Absurdities that have long
and are still practised in the Ball Room, par-
ticularly in the Performance of English Country
Dancing, by persons considering themselves
Dancers, and of which Remarks there remains no
Doubt, but that the impartial Reader will see the
Justice; and indeed, they might have been carried
[ much farther, had not the limits of this work pre-
. vented it. It is however confidently hoped, that
what has been done in this Work, will be of some
| Use to the Dancer and the Musician, in cautioning
I them from adopting such ridiculous Absurdities.

The Origin and Cause of this false Principle
i of Dancing, how it was first tolerated, and by

what Means it has existed so long, must now be
endeavoured to be shewn. The principal blame, as
has before been mentioned, is with Teachers of
Dancing; and some will attach itself to Dancers

t= 1
themselves. The first Cause originated with
| Teachers, as the Neglect and want of Ability in

| many, and ldleness in O-Iﬂ‘sers, has caused Learners
themselves to be careless, and easily satisfied with
i what they did, having no Example shewn them
beyond what the most simple Capacity could attain,

jé,l with but little study or Exertion; for what cost the
il least trouble seemsto have been the most satisfactory.

From such a Class of Teachers, and their setting
it no Example capable of affording a Stimulus,
il no good Dancers are likely to be produced,
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Speakine of the want of Abilities in Teachers, and
as producing bad Dancers, there are many Instances
within the Author’s Knowledge, particularly with
regard to Teachers of Country Dancing, many
of them, allured by the Hope of Gain, and without
any Genius of their own, possessing a Knowledge,
derived only from a few Lessons they have received
from some Teacher whose Example they intend fol-
lowing, assume the Name of T'eachers, open Acade-
mies and draw unwary Persous together by Bills and
Advertisements, set forth in the most specious Man-
ner, and in which every Spccif’.s of Da‘ncing is
enumerated, copied from those of celebrated
Professors.

The Pupils of these Teachers having no Op-
portunity perhaps of seeing any thing like Dancing,
and by believing, that their Teachers are the persons
they assume to be, the Cheat, if ever found out, is
not ull too late, the pupils being frequently so
grounded in bad Habits, as to render more Time
necessary for their Riddance of them (if Time would
even do it) than can conveniently be spared. It
will therefore readily be seen, that, on such a
System, Dancing is not likely to become improved.

There are others, giving themselves the name,
and assuming the character, of Teachers of
Dancing, (indeed, the Town has for some Years
abounded with such) open Academies and Dancing
Rooms, and receive Money, under pretence of
giving Instructions, but never shew a single Step.
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This would, indeed, be going beyond their Abilities,
and contrary to their Plan, which was never to
employ themselves in the shewing of Steps, but to
have a Country Dance Party two or three times
in a Week, at which some ar¢ found who have
engaged as Pupils; some pay by the Night,
and some have Admission for nothing—at these
Parties, those considered Pupils are generally
set up with a Partoer, procured from some in-
terested Motive, to get through the Dance as well
as they are able, leaving the Steps entirely out of
the question, and only think of vunning through the
Figure; the Proprictor, or, as he calls himself the
Teacher, seldom looking to any thing but the Door,
and the Profitlikely to accrue from the Company.

At Receptacles like these (to which there is Cause
for Regret, that for Cheapness too many resort) with
the Assistance of their Partner, after being well
pushed and pulled about, a person may perhaps
acquire a Knowledge of a few easy Figures, and
this will be their utmost Knowledge of Country
Dancing, nor are they likely to improve as good
Dancers, and genteel Persons will ever decline fre-
quenting such Receptacles,

Again, there i1s another Class of Teacherss
some of them keep respectable Establishments, who,
by their Advertisements, seem either to know but
little of Dancing, or care less about their Reputa-
tion, offer to teach Country Dancing in half a dozen
Lessons, which is hardly sufficient to enable the
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Pupil to acquire the Names of the various Figures
correctly, much less to perform them, accompanied
by a Performance of the proper Steps. No good
Dancers are likely to emanate from the Tui-
tion derived from their Mode of teaching, being
generally sentaway,as theirT'eachers term“finished”
and their ¢ Finishing” constitutesnothing more than
a defective Knowledge of a few trifling petit Steps,
and of two or three of the most simple easy Figures.
Another Encouragement for bad Dancing, par-
ticularly Country Dancing, 1s, Teachers as well
as others frequently have Balls and Assem-
blies, not for professional Credit or for the
Exhibition of good Dancing, but for the sake of
Gain only, and admit of any sort of Dancing, pro-
vided the Visitors pay or take a Ticket; having
no Concern beyond the number of Persons and the
Profit they are likely to produce. At these Assem-
blies bad Dancers are not likely to improve, as the
Teachers are too idle or selfish to set them any
good Example, and suffer them to run about as they
please; good dancers are frequently ruined in
their dancing, by bad habits, acquired by following
the bad Examples of others, as“ evilCommunications
corrupt good Manners.” In the above stated cases,
the Teachers are most reprehensible, in setting an
Example, calculated to reduce the Respectability
and Talents, and thereby to undervalue their own
Profession, as well as assisting and promoting
bad Dancing, which some good Performance of
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their own or good Dancing of their Pupils, might
counteract,

The Neglect paid to English Country Dancing
by the higher class of Teachers, it is meant private
Teachers, of whom the majority are Foreigners (and
although many of them are persons of real Ability
and extensive acquired Knowledge in every other
Department) arises from their not thoroughly
understanding English Country Dancing; but the

“ault is not entirely theirs. In the first place, it is
a Species of Dancing they consider quite out of
their line, and not to be expected, that they
should know it previously to their visiting this
country, being our mnational Dance, and but
little known on the Continent; but finding that
in this country they are called on to teach it with
other Dancing, generally apply to some established
Foreigner as more readily understanding their
Language; and those to whom they apply having
but a slight Knowledge of tlns Department of
Dancing, are unable to teach it thoroughly, knowing
too much of the Principles of Dancing, to attempt
at what they are sensible they may happen to be
deficient in; and, on Application to some English
Feacher, not kuowing which is the best (for Dy
their advertisements they have all the same Preten-
sions) they generally meet with those who scarcely
understand  the  true Meaning of a  Country
Dance, much less to be able to explain and define
all the various Steps and Movements necessary
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to be understood by a Teacher of Country
Dancing.

With such Instruction and Example, it is not
at all propable that the Teacher should ever acquire
any thing beyond a trifling superficial Knowledge
of it, or when teaching be expected to give the
Pupil any thing like a systematic Principle; this
forms one of the principal Causes why the first
Classes of Society dance English Country Dances
so very imperfectly, and seem to understand it so
little : this can only be remedied, by the Attention
of the Teachers.

———

Ball Room FAusir,

And COLLECTIONS of
COUNTRY DANCES.

The next Subject of Remark, which seems to
have hitherto escaped the public Notice, is Ball
Room Music, and Country Dance Music, in
particular. The only reason to be assigned why
Collections of Country Dances, particularly anmual
ones, have been so deficient both in Merit and
Originality, is, that good Compaosers have considered
that it would not pay them for composing Dances,
as the Publishers cannot afford any thing like, what
may be termed a Price, since they have got into the
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Method of selling twenty-four NEw DANCES (at
least they are termed so) for a Shilling; therefore
the Trifle that can be afforded to Composers for
these annual Collections will not make it worth the
Trouble or Consideration of persons of talent. They
will generally get a Shilling or more for the Sale of
a single Song;* therefore, Composers capable of
producing Dances find themselves much better
employed, as the Price of their Labour is otherwise
Justly appreciated. Although most of the Music
Publishers are Composers; yet few of them com pose
their own Dances.t They are generally, either
procured from persons writing them for a mere
Trifle, or from young Amateurs, who are fond of
obtruding their Productions on the Public, T hough
" they do them for nothing, their Ambition being

satisfied, amply remunerates them, as they cer-
! tainly run but little Risk in these Publications, of’

—_— —

“The Author has seen several colleetions of cheap songs
i correctly got up, particularly Scotch; but cannot say as
much for collections of dances, as he scarcely ever saw a

collection of dances that was correct, cither in fizure or
music, said to be collected,

+The Author, however, has the pleasure of knowing
one or two publishers, wnguestionably men of talent, who
have commenced writing their own dances ; by which
something beyond the usual standard may be expected to
rvescue these annual collections from the universal cone
tempt with which they are treated, and the public will
have a chauce of getting something original and pleasing
1o the gar, |
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losing their Credit, or of feeling public Censure,
the Name of the Composers but seldom appearing ;
supposing, perhaps, that they will be taken for the
Composition of some eminent Person, who would
not think of putting his name to a few Dances,
This is one Cause, that leads to undervalue
Collections of Dances, even were they tolerably
good; as anonymous Publications generally create
Suspicion, from a Supposition, that 1t may arise
from want of Talent, that the Composer’s name is
made a Secret. The Date® seems also generally
withheld, from a similar Motive, and from fear of
their not being Merit enough in the Music to re-
commended it to Futurity, and that it will only sell
while it is thought new. Publishers generally injure
themselves, by opposing each other with cheap

# Indeed, it is no uncommon thing to find these anmual
collections made up, partly from old tnues, with scraps of
their own aitached to them, in order to disguise them, and
make them, it possible, suit their popular modern titles,
which are generally given them, such as the Regent's
Tancy,” *Wellington's Favourite,” “ Prince Cobourgh’s
Reel,” &e. Several persous, (in what is called by them,)
composing these modern popular tunes, arc seldom content
with taking from an old tune a fow bars here and ihere,
but do not hesitate taking whole strains, where they think
they are safe from detection; and sometimes coupling the
first strain of one tune with the second of another, &e,
so that these tunes come before the public in such a man-
gled state, that the beauty of the original, if it ever
pusscssed any, is lost in the compiler's dullness.
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Publications, as they seldom pay them for the
Expence and Trouble of publishing, twenty-four
Dances being really more than can be afforded for
a Shilling; if they are good, even half that number
would be extremely cheap. At that Price, Persons
are frequently set against them, from their Cheap-
ness, well knowing, that good Composers will never
employ themselves at so cheap a Rate. It would
therefore much better answer both the Purposes of
the Publisher and the Public, if the Number of
Dances in those Annual Collections were few, and
those few Original and well composed,

BALL BOOM
MASECRAN 2.

Tre Author has availed himself of this opportu-
nity of saying something respecting Ball Room
Musicians, on the opinion in which they are held,
and their general treatment by the public. That they
are a uscful class of persons will not be doubted;
for whatever opinion has been, or may be hereafter
formed of them, there is one thing certain, that
there is no Dancing without them, as the Music
mustalways guide the Dancer. From the number of
the Author’s own Public Balls and Assemblies, and
and a multitude of others both public and private,
at which he has been present, he has had good
and frequent opportunities of observing the manner
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in which Musicians are in general treated by their
Employers and by the Company, which 15 too
generally in a contemptuous manner. Their being
considered as obliged to play for hire for their
Employer’s Amusement, they are frequently treated
worse than their servants, and never, or seldom
spoken too, but in an imperious haughty manner,
generally addressing them, and speaking of them,
by the names of fiddlers, endeavouring thereby to
shew a superior consequence in themselves, and the
dependance of the Musicians: or otherwise, adopt
the other extreme, and become very familiar, and
ply them with Liquor, in order to make them drunk,
being with those persons a common opinion and say-
ing, that nothing is so amusing as a drunken fiddler,
the whole of the Musicians coming under this title
whatever instrument they play. This is a base
and pitiful advantage, and reflects no credit on those
who practice it.  That these persons should occa-
sionally drink is no wonder, from the Dust arising
from the Room, and great Exertions in playing
long Dances; but more should not be forced on
them than is needful. Another thing that requires
remark, 1s, that Musicians are seldom payed for
their playing, without their Employers complaining
of the high price of their Labour; yet these
employers never think, that the Musicians cannot
find employment for more than five or six months
in the Year, and that generally in the winter Season,
when the weather is bad, and their employment
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being principally: at night, from leaving warm
rooms, and being exposed afterwards to the bad
effects of night air, and consequently severe colds,
together with the want of rest, in a few years
their constitutions, are destroyed or ruined, and they
rendered totally unfit for business. It is true, that
there may be many found amongst them, whose
talent will not entitle them tothe name of Musicians,
although they carry a card to that effect ; yet, not-
withstanding the majority are Men of Talent,
amongst which will be found a number belonging
to our national Theatres, Men of unquestionable
ability, and of the greatest respectability, both in
manners and appearance,

The Author has trequently heard Musicians
blamed, and even accused of Ignorance in their
business, for not having perhaps known, or been able
to play, every Tune asked. for (although they might
have been able to play almost every popular and
nominal Tune, if called for by their proper names)
merely, because the names by which they have been
called by the person asking, have been perverted
ones, from their having been taken from some old
obselete collection, or otherwise frum some modern
publication, where, for the sake of novelty, the
original and proper names had been perverted, very
probably for no other purpose than to save them
the trouble of a new Tune; (many of which the
Musician would have instantly known and recog-
nized by the proper name, had the Music been
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furnished for his inspection,) or-otherwise by the
bye-names taken from pocket books¥*—some of
which never existed but in the brain of the compiler.
dt is really excessively severe, that a Musician
should lose his ‘character as a qualified Musician,
and perhaps ‘his future business, because he does
not purchase all the worthless modern collections,
or not possessing suflicient assurance to pretend to
know. that which never existed. The only alterna-
tive that presents itself, to save the credit of the
Musicians, and to indulge many of these very
Fashionable Dancers with their Great Novelties, is
for those who intend to call, what is by them
termed a New Dance,} to bring the Music with
them and lay it before the Musicians, which will
both save the character of the M usician, and henefit
the Music Seller, and also gratify their whims and
caprice.

* When Dances are inserted in Pocket Books, the
Editor should be careful to mention from whose Collections
they are selected, that ihe orighial may be referred to in
case of necessity.

t Many of those persons in the habit of calling for
particular Tunes, cannot even fune them, or when played,
have no knowledge of them whatever. The Musicians
frequently pereeive it, and avail themselves of their
assumption and ignorance. Instead of playing what they
ask for, (il such a Tune could be found) often play some-
thing they compose extempore, or some very obscure Air,
which is not likely to be known. This frequently satisfies
these connoisseurs, who as frequently declare, that they

2G
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Indeed, it would he well for themselves and
the public, if the company of Musicians (if that
company still exist) would oblige every practical
Musician, on being approved of by the society
to take out a certificate, which should be a
proof of his ability, and authorise him to be
employed as a person of talent, recommended by
the society; and to prevent uncertificated persons
from taking business, for the Company to authorise
any of their own body, on finding an uncertificated
person playing, to go and demand his money, 'as
not being properly qualified to play, according to
act of Parliament and the rules of the company.
This would be, not only serving themselves, but the
public, as none but certificated Musicians would get
employment at respectable businesses; and to
render the profession still more respectable, to
create a fund, out of the charge for certificates,
towards supporting the Company and decayed
Musicians. The Author hopes, that the few hints

have often heard it before, and know it to be a very popular
Tune. Although it might sometimes be pleasant cnough
to play off on assuming ignorance, this practise ought tobe
discountenanced ; as it tends to establish bad precedents,
as well as inducing persons to call for Dances that never
were in print, which may give Musicians the trouble to
seck for that which probably was never rememberoed beyond
{he fime it was played; and in other cases, sometimes

subjecting Musicians to exposure, where the Tung called
should ghance t¢ be known.
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he has here given respecting “ Ball Room
Musicians” will not be totally lost, and that some
able person or persons amongst their own body will
ake the matter up, as a credit to themselves and a
benefit to the whole; and they may rest assured,
that should the Author’s services be considered of

any use, he will feel himself happy in contributing
the best in his power.
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IN the following Skétch, the minutie of the duties
of the conductor, or of the company comprising a
Ball, have not been enfered into, nor are any of the
bye-laws and rules belonging to any private or
particular Assembly given, being confined only to
the Etiquette of such Public and Private Balls,
where the persons composing the company take
their places in the Dance according to their num-
bers. At Court, and some other select balls
and assemblies, places are taken according to
Precedence

* Although the Etiquette of the Ball Room has heen
already published in one of the present Author's former
works, it could not be dispenscd with in < A Companion
1o the Ball Room,” as ihe work would have bheen incom-
plete without it.

+ A very full Treatise on the Etiquette of these Assem-
blies will be given in a future Publication,
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On entering the Ball Room, each Lady intending
to dance must be presented by the Master of the
Ceremonies with a ticket, on which is inscribed the
number of her Call,* according to which they
afterwards take their places in the dance. The
first Lady is entitled to No. 1;{ the second to
No. 2, and so on. These numbers should be
placed in a conspicuous place, and remain there till
the Dancing is finished, to prevent any misunder-
standing respecting situations in the dance; for no
one can claim a place, without displaying their
ticket.

Gientlemen are not permitted to enter the Ball
Room, in boots, spurs, gaiters, trowsers, or with
canes or sticks; nor are loose pantaloons considered
proper for a Full Dress Ball.

The most proper Dance for opening the Ball is
a Minuet.

After the Ball has been opened (should there be
an opening dance ) it is the duty of the Master of
the Ceremonies to call up and place the company
in couples according to their numbers, beginning
with Ne. 1 at the top, No. 2. the next, and so on
in succesion, till all the numbers that were given

# In some particular companies, it is sometimes found
convenient to give the numbers to the Gentlemen instead
of the Ladies: this seldom oceurs in fashionable partics,

+ 1t is a vule at some Balls, to give the person who
takes No. 1 another number also, as No. 9 (but this is not
an estublished role, the propriety of it cutirely resting with
the Master of the Cercimonies? then two of that number are
requisite, in case the time will not permit for nine dances;
the ninth couple is entitled (o their eall before No. 1. This
second number is sometimes given, to indace persons to
take No. 1, it being sometimes refused, as after their call,
they are obliged to stand at the bottom of the room during
the rest of the evening ; but by others, it is considered an
honor to lead ofl the first Dance,
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out are called up; that is, to the highest number,
which will be placed at the bottom of the set.

The usual honors of bows and courtesies should
be observed at the commencement and conclusion
of each dance.

In large Assemblies, it is sometimes requisite
to divide the company into divisions or sets, distin-
guished by figures or letters; but most generally by
letters, as A first set, B second set, &c. The top
couple in the division or set A call the first dance;
then the top couple in the division or set B call the
second dance; and afterwards the second couple
i A ; then second couple in B; and so on through-
out each set. When tickets are not made out for
different sets, and the company are too numerous to
stand in one sel, they may be divided, and all the
odd numbers, as No. 1, No. 8, No. 3, No. 7, &c.
stand all in one set; and the even numbers, as
No. 2, No. 4, No. G, No. 8, mn the other; then the
calls will be the same, beginning with No. 1 first,
afterwards to the other set, which will be No. 2, &c.

When it so happens, that the company are
divided into two or more Sets, care should be taken
in forming the Sets, so that each of them shall if
possible contain an equal number with the other;
and should it unavoidably occur, as sometimes is
the case, that one of the sets contains more than the
others, and as more time will be required to finish
the dance by that set, the persons composing the
other sets, on finishing the Dance, should retire to
their seats, till the Dance shall be gone through by
each couple in the longest set, and the Master of
the Ceremonies declares the Dance finished, and by
giving a signal to the leader of the band shall silence
the Music.

When the sets are cf an unequal length, as

described in the above article, by permission of

© Biblioteca Nacional de Espaiia



HEtiquette of the BVall Woont. 241

S R N R e e L RET N N

the Master of the Ceremonies, the shortest set or
sets may continue Dancing on till the persons in the
set containing the greatest number of persous have
completely finished the Dance,

When a company is divided into different sets, no
person must attempt to change their set, without
permussion of the Master of the Ceremonies.

Any Lady or Gentleman, altering their number,
or not producing it when called for, must stand at
the bottom of the Dance or set they belong to,

No couple ought to refuse to stand up directly
the Dance s called, as it shews great disrespect to
the Lady who calls it.

Two Ladies, or two Gentlemen, cannot dance
together, without permission of the Master of the
Ceremonies; nor can permission be given while
there are an equal number of Ladies and Gentlemen.

In the absence of Geuntlemen, when Ladies are
permitted to form couples, and in the absence of
Ladies, when it occurs that Gentlemen are per-
mitted to form couples, they must always stand at
the bottom of the set.

Ladies or Gentlemen forming couples, are not
entitled to a call according to either of theirnumbers,
without the permission of the Master of the
Ceremonies, as they lose their privilege by stand-
ing up together; and it is entirely optional with the
Master of the Ceremonies to permit two Gentlemen
to stand together.

Should any Lady lose her Number, on applica-
tion to the Master of the Ceremonies, she should
be furnished with another, according to which she
must take her place in the Dance.

Ladies and Gentlemen being without partners,
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should apply to the Master of the Ceremonies,
whose place it is, if possible to provide them.

All persons standing up after the Dance has com-
menced, must stand at the bottom of the set for
that Dance, and take their place according to their
number in the next.

Any person standing up, without the knowledge
of the Master of the Ceremonies, and found in a
wrong place according to their number, must be
placed at the bottom of the set.

Any couple wishing to retive early, should
deliver their number to the Master of the Ceremo-
nies, that he may know such a couple is absecnt
when the numbers are called up.

The couple about to call the Dance, should in-
form the Master of the Ceremonies of the Tune and
Figure, that he may give directions to the different
sets (if more than one) and direct the band accord-
ingly; the T'une should be once played over before
the Dance commentes,

The Master of the Ceremonies can object to any
call that affords reasonable ground of complaint,
such as length or difficulty of Figure; but the
couple whose call is rejected, have the liberty of
calling another Dance less objectionable and more
suitable to the ability of the company.

Should any couple after calling a Dance, find
themselves incapable of performing it, they may
call another; but if the same difficulty occurs in
the second call, the Master of the Ceremonies may
wansfer the call to the next couple, and place the
couple so failing at the bottom of the set.

Should any couple stop, or perform the same
Tigure twice with the same couple, they must drop
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one couple, or stand out, as they must not interrupt
those that follow in the same Figure

The different sets (if there be more than one)

should all begin the Figure at the same time as the
one that calls the Dance.

When the couple calling the Dance has gone
down three* couples, then the second couple
should begin, and so on with all the couples in
succession, till after the one that called it has
regained the top and proceeded again three couple
downwards, where the Dance is finished; and the
couple that called it must stand at the bottom for
the next Dance.

When a Dance is finished, the Master of the
Ceremonies should give the signal to the leader of
the Band to leave off, to prevent any unnecessary
Noise, or Clapping of Hands.

No person should leave the room, or even sit
down, before the Dance is finished (unless on some
very particular occasion; and not then, without
first informing the Master of the Ceremonies,

It is the duty of the Master of the Ceremonies
alone to direct the band; and for the band to obey
no other person.

No person should leave the room immediately
after they have had their call, without the Dancing

* It has been always usual for the second couple to go
off as soon as the top couple have gone down {hree couple;
but this frequently proves very inconvenient, particularly
when the figures oceupy the whole three couple, as “Swing
o turn Corners,” Hands six Round,” &e.: then a
dance appears all bustle, by not having a neutral couple
between to divide each minor set, as they are termed,
therefore it is better to go down four couple instead of
three, before the second couple set off,

-
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is concluded for the evening, as it evinces great
disrespect to the company.

No dance ought to be performed twice the same
-evemng.

Such persons as may dislike_any Dance that is
called, instead of interrupting its performance, or
endeavouring by any means to have the same
altered should retire to their seats.

No person during a Country Dance, should hiss,
clap, or make any other noise, to interrupt the good
order of the company.

No Lady or Gentleman must, during a Country
Dance, attempt at Reels, or any other Figures, in
the same room.

Snapping the fingers, in Country Dancing and
Reels, and the sudden howl or yell#* too frequently
practised, ought particularly to be avoided, as
partaking too much of the customs of barbarous
nations; the character and effect by such means
given to the Dance, being adapted only to the
stage, and by no means suited to the Ball Room.

No person is entitled fto two calls the same
evening, (unless n their turn with the others)
without the permission of the Master of the
Ceremonies.

Between the Country Dances, no person is per-
mitted to introduce Reels, Waltzes, Quadrilles,
Cotillions, or any other Dance whatever, without
the permission of the Master of the Ceremonies.

A number transferred is not entitled to a call, if
the original possessor has retired from the Ball.

# Introduced in some Scotch parties as partly national
with then
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Changing partners in all Balls and Assemblies
ought to be optional, as in many companies it is
more properly convenient,

All disputes respecting the Dancing must be
referred to the Master of the Ceremonies, and his
decision abided by.

Immediate attention should be paid to any
request regarding the Dancing made by the Master
of the Ceremonies, otherwise his conducting the
Ball will be attended with the utmost inconvenience.

After a Dance is called, no person is allowed to
change or alter the Figure in any manner whatever.

Should any Lady after calling a dance, which is
not objectional to the Master of the Ceremonies,
find it too difficult for the company, she may be
permitted to change it for one less difficult; but
not to lead off again from the top, without permission
of the Master of the Ceremonies.

When the Ball commences, the company should
not leave their places, or rest, till after the second
Dance. Should the sets be short, they may Dance
three  Dances before they rest. During the
remainder of the evening, it is the business of the
Master of the Ceremonies to dircct the company as
to the proper time for resting.

At public Assemblies, where supper is given, the
Master of the Ceremonies should inform the
€ompany when supper is ready; and when it is
finished, and the company disposed to return to the
Ball Room, the Master of the Ceremonies should
order the band to play some appropriate Tune, to
bring the company n the Ball Room.

The Master of the Ceremonies should wear 5
|
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Sash, or some conspicuous ensignia, to dlstmgmsh
him from the rest of the company.

Persons should be very careful in taking upon
themselves the office of Master of the Ceremonies,
unless properly and fully qualified for that office, as
they take upon themselves very great responsibility.

To preserve greater order, and to prevent disputes,
it is advisable, that the proprietors, or the conductors
of Public Balls and Assemblies, should have the
foregoing Etiquette, particularly so much of it as re-
lates to the company, written and hung up in some
conspicuous part of the room* during such evenings
as the Balls or Assemblies may be held.

#*The Author has never yet had oceasion to resort to
sich a measure ; but donbts not it will be found fo lacili-
tate the comfort of such companies as observe it, and par-
ticularly where the Masier of the Cercmonies is mnot
wenerally known; for in such cases, his capability is
trequenily disputed, and his authority consequently treated
with contempt.
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This Day is published, Third Edition, Pyice 10s. Gd.
with 14 Quadrilles, Sir Roger de Coverly and Cushion
Dance, for the Pinno Lorte, Harp, or Violincellp.

COMPANION

THNE BALL ROOIM:

Cowtaining upwards of Three Hundred celebrated Seotel, Baoglish,and
Irish, Country Diances, Ruels, and Hornpipes, with a Varicty of
Appropriate Fizores, adapted to each; a Favouriee Selection of
Oviginal and Admired Waltzes, (adapted to that Species of Traneing)
Allemandes, Cotillisns Fandangos, Boleros, Gravottes, Mipuets mnd
Marclies, set in Simple Melady, for the Vislin, Flate, or Hanthoy
An EXPLANATORY INTRODUCTION: The COM PLETE
ETIQUETTE: and a CHITICAL DISSERTATION on the I'RE-
SENT STATE of the ENGLISH ‘BALL ROOM, BALL ROON
MUSICIANS, and COLLECTIONS of COUNTRRY DANCES.

By THOMAS WILSON,
Dancing= Haster,

From the King's Theatre, Opera Honse, Author of “ THE ANA
LYSIS OF COUNTRY DANCING,”

The Music elegantiy engraved by Mr. Skarrat, of Pentanville,
for Butten, Whittaker, and Beadnell S, pPanlis Churel Yard ;
Goulding and o, Soho Square ;  Clementi and o, Cheapside ;
Muir, Wood and (o Felinburgh ; and W, Fawer, [ublin

This Worle fa Embellished with an Elegant Frootispicee and -

Yiguetee, by Mr, Shury ; with other Ornaments, engraved on Wooil
by Mr. Branston.

e R o P B i o R T P,

My, Wilson has just published, Price only 5s. 6d
the Second Eiition (being a_fuct-simili of the Jirst, of
whick only 250 was printed ) of the Copveet Method of'
GERMAN and FRENCH WALTZING » containgug
dnstrictions funr performing afl the Movements qnc
Attitudes in that iruly Fashionable Specivs of Duancing,
that from the Graceful Effect and Beauty of its Move-
mends, has obtaived an estecmed ascendeney over every
uther department of that palite Branch of Eelucatio,

Thiz Work s printed in an unigue ‘Siyle by Mr, Peart, with
deseriplive Engravings, the Ladies ant: Gentlemen in fashionable
full Thress; o Sketeh of the ¢ D'osilions in Danciog, ang ground
Sketeh showing the Movements formed within the Gircle,

From the correct Deseription given of Waltzing in this Work,
Iwill Be clearly seen, that that gracefal and plezsing Epecics aof
Uameing aitords no reom whatever for the Prejudices which have
been entertained of it, and is equally chaste with any other Species
of thut Polite Branch of Exueation,

LONIMIN ¢ Printerl for S[’IE][\\"UO“, NEELY, and JONES,
Paternoster Tlow s MANN ERS and MILLER, and AXNDERSON

and Co. Edinburgh ; J, CUMMING, Dobling asd the Author
He. 0, Old Bailey,
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In the Press, and speedily wil! be pukifisled, 1 two vols, printed
on superfine paper by My, Peart, with sew and oradinentad
fype;

A COMPLETE SYSTEM OF
ENGLISH
COUNTRY IDANCING,

Which will coutain all the Maiter found in ® WILSON's Analysis ot
Country  Daneing” together with a preat Variety of New and
Fughionable Figores, New Reels, a Technical Ball Boom Diee
tonary, e Etiquette of the Ball Room, an Ezsny an Dcpo_rl:-
ment, with 5 Dissertation, comparing the Aneient and Oviginal with
the present State and Style of Enzlish Conntry Dancing, on Pro.
fessors of Danciug, Dancing Masters, and Dancing Rooms.

By THOMAS WILSON,
Dancing-{¥laster,

FROM TIE KING'S TUEATRE, OPERA IIOUSE,

Embellisher with an Elezant
TFrontispiece, representing the Five
Positions by Fignres in 1l Dress
a Vignewe Title by M. Shury, and
upwards of 150 Diagrams (of
which the annexed is 4 Specimen
in Miniature,) delineating sil the
Vigures; alse emblematgical Tail
Picces of all Mr, Wilaon's ¢ harc.
ter fmees, engraved on Wood,
by Mr Bransten, from Dr:u\'j:lgs
by Me. 1ML AL Randal.

For the Convenience of Turchasers, the Volumes will Be sold
separate,  Val, L will contain the Sciemtiic Instractions for e
CONSIRUCTION of COUNTRY DANCES; and Vol 11, FILE
ETIQU ETTE of the BALL ROOM, A TREATISE OX DEPORT.

" A TECENICAL
Ball Woom Mictionary,

This Work will be fonnd extremely nsefol o these who are
alveady acqnainted with Conntry Daneing, &c. which is 1he Objeet
Me. Wilzon has in view, and the reason for poblishing il separate.

TUITION.

Mr. WILSON mnstrespectfully informs the Public that Tn#truetions
in Quadritles, Waltzing, and every other Departuent of DAKCING,
Iy be received at the Papil's Nesidence, or at his Acvademy, 66,
Old Builey, Sir Doors Friin Ludzate Hill, where the Aszzemblies
far WALTZING tonly} are Leld on Wednesday Evening in cach
Week; and for Country Dancing, Recls, &e. on Friday Evening
in each Week, without zny Vaeation.—The greatest Privacy is

S

ebierved i required, and Persons of any Age instructed.
Children scpavatcly taughe.
The Castapets, Tamlovrine, sud Iroad Sword Exereize tanght

Vernis may be knotwn os above,

© Biblioteca Nacional de Esparia
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