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MADAME ANGIOLINI,

Principal Dancer at the King's Theatre,
Opera House.

Mapawm,

To at.tcmp,t to describe by words the gratitude T
feel for the honour conferred upon me, and the
value stamped on my Work by your Patronage,
is truly impossible; yes, indeed, Madam, the
addition of your name to my labours, is like the
master hand to a piece of mechanism; if they
possess any merit, the world will do them justice,
because it is coupled with the name of ANc1OLINT,
whose best praise is the joyful acclamations of an
enlightened British audience; but the knowledge
of that audience is confined to your talents only ;
these, indeed, are brilliant, are matchless, and shine
I know with irresistible lustre; but what degree
of admiration must I feel, who have witnessed your -
goodness, your affability, your sweetness of man-
ners, have beheld centered in you every amiable
quality ? The Graces have by the poets been said to
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be three, but when you, Madam, presented your-
self in Britain, she with one united voice exclaimed,
¢ there is but one, and that is—ANGioLIN1.”

O may your example excite a-spirit of -emula-
tion in the breasts of my, fair country-women ;
may they one day receive the plaudits now so justly
bestowed on you, and long with gratitude remem-

" ber the name of AncioLint; for me, were I in-
gratitude itself, so long asI behold your elegance of .
manners and gracefulness of deportment, you must
ever be present to,

Mapam,
Your humble, obedient,
and devoted servant,

T. WILSON.

. Bedford Street, Bedford Row.
. June, 1811,




PREF.J4CE.

Wirn aheart overflowing with gratitude, impressed

with the deepest sense of the liberality of the British
Public, I once again lay aside the kit and take up the
pen, to preface a second edition of the ¢¢ ANALYSIS oF
¢ CountrY DanciNg.” I know not whether it be
fashionable to every new edition of a work to write a
new- Preface, but of this I am certain, that few persons
have been so happy as-to hit so exactly at once on any
complete subject, as to leave to time and reflection no

opportunities of improvement ; how much I have pro.-
fited by reflection with respect to the Preface, I can-
not presume to determine, but that I have greatly
improved the body of the woik, I feel fully confident.

I bave in the present edition, by adding a number of
engravings, greatly simplified the figures. I have also
added a pumber of new figures, and given tables by
which persons may set almost, instantaneously any num-
ber. of dances to any; Country-dance tune they please....



xIv PREFACE,

It will perhaps be expected, that in a Preface of this
description, something should be said respecting the
science, if I may be so allowed to express myself, of
which it treats ; little indeed may be said of that, whose
best praise is the approbation of so many of the greatest
and best men that have adorned the world in all ages.

To attempt to place in a clearer light the advan-
tages and pleasures afforded or maintained by dancing
than has been hitherto done, is a task I feel I am en-
tirely unqualified for, and can only regret that so pleas-
ing and delightful a subject has fallen into such feeble

hands; and where it not for the prejudices imbibed

" by some persons, I should not attempt to enter into
a defence of that, which, in the opinions of so many
eminent men, needs only to be known to be admired.

David King of Israel says in the 149 Psalm, ¢ Let
" ¢ Israel rejoice in him that made him ; let the children
¢¢ of Zion be joyful in their King; let them praise his
~ ¢ name in the dance; let them sing praises unto him
¢ with the harp and timbrel.” How different this doc-
trine from the absurd ideas entertained by many per-

sons of the present day, who imagine Dancing a criminal’

amusement. David, on the contrary, not only sanctions
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it, but thinks it acceptable to the Creator, as expressive
of that joy which all good men derive from the dispen-
sations of Providence. What rational man can, fora
- moment, think otherwise than that Dancing is the
most lively expression of some-of the best passions that

illumine the human soul.

Dancing is the most graceful, elegant, innocent, and,
however apparently easy, the most difficult of all
amusements. It was known in all ages, and is known
in all nations; most honoured in the best of times, and
best practised in the most polished countries; where-
ever the Graces love to dwell, there will Terpsichore be
found; she dwelt with the Egyptians, Assyrians, Per-
sians, Greeks, and Romans; she was present at their
triumphs, sacrifices, marriages, and festivals; in
whatever was great and noble she bore a part. The
greatest poets, painters, sculptors, philosophers, and
even prophets, have paid their devotions at her shrine.
Since the réyiva.l of learping, Dancing has attained a
degree of perfection unknown to the ancients. In

France and Italy she seems to hold her court; the
best dancers at present in London are natives of

France.



XV PREFACE:

The English have the best dances, and yet are
perhaps the worst dancers, I cannot say in Europe,
but it is certain that all the European countries south
of us excel us in Dancing. Still our Country Dancing,*
Iam proud to say, is an -amusement worthy of being
copied by any people who call themselves social
beings ; it is true, most ‘nations have dances of their
own; the French have minuets, cotillions, pas-suels,
pas-deux’, &c; the Italians and Germans waltzes;
the Spaniards fandangoes ; and the Turks dancing girls
to divert them; but none of these are half so social or
delightful as English Country Dancing.

If we depicture to ourselves a company of an hundred
persons assembled, and among that number five or six

* Country Dancing is doubtless of English origin, and
derived its. name from being the original dancing of this
country; many persons, I belicve, imagine it to derive its
game from the dancing of the country people, it contra -dis-
tinction to the inhabitants of the metropolis. Whensoever its
origin, whether English or not, there are existing proofs, that at
a very early period it was better understood in this country
than at present, for there remain Country-dance books published
soon after the introduction of the art of Printing into England,
in which the dances are much longer than those used at present,
and in addition to their length, their complexity becomes very
great, by being chiefly composed of half or short figures.
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dancers; if to the brilliancy of rapid execution they
add the most enchanting attitudes, the company at
best will be but silent and inactive gazers; and while
some are wrapt in admiration, others are stung with
envy, some are tired of repetition, and others withlong
inactivity contrast the science. Imagine yourself in
the midst of a Country Dance, there all are partakers
of the pleasure, there are no silent envious gazers, no
sullen critics to mar the amusement or intimidate its
votaries, joy and gaiety animate every countenance,
-while pleasure beams in every.eye; the young and
old are equally employed in forming the mazy circlets
of the figure, )



INTRODUCTION.

A this work is chiefly intended for those who possess
no knowledge whatever of Country Dancing, it is pro-
per I should make every thing as plain as possible ; for
although it may appear simple to persons acquainted
‘with Dancing, it may also appear exceedingly difficult
to persons unacquainted with it; T would therefore
advise the learner to place three Ladies and three Gen-
tlemen, as shewn in the opposite page,and at the distan.
ces described in page 129 ; then chalk on the floor the
figures or figure they wish to perform. In order the
better to distinguish the Ladies’ from the Gentlemen’s
movements, the one may be marked with white, and
the other with black chalk. Every part of each figure,
that is as much as is shewn in the engraving, should be
performed several times, and at first very slow, before
any two or more parts are attempted to be connected ;
by these means, the most difficult figures will become
as easy as the most simple, and their apparent com-

plexity entirely disappear.
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Ladies tnay invert the book, Which will h'lng ﬂwn )
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TURN YOUR PARTNER.

& . & O

°

The I;ady and Gentleman at A B join Ba.nds, and .
turn completely round to their places; the Lady moves
in the direction ¢, and the Gentleman in the direction d.

. N.B—This and the following figure may be performed from
the centre, between the first and third couple. -

swING ROUND @pUR MRTNE@P

. * o
@ o

The only difference between this figure and the
former is, that, in lieu of taking both hands, you give
your partner your right band only, and move in the
direction above ; if you give the left hard, you must'
move contrariwise.

N.B.—Although I have placed reference letters to shew the
direction in-which the Gentleman turns his partuer, it is a general
. Tule in all turning to turn to the left, unless when we return,’.
which must of course be to the right.
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ALLEMANDE.

®  J

The Lady at A, and Gentleman at B, move round
each other’s situation, back to back ; the Lady in the
direction ¢, and the Gentleman in the direction d,
forming complete circles round each other, which
bring them to their original situations at A B.

N.B.—This figure, though shewn at top, is genemlly performed -
from the centre. )

LEAD OUTSIDES, OR LEAD ACROSS.

The lady and Gentleman at A B meet at ¢, join
hands, and lead to E, from E to D, then from D to C,
turn, and return to their places at A B, which com-
pletes the figure.

N.B—This figure may be performed at top, althmlgh it wq
seldom occurs.

e
",
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TWO LADIES AND TWO GENTLEMEN TURN.

b’ ®

......
.........

. The ladies at A B, and Gentlemen at C D, meet, join
both hands, and turn at the same time ; the Lady at A,
moves in the kine a, the Lady at B in the line 4; the
Glentleman at C, in the line ¢, and the Gentleman at D,
in the line d; they all move completely round to their
places, which finishes the figure.

N.B.—This figure may be petformed with the second and third
couple.

THE THREE GENTLEMEN TURN THE THREE
& LAD‘;"&S 'y N

C
Q Q

e,
____.gl"g
e,
-
s

D
The Lady and Gentleman at A D, the Lady and
Géntleman at B E, and the Lady and Gentleman at
CF, meet each other and turn with both hands com-
pletely round to their places, which completes the

figure.

N



HANDS FOUR ROUND AT TOP.

/ :
\ :
R e @
N " 8
- _.-.'-

The first and second couple join hands, and turn
completely round, or half reund and back again, and
sometimes quite round and back again. The Ladies
turn in the direction J, and the Gentlemen im the
direction a.

" N.B—This figure mpy he performed by the second and third
eouple; it would then be called Hands Four Round at Bottom.

s 7 ¢

HANDS SIX ROUND.

The only dmhrence between this and the former
figure is its being composed of three _couple instead
of two, . .
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FOOT CORNERS.

The Gentleman at D sets to the Lady at B, at the
same time the Gentleman at C sets to the Lady at A.

N.B—It may be asked by those unacquainted with Country
Dtncmg, what is meant by the term set ? }'oot and set are the same,
i is merely dancing in your place to fill up the time of the music;
the dotted lines, thus gz, prefixed to the Ladies, and plain lines,
thus =%, to the Gentlemen, are characters used throughout this
work to express setting or footing to your partuer orany other person.

FOOT IN THE CENTRE,

Q 0 <

s\f

o/\/\-'

The Ladles at A B, and Gentlemen at C D, advance
at the same time and foot in the centre cornerwise;
that is, the Gentleman at C facing the Lady at B, and
the Gentleman at D facing the Lady at A, they then
return to their places, which finishes the ﬁgure.

N.B~—This figure and Foot Corners may be performed by the
second and third couple.
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LEAD DOWN THE- MIDDLE.

Fig. 1.

A

> * .
® ® ®

. The Lady at A and Gentleman at B, meet and join
hands at C, lead down two couple to E, and retarn as
shewn in figure 2.

LEAD DOWN THE MIDDLE.

].;5 ................ Q . *

The Lady and Gentleman at A, lead up to B, and
take the situations of the Lady and Geéntleman at C D,
who move up toto EF.

N.B.—This is one of the most general figures in Country. Danc-
ing which progressively brings each couple to the bottom, by leaving.
the second couple at top every time the figure is repeated by the
top couple ; for in this as in all other progressive figures, as soon as
the top couple has passed, the second couple move up into their
places.
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LEAD DOWN THE MIDDLE, AND FOOT TO THE
TOP COUPLE.

s o

Al
2
e o o

The tepy esuplé join bands at A and lead down two’
csbple, wp again, and foot to the coaple at B €, who
have now taken the situation of the top couple at A, 2s
described in Down the Middle, F'ig. 2.

=

RETREAT AND ADVANCE.

a| B ic
AQ 48 ‘F
H I

a

R

TheLadea st A B jein hands and retreattoa e,
while the Gentlemen at D E F join hands and retreat
to f e d, the Ladies and Gentlemen then advance and
meet at G X T, agd return to their places, which
finishas the. Ggwe. 4
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THE FIRST LADY SETS TO THE SECOND GEN-
TLEMAN AND TURNS THE THIRD.

",
® B @

The Ladyat A advances and sets to the Gentleman
at B, turns the Gentleman at C quite round with both
hands, and returns to her place at A.

THE FIRST GENTLEMAN SETS TO THE SECOND
LADY AND TURNS THE THIRD.

The Gentleman at A advances and sets to the Lady
at B, turns the Lady at C with both hands, and returns
to his place at A, which finishes the figure.

N.B.—These figures are never performed singly, they are either
performed together, as shewn in the f(ﬁlowingﬁgure, or follow each
other as above.
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THE FIRST LADY SETS TO THE SECOND
GENTLEMAN AND TURNS THE THIRD, AND
THE FIRST"GENTLEMAN SETS TO TME SECOND !
LADY AND TURNS THE THIRD. |

This shews the whole of the figure together, the’
Lady at A maves in the line @, and sets to the Gentle-
man at B, turns the Gentleman at C quite round with
both hands, and returns to her place in the line 4, while
the Gentleman at D advances in-the line ¢, sets to the
Lady at E, turgs with both #ands the L# at F, and
returns to his place in the line d, which finishes the
figure.

N.B.—In this figure the parts may be performed separately or * - .
together, according to the length of the music, when done together
they of course take but half the time as when separate.

—
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THE FIRST LADY LEADS DOWN THE SECOND

GENTLEMAN.
AQ-\ L J ¢
N -
e v e

The Lady at A and Gentleman at B meet and join
hands at C, lead down two couple to D, and back to
their places at A B.

THE FIRST GENTLEMAN LEADS DOWN THE
SECOND LADY.

B
¢ & o

22,

c” B
A®” o Y

~ The Gentlexn at A, aley at B, meet and join

bands at C, lead down two couple to D, and return to
their places at A B.

N.B.—~These figures always follow each other and must both be
performed. The Gentleman remains in his place while the Lady
performs her part, then the Lady remains in her place while the
Geentleman performs his.
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HANDS ACROSS.
Fig. 1.

The Gentleman at B with his right hand takes the
right hand of the Lady at A, while the Gentleman at
D with his right hand takes the right hand of the Lady
" at C; they then turn half round, the Ladies in the
direction a, and the Gentleman in the direction b.

N.B.—This figure is frequently performed by turning completely
round and back again. —

HANDS ACROSS.
Fig.,
2. 2 s

This shews them in their new situations, the Gentle-
men now at D B take the left hands of the Ladies at
A C, and turn them half round, the Ladies returning
in the direction ¢, and the Gentlemen in the direction

&, which brings them ta their original situatiens, and,

finishes the figure.

N.B—This figure, though sometimes danced at bottom, is gene-
rally performed at top.
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SET AND CHANGE SIDES.
Fig. 1.

fmer

ssmrvemsantcmesmmonm
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I
The Ladies at A C set to each other, the Gentlemen
at B D do the same ; the Ladies then join hands and
move to ¢ f, while the Gentlemen move to ¢ A.

—
SET AND CHANGE SIDES.

Fig. 2.
e
5@l + » @0 &

-.-.-“.-"N

1 .
N

& Y/ - ®
g 4Il ? %

The Ladies now set at A C, at the same time the
Gentlemen set at B D ; the Ladies then join hands and
return to ¢ f, at the same time the Gentlemen return
to g h, which completes the figure.
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HALF POUSSETT, OR. DR‘W-.
e

\ 2

The topycouple at A, and second couple at B, join
hands at the same time and move round each other, the
top couple in the line C, and the second couple in the
line D, to their places at-A B.

N.B.—This figure and Whole Poussett can be performed with
the second and third couple, though it seldom or never occurs.

®
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WHOLE POUSSETT.

<

The top coupleat A join hands and move in theline ¢
a a, while the bottom couple at B join hands and move
in the line 6 4 6, by which means they pass round each
other twice and change situations, the couple at B
will have moved to A, and the couple at A will then
take the place of the couple at B, which finishes the
figure.

LEAD DOWN AND CAST UP.

T mmeeammcsmcmmaiteecccemasmanse
.............

The top couple at A C join hands and lead down the
middle to B, where they separate, the Lady passing (or,
as it is geperally expressed, casting) round the third
Lady in the direction E, and the Gentlemen at the
same time casting round the third Gentleman in the’
direction D, which brmgs them to their places at AC,
and ﬁmshes the figuie.
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THE THREE LADIES LEAD ROUND THE THREE

GENTLEMEN.
A e B .. ¢C
' /‘ ........ ‘ ’,“
o a L ¢ \

The Ladies at A B C joia hands.and pass quite
round the Gentlemen in the line D E, the Lady at A
leading in the direction D E, till they all retura to
their plaoes.

N.B.—As soon as the Ladies begin to move round, the Geatie-
men join hands and advance to @ b ¢, to give the Ladies room to
pass behind them ; the Ladies do the same in the next figure.

==
THE THREE GENTLEMEN LEAD ROUND, THR
THREE LADIES.

Thie Gentlemen at A B C join hands and pass quite
round the Ladies, the Gentleman at A leading in the
direction E till they return to their places, the Ladies
‘advance to a bc, as above described for the Gentlemen.
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CHASE ROUND ONE COUPLE, AND BACK AGAIN.
Fig. 1.

The Lady at A moves in the direction @, while the
Gentleman at B follows her in the line 4, the Lady
passes round the second couple to her place, and the

- Gentleman to his.

—
—————

CHASE ROUND ONE COUPLE, AND BACK AGAIN.
Fig, 2. :
¢

The Gentleman, on attaining his situation at B,

- moves immediately back in the line a, and the Lady

now follows him in the direction 4, which brings them
to their places, and finishes the figure.

N.B.—This figure may be performed from the centre, round the
third couple,
C
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CHASE ROUND TWO COUPLE.

@oneett T
¢ o &
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.
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The only difference between this figure and chase
round one couple, is its being performed round two

couple instead of one, the Lady at A moves in the

direction a, completely round two couple to her place,
the Gentleman at B follows in the line 4, to his place ; on
attaining his situation, he immediately returns back in
the direction ¢ followed by the Lady, till they regain
their situations, which finishes the figure.

PROMENADE.
A . )

........
B R T R L L T LR PP St

The Lady and Gentleman at A B cross hands
before, that is, the Gentleman takes the right and left

hand of the Lady with his right and left hand, the .

second and_third couple do the same; then the whole
three couple pass round in the line D to their places
at CE F, the top couple at C taking the lead.

N.B.—The old method of Promenading was, by the Lady and
Gentleman crossing their hands behind their backs ; which, if not
- well performed, produces an inelegant effect, and is more laborious
and less graceful than the above method, which I introduced some

‘ears since, and is now gencrally followed.
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HANDS THREE ON THE LADIES SIDE, AND PASS
UNDER

.
......
.........

B ® ®

The top couple at A B, and the Lady at C, hands
three quite round ; they then hold up their hands, and
the second Lady passes under at D to her place at C.

HANDS THREE ON THE GENTLEMENS SIDE,
AND PASS UNDER.

R SR R
g3 \o °

B C o

The top couple at A B, and the Gentleman at C,
hands three quite round ; theythen hold up their hands,
and the Gentleman passes under at D to his place at C.

N.B.—These figures always follow each other, and in Dancing
must be both performed to make the figure complete.
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THE TOP COUPLE CAST OFF THE SECOND, AND
‘ THE THIRD COUPLE FOLLOW-

. e ¢

The top couple at A cast off, the Lady in the line
C, and the Gentleman in the line D ; the second and
third couple advance in the line E to A, the Ladies
follow in the line C, and the Gentlemen in the line D,
they meet their partners at B, and lead up to their
respective places.

QHE FIRST AND THIRD COUPLE MEET IN THE
CENTRE, FOOT, AND RETURN TO THEIR
PLACES.

&. o &

%.. o
* ' o
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- The top couplé at A D, and third couple at CB,
advance to the centre, foot at E, and return back to
their places.
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SET THREE ACROSS.

el l®

“The Lady moves from B to A, at the same time the
Gentleman moves from D to C; they then set to each
other three and three across, o

SET THREE IN YOUR PLACES.

The Lady moves from G to her place at B, at the
same time the Gentleman moves from H to his place
at E; then the Ladies at A B'C, and the Gentlemen at
D E F, set to each other.

N.B.—These figures generally follow each other. This figure
commences with the centre couple, at different situations to other
Country-dance figures, as will be seen by the Engraving,
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- THE TOP COUPLE LEAD THROUGH THE SECOND
COUPLE, CAST UP, AND TURN.
. A

D

A

The top couple at A B lead down the middle at C,
then part; the Lady moves in the line D, and the
Gentleman in the line E, they meet and turn at F.

—
——

THE SECOND COUPLE LEAD THROUGH THE TOP
C%JPLE, CAST ,OFF, AND HJRN.

Leseassscmsmsamemes—caa,
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The second couple at A B lead up the middle at C,
cast round the top couple, meet, and turn at F.
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CAST.OFF ONE COUPLE.

o e e

s ‘Cc. .
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The Lady at A, and Gentleman at B, cast off at the
same time, the Lady in the line ¢, and the Gentleman
in the line d, and meetat C. = - - :

N.B~—In all figures where casi:ing off occurs, a step should be

used to turn with, without which a person must make a sudden
turn, which will have a disagreeable effect.

CAST OFF ONE COURLE, MEET, AND TURN.

C
B - @ ®

The Lady at A,.and Gentleman at B, cast off at the
same time, the Lady moves in the line ¢, and the
Gentleman in the line d, they meet and turn at C.
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CAST OFF TWO COUPLE, AND BACK AGAIN.
Fig. 1.

o o
D

The Lady at A, and Gentleman at B, move at the
same time, the Lady in the line ¢, from A to C, and the
Gentleman in the line d, from B to D.

e
e—

CAST OFF TWO COUPLE; AND BACK AGAIN.

Fig. 2.
:,/ ' ‘A
E e k
LI ¥

" The Lady at A returns to C, and the Gentleman at
B to D, which completes the figure.



25

CAST OFF TWO COUPLE, AND BACK AGAIN.
Fig. 3.

e I A
-n e,
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This shews the whole figure together, the Lady at
A casts off in the line « 4 to g; at the same time the
Gentleman at B casts off in the line d e to 4; the top
Lady at g, and the top Gentleman at h, cast off and
return to their places at A B, in the lines ¢ and £, which
completes the figure.

e
—

CAST OFF TWO COUPLE, AND LEAD UP TO THE

e o8 H

...........................................

The Lady at A- casts off and leads down two couple
in the line 4, at the same time the Gentleman at B
casts of two couple in the line b, they move round the

bottom couple at C, and lead up the middle to their
places at A B,
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CAST OFF TWO COUPLE, AND LEAD UP ONE.

s & )

.
v
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The top couple at AB cast off two couple, and
continue round the third Lady and Gentleman, lead
up the middle, and take the situation of the Lady and
Gentleman at C D, who move up to A B.

THE TOP LADY SETS AND PASSES DOWN THE
MIDDLE, TA THE SAME TIME THE TOP GEN-
TLEMAN CASTS OFF; THEN THE LADY CASTS
OFF, AND THE GENTLEMAN SETS AND MOVES
UP.

‘e, & o)
. b S/

The Lady at A sets and moves down the middle in
the direction a, at the same time the Gentleman at B
casts off in the line 4, round the third Gentleman, and
meets his partner at bottom; the Lady casts off and
moves up outside to her place at A, while the Gentle-
man sets and moves up the middle to his place at B,
which finishes the figure.
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LEAD DOWN THE MIDDLE, AND CAST ROUND
THE TOP COUPLE.

oamesaee e
.

CORAE.,
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The Lady at A, and Gentleman at B, lead down two
couple, up again, cast round the top couple, and take

the situations of the Lady and Gentleman at C D, who
move up to A B,

THE TOP COUPLE LEAD THROUGH THE SECOND
AND THIRD COUPLE.

A e G
O‘ .‘."
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The Lady at A, and Gentleman at B, join hands at

C, lead through all the couples in the direction D E F
G, and return to their situations at A B.

N.B.—This figure may be performed singly by the Lady, while
the Gentleman remains in his place; the single figure for the
Gentleman being shewn in the next figure.
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THE ,GENTLEMAN LEADS THROUGH THE
SECOND AND THIRD COUPLE.

The Lady remainsin her place, while the Gentlgman
moves in the line & round the bottom Lady and be-
tween the second and third Gentlemen to his place at
B. ‘

ROUND TOP AND BOTTOM.

........................
......

The Lady at A moves in the line a round the top
Lady, at the same time the Gentleman at B ‘moves
round the top Gentleman in the line 4 ; they proceed
round the bottom Lady and Gentleman, pass each
other at C D, and return to their situations at A B.
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ROUND BOTTOM AND TOP.

\\__/ “ \_{l____/

The Lady; at A moves round the bottom Lady in the
line ¢; at the same time the Gentleman at D moves
round the bottom Gentleman in the line d; they con-
tinue round the top Lady and Gentleman in the direc-
tion B C, to their places at A B.

THROUGH BOTTOM AND TOP.

..
..........

The Lady at A, and Gentleman at B, move at the
same time, the Lady passes round the bottom Lady in
the line C, and the Gentleman passes round the bottom
Gentleman in the line D, they continue in the direction
E, through the top couple to their places at A B,
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THROUGH TOP AND BOTTOM.

................ A
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The Lady at A, and Gentleman at B, move at the
same time, the Lady in the line a, round the top Lady,
and the Gentleman'in the line 4, round the top Gentle-
man, they continue through the bottom ceuple to their
placesat A B, oo '

CROSS OVER ONE COUPLE.

o The Lady at A, and Gentleman at B, cross over at
the same time, the Lady moves in the line ¢, and the
Gentleman in the line b, they meet at C.

‘} N.B—W herever the Gentleman passes his partncr or any other
| Lady, h¢ must mever attempt to pass before the Lady, right and
| left excepted. _

S
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CROSS OVER ONE COUPLE, MEET, AND TURN.

o/ ®
.v"

'u,.““’ '
The Lady at A, and Gentleman at B, cross over at

the same time, the Lady in the line ¢, and the Gentle-
man in the line d, they meet and turn at C.

~CROSS OVER TWO COUPLE.

The Lady at A, and the Gentleman at B, cross over
at the same time ; the Lady moves round the second
Gentleman and between the second and third Ladies,
while the Gentleman moves round the second Lady,
and between the second and third Gentleman, which
completes the figure.



The Lady at A moves round the second Gentle-
man and between the second and third Ladies, while
the Gentleman at B moves round the second Lady and
between the second  and third Gentlemen, they join
hands at bottom and lead up one couple to C, then
take the situation of the second couple, who move to
A B, which completes the figure.

THE LADIES AND GENTLEMEN PASS ROUND
EACH OTHERS SITUATIONS.
. R J)

LesIiIEmescmrn e,
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" The Lady at A moves in the direction a, and the
Lady at C in the. direction c; at the same time the
Gentleman at B moves in the direction b, and the
Gentleman at D in the direction d, they all form com-
plete ovals, which bring them to their original situa- -
tions, and finishes the figure.
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HANDS THREE ROUND AT TOP ON THE .
LADIES’ SIDE.

13\./0 ®

The top, couple at A B join hands with the Lady at

'C, and turn completely round to their places, which
finishes the ﬁgure

HANDS THREE ROUND AT TOP ON THE- -
GENTLEMEN’S SIDE.

The top couple at A B join hands with the second
Gentleman at D, they turn completely round to their
places, which finishes the figure. '

R A

N.B—~These figures  may be performed at bottom, they will
then be called Hands Three Round at Bottom on the Ladies’ and
Gentlemen s Side,

D
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HANDS THREE WITH THE TOP AND BOTTOM
. COUPLE.

The second Lady at A joins hands with the top
couple at C, they then turn completely round to their
places, at the same time the second Gentleman at B
joins hands with the bottom couple at D, they turn
completely round ‘to their places, which finishes the
figure. .

THE TOP LADY HANDé ;I'HREE WiTH THE THIRD
COUPLE.
. £
A; ' ¢ .
‘q‘.'~.'...~....'.-G':.'." :=
p@ ° \i

. The top Lady at A advances to G, and hands three
round with the Lady and* Gentleman at B C, then
returns to her, place,at A, which.finishes the figure,

2N —TPhis and the next figure should always follow, each ather,
4nd in dancing both, be performed to make the figure complete,
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THE TOP GENTLEMAN HANDS THREE WITH THE
’ THIRD COUPLE,

E

The top Gentleman at D advances to G, and hands
three round with the third couple at E F, then returns
to his place at D, which finishes the figure,

HANDS THREE CONTRARY SIDRBS.

Tlie Lady at A crosses over, and hands three round
with the two Gentlemen at B C, at the same time the
Gentleman at D crosses over, and hands three round
with the two Ladies at E F, they then return’ to their-
places at A D, which completes the figure.
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THE TOP LADY SETS BETWEEN THE SECOND
AND THIRD GENTLEMEN, AND THE TOP GEN-

TLEMAN BETWEEN THE SECOND AND THIRD
LADIES. :

c

The Lady at A crosses over and joins hands with
the Gentlemen at a b, at the same time the Gentleman
at B crosses over and joins hands with the Ladies at dc..

THE TOP LADY SETS BETWEEN THE SECOND .
AND THIRD GENTLEMEN, AND THE TOP GEN-

TLEMAN SETS BETWEEN THE SECOND AND
THIRD LADIES.

“The Lady that moved from A to ¢, sets with the
two Gentlemen with their faces towards ¢, (that is
with their backs to the company), at the same time the
Gentleman that moved from B to d, sets the same with
the two Ladies ; they then turn and set opposite each
other ; then the Lady and Gentleman at ¢ d join hands
and change situations, which finishes the figure.
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THE TOP LADY SETS BETWEEN THE SECOND
AND THIRD GENTLEMEN, AND THE TOP GEN-
TLEMAN SETS BETWEEN THE SECOND AND
THIRD LADIES.

The Lady at A moves to ¢, joins hands and sets
with the second and third Gentlemen, with their faces
towards ¢, that is with their backs towards the com-
pany), at the same time the Gentleman at B crosses
over and sets with the second and third Ladies with
their faces towards d, they then turn and set to each
other, which finishes the figure.

R ——

HALF FIGURE ON YOUR OWN SIDE.

..................

. ‘The Ladyat A and the Gentleman at B, pass each
ether at C and meet at D, which finishes the figure.
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WHOLE FIGURE ON YOUR OWN SIDE.

The Lady at A moves in the line D, between the
" second and third Ladies, and the Gentleman at E moves
at the same time in the line F between the second and
third Gentlemen ; they continue as shewn in the figure,
and return to their situations at A E, which finishes the
figure.

bacaaa o

HALF FIGURE AT TOP.

The Lady at A moves round the second Gentleman
to C, at the same time the Gentleman at B moves
round the second Lady to D, passing each other at E.

N.B~—This and the following figure may be performed by the
second couple round the bottom.
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HALF FIGURE AT TOP 'ON CONTRARY SIDES.

The Lady at A moves round the second Lady to
her place-at B, at the same time the Gentleman at B
moves round the second Gentleman to his place at A,
passing each other at C.

[ —
——

WHOLE FIGURE AT TOP, AS PERFORMED BY THE
LADY.
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The Lady at A moves in the line 5, round the
second Gentleman, and continues round the second
Lady to her place at A, which finishes the figure.
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_.WHOLE FIGURE AT TOP, AS PERFORMED BY
THE GENTLEMAN.

The Gentleman at B moves in the direction ¢ round
the second Ladi', and continues round the second Gen-
tleman to his place at B, which finishes the figure.

N.B.—This Figure may be performed by the second couple round
the third. = ‘

"WHOLE FIGURE AT TOP, AS PERFORMED BY THE
LADY AND GENTLEMAN.

\—_ iy

The Lady at A and Gentleman at B, move at the
same time the Lady moves in the line a round the
second Gentleman, and continues round the second
Lady to her placeat A; the Gentleman moves in the
:ine b round the second Lady and second Gentleman
:to his place at B, which finishes the figure.

N.B.—This figure receives its name from the situation of the
couple performing it; that is, when it is performed round the
couple below the acting couple, it is called Whole Figure at Top, and
when round the couple above, Whole Figure at Bottom. It might

with greater propriety be called Whole Figure from the Top or
Bottom.
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f 77 HALF FIGURE AT BOTTOM.
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~ The Lady at A and Gentleman at B, moveat the
same time the Lady does from A to C, and the Gentle-
man from B to D, passing each other at E.

N.B—This and the following figure may be perfonned by the
second couple round the top couple.

HALF FIGURE AT BOTTOM ON CONTRARY SIDES.

. 0/'
. @ o

The Lady at A and Gentleman at B, move at the
same time the Lady does from A to C, and the Gentle-
‘man from B to D, passing each other at E.
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THE LADY WHOLE FIGURES AT BOTTOM ROUND
THE TOP COUPLE, AND THE GENTLEMAN AT
TOP ROUND THE BOTTOM COUPLE.

eesmererben o i anmeventna,
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The Lady at A moves in the line @ round the top
Gentleman, and continues round the top Lady to her
place at A; while the Gentleman at B moves in the line
¢ round the bottom Lady, and continues round the
bottom Gentleman to his place at B, which finishes
the figure. ,

THE LADY WHOLE FIGURES AT TOP ROUND

THE BOTTOM COUPLE, AND THE GENTLEMAN

WHOLE FIGURES AT BOTTOM ROUND THE TOP

COUPLE.

........................
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The Lady at A moves in the line ¢ round the bottom
Gentleman and Lady to her place at A, at the same
time the Gentleman at B moves in the line 4 round the
top Lady and Gentleman to his place at B, which
finishes the figure.
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WHOLE FIGURE AT BOTTOM, AS PERFORMED BY
THE LADY.
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The Lady at E moves in the line f round the second
Gentleman, and continues round the second Lady to
her place at E, which finishes the figure.

N.B—This and the following figure may be, and generally is,
performed by the second couple round the top couple.

WHOLE FIGURE AT BOTTOM, AS PERFORMED
BY THE GENTLEMAN.

The Gentleman at F moves in the line e round the
second Lady, and continues round the second Gentle-
man to his place at F, which completes the figure.
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WHOLE FIGURE AT BOTTOM AND TOP, AND
" WHOLE FIGURE AT TOP AND BOTTOM.

- The Lady at A whole figures at bottom round the
top couple in the line d, and the Gentleman at B whole
figures at top found the bottom couple in the line & ;
then the Lady whole figures at top roumtl the bottom
couple in the line @, and the Gentleman whole figures
at bottom round the top couple in the line ¢, which
finishes the figure.
SET CONTRARY CORNERS..
Fig. 1.

A

¢ & &

B \ ./ _
® & @

"t
The Lady at A crosses and sets to the Gentleman at
B, at the same time the Gentleman at C crosses and

sets to the Lady at D.
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SET CONTRARY CORNERS.
' Fg, 2,

The Lady at A moves and sets to the Gentleman at
B, while the Gentleman moves from C and sets to the
Lady at D, passing each other at E. '

SET CONTRARY CORNERS.
Fig. 3.

. The Lady at A returns to her place at C, while t.he
Gentleman at D returns to his place at B, which
finishes the figure. ' '
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SET CONTRARY CORNERS.

The whole of the figure as performed by the Lad.
and Gentleman. 6y Y

Fig. 4.

o

'l%.E

The Lady at A crosses in line 1, and sets to the
Gentleman at B, at the same time the Gentleman at
C crosses in line 1, and sets to the:Lady atI); the Lady
then movesin line 2 from B to E and sets at the same time
the Gentleman moves in line 2 and sets to the to
Lady ; they then return to their. places at A C, eac
crossing in line 3, which finishes the figure.

RIGHT AND LEFT.

Fig. 1.

A

o ?“B'
" The Ladjat-A moves from d to ¢, while the Gentle-
man at B moves from b to a. -

N.B.—1In this figure, the first Lady and second Gentleman must -
always pass first.

The Chain Figure has frequently been substituted and performed
for Right and TLeft,
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RIGHT AND LEFT
Fig. 2.

The Lady at A moves from a to 5, while the Gen.
tleman at B moves froii ¢ t6 d. Tlhée Gentleinen
having now changed places with the Ladies, which is
half the figure.

N.B.—This figure may be performed by the second and third
eouple. ' N '

- RIGHT AND LEFT.
Fz.g't 3'

This shews the first half of the figure together; they
return, as shewn ia the following figures.
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RIGHT AND LEFT.
F .gl 40

The Lady at A moves from d to ¢, while the Gen-
tleman at B moves from 4 to a.

RIGHT AND LEFT.
Fig 5.

The Lady at A moves from a to 5, while the Gentle-
man at B moves from ¢ to d, which finishes the figure. |

N.B—In this figure, the Lady in her movement must always
face the Gentleman’s line, and the Gentleman the Lady’s line.

Ll
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RIGHT AND LEFT.
Fig. 6.

This shews the other half of the figure together.
Now the Lady at A returns to her place at B, the
Gentleman at B to his place at A, the Lady at C
returns to D, and the Gentleman at D to his place at
C, which finishes the figure. '

==
RIGHT AND LEFT.
The whole of the figure together.

Fig. 1.

This shews the whole of the figure ; the red line a
is the figure perforined by the first Lady, and the blue
line ¢ by thé second Gentleman; the dyellow line 4 is
the movement of the second Lady, and the green line
d of the first Gentleman.

The top Lady and bottom, Gentleman must pass before the
bottom Lady and top Gentleman attempts to move,else they would

be liable to come in contact.
E
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SET, AND HALF RIGHT AND LEFT.
Fig. 1.

‘@

The Lady at A B and Gentlemen at C D, set in their
places and cross over as in Right and Left, the Lady at
A in the line ¢, the Gentleman at D in the line ¢, the
Lady at B in the line d, and the Gentleman at C in the
line &.

SET, AND HALF RIGHT AND LEFT.
ml 2.
.+ &

This shews them in their new situations; they all four
set to each other and return to their places, the Lady
at B in the line ¢, the Gentleman at D in the line a,
the Lady at A in the line d, and the Gentleman at C

in the line 5, which brings them to their places and
finishes the figure. L
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SET, AND CHANGE PLACES.
Fig. 1.

B@l° 1D e

e

——

The Ladies at A C set to each other and change
places, while the Gentlemen at B D do the same, the
Lady at A moves in the line 4, and the Lady at C in
the line d, the Gentleman at B in the line ¢, and the
Gentleman at D in the line e.

SET, AND CHANGE PLACES.
Fzg 2.

cQsd > aQA R

e reeres

ﬂ’B | ®

They have now changed situations, theyagam set
to each other, and the Lady at C returns in the line ¢
to her place at A, the Lady at A in the line 4 to her
place at C, the Gentleman at B in the line ¢ to his
place at D, and the. Gentleman at D in the line ¢ to his
place at B, which finishes the figure.

* "N.B.~This ﬁguremaybeperfomedfrom the centre with the
third couple.
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- TURN COBNERS.
Fig. 1.

H
H
:
H
N
K
B o
tertiea. o»*’
LR TTT PRI 5

The Ladyat A and Gentleman at B pass each other
at C, the Lady moves ta D and the Geatleman to E,

. N.B—In this figure the Lady and Gentleman always pass
each other in the centre, the Lady turns with both hands the
top and bottom Gentlemen, and the Gentleman turns with both
hands the bottom and top Ladies, as described in the following
figures.
—— %

TURN QORNERS. ’

.

K

. J\

The Ladyat A turns the Gentleman at C with both
hands and passes on to D, whilethe. Gentleman at B
;qms«thej.,gdy at E, with both hands and -passes_on:te
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TURN.CORNERS.

Fig. 3.

2

The Lady at A turns the Gentleman at C with'both
hands and returns to her place at E, while the Gentle-
man at B turns the Lady at D with both hands and
returns to E, which finishes the figure.

——
]

TURN CORNERS. -
The whole of the figure as performed by the Lady.
Fig. 4. '

----------

The Lady at A movesto B, turns the top Gentle-
man, then passes on to C, turns the bottom Gentleman,
and returns to her place at D, which -finishes the
figure.
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TURN CORNERS.
The whole of the figure as performed by the Gentleman.
- Fig. 5.

D

The Gentleman at A moves to B and turns the bot-
tom Lady, then passes on to C, turns the top Lady, and
_returns to his place at D, which finishes the figure.

TURN CORNERS.

* The whole of the figure as performed by the Lady
' and Gentleman.

This shews the whole of the figure as performed by
the Lady and Gentleman. The Lady at A moves in the
line g and turns the top Gentleman, while the Gentle-
.man at B moves in the line 4 and turns the bottom
Lady; the Lady passes on, turns the bottom Gentleman,
‘returns in the line ¢ to her place at d, while the
Gentleman moves to and turns the bpttom Lady and

returns in the line e tohis place at £, which finishes the
figure,
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SWING CORNERS.

Fig. 1.

The Gentleman at B swings the Lady at A with his
right hand and moves to C, while the Lady moves to
D. ' :

SWING CORNERS.
Fig. 2.

The Lady at A swings the Gentleman at C with her
left hand, while the Gentleman at B swings the Lady
at D with his left hand, then meets his partner at E,

N.B.—In performing this figure the Lady always swings her part-
ner_with the right hand, and the top and bottom Gentlemen with
theleft. The Gentleman likewise swings his partner with the right
hand, and the top and bottom Ladies with the left.
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" SWING CORNERS.

Fig. 3.

.
"
-
0
. p
.
e B

The, Gentlemq.n at C swings his partner at A with
his right hand and moves to D, while the Lady moves
to B.

—_—
SWING CORNERS.

The Lady at A swings the Gentleman at C with her
lefthand, while the Gentleman at B with his left hand
swings.the Lady at D, .they then return to their places
at E.F, which finishes the:figure.
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SWING CORNERS.
The whole of the figure as performed by the Lady.
Fig. 5.

s
--------
"""""

The Lady at A with her right hand swings her part-
ner, then meves in the line a, swings the top Gentle-
. man at C with her left band, returns to B, swings her

partner again with her right hand, procedes in the lipe
" ¢, swings the Gentleman at D with her left hand,
and returns to her place at A, which finishes the figure.

SWING CORNERS.
The whole of the figure as performed by the Gentleman.
Fig. 6.

The Gentleman at A swings his partnér with his
right hand, then moves in the line ¢ and swings the
Lady at C with his left hand, returns to B, swings his
partner again with his right hand, then moves to D in
the line ¢, swings the Lagy with his left hand, and re-
turns to his place at A, which finishes the figure.
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HEY CONTRARY SIDES,

Fag. 1.

The Lady at A crosses over between the second and
third Gentlemen, while the Gentleman at B crosses over
between the second and third Ladies.

E—— ]
HEY CONTRARY SIDES.

Fig. 2. .

The top couple are now seen at the bottom ; the
second Lady at C moves to E in the line ¢, while the
Lady at E moves to Cin the line ¢, the Gentleman
at D moves to F in the line d, while the Gentleman at
F moves to D in the line /.
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HEY ' CONTRARY SIDES.
Fig. 3.

. "N

The second and third Ladies, and second and third
Gentlemen have now changed situations ; the Lady at A
passes between the second and third Gentlemen, and
the Gentleman at B between the second and third
Ladies. ’ ‘

——

HEY CONTRARY SIDES.

The Lady at C moves to E in the line, while the
Lady at E returns to C in the line e, the Gentleman at
F moves to D in the line £, while the Gentléman at
D moves to F in the line d, the top Lady moves to B,
and the top Gentleman to A, which finishes the figure.

.
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HEY CONTRARY SIDES.
Fig. 5.

R SRS

This shews the whole of the figure as performed by
the top couple. The Lady and Gentleman at A B cross
over at the same time the Lady crosses between the
second and third Gentlemen, and the Gentleman
between the second and third Ladies, they pass round
the bottom couple behind the second couple and take
each other’s situations. R

HEY FROM CONTRARY SIDES.

This shews the top couple oi¥opposite sides. The
Lady at A moves between the second and third Ladies
round the bottom Lady back to her place, while the
Gentleman does the same on the opposite side, which
brings them to their original situations, the Lady to B
and Gentleman to A. '

N.B—After Hey Contrary Sides, Hey of Your Own’ Sides
generally follows. . :

The second and third Ladies and Gentlemen move in the
above figure, as shewn in Hey Contrary Sides, Fig. 2, S, and 4.
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HEY CONTRARY SIDES, AND HEY ON YOUR
OWN SIDES.
The part performed by the top couple.

This shews the whole of the figure as perfomed by
the top couple. The Lady and Gentleman at A B move
at the same time, the Lady in the line ¢ 1, and the
Gentleman in the line 5 1, between the second and third
couples, and continue in the same lines, the Lady to B,
and the Gentleman to A ; they then cross over to their
ownsides and perform the same figure, the Lady in the
line « 2, the Gentleman in the line 2, which brings
them back to their places and finishes the figure.

HEY ON YOUR OWN SIDE.

...........
..................
....

.......................

This shews the part of the figure performed by the
top couple, which is the same as Whole Figure on
Your Own Side, the Lady moving in the line @, and
the Gentleman in the line b, to their places at A B.
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THE WHOLE MOVEMENT OF THE SECOND
COUPLE IN HEY ON YOUR OWN AND CON-
TRARY SIDES. .

.................
e

The "Lady at C moves in the direction ¢, and -con~
tinues round the top and bettom Ladies till she re-
turns to-her situation at -C, while the Gentleman-at D
moves in the direction d -round the top: and bottom-
Gentlemeny and returns to his place at D:

’ THE"WHOL‘E MOVEMENT OF THE THIRD COUPLE’
IN HEY ON'YOUR OWN AND CONTRARY ‘SIDES.

Fig.. 3.

atmeme. o aeseeee
---------
.....

-----

The Lady at E moves in the direction g round the
first and Second Ladies and returns to hér situation at
E, the Gentleman at F moves in the line % round the
first and second Gentlemen and returns to his situation

" F. ‘
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THE FIRST LADY TURNS THE SECOND GENTLE- .

MAN, AND THE FIRST GENTLEMAN TURNS
THE SECOND LADY.

The Lad at A moves in the direction , and turns
the Gentleman at D with both hands and returns o her

lace at A, then the Gentleman at C moves in the line

, turns the Lady at B with both hands, and retutns to
his place at C, whlch finishes the figure.

N. B—In this figure, although the movements of the Lady and
Gentleman are both shewn together, theyare performed separaie, the
Gentleman remains.in his place while the performs her
;hlen the Lady remains il her place while the éentleman perfpﬁt'

s,

SWIﬁG WITH RIGHT HANDS THEN WITH LEFT.

The i.ady and Géntleman at’ A B join nght hands,

3& round one eouple, and meet at C, the Lady

5g in the direction a, and the Gentleman in the
hne
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sme WITH RIGHT. HANDS, THEN . WITH LEFT.
‘Fig.2.

The Lady and Gentleman at A B j join left hands and
swing completely round, the Lady moving in the line
a toc, and the Gentleman. in the line btnd whlch
finishes the figure, :

SWING WITH RIGHT HANDS THEN WITH‘ALEI"I.L
The whole qf the ﬁgure

The Lady and Gentleman at A B join right hands
and swmg round one couple and meet at C, the Lady
moving in the direction a, and the Gentleman in the
line b ; they then join left hands and swing completely
round to D E, the Lady moving in the line ¢, and the
Gentleman in the direction @, which completes thefigure
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SWING WITH RIGHT HANDS ROUND ONE
COUPLE, AND BACK AGAIN.

Fig. 1.

The Lady and Gentleman at A B join right hands
and swing round one couple and meet at C, the Lady
moving in heline , and the Gentleman in the line b.

SWING WITH RIGHT HANDS ROUND ONE
COUPLE, AND BACK AGAIN.

Fig. 2.

The Lady and Gentleman at A B join right hands
and swing round the second couple back to their
places at @ b, which finishes the figure.
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SWING WITH RIGHT HANDS-ROUND TWOCOUPLE,
Fig. 1.

The Lady and Gentleman at A B join right hands,
swing round one couple, and meet at C, the Lady
moving in the direction 4, and the Gentlema.n in the

line b.

SWING WITH RIGHT HANDS ROUND TWOCOUPLE.

Fig. 2.

The Lady and Gentleman at A B swing with right
hands round the third couple and meet at.C, the Lady
moving in the direction 4, and the Gentlemen in the
line 5, which finishes the figure. '
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SWING WITH RIGHT HANDS TOP AND BOTTOM.
Fg. 1.

The Lady and Gentleman at A B join right hands,
swing round one couple, and meetat C, the Lady
moving in the direction ¢, and Gentleman in the line, 5.

SWING WITH RIGHT HANDS TOP AND BOTTOM.
Fzg. 2.

The Lady and Gentleman at A B join right hands
and: swing completely round each other, the Lady to a,
ant‘the’ Gentleman to &, which finishes the figure.
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‘SWING WITH RIGHT-HANDS: ROUND TWO
COUPLE, AND LEAD UP ONE.

“The Lady and Genthn)qn at A B join right hands,
q\wmg round, ope cgqple, and meet at C, the Lady mov-
ing ,in the direction a, and the Gentleman in the line b.

SWING WITHRIGHT HANDS ROUND TWO COUPLE
AND LEAD UP ONE.
Fig. 2.

The Lady and Gentlemen at A B join right hands
and swing round the third couple, the Lady movmg
in the line g, and the Gentleman in the line b, they j join

hands :at. bottom. and Jead up to d ¢, which ﬁmshes the
figure,
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THE TWO LADIES CROSS -OVER AND SET BE-
TWEEN THE TWO GENTLEMEN.

A B

covemaoand

The two Ladies at A B cross over and set at C D,
they then pass round the Gentlemen to their places at
A B.

P
————

THE TWO GENTLEMEN CROSS OVER AND SET
BETWEEN THE TWO LADIES.

A B ¢

The two Gentlemen at A B cross overand set at C D,
they then pass round the Ladies to their placesat A B.

N.B.—These figures should always follow each other, and maybe
performed from the centre with the third couple,
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THE TWO 'LADIES - CROSS OVER BETWEEN THE
TWO GENTLEMEN AND TURN.

P 0, ©

The two Ladies join hands at F and cross over to E,
they then turn the Gentleman at C D, join hands
again, and return to their places.

THE ‘TWO GENTLEMEN CROSS OVER BETWEEN
THE TWO LADIES AND TURN, .

C D @

E

F o

The two Gentlemen join hands at F and cross over to
E, they then turn the Ladies at C D, join hands again,
and return to their places.

N.B.—These figures should always follow each other, and may
be performed from the centre with the third couple.
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THE TWO LADIES CROSS .OVER -BETWEEN THE
TWO GENTLEMEN, BACK AGAIN, AND TURN.

AQQ B S

H .
B .
.

® .0 o

The two Ladies at A B join hands, cross over to C,

and set with the Gentleman, back again, and turn at
AB.

THE TWO GENTLEMEN CROSS 'OVER BETWEEN
THE TWO LADIES, BACK ‘AGAIN, AND TURN.

OC‘O 4

) A!:bg' @

The two Gentlemen at A B join hands, cross over
to C, set with the'Ladies, back again, and turn at
AB. o

" N.B.—These figures should always follow each other, and may be
performed from the centre with the third couple.
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THE TWO LADIES CROSS OVER AND SET WITH
THE GENTLEMEN.

The Ladies.at A B join hands at C, cross over to D,
and join hands with the Gentlemen at E F, they set,
and return to their places at A B.

THE ‘TWO ‘GENTLEMEN CROSS OVER AND SET
"WITH THE LADIES,

*

A @

The Gentlemen at A B join hands at C, cross over to
D, and join hands with the Ladies at E F, they all four
set, and the Gentlemen return to their places at A B,

N.B.—These figures should always follow each other, and may be
performed from the centre with the third couple,



CHAIN FIGURE.

The Gentleman at B with his right hand takesithe right
hand of the Lady at A, he moves in the line f and the
Wy in the line e; the Gentleman then with his left
hand takes the left hand of the Lady at C, while the
Lady with her left hand takes the left hand of the Gen-
tleman at D, they all continue to swing with the right
and left hands alternately till they all regain their
original situations.

N.B—This and the following figure may be performed from
the centre with the third couple.




i

ANOTHER CHAIN FIGURE.

The Gentleman at B with his right.hand takes the
right hand of the Lady at A, he moves in the line 4, and
the Lady in the line @, at the same time the Gen-
tleman at D, with his right hand takes the right hand
of the Lady at C, he moves in the line d, and the Lady
in the line ¢ : the Ladies will now have changed situa-
tions with the Gentlemen ; the Ladies swing with the
left hands at f, and the Gentlemen with the left hands
ate, the Gentlemen then swing the Ladies with the
right hands and the two Ladies and two Gentlemen
swing each other with theleft bands, which brings them
all into their situations, and finishes the figure.

N.B—This is the figure that has been erroneously taken for Right
snd Left. '
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CHAIN FIGURE OF SIX.

The Lady at A and Gentleman at B, the Ladies at
C G, and the Gentlemen at D H, swing with the right
hands, they then all swing with the left hands, continu-
ing in a direction from right to left, swinging with the
right and left hands alternately till they all regain theix
original situations, which finishes the figure.

—]
THE TOP AND BOTTOM LADIES MEET AND TURN,

Aq  C® ' o

The Lady at A and Gentleman at F advance, meet
in the centre, turn, and return to their places ; then the
Lady at E and Gentleman at B do the same, which

finishes the figure.
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THE: TR¥GMPH.
Fig. 1.

.

*)

~

=

e, 9 o
The Gentleman at D advances, meets, and leads down
thejLady at A ; at the same time the Gentloman at B

moves round the second and third Ladies, they all
meetat F,

N.B.—This figure receives its name from the method of leadiokg
the Lady up the middle to her place.

. —
THE TRIUMPH.

Fig. 2.

The Gentleman at D with his left hand takes the left
bedd of "the Ladyat A, and the Gentléitiin at B with
his, Fight band s the right hand of the Lady #t A,
and with his left hand takes the right hand of the Gen~
tleman at D behind the Lady, they then leadher. up the
middle in triumph, and return to their situations at
ABD.



80
THE TRIUMPH.

Fy. 3.

" The Gentleman at B advances, meets, and leads down
the Lady at C, at the same time the Gentleman atD
casts round the second and third Ladies they meet at

F. ‘

THE TRIUMPH.
Fig. .

A‘ Ce oD

B« 3 ®B

~ The Gentlemen. at B D lead the Lady at € ‘up the
middle ta C, exactly as described in #ig. 2, the Gen-
tleman at D returns to D, and the Gentleman at B to
- ‘B, which finishes the figure.
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ALL THE LADIES AND GENTLEMEN LEAD
'~ THROUGH.

The Ladies at A B C cross over toa b cat the same
time the Gentlemen at K L M cross over to £ I m.

ALL THE LADIES AND GENTLEMEN LEAD
THROUGH.

Fig. 2.

The Ladiesat A B C return to their situations at a
¢, and the Gentlemen at K L M to theirs at £ /m, which
finishes the figure.

N.B—In this figure.the Ladies always pass above the Gentle-
men, as seen in the above figures.
G
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M ARCH.

Fig. 1.

bR P Sttt

e
...........

The La.dy at A marches round in the direction a and
takes the situation of the top Gentleman at a, the Lady
at B follows in the direction & takes the place of the
second Gentleman at b, and the Lady at C follows
in the direction ¢ and takes the place of the third
Gentleman at c.

N.B.—Care must be taken, as they all march at the same instant,
to preserve the same distance as when standing, by which means

they will all take the situations of the Gentlemen at the same
time.
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MARCH ,

Fig. 2.

a

The instant the Ladies move as shewn in the former
figure, the Gentleman at A leads the March in the direc-
tion a, the Gentleman at B following in the line 4, and
the Gentleman at C in the line ¢; the Gentleman at A
takes the place of the bottom Lady at a, the Gentleman
at B that of the second Lady at 5, and the Gentleman
at C that of the top Lady at ¢.

N.B.—The same distance should be observed in marching by the
Gentlemen as described for the Ladies in the former figure.
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MARCH.

Fg. 3.

The Lady at A leads the March back in the direc-
tion a, the Ladies at B C following in the line 4 ¢ till
they all regain their original situations ata b ¢.

MARCH.

Fg. ¢

At the same time with the Ladies, the Gentleman at
A leads the March back in the direction a, the Gentle-
men at B C follow in the lines 5 ¢ till they regain their
situations at a b ¢, which finishes the figure.
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HEeRre closes the whole of the figures I have hithers
to seen used in Country Dancing; the following are
offspring of my own, perhaps only worthy of such a
parent ; however, such as they are, I present them to
the votaries of Country Dancing, as afree gift,
hoping for no other reward than their approbation
and acceptance of my donation, The time they take
performing will be seen by a table at the end, where
their lengths are compared with the old figures ; their
names are partly derived from geometrical figures,
which the persons describe in performing them, and

partly from the movements between the couples.
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- NEW FIGURES. .

-

ROUND TOP AND BOTTOM COUPLES.
' Fig. 1.
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The "Lady at A moves in the direction ¢ round the

third couple, then round the top couple, and returns in
the direction b to her situation at A.

ROUND BOTTOM AND TOP COUPLES.
’ -Fig. 2.

The Gentleman at A moves in the direction a round

the top couple, then round the third couple, and re-
turns to his situation in the direction. 5.

N.B.—The Gentleman performs his part of the figure at the
m  tametime the Lady performs her part.
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CROSS CORNERS.

The Lady at A moves in the direction « at the same
time the Gentleman at B moves in the direction d, the
Lady passesround the top Gentleman, then the bottom
Lady, and returns to her situation in the direction 5,
the Gentleman passes round the bottom Gentleman,
then round the top Lady, and returns to his situation
in the direction c. .

——
—

CROSS CORNERS.
Fig. 2.

. / . .
The Lady at A moves in the direction « at the same
time the Gentleman at B moves in the direction dy the
Lady passes round the bottom Gentleman, then the top
Lady, and returns to her situation in the direction b; the

Gentleman passes round the top. Gentleman, then the

bottom Lady, and returns to his situation in the
direction ¢, which finishes the figure.

N.B.—These figures may be performed separate,
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THE GENTLEMAN MOVES ROUND THE LADIES, .
AND THE LADY MOVES ROUND THE GENTLE-

MEN.

The Lady at A moves in the: divection ¢ round the
top Gentleman, at the same time the Gentleman at B
moves in the direction b roand the top Lady, the Lady
continues round the bottom Gentleman and returns to
her situation in the direction ¢, while the Gentleman
passes round the bottom Lady and returns to his
situation in the direction d.

N.B—This figure may be repeated in opposite directions:

CAST ROUND BOTTOM AND TOP.

B R T T T T
---------
..........
e e

B

The Lady at A moves round the bottom Lady
in..the direction a, at the same time the Gentleman at
B moves round the botto:in Gentlgma;lu in the L(iisection
¢, the Lady passes outside round the to and
returns to h);r place in the direction 5, thepGenthan

s outside round the top Gentleman and returns
to his situstion in the direction d, which finishes the
figure.

N.B.—This figure may be performed in the epposite direction,
the Lady and Gentleman moving first round the top couple and
then round the-bottom. - .
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THE SNAKE.
Fig. 1.

........
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The Lady at A moves in the direction & round the
third Lady, then round the third Gentleman, and takes
the situation of her partner by moving in the direction
b. ‘

THE SNAKE,
Fig. 2.

-~ @
a -
A‘/; \.>
At the time the Lady moves in the above figure,
the.Gentleman. at A moves in the direction g.round the

thivd Geatleman, then round the third Lady, and .takes
the situation. of his partner by mpgving in the direction
5.
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THE SNAKE,
Fig 3..
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The Lady now in the situation of the Gentleman
moves from A in the direction a, passes round the third
Gentleman, then the third Lady, and returns to her
original situation in the direction &.

THE SNAKE.
Fig. 4.

The Gentleman at A moves'in the direction a round:
the third Lady, then round the third Gentleman, and
returns to his situation in the direction &, which’
finishes the figure.
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THROUGH THE BOTTOM, AND HALF FIGURE ON
CONTRARY SIDES,
Fig. 1
A d

B

The Lady at A moves in the direction @, at the same
time the Gentleman at B moves in the direction 5, the
- Lady continues round the third Gentleman, and the
Gentleman round the third Lady ; they change situa-
tions by moving in the lines ¢ d.

—_—

-
“Tenrnaner”

THROUGH THE BOTTOM, AND HALF FIGURE ON
YOUR OWN SIDES.

The Lady at A moves in the direction a, at the same
time the Gentleman at B moves in the direction 4, the
Lady passes round the third Lady and returns to her
situation in the line ¢, the Gentleman passes round the
third Gentleman and returns to his situation in the
line d, which finishes the figure.

H
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SWING ROUND THE SECOND COUPLE, AND LEAD
UP ONE.

K

Bf)

The Lady at A with her right hand swings the Lady
st D, at the same time the Gentleman at B with his
left band swings the Gentleman at C, the top couple

Jjoin hands at E, lead up, and return to their situations
at A B.

=
SWING ROUND THE TOP COUPLE, AND LEAD-
- DOWN.
A C

The Lady at C with her left band swings the Lady
at A, at the same time the Gentleman at D with his

right hand swings the Gentleman at B, the bottom

“couple join hands at E, and return to their situations
at C.D.

N.B—This figure may be performed from the centre with the
third couple.
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THE LADY LEADS UP, AND THE GENTLEMAN

LEADS DOWN.
Fig. 1.
A
* o o
[ - B D

B e O

The Gentleman at B takes with his left hand the left
hand of the Lady at A, the Gentleman moves in the
direction D, and the Lady in that of C, as far as the
length of the arm will admit, then set at arm’s length.

THE LADY LEADS UP, AND THE GENTLEMAN
LEADS DOWN.

Fig. 2.

¢ 9)—013

The Lady at A and Gentleman at B return to C and’
then turn, which finishes his figure.

N.B—This figure~may be performed from the centre.
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HALF FIGURE OF ALL SIDES. .
Fig. 1.

vencoeme ol
-
o

The Lady at A moves in the direction a round the
third Lady at E, then round the third Gentleman at F,
continues in the direction 4 round the second Gentle-
.man at D, the second Lady at C, and returns to ber
place at A.

HALF FIGURE OF ALL SIDES.
Fig. 2.

. 2 &ocC

1 o

The Gentleman at I moves in the direction ¢
between the second and third Gentleman, then round
the third Lady in the direction o, round the second
Lady at C, and round the second Gentleman, and
returns to his place at I, which finishes the figure.
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EN PASSANT.
Fig. 1.,

.o ~

‘The Lady at A movesin the line a behind the second
Lady, round the third Gentleman at F, then round the
third Lady at E, continues in the line 4 round the Gen-
tleman at D, and returns to her-place at A,

EN PASSANT.
Fig. 2.

4
b

The Gentleman at D moves at the same time with
the Lady in Fig. 1, in the line b, behind the second
Gentlemap, round the third Lady at E, then round the
third Gentleman at F, continues in the line ¢ round the
second Lady at C, and returns to his place at D, wlnch
finishes the figure,
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THE TOP COUPLE CAST OFF, AND BOTTOM ~

.COUPLE SET AND LEAD UP.
Fig. 1.
Y L )
i® ¢ Lo
K ¢ C

o o o

The top couple at A I cast off and meet at C, while
the third couple at D E set, join hands at ¢, and lead up
_to F; they then cast off in the line ¢ d, as seen in Fig.,
* 2, which will bring them all in their places together.

N.B.—As in casting off there is always a step used to turn with
before they lead down outside the second and third couples, it is
requisite in this figure to observe that the third must set as long as
the top couple is performing the step to cast off with, and in the
second part of the figure the top couple must set as long as the
third couple are dancing the step.

—
[

THE TOP COUPLE CAST OFF, AND BOTTOM
COUPLE SET AND LEAD UP.
' Fig. 2.

T¥ Lady and Gentleman at C cast off in the lines

D E, and return to their places atd ¢, while the couple

at A set, lead up to B, and ret ;
which ﬁnishesutfle ﬁgt’u-e. urn to their places ata ,
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ROUND THE CORNERS,
Fig. 1.

.
.......
~~~~~~~~~~~~~

The Lady at C moves in the direction ¢ roynd t.ho
bottom Gentlemarr at F, round the top Lady at A, pass-
ing through the centre round the third Lady at E, then
round the top Gentleman, and returns to her place at
C. o

ROUND THE CORNERS,
Fig. 2.

The Gentleman at D moves in the direction d round
the top Lady, then crosses and moves round the bottom
Gentleman at E, passing through the centre round the
top Gentleman at B, moves on to F round the bottom
Lady, and returns to his place at D, which finishes the

figure.
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WHOLE FIGURE CONTRARY CORNERS.

The Lady at A moves in the direction a, at the same
time the Gentleman at C moves in the direction 4, the
Lady passes round the third Gentleman at B; and the
Gentleman round the third Lady at D, they pass each
other at E, the Lady continues round the top Lady at
F, and returns to her place at A, while the Gentleman
moves round the top Gentleman at G and returns to
his place at C, which finishes the figure.

ANOTHER WHOLE FIGURE CONTRARY CORNERS.

The Lady at A moves in the direction ¢ round the
top Gentleman, at the same time the Gentleman at B
moves in the direction b round the top Lady, they pass
each other at C, the Lady continues round the third
Lady and returns to her situation at A, while the Gen-
tleman moves round the third Gentleman and returns
to his situation at B, which finishes the figure.
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" RIGHT ANGLES TOP AND BOTTOM.
Fig. 1.

P— ©—d
o e

f. B :'c"

The Lady at A moves in the direction a, making an
angle at ¢, continues outside the top Gentleman and,
makes an angle at f, makes another angle at ¢, and
moves down the centre to c; at the same time the
Gentleman at B moves in the direction # and performs
the same figure round the third Lady, returns up the
centre in the line d, and turns his partner at C, which
finishes the figure.

RIGHT ANGLES TOP AND BOTTOM.

Fig. 2.
® 1o 2

3

The only difference between this and the last figure
is, that the Lady at A moves round the bottom
Gentleman in lieu of the top, and the Gentleman at B
round the top Lady in lieu of the bottom, the Lady
commences her movements from A in the direction ¢,
and the Gentleman from B in the direction 4, they
turn at C.
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THROUGH THE SECOND AND ROUND THE
BOTTOM COUPLE.

S —

......

The Lady at A moves in the direction @ round the
third couple and returns to her place in the line 4; at
the same time the Gentleman at B moves in the direc-
tion ¢ round the third couple and returns to his situa-
tion in the direction d, which finishes the figure.

THE DOUBLE OVALS.

The Lady at A moves in the direction a, while the
Lady at B moves in the direction ¢; at the same time
the Gentleman at C moves in the direction e, and the
Gentlemanat D in the direction g, they all continue to
form an oval, as shewn in the figure, till they return
to their sityations.

-——
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THROUGH THE BOTTOM AND ROUND THE TOP,
CONTRARY SIDES.

The Lady at A and Gentleman at B move at the
same time, the Lady in the direction a round the bot-
tom Lady, and continuing in the line « round the top
Gentleman to her place at A, while the Gentleman
moves in the line 4 round the bottom Gentleman, then

round the top Lady at 4, to his place at B, which
finishes the figure. '

——

ROUND THE BOTTOM AND THROUGH THE
CENTRE.

The Lady at A and Gentleman at B move at the
same time the Lady moves round the third Gentleman,
then the second Gentleman, while the Gentleman

moves round the third, and then the second Lady, they
meet at C, which finishes the figure.



108
ROUND THE SECOND COUPLE.

......

.
X, o
St ovaner®

The Lady and Gentleman at A B cross over and
move round the second Lady and Gentleman at C D
and meet at E.

—

CROSS OVER, HALF FIGURE WITH THE SECOND
COUPLE, AND TURN.

The Lady at A moves round the second Gentleman,
then the second Lady, at the same time the Gentleman
at B moves round the second Lady, then the second.
Gentleman meets his partnerand turns herat E, whieh
completes the figure.
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THROUGH THE BOTTOM AND ROUND THE
SECOND COUPLE.

.......
.,
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The Lady at A moves in the line @ round the third
‘Gentleman, then outside the second Lady to her place;
at the same time the Gentleman at B moves in the line
b round the third Lady and passes outside the second
Gentleman to his place at B.

ROUND THE THIRD COUPLE, AND LEAD
THROUGH THE SECOND COUPLE.

i The Lady at A moves down the middle, round the
third Lady, then the second Lady; at the same
time the Gentleman at B moves down the middle,
round the third Gentleman, then the second Gentle-
man, and meets his partner at C, which finishes the
figure.
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THE MAZE.

The Lady at A crosses over and moves round the
second couple, then round the third Lady toa; at the

same time the Gentleman at B crosses over and per-
forms the same figure on the opposite side and faces
his partner at 6, which finishes the figure.

[ ——-4

ENCIRCLE THE SECOND COUPLE, AND ROUND
THE THIRD TO PLACES.

The Lady at A moves in the direction & quite round
the second Lady between the third Lady and Gentle-
man, outside the third Gentleman, and crosses over
between the second couple to her place ; at the same
time the Gentleman moves in the direction 4 and per-
forms the same movement on the opposite side, which

“nishes the figure.
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ENCIRCLE THE SECOND COUPLE, AND ROUND
THE THIRD TO PLACES.

‘l'he Lady at A moves in the direction a, quite
round the second Lady, crosses over between the
second and third Gentlemen, passes round the third
Gentleman, and returns to her place at A; at the same
time the Gentleman at B moves in the direction 4 and
performs the movement on the contrary side, which
finishes the figure. :

ENCIRCLE THE SECOND COUPLE, ROUND THE
THIRD, AND STOP IN THE CENTRE.

weasssansan,

The Lady at A moves in the direction e quite rouad
the second Gentleman, between the third couple, out-
side the third Lady, and takes the place of the second
Lady at D, who moves up to the top, at the same time
the Gentleman at B moves in the direction b, and per-
forms the movement on the contrary side, taking the
situation of the second Gentlenian at C, who moves to
the top, which finishes the figure.
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THROUGH THE BOTTOM, HALF FIGURE, AND
BACK OUTSIDE.

The Lady at A moves in the direction a, passes
round the bottom Gentleman, then round the bottom
Lady, and returns to her situation in the line 4 ; at the
same time the Gentleman at B moves in the direction
¢ and returns in that of d, which finishes the figure.

THE LABYRINTH.

The Lady at A moves in the direction a outside the
second Gentleman, then between the second couple,
she then passes ontside the second and third Ladies in
the direction c, then between the third couple, round
the third Gentleman, outside the third couple, and
returns to her situation in the line a; at the same time -
the Gentleman at B moves in the direction b, and
performs the same movement on the opposite side,
which finishes the figure.
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THE DOUBLE TRIANGLE.

The Lady at A moves in the direction @ round the
top Gentleman, then outside the second Gentleman,
round the third Gentleman, and returns to her situation
in the line 4; at the same time the Gentleman at B
moves in the direction ¢ and performs the figure on
the opposite side, returning to his situation in the
direction d.

PASS ROUND, AND SET ON ALL SIDES.

The Lady at A moves in the direction 2 to D, at the
same time the Gentleman at B moves in the direction
b to C, they then set to each other at D C ; the Lady
now moves to B, and the Gentleman to A, and set
again; the Lady now moves to C, and the Gentleman
to D, and set; the Lady then returns to her situation,
and the Gentleman to his, and set to finish the figure.

1
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THE TRUE-LOVER’S KNOT.

E

The Lady at A and Gentleman at B move to C the
instant they have passed, the Lady at D and theGentle- .
man at E do the same, they then return to their situations

in the same succession, which finishes the figure.

N.B.—The persons in this figure move similar to Right and Left.
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A MARCH.

L & &

The Ladies at D E F join hands and marchto de j,

at the same time the Gentlemen at A B C march to

a b c, the Ladies continue to A B C and the Gentlemen

to D EF, the Ladies continue in the line a b ¢ till they

regain their situations, the Gentlemen do the same on
the opposite side.

THE LADY PASSES ROUND THE SECOND COUPLE,
AND THE GENTLEMAN ROUND THE BOTTOM.

The Lady and Gentleman at A B move at the same
time, the Lady in the line 4, and the Gentleman in the -
line b; the Lady passes round the second Lady and
Gentleman to ¢, the Gentleman passes round the third
Lady and the third Gentleman to d, which finishes the
figure.
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HALF FIGURE, AND PASS ROUND THE SECOND
COUPLE.

Fig. 1.

peoc-

The Lady at A moves in the lin¢ around the second
Lady and Gentleman to 6.

HALF FIGURE, AND PASS ROUND THE SECONI)'
COUPLE.
Fig. 2.

The Gentleman at B moves in the line 5, at the
same time with the Lady in #¢g. 1, round the second -

Gentleman and behind the second La.dy, and continues
toc, whnch ﬁmshes the figure. -
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ROUND THE BOTTOM, AND BETWEEN THE
' SECOND AND THIRD COUPLES.

Fig. 1.

.
.
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The Lady at A moves in the line z round the bottom
eouple and between the second and third Ladies to .

ROUND THE BOTTOM, AND BETWEEN THE
SECOND AND THIRD COUPLES.

Fig. 3.

The Gentleman at B moves in the direction 5 round
the third couple, and between the second and third
Gentlemen to ¢, which finishes the figure.
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REELS.

REEL OF THREE. REEL OF FOUR.

REEL OF THREE.
To be danced by two Ladies and one Gentleman, or tuo
.Gentlemen and one Lady.

The Lady at A moves in the direction a, at the same
time the Geutleman at B moves in the direction &,
and the Gentleman at C in the direction ¢, they all
hey and return to their places; then the Lady sets to
each of the Gentlemen alternately till the tune is
finished, then the Reel begins again.

REEL OF FOUR.
To be danced by two Ladies and two Gentlemen.

The Ladies and Gentlemen at A B C D moveat the
same time, in the direction shewn at a b ¢ d, and hey
round each other till they return to their places; they
then set out the time, the Lady at A setting to the
Gentleman at C, and the Lady at B to the Gentleman
at D, which finishes the Reel.
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Explanation of the Bars used to divide
| Country Dance Figures.

Bars are used to divide the figures, and shew
what figure or figures should be performed to each
strain of the Music; for whatever figure or figures
‘are placed before a Bar, thesr are to be performed
in one strain, or a strain repeated ; when a strain is
repeated, a Bar, thus v, is prefixed to it, but when
played once through it is marked thus =.
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NEW REELS

) REEL OF THREE.
T be danced by two Gentlemen and a Lady, or two

Ladies and a Gentleman.
A B ..._C

The two Gentlemen and the Lady join hands,
advance from A BC to D E F and foot it; then the
Lady at E and Gentleman at F hold up their hands, and
the Gentleman at D passes under, they then hey, which
finishes the figure.

N.B.—This Reel will take a tune of two parts in long measure
played straight through, as the Morpeth Rant, Fisher's Hornpipe,
&c. or a tune repeated in short measure, as the Fairy Dance, &c. ;
the figure must be applied to the music as follows : —To a wune of
long measure, advance with half a strain, lead under with half a
strain, which together will take the first strain w, and the hey
will take the second strain y, which finishes the tune and com-

. Pletes the Reel. ‘
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REEL OF FOUR.

To be danced by two Gentlemen and two Ladies.

A B

C | D

The Lady and Gentleman at A C advance, meet, and
turn; then the Lady and Gentleman at B D meet and
turn; the Lady and Gentleman at A B meet and turn ;
then the Lady and Gentleman at C D meet and turn;
the Lady at A and Gentleman at C cross over in the
lines E F, and hey with the Lady and- Gentleman at
D B, which completes the Reel. '

‘This Reel will take the same length of music as the New Reel
of Three. Advance and turn with half a strain, then turn your
partner with half a strain, which together will take the first strain
w2y and the hey will take the second strain w>, and finish the Reel,
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REEL OF IIVE.
To be danced by three Ladies and two Gentlemen, or
three Gentlemen and two Ladies. '

The Lady in the middle at B, heys with the Ladies
at A C, then sets to them, then heys with the two
Gentlemen at F D, and takes the place of the Gentle-
man at F, who will then occupy the centre ; he them
finishes the Reel by setting to the persons at F D, then
heys with the Ladies at C A, and leaves one of them
in the centre, so that they all progressively occupy
every situation in the figure.

N.B.—This is the common Reel of Five, whichI have added. to
those invented by myself to render the work more complete.

This Reel will take a tune repeated in long measure, as the
Morpeth Rant or Fisher's Hornpipe, and the figure must be applied
to the music as follows:—The heying with the Ladies at C
A will take the first strain w4, and the setting will take another
strain, which will he the first strain repeated », the heying across-
will take the first strain of the second part - and the setting will
take anotherstrain, which will repeat the second part s, and finish
the Reel. :
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REFL OF FIVE.

To be danced by four Ladies and one Géntlehzan, o
JSour Gentlemen and one Lady.

The Lady at A and Gentlemen at E C strike the
hey as soon as the Lady at A and Gentleman at E have
passed each other, the Gentlemen at D I cross over
between them ; then as the Lady in returning has passed
the Gentleman at C, who will now have attained the
situation at E, they cross again, which bring them all
into their original situations; the Lady then sets to
each of the Gentlemen, then falls in and joins hands at
F, they then hands quite round and back again; the
Gentlemen then at E I hold up their hands and the
Lady passes under at G, leading all the Gentlemen after
her, to their places, and takes the situation of the
Gentleman at I, who now occupies the centre to re-
commence the Reel.
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N.B—In this Reel, if continued, the persons may if they please
take the centre alternately, beginning at E and continuing to I C
ard D.

This figure, though it appears difficult, is easy to perform; it is
merely a common hey with the Lady at A and Gentlemen at E
C, and the other Gentleman have only to cross quickly between

them as they pass.

This Reel will take a tune repeated in long measure, as the
Morpeth Rant, Fisher’s Hornpipe, &c. or a tupe in short
measure twice played through with repeats. The heying and
crossing over will take the first strain =, the setting in the centre
will take another strain v, hands round and back again will take
the first strain of the second part v, and the leading under to
places will take another strain wm which will repeat the second
part, and finish the Reel.



125
REEL OF SIX.

T be danced by three Ladies and three Gentlemen,

A 1 C
(@ & ©®
a b €

.
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o

*s.enee”

p @

The Gentlemen and Lady at A B C join hands,
the Ladies and Gentleman at D E F join hands, and all
meet at ¢ b c and foot it to each other, then return
to their original places and foot again ; the Lady at
B then strikes the hey with the Lady at F and Gentle-
man at C ; the Gentleman at E at the same time strikes
the hey with the Lady at D and Gentleman at A ; they
then hands three round and back, top and bottom,
then hey top and bottom, and the Reel is complete.

N.B.—This Reel will take the same length of music as the new
Reel of Five, the advancing, setting, and retreating will take a
strain in long measure =, the heying will take another strain,
which will be the first strain repeated = Hands three round top
.and bottom will take the first strain of the second part =y and the

‘heying top and bottom will repeat the second strain ., and finish
the Reel.

E F
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ANOTHER REEL OF SIX.
T be danced by three Ladics and three Gentlemen.

Fig. 1.

e,
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The Gentleman at B moves in the direction 4, heys
with the Lady and Gentleman at g 4, and falls in at 4;
at the same time the Lady at A moves in the direction
d and heys with the Gentleman and Lady at ¢ fand
falls in at ¢,
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The Lady at ¢ moves in the direction a, heys with
the Gentlemen at g ¢, and falls into her former situation
at A; while the Gentleman at b moves in the line d,
heys with the Ladies at A f, and falls in at his
former situation at B; the Lady at A sets alternately to
the two Gentlemen, and the Gentleman at B to the
Ladies, and Chain-figure six round, which finishes the
Reel.

N.B.—This will take the same length of music as the other
Reels of Six. The heying will take the first strain 23, then the
heying back again will take another strain, which will be the first
strain repeated w, the setting will take a strain, being the first
strain of the second part <, and the Chain-figure will take
another strain », which will repeat the second strain, and finish the
Reel.
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ANOTHER REEL OF SIX.
To be danced by three Ladies and three Gentlemen,
B A : C

4 o ¢

o ¢ o
E F D
The Lady and Gentlemanat C D, at A F, and BE,

swing with the right hand, then with the left ; the Lady
at F heys with the Gentlemen at D E, while the
Gentleman at A heys with the Ladiesat B C; the Lady
at F then sets to the Gentlemen at E D alternately,
and the Gentleman at A to the Ladies at B C, they
then hand six round and back again, which finishes
the Reel.

N.B.—This will take the same length of music as the former
Reel of Six. The swinging with right and left hands will take a
strain in long measure », the heying will take another strain,
which will be the first strain repeated »—, the setting will take the
first part of the second strain =, and hands six round and back
will take another strain, which will repeat the second part s, and
finish the Reel.
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Of the Composition of a Country Dance.
The Construction of a Country Dance.

A Country . Dance is formed of an indefinite
number of persons, not less than six, but as many more
as chuse ; but that six persons are sufficient to perform
any of the figures in this treatise, (except Sir Roger
De Coverley,) hasbeen shewn by the diagrams,” The
persons composing a Country Dance are regularly
disposed in two rows, the one consisting of Ladies,
which is called the Ladies’ side, and the other of Gen-
tlemen, which is called the Gentlemen’s side; every
Lady is opposite a Gentleman, as the annexed figure
will shew :— '

F YT Y X XY
e M sd :

(144

TOP Of THE

T S | _

The proportionate distance for the persons to stand at
the commencement of a Commtry Dance, is about two
feet and a half from each other ; the distance firom the
Ladies’ side to that of the Gentlemen’s is gbout four
feet and a half.

The top of the Dance or Set (that is from whence
the dancing commences) is known thus :—the Ladias
will always ‘rave the top of the Set:.on their. right
bands, and the Gentlemen on theirleft.

: S x ,
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.of Couﬁlr;a];dahée Music.

Country Dances are. performed to tunes of various
lengths and times; as, g, §, 3, §, §» and common
time; which tunes are dividedinto 2, 3, 4, or 5 parts,
they are as follow : —

Tunes of two parts, Long Measure.*
Tunes of two parts, Short Measure.+
Tunes of two parts, and Da Capo.{

Tunes of three parts, Long Measure.
Tunes of three parts, Short Measure.

# A part in Long Measure generally consists of eight bars, in
£ § %, or common time, varying in their composition all the way
through ; when the tune is repeated, the last part sometimescontaing
sixteen bars wrote straight through.

t A part in Short Measure generaly contains & composition of
eight bars, or four to be repeated, in § or % time, which is only
sufficient for a short Country-dance figure; each part is therefore
played twice through, otherwise no long figures could be performed
to tunes of this measure, as it is inadmissible for any figure to be
divided between two strains of the music, the parts thus repeated
become equal in length to two parts in long measure.

1 Da Capo is, when the parts that compose a tune have been
played through the first part is played again, so that a tune in
long measure of two parts and Da Capo is equal to a tunc of
three parts ; a tune of three parts and Da Capo is equal to a tune of
four parts ; and a tune of four parts and Da Capoisequal toa tune
of five parts. But in short measure nothing is gained by the Da
Capo,—it runs thus :—the first part is playcd twice,the second part
once, and then the first part again, which together make but four
short parts, which it would bave without the Da Capo, for without
that, the second part, as I before observed, must be played twice.
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Tunes of three parts and Da Capo.

Tunes of four parts, Long Measure.

Tunes of four parts, Short Measure.

Tunes of four parts and Da Capo.

Tunes of five parts.
Every Country Dance is composed of several figures,*
the number of which depend on the music to which it
is set ; the smallest number that can be used to a dance
istwo, and the greatest number is sixteen ; the usual
numbers are from three to eight ; the following table
will shew what number of figures can be used to all the
different Country-dance Tunes.

Tunes of Two Parts, Long or Short Measure, Single
Figures, may have set to them,
2 Long Figures,
orl .- ditto -- and 2 Short Figures,
OF samaccen- memceeee- 4 -~ ditto.

Tunes of Three Parts, Long or Short Measure, and
Tunes of Two Parts and Da Capo, Long Measure,
Single Figures may have set to them,

3 Long Figures,
or2 -- ditto -- and 2 Short Figures,
orl -- ditto -- and ‘4 -- ditto, .
Of cemememcncmcanaan- 6 -- ditto.

® Although every Country Dance is formed of a number of
figures, the whole movement nmted is called the figure of the
dance ; and as Country—dance tunes may be played twice over to
one dance, the dance is'then said to be a Double Figure, so that
any dance may be set to a Single' or Double Fxgn\'e 5 the term
figure in this sense is used thus: —

Question.—Pray, Sir, inform me the ﬁgure of this difficult dance ?

Anszer —~Madam, it is a Double Figure,  and is whole figure at
top, lead down the middle, up again, right apd left, hands six
round and back, and swing coraers.
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Tunes of Thrée Parf; Eotig of Shvkt Menstire; and
Tunes of Twd Parts 4t Da Capo, Long Meastre,
Double Figu¥es iy hiive set to them,

6 Long Figures, )
or5 -- ditto -- and 2 Short Figures,
ord -- ditto -- and 4 -- ditto,
or3 .- ditto -- and 6 -- ditto,
or2 -- ditto -- and 8 -- ditto,
orl - ditto -~ and 10 :- ditto,
OF ecemcocacccmcncans 12 -- ditto.

Tunes of Four Parts, Long or Short Measure ; 'i‘unes
of Three Parts and Da Capo, Long Measure, Single
Figures ; or Tunes of Two Parts, Long or Short
Measure, Double Figures may have set to them,

4 Long Figures,
or3 -- ditto -~ and 2 Short Figures,.
or2 - ditto <= and 4 -- ditto,
orl - ditto -- and 6 -- ditto,
OF cememacaataicieaas 8 -o ditto.

e
O—

Tunes of Four Parts, Long or 8hort Measure, and
Tunes of Three Parts and Da Capo, Long Measure,
Double Figures may have set them,

8 Long Figures,
‘or7 -- ditto -~ ard 2 Short Figares,
oré -- ditto -- and 4 -- ditto,
or5 -- ditto -- and 6 -- ditto,
or4 - ditto -- and 8 -- ditto,
or3 -- ditto -- and 10 -- ditto,
or2 -- ditto -- and 12 -- ditto,
orl < ditto ~- and 14 .. ditto,
Of cennecnbcascancane 16 <~ ditto.,
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Tunes of Four Parts and Da Capo, Long Measure,
‘may have set to them,

5 Long Figures,
or4 -- ditto -- and 2 Short Figures,
or3 -- ditto -- and 4 -- ditto,

or2 -- ditto -- and 6 -- ditto,
orl -- ditto -- and 8 -- ditto,
OF ~cemcmcncocaacaa 10 -2 ditto.

It will be seen by the foregoing tahle,that g¥ery tupe
will take as many long and twice as many short figures
as there are parts or strains in the music. ¥ shall now
give a list of all the Country-dance figures, divided
into classes according to their lepgths and uses, which.
will be followed by directiens for forming them (I
believe) into all the variety of dances they are capahls:
of, except that (which I shall point out afterwards) of
taking different figures from the same classes. :

List of Figures used in Couniry anczcg

DOUBLE WHOLE FIGURES PERFORMED AT
TOP THAT BRING YOU BACGK TO PLAGES.

The three Ladies lead round the fbree Gentlemen, and’
the three Gentlamen Jead round the three Ladies.

Hey contrary sides, and hey on your owa fides.
Ghase round swo congle apd heck agaio.
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LONG FIGURES PERFORMED AT TOP THAT
BRING YOU BACK TO PLACES.

Whole figure at top.
Hands six round and back again.

The first Lady sets to the second Gentleman and turns
the third ; the first Gentleman sets to the second
Lady and turns the third.

The first Lady leads down the second Gentleman, and
first Gentleman leads down the second Lady.

Hands across quite round and back again.
Set and change sides and batk again.

Hands three round at top on the Ladies’ side, and
hands three round at top on the Gentlemen’s side.

The top Lady hands three with the third couple ; then
‘the top Gentleman hands three with the third

couple.
Whole figure on your ow.n sigle; »
w outside, or lead across. -
Set and half right and left.
Set-and change places and back again. -
Hey on your own side.

First Lady turns the second Gentleman, and first Gen-:
tleman turns the second Lady.
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‘Swmg with right hands round one couple and back
again,

“The two Ladies cross over and set between the two
Gentlemen, and the two Gentlemen cross over and
set between the two Ladies.

The two Ladies cross over between the two Gentle-
men and turn them, and the two Gentlemen cross
over between the two Ladies and turn them.

The two Ladies cross over between the two Gentlemen,
back again, and turn; the two Gentlemen cross
over between the two Ladies, back again, and turn,

The two Ladies cross over and set with the Gentlemen,
and the two Gentlemen cross over and set with the
Ladies.

Chain-figure six round.
All the Ladies and Gentlemen lead through.

The top couple lead up, and the second couple lead
down and turn.

Chase round one couple and back again.

Chase round two couple.
Promenade.

Hands three round on the Ladies’ side and pass under,
and hands three round on ‘the Gentlemen s side and
pass under.

Top couple cast oﬂ' and second and third couple
follow,
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:The top. couplelead though-the second oo“ple,
up, and turn. ,

bThe first and third couple meet in the centre and
¢ . yetura to their places.

Cast off two couple and lead up to the top.

'I’he top Lady sets and passes down the middle, at the
" same time the top Gentléman casts off ; then the
Lady casts off, and the Gentleman sets and leads up

“The top couple lead through the second and thicd
- couple.

L

The two Ladies cross over between the two Gentlemen
<" and turn, the two Gentlemen cross over between the
* -two Ladies and turn. :

Cast off two couple and back again.

—

LONG F IGURES PERFORMED IN THE CENTRE
‘:Whole figure at top '

Hand six rognd a.nd back again. .

Hands across qui‘e round and' b;.ck agaip.,
Set and change sides and bac.l_(~ a.gain.‘ 4
All the Ladies and Gentlemen lead throuéh. ,
Lead outsides, orlaid.nctﬁs. |

Whole figure at bottom.

“Set contrary corners.
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Set and half right and left.

Set and change places apd back pgain.
Turn corners,
Swing corpers. . .

The Lady whole figure at bottom, and the Gentleman
; attop. -

The Lady whole figure at top, and the Gentleman at
bottom.

The two Ladies cross over and set between the two

Gentlemen, and the two Gentlemen cross over and
set between the two Ladies.

The two Ladies cross over and turn the two Gentle-

men, and the Gentlemen cross over and turn the
two Ladies.

The two Ladies cross over between the two Gentlemen,
back again, and turn ; the two Gentlemen cross over
between the two Ladies, back again, and turn.

Thetwo Ladies cross over arid set with the Gentlemen H

the Gentlemen cross over and set with the two
Ladies. :

Chase round one couple and back again.
Set three across and set three in your places.

The second couple lead through the top couple, cast
off, and turn, -

Round top and bottom.
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Round bottom and top.

Lead tbr;mgh top and bottom.

Lead through bottom and top.

Swing with right hands round one couple and back
again.

Hands three round, and pass under on the Ladies’ and
_ Gentlemen’s side.

LONG PROGRESSIVE FIGURES PERFORMED AT
TOP THAT BRING YOU DOWN ONE COUPLE.

Lead down the middle and foot to the top couple.
Whole pousset.

Swing with right hand ronnd one couple, then with
left hand in the centre.

Swing with right hands, top and bottom.

_Swing with right hands round two couple and lead up

one.
Lead down the middle and cast round the top couple.
Cross over two couple and lead up one.

The top Lady sets between the .second and ‘third
Gentlemen, and the top Gentleman sets between the
second and third Ladies and turns.
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SHORT FIGURES PERFORMED AT .. TOP THAT
BRING YOU BACK TO PLACES.

Turn your partner. CoL N |

The top Lady sets between the second and third
Gentlemen, and the top Gentleman between the
second and third Ladies,

Allemande.

Swing round your partner.

Two Ladies and two Gentlemen turn,

Foot in fhe centre.

The three Gentlemen turn the three Ladies.
Foot in the corners,

Lead down and cast up.

- The first and third couples foot in the centre.
Hands four round, )
Hands across, half round, and back again.
Half pousset, or draw. '

Right and left.
Chain-figure four round.
Hands three with top and bottom couples.

Hands three on contrary ‘sides.
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The Ladies and Gentlemen pass round each other’s
situations.

Chase round one couple.
Retreat and advance,

s

SHORT FIGURES PERFORMED FROM THE
CENTRE. BN

‘Turn your partner.

Allemande.

Swing round your partner.

Two Ladies and two Gentlemen turn.
Hands four round at top.

Hands four round at bottom.

Hands six round. ‘

Foot in the corners.

Foot in the centre.

The Ladies and Gentlemen pass round each othey’s
situations. ' ' '

Hands acress, half round, and back at top.
Hands across, half round, and back-at bottom.
Half pousset, or draw.

Right and left.

Chain-figure four round.
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Chase round one couple.
Hands three round with top and bottom couple.
Lead through the top.
Lead through thé bottom.
Cast round the top.
Cast round the bottom,
—_—

SHORT PROGRESSIVE FIGURES PERFORMED AT
TOP THAT BRING YOU DOWN ONE COUPLE. -

Lead dov;;'n the middle and ui) again.
Cast off one couple.

Cast.oii' one coupie, é:eet, and turn.
Cast off two couple and lead up one.
Cross over one couple and turn,

Cross over one couple.

8wing round one couple

From the foregoing Figures, and a few more which X
shell have ‘occasion to mention, all Country Dances
are composed, which will be seen by the following
Tables :—
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TABLES |
TO COMPOSE COUNTRY DANCES:

To compose Dances to Tunes of Two Parts, Long
or Short Measure, Single Figure.
Long Fi + Long Fi S Long . Short Fi + Short Fi . Short
perfbrmed at 1 petiorned  : Propts. ormed 3t + periorsied  Progre-
‘'op thatbring * from the ¢ sive © Topthatbring * from the ¢ sive
you to your ; Centre. ¢ Figures.  you to your ; Centre. 2 Figures
Places. - . o Places. . .
‘ With Two Long Figures.
1 . -2 . . .
c 2 S S . .
With Three Figures, One Long and Two Short.
1 . . . 2 . -3
1 : : : i3 2
: R . 2.3 .
. 3 . . 1 . K
. 3 . . - 2 . .1

EXPLANATION OF THE TABLES.

In the above and following tables, the perpendicular dotted lines
enclose the different classes of figures, and the horizontal lines the dif-
ferent dances, so that between every two lines a whole dance is contained.

For example—The first dance under the title ¢ With Three Figures,
One Long and Two Short,” the first figure (1) to be taken from any of
the list under which it is marked, « Long Figures performed at Top
that brin%you to your Places;” second figure (2) to be taken from
“ Short Figures performed at Top that bring you to your Places;”
ghe last figure (8) to be taken from tlge list ¢ Short %’rogressive Figures.”

. Exﬂanation of the last dance under the title, ¢ With Three Figures,
One and Two Short ;” the first figure is to be taken from the list,
¢ Short Progressive Figures,” the second figure from “ Short Figures
¥erformedr.. rom the Centre,” the third from “ Long Figures.performed
rom the Centre,” and so through all the tables. The figures are to be
used in the succession in which they are numbered, 1 2 8, &c. For in-
stance, the last dance under the title, * With Four Short Figures,” the first
figure (1) is here taken from the last class,  Short Progressive Figures,”
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Long Figures . Long Figures . Long o Short Figures o Short Figure$ . Short
rformed at « -mrfomed « Progres- « performed at o rexformed « Progres-|
op that bring m -the * sive ¢ Topthatbring * from the °* sive

you to your ; Centre. o Figures. 5 .you to your ; Centre. o Figures.

Places. . . o Places, . .

With Four Short Figures.
. . .1 23 ¢ . 4
. . 12 1 T4 .38
: : s 1 3 4 1 2
. . . 234 7 1 1

To Compose Dances to Tunes of Three Parts, Long or
Short Measure, and Tunes of Two Parts and Da Capo,
Long Measure, Single Figure.

To set them with Three Long Figures.

1 2 3 : :
1. 3 T 2 . : :
23 11 ] :
To set them with Four Figures, Two Long and Two Short.
1 2 @ .. : : 4 . 3
1 L4 : . 2 . . 3
i : .2 . .3 4 2
1 . 4 . . .3 - 2
. 2 -1 .3 4
. 4 .1 . 2 3 .
. 4 .3 12 .
. 3 4 . 1 . . 2
L3 4 : : 2 . 1

23 4, from “ Short Figures performed in the Centre.” It wil be seen
by the examples I have given, that by this system, not only all the variety
the classes of figures are capable of is presented at one view, but the
different figures in each class may be varied with each other to a very
eat extent ; for example, the first dance on the list, ¢ With Two Long
igures,”. the first from « Whole Figures performed at Top, that bring
ou to your Places,” for this one figure there is the choice of that whole
ist, the second from “ Long Progressive Figures;” here is again the
choice of that whole list, by which it is evident, that, to dances of three
or four parts, figures may be set almost innumerable.
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Lonr

Places.

pe at o
Top that ing :
you to your o

Lonx l‘ng\ex;u + Long
xeom the

Centre.

.

< Short Figures - Short Figuru:
;eriomed at »
s that bring
. rlgura . you t0 your |

rlaces,

the
Ceuu'e

e

Short
Progres:

sive
Figures.

To set them with I'ive Figurcs, One Long and Four Short.

1 . . . 234 5
1 . . . 2. 38 5 T4
1 . . : 2 c 4 5 3
B B : : 345 : 2
: S S 12345 ;
: 5 11234 :
. 5 . . 123 ¢ . 4
- ~ 8 192 I 4 5
. 5 . 12 ! 4 .3
3 . : L I 5 T4
. 3. . . 1 R T A A
: 5 : 1.2 8 4 . 2
: 5 : : 2341
. 3 : : LD 245 .-
To set them with Six Short Figures.
: . 112345 G
- . 11234 o To5
g - . : 123 ¢ 5 06 T4
- . 1 2 456 1 3]
. : : : 1 83456 1 2]
. . . 123456 1 1

To Compose Dances to Tunes of Three Parts, Long or
Short Measure, and Tunes of Two Parts and Da Capo,
Long Measure, Double Figure.

To set them with Six Long Iigures.
234325 6 . .
412341 6 L5 : :
1 23 56 . 4 : :
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Long %  Long . Long o Short Figures . Short Figures o _Short
Figures ~,  Figures o Progres- » performed at o  performed o Progres-
performed o performed + sive s Topthatbring ¢  from the e _sive
at Ton that « ‘from the ¢ Figures, ¢ you to your ,  Centre ¢ Figures.
bringyouto { Centre. o . Places. . .
your Places. , . . . .
3 : 1245 : 789 1 6
5 : . 1234 . 789 6
1 . . . T 3456789 . 2
: RS . 23456789
. v7 T 123456 . 8 9 :
. : 5 11234 6789
. - 3 1 2 . 456789
L9 T 1 2 :45678: 3
5 1 2 46789 : 38
To set them with Ten Short Figures.
. 123456789 : 10

12345678 10

123456 : 8 9 10
12345 . 78910

1234567 9 10 ¢

DR B B

1 2 3 :5678910:

12 T 45678910

1 . 345678910 :

eoefecfoecfecfoc]eclec]oc]l oo

. 9
: 8
. 7
B 6
1234 :678910: 5
: 4
: 3
: P)
. 1

LA RN LS DR ERE EY DY EY

U

;2345678910 ©

To compose Dances to Tunes of Four Parts, Double
Figure. *

To set them with Eight Long Figures.

1234567 © 8 .
123456 . 8 7 .

* These dances being of an extraordinary length, and consequently
very seldom called, I have therefore given only a few examples,

although I could have given some hundreds, but which I think
would have been entirely superfluous.

.
.
.
.

LX3 CX)

o
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Fi : : Short Fi . sh
g‘en n:e,ilim:: . Lg:r:‘:m‘:'d" : Prmogres-' mmg ':: . mr:ng‘:d“ . Prq:::s-
‘op thatbring * the e« sive ° Topthatbring ¢ the °* sive
you to your ; Cehtre. ¢ Figures. ; you to your ; Centre. + Figures

Place:. . . « Places. . .
r2345:; 7.8 @ 6 : :
1234 . 678 : 5 . : :
1 23 15678: 4 : :

1 2 :45678: 3 : : :
1 1345678 2 : : :
: 2345678 1 1 : : :

To set them with Nine Figures,

Seven Long and Two Shert.

|é34567 :

. . 8 . -9
1234567 . . . 9 . 8
123456 1 1 7 . : 8 9
123456 9 : : 8 7
123456 : . .9 7 8 :
123456 9 : : 7 . )
1235458 9 6 7 .
12345 ; 9 8 : 6 7 :
12345:. 8 9 : 6 : L7
12345 9 6 7 8 ¢
12345 7 T 6 : 8 9 ¢
12345: 8 9 : R 7 .6
123478 9 5 6 :
12347 9 8 : 5 6 :
1234 . 8 9 : 7 : 5 6 :
1234 .7 89 : R : 6
1234 2 6 7 : 5 8 9
1234 . 6 9 : 5 : © 7 8
1234 : 89 © 5 . 0 7 .
1234 7809 : : : 6 : 5.
123678 9 4 5 .
12367 .- 9 : 8 : 4 5 :
1236 : 8 9 : 7 : 4 5 . :
1 23 .789:. 6 : 4 5 . .
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Long Figwes & LovgTigures 3 Long © ShortPigures : Short MO & pooors.
Topthatbriog I Ee™ 1 Fipues - you to Jou ¢ Gemrer” ¢ Figures.
Places. . . :P'“’“' . .
345678 . 9 1 2 :
34567 : 9 . 8 1 2 ¢ :
3456:. 89 . 7 ; 1 2 . .
345 :789: 6 : 12 . .
8 4 :6789: 5 : 1 2 . :
3 ©56789: 4 1 2 . :
:456789: 3 : 1 2 . .
. 3456789 : 1 : .2
©234567: 1 . : 8 9
:234569: 1 . 7 8 ¢
1234589 1 6 7
©234789:. 1 T 5 6 ¢
T 236789 : 1 4 5
. 256789 1 1 @ T 38 4
: 456789 ;. 1 2 3
. 3456789 . . . 2 < 1
To.set them with Ten Figures, Six Long and Four Short.
123456 . 789 : . 10
123456 R T 7 8 ¢ 10 9
123456 . : 7 .9 10 : 8
123456 . : 8910 @ 7
123458 : 6 7 ¢ 10 . 9
12345 10 167809 : .
12345 ; 0o 67 8 : 9
12345 0~ 6 7 ¢ 9 . 8
12545 10 : 6 . 89 . 7
12345 8 : : 6 T 0 10 [ 7
19345 ¢ 6 : 78910 ¢
12345 . 8 I 67 9 10
12349 ! 10 1567 8 .
12347 ;1 - 10 56809 :
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Long . Long 5 Long . Short Figures . ghort Figures - Short
Figures o Figures o Progres- o rmed at ,  performed + Progres-|
peiformed * performed ° sive ©® Topthatbring o from the o _sive
at Top that ® ?reom the * Figures, J you to your =2 Centre. + Figures
bring you to §  Ceotre. o o Places. . .
your Places. o . . . . -
12347 . 10 . ) 6 9 . 8
12347 8 5 6 . 9 10
1234 . 8 . 5 . 67910
123 : 5 6 . 4 . . 78910 |
123 .67 8. . . 5910 : 4
1238 : 7 8 . 6 . 4 5 9 10 .
"1 2 678 . 5 . 3 4 . 9 10 .
1 2 . 456 . 3 . . 78910
2 78910 . T 45 6 . 3
1 5678 . 4 : 2 3 9 10 .
. 345078 . : . 29 10 . 1
© 23456 0 1 | . 78910 ¢
678010 1 2345

To set them with Eleven

Figures, Five Long and Six Short.

12345 : 6789 ¢ 11 T 10
1234 5 . 6789 10 11 ;
Tt 2 . 4 5 . 38 . 6789 10 11
X T 345 1 2 . 6789 10 11
22345, 1 . 6789 10 11

156789 . 1 s 34131011 ; 2

: 7891011 ¢ : : 23456 . 1

© 34567 . 12891011 . 1
3456 . 7 . 1 2 : 891011

To set them with Twelve Figures, Four Long and Eight Short.

1234 . . 507891011 . I3
123 T 10 ; 456789 11 12 &
12 . 10 . 9 :345678: 11 12 .
1 . 7 8 6 . 2345 . 9101112 .
+ 234 ; 1 . 567891011132 .
678 . 1 T 23459101113 .
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L A Figorks Erk::eﬁ-i il S ) Ep.—'?;:?:‘,
iopiu | B i Drawe D pol el § womte G L pes
y;‘:rlg!:;‘““o: Centre, : . laces. : :

© 34560 ¢ : 1 . 789101112 : 9
© 3458 . 1 c 679101113 ; 2
: 9lorf1z2 ; : : 2345678 © 1
5678 ¢ : t2349m0 11 12° I
) : 8456 : 12 : 89101112 : 7
To set them with Thirteen Figures, Three Long and Ten Short.

123 . . c 450678 10111213 . 9
123 . . 4 5 78910171213 2 6

12 . . 7 . 3456 . 8910111213

I . 3 . 2 - 4567891011 12 13 |

3 . 5 . 4 12 <678910111213;

2 3 1 - 456789 10111213

3456 ¢ H I. 0789101112130 2
. 789 ¢ P 1,2345 . 10 11 1213 . O
s 91011 . 223400781213 . 1

To set them with Fourteen Figures, Two Long and Twelve Short.

12 . . 3450789 10 . 12 13 14 . II
12 : 34567 2910111213 14. 8
1 R . 10 :23456789: 11 12 13 14 .
I : : 8 :234567:9 1011 12 13 14
. 8 7 123456:.9 1011 1213 14
. 78 : 1234 09011121314 5
. 4 : 3 I 2 T 5078)10111213 14
: 56 3 . 23478Y1011121314 % 1
o 12 T T1 112345678910 | 13 14 .
3 T4 12 L 5078) 101112 13 14 |

To.set. them with Fifteen Figures, One Long and Fourteen Short.
1- - 12345067890 -11-12 13 14 15 & IO
+234567:.910111213'1415: 8
tI2340678: 101112 138415 1 Y
5 ¢ 1284 --0789I10ITE2134415 .

selocjocfee
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To Compose Country Dances.

In addition to the figures contained in the lists
prefixed at the top of each page in the foregoing
tables, there are several others which cannot be ranked
in either of those lists, they are as follow :—

Chase round two couple and back.

Hey contrary sides, and hey of your own sides.

The three Ladies lead round the three Gentlemen,
and the three Gentlemen lead round the three
Ladies.

Cross over two couple.

Cross over one couple.

Half figure on your own side.

Half figure at top.

Half figure at bottom.

Half figure from opposite sides.

The following of which will take two strains of the
music— .

Chase round two couple and back.

Hey contrary sides, and hey on your own sides.

The three Ladies lead round the three Gentlemen,
and the three Gentlemen lead round the three

* Ladies.

They may be thus used, in all dances set to Double .
Figures, in lieu of Two Long Figures performed at
Top that bring you to your Plages, or Four Short
Figures performed at Top that bring you to your
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Places, with this observance, that the figures for
which either of these is substituted, are performed to
one strain of the music repeated, Long Measure, (and
which can only occur in Double Figures); this may be
easily known by those unacquainted with music, by
attending to what I before observed, ‘¢ that each strain of
the music will take One Long, or Two Short Figures ;"
so that by counting the figures, the proper place for
substituting these extraordinary long figures will easily
be found ; for example—Supposing the dance to com.
mence with, Two Long Figures performed at Top
that bring you to your Places, marked in the tables
1, 2, under that head; these two figures so marked,
will take the first strain of the music repeated to a
Double Figure in Long Measure, and either of the
before-mentioned figures will be a proper substitute
forthem ; but if a dance were to commence with Three
Long Figures performed at Top that bring you to your
Places, marked in the tables, 1, 2, 3, uuder tha list it
would beimproper to take thetwolast figures 2, 3;forthe
figure so substituted, would be performed to two strains
of the music, No, 2, being the repeat of the first strain,
and No. 3, the first time of playing the second strain ;
but when a dance commences with Four Long Figures
from the top, either the two first or two last may have
one of the extra Long Figures substituted, as it would
inthat case be performed in one strainrepeated. Again,
if the dance commences with Four Short Figures, or One
Long and Two Short Figures from the Top that bring
'you to your Places, one of the extra long figures may
be substituted for them; or after the first strain has
been repeated, in lien of any figures performed at top
that bring you to your place to the second or third
strains repeated.
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The following figures will each take a strain of the
music :—

Cross over two couple.

Swing round two couple.

. They must be thus used:—In‘any dances in lieu of a
Whole Figure performed at Top that brings you to your
Place, followed by a Half Figure that brings you to your
Place, (the cause of this restriction is, that the before~
mentioned figures would bring you down two couple;
some figure must thercfore be used to take you up
one or two couple,) they must in this instance be
followed by half figure on your own side.

They way also be used in lieu of a Whole Figure
at Top that brings you toe your Place, and a Half
Progressive Figure; they must then be followed by
swing round one couple towards the top, as shewn in

page T1.

They may alsobe substituted for Two Whole Figures
performed at Top that bring you to your Place, by
being used with each other, thus—cross over two
couple, then swing round two couple from the bottom ;
or, swing round two couple, and cross over two
couple, up to the top.

They may also be used thus—cross over two cauple,
then whole figure at bottom, and then cross over two
couple to the top ; the same with swinging round two
couple, or crossover two couple, whole figure at bottom,
aud swing up to the top ; er vise versa ; thus used, they
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must be substituted for Three Whole Figures per-

formed at Top that bring you to your Places, and
follow in succession.

They may also be thus used —cross over two couple
from the top, theu cross up one couple, and half figure
from opposite sides; pr swing round two couple, and
cross up one, and half figure from opposite sides ; thas
accompanted, they mast be sobstitated for a whele
figure from the top, and a whole progressive figure;
or a whole progressive figure, and a whele figure frem
the centre.

CROSS OVER ONE COUPLE.

* This short progressive figure, as it throws the couple
on opposite sides, must always be followed by some
figure to bring you on your own side, as half figure
from opposite sides; these figures thus united,
must be substituted for a long progressive figure; or

a short pragressive figure, and a short figure from the
centre.

HALF FIGURE ON YOUR OWN SIDE.

This figure, as it takes you down two couple, must
always be followed by some figure to take you up one
or two couple; this may be done by crossing over one
or two couple, ‘or leading up a couple; if followed by
crossing over one couple, that must be again followed
by half figure from opposite sides ; the three figures thus
_ united may be substituted for a whole figure performed
from the top, followed by a half progressive figure ; or
a whole progressive figure, and a half figure from the
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centre; or a half progressive figure, and two short
figures from the centre. Now if half figure on your
own side is followed by, cross over two couple from the
bottom, it must be used instead of a long, followed by
a short figure from the top ; if accompanied by leading
up a couple, it may be used in lieu of a short progres-
sive figure.

In selecting the figures from the lists, care should be
taken not to select all such as employ only the couple
going down the dance. '

In going down the middle and casting off two couple,
it is a common error to cast off and lead down more
than two couple ; this breaks the time, and disturbs those
going down before, and ought therefore particularly to
be avoided.

Uses of the New Figures.

Figures equal to, and to be used the same as, Chase
round Two Couple and back, &c.

The snake.

Through the bottom, and half figure on contrar).r
sides. ‘ '

Half figure on all sides.

En passant.

o

M
»
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‘The Labyrinth.

The March.

e
e~

Figures equal to, and to be used the same as, the Long

Figures performed at Top that hring you to your
Places. ‘

The Lady leads up, and the Gentleman leads down.

The top couple cast off, and the bottom couple set
and lead up, &c.

Through the second, and round the bottom couple.
Through the bottom, and round the second couple.

Encircle the second, and round the third couple to
places,

Through the bottom, half figure, and back outside.

Figures equal to, and to be used the same as, Long
Figures performed in the Centre.

Round top and bottom couple.
Cross corners,

The Gentlemen move round the Ladies, and the Ladies
round the Gentlemen.
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Cast round bottom and top.

Whele figure contrary corners.
Right angles top and bottom. .

Through the bottom, and round the top eoentrary

sides.

The double triangle.

The two following figures are twice the length of
those above, and must each be used in lieu of two lang
figures in the centre.

Round the corners,

Pass round, and set on all sides.

Figures equal to, and to be used the same as, Long
Progressive I'igures. 3

Round the bottom, and through the centre.

Round the second couple.

Cross over, half figure with the second couplc;, and turn,
Round the third, and lead through the second couple.
The Maze. |

Encircle the second, round the third couple, and stop
in the centre,
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The two Ladies pass round the second couple, and
the Gentleman round the bottom couple.

Half figure, and pass round the second couple, round
the bottom, and between the second and third couples.

Figures-equal to, and. to-be used the same as Short
Figures performed at Top that bring you to your
Places.

Swing round the second couple, and lead up one.
The double ovals.:

The True Lover’s Knot.

—
Sum—

Figure. equal to, and to be used the same as, Short
Figures performed in the Centre.

Swing round the top couple, and lead down.
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Of the Deportment of the Person in
Counlry-dancing.

A knowledge of the figures, and a precision in
accompanying them to the musie, are the foundation
of good dancing; but ease and grace are the ornaments
of the structure ; for without these embellishments the
most correct dancer would be inferior to an automaton
figure ; for by the means of mechanism these puppets
may be made to move with an agility the human frame
is incapable of ; but these rapid motions are but a series
of straight and angular lines ; the beautiful curve, and
more beautiful serpentine line, is reserved for the
motions of animated nature; in these two consist all
loveliness, all ease and grace; in straight lines, all
strength and pain and labour. The motion of straight
lines is perhaps never better exemplified than in the
marching of soldiers, which is so easily imitated by
puppets, that we frequently see a centinel keep watch
at the top of a Dutch clock. I have frequently
observed, that that part of the creation which we
consider the most beautiful in form, make the most
beautiful motions; for instance, the swan has ever
been accounted one of the most beautiful animals
in the creation; but it is not the form alone that
strikes us as beautiful, but the idea coupled with it,
that that form is capable of being varied into so many
and beautiful forms. In the species of horses, that is
said to be most beautiful whose neck is longest and
most bowed, as being capable of the greatest variety of
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at o
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.
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.
.
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. you to
Places. |

5
4
4
4 -
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.
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9
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56789
8
8 9
6789
5678
5689
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.
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.

4567
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.
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To set them with Nine Figures, Three Long and Six Short. -
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Long + Long l-‘igure:: Long + Short Figures o Short Figurex: Short
perform at « performed o Progres- o performed at o performed o Progres
Top thatbring * from the * sive ° Topthatbring + from the * sive
you to your ; Centre. ¢ Figures. ; you to your ; Centre. + Figures.
Places. - . . Places. : :
1 . 8 9 . 2 t 4567 3
1 M 3 2 2 1456789
1 . 9 M 1345678
1 . 5 .2 L 1346789
1 . 7 2 1345689
1 T4 5 : ©36G7890: 2
1 v 4 7 . t2568Yy . 3
1 P49 : T35678: 2
1 6 7 ¢ : ©34589: 2
1 . 6y ¢ : 34578 2
1 . 8 9 3 . : 34567 2
. 23 ¢ 1450789
. 25 01 1346789
. 27 1 3 1345689
29 o1 1345678
4 5 1 . 1230789
- 47 L1 . :235689:
49 1 2 1235678
6 7 1 o 1234589
: 609 1 3 $234578 ¢
. 8.9 L 1 ¢ 22345607 .
7 8 P9 2123456 :
3 4 .9 11250678 .
3 6 ¢ T 9 1124578 :
3 8 . 9 1124507 :
5 6 T 9 1123478 :
5 8 P9 1123467 :
P 8 9 17 1234508 .
.7 89 ¢ 123450 S i}
5 67 . . 1234 Y . 8
5 6 T 7 : 1234 8 9 ,
36 7 : : t1245 . 9 : 8]
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Long Figures o Long Figures o Long . Short Figures { Short Figures . Short
performed at o performed o Progres- o performed at « performed .« Progres-
Topthatbring © from the * sive ¢ Topthatbring ¢ from the = sive
you to your ; Centré, % Figures. ; you to your ; Centre + Figures
Places. . . R : s
P 567 . .t :3489: 2
: 5609 ¢ . 1 . 3478 2
. 589 ¢ . I 13467 2
34 5 ¢ . 1 16789 2
: 347 ¢ . 1 5689 2
349 . . 1 5678 2
367 . . 1 4589 2
369 . 1 4578 2
: 389 T 1 14567 2
789 ¢ . 23456 1
567 . . 23489: 1
.3 4 5 ¢ . 126789 1
347 . . 125689 1
: 349 . . $25678: 1
: 36 7 . 124589, 1
: 3609 : < T 24578 1
389 ¢ : 124567 1
: 56 9 . . 23478 1
. 5809 ¢ . 223407, 1
To set’them with Ten Figures, Two Long and Eight Shot.
r 2 . T 3456789 . 1o
12 : ©345678: ) )
1 2 . . ©34567. 910 = 8
2 . . 3456 8910 © 7
2 . : 345 178910 6
2 . : 3 4 .:678910; 5
1?7 : . 3 15678010 4
I 2 : R 45678910 . 3
1 4 . . 2 2356789 . . I0
1 6 . T 2345789 . Io
8§ : ¢ 2345079 & . 1o

M
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TABLES TO® COMPOSE COUNTRY DANCERSs

Leng Figures ; Long . + Shert Figures . _Short
opdmbtil::: m’med :n:::“: opthn-;n::: mon:ebz :P':isr;“'
you to your: ;Figum i;w © your : Centre. sl-‘iguxes
T 4 . . T 2 3 :078910: 5
I 4 3 . 12356 8910 : 7
I 4 . 1235678 10 )
1 6 . 2345 8910 : 7
r 6 . 1234578 10 .9
1 8 . 1234567 10 9

1 . : 8 :234567: 910

1 N s 6 :2345:78910

1 . c 4 2 3 .5078010 . |
1 . 10 : $ 284567 Q . 8
1 R IR 2 2345678 .9
1 . 10 :23456: 8 9 : 7
X : 10 :2345.789 . 6
b . 10 : : 234 :6789: 5
I : 10 : 2 3 :56789: 4
I : 10 R . 2 :456789: 3
1 : 10 : . 28450789 ¢ 2
1 . 8 . :23456: 910 . 7
I . 8 M ©2345:7910 . 6
1 . 8 M 234 :67910: 5
1 . 8 . . 2 3 :567910: 4
I . 8 R : 2 14567910 ¢ 38
1 : 8 . . 2 34567910 2
I : 6 . 234 178910 5
1 . 6 R T 2 3 .:578910: 4
1 . 6 ¢ T 2 4578010 1 8
I . 6 = : 1345789101 2
I . 4 . . 2 : 5678910 : 3
1 : 4 : : < 35678910 . 2
1 . R 3456078910 ©

1 R : 4 i 2 3 :5678910 :
1 . : 6 12845 : 78910 ¢
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Long Figures | LongFigures : Lowg o Short Figures  Short Figures o Short
Toptatoring 3 oo e obe. © Ropumcoring o hum the & o
’;‘l’“lmw your ;  Centre. % Figures { you to your ; Centre. < Figures.
. . . . Places. . .
1 : © 8 :234567: 910 .
1 . P 10 23456789 . :
L . 4 . . 2 . 5078910:. 3
I . 6 : 234 .78910: 5
1 . 8 . T 234560 . 910 ; 7
X : 10 : ;2345678 . - 9
I : 4 : T 185678010 2 -
I : 6 : : © 34578910 2
1 : 8 : : . 284567910 2
1 s 10 & : T 3456789 1 2
9 . T 10 12345678 : :
7 : T 10 112345689 ¢ .
: 10 : 9 12345678 .
5 : T 10 12346789 : .
7 : : 10 19345669 @ : A
3 : T 10 : 12456789 . . ;
910 . 1234567 . 8
3 10 . s 1245678 9
5 T 10 T 1234678 i 9
7 c 10 ¢ T 1234568 -9
7 8 . ©123456: 10 . 9
7 T 10 2123456 9 . 8
7 . T 8 :123456: 910
3 : 8 .124567. 910
3 © 10 . $124567 . 8
5 : 8 : -~ .123467:. 9 10 ¢
5 T 10 ©123467: 9 . 8
T 910 . T 12345 . 7 8 1 6
T 7 8 . T 12345 010 . 0
T 710 ¢ 12345 : 8 9 : 6
3 4 . T 1256789 . 10
3 6 . . T 1245789 . HE O
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bo;; Figures ; Long Figures o Long _ % Short Figures ; Short Figures ¢ Short
Brrmcoin - Faemve © ke Boemroing | o e & aber
{’?:oe ‘t.o yonrs Centre. El-‘igures. E ﬁ:c esw -youts Centre. EFigurcs.
3 8 . s 1245679 . Io
5 6 . . . 1234789 . Io
5 8 . . T 1234079 . 10
7 8 : T 1234569 s 10
3 4 @ . T 125078 10 .9
3 6 . o 124578 o .Y
3 8 : T 124567 10 )
5 6 . . 123478 & 10 T 9
5 8 * T 123407 10 )
3 4 . . $12567 . 910 . 8
5 6 . 12347: 910 . 8
3 . 8 . 112456 : 910 . 7
3 : 10 : 12456 8 9 1 7
5 . 8 . 12346 ; 910 : 7
5 . 10 . 112346 : 8 9 : 7
5 6 . © 1234 . 8910 : 7
5 : 10 . $ 1234 17 8 9. 6
5 v 8 . c 1234 17910 . 6
5 : 6 1234 78910
. 6 5 1234 ;78910
B 8 5 12384 67910 :
. 10 : 05 171234 6789 :
.7 8 ¢ : 1234 6910 5
910 : 1234 16 7T 8: 5
. 7100 1234 6 8 9: 5 |
. 910 T 1238 1560678 4
.7 8 123 56910 0 4
. 710 ¢ 128 5689 4
. 5 6 123 178910 7 4
. 5 8 123 067910 4
. 510 123 6789 4
3 ¢+ : 125 178910 0
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bo:_l'g Figures - Long Figures ; Long . Short Figures 5 Short Figures o Short
performed at o rformed o Progres- » performed at « performed o Progres-

Top thatbring * from the * sive ©* Topthatbring » from the * sive
you to your ; Centre. ¢ Figures. ; you to your ; Centre. o Figures.
Places. . . « Places. s .
3 . 6 . .1 24 ;78910 : 5
3 : 8 . c 124 :67910: 5
3 .. 10 : 124 06789 .5
3 4 . . . £ 2 :678910: 5
3 B L4 I 1.2 15678910
3 . 6 : 1 2 :578910: 4
3 . 8 . T1 2 567910 4
3 : 10 : 1 2 56789 4
. . 4 .03 1 2 15078910
. 6 T3 . 1 2 4578910
: 8 :3 1 2 14567910
: 10 : 8 1 2 1456789:
T 5 6 T 1 2 :478910: 3
5 8 T 01 2 467910 3
5 10 ! T 1 2 46789 3
T 7 8 ¢ T 1 2 .456910: 3
: 7 10 ¢ T 1 2 45089 @ 3
.9 10 ¢ : 1 1345078 2
. 5 8 : 1 :3467910; 2
5 10 : I 1346789 2
. 7 8 . 1 : 3456910 2
. 7 10 . b¢ :345689: 2
T8 4 : 1 15078910 2
. 3 6 . 1 4578910 2
. 3 8 . 1 14507910 2
. 3 10 : 1 1456789 2
. 2 B S . 345678910 ©
. 4 PO B L 235078910
. 6 IR S 1 234578910 ¢
. 8 [ S + 234507910
. 10 [ S T 23250789
: 9140 . . ©2345078: 1
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Lomz | rLong . Long . ShortFigures .  Short Figures o Short
Figures . Fi o Progres- « performed at o iformed o Progres-
performed o per'ff::led * sive ’u’ipmnm.( . om the *  sive
at Top that * “from the J Figures. ° you to your o Centre, < Figures.
bring vouto | (Centre. o . ces. - .
your Places. , . . . .
c 3 4 . :25678910; 1
: 3 06 . c24578910; 1
3 8 . . 124567910 1
. 310 ; . $2456789: 1
P T . + 23478910 1
.5 8 ¢ . 23467910 1
510 . :2346789. 1
T 7 8 . 123456910 1
. 710 . 12345689 1

To set them with Eleven

Figures, One Loag aud Ten Short.

I . . 2 2345678910 ; . II
1 . . : 23456789 11 ¢ 10
X . . 12345678 10 1II 9
2 . . . 23450607 . Yyrorr ; 8
1 R 123456 891011 2 7
IR : T 2345 7891011 6
1 . . : 23 4 678910117 5
1 . . . 2 3 s 5078910317 4
L . . 2 : 4507891011 3
T . : . 34507891011 ; 2
.2 S T 123456789 . . 10
9 : . T 12345678 | If . 10
. TY D IR345078 ¢ 10 11
M $ S T 12343078 . 10 9
3 . . T 1245678910 ¢ . 11
5 . . . 1234678910 : .11
7 : : 2 12345608910 .11
S § S 21234507 : Y 1Io I8
P 212345067 . " 10 11 8
3 : . 21245678:. 10 II 9
5 . T 1234678 : 10 11 . 9
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B £ bonk s D 0 pertomed 3t 2 Short Fawes D short |
Ty s o e e, Dyt qourl  gom de e
Places. . o : o Places. . ’ .
7 . : $1234568 ¢ 10 11 . 9
7 . : © 123456 1 9 jo 11 . 8
: Y : T 123456 : 8 10 1T . 7
. II : T 123456 ¢ 8910 7
. D7 1 193456 . 8 Q 1a 11 ¢
3 . . $ 124567 1 91011 8
5 : . T 123407 . 9 10 IT 8
: 7 : :12845: 891011, O
. 9 : 12345781011 O
. 11 : : 12345, 78910 : O f
3 . . $ 12456891011 7
5 : R T 1234689 10 11 © 7
5 . . 1234 7891011, O
. T 5 11234 :067891011:
. 7 . 1234 :68y1011. 5
. 9 . 1234 6781011 5
. 31 . 11234 :678910. 5
3 . . 1245 7891011 . O
. 5 : 1 23 67801011 1 4
. 7 : 1 2 3 . 50891011 . 4
: ] : P 123 56781011 4
T : 128 15678910 4
3 . . 1 2 4 67891011 2 5
3 . . 1 2 567891011 4
. 5 : 1 2 . 467891011 ¢ 3
. 7 . T 1 2 . 450891011 I 3
: 9 . 1 2 456781011 3
. II . 1 2 . 45078910 I 3
. .03 . 1 2 .4507891011 ;
. 3 : : 1 2 45078y1011 . 2
. 5 . . 1 s 34678Y1001 ;. 2 |
. 7 : : 1 * 3456891011 ;: 2
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Long o Lomg | Long o Short  Figures N short  Figures +  Short
Figures . Figures o progres- « rformed at . performed « Progres-
performed ¢ per- o give Top that bring . from the . sive
at Top that * formed * Figures. ® you to your M Centre. * Figures,
bringyou to § fromthe ¢, M Places. . .
your Places . Centre. | . . .
.9 < I T 8456781011 : 2
S : 1 :345678910; 2
. R T 234567891011
N . © 24567891011 . 1
T 5 . T 234678910 11 ¢ 1
7 . : 23456891011 . 1
9 : © 2345607810 11 . 1
N : T 2345678910 : 1

|

To set them with Twelve Short Figures.

1234567891011

. . . 12545678910 12 ¢ II
. . : 123456789 11 12 * 10
: : T 12345678 : 1011 12  : 9
: . : 1234567 : 9101112 : 8
. . . 1234560 T 89101112 : 7
: . : 12345 $ 780101112 ° 6
: . . 1234 16789101112 5
: : : 123 156789101112 4
: : . 12 . 456789101112 : 3
: : : 1 : 3450780101112 .2
: : : $ 23456789101112 ; 1
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To compose Dances to Tunes of Four Parts, Long

or Short Measure, Single Figure ; Tunes of Two
‘ Parts, Long or Short Measure, Double Fzgure,
 Tunes of Three Parts and Da C’apo, I.ong
Measure, Szngle Figure.

i

Lon
gtop that bnng .

;ou to your *

+ Long Figures o

‘yerfomed o Progres- o
rom the slve

Centre,

Long o short Flgures + short thures + 'Short
rmed at »
that bring
Figures * you to. your |

: Bop'

Places.

.
.

formed

m the
Centre,

o Progres-|
> _sve |
+ Figures,

To set them with Four Long Figures.

4

3

-1 2 2

4 3

oY EFY By B

To set them with Five

Figures, Three Long and Two Short.

1 2 3 & . . 4 T P05
1 28 : . T 5 P4
1 2 ¢ R : :
1 2 P8 : 4 5
1 2 5 : T4 K]
1 2 R T 3 4
1 5 a2 : :
" IEE T4 5
1 : 5 T2 T 3 4
1. . 4 5 T2 . 3
1 T 4 5 : K . 2

2%
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. rformed

rformed at

Long o Short Figures | short Figures
o
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.
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Figures o Long Figures

o
Top that bring
o

¥

Lo

163

= Progres-
sive
Figures. L

3
.
.
.
3

‘f’:om the
Centre

ee e

p that bring o
u to your
laces.

.
.
.
.
.

Progres- o
_sive
+ Figures
.

rformed
the

rom
Centre.

.

rmed at o
your

ou
taces.

perl

e
i

3"

-
.

[P Sppemp—
.

* -

‘.

4 56
5 6

3456
2345

.
.
.

..

.

-
.
-
.

.
.

2.

2345
1234
1245

.
.
v
.

6
R

.
.
.
.

To set them with Six Figures, Two Long and Four Short.
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Short
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TABLES TO COMPOSE COUNTRY DANCES.
ed at o

torre

4

'op

Lon,

fe

e

3
.
.
.

you to your
Places. v

p that bring

»
.
»
»

.
.
.
.

that bring

you to
Places.

3
2
4
2
2
2
1
1

3

.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
)
.
.
.

23856
7
4567
345607
6
6 7
7
7
6 7
4567
4 56
4567
340607
34560
234567
24567
24367

0
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
»
.
s
.
.
.
.
.
.
.
.
.
.
.
-
.
.
.
.
.
.
.

3456
345
2
123456
12345
1234
1234
12456
1245
1234
1 23
2
Q
1
i

[
.2
.
.
.
.
.
.
.
.
.
.
.
.
.
.
0
.

7
5

To set them with Seven Figures, One Long and Six Short.
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Long Figures . Long Figures

. Lomg o ShortFigures . Short Figures < Short
performed at » performed « Progres- « performed at « performed « Progres-
Top thatbring * from the ¢ sive * Top thatbring * from s sive
you to your ; Centre. + Figures ; you to your ; Centre. + Figures.
Places. . . « Places. . .

To set them with Eight Short Figures.

. . T 1234507 . 8
. . T 123456 8 L7
. . $12345: 7 8 1 O
. . 1234 67 8 . 5
: . : 123 :5678:. 4
. . 1 2 145678. 3
. . . 1 1345678 2
. . . : 2345078 ¢ 1

To compose Dances to Tunes of Five Parts, Single
Figures, and Tunes of Four Parts and Da Capo, Long
Measure, Single Figure.

To set them with Five Long Figures.

12384 < 5 . .
1 23 : 5 .4 L . .
1 2 : 4 5 . 8 ¢ . .
1 .3 4 5 ;7 2 . . .

2345 1 ¢ . .

To set them with Six Figures, Four Long ard Two Short.

1234°: . . 5 . . 6
1234'1 : : 6 5
1 23 ¢ . 4 5 6 ¢
1238 ¢ 6 . . . 5 L4
1 2 38 6 1 4 5 .
1 2 3 . 6 . . 4 . . 5
1 2 5 ¢ 6 : 3 a&a .
1 4 5 .6 T 2 3 ¢ .
1 2 3 6 .5 1 8 a4 .
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Short
« Progres-
sive

+ Short Figures o
})erformed
rom the

at .

rformed

Short Figures

e

Long
« Progres-
sive

.
0
.

})crformed
O

Figures 3 Long Figures
med at o
m the

tor
Topthat bring ©

Lon,
ver

Top that bring o

* Fi

.
.
.

Figures.

you to your 2 Centre.

.
.
.
.

gures. |

Centre.

your

.
.
.

Places.

see

you to
laces,

2

4 56
34560

3

.
.
.
.

345606

.
.
-
.
.

To set them with Seven Figures, Three Long and Two Short.

1 2 3
1 2 3
1 2 3
1 2

3

4567

3

+ 67

1 4 5
1 25

3450

X

.
.

7
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Top that bring
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Long Figures

_sive
Figures.

om the
Centre. M
.

.

L XY

* Top that bring
. You to your
o Places.

sive
Figures.

i‘:;m the o
Centre. M

cee

% your

oy

.
.
.
.
.
.
.

45607

3450

3467
345

.
.
.
-
v
.
.
.
.
.

2345 ;

.

3
23 4
. 1234
1234

.
.
.

2
6
7
5

7
7

6
5 6

2
3 4 5
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rformed at
thatbring o

'op

you to your

Places.

Long Vigures

_Fe

L)

o

c

4567
3467

.34
2307

2350

.
.

X3

.o

o)

(A

3

2 3 4
2 0 7
e 4 5
4507 8.
8
7 8

.
-
.
.
.
.
-
.
.
.
.

© 3450
:34567
2345

6

/

To sct them with Eight Figures, Two Long and Six Short.
2
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Long Fjj . Long Figures « Long o Short Figures o Short Figures + Short
Popomig - Fom e & "obc - Fopching o B © "o
you to your ; Centre. + Figures. | you to your ;  Centre. + Figures.
Places, . . « Places. . .
T 8 : 134567: 2
1 T 6 : ©34578:. 2
1 . 4 . : :3507 8: 2
1 : R 1345078
1 . T 8 1234507 .
5 6 . . t1234 8 . 7
. 6 . 5 11234 7 8
3 . 6 1245 7 8
3 . S 4 1 2 :567¢8:
3 4 . . 1 2 67 8 : 5
. 4 3 1 2 :50678;:
. P . | B 1345678
: 4 I B 1235678
. 6 . 12 1234578
. 8 . 13 1234567 :

To set them with Nine 'Figures, One Long and Eight Short, . |

1 . . 2 2345678 9
1 : : T 234507 9 )
1 . . T 23456 1 8 9 : 7
1 . : v 2345 17 89 -6
L : . T2 :6789: 5
1 . : . 23 1560789 : 4
1 : : : Q 1456789 3

. 9 . T 1234567 T8
7 . . DO128450 9 .. 8

. 7 . co12345 1 8 9 : 6
5 : : t1234:789: 6
' : 7 : 1234, 089 : 5

: 5 : : 123 :6789: 4
3 : 9 : 123 :5678: 4
3 : . L 12 56789 4
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‘OF DEPORTMENT, ’ 135

motion. Birds are generally prefered to quadrupedes,
as being capable of more motion; and flying insects, as
butterflies, to creeping ones. We also find, that in all
things the gentle motions are made in curved lines, and
the violent ones in straight lines ; for whether birds,
beasts, fishes, or insects, they all dart on their prey in
straight lines, and gambol in curved lines. Much more
might be said on this subject, but I think the hints that
1 have given are sufficient to strike the mind of every
one with the superiority of curved lines. With respect
to their application to Dancing, I have only to repeat
what Shakespear has said in his Winter's Tale, ¢ When
¢ you dance, I wish you a wave o’ the sea.”

[4

To attempt to lay down rules for grace, of attitude
and motion, in Country Dancing, would be vainindeed ;
but a few observations, wherein perhaps I may be able
to point out some of the leading features, may not
perhaps be thought superfluous. -It is an old adage,
that to do good, we have only to avoid doing evil;
that is strictly applicable to my present subject. I
shall therefore first endeavour to point out those habits
which so many persons contract in defiance of the laws
of grace—they are as follow :—

Too much shuffling, or rattling of the feet.

Looking at the feet,

Bending the arm at the elbow, in :wmgmg corners,
turning corners, hands across, &c. -

Holding the hands of any person too fast.
P
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Bemhngx uhe )ody ﬁmvaadx

\

Simﬂhagv a.nda mﬁ:ﬁngthe feet nrmt:oniyvxﬂgat
i Comntwy Dandingy '(as-being only adapted to; sailors'

hornpipes,) but produces.a very disagreeable noise,
md& dutnogcs the a&ct aﬁ the musie. -

lmhmg ab ﬁmibet seems: as. ﬁ:ougln you: eansxdhmd
youe  execution. “superior: to, that of the rest of the
conmpany, and . thene weres nething: i thems sufficient
to take: your attention. ' An inclination: of the:head is
certainly a great addisien to a standing position ; and
the ancients, who- surpassed: the moderns in.their ideas
of grace, have seldom delineated a figure without an
inclinatien of the head, unless i some vialent attimdes;
but.an easy contemplative attisnde is very different. from
the. action and bustle of Couniry Dancing ; so that to
look down, is to be insensible of the surrounding
objects, and is almost, certain to produce errors, and
create conterapt,

Many persons, instead of extending the arm to join
hands in swinging corners, bands across, &c. &c., getas
close as they can to the person. with whom: they are to
perform the figure; by which, for want of room, they
must each bend the arm at the elbow, thereby produc-
ing two angles, instead of one serpentine line.

It is a common error with the' Gentlemen, instead of
lightly touching the hands of the Ladies, to hold them
so- fast that they ean scarcely disengage themselves;
that is vulgar in the extreme, and destroys. all ap-
pearance of ease in the performance.

|
|
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Some persons; particularly those from the couhtry)
have a disagreeable method of bearing down the hands
of their partners in leading down the middle ; others
again lift them up and down alternately, in the same
figure; these are gross errors, and ought particularly
to be avoided. But the greatest and most general
error in dancing, as in all other things, is, that persons
attempt more than they are able to execute well, which
entirely destroys the good eﬂ'ect of things they are
perfectly competent to.

Having pomted out those which I consider the most
striking crrors in Country Dancing, I shall now endea-
vour to explain those traits which are considered beau-
ties, and which belong most pamculaxly to‘the Graces.

The person that would dance gracefully, - must
so dance that every attitude, every movenient, tust
seem rather the effect of accident than design, nothing
should seem ‘studied; for whateéver seems stadied seems

\laboured, and whatever is laboured belongs not to the
Graces. Some persons erroneously imagine that great
execution with the feet is all that is required in dancing;
but I would remind such persons, that it is as much a
study to make a proper use of the arms and hands, as
the legs and feet; for it is not the motions of the feet
alone that charm the eye of taste, but the carriage of
the whole figure, the action of each part corresponding
with the other, a graceful elevation of the head in Set-
ting, an easy sway of the whole frame in Heying,
Casting Off, &c. ; the hands gently raised to turn with,
the arms at the same time curved without making
angles; this may be done by depressing the elbow and
bringing the fore arm supine. In all movementg of
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the feet, the toes pointed downwards, and in general
turned greatly outwards; this may be obtained by
drawing a straight line and laying the feet along it
frequently, as shewn in the plate of positions.
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ETIQUETTE

oF

THE BALL-ROOWM.

X~ the following sketch I have not entered into
the minutizz of the duties of the conductor, or of the
company that compose a ball; neither have I intro-
duced any bye laws, such as appertain to certain
assemblies, as those of BATH, &c. but have confined
myself to those general principles of politeness, which,
like the laws of nations, must invariably be preserved
in all assemblies, whether public or private, indepen-
dent of any other rule or restriction any particular
assembly may have to itself,

" On entering the Ball-room, each Lady must be pre-
sented by the Master of the Ceremonies with a ticket,
on which is inscribed the number of her call; the first
Lady is entitled to No. 1, and so on, as they enter the
Ball-room,which they should pinin aconspicuous place,
to prevent any isunderstanding respecting places.

Gentlemen must not enter the Ball-room in whole
or half boots, or with sticks or canes; nor are panta-
loons a proper dress for a Ball-room.

The most fashionable and proper dance to open a
Ball with is a Minuet,
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Any Lady or Gentleman wishing to dance a Minuet
should communicate the same to the Master of the
Ceremonies, as soon as they enter the Ball-room.

Any couple refusing to stand up when the dance is
called, shews great disrespect to the Lady that calls it.

No two Ladies must dance together, without per-
mission of the Master of the Ceremonies.

In the absence of Ladies, Gentlemen sometimes form
couples ; in that case they must always stand at the
bottom.

i- Should any Lady lose her ticket, she must apply to

the Master of the Ceremonies for another, else she
cammot claim her proper situation, which is known by
her rumber.

~.‘The .cquple that are going to call the dance must
inform the Master of the Ceremonies both of tune and
figure, that he may give directions to the different sets,
and direct the band accordingly.

The Master of the Ceremonies can object to any call
that affords reasonable ground for complaint, such as
Ieggth or,difficulty of figure; but the couple whose
call is rejected, have the liberty of calling another
dance less objectionable.

"In large assemblies, it is sometimes requisite to divide
the company into divisions or sets, which are distin- .
guished either by figures or letters, generally the latter ;
the couple in the division or get A calls the first dance,
the top couple in the division or set B calls the second
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dance, so on through each set, then the second cpuple
in A, then B, &c. '

Should any’ couple, after calling the dance, find
themselves incapable of performing it, they may call
another, but if the same difficulty occurs in the second
call, the Master of the Ceremonies can transfer the call
to the next couple, and place the couple that failed at
the bottom of the dance or set.

_Should any couple while going down the dance stop,
or perform the figure twice with one couple, they
must drop a couple, or stand out so as not to interrupt
the couple that follois them.

No couple must leave a dance till it is finished.

Any couple standing up after the dance has began,
must stand at the bottom for that dance.

. Ladies or Gentlemen being without partners should
make application to the Master of the Ceremonies, as
it is his place, if possihle, to provide them.

“When the couple that called the dance has gone
down three couple, the second couple must begin.

When all the couples have gone down the dance, and
the couple that called it have regained the top and
have gone down three couple, the dance is finished ;
for the next dance, they stand at the bqttom.

No person must, during a Country Dance, hiss, clap,
or make any other noise to disturb the company.

No Lady or Gentleman must, dunng a Country
Dance, attempt Reels, or other figures in the same
room.

N B e
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- Between the Country Dances, ne Lady or Gentle-
man must call 2 Reel or any other dance, without per~
mission of the Master of the Ceremonies.

A dance cannot be called twice the same evening.

Any person leaving the room directly they have had
their call shews. great disrespect to the company,
except the dancing is concluded for the evening.

* When a dance is finished, the Master of the Cefe-
monies should make a signal to the leader of the band

to stop, to prevent any unnecessary noise of clapmg of
hands, &ec.

All disputes respecting the dancing must be referred
“to the Master of the Ceremonies,

At public assemblies when supper is given, the
Master of the Ceremonies should inform the company
when supper is ready ; after which, when the company
are disposed to return to the Ball-room, the Master of
the Ceremonies should order the band to play some
appropriate tune to brmg the company out of the
supper-room.

The Master of the Ceremonies should wear a sash, or
" some external mark, to distinguish him from the rest
. of the company. -

—
FINIS.

e —————
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