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conllderrtl)' lookc'l f"r irt IJa)l-room lJanc-

ing, nrust rtcctls l'c thc rcsult of proper in-

stiuctions, antl ililigcnt practiccr-rithoirt
thich, Lailics antl Cctrtiet:le* cannot es-

pcct to aPpcar in tlrc dancc nith credit to

tl,"*..1r.., or cotltliort to othersridrshorn
tl,ct nlr)'lrrflcrl to l'c r'sociated'

Thc facilitv riisl)alt'tl by tlte'accon-
plisbcrl shouki ncr cr lcatl any to imagine

thut Dou";ng. as sccn prlctised, is casyof

acquircmcnt, i)rcrjotts rttoltion nlxst be

rlerotcti to tlre prc)i:rrirr:rrics ofthc artt to

rentlcr anY onc crir:rI')e of displaying an

cqual tlelrt'c of crsc a:ltl clegance; and it
must bc borrc l:l rrriitd, t]'at Nl:atet'er nlaY

be thc cnd I)roi)usr'(l' t)'e practice m-ust bc

morc ditllcult: llrt rt'itr;c llinttet:, Garottest

Pas Scirls. arlrl t'tl,rr rrl'r\ crrlel)ts rrhicl tenrl

to gilc stcatlir:c:s of clrriatc' antl ease in

tLe pcr[ornlr'ncc of Q'rldriilcs' and nrore

sinrpic D^r.ct. rtrri:t lrot be neglecteti;

iii

as the haring oi forcc itr rcscn'e givcS att

elegaucc and bcauty to tltc perfolmancel
irhich a lookcr-on quickly distinguishes

frour labouretl correctncss-a lrediunr of
the nrore ditlicult strrdics; and that liintl
of practice rrhich lcatls to excellence itl an

Opcra Dancer, r'ill no doubt be obserrctl
by etery gootl 'Ieaclrcr. as prtblic anil pri-
r-ate Danciog are so crcecdingly diffcrent,
that nhat ma1'be deentetl a Lreauty irr the

one, n'ouldjustly be considered a defect in
the othcrl antl tlic crcrcises of the :\ca-
demr', cntitlt'd Opcra Dances, Pas Setrls;

Pes rle Deur, &c,, s'ill undorrL,tedly be mo-
dified br ercry judicious Teaclicr, antl ali
cxtraordinart raisinqs of the feetr anrl other
extrasaqant nrotions, aloitledr-tt it being
the tlesign of Dancing to clisplay gtace and

beautl'; and, for tltat rcason, all distoltions
and rnimicrics. as suclt, arc rr-hat raise aver'
sion instead oI plcasttr,--."

r?
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ir
[.]rcrv one sccnrs r']o\1' arrare of tLe pro-

prietv of sentlins cLildren to the Dancing
School beforc tlrcirjoints get stifl or fixed
in en arrkl'artl position, and pretious to
tLcir beirg cngrsed l ith other branchcs of
educatio:r tliat rcqrrire more attention. A
sullicient desrce of strength is, hot'ever,
ncccssar\', althougli mary bad habits may;
be correctcd, cven before a child is able
to clance, by crcrcises l'hich evely good
Tcachcr is acqrraintetl rlith; and Pa]'ents
should teke csliecial care to engage a
Tcaclier irlo Iras plenty of energy, corn-
bined witlr goorl sensc-one rrho knorys s'hat
is propcr, and can explain and give per-
spicuous iiirections as to its performancc.
Ferv foreigncrs are aLle to do this, ] et many
of them arc cngaged, chicfli', rre believe, on
account of some pcculiar eccentricity of
contluctl or sorlle silly folks n.ray perhaps
supposc them to bc clever, because tliey

\:

speak a languagc tliiclt treitliel themselces
nor their children cau uttderstancl. IIou-
crer, alter they have paid arvay a consider-
ablc number 6f guineas, their e3'es ltegln to
open, alld they are astonished to see that
tle poor children are suf)iciently puzzled,
lrut making no prlgrefs, 1'heir dislike tn
Dancing, rrhich generally follon's, cannot
be much wondered atl rvhereas a person
capable of making tlie matter clear to them
might have led tlrern on to delight in it.
Bacl hatrits ale not easily got rid of; and
many Ladies and Gentlemen lose erery
sentimeni of regaril u'hich the company nray
previously have l:eston'ed upon them, by ex-
hibiting a vulgar style of Dancing. Few
but those ri'ho have acquired the art in
early life, can expect to show much glace
in its perfonnance I and as the only ob-
jection to the advantages arising from early
lnstruction is, that .toung people frequentll:
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lolget rhe !'iSrrres of tlte Dattces bcfore tlrey

mu-ch require tl'eht, rre Itave thouglrt it pt o-

per to ofl'er our Pupils, and others' tlte fol-

io,ring small sclcctiou, as an assistaut to

their meniories I and knotring that what is

."nokcn freque n tly passes illrmerli ately i n to

ublirion, whilst tlrat nhicL is rrtittcn or

nrinted may be lrad t'ccor:rse to again' u'e

1rar.e arldeil a fcrv llints on Dc1'ortnrcnt

anil Ball-roonr Etiquette' shich nlay also

be useful to thcnr' Gootl nra:lttcrs and

good Dancing ntttst go iiand in hand; a1cl

Is Dun"ing is an accomplishment that is

'only uselul in irublict or in large parties'
-it rlill undouLterily be riost effectually ac-

quirecl in respeetable pttlilic clas:cs' rrhere

the llaster uill hate it in his po\\'cr to

instruct h'rs Pupils in its accompartying eti-

quette, and sce that tlel- obsen'e the de-

-porttueut of Ladics and Gentletuen torvards

each other. Tlrc society of respectablc

lii

anrl scll-brctl cliildrcn is pcrhaps of gleater
couscquence in learning this blanch of cdrt-
catiou, than in tlre acquircl)lcnt of any

other, as tlie Pupils ale Irlore immetliately
couneclcd rrith caclt otltcr, antl, of course,
nlore apt to acilttire good or bad babits'
The rnost lgr-.pectab)e School should thcrc.
fore bc chosctt; and although the ternrs ol
adnrission mav pcrlraps bc a little highert
cousidcrable adt'atttages rlay rvith con6-
dence be cxpected, as llonc bu! 'feachers

rho halc tLc Lest abi)itics, cornbincd rrith
ener:! anil attentiorr. rrill IccciYc the highest

ternr:-, cxcepting fro:n pt'rsons $llo are pre'
judiced, or so igtir:rant of tlrc nlattcr in
qucstior), rs not to Lic aLlc to pcrccive the
snralL'st tlil'l'crence Lrttwirt a good 'Ieacl;er
ard a [,ad. I'hcre are rnanl' of both de-

scriptions I aud rc uould not have people

to sufpose that in so :peakinq rre ntcan to
ass,.rrne charactels tliat tlo r:ot lielong to

1'lll

us, for we have been at considerable pains

and expense to acquire a thorough knorr-
ledge of our profession l and presuming

that n'e have maintained respectable char-

acters, r'e are ready to stand or fall bv

comparison rith others; but $e hare tl:e

most substantial reasons for believing that

our merits rere long ago discovered by

ttre public ; and \re shall eter aclinow-

ledge, t'ith prirle anti gratitude, the distin-
guished patronage that has so long l)een

bestori'ed uPon ns.

QL..\DRII,I,ES.

Rrroar the introduction of Quadrilles
in Paris, the dances most in logue \rel'e

Cotillons, La Perigourdine, L: Ilatelottet
La Palane, Les Forlanes, llinuets, &c'
l{onsieur I'estris displaced the For}ancs by
thc Garotte, and adopted a fervof the more
sirrple stage steps-Przs le Zeplyrs, Pus
tle l)aurrbs, Clrussbs, Ballolts, JetZs, But-
tus, $'c. ; aDd at a fete given bi'a Lady of
celebritv. at the I{otel de 'l'a}entinois, Ruc
St. Lazar, on the l6th of Arrgust li9l,
l\Ionsieur Hullin introduced tLe Quadrillc
figulcs s'hich stilI rctain pre-cminenec.
and lhich have elicited such general ap-
probation, that they ruay no\Y l-re callctl thc
Frencli National Dance. The airs to
lhich they were pclformed on tlie abovc-
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lttentiolled e\.cning Nerc ciillt'il Ze .l"arr1a-

lon, L'Eti, Lo Poule, et La Tronise, bY

rlhich titles the {igurcs arc Iro\\' tlcrtouli-
nated; and rarious .l'/la1es hrlc beetr adtlctl,
as ll'ell as a nunrber of otlicr figutcs ar-
ranged, forming diili,rent sets. \1-hen lirst
introduced, horrever, the four 6gures n'ere
perfoured Ly four pcrsons, (as tl)e t)ame
implics.)-viz. I'u'o cottples facirrg caclt
othcr. Ilut a partl lor Quadrillcs non'

consists of eiglrt, trrclrc, or sirtt'ctt persolls,
fornring a squarc, and each couplc 1,cr-
folm-r, as formerJr', in cantre rlan.se n ith its
vis-a-vis, or opposite cotrple-tbosc rrpon

the sides restilt, r'lrilst the couplcs at thc
tcp and bottoul of the roonr dant'c, atrd

vice rersii. 11-c agrt'e n'ith \[r' I)utr itt

thinking that 'i therc is no kinrl of drncitrq
so rrell 6ttcd for socictt as the Que(lrille.
rrhcrein thc I)as S'cr/. 1'ris r1e Dcu.t, or
rlancing bf indilitluais attd cottplcs. at'c

.t

occasiol)&lly introduccd, uhich adrnits of
breathing tituc, aurtl gir-es an opportunity
for contersatiott to those of the sct \rho

art disengaged :-alr atlrarltage rvhich the

perfortucrs iu the English Country Dance

cannot enjoy rrithout dcranging the figurcs,

irrtrl interrupting the pcrformers in their
progress thrbugh the dance.

t' By tnee.is of the 'Pas Scu/, &c', an

anxious yet politely conductetl contcntion
for the palm of superiority is 'liept up by

the rival dancers, rrhich gitcs interest to

the rvhole. In otder to pcrlorm tltese

rlances u'ell, it is uecessary to syrnpathize

rrith and accoulpall\- thc nrusic as closely

as possible i thereforc what is called a goocl

eer is quite esscntial' The pcculiar fea'
trrre of Quadrille Dancing is srrorllirirss
anrl so,flrtess,'in rthich case tlie dancer

lurtl:t {1idr throtrgh the figures in a wa[iltg

4
fowirrg, and gr.aceful ntanrrer., gir.ing tbatnecessary accent ot. expression to tlen)ovements n,hich the l.rench music is socapable of excitiug.,,

THr Anrrs

. Should be kept in an easy semi-oval
position, so that the bend of the elborrsbe scar.cely perceptible, othenrise theyrrould present right angles, rrhich u.ouklso oflend the e1.e, as to destroy all appear-ance of ease and elegance. Care rnustbe taken neither to raise the shoulders,
nor to spread the alms too far out, Th;proper situation of the arnrs in danqingis a iittle in front of the body; ana theishould advance or recede, in a naturalserres of oppositiorrs, to the directions ofthe feet in the execution of the varioussteps. .Their movements in performing

5

these contrasts must not be sudden or ex-
aggerat€d, but so easy as to be almost im-,
Perce Pr ible.

Ladies should hold their dresses rvith
the fore-finger and thumb of each hand ; the
other fingers should be gracefully grouped,
and the backs of the lrands partially turneil
fonvald. In dancing Quadrillesr l'hen the
Lady advances rritli her partner, antl in
all the figures where the hands join, the
arms shoultl be kept of such a moderate
height as is consistent with grace' It is
also necessary that the arms shoulcl be plo-
perly supported, and not suffered to n'eigh
or drag upon those of tlie persons with
rrhom it may be proper to join hands in the
course of the dance.

Elegance without affectation may be
sholvn in presenting the hand. Rustic abr
ruptness and childish tirnidity are equally .

to be avoided. A modest contidence i6 the
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c:fcctise ureans to be ol:scrtcd in ihis as irI

elery other departnlent of Ball-room Danc-
iog. To grasp the hand of a person rudely,

or to detain it n'hen it should be relin'
quishecl, ire, unmannerly faults; and stu'
clied attitude in presenting the hand is also

reprehcnsible, as displaying an orerstrained
anricty for effect. Lrnobtrusive grace of

ticportnient should be tLe zenith of a young

Larll''s ambition I and she should mole
throLrgh the dance t'like a smooth n'al'e,

Lv gcntlest rinds heav'd uPt" as Sltak-

spcare 6nely exPresses the perfeetion of
.l;.:i c in g,

Tgs Frer

Slrould be $ell turne'l out and pointed,

!o is to make the toes rreet the floor

6rit; they should never be violently tossed

;l,ouL or lifted high frour the ground,

nor:Louid the knees be allonedtobreak

i
the contour of the drcss, In the ball-
roonr, all tLe steps shorild be perfornred
irr an easv graceful malutcl', rith nrinute
neatucss, and in rathcr sruall conrl:ass.
Ladies, particrrlarlr', should ratlrcr sccnr
to glide alcrrg rtith easv clegance, thau
strive to astonish by riolent action-nta}''-
ing tlieir dancing appear to Lre a boistcrous
and ditlicult excrcisc. It, is nccessary for
us, lrorreler, to warn our Pupils against
falling into the opposite error of listlessness
and inaccura.ct', as l'itl these elegatrcc can
nerer be obtained; and thcy must talrc
care not to allorv their tlancins to beconte
mere joltirrg and hobbling..

Ttrc Boor
Should nercr be sufeled to sink into

epbemeral or Iocal dcforn:it.r. (such as
trhat u'as some \cars ago tern:ed tlre Gre-
cian bend, rrhich consisted of pushirg the

0

'fgc IIr:.ro
Should bc kepl cerrtrall.r Letl-cerr thc

slioulders b1'the crectncss of the neck.
The facc may of course bc occasionally
turned to right or left, t)ot mercly for
convenience, or to aroid an appcarance
of constraint, but because tLe opposition
u'Lich may be produced by a .judicious
change of the direction in rrhich the coun-
tenance is turncd to the posturc of the
body and limbs, materiallv enhances the
grace of the lhole figure. If the greatest
u'eight is throrrn on onc sir)c, the head
may (generaily speaking) be .r.ery advan_
tageously turled, in a trilling degrec, in an
opposite direction, It shoultl be throryn
considerably backu.ar,l I but care slrould Lc
taken, ncither to protrude thc chin, nor to
dlarv it too much torrards the necl<. Tlte
face shoulrl bc perpenrlicular, and, dur.ing

I
lrnad [or'\ra]d. tlrarving ttI the shouldels.
and protruding the back. It is fortu'
nate for the appearance as rrell as the
liealth ol )oung persons' that the fashion
is norv completely changed, and that tLe
" lruman form divine" is again allol'ed to
assurne one of the great pririleges by which
it is distinguishetl frorn the brute creation.)
It should alrrays be kept i* an easy and
unaffecied erect position, except in the
crecution of certain steps, rrhen the bust
rnay be throrrn a little to the right or left;
but all exaggerated l.endings of the body
are highly disgustingr and care must be

talien that it does not lose its perfect
balance. The chest should be advanccd,
the rraist retiring, and the shoulders de-

pressed, and brought to range evenly rvith
the back.

, 1l
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l: cheerfulness, as it l'oultl be perfectly absurtl

for any one to exhibit a llelancholy aspect

: amidst the gaietics of a ball-room'
,'. ', . A set of Quadrilles ought to consist of

/ for. pu.t., each of rrhich is called a czillre

. teristie rule is, l:orrerer, frequently oser'

t. steppeil by the fancy of the datrcers' rvho

;.. olten add other finales, as Le Gargon Yo'
.- lager Les Lanciers, La Lodoiska, &c'

- The first set is danced everl'rrhere ac'

cortling to the orisinal arrangement by

nlonsieur Huilin; antl we har.e thought it
propcr to adopI the otl)er scts as arranged

and agreed upon b1' tlle Teachers of Danc-
ing in Edirburgh, bcing aware that they
rrill be most gcncrally irract'rsed in Scot-
land. Eaclt contrc rlal.sc contaitrs valioLrs
!igrrres, thich arc gcttcrallr begun bv tLe

ll
first ol thirtl couple-s, eithcr togethcr or in'
tlividuelly; thcn the sccotld and fotlrth take

the leatl. ,\t the colnnlencctlent of each

cotr/re datise, onc strain. or eiSlrt bnrs of

music, is pla-r'cd bcforc the dancels bcgiu

the tigrtres, tluring shich (the 6rst tiurc) it
is custontary for thenr toi:lalie zLtl obeisance

to tlieir partners, to siguifv thcir readiness

to bcgin. Thosc rrho hare to stand still
during the pcrformance of tlle others, should

place their feet in the third position, keep

thcir Lodics uprigl:t, and their hcads pro-

pcrlr'.itrrated.
The time of the airs for Qrtadlille danc-

ing slroulcl he allegto and rrorleralol brtt
rc nrLtst liere oL:serre. tliat Ladies in gette-

ral. ar:rl trartt'nrusicians, plat. thcm a vast

r'leal too fast, because, perhaps, they are

r)ot ac,lu3intcd with attv otirer lray of givittg
spirit t,r thcir rltttsic. \otl:inr, Iiorret'er,

l.)

can be rnore highlv alrsurd I and unlcss the
rnusic is plal'ed in the propet.stvlc, voung
persons need gile themselves no trcuble
about French dancing, and Teachcrs may
,save themseh-es an immense deal of anxi.
ous explanation and exertionr- the one
thing bcing quite incompatible vith the
other. If Ladies and Gentlemen rrish to
have their music played in such a ridicu-
lous manrrer, tlrey onl.v, by so doing, shorv
their ignorance cf the refined delicacy of
the Quatlri)le, and exhibit a wish to conr.ert
its pathetic expression into thc mirth of
the Scotch reel:-a species of pleasure
rvhich tLe plaintive airs of the euadrille
i\.ere never meant to inspire.
, As it is usual for the rnaster cl tire
ceremonies, thc lcading musician, rrr somc
one, to call the figures during the perform-
ance of Quadrilles, ali persons shouki makc

i3
thernsclrcs acquainted rvith the follorling
list of technical terms' itr F'rench and En-
glish:-

Lc Grand Cliuine, RigLt and left all
round,

Clruine ,4ngttise. Right and left byfour.
Demi ('liuine Atglaise. Half right and

left, by four.
Cliuine tles l)ttnes, Ladies' chain.
Le (irotul Prontenade. Protnenade

round, all eight.
Denti Prontenalc. I{alf promenade.
Denti rlueue du ('/nt. Do., holding one

hand.
Iln Auant. Advance.
Dn Amiere. Retirc.
Chossez d tlroit ct i gructtr.\ 3:"t"1ri1
thassez et Declassez, t and lef[.
7i'aucrsez. Crossoter.
Dos-l-dos, Pass round each other, bacli

to Laclt.

J
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Deni t'ond ic rlwtlre. Ilantls for.rr half

round.
Chusse: croisc:. Cross partncls, atrtl

bacli again-Lltlies passirtg in frout.
(l,ussez attL'ert. Cllassti front ) otlr Part-

n ers.
Le Gratd Ranrl, IIands roLrnd, all

eight, r'is-a-ris oPPositc.
Rtlance= et roni. ,\ll eiglit sct in a

circl e '
lloulinel. liant]s across'

Balance:, Stt.
Taur de nioins, Turn u'ith botir hatttls'
Les tirairs. Top couple Iead bctl'cen

the oppositc couplc, alltl'return outside'
En ut'ant rluutrc. I'our advance.

Et auutit;y6j5. 1'l:rce aJtance.

Cavlier seul. Orlc Gcntlentan, cigllt
bars.

Trtur tle trois. Iiands three round'
Le grund corri'. l'irst and sccottil

l5
couirlcs advattce, uhilc sitlcs chassd optll;
first antl secotttl couplcs chassd o1tcn, shile
sides atllancc. [ir;t and second couplcs
rctire, nh'rle sidcs chas".d closel first and

sccontl cottplcs cltass6 close, rrhilc sidcs

atlrance.
Contre partie Ie nine. The others do

the satle'

-{, party oi eight for Quadri}les is at'-

rangcd as follol\'s :-

I st Couple.

Larli'. Geutlcntatr.

I,, G.

t6

lf the partl' consists of l}.Iore tlall eig11t'

all the couplcs nel! llle top of the room

i"ru it" pl"""t; ontl in performing L Et['

tit. trr. Gentle''eu nest the topt and the

Ladies vis-a-r'isr tllat commence first I alter

*ir"n, tt is the Ladies next the top' aud

tho G".tle*.t "is-a-sis; 
then it is the Geu'

,r-"rran on the right of those tlat dancetl

first, nrrd the opposite Ladics I and' last)i-'

iii.'tfr" Gentlemen on the left of those tlrat

danced first, antl the opposite Ladies' 'fhe

same order must be observed in the per-

formance of all the other figures-tlle Gen-

tlemen next the top alrvays taking the lead'

1\

-oooooao-

LE P,\NT,\LON.

l' Chaine Anglaise' 2' Balancez i tos

O"*"t' 3' Tour de mains' 4' Cllaine

;;;;"'"t' 5' Demie qnette du chat' :
i""ori" "l'uin" 

Anglaise' Contre partic

Poul' les quatres autres'

1. En avatrt deux' et cn arr'rire' 2'

Chasscz ir tlroit et iL gauche'-': Ituttt-ti',:
4. Chua.a,'tt dechassez' 5' Retournez :t

uo. fru.... 6' Balanccz cl1 avant' 7' Les

i.,ri *^tr.. 8' Contre partie ponr lcs six

autres.
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l. Trarerscz (lcllx cn tlonrratlt lit ltraitt

droite, 2, Ilctrnrerscz ctt donncnt la trrailt

uauche. 3. Lcs Dilnics donnant l:r maitr

iroite ), leur Cn'alicrs' 4' Balanccz quatrc

.un. tor. quittttt' 5' Denlic querte dtr

"rr". 
O. En ata'rt tlt'ux' 7' Dos-)t-dos'

8, En or"nt rirrrtrc' l)' Dcnric clraine '\tr-
g)aisc. Contrc partir' 1'our lcs six atttrcs'

I,.\ 1-IiE\ISD.

l. Chaine tlcs I)arncs' 2' Riilancez )t vos

Dantcs. 3' To'rr tlc ulaitls' {' Un Cara-

licr arcc sa I)ilne cn arant ct en arrl('rc'

i. ,0."-t eIl 'rranl' 
condtri:ant sa 1)alllc ir

l^ g"u"l,a tlrt Calalicr tlc ris'a'r'is ct Sis-

son-ne Balolc. ti. Lts deut Danrcs tra-

verscnt I le i'1rctr ('Posc' I)crltlsnt que lc

Calalier 1rf,\'(r:c irr l)ri1iclr' i' Les tlcrrr

I)antcs clrr:srlrt r-r('i:'7' tall(les qrrc lc Cr-

ls
valiers dgurent tlctant ellcs, ct repasscut ir

leur places rcspectircs I cll cltasscttt croisez

cr)core. S, La llrcnricro figilrantc qrri oc'

cupc la qauche du Caralier fait rrn balance

ii son Catalicr selrlctlctlt, et tcrurinc par

un balancc ct tour tle nraitls' Contrc

partic Por.tr lcs six atttrcs'

I,'\ TI}i.\LE.
l. Chassez cloisez, ort en arant huit' 

''
En avant dcux, ct en arridre' 3' Chassez

h tiroite et ii gauche' J' Traterscz' n'

Chassez ct dcchasscz. 6' Retralcrsez ir

sos places. 7. Balanccz I tos Dames' S'

Tour tle ntains. Contre partie pour les

six autrcs.

2()

1'Ilts'l' (iL ,\ I)lttLLIt.

I.l.l P.\\'l'.\Lo\.
l. ltight antl lcft. l. -set, and turn part-

rlers. 3. TIie Ladics chain. 4' Prome-

nadc half rountl. ;i. I:lalf right and left to

iilaces. 'Ihc otllcr lour repeat the figures'

., I,'ETD.
. t. fhe firsi (.ientlcman antl opposite
Latly advancc atrrl rctire. 2' Chass6 to

light and lelt. J. Ctoss over, changing

places. 4. Chassd to right and left' 5'
Cross oser again, alld turn partners' The
other six rePeat thc fiqures.

L,\ I'OULlt,

L Ihe first, Cetttleuan and oppositc

Lady cross olcr. giting the right hand'

2. Cross back agairr.' siving the left and thc

'21

riglrt to tbeir partners. 3' Set four iu

line, holding hands. -1' Promeuade half

round. 5. The trro rrlto commenced ad-

vance and. retire. 6. t hey advancc again'

pass back to back, and retire' 7' For[
,doun". and retile. 8' Haif right and left

to places. The others repe&t the figul'es'

LA TRENISE.

l. The Ladies chain. 2' Set to Part-
ners, and turu them. 3. the fir'st Gentle'
man conducts his partuer fo5valil ard back,
and again fonvardr *'hen,lea-lingh'er on the

Ieft of the opposite Gentleman, he returns
to his place. 4. The tu'o Ladies cross over,

and chass6 across, rvlrilc thc first Gentlc'
man passes betrseen them, and sets;:,the
Ladies cross over again, and chass6 across;

s'hile the Gentlernan returns to his placer"'

an<l eets. 5. The first and third couple6:'

['
I

t
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in hands, adrance, and retire tricc' 3'
The first Gcnllenran tlances alonc. '1. Four
hands half round' 5' IIalf rigltt and left'
The others rcPeat the flgurcs'

L,\ RONDE FIN,\LE'

l. Eiglrt liancls rouncl, e:rtirell', to left'
2. Thc first Gcntlematr and t-hird Lady

adrance anil retirc. jl. Dance to right antl

leit. -1. Cross oter. ri' Dance to right
anil left. 6. Cross orcr, setting to part-

ners, and tttrn thenr.

-il'. -g.-The last timt'. a11 the e ight chass6

across, set, and cllassi across again, &c'

o1Lt

4, 'Ihc trro Ladies do tlrc same. 5. I'lle
four adr"ance atttl rctirc, antl lralf right antl
left to placcs. 'l'ltc others do tllc san'Iet

and linish rvith tlie pt'ourctrade all eiglrt.

I,ODOISIi.{.'

L I)rorre:racle all ciglit. ?. The Latlies

chain. 3. The tro Gt'lttlctrlctr cross over'

' This tnry l:c danccrl ir llace of La Ronrlo'

'[HIItD qLT.l.DIiILLE.

L.\ I'LONIDE.
L ltisht and lcft fu)ly rounrl by: four.

2. Thc tirst Gcntlcnran danccs alotrc. 3.
'Ihe opposite Latlv rlocs tlte sanle. '{. Tlie
santc pcrsons dancc to right antl left. i.
They adrance, pass bac)i to ilack, antl re-
tire. 6.'I'l:c Larlics chain. j. IIaJf pro-
rnenade. S. IIalf rigLt arrd Icft. 1'he
othcls r.i)cat the lisurcs,

2tJ

t'ancc ald rctirc, pa-"sinq t|e haptls tg,icgover tlie i,ady,s Icad.
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I,,1' .IlALSE EN COTILLON.
I. The four Ladies ilo hands across in

the middle, rhilst the Gentlemen turn to
the rigirt bv thc n-altz step. 2. Ladies se-
parate, and set to partncrs. B. Join pari_
ners, and raltz to rcspectire places. 4.
The first Gcntleman and third Lady ad_
vance and retire. ri. Cross over by valtz
step, and set, 6. Cross back again, setting
to partners, and turn tLem. 7. The Gen-
tlemen set to the Ladies on their 1eft. g.
1'he Gentler,en turn their o$.n partners.
The others repeat thc figures.

LES GRACES.

I. The first Gentlcman, anrl the couple
on his lett, adrance and retirc in hands.
2. Thrce hands once r.onntl, J, l'hrec,
tvith Landojoined, as in thc'I.riurnph, atl-

I

& - .\'. /j.-.fhe Lr,ll.rualtes pilouette un.der her partner,s arur <iuring the pause.
4. The first Gentlenran s

and tuins her, .rhe otl 
to his Ladl',

figlrres. lers rePeat tlie

D'EG},ILL]i-TI\,!LE.

i la. , 
,. Thc firsr corrpJo, u.irtr in.,, ,roral

Jornort across. a,lr.;rncc tu ico. anrl sct in fhL.ni,lrile. J. Tlrn.; cLanlo sirlos, anrl scf.urr(c ovcr, r-itlrorrt quitfing lran,ls. 4. anrl5..Tlrc^ tlriril 
"o,,pia .npnr-t tlrc tu.o fore-golnq hgurcs. 6. f irc for:r in tltc miridlascpilrate frorrr tircir nr"t-^

,r,;." ,;;"",;"":;;"":";:I*. anrr sct to
borh r,a;ds. ;. ;,;;;"J:,i;*;,Hi.il
giving their hands to the persons rvith
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uhour tlrcY turncd, tltclt turu tllenl again

br. thc riglrt hands' 3' The lour rrho L'e'

gor, "drnn." 
antl rctire t*icc' :\ftcr tlre

iorrd, tlr" sccond atrtl fottt-th cortlllcs re'
peat the 6gurcs'

:]l

setting erclr tilrrt:. i' 'l'hc1' tlrcn tLtrtr olI'at
. thc topr, rhc Gcntlctlcrt follot'iug thc fitst

Gcntlcr,ran, and the Latlics iollol'ing the

first Laill', lr'leet Partllels at tLe bottont' antl

a}l le:rr1 up, facing thc top of thc rooni'

S. -\ll ciglrt clrassd a part' Latlics to thc

right, and Geutleurcn to tlle lcft; all ciglit
turn rouuci atrd sct, joining Lands, Ccntlc-

nrcn with Gcntle urcn, aurl Ladics nith Le-

dies, in trt-o lincs, lacing cach orLer' 9' '\il
cigl,t aclrattce and rt'tire' tltcn adlallce

again, atrtl turll l)artrlcrs into placcs' 10"

'lhe ntahoni srlrtzrre tu'ice ott-r'

I,I'S I,ANCI}]RS QU,\DRILI'E.

. l. Thc grantl chail' or rislrt and lclt all

routtd. ?. Tlrc lour Ladics atltance to thc

midd)c, set, join hantls, and go qtlite rounii

to tLc lcit' nlril:t thc four Gctttlcnlctr go

rr,untl to thc riglrt. otrtsitlc the Ladics' 3'

,\ll ciglrt sct a;td tLtrti P:lrtrlcrs into placcs'

J, 'I'he 6r:t couplc. Lv a setrlicircle' facc

tLe top c,f t1lc IooIn' 5 -fhe sccond' thiril'
anrl forirth coltplcs arltrtt'tce sricccssilcl]'1

anrl foril trro lincs lrclrind thc first couple'

6. .{ll cight cltassr rt ross anrl t'ark again'

L.l G^\\'0T'1't\li.
'l'he Ledies cltaitt, sct. arl(1 turn pf,rtllcrs'

(Garottc.) I'hc lirst Lldv Cattces alotrc,

(cight bar:) ; thc olPositc Gerrtlcuratr tlie

same. TItt'n the iirst Ladv Canccs trvcltc

bars, and thc opposite Gcntlclra[ docs the

saine; after rvlich, all the ciglrt prouicnarle three beats rrith thc right foot' atttl turn

Iully rouncl, and the others rcpcat thc tlre same person again' The Ladies do the

llgDres.gsanrerritlrereryGelrtleman,mor.ingroutrrli ,o the right till they come to places I then

L,\ 'I'\NCRDDI.

Ai1 eight promenade. The first Gcntle'

. rnall anC opposite Lady perform the figures
:1 of L'Et6 ; then the four Ladies do hands

tucross in the mitldler and bacli again, s-!ten

' tl,ey gite tLeir riglrt hands to their part-
ncrs, and balance en moulinette; then the
Cent'lemen turn their parttlers into thcil'

the Gcntlenen commellce and do the sante I

then all, in hands, advalce atrtl retire
tryice.

.i\r, -8.-These figures are son:etimcs
danccrl as a Finalc to the first Qrradrille.

TIIE IV,\LTZ QUADRILLES

Consist of tlre saure figures as the first
set danced to the music of tlre Gclrran

I,A COITILLON.

All the Ladies cha-rs6 in bcfore the

Gentlerneu on tlicir rightr set, and turn
them round, (eight, bars) I thcn, facing each

other, give three claps rrith the hanrlsr tlrcn
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SIXDRILLES. X

LE PANTILON.
l. \i'hilst tlre first and third Ladies rigLt

and left, tlre firnt and rhird Gentlenten atl-
tance to the centre, set rith baclis together,
and return to thcir places. L Set to part-
ners, and hands thrcc round. 3, Tltc La-
dies clrain double bi' the first and third
Ladies, (the Ladies on thc iiglt of their
partners turning the opposite Geutlenran,
and those ou the lclt turning the Gentlenren

. Sixd|illes \rere introrlqce(l al)crt tle time
ofthe coronati(!rr cf(l:arles I., anrl are :r<lrni-
ral:ly arlaptr.d for l)artics lfhcre tirere is a n)a-
.jorify of Iarlics,-tl)e 6ru,es rcquirins eiglrt
Ladics arri orly four Gentlen:ctr. Lcs Coutre
DansL'!, rre rnnclt 1l;c sarsc as those of lLe
Quadrillc, oill-v tlrat six lrersons ar. crrgag cd at
r tirne i:l!i( a(l of f,rrrr.
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on the sidcs.) {. Half pro:nettade, and prss

to placcs. The others lepeat the ligures'

I,'ETE.

I. Tlre first Gentleuratr and opposite La'
rlies adlance and rctire, chassd to right
and left. 2. Cross over, changing placest

(the Gentlentan passing bet\\'een the La'
dies.) chassd to right and left. 3. Cross

back again, set, aud turn partners. The
others repeat the 6grrcs.

L-L POt-LE.

l. The first and tl,ltd Ladies ctoss ot'er,
gising their risht hands; and back' giving
their lcft. 1. Giving riglrt hands to part-
ners, all six set, lioldiug hands round like
a garland. 3. Promenade half rottnd, three
and three. {. The tr-o Gcutlct:ren adtauce
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and retile, and back to bacl;. i. -{ll sir
ad'r'ance and retire. and pass to their places.
Ihe others repeat the figurcs,

L,I TRENISE.

l. Ladies cliain double by the first and
third Ladies. 2. Set, and turn partners.
3, The first Gentleman conducts his part-
ners fontard and back, fonrar.d again, and
leares them beside the opposiie Ladies,
and returns to his place. 4. I'he Ladies
join hands, two and two, as for tlre prorre-
nade, and cross orer ; rrhilst the Gentlernan
passes between thern, tLey chass6 across I
the Gentleman rcturns to his place, the
Ladies separate, and dance in before their.
partners. 5. Sct, and turn par.tncrs. ?he
others repeat the figures.

't I

LA PINALE.

l. The eight Ladies chassi across, set at

the corners and bacli again, rrhilst the four
Gentlemen advatrce to the centre, sct trith
backs to each other, and return to their
places, 2. The first Gentlernan and third
Ladies rlance the figure of L'Et6. The
others repeat the fisLrres. At the cnd, all
tnelve join hands, an<l adrance and retire
tryice.

TI{E ITALIAN }IONT'ERINA.*
(rr,-rcrs,rs rx rrre qu-,loerr-r,r.)

Tlrc first and tLirA couples advance antl
set I letire and set; chassd acloss and set;

. The (lance so called was conmoll io thig
lart oftlle country soDte time preyious to dre
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bacli agairt, anrl sct I four hatitls routttl' atttl

i."i "t"t,, ; four hautls across' antl back

u"oi,, , 
".;Si,t anrl lcft ; porlscttc' or sct' alrd

,rrlr U"t,-..t' l'hc others rcpcat the fi-

gures.

, IIEEL OIT EIGHT.

Hattds round, and back again I nrouli-

n"r,a, o. cross hancls tlouble' 6rst thc La'

ai.. t".td", then tlc Gentlemcul a1I sct

".i,rrn Partncrs ; all eight right antl lcft'

or prourenade to Places'

introdurtiotr of tLe l)rol'cr Quaclrillcs' and il

::;;;;i lll: : :,i::'i:,1;..";1i,",:':l.'iJ^1ll:l'tll\ll. rL . crc t rurrrltcl of
slat(' cillcJ Jluiltf(-l r:tlo' Nrr

.r.-"^. nf tlre sarnc rlcsrrly!tou rrc pcrforrrlcrl:
';l',' ;; i ;'," ; 

" :1,':, :':, 
"::."J 

l,"i:l -';l:, ;'J.lJ':',
::;i:il,J ;;, ;:':;;,,' " 

n,r r,"n.","r v ro n o'\re (r bv

" 
.""t "i""ttut, 

vbich $e havc girel alcug

rvith it.

'lhis tlance, rlhich is trorv so llshiouablct

,rt;t;;;; as rollo"s : - 'r.ro,.cigu 
Pr'rrtcer

,r.""'lr.rt,tt''"t occasiott' inv'rtctl I large

"..*rir"*. 
oi tl)c Nobilit)' oI his country

,"'- irt t antl hating g''uc otrt a lnlnting

il ;; courticrs' lhe e\citer]lcnt oi the

ii...",.n tlteur nrLrch further fronr the

;,;;;"';i;..,' tlcv .'ticipatcd' on tueir

l"'"'" ""'""' 
tl'cv fuulrtl tlr3t tltc clltcr-

1lt"",",,t, tt,'i tot"'utt'"ttl ; ar'l rushi.g

,rr,o',Ua ^.t""tUIy-roorrt 
(uith Loorst spttrt-t

,,ili., 
- 
.".I l"';lcsl at tltcv rtcrc' cach

"",'1,,i i,",n sf :r Lrtli'' a,d' lcd by tlic

;lJ;:;,';, t:, ll:ll: ::,,:::,::i,.',iil:rl\o ronl)l' lt'0lil rt It't" '"

o".'^i Ltit"ntoc ; rr:J it h;r'l suclt etr ctr'

itt.rt"* cn-rTt' rl)at ir immetliatcly became

fu.lrion"f'tt at all tlrc !)urt'pcatr cortrts'

{0
ll'herr rrell dariccri. tproperry b" .,;;.:;';,,lle.-(rlicpatre,rar.

graccfur ar,,... , 
';,;"::'-., tt,c gay ar)d

termofl 1J,,, C.,,,,,,,, ,,.)'-'.,'r'" 
otit i"ol ,' rJ,

doubtcdj.u ,r.; ;,',.:,"':: .t!^t .!'t 
(/,'t;se, is un-

i, ,tra ,tinO "..,c..^r 
rul. a lar.::e part1,, as in

on', egu.".,-"n,i"j;,';;:""'" choose tr,eir
tu, i, r, p".op.", il,.r1 i: ;; ll,l"j, ;",;],,,, ",

DESCRIp?IO^* 1;Ir TrA-\*D sr.ps, -r;'n ,'r'u FIGt'REs
l,I-1CI(,-q. ' -ru r '^t-\'( ED 'f T -{ L-

^^.1:':" 
rnctl:oris of thncirrg rlrc Gallo-pades hare becn inrcrrterl

ruilerent masr^r:. r...- ., atrd taugLt Ly

::T,1","',,;' ;;;..';.: ;:.;:;;;,;; ll:
lill": :: irr fasLi6naLlg airctcs_riz. .rr,e

. 4t
teuse or. I{oD \r,.r._,i,,..d hy;;;;.",,1i|i: i,:,1 

tr,ar r'hicrr is, ;ff ;;,:i).::i:}j::,f:::::l:t ulten(kle Goby ,n.'. ,,,,nr,",: ;; ;:,::i"". 
rna' Lc rranced

other, citr:er ,,, "1,,'l"P'tt 
foiior'ing each

thc room 
"r,r l,-.,- ^L/orl'rlr 

roullrJ: or across

l,:,u u. ,, ,,";;;;;rl.l- n,e hands a,.e
ioined in,.",;, ;;;],:it son,erin)es not
holding thc rrr,,,r" ..^..i1''i's othcr tr'r-\s of

il",i.,,"lii,ili,."iG;:;:..".:l"ii;,,,1-l:

Jll:',; li:,.::*;,;; ; 1; J;l;,?*":l
,nost, aDd tl,. ;"-.:1' tnc t iglt foot fore-
on tLc eishttr .;.::1"''n rrith rhe lcfr. r

ilil: i:ft ill.ff:,, ;f I l;::i:j,,T:1;. It is.^*^., - "" ramo t;nto

l



chalging alrlrs. lr,alicJ tlrc lollowinq ciu,lrt

chasstls rritlt the right foot, n lrilst tire Latlv
(locs tlrcnr willt thc ltit, (countirrg as bc'
forc,) On tLe ci3-hth ol t.t,cse cLnsstrs tltc
Zerly steps a iirtlc bcforc thc Gcntlc:nan,
an,l nrakes the irali ttrrtt to his liql:l hand,
and their clocs the chassds rritlt tlle rigii!
foot, anrl tlrc Gctrtletrtatr rtitlr tlre lefr. as at
iirst I so tl)nl thc)' cliange sidcs crcry cight
chassis, antl caclt alwals rloes tltcrn lith
tl.e ol,tcr foot foren:.r.t. "\ftcr cro:.ilrg or
going up anil dorrtr the roonr sevcral tinrcs,
this ilgrlre is raricd 1,r1- the Sarrteuse or IIop
\\'altz, rrllich is citlter danccil as ttsual rritlr
the jettds. or by alit'rnatel1' :raliing the
cba:sds forwarrl a.nd back, trtrning lound
as ttslral.

./it)DT 
t1.t1t/,L

' ( Dtu ?l lua !) i),(t t/.[l

G,\L LOP,\D I'
(iti,\DRILLD.

Faurll Ganlltn,att

I:ourih Luly.

For tlre Qlrrrdrilie Gatope. the foLlr couplcs
stelrrl :rt tlrc cor:rcrs of t)rc srlrtart', lacing
Lrp tlie sitlcs, a:rLl all nalle eitl:cr ciglrt
clrass/s riith thc half trrrn (bctorc descriLred)

to tllc conlcr iacing thenr. (counting l. ?, 3,

{. i, 6. 7. S.) or lour c'ltassds (cot:nting
l. ,. 3. -1.) i,nd o:c iunr. is iu latlzitrg'

=

3
l!

l.;':

:".1

-1\
.t
?:-

.1.1

(r:ountiirg 5, 6, 7. S.). I.lirlrrr oi rl,e:r,
done lour tiltls rrill bri:tg cacir coirl)1e to
tlieir pl:ccs ag:tin.-lst a;rrl Ji1 corples
cLaine -\n1laise-3d alrl -1th tLc santr:.
1'hen all four couplcs do tlrc Sauteusc
or IIop \I-altz (as described );eforc) rounrl
to tlreir places, which shoulil occupv the
satlc time as tlte Galo1re, r-iz. counting I. ?,
3, ,1.. 5. 6, 7, S, lour times or-er. 111 Galope
lounri agaiir l'itii tlic chassds as bcforc. ,
1:L and 2d coupJr:s chaine Llcs l)emcs -,'i I

. to Iarge rooms thc ei3irt c)ta:sis are scrlc-
rally (lance(1, :rutl ir srlall ihe four; but neitr.cr
aLe Legu\ 11 itll hol)r, its iI tllc cLassas of Qx;r..lrillcs. Ii tl)e ltur arc irrefcrred, 1Le Geutic-
n1ci1 ri.u!t r!o rLcln ali tr itL tlic l(,ft f(]ot li.st,
fiiish tireri \i ith tLe left loot ui), ail(l st(,1) 1'or-
lrar(l \r jrh tlrc lcIt foot in tlre l1'rltz ttrrn, lrliclr
prel)aras tirc salrc fo.t to ltegiI thc clr;rssls
agaio: ,.o tllat tlle Gcutleir.:t alu.aus (1o tiie)n
\yitlr the Ieft loot first, and tltc Ladies Irit]r tltc
right; Lut ifrhe eigltare danced, ilrey cLaDge
side-<, anrl coDscquently do lheB lyith thc feet
rlterralcly.

!i
irrrJ liit coLririe: Lhe same. -.\ll Sauleusc as
L:iorc. -al1 Galope again,- Ist and lLl
couples rlucue rie chat-Jd and 4th couples
ilrc saite; theli thc Sauteuse again, ri.Lich
rtr:i1' L3 66;1ii,rred at pleasure,

-\-. ,. - In dancing eithet sort of Gallo-
pades, the Gcntlemen stamp, or not. in mak-
ir:r the chass6s forl,ar.il, at pleasure; anii
for :r rr.rirty of other Gallopadc figurc-<, sec
Lon'rs' Srlcction ol Dance llusic.

TIII -rI{ZOURI(.t. rr

f'Le liazourlta derires its naino fronr
\Iazoria, onc of the nosI bcautilui pro-
lirrccs of ?olrntl, ol rrhich ,E,arsntu is thc
cLicf citr.. I'his proviuce is Itnorin parti-

i S-ol)ietilncs callcrl flte ..riazur, liazurc.k,lLrl 
.Jlxzul kr I lrr:1 1,,,"" t,!.ot),,, ly tJrc lI:r-z, rrl.n, rf,"l)ras(C,l b). llr. I:rr,li,.]r.t!ir?ouf, irnrtt.Lr;ieLl ju lltrssi:r Redouisllia.



'16

cularly for tLe Lilarity of its inhabitarrts'
and their foutltlcss of thc abovc-nrentiotted

dance, shich is at otrcc Iivcly anti eccentric,
diversitied alrd graccftll I and so' atrcicnt,

that it is dil'licult to state thc.tirne of its
origin. It has been quite natulalized in
Russia, to tlrich coruttry it perltaps orrcs

some of its prcscnt varieties,-many of the

foreign dances preselltillg a successiolr of

movenrcrts and transitions, rrhich rcuders

it di{licult, if not inrpossible, to drarv rritlt
correctt'tess the line of nationality' 'l-Lc

lluzorurkn is of this class l aud llcncc tlic
difl'erenccs (attributablc to dit)'crent pro-
tinces) nhiclr confusc tLe olr'serrationr atld

go far to repcl llot orll)'the acqrtirctncnt,

llut evcn tlie conrprclrcnsionr of tlte dance'

Of ,1r" .o.,o,,., nhich erlsts in I'olatld, oI
Gentlemen executing rhis dance ili boots

\rith n)ctal heels, and sonietilrtes sPursr \\'e

haldly need sPCakr as those peculiaritics

.17

are uot calcrtlaterl for tlre tiitlorcnt tlct'itliatl

of socictv iu this cotmtrr' 'fhe first 'lla'
rr,rU. t,', the follorving sclectiotr was lately

in,,ioau".a at the Russiau anrbassadot's

"..,iaa iu [-outlon, antl hls rapitllv ac:'

luir.,l, *u,ong ttrc higlrcr circlcs' thc favottr

.ir'l,i.lt p.ot.ittt to sccrtrc for it cxtcnstve

O"O,rO.trt ;-thc others are pcrlormed by

" p".tu of tlgt't Pcrsonst alranged as for

qr,oa.itta.. ,rt,itlr is also a fashionairlc rnotle'

Thc nlclorlics fol these datlt'es are lcry
charrctt'ristic ; thc tinle of thcnr is gene'

."ii, : t ."n thcy shouitl be pcrformetl l'ith

.n..u,-. "n,1 
attcntiou to thcir pcculiar ac'

ccrlttt:ltion.
It is tliillclr'lt to sisc' br dcscr'iptiont a

sullcicnt c\Plrlt)ation of thc stcps and

str'lc irr rrhich thc llaz-orrrka should be

perio.,u"d. cspcciallt to thosc persons tho
,r^r.-,,",'.a tritnessctl tlris intercsting na-

ri,,,til Jert, o 1 I'rrt tlre n:tirrl'cr r'f 1'artit''tlar

t\)

it
steps rlay be linrited to the follorring iorrr.
for the ligure n'hich the Poles call liolo, or
hands rorrndr-the Holupca step, Iry lrhicl
the original ]Iazourka is commenced,-and
a fery others us.ed in llitltzittg, Gtaruclias,
and Spanislr f'onlre Dattses. \1'e consitlel
the tLird and fourth of the folloring steps
described quite i.ur'lc, and do not mean that
our Pupils shall practise ihcnr, a'ltirough l.e
haie inserted them as being performetl bv
the Poles n'ith thcir mctal-hecled ltoots and
spurs, rrhich they knocl< agairret each other
in tinre to the music.

Step First.-l. Take a step to tlre lelt
r';ith the left foot. 2. IIop rrith the same
foot, raising and pointing the rigLt foot to
the riglit. 3. Bring the riglit loot close
behirld the lcft.

Step Scconrl.-1. Step to the lcft with thc
lcft foot, 2, Hop $'ith the same foot,
bringing the right c'lose beLind it. 3. ,{
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sliding step to the lcft, bringing the riglit
foot again behind the left.

Step Ttiird,-L. Step to the lcft, but not
turning out the toes, (to prerent tbe spurs
fronr strikiug the feet.) 2' Bring tlte right
foot by tire sidc of thc lef! (rvithout a hop.)
3. Hop wit'h the right foot, at tbe sarne
time raising the left fcot to the left, and
strike the heel of the lelt boot agaiust the
right heel.

Step Fourth.-l. Slep to the 1elt, as in
the third step. 2. Bring the right foot
rithin a short distance of the left, turning
inrvards the toes of both feet, so as to
toucir. 3. Strilte the heels of both boots
together rrithout a hop.

ORICINAL }IAZOURI{A,
The original Xfazourka, as performed at

the imperial court of St. Pctersburgh, com-

a
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priscs t\rcllc sllcccssive luuvenlellts or 6-

],r.... i,,.luJi"l tl r7i" r1", alr'l' rs r'l'11'tc'l

t'or tt',,: ll,r:li'1, L'rll-ro' tr:, is 'l:'rrcctl t'v

eight pcrsons.' Il tialrcctl Ly tnorc' thc

o,iaitio,,.t pxrtv lrlust also corlsist oI cight'

1r'lrose croltrtioljs trill be tltc saDic'

Tire first cigLt br'rs of tlle tllusic are

pla-vccl for lrr'pitration' antl thcn thc tlancc

hcgi ns.

The eight pcrson-' (iour couplcs) stantl thus'

l-hc t,lt1ttr ct"t r'f //ie roon r'r patty'
. (ricrt. L.'l)'il,l.o.,r'1..lrt co:r:,1c. ? l...,lv (lr:rr. t -" t

. ( G' :.r. I- 'rl1'l 1r1, 
",111,'c.3,i corr;,1r. i 1..,,1r cc',t. t "'' t' '' '

L'lte l;)t1.ct cttl t'-f i/'e tatnr ar ptrly'
. T]te )!a'.ntttAd can lle tleicetl' arrd i's oftc:t

, , ,,, ", .,, r.Lc, (-..r .;t r irlr lirr..t' I I ri' 1' I Y

7,i,; t;,.' ', rlc ':" u'i ' rr llr'r 'orr'' ' i
',i;.,t i".';'. i r'i' o rii )'c r:1' rl" r:r"' ' l'(Lt 1:"'

,,."it.i,," : u'r'l'cr ir 'i{/'l' 
(I irl' \(rtc t() tlie

l'olirtll Ia( \''lrr' lll )

lir.ch (lcntlcntrn's ltarttlel stautls a! iris

ri:.:1,t, rrrJ Illc lirll :ll)(l sccol)J cotrplos fl'cc

c..ir'orl'cr; i.i rtl:o rlo tlrc tllilJ r:rtl fourtlr'

Flnsr \Iolrrlnrr'
l'lie I'Iolupca, rr'hich is tlcscribccl uttdcr-

ncath,' is talien iirst to thc right' al1tl thcx

to the lcit, L1' cach pcrsoll' It is dorle

alternate)v, [oLtr tirlrcs itr al]' (This occu-

pies tlre ne\t eigli Lars')

Srcor*n ]Ior-ertlrr'
The tirsl Gc;rtlcmen tra}tes a siight turll

to the Ieit, tlren lc:Lcls offr'ith the I{olupca'

.'f ,ti e [:a ! t, )) c d : ie2 crc uIi c; trro bals trf l' ]' 3'

"""U. 
' 
,. -\ rtlr;r;; irritir tl)c riglrt foot to 1le

,i.,, , i. -\ : i' " irh tl'4 iar"( ' r'ai'it:g arrd

: ',.': 1.. ;,, 1, c; f ot tJ rl,c l(l-t 3.'1 Irc Ieft
i;,i ;'',-, trl"''l'Ll'i'J t! c ri'lrt' 1''\nurlir
.r-rr. lLrr'.e,'I rl'rri.'1t ; il c ltftfoot ir
.:'."''',' , ' ".lL " t ll''i rl;)rr' li;)'tli tcucl'i:rg
,i,"'a,.,,,,a ai it pe!scs G''rlre sanlc foLrt is

.,rci,t '.lcI:.rartl in llre iattre na!" oBly rather

l,rinli rr it i ' 1lre !cft'

,I L

autl proceeds to ciescribc tlte rrlrole cirele
of his party 1-liis partner, and the othcr

six pclsott-", corrllllencing the lllolement at

the same tiul, atld lollorrrng Iiinr, till all
rc-rccup) tlicir orln placcs. (Sifieen bots')

'l'grno \IovnrIr:r.
Paltners face eaclt ollicrt iilid eacL pcr-

son talics tlrree rralliitrg stcps (r'ith light
:lanps) tonartls the othcr's place, wherc,

Lr'rnging iheir lclt sltolldcrs oppositc' tht'v
then sr:/, l'ith a conrmon ila11: stcp' Flere
the)'clap tlrcir hatlds orttrc, (rillicb, hou'-
crcr. 1s optiorral) ; and. pointing tlieir c-lborts,

bv resting the llaclis of thcir ltanils upon

their siiles, retllln to thcir orru places in lhe

sarnc \rav. TLis llgure is l'cpcatcd, a1l do'
ing tlie satire at otlcc' (Sin'tr:en Lars')

Irotnrs ]Iolrrtlsr'
l'hc lotrr (.lr:ntlctrreti tttot-e ffollt

i]3

placts ai orcc ; tl)c 6r:t (lcntleman. lor
in:talce. rrlr-ittcrilg \ritll thrce w:ilking

irl..s or stanr)s (as in the iast moleurcnt)
to the secon(1 Lerlr-, illclining his rizht
shoultler ton'art1s hcr, and tlle]l pcrlorming
the conlnorl ?r411: stcp. 'IIre Ladr, merc11'

ta1;irg a hall turn Lollttd in her placc. in-
clinc:.:Lt tlrc:amc tiue, licr rigilt shouldcr
toward tlrc Gcntlaman. Thcy touch tlleir
elborrs against cach oilter, and she dces thc
lalf turn hacli again. 'l'he llrst Gentleraen
then procccils consccutivcly to tlie fourth
Larli', (ncxt Lim to tire lcft.) then to tlie
tliird, arrd linaill to his ox-n pariner, iu the
sanrc 1\'ay. Each Gcntlcnran goes leit-r'ard
to caclr Lady in ]ilie nanncr. rrhile caclt
Lerly pcrforms tlle noverncnt abor-e di-
rccted lor tLc ."cco1ld, as sLe is su(icessively
adtlrcsscri b1' the sercral Gentl:men; thc
fonr I-atjics an(l thc for)r Gentlemen lte)ng
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Trxrx llortrrr^-r'

Thc Lady (bcing at the lelt of the Gen'
tlcnran) giTcs hcr right hand to hcr part-
ner's riglrt lrand, and rall:es /ia( rountl
Liur. TLc Gentlcnla.n giles his Ielt lrand

bcLinil hinr to thc Ladl's left hand, anrl

tLruLs ltcr ttndcr his raiscd arn into hcr
qrlacc. SIrc qocs round hiur tLtts trlice,
taking )rcr final station rrlrerc slte first
conrmcitcctl tlrc da:tce. All do thc sallle'
(Si.r1eer 1,ars.)'

Errrt:.til llorrrl.rsr'

Tl;,: frrst lllclcrrlent repeatcd, (elgil
lars.) throrrllr the Ball-roonr, or aboltt tlic
naisicl.

' \ i(lc liote to thc eisht\ atrd nitrth IroYe'
nrcrits.

r.o

Irt-l.r r.L,

l'hc fil.t Crrrtlorn:;r rrror.cs loltrarrl,
.n'lrercttr it p)eascs him to go, r.ith the y'rsl
..1,;r, follorrcd ):y rl:c Lr,lv err,l :rll tlre
otlters, singly in tlre sante orrlcr, crccuting
tlte sauc llo\-ct)tcllt, tltctr ltrcli jnto tLcir
placcs, and corrclu11e. T'lrc pcrlor:nance of
tlrc -1[o:ourl-u in its gerruinc sttlt,, ilcnranrls
rlrat iri this last dirlsion rlre nrusici:.ns
should foiior the drii.lccrs, plar.i:rg all tLe
rrhile till thc terrulLratiotr of thcir round.

-1 t . , i, ly ,./ -1[,: ,,.ri,,s ,rrc 1.rr{orn,ti. ,ts
/,ts Lcett l,t1fore ntlliotitrt, itt llte.fortt of
Qtnlrilles. TAe follott,itt3. (rrc t)i0st Se_::era!ly A-loiL.tt :-

]I,\ZOL IiK,\ ].IRST.
l:lnsr \Ior.crrr-rr.,

-\il jlir )ri.rrrls, louniirg a circle. ancl goir tlte l.at r:r:rJv r.oLLr.:rl, (rl:rt is, ti)i thc
c'l
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Gentlenten coltle to the Placcs rihere tlre
Laciies, tlieir partner's, stood') BY'doing
cither oi tlte fortr steps dcscribccl sevcn

times, and, insteacl of the eightL, thc Gen'
tlernen make trro sliglit stampsr tllc lirst
rl ith the leit foot, ancl second n it]r the right'
(counting 1, 2, ancl standing still orr 3')
rr-hilst the Laciies, sti1l Itolding their part-

ners'hands, talie t\\'o spring'', first oli the

lelt foot, then on the right, (also counting
l, 2, and resting or1 3.) bv which they pass

before, and place tllenselves on their part-
lers'lell hands, tltus clanging sides uith
tlre Getrtlemel. (Eiglt Lurs')

' Srcoso llotertrr..r.

TLe Lariies anrl Gentlemcn l:aianccz or

\raltz round to tle right by means of tle
followinq stcp:-1' I{op on the lelt foot'

ancl slirle the liglrt fors'arcl to the fourth

po..ition, btirlging up the Ieft bchind it'
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l. Ilop ririr the risht loot, and slirle tire
left back in the same manner. In this
nrolemclt the arnts are to be placed as in
waltzlng. or jt nray l:e danceri by simply
Loldins the irands. The Lacly shoulrl slide
back l ith her lelt foot first, anil the stcp
should be done three tintes over antl a hall
-a11 fitrishing in placcs rrith tu.o stamps,
counting l, ?. anrl resting on S. It rcrluires
eigLt bars of music.

Tsrno ]Ior-rrrn_rr,
This raor.ement is rliriderl into thrleparts:-

. Part 1.-f'he first couple atlvance irrtotlic ccltre! bv four Trrzs dc Lasqtre widr theliglrt and lcft fect alternat e1v, (Irour Lars.)
, Pa rt I l. -. .fhe Gcntleman taltcs ir isLadr.'s left Land, l.ith Lis lefr bchind lijrn,still holding her riglrt hancl rrith his right,anrl tloos t\e ttallz Luluncez I rvhilst Le
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Tsrnn lloyrrrrsr.
He perforrns a Sauteuse ll'altz s'ith her

round the centre. (Eiglit Lurs.)

Founrn }lovrrrrrr.
All eight chassd to righi, giving their

left, hands; and to left, giving their right,
by ilhich tlrey all turn. (Eiglit bars.)

The othels repeat the figures, and all
finish with the Gallopade en rontl.

WALTZING.
'll'altzing, rvhich is non'so much in fashion

in this as n-ell as other countries, is a spe-
cies of dancing that orves its origin to thc
Germans, having been first introduced into
Swabia, and from thence extended through'
out the European continent' with consitlir'
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able additious and itnprolemel)ts' :\ vast

lariety of figures are performed by those

vho excel in this species of dancing; antl

the fotlorving are a ferv of those shich re
give to our Pupils for practiee' The lirst
is the one most getrerally used in companyt

and is calletl

LA DE}II SAUTIEN.
The Ha[ Supltort.

The Gentleman puts his right hand rountl.
the Lady's raist, and holds her right hantl
vith his left, rvhilst she rests her left hanil
upon his shoulder.

LE SAUTIEN 1\(UTUEL.

.. i The trIutual Sup7ort.

,,,.,,.Er"h person puts the right hand round
tbq.:other's waist, whilst they aliow tlrcir
Ieft hands to hang dorm.l rest them on each
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time, till all arrite at their o\nt lllaces.
(Si,t'lcen l,trs.)

Sccosn llorrtrlxr,
The four Ladies place t[e backs of thcjl

hands gracefully upon their sides, and ad-
vance to tlre centre rvith the frrst Guaruclta
step trice orcrl and each turning to the
riglit, ther rcgain their places by the saruc
step, (Eight Lurs.)

Tglno ]lorrtrrsr.
The four Gentlemen do the santc, strongly

nrarking the time. (Eiglit l,ars.)

Founrll Jlorryr:r.
Ladies chain bt tLe first and third

(ouDles. (Eig/rt Lars,)

Frprs JIor.crresr.
The first anrl thiril cor:plcs rraltz rorrnrl

cach other. (Eight turs.)

ai
^{}l rcpeat t}re first, sccond, and third

mor-curentsl thcn thc siric couples do the
Ladics' cLain, ancl u'altz round each other.
['inish ri'ith the Iio]o, or liantls round.

L,I FUITE ET L,I CHASSE,
GrlLLOPTIDE I'IN:\LE.

Frnsr llolrtre"-r.
,lll Gallopadc cn rontl, tLe Gentlemen

holding their partncrs as for the tr.altz, and
clianging sides rrith tlrem on every fourth
chassd, (Eight Lars,)

Srcoxo Jlorrytsr,
The first Lady flies off and passcs, first

behrir! the second couple, lhen betrrixt
the third, and thcn betrvist die fourth-her
partner followinr, and catching Lrcr at her
place.

-
:



olirr.r's sLoLrl,lcrs,
tlicir ba.-lis.

T/,e Ettirc Sr1,;t:rt.
L'1:e Gentleman pla.crs 1,,orh his hauils

trpon the Lady's sirlcs. I.Jril:i sLc rests ltcr

L.\ PI]TI1'D FI]\T1'RI'.
T/,e Litttc /l-i.,.,! .r..

The riglrt hanrls nrc,ic,l
rrl:ilst thc lelt hartrls i;i
otlrcr's s:tlt,:. In lrcrlora:i
hands are frequcnti\- clri;rl

7l
LIi IlIii)C)S.-'l'he Re])ase,

-l L,' Lr Iv r.rts [,.,t]l Lrrr,ls orr rl,c Gcrr-
tlcnran's liglt! shou)dcr., n.hilst Le suppol.ts
hcr by pltcing his harrds upotr her sidcs,

I,E COUITON\E]IIIYI.
'fLe f't;rttittliott.

Thc Ladv puts both hcr hands togetler.,
a:rd tlre Gcntlernf,rl sLrpl)orts tircm rrillr lris
right Irrrrrl eL,orc hcr hcad, placing his lcft
l;and rrirotr Ircr sldc.

I,'E]IPRISO\\ E]IENT.
'I'/, e Ittpri."o tirtctt t.

'1'lre Gcntlcutait holrls thc Lady,s leli
hand u'ith his light; sLc thcn holils up her
rigLt hantl. antj tur.rs iully roLrnd tor-ards
him l ard nlrcn his riglrt arnr js rourirl hcr
waist, he talics lrer rigltt )rand n-ith Lcr lcft,
and procociis roiutd thc roonr r-ith an alle-
ma.nd stet.

,::i:

ii

rtLi ald hclrl rrp.
placed on crclr

rj tlris figure, tlie
cri.

L,\ GR..\\DE iTE\I]TRE.
T/,e Grctt /l'iti,!r,tr.

I lilO Iar5ad
pliccd uporl

:ll-

,\'. ,8.-It has bccrl ol iate lashiunablc to

tlance g'altzes so hst. tL''l onlv ti)e Br't
and sec(rnd of tlie iorrloing ligulcs can be

used ; brll whcn the rlltz is perforured

s1or11'' as it ought to Lc' the rrholc rla--r' be

used, and Inally nore'
Tlte Sctutettse, or Jullpitrg l\'altz' is per-

lornred b1'Dlaking aitllc or spring lrorn

one foot to thc othcr clcrv titne the step is

perf ormed.
'Ihe Gallopatle \1-litz is perfol'mcd lritlr

tbe chassb lrars, instcarl of tLe step and

demi Pirottte.
Tlie Hopser ll-ull:tr is pel'formed by a

jettt awl hoP each tiuc'

IJ

LES ]IECOT\NZES'

Les )[tc:"lqii:cs, or Spauish fIecl]ev-

Dance:, n-ere latel)- inventetl b1' G' lI' S'

Chivers. ard form a plcasi:lg ancl it'ell-

adaptc(1 Yariatioli to tho otllcr atrusenents

of iLe -\s:el,rblv Room' Thev consi-'l of

se(elal tters alld elcgant movements' ln ad-

dition to the nlost attracti\.e Quadrille artd

C ouutrv D atlcc figurcs ; and aie, at tlle sal'tle

tin1e. so sintple, t'hLt allv olle l'ho Las a

moderate idca ol Quaclrillcs and Spanish

Countr,v l)anccs, llla) talic a !lace in thenr

uithout lresitatiotl. Iiiglrt pcrsons tray

pcrlorm thc ligrtrcs of ant'of tLc iollorvitlg

sclection once orcr; but little pleasure

rra)'bc c\Pected in tl)esc rlances rvithout a

numbcr amottnting to sixteen at lcast; and

double that number will only makc a sct

equal in length to a Country l)ance of

::,'
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eight couples, rrhich auy one tuay dancc

sithout fatiguc. 'fhcy are therefore pecu'

iiarly calculated to amuse lonlerous asSClll'

blies.
Poslrlos oyrnr D-lscrns'

I"P,
L2G LIG
G3L G{L
GI,GL
GI,GI,
GLGL
GI.GL
GLGL
GLGL

7] rtt t ont.

This [L] dcnotcs Ladies, and this [Gl
Gentlemcn. Bcft,re contntencing the dance'

aII hare their f:rccs to tiie top of the roonl'

e\cepting those foruling thc hrst liue' rrlo

face thosc forrnirrg tlie scconrl' artd bcgilt

i5
\r'ith them first I and, aftcr tltey have passcd

do\\r t\ro lines, it is proper fot those at

the toP to begin. Tlte number of bars of

nusic required for each part of the fol-

lorring dances, are n:arlied as follorvs:-
This - dinotes four bars, this - eight

and tliis = si\teen.
Ftounns'

-l'o. l.-Sil Pru'
Ladies double chain :; the trso lines

adsance and retire, and turn pattners :;
riglit anrl lef! four aud fortr :'

(Il'ttt!: tine.)- A1l eight waltz fully
rouncl I I cross hand (four and four') and

back again :; set' and cltange places rith
opposite persollsr and turu pal'tners :'

-\'o, )'-'lLellitto'
Cliange places \rith opposite personst

giving thc riglLt hand, and set back again

,rith leit :; all eight prontcnade loulld:;

I

)

1

I

(

7e

the Ladies cross hands, and back again :1
give right hands to partners, and set en
moulinette - I promenade to places -.

(IValtz 1/rze.)-Seeond figure of the Za-
raband; that is, join hands round, four and
four I advance and retire, and turn opposite
Ladies ; advance and retire again, and turn
partners I again, and turn opposite Ladies I
and again, and turn partners, (alu.ays join-
ing the hands n'hen doing the advance and
retire) =; set, and change places rr-ith op-
posite persons -; same rrith partners - ;
waltz, as in La Pousette :.

ll
lvaltz step ; a]l set to pa1'tners; rvaltz u'ith
partners rounal to places :; ailvance, four
aDd four, and }etire to places, $'ith the
waltz step -; same again - ; setr anil
change plaees with opposite persons, and
turn partners :.

No,4.-Adelim.
Ladies chain by the first ancl third cou-

ples -; same bythe second and fourth : ;
advance, set, and change partners -; ad-
vance, set, and lesume partners:; cross
hands, four anil four, anil back again :;
the tno lines leari rouncl :,

\-0. 3.-Talamera.

All eight hands fully round :; la tirois,
four and four:; promenade half roundt
and right and Ieft, to places :.

(IVultz time.)-The Ladies cross hands
half round to the left, while the Gentlerilen
pass round them to the rigbt, lvith the

No. 5,-Banaso"
AII eight advance and rctire, by a turn

of partners, en promenade, to placcs -;
same again - ; four and four hands half
round, an<I turn partners -; same again

-; the lines lead through, antl turn part-
ner6 -.



/o
.\b. 6._,Sq/arzalca.

' The 6rst and seconcl Ladies turn thc
opposite Centlernetr fully round l-ry thc
right hand -; the 6rst and second Gentle-
nren the sante rrith opposite Ladies, keep-
ing hold of their hands, and giving their
left liands to their parthers -1 set, four
and four in line, as in La Poule, and. turn
partners round by the lelt hand - ; join
hands in Iinc again, and set - ; the t\.o in
the middle turn by the right hand -; pro-
menade half rorrnd, ar:d turu partners :.

,\'. ,, - Proncr music for the above
dances sill bc pLrLrlished inrmediateh,, In
the r)rcan t;nte

ie
1"ar :\'o. ?.

'I'hc same solt of ntusic as thatfor No, I ;
only cach part of the lirst air' played trli<:e
0\'er.

- ILr -\-o, 3.

Similar music to that for No. I.

.For .]?. 1.

,\n air p)alcd motlerato or allegro, con-
sisting of three parts, containirrg eight Lars
eacL. the parts rcpeated.

I'or )'o, l.
:l Quadril)e air oftlrce parts, containing

ei{ht bars cach, plaved str.aight through ;
and a n-altz (,f ttr.o parts, contaioiDg eiglrt
bars eacb, tlrc parts rcpeated.

'ln air similar to tliat for No. -1, played
straiglrt through.

.For .\-o. 6.
'fhc s:rntc as that for \o. 5-r'iz. a tune

of tlirce parts. plared straiglrt tl:rough.
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IES ECOSSOISES.

Les Ecossoises, or Scotch dances, haue

been danced in various parts ofthe Conti''
nenq but principally in Russia and Ger-

many, and are so nearly the same as Scotch

country dancesr that there can be no doubt

they were odqinally copied fi'om them, the

figures being precisely tire same, escept that

the Lady rlanccs donn on the Gentleman's

sider and the Gent'leman on the Lady's side;
'ri.hich change nightfirsthave arisen through

misake, though, in the end, it is evidently

a great improvement' \'lre, horrever, prefer

the proper Scotch country dances, and have

given only a ferv of the Ecossoises, that our

scholars rnay bc made acquainted rvith them'
Proper and original airs for the following

figures will be published along with the

music for Llte ll[escolanzes I but any con-

8l

rnou-time tunes, p'layed itr the ttanner

strathspel'. are generally attempteii in

Eagland; ".,1, 
ot the Continent' rvill suit

them PerlectlY rvell'

,\'o. I '

Hands four round at the topr atld back

again. The flr:t Lady Lies, ormaliesareel
bitl,.." rtith the secontl atrd thiril Gentle-

man ; at the same time, the first Gentleman

io..'tfr. same rith 1]1g 5scond and third

LadY.

.\o' 2'

Thc first couplc srt'ing rvith right hanil'

then s'ith left, and finish before the Laily

and Gent'leman forming the 2d couple' to

rvhom they set, (as in a rcel,) aud each

Gentleman turns the opposite Lady rvith

both liantls; they then make a reel of four

across the dance'





E6

thi centrer or aftcl tllc first couple ltavc

<iorc a ligurc that takes thcr.n bclorv thc

second.
ii'erilis, or /renesi, (phrenzy) I adtance

and retire.
-l:auorilar (favourite) ; the Centlcuran gites

lris partner his right hancl, ancl tlte second

I-aal trls lcft; then tlie first Lady passes

undcr the aruts, atld the Gcntlenran follows

her I aftcr r.Iricli thc sccond Lady dods tbe

same.
Figtu'a Lartilcter' tlle Gentlcntln gocs

Cotrn t,ro couplcs lrchintl back' n'ith the

ri'altz stepr makirrg an obeisance to Lis

partncr after ltc passcs the first' antl also

"ftu. 
l " passes thc sccotttl I rrlten he re-

.n 1.tu.n,, l,: p 
1"u " ".'l' 

-l:']::' 
::..:']t., j:l:i.l-"nd 6ni'1,.. bctrrccn thc llrird cotrplc, rrhile

i;l,e nri.I,.. bctl'ccn tlic stcond'
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Latigo, (lhc lash of a rihip,) tn'o Gentle'
nren give their Ladics their right IrandS;

the Ladies pass round tliem (in the manner
a lash goes round any tl:ing struck); then
all four do half rig)rt and left; tlle samo

back to placcs'
)[elia cadena, half riglrt aud left.
)Iolino, (a mill.) closs hands, and back

again.
lfedia ntolin.o, cross hands ha]f round.
llonas, (monkies.) four fornr a serpentine

line, as in La Poule, and se! Iooking at each
other belorv the arms.

Pasea, (a u'alk or l'alking-place,) dorrn
the middle and up again.

Paseo tn. triottfa is perforurecl by three
Ieading dorn the middle, and back again
in triunrpl:.

JDi[a1as, (pilots.) four set and clrange
places. on lhc siilcs of the tlance ; set again,
:,nri r:hanqe lriaccs sith partners ; again.
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antl change otr tlie sides; antl again' and

change sith partners' l-liich brings all four

to original Places'-- 
RrTrlo,(a rheel') hands fotrr lountl' and

back again.
Rueia batrilete, the four ulovc ronnd in a

circler doing tlie waltz stcp singli"
Rctot'tto, r'eturn to Place:'
Raedu fttado, (a fired *heel') set nith

hands joined in a circle'
. Sosterirta, (to sustain or support') thc

Gentleman puts his hand behind the Lady's

back, t'hile she rests her arm on his'- 
Passeo sostetida,the couple joined' as in

sostenida; go tlorn the middle' and np

again,
" I:orrillo, (a little turn') tuln )'our lart-

ners nith hoth hands'^'-'Triuniar(tliumph') 
t)re Lady crosses ber

arms in flont, giting her right to the Geu-

;;;;;r, h.' i"ft 'idt' an<I hm left to the

T

I

l.
I
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Gentleman on hel rightI the Gentlemeti
join their othcr hands orcr her head, mak-
ing a triumphal arch'

I-ulse, or I'-al:t, (traltti.r) the salne a-'

pousette, pcrformed by one couple rlaltzing
rourrd tltc otlters.

SP,\NISH COL'I\TRY DA)iCES.'
'the SuraLuntl.

l. Pilotas :; 2. Rueda fixado e torniii:r
.a;3.\'a1za=.

Lirio Cardena,

l. lledia molino, e rueda barrilete:
2. Paseo sostenida: 1 3. Yalza :.

. Airs haye already bcer 1:ublishcd by flie
ilessrE. L. loi tLese danccs, l)ut auy one rnay
choose their orr[ music.'I,his- (lelotes 4bar9,
this : c, anLl rlris 

= 
lt.

. i'

Honlo, llrc Lrottotrt I a lt'nrlu, at lhe L)ot-

tonl.

I
itI

it
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'l'ela tle Aranu'

l. Engano f; 9. l'arorita :; 3' \Iedia
moiino c tornillo.

Cara de Rasa.

l. Frentis e tornillo -; idem -; Pa'
seo en triunfa : I Yalza :.

Cosa de l:iettto'

l. llerlia catlcno a coltllo -; 2' Paseo

--; 3. )lctiia cadena a Londo -; 4' Re-

tol no -; J. I dL/d -'

'/'tes'o dc Jir'rs'
l. Latiso -: ; ?. Ilueda lilailo e tolnillo

=.
]le['ue tto '

L \',Jsc nltdia tigrtre a colttlo -; '2' I)a'

sco -; 3. ItlcLir r hotltlo t' rrtorllo:i
J, ,\rco: :; j. .\lcdia ciidcna c toltlillo:'

.1.)

T}IE CIRCASSIAN CIRCL]I
fs a ciri:ular Countrf Dancc, for rihicli

the part)- is arratrred' as for Quadrilles,
across tlre rooil I the [our at l]rc top com-
mence firstr and chanring sidcs a! rlre end

of the fi-lures, theY contillue to rellcal tllcnlt
with all the couples dorrn the opposite siiles

of lhe roonl, crossing o1'er at thc Lottom,
and contittuing tilt tLel- arril'e at tlicir ori-
ginal placcs; ait the other couples must
also contittue, alter thes conmence. till
they nakc tLe circuit of the room l and

rrhen a1l havc rcgained thcil' places, the

dance is Ilnislied.

FII1ST CIRC:\-SSIAN CIRCLE'

Ladics chain, set atrd turn partners, rirht
and left, irands four llalf roundo and turn
partncrs, cltanging Placcs.

9t
Danse Esptgnale, or the Spanis/t

('ountry Dance,

l. Figura Lrrrrilete - ; l. Ruerla terccros
(hands round, thrce and thrcc); 3. \'alza
:. This tlance has beetr cornmorr for -sonre
time, and is gcnerally danced to thc e.ir

krrorn y'rr tr-ruce by the naure of Le Gargon
1'ol age.

LO]\'ES' POLO\TAISE.

P)aces, four antl foul across the roorn,
facing the top, erccptlng the .tirst coLrpic,
rrho face thc bottont; iind each four, as thcy
conre to tl,e tol, to do the sante. Fir:t,
tLe Iour oppcsitc couplcs raltz lullr. rounLl
iir r circle to p)accs, (cigl,t Ltrs); doul,lc
Ladics clrain, (,ei g/,t Lars) I sct. i.r:rl tLu.n
olrposite p('rsor:s, (ei g/,t Lars.)
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SECO\D CIRCASSI.{N CIRCLE.
,\drance and retire, then atlr-ance anrl

change Irariners I same again I Ladics cliain,
half right and ieft, antl turn partnets.

COL\TRI* DA-r*CES.
Country Dances hat.e becn admirecl bi.forni:n.rs fur. lhc elcjrrrt sinrplicity tlrty

posscs-", and cannot fail to please, if pro-pcrll'. performcd. They are generaily
t}ougLt to be of English origin; anci, inthcm all are alike par.taliers of the plea_
slrrc;-tlrcl.c arc no si)cnt, enr.jous earCrs,_

. TIrc \rord Collllrg, iu tLis casc, is to doubta corrultion of tlle lrrclch s,ortl C,oztre, agCortre L-anse siglrjlies a .1a?tc€
r)crsoirs oilr)osiic to each oilrcf. 

I llerformed by

{>



s'1

no sullelr critics to lnar thc xultlsclllcntt ;l'

t,-Urrtn^" its totlrics ;-jovous qaicty ani-

il;;;.;.t, cotrrltc.arlcc; antl rthilc plea'

:l:Ji;,; c\cr)' e\c' tlrc Yo*ng.and old

^t".Orr,t 
elrplort'rl in fornlinq the urazy

circles ofthe O""l

ENGLIS}I COUS'IITI D'\'NCES'

Ctrlt"cr LoJ!c'

Hali riglrt aril lelt at top' arrd all four

n*i'r,," "littd":; 
Iialt right anrl lcft' and

..^ ,-"t"= I fotrr lri:''1s lralI routtd' rnd

,,1.,r-r:r",,,"": i (tlrc lir't 1'rrt of tLc tuttc

,nr."o"t, rlr'I tl:c sccUlr(l ol'ce rc;rrlarll')'

l'l'e R( LuL c r! '

TIle llrst alltl sccontl coui'lcs adrance antl

,ai,ra. ""tl lrali riglrt artrl lcft: sanlc atlalrl

I
I.

95r
: ; cross hands and back again:; ltou-
sctte, qith Partncrs:'

. ,htliatia, or llie Rog.ul Sl"'. i .. -

The first Lady crosses oter by the quick

waltz stcp, aud sets betrrectr thc seconil and

thirtl Gentlelrren -; lhc first Gentlentan

docs the saurc, and sets bet\\'ec[ the sccotrd

anrl third La<lics-; the sis, in hands, ad-

Iance ancl rctire, and hands three lormil.

ou thc sides :1 pousette by the first antl

seconLl cotrplcs'

Tonr Tliutnb or CaPiuitt Flening'

Dorn tLe middle,' antl up again:; pou-

settc: ; atrd riglrt and left:'
. TIre cottl,le at sbicb tLose goirrg tloutt-tLe

dailce begin, sl,ould alrrals stnnd uP s'Lcn they-
go ,t,^t,,it " 

niddle. This is a gencral rule of
! r(3t ilnlorlalrce

if..::.,:
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'I'lte OPera Hat'
The first cottple, l-lrole figule on their

own sicles: I Coln the midtlle, and ttp

again I sring corner's :; anrl pousette :'

La Flara'

Hands across, ltalf rouud, and turn part-

ners-; hands across, the other half, and

again turn l)artners - ; tlie first Gentlematl

uia lray cLass6 rounrl to the right' and sct

opposite to cac'h other, in the rniddle of dre

,l"r"c ; "Lo..6 
rountl again, antl set upon the

.ia"., io" 
"uu, 

uctlrecn the second and ttrird

i.o,*r.n, and tlte Gentlen'an betrveen the

s=e.cond and'tf iltl Ladies:; six hands rountl'

,ti Ur.U again : ; pousette by the first and

,.*na "oJPf"t 
:' The tune ought to be

playetl straight through' ttlics ovot"

Tltc l[ztses'

The first couple join right hands' and'

s1

holding thern up, advance and retire, look-
ing belorv; thev then change sides - I the
same back'again, joining left hands-;
shole figure, otr proper sides: 1 ct oss hands
half round at topr and turn partners-.

trIorg:ian6 in Spahz,

The 6rst two advance and retire, antl
change placcs-; four hands half round,
and turn partners to proper sides-; the
first couple again advance and retire, and
change plaees, and thc four go hands half
round, and turn partners:; the first two
lead dolrr the middle, aud, separating, turn
round singly-; same up again, finishing
a couple down-; (lirst palt of the tune
trrice, and thc second once, regularly.)

1'he Peusauts,

The first t*'o chassd round, finishing op-
posite to each other in the middle o( the

F

I

I
I

I
4
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'duncc ; round again, finishirrg on oppoSite

sides-; (tbe Gcntlernart betrreetr tlte se'
cond and third Ladics, and the Lady be-
i,rcen the second and thild Gcntlemen) ;
three anrl tlrrce, irr hancls, adrance and re-
tire-; sir Lands half round, and baclt again
: ; pousette et top:.
. Cupluin llyke.

Right anti lcft:; dosri the nritlrile. and

rup again: ; pousctte at top:.

Iiinly Park.
FIands thrce on the Ladics' sidc- I sarlre

on the Gentlcnrcn s- ; dotrr tlre nticldle,
and up again:1 rillrt artd lcft:.

The SPonish Palriots.

Six hends round and back again: ; the
6rst Lady anLl Gentlenran turn offto their
orrn sides, meet in the third couple's place,
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rud lcad up the centre, the other trro couplcs
iollorving thent: I the first Gentlenral].tulns
his partner half rouutl, and tirey go foqr
hands round, and back againrtlith the thiril
couple: I and pousette rvith the sccond:.

The Lady o/ rt,e Lal'e,

First couple dot'n tlie middle, anil up
aggin; they again go domr the middle
backrrards, and thc seconri couple follorq
tliem face to face; all back again, antl
po usette.

Padly C:arey.

Firsl Lady changes places u'ith second
Gentlenianl first Gerrtler:ran does the same

rrith second Lady; porrsette, and right and
1 eft.

I-o t le:.r' o u s Du n ser, .! [ud ent oi se l.[e.

First and second couple set, and change
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iides, the Ldtlies joining handsl set, and
i ack again I fir'st couple tlou,n the middle,
rnd up ar:ain; pousette.

. f'uptain llt/ita.
First antl second couples adr.ance and re-

rrre I hands four, half round I the fir'st Gen-
tleman turns the second Lady fully rountl
!:v the light hantl; the first Lady does the
srme with the second Gentlenran; pousette
rrith partners.

Tun'y a l['hile.
The first Gentlcman turns the second

Lady fully round I)y the riglrt hantl ; the first
Lady does the same witli the seconrl Gen-
tieman, keeping hold of the hanrl, anrlr giv-
irg the left hand to partners. dance in Iine
across.the dancel turn partners round by
tle Ieft band; join right hands in the mid-
dle again ; the couplc in the rniddle turn

t0I
rrund by the riglrt hand, and pollsette ifith
Iartners,

John oJ Puris.

Right and lef! dorvn the niiddle, up again.
and pousette.

Tersian Dance.

Four hands round, down the middle, up
again, aud set in t-hc nriddle,

Ctpluin.Ftctning

l'our hands across, dorrn the middle, up
again, and hands four round.

T'he 'Iriumph,
Pirst couple down tLe middle, and up

again ; finst Lady down the'middle with se-
conrl Gentleman, and tlre first Gerrtleman
follorrs on tlie opposite side; they leacl up
tlreil,ady iri triurnphr'and pousette. . , 

'
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Pctrone'lla.

f irst couple ch;xsi rotrntl to the liglrt, arrl'

sct in tlte ntiddle; round to the right again'

anrl sct on tLe sidcs ; to the right agaih, anl
set in the uriddle; to tlre rigirt asain, and

sct in places I dorn the micldle, up again'i

arLd pous€tte'

I /.t llL,,,t tt_.t t, ,.1,

'l'lrree Lanils rounil oir the LaCits'sic1e;
sanic oll tlte Gentlclrcn's I tlown tlrc nric1t1le'

anri up again; pousette, and riglt arltl lclt'

Sir'-liogcr tle Cot'erly1ar llie )ltyntAers'

Tlrc Larlv at tllc top, and Gcntlenrarl ili
tlre l-,ottonlJ ult'et in thc uriilrllt', trtrn Lrr- tlte

rithl hand, anil retire to p)accs ; thc toP

Clcltlctrian alld boltolu Ladv do tlle sirnlc ;

',Le Larli':,1 ll)e toP: ar'd Ccntlcnlan at tlrc
lrottonl. n1('cl in ri:r: nliddlc' r'lld' :iltcr tLLrn-

irq r.r,r' the lcft hand, lttile io placcs ; thc top

103

Gentlctuatr anti bottotn Lady do tlle santc I

thc first trro thcn atlrance antl turn rtith both

hands, antl Lack to places I the otliers do

tt," ."r,lo ; the iirst tl'o adrance' pass l-'ick

to back, and rctirc to places; the othcrs tlo

the same; tlre tlrsl ts'o again advance' botv

anrl curt:er', atld rctirc to placcs; the otlicrs

t1o ll:e same ; thcrl tllc lirsl colrplc tulir of
at tire top) .,11d all thc others foliotl' thcnl'

r:r^r tirlr l'',1 tr.r I s 'Lt ll c l'ottor'r of tllc rootrl'

alrl le:iLlirg uP tl,c cclltre I the lirst corrple

tl;tn tralie 3 Lall Pousctte rith cecll couple

ti)l thci'r('xcll tllc Lottom oI thc dancc' and

ti:cy iitrl:ii1i:Llt'1,'- bcgin rrirli the second

colrplc. rr):ic)l r-ill tLcn bc at tLc tcp'

u

t
I
rt
"t

T
&
Etl
I

l)

TAe Garknd t'f Roses'

First couplc clia::J rounrl, and finish be-

tr irt seconii iilr(l tLirti couples, l'ith rrhom

thcv sct.ioin lr:tntls, atrd aclr-ance and retirc I

the 6r:t couplc chas:6 rounci again, tlte

l0-1

Gentlernatr ltr:trrirt' the t\ro Lildies c'l] lL'
sicie of the datlcc. ancl the Latl"v Letr-lrt tlle

two GentleLren opposite, u-lth rrhom thev

oO,'n,r"" ant'l retire; thev tlien so slx hands

,"r"U, it" thc furm oi a garland') anrl bacl;

aq:rin I tire,v thel) 1)ousctte lly tlle tirst tn-o

cc,uplc s '

C'est L'lnottt' oY the F-lirt'

The lilst Lady malics :t cirass6 r'outld' aud

se; bctu'cen tLc sccond anrl tlriril Ladics ;

.U,, O"aa the satile again' antl sets bctrvirt

tLe tliirrl antl fortrtir Laciics I sire rcpcais

;;; .;rr.", turuluq rrp licliinrl lle Ladics to

, ,,, ,,,r, a ; nt"l irl" n 'l-n culrrntcnces rlrt'citt;

,,;" i "; ,''; t""t rlattcni dourr lr''liirrLl tlrc crrt-

,i.nr.n ,t nt, tlle sanle steps ; the Gctltletran

i,rt.i,.. o.uttt' the thiril couplc' anLl gocs

,ir.." U",Ut rounrl xilh them l rvliilst his

;;;;.;;".' thc same rritn the second' thcv

i"r.^-it"r,ru l;clorv the ltatrds' meet ru

10"';

tLe rnitltile, atrd pousette lvitll the second

c otrPl c.
| (jtiscltyti,a.

t'hc first Latly- sets anil changes places
- rii'h the sccontl (ientletran I tile iirst Gen-

tlcuran t'locs the silme with the secontl Lacly ;

pousette, liands across, then tighl and left'

'flie Nut'
1'hc first Gcntleman turns the second

t,at1y bl thc riglLt hatld, rrhich he rctains,
attcl givcs his Icit to tlie second Geutleman I

the iirst Lar'ly passes tlrrough bclors the
4 (lr:trtlt'nrcn's nrnrs, attd her partner fol1ol'-

ing, tlrcv 11o tlottn tLe mirldle, up again, antl

l,utt:ntti"
Lore at tlie I[/ittdorc.

['irst couplc c]range places, giving the
ri,rht hand; they set and tum tlic sicond

t couple, (the first Lady turning the second
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G entlcl)tan r antl.the fi rst G entlcnrau ttt t nirtq

the seconil Lady); all four advatrcc antl le-
tirc, antl ltands across lralf rountl, therl pott-
scttc.

7'/,e lill'ltnd BeuulY'

Thc 6rsl Latly crosscs oter, and sets Le'
t\recn tl)e sccotttl and third Gentlcn.ren I the

first Gcntlctrratr tle sanlet and scts bct\\'cell

the secottrl antl third Ladics; the six in
hanil atlrancc antl retire, antl hallds three

rountl ott tllc sities I pousette b.v the fir''t
and sccond coLrPles'

SCOTCII COLNTRY D,\NCES'

.letttY )'etilcs'

Dorrn l,acks, and up again I dorrn the

mitldle, anrl rrp again; hands foul round at

the toP.
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liqchcl Rae, I

For.rr hantls across I tlorrtr themiddlc ; up
agaill I leatl out to tlrc sides, tl,rce anil tlrre0
in line, (tlrc Ledy Lretrrecn tlre trvo Gentie-
mcn, autl the Gctttleman betrecn the t\ro
Ladies) ; Lraclt agaiu, antl pousette rvith the
top couple.

lleg l[ertilecs.
First Lady snings tlte sccottd Gentlenran,

first by the right hand, then b1' the lelt ; at
the sarne time, the first Gcntlentan does the
same rith the secontl Ladl'; all four dorvn

the nriddle urn in arn, antl up again, pozz-

sette, and riglit and left,

lfrs. ]t Leol.

Four hauds acloss, and'back again I

the middle, back again; sct corners
aud turn partneN.
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L:l!/icsiie Lt sses.

Fout' hantls round ; doln tire middlc. and

up again ; pousette' and riglrt and leit.

Fuirg l)uttcc'.

Three bantls rortnd on the Ladies' side;
ditto on the Gentlemen's I down the middle,
up again I set, and turn colners ; set' and

turn partttnrs.

Caper FeY.

Dorrn backs, and up again I tlorr'.n the
middle, and up again I set, and turn corners,
and reei on the sides.

Greig's Pipes, ur l/,e Crrtnerottian Ruttl'

First couple turn bv the riglrt hand, and

the (]cntleman passes one couple dorrn the
mirJrlle ; then turn quite round by the lefb

hand, and set, three and thrce, in lines
across the dance I turn round with both
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hands I then the Lady goes Lretn'cen tLc
second and third Gentlemen, and tlle Gen-
man between the second and third Ladies;
set, holding the hands; set corllers, and
1'eel.

Fight about tlte l-ireside,

Dorvn tbe middle, and uP again ; rcel
three and three across the dancc, thc Lady
rritli the first couple, and the Gcntleman
rritli the secontl I set, and turn corners ; then
sct, and turn partners.

The De'il onang tlie I'ailors.
First Lady dosn the rniddle uith the se-

cond Gentleman, and up again; Iirst Gen.
tlcman the same rtith the second Lady; the
first couplc the sanre, antl pousctte at top.

Tullochg.or.unt.

Dow-n tlre nriddle, and up again; srving
corners, set, and tuln corners, and reel.

I
r
I

I
tli
I



llo
' .'Lord liellY's ltecl'

Four h:rnds across, and back again I all,
tr)rn'rng off at the top, follou' the first couple

to the botton, (the Ladics following the first
Ladl', antl the Gentlerlren the first Gcntle-
rnan) I all leatl up ; first couple set corllcrs,
and rccl.

I'tt nak youfain tofollou nte.

'I'hc 6rst Gctttlenran follou's lris Parhler
rounrl two couples I tlte first Lady goes

tlourt baclis trro cotlples, xhile the Gcntle'
rrar) gocs down the middle ; the Larly then
gocs up tirc middle ; and the Gentleman up

l,ehintl the back, passing in bets'cen the

sr'cond atrtl thild couples I sis ltands round I

sr-ing corners.

Kenntore's on' antl atL'ct '

!'irst couple join hantls, and set to secotrtl

Ladl'1 same to second Gcntlematl I don'n

lIl
the nritltlle, antl up agaiu; four ltands acrosst

antl Lrack again, and pousette at top'. 
.

Thc Dett*s dang o'er "'! Da'l'li9' ::.

Dorn the midclle, and up again; port'
scttc, ettrl riglrt anrl lcft'

The Rtck tnl ll,c ll''ce PicAte Tr'u"

F-irst couple cross ovcrt giring the right
hautl, ancl cast off one couplc I cross tack
again, giting thc left hand, and up to

places ; lour hancls round, and back aga-in ;

dorrn the tuidrller and up again, al)d'Pou'

sette.

Tlie Luss o' Liringston'

First Gcn'rleman tttr:ls tle second Lady
fullt round b1 the riglrt hand; lirst Lady
rioes tllc salre tith the sccolld Gentlcn:an I

rlonn the nriddle. and rrp again; pousette'

an,l rl':l,t ;'tt,l loft.

,I

llz
,Ienny, cane doutt to Jack.

First and second couples aclr-ance antl re-
tirc. harrds lour half rouncl I the first Gen-
tleman turns the second Lady fully rounii
b1' tirc right hancl; the first Lady does the
samc rritlr tlre second Gentleman; lousette
rvith paltners.

BRITISII IIEDLEYS, CONSISTING OF
EJ(GI,ISH A\D SCOTCH FIGURES
ALTERNATELY.
E n g ti s h f g ure - A lle gt'o thne-S Ttar ts.
First Lady changes places rvith secontl

Gentlcman I fir'st Gentleraan the same with
second Lady; pousette, and right and left'

Scotch f gure-Recl time-4 Purts,
Four hands across, and back again; do14'n

the middle, up again ; set, and turn corners ;

set, antl turn partners.

ll3
E n gti slr f grre- Alle gro tine-S purts.

Half light anrl left, and tttrn partners
half round I sarne again I dosl the mirld1e,
up a:ain, and pousette.

Scotcltf gure-Reel tbne-4 ?(ffts.
Dos'n backs, ancl up again; dom the

middle, up again; lead out sides, back
again I reel, then turn parlners.

E n glish f gure-Alle gro tine-3 part s,

First and seconil Ladies join hands, and
pass over to the Gentlemen's side; at the
same tine, the two Gentlen,en pass to the
Ladics' side; all back again I dol-n the
midrlle, up again, and pousettc.

Scotch f gure-Recl tinte-{ lturls,
'fhree hands round on the Ladies' side ;

same on the Gentlemen's I don-n tlie rnid-
dle, up again; four lrands round, and pou-
scttc.

tr'
i



. .lll
. O'ff B()gie'

Dou'n backs, and up again I dorlt the

middle, antl up again I set corners' and

recl..

SPetd the Plough'

First couple join hancls' and set to the

se"ona f,uay, then to tlre sccond Gcntle-

*"r, a",t" ii'" lnidtlle' ancl up again ; leatl

",,i 
iu"., three antl tbree in iine' (the Lady

UaUra.n tlte trro Gentlcmen' anrt the Gen-

tlenran bct,vcen the tlro Ladies); bacl<

again, antl turn bY'the liands to Irroper

sicles; six hands round'

Tlie Collcge Hornpipe, ttic l-t''liite Cockatle '
. or t/ie Soldier's JoY'

Sis hanils liaif round, and back again;

tlc six allctllatlde or pronte:ratlc fully

routttl I tlrc iirsl couPlc Pass tlle sccolld'

antl lra:rtls [oltr rortttLl, antl l-rack aqairl' nitlr
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the third I ligltt auil left rvith t'he secdnd

c o uplc.

1'he Originat CattnttY BuntPkin'

Danced by thrce Gentletren and six La'
tlies, each Gentlcnlrn haring trro partnclst

antl the oue in the centrc l:earing a cockctl

hat, to disiinguish him as the bumpkin I

places, tLree autl threc in lines across the

room, each Gentleuran bet11'een his tl-o
pxrtncrs, and ail lacing thc top'

lst,,\11 nine adrance (the Gentlemen

leading their Partncrs) to the top of the

tlre follo" irlj tiStrrcs dircct : -
.r,t 1..--\ alil,/,//t; 11 ll/ b l.t/;,2
l,r c/ 1,/-c 2d
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3d, All nine uP the room' and back

again.--4,n, 
a., to tlie Ladies' turn them' and

reel rith them, as the figures direct'

2d a:. -\ 
- 

a ?r1\\lstb- \B. \ ltt.\\
?dc--\C \clst

5thr. A1l nine uP the room' and back

again.-"iit, s.t to the Ladies' turn thern' and

reel rvith thcm, as the figures direct'

1.1 1-{-a 2d
. lstb--B-b2d

lst c C.-c 2d

i' 7t1r, AII nine up the rooml antl batk

again.- 
Srh, 

"1," 
bumphin sets to the other

Genuemen, tut'us tllcm, and recls rvith thcnrr

r17

rrhile his partners do the
other Ladies.

2da A2t1IItthBtl
lsi c C'lrt

In finishing this figrre, those foln,erly
the rear ]ine come into the centre, and' the

first bumpkin ct'osns the succceding one

rrith the hat' The figules ate tlrelt re-
peated, after l'hich those forming the front
line talie the centre, and six of the figures
are again repeated I but rvhen the Gentle-
mcn sct to thc first Ladies in the sixth
figure, other Gentlemen sct to the second

Ladies; and the dance concludes by three
reels of four'.
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IRISI] COUNTRY DANCES.

I:lg not yet,

The llrst L:dy tLrrus ol}, and goes half
round trro couples I at tlie satre tiuc her
partner follorrs hL'r, and (bringing ]ter track
Ly the promenade) turns her into her pl:rce I
she then gocs do\rl tlie nriddle, Ircr partncr
foilowing her, and bringinq her bacli by the
plornenade; the"v join hands four rotrnil
u'ith the secortd coLtple, and adtatlcc atrd

letire I tlien cross hands fully rountl, antl
turn partncrs half round b1' the right harld ;

thc,vjoin hends round again, antl adlance
antl retirc, tlrcrl pousette.

' '1J,c Yotti,g )[tY -llor,it,

\i-holc ligrrrc o!l lropcr sitlcsl dor.n the
nridd)c, arrrl rrp aIairtl ]rortsette. anrl riqlrt
and lc[t.

- ilo

_\t. palric.k's Day.

Cross hanr'ls half round and pousette
baclt to places; thc first couple dorrn thb
middle, antl turf half round I uir agaitr, airrl
hands four at rop; tl)on tllrtr to propcr

Paddy O'ttaferty,
The first and secoud couples advance and

letire, arrd ha)f riglrt and Ieft; same again I
cross hantls, ancl back againl pousette at
top.

Pad,ig O'Carrat.
First Ladv sets, and clranges places l.itli

-.ecor:d Ccnticntan I first Gcntleman same
wiiir scco:rrl Latlr.; pousctte, and riglit and
l. it.

1?0

PluntlY DrutY

Donl the midtllc. anrl up again ; cross

hands, anil back a.gain ; lrands Iour round,

and bacli again, sith third couple; lirst
Lady and Gentlcnran change s'rdes, and

set; then pousette at toP'

PhnttY Cottttot"

I-Iands four rounil, antl back again I down

the mitldle, and up again; pousette' and

right and left.

PwklY CareY'

tlalf figure at top, and hands four half

rounrlI don'n the middle, up againt antl

pousette,

Tlie LegacY.

Hands three rountl on the Ladies' side;

$ame on tlic Gcrltlemen's I dorvn the nrid-

12t

rile, and up again I the lirst couple set in
the middle of the dance, and tunr rvitli both
hands.

}.IGURES FOR IRISII JIG-TI}IE.

Drops of Bruntly.
The first t$.o pass dorsn behiuti the se-

cond and third couples, and advance, rneet-
ing each other in the middle of the dance;
they lcad up one couplc, and, separating,
turn rountl to their ol,:n sidcs; hantls
across, antl back again, rvith seconil cou-
ple. (lIay bc danced to any otlrcr tune of
tlro parts,)

Xeto Claret,
'tr'he fir.st and secontl Ladies join hanrls,

and lead through l,retu.een 'thc Iir..ct and sc-
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col(l Gcntlcnrcn, \'llo i)ass to tlte otlrcr
sirlc; tLc Gtntlcutcn tLt'n lcarl throrrgh
bctn'cctr tIc Lat'lics ; lirst couple ilortn thd
rniddle, and up irgr.in; ri{rht and left at top.
(,\rr1'otlrcr tunc of thrce parts')

Llurlcquin i'edlar,

\\'Lolc lltrrrc at top; cross hands half
rorrnrl. antl turll partners to Propcr sides by
the lcft lrand. (,lrtv other tltlle of ts'o

l)xrts.)

I'rttl,ly. /rott Pa'll! I cuttttot'

l'ir:t. corplc tlorrtr tl;c rniddle, artcl irp
rgair i tlrc lrrst Cetttlctnarl glrcs liis lefl
h.Lr1(1 to tlic sccorrtl. r.:ld. holdirlg up their
atrr:s. tlrc Larlr. follorcil Iry licr partttcr.

l)iis:('s rirLl( r' l tlre I-rlrijc: tlLt'rt Irold up t)leir
1r;,rLi. -],,irrtLl. r lrrlr' tlrc (l.ntl(linilll tlocs tl:c
s:iIr,'. (.\ rrr t tlrci tirilc oI t\\1) l]arts')

l?3

'l'he ][unorrs cf l]ullin O"l'otl,

Thc fir'st i,ac1y tulns tlie sccotrd Gentle'
tnau l-ry tLe right hand, alttl I,raclt agai:r by
the left; at the sanle tinlc, tllc iirst Gentlc-
rnan docs tlrc senje tith tirc sccorld l,adyI
thc lour go dorrn tltc nliddlc, and l'ack
again. arm itt arlt; tlrc lirst couple turn to
proper siLIcs. (,\rrv othcl tune of tNo
palts. )

/I-iil yort, r,r /li'iLt you,

Cast off tuo coLrpJes, anrl lcad up tl:c
niitidic ; pronrcnellc bl tlrt cc couplcs; cro,.s

ha.r:ds lrall rould. :nLl tLrr! l)rl tr)cls to prc-
per sides. (TLree p:rrls,)

Tirere's nougLt can clteer the Leart sae rrcr:I,
As can a canty Higlrlan(l rccl.

'l'/re lle e I t,f Fou'rt or l:oursone l:leel.

Belore comnrencing thc lieel of Four,
tLe Gr:ntlcmcn place tLcir lartncrs Ir1)0n

the oppositc sidcs of the room, or at thc
cntls. anrl stand cithcr ltcfore or bcsidc
thcm ; if before thcrn, all the lour must bc-
gin al once; but if otlierrrisc. thc Ladies
ought to bcgin lirst I eacl per:on dcscribcs
the figure of eight, and the Gentlernen sct
to the Ladics :Lltcrnatell'.

I The tract oi tlre corrrnorr Sc(,tclr Ilc('l of
Four is col:iCcrcrl thc rnost Icaut iful figurc itr
daucilg, being corrPosed of the ljnes ofgr:rcc,
lolnirlg the ligure o1 .,i;jlrr.

i2i

li€t t L,l l tt r.
(llaccs-c,le l,arlr at the top oi tlrd

rootrt. o)te at tlie llottotn! one at cach sidc,
and tLc Gentlcntarr in the nliddle.) 1.hs
Genileuran, rrltii two of the Latlics, malies
a rccl of tlrree. n-Lilc tLe othcr trr.o Lrrilics
circlc rounri thenr I a1l set, during rrlich
tlre Gcntlentan trtrns to cach Lad1. :ritcr-
natc)v I he thcn lornrs the reel of three r.itlr
the othcr t1\'o Ladic.s.

Rr:el of Sia,,

(Placcs tlie sante as in tlte lLccl of Fir-c.
only ttr.o Gcntlerncn in the micldlc.) The
Gcntlcnren, rr-itL trlo of thc Ladies, forrn a
recl of four, drrring l.hich, anil r-l:en the
tro Ladies are close togcther jn the micl.
dle, the other tu'o Ladiep crcss over, ancl
re-cross, rrhen the first tq.o Ladies are in
the rnidrlie aoain I a)l set, the Ge)ltlcmen



Rcel of Eight'

IPIaces as in the Quadrillcs') Hantls

'"1;;;;^; aguin ;,doubre rli,1;.1':;;,i;
back agairl; sctt and turn I
and Icft, a)l eight'

' Princess af lI/ales' I'ancY'

Reel and set i a[tel' nhicht pousette one

..i il ;;;"; ,1" *:: ^,lll::r:'.? ,'"danced to anY otltel'tulre ot

ll'atetloo Reel'

Reel and set; promenatle rountl the roonlt

";;'; ir thcrc are '::i,,'ii,lll'lll,lii;
tlre corples 'rtt-'t 

follo'r.ea'.clc; 
during rlrc

pronicnadc in otte,Srclt ctanlilc 
is ornittc,l.

.tr.,l,.Ptt ol jil' thc Prom
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'1'l'e Et'et ktst i n g llct['

(TIrrec cotrllcs st:lltd as for a Countty

,}i::.; iii o"' couPrc crosses orcr at

;: ;";, uni ngoin bctrrixt tlc otLcr t$'o

' - '-'^^tirro at tlle Do(torll' antl lcadirrg

il]'1,'.],,;;;;'"'rerv co.plc tlocs t'e samc

i," ,u..aation till tle uiu:ic stops'

" But l)ray teil me, siid I, you who knos so

welt the irt Lf pteaslng, let me beg ofyou a les'
sor. 

-f 
t utt tn f.no* 1'o* to be}aYe myself at

these parties-I woulrl fain make myselfagree'

"0f". if , Ltrcv bow I arrd I cannot be contcnt
i" irir"" lhe exam])le of tbe siletrt and motion-
iur..t^".r, *r.o suirouuileil me last niglrt'!'

J o nathatu Ketitcltg) s J o*r t a l'
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trtc, if you havc a rvish to be considered po'
lite. It is also proper, that you always give

placc antl prccedence to strangels, and that
.rou make no display of superior abilities of
any kintl, unless you are n'ell convinced
that such rill be agreeable to the company
at large. Sallies of n'it at'e pieasant enough
at tiures, provided they are good, and have
no tcnrlency to lurrt the feelings of othels'
'I'lre railcr or quiz, the egotist and the mi-
mick, arc universally and deservedly liated.

Ikcanrl.-Consider n'ell rvhether any com-
pliment or niark of respect you are about to
oller rill be accepted of or politely noticed,
;rnd be rluick in acknos'lerlging such com-.
plimcnts and marks of respect as are con-
fcrn'rl upon you.

'I\ird.-kt company, a gay but moilest
and open countenance is rcquired; also
case in conscrsaGon, and in your various
attitudes; carefully iyoid the smallest de.

GENERAL RULES.

i-lrsl.-Have a certain dignity of tnau-

ner; it is absolutely necessary to nrake one

either respectable or rcspected in the rvorld'

The gland secret of good breedine' horv'

eler,lonsists in one's being able to adapt

his mannels, anrl whoLe stylc ol behariotrr'

to that of the colnpany amolgst s'hit:h hc is

placcd ; and thc capabiiity of lrequcntly sa-

crificing your orYn feelings to tho comfolt

^n,1 
h"fpin".s of others, is quite in<iispensa-

128

IESSONS ON DEPORT}IENT.

j
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srcc of lrccii'itr::::,::,t:i r:l:';:jr 
t; 

:
"e:r,1 t6 thc *1,:r.]]l:'':: , ,Ll., rt..rio:r.
cesy r,rd qrxcc:\r1' $ 1tl'or 

L.,.t.utty ,,,tjr.r-
.t1o r rrli.- R c f rii,, t'"]ll 

:.".1i.,,. j. .'y our,.\ r,

i,ro totlr tlttss'-[ttqtL' trtLv r.

I=Jl:'* il;J ,,.''.,.u"n l:-;:,l,i l"li',,
slrr.u:;ing "p i 

tttt t'"^,1 
-,.,a:r".,.r.1 i,, a .,, 1

ilI,l; ,,li,l.ll i ,. .,1:,.::l: ;:: l:;".i.
fcc! tcu l'ue lr t't, *'-1t"- 

" ',';,., ,,* n't'-
i:1,1Y-lru'Lrrr1 lo ll -- r'r

rtoilett, &c' &c'

,"."',ii,)1,,r,' il.i;,1:l'il'i - l*ll 
lll

::i1,.,'; ,i " :'::,::':i:'1"1",,."r,", 'u"

fiiir :t 
li )sNi.g, $;.r

: :'ITi':lr 
n;l;j,ji::l;: 

l.l:rl:'i: I
l,i; :,,]t,:i: :li;i1i;i* :nJ
'.,': .i l:'i:,',ii'll: ;:: ;i '1iriri

ir,t:i', 
l,,i :i1,'l1\riiiit i:i;: ,,,r 

"s, i;;Jl,,,ri

i

I .r.)

it l-r rertaill Ito orte I iil tlotice tltctil 'l i'o"r

r', lro arc i;t tlti-' rootll. a.ttd 1;erticu)ar1r'r'orrl::
prrs0lrs. -.hoLrltl be polite in ()i1L'rilr-s scai: to

tLose wlto entcr, and thc l;csl sltttlttiotls ttr

ihcir scttiors antl stranLcrs' It i'q corlrttron

lor Laclies atld Gcutleure:l to ctrter plrLlic

roorrr:. of cltry ,ln-cri;'tio l. lI)rl i:r arlll'

r{rcn they ought to carrv theit' bodics crcct'
'havinq tlrcir cliesis lLrll antl Lroad' anrl tLcir
hearls properly situatcd, as ailt sort olbash'

lLrl, lounging looli l'ill imnletiiatell' gire

thosc r,{ro ale unacquaintctl rrith tl:enl ii:t

ides that tlley are pcrsorrs ofl lrcarr tlc-

scription, rrllo lltrt'e lleler sccll a plitr:e oi

tl:e liind I-ir,:lorc.

O r t I ttt rai ir:i rt g' u Stra ii g.c r'

If lou have a strallger to introducc' it r'lll
be propcr for you to tlalte r.our ilirpcarancc

ti.st, ^ by tllat trcatrs the conlpany rrill
at ortce hale an irlca r'Lether he or she is a

.,lli i j,:1, ::,1,]1"," i. "",'u:1.:::"il:
,,','a," 

-1 

",t'tt 3re .llltt \\l:c

l,)Qt du

n.r!':1 wul'lrv Oi I(:l'lctfLI llotlcc or llut'

'.,,.t ,t..',, ',,=' ' rrill Lur Uc tul'j"' t tu tl"'

..*r,,"t of tloLilltlul looks' '\it'er tllc lir:t

;;";,,;' (rrhich may be tlispensed *ith' if

,,," .ur,,,au, halc bcquu to ciancc' play a!

."r,1.. S..; -volr sliouki prescnt him or lter'

firs! to tlle lrivcrs or patrou autl patrolless

oi ,i," "n,.rioinnrent' 
antl then to any of the

u,r,".. ,o. may think propcr' On bcing

prcsentet), and also in tht: ca:e of a pcrson s

Leinq l,rcscnteti to )'ou' an obeisance is tlte

l[J:t llrlrl( oi rcspcct ol conrpliment that

ciln pass. anrl shoulcl not be omitted' If

vou ilrc astriingcr 1'orttself, antlhavc tlo pcr-

son to irltroLlrrcc 1ott, it is proper to sentl

in \ol,r cartl, or cause yollr name to Lc mcn'

tirlntd tD tlrc contluctor of thc parl"v' I'hose

bu-.irtss it is to introrlrtce you to tle olhers'

Yorrtt'.1 Lrilics arc particulally cautioncd

riot lo clristcr togctllcr, for the purpose of
tiliiinil or lauqhilt$1 $ltcn aslrangcl cnters

Ott ctLlcring u lloat;t'

., r1,o.c *r,o. r,:..i',1, :l :l':':\::",1.,:i;.
Larc r rc.rtrin^':':l']:;,,,; I,,*,,,r" oi 1'rirl,'.
nith:rtt tl:c' . i" , , i. ,.:p".t..1.'' O:l

"* n,rag crrgf,lcs

::;lli; . ;;,, .,,,;,1.;,,ll,i,:.":' ll :'.
1is11.\.,':s'etlL'1t(i' 

\t I: Lt'l
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fol it not only distresses tlte nctv cotlter'

but shors atr air of letity autl ill-brceding

on thciri part, rvlriclt robs thcrn of that de'

licacy antl politcncss thcy shoulrt posscss'

Ott llitlking'
'I'o rralli or llromenade graccfulli" the

steps should be norlerate, ancl in proportiou

to ihe height of the person ; the body ought

to be carried alone' upright, and free of

tlouble, as if independeltt of the legs' rrhich

should Lrc lcft to <1o tlteir ot-ti olhce; the

chest sirould be ailr'anced antl iull' antl the

head crect, but soncrrltat turtlerl asidc"

which gires cxpressiou to the figure I eacL

leg, in atlrancin!:, should coure closc past

th'e otlier; antl all straddlitlg' as u'ell as

crossing of the lcgs, sltould be aloidcd' Thc

knce otitlrc a.rll'anccrL lcg should Lrc straight

lefore thc foc't gocs clon'n' atttl the toc shoultl

mcct tlle qroLrtltl 6rst I to rise ttpotr the torl
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of the loot: thlt is bchinrl' bcfol'c ptittirig

tlorln the one that is adlanced' gives atr all

lit....rt,tu,t ailcctrtion' rrlrich is alrrals

;;il;;a. T*r'rring ortt thc tocs too ,ruch

r,r.','r,o ] t'"tl tttL"t' Iltcottltrtolt u'allling

un tt." .tr."t, &c', it is bcst to -ctep lirnrl)'t

antl at once, ou the or'rtsitlc of the foot' ot'

rathcr the hecl first I and if -r'ou are anxlolts

io'uroia the seesal' nlotioll of an old sailor''

vorr rvill do scil to hs 1'our cycs on some

'.trtiou".y objcct at a littlc tiistancc before

,ou, *lr.rr, if it appears to nrosc from side to

:;", t;,,.,,y L'e tettnit it is the cffect of

r.o,,.'ou,t saJ Jlirr g, rr ri':gliuq rr;tlliilr g'

,. I late to sce a man, l-rth glaceless step

and a\\1i\Yard gait' plod atong the public tt-ayr

"ir."fr. t,;3tlt t''iitt crcct ;rtrrl firnr' \\'e

,,.r'nn t'tx ful srlcll rcconrnlislrnlents aS

'r1,,'..' 
; ,,,' i" tlrt.rc lrr;lrt crpcctcd ilt rrtttrtt'

-\ rlt:blc air becotlrcs a:loble tlittd.''

-___.._.-+-,---:]:-: 
j

130
r! Tjs thc softvarlri;h sprerrrl o,cr l)olisLetl lifu_,{_td FLo that has a liireral Driltd voul,l e,cr-:.eglect to cul(iratr- exterior grace;,,

On passittg,
\l'hen passing ans persor) or pcrsons, it

is propcr to go bchirrrl therr I antl if obliged
to pass il frorrt. it is rc,llisilc tlrat \.orl tlrr.n
5our face to tlenr. and, u.ith an obeisance,
beg to bc cxcused for. the trouble you girc
them. Ncrcr pass ltctrrcen licr.sons l-ho are
talking together, or bolt into thc mirldle of
a t'oon rrlicre peo.ple are dancing I suclr
rudencss anrl ill-breecling can ncver be for.-
given, although good nature, or pcr.lraps con-
sideration of the quality of the person nho
is guilty of it, may inclricc othcrs to put
up rvith such vexatiorrs anno)-ancc.

On Sitting.
1'o keep the bod-r crect. and the hearl frcc

and propei'lv sitrraterl l.lrcn sitting, is oftlic

137
utntost consequence to people,s health. as
u.cll as to tl)eir appearance I anrl nothing can
gire a more detrimental anticipation of a
young per.son,s manners and accomplish-
mcn$, than to see her sitting s.ith the bcnt
back of old age, and her head drarrn in be-
tween her shoulders, like a tortoise. .l.he
feet ouglit to be upon the ffoor, eithel in thefirst- or tbird position, immecliately under
thc knees, and the hands, if not otherrvise
enrployed, should repose in the lap.

On Stunrling.

, Il'hcn,standing at case, thc fcct ought to
bc placod in tltc tLirrl positiorr, and the rvcight

l,f 
tl,3 lr,"{q.r1".r,td rest princi pairv on rr,e regthat is t,clrind, Laving tlrc kncc ot that wLichis in front sornervhat bent. \I,Lcn standingin 
-a ,Quadrille 

or Country Dancc, it rnaioe t'cll to harc ltoth Iinees straiglrt, as itgives an airofreadiness and attention, . The

-l

C

I
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boilt ouglrt to l-'c ultriglrtr antl tltc t:ltcst rl-
ttleL f,Loa,t and frrll, nhich t'ill callsc the

shouli.lcrs to lcmaiu in their propcr places ;

ant'l if thc heatl is rightly s'rtuated' atrtl tloes

not pt oject forrt artl, the ncck lrlll hatc its

true propot'tiotr, ancl sill not impctle thc

turnilgs of the ltead to the riglt or left'

.flie tiqurc ltas nlost expt'e-'sion rthetr tltc

l:ca,l is turncd a little to one sidc' uhich

nrry Le tire rcason \Yll)'portt'ait-paintcrs
,no..! frcqu.'ntlv choose a side vierv of the

botlr', rrliilst tltct' ltarc the heati so llLttlt
turrlctl. as to g'rtc alrtlost a lrolll liel' of

tirc frce. I'his r'rlsllt a'lso to bc attenclcci

to in salk'lng, as I)otilillg can look ulorc

still' eutl fornlal llratr tlre eyes-fro:tt trlarclr

r'I a .:rt'natlitr' \\-lrcll danciu'l' rt'qnisitc

^,r,] 111it. :itll:rtio;I to tlrc PCr':olrs cll':aqcd

s-iil 1,rrvc srrl)icit'lt! to direct llre ttlrllill:s
.,i 11,1' l;1';iLl'
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Ott Prcsenting und '4cccPting' '

\\-heu about to prcseut any tlling to &

t.;;':; c.nil.."'"'i it is proper tirst to

I*"';t,t.;';i'"tucr le or suc is lcady to

;.:,:.':;;; o' n''t' n"a tlen to otli:r it nitli

:;::i,:;:;; ""-:::li,ii:il:=i: :fi:;
:li::":1,; :'; 

'..",,.. i"'n, or PoritcrY rc-

'i,iio, lt "..',';'^ :t: :]l: ;:""J:::ll,*:
'l'"u".' :'lll lll:'ll'l"l-'].l''i.,"tio. of grace,

:::ii:I:;i.::,. "'ut 
ar'5u"ing' ,rc pcrso'

::::-i'; ;";"'in: oti'crc'l'houid rccept or

;;;t,,, "1., 
obcisatrce a,d g'ateful acknon"

i.;;,:;t' '"n"n'b"lng 
that altbough its

,:;:,;'"t" \':rlrrc rrrlv Le otel so snrall' tlre

11,.,,',::in *r;tr' it l'os ['ccn pre-'e.tctl is

Llescrr'lnq o[ :inlilat' iioliteuess'

1-10

On )lceting and Passittg' on the Sltcet.

\1'hcn a Gcntleman meets another itr
pa-:sing along, or a Lady to rvhom he is

knoxn. and rvlto, frorn her rvorth, qualitYr
or statior) in lile, desetles particular marlis
of lespect, he ought first to make a gentle
bon', thcn raise rrell the elborr', and latterly
the hantl, furthest from the person, to his
ha! rrhich ought io be touched, or raised
entirclv from the head, accord!ng to the de-

gree of respect offbred. If a gentlernan is

thus saluted, he *'iil not fail to return the
complimcnt in tlte same marlner; antl if a

Lac11', she rvill 'acknorrledge it by a gentle

bow or curtsy'
For Gcntlemen of equai fortunes, or those

on an equal footing in busincss, and all
others \vho have to pass each other frequent'
I1', a looli, a nod, or a turn of the hand, is

quite sufticient; and nothing can be a grcat'

I'1t
er nuisauce than the regular sclaping and

bo*ing of a person one is frequently obligetl

to meet: intleed, many woultl ratirer go

another way, than find themselves constantly

under the necessity of noticing it' To

scrape, and borv, and lift the hat to people

yoo do not knorv, or to those rvho may think

1'ou entirely unrorthy of their notice' is the

heiglit of follY.

Otz Sttuking Hunds atti Satttting'

People of diffcrent countries and man'

nels ltave various n'a1s of evincing their
rcspect and love tolvarcls their flienrls'
Some embrace, some kiss, antl some shake

hantls. Shaking of hands and kissing are

the tokens agrecrl upon in this country I and

the latter is, in Scotland, only practised
amongst relations and dear frienils' ' In
England it is more common, at least among

tlre Ladies, and particularly rvhen parting:
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tliis ackuoslctlgtttetrt of rcrlard is gellcrall)'

bestorc'J upou tltc cheelt, shich ought to Lrc

jrrcscntctl. althor:gh sonte old Gcntlemen' to

rvhom tl,e pririlcge is grantcd' conlcr it ou

tlte ft rcheatl'-1.',,1,,.n 
about to shalte hands' the hand

oulhL to Lrc l'rcsetttcclr anrl rcct'pted of' rtith

rn ulrcisrttic o:l l'otll sitlcs' 'I'oo largc a

Irold c,f tlrc Lrnil slrou'ltl not bc takeu' a'1-

thorr:h tlrc lolnts of tltc f'ngers' or one or

trro .,t tl,.,,, oiltretl, has a clrill.v ci1'ect' ancl

ougbt to l'c Intt as coltlll', ii at all acccpterl

of, To slilrlie tirc hattd rougLl)'' or 'squcezc

it hartl. is crtrcrlely rudel a getrtle prcs-

a,,r". ^. .o,,,i"r froru the hcart' being quite

sui-ircit rt. liis:ing crf thc hud is a cere-

nro,,, of lri:h rcsireti, inciuding qratitLlCe'

,.,'t i. -, ,,. r.i'lr' :r'iraittcd of' rs cdll[' iri:l'j
l:o:tolr o:t thc ilcsto\\'c!''
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It is irighly proper that Gelltlenent as

rrii ". iiitt', shoultl dress acco'tling to-

,r,"',*"**,,' fashion I but tlrat thc crop oI

:r:: i "," shortld chilractelize the rllanrlcrs'
"*,,'"'i-ttt't= ou of a fasirionaLly cut coat

1"r." Ji" o-*ttrg off of manhood' is pitifnl

;il.;r. 
" 

-li '^"*"tu 
lisping' or anv other

il.:; ai* i'' tr'" a.ticulation or speech'

i. ;;:;',;;;'r'ible' and besPeak"'li": :l
:.::;;;;;';;ss or character' rvrrich it

i. "r",t 
aimtuft to escuse iu boys half-grotrn t

^"'.^'.,,i- .t.r,. I atlmire tlre Erench pco'
-'l': ':'^':::::;, 

". nrucn as tleir dancingr

i::;:,:.:1;;:i",Lt trre oue n*Y soon be as

:::,'..it' ;;":;tscJ in tuis coutrtrv as tlie

?^i,... -\",,". ltortctor, brrt ycung I'upp.t:tt

ir*,.., and tiandizcts exquisitely sill-v'

lr. l" utt habit of exhibiting their tlo'

:. t'i ..; ';tt;t of !'rench or ltaliari on all

I.1.r

supposed occasions. oot lra|ing perceptiori
enough to obserre the snccrs or polltelr-con_
cealed disgust of thosc rrLo l,-norv tlrese lan-guages' but tliinkins tlrcrnsrlr-cs certain of,
and q'ell remuneraterl b.v. the stupid, staring,
rrorthless adnriration of tltosc rulto knorr no-thing about them, and are not anare of thetrick. Young Gentlemcn should remember
that .t the.proper stud.r of rrranliind is nranr,,Itls learning, mannet.s. accornplislments,
firnrness, freedom frorn ;tffectation, *". ;and shouid not allow themselves to beblindfoldetl by effeminac1,, anrl led into thetrack of a thing,(6 in doubt liis minrl or.bodyto prefer, and only fit [or derision;,,

and young Ladies should remember, that
n_otling tLat is not real crinre, can make
them appear so little-mindcd and contempt-ible, as affectation and inconsistency of be.haviour.

t
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SEI,ECI'ED OBSERVATIONS
.\ND .\IAXItrIS,

Good breeding has been very justly de_
fined to be the result of much good ."n.",
some good nature, and a little self_denial
for the sake of others, and rrith a ,r.iery to
obtain the sarne indulgence from them.

Good breeding cannot be attended to too
soon, or too much. It must be acquired

]:lit: ,rr"g, or ir is ner.er quite easy; anct,if it be acquired young, rr-.ill ahvays tas! and
be habitual.

, 
G.ood breeding alone can prepossess peo_plc in otrr far.our at first sight, *oru ,ia"

Dclng necessary to discot-cr greatcr talents.
. 

Good brecding, Lou.cr.er, does not con_
srbt in Io\v Lorrs antl formal cclenronl.. butiu an casy, cilil, and respectful Lehaviorrr.
r o ans\.er onl1, 1.cs o). no to any person,

$
il

fl
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rvithor:t atltling Sir, my Lortl' ot' lltdaurt

t,r ;; *rt l,apper'') is rtlu'a'vs extremclv

::,ra"; nna it is ctpalll' so not to gile pro-

,rar- n,,".,i0n, ancl a cilil ansn'er' rtltctt

l,,ol,.n to. llrlic, tLcn' goorl Lrrcctling tl:c

"'..r, oL,la.t of 1'oul tlrolrghts atrd actions'

lio"r."i,ot,. it otlo'nt ntctit' a:td lrorv oftctt

i! corcrs tlre n'ant of it'
-\trlin'artltlcss cau procectl but frolll t\ro

."u=..-..itlt.. irotlr rtot hating kcpt good

.uurpiur, or from not haviug atlendcd to

it.
,\bore ail things, etltleatonr to keep com-

1,a111 rtilir i'cni'lc of srtpcrior rbilitie:' for

ii.J. ,",' 'it"'tt ""'tl' rs 'otr sitrli *itlt
ocoplc Lclorr lutt'
''ii'" .t,rut,t in,it:rtc rl'c r('31 l'crfectiorls of

l)rc irioil conlliailv into slich \\'e lrav !ct'

, n,,r',1 .i. i'uljr' rl"'s' rl'cir crrrir3o' tl'L'ir'

,,1,r, ',. :,n'l tlrr cr'v arr I ncll'l'r'c'l t'rrlr t'f

tlrrir toll\ clsiltirllr'
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,\ tnau's foltuue is fiequently decideti

for cvcr b-v his first addrcss' llc sirould be

particularly carelul of ltis manuer t';hcn he

presents himself in conrpaD)" Let him be

lcspcctful \vithout Dlcanlless' easy ritlrout
too urucl. farniliaritl', geutecl rvithout a{lcct-

ltion, ltttcl insilttating uithortt any scentinq

art ol tlesign.
I1'hen 1ou are itt cotnpalt,vt talli oitcllt

but never long; in that case' if you do not

please, at least you a1'e sure tlot to tlrc
:
i
I

I
I

I-{.
I
t
I
i

vottr ]rearcrs.
Rcmernbcr tliat there is a local propriety

to be observed in ail conlpanies I and *Lat

is ertretlrely proper in olle compan\'t lllav

be, anrl is, highly implopel in another'

,\lrrri-r's adapt follr conr.ers'1tion to thc

l)ccl)lc !otr arc cou\.ersitrg rvitlr'' )i"rc. slrPposc \oltrsclf tlre srrl']cct or

Iarr:lr cI tl:c collrpattl' r'ott aLc itt'
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Taik not of your orrn ol otLcr people's

prilate affairs,
Seem alrays ignorant of all matters of

private scandal and defamation. thoueh 1'ou
should hear thern a thousand tirnes.

Yice and ignorance are the only things
rl'e ought to be ashamed of I while u'e keep
clear of tLenr, rre may renture any n'here
without fear or conccrn.

Use palliatir,es rhen you contradict :

such as, I ma.v be deceivetl-I am not quite
sure-but I Lcliclc-I should rather thinkr
&c.

l\Iake ro man feel his inferiority I s'rongs
are ofteu forgivcn, but contempt never'

Never expose pcople's *'eakness and in-
firmities; if we have \f itr s'e shoulal use it
to please, and not to hurt.

Nottring can lessen real merit in the opi-
rrion ofthe world, but an ostentatious di-c-
play of it by its posscr".or.

1.19

Judge of indiriduals from vorir orvn

knorrledge oi thenr, and not from their sex,
profession, or denomination'

Dress is one of the various ingredients
that contribute to tlie art of plcasing, an<l

therefore an object of some attention I but
never dress like a fop, as all affectation in
dress inplies a flat' in the tnderstanding.

As cleanliness renders us agreeable to
others, so it makes us easy to ourselves,
and is an excellent preservatite of health.

Politeness represses the desire ofshining
alone, and increases the desire of being mu-
tually agreeable. It takes the edge off
raillery, gives delicacy to rvi! ancl must be
acconpanied with an elegance of taste, ob.
servant of the least trifles which tend to
please or to oblige.

Flexibility of manners is very ueeful.
B'e should be serious with the grave, cheer-

i
I



'n'li]]l-1,.,,t' aud loud laughtc' is tnc cltr-

,..,.,,"tt or folly urd ill nl"l'1i.,.t,, 
.,,"-

yrrl5rrisnr in l3l)su'€e.,Is 
a*d a latl cclu-

r,retcri:tic oI b3d. conlPrI)'.isns, 
nrrLl trite

calion; proselbia] exl]e^, 
rhetoric o[ a

savinqs. are the ilorrers o

.,tlraL tttan'
' 'i';;:;';. 

" 
fashio.able tiiction i, courct-

.,,1 "',, " 
;'u';t t' tt " 

t'- 
:rt:,tt'" * ;tl,::::' :1

l,o ocr[ectlY ilastert as oe

':,..::"';:;::;:.:,r'ii'"t or a ':*an 
or rasrrion

:.n11 good colll!an)" - ^,,ickuess crf attcn-
!l.rlc.rcur to hare riu,",-'ntt 

l,a p.opt.
ri.,n. so as t" "u:"'"-::,:..'i,.', i..*.. ;,,,'
irr lirc roonr' theil nrotlott

their n'ords, arrd yet sithout stariug at

,i'.;. ;;, scening to be atr obscrvcr' I.'
;,;.,,'il; is al'vrys lookcd uPon as the

:;;.;;l';;'o"'1 'ont'n'Pt; 
a,tl srrere it

i. tt,ouclrt so, it is neser forgitctt'
'" ;;;;';;"' triclis' s,ch as s.ufiing uP

"r';;it.i,,;r;"' 
nose' blorri,E it' a,cl aftcr-

" "ii. 
.l.""**= t" r'our handket'chief' rnaking

fnccs, putting your fingers in yortr earst

'icliittI or biting your nails' scratclling

't",'. ir="^0, tl'u'''ni"g on tlre tablc' or rest-

tr*'r"lt'"iu"tts rtfon it' &c' &c' I such

t.ia'to .l.t"n, anil are strrc to disgust geu-

tccl societY'
iptut", on the lloor antl carpet is also

- iui, ni"'ltt' and may inducc others to

.,,ppo." tlrat 1'ou lra\.c not bccn accrts-

tinrcd to gentecl ftlrnlttlrc''- 
t,it,.,,i."", nothing ioolis more ortlinaly'

',,t:r; ^t; illiheral than dirtr hands' rntl

l:t'2

uglt, uneren, alid ras:Ieil uails, the enris of

*hich orrglrt to be kcpt stlrootlt and clean'

1'hcse things nrar'. pcr'haps, appear too

insignificant to bc ntentioued I l;ut llorr-
ever trifling some things mar- appear, they
are no longcr so siictr half the rrorld think
thetn otllerrti'se'
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BALL-ROOII E"tQUE?Trr.
,\ny descriptitrn of tl:c tlrcSs reqli.:1.

for a ball rvould be uselcis, as it is gener.ali-v
linori'n. The unifc,im of nar.al a;rri nilili,r.r.
oflicers is considcretl full dress I anrl calalrv
officers, in hoots atril spurs, canirot Lre ci:_
jcctcd to.

r\ card of the rules to Lrc obeerved at
every suit oI asscnrbly r.oorus s].olrltt Lrc
lrtrng up irr sorne coi-rsl)icuous place, tlrat ;.

stl'angers may havc it in tlreir poiicr.to
notice such inciricirtal by_lars as it n:ay
be proper for tliern to ltnorv; antl all per._
sorls, on cntcr.iug itublic asserrblli_roolns,
shor.rld obscrre u{rether or not such r.ules
raly from tllose obselved iii oiler.places.

1'he patron and patroitcss, as r...cll as tlrc
rlilectot or rrrarter of crrcinonics^ sl:oulrl
ltave 15[,,11,11 ll.];ul,n (,l rli.,tirrltiurr. it. rr,t
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iul rvith thc gay' autt tritliug sith tlic frito'

'''i,','tl..,l'u'iu*te fanriliarit-v.eitl'::,:;\:[:

t

t
t

I
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tlrct)lt its tLcv iirc in solllc deglcc Icrpol)siblc

;;;;;; ,*'i"t"t"titt of tlc perso,s as'

,! r !
so rI tJ Ictl."';;rt 

uretho'Js cf t'listlibuting thc tttt'

trreri"ol ti"l'ctt for the couplcs cotuposing

,i*. Ot*r"u, rltnccs arc practiseil' -aotue

Utr..,"r. *ttt thcm to thc 
". "0:t."t :":-

"'ri.,l]';,,..,", ",,]-:::::,:1":':,.:ii:l]:; 1

rrirs shotrrtl o: :clt :::'i:lii*',. .* t,- I
euadrillcs antl corrntrs,.u]ui"","-.r, u," I
r'l,ion,rl'lc,tl'atl'c-rxaf"Ue,"1l.:'",,,,. in:tt'ttct t
trrirrtts iigutcs ::.:l'it",:.,;,: ;";,;'. tIe 

I
rtr.rll,;cI's \(l!rr -r('"'.'-r.^r ur\lric rvill Lc:t 

I

orr3l't rlso to kttotv, tt".t1, 
r,,.",",,,. t,,", f'" I.ui,t" rrences to Y -:]]:,.;;';i,.t"*,1,. 

I
tn", t'" "t't" 

to g1" J]lt'.t';,ir",,,"'""" a."' I

fH'--:iiir::riliflf;:l Il.r[:l 
itl, ;i:' lr:r:, :: :: :r.":

;;'ifl':";,,",,,',:,:,::lll:],:',il: i::l;,,:li, 
1

l,l i:i':i ,1].,:.'""1""'"'''' t'rtL" j'r' c i r" i

ii.i.;'"r";i"t ctr'ret; to tle hrst' \o' I1 
i

I;'.;; "oi""' 
r.ait tilt 1' 'ii:l.l:":: i

:,...;;;.1 t'' "'"'' l'" thcrrqlr! srrrlicit'!- to

.0".,tt"," tlic lirst set' sltett ." '"tttl1.::

i56

as it plevertts all li:r:te lur tirt purpose of
prioritl- of place I ald trc totilJ also ic'
comucnJ tLc drriring of tlie tickcis i;r'tlie
Geutlcu:en, as. ii arv alteicatio:) tllies
place, it roLrld bc urirlcnsarrt lor a Lady
to argue about L0r situriioir ilt tite dat:ce,

antl manv t'oiilil mltcir ratlcr Iose it. Thc
Gentlcmcn having thc ticlicts can n:alie

no difference rrith regar,l to the Latiies hav-
ing the prililcge of cLcosii;3 tlte tlanccs, as

it is eleri Gentlctl:rn s dut;' ill tiris case

to consult his paritier. a:rd to call r-Latever'

dance wili bc most agrccaLrlc to Ler. Ladies

of quaiitl arc gcncrralll' cntillcC to thc high'
est places itr thc dartcc I anil if sevclal
Ladies of the sa,ac distinction are pl'es€l)tt
they take thcir places Il'r' scniorit.v.
. The Ladies or (ienilerncn r.'ho Crax tire
numbers shoultl rctaitr tlrtltl, tllat thei' rna','

bc ahlc to c,tnvincc othcrs u'ho mat' tlisputc
tleir rislrt to thc siturriir,n tlrct' t'laittr: ;ittrl

lD t

sLoultl anv per-cons )o-re tlrcir nuurber, thev
must apply for al'tother. as othenrise thcy
cannot clain a p'lace in the clancc above
any of tlrosr in possessio:r of nurnbers,

\1'hel the master of thc ceremonies calls
the numbers, tlto,se rrlro retain them should
citlrcr i:kc tlrcir l,l;tcc.-, or oil.r an apolo*r..
as it is considclcrl lriglrl). irtpropar for anv
couple not to stantl uir r.lien the clance is
calledl anti their oirjecting to do sc is ge-
nelally lockecl uDon as an clidence of dis.
respcct toirards thc other.s. pt,rsons noL
attending l-hen thcir nurubers are callcd,
rnust stand at tLc bottom; anrl none sloukl
pcrmit others to stand al:ove them after
the dance is formetl.

The differcnt sets are gcncrally <1istin.
guished, as first set, sccond, thirrJ, &c.1 ot,
by the lctter.s of the alphabet, as set A,
sct B, &c. A sct shoul,l not consist of
tnolc than trrelre c6xplssl and if a couple

i

t
I
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lca'r'e thc tlancc for a little rcfrcslrnrcnt' tlrt'

I.:itlv antl Gctttlctrtltn, oll conring to tlrc

r'",iit,,, o,,or,t to slro'r thcil Icslcct for thc

othcrsbyjoiniug it again as soon as pos'

.i,..- ,t"t, tutton'*tf in lluglautl for thc

,.lr.t .a"n," to dallce tlon:r a fcrr cottples

;;:;', ;t'con'pli"'"nt to thc Iast; rrrd it is

;:;; t;,'t,."n; [or tLose rtlto lrrvc r('gairlcJ

r1,c' top, ol othcrs, to lcrtc tl'cir plircrs

l,crore ihe tlancc is finishcd' as lro grcatcr

,,,a.* at tlisrcspcct catl l-re sltou'n torrards

the la-ct couPlc'' 
t t.., G.ntltn''"n otrsht to oiler his hancl'

"r',U" 
'^tU of ltis arrlr, to his partner' bodr

,,, ,."0t"r,, the dance' and fronl it ; and no

t:",,tt.n,ln shoplrl ailorr a Latlr, r'ith ulronl

i,. U". U"U thc honortr of thncinc' to lintI t
;r:rt for ltcr"el['

\o Gentlcrnan has a riglrt to crl)ect a

Lolr. to tlt"" rvith him' unlcss Iie It:s bc':;l

,'t,';i- i,trotlrtct'd 16 l1p1; ar)11 :ro Lrrlr'

l 
"r1)

ortglrt to t'lt'clir:c tlatrcitlg rvitli onc Gctrtlc'
rurat:, ancl itntur:tliateli'stancl up s'ith artothcr,

unlcss sLc rrisltcs to shorv insoleuce and ill
marlncrs. Il a Latlv lras bcctr dancing, anrl

feels latiguctl, slre slould, on being asl;ed

td drncc agaitt, citltcr say that it sill gitc
her nruch pleasrtrc to dance altcr restitrg a

Iittle, or that slie tlocs not mcan to dance

again c'lurinq thc ctctling.
If trro ot' three sets arc to be dartced at

tlre ..att:c tinte. e:rcit cf []tc co:ntrlettcil:g cou-

ples shoul,l :raue a tlaltcc to a neutlal pcr'-

son, rrlio sltoultl nlcntiotr thct:r collcctilelv
to tlle l]tastcr of tltc cerctttollies, ancl liis
choicc shorrld bt'accePtcd of'

No Larlv or (lettt'letllatr lras a right to
clrange thc fignrcs selcctcd b1'thc lirst cou-

ple. r'Lich orrglit to pass tlown to tl:c bot'
toir). or l)trform tlrc iigttrcs sitlt:rt lcaxt

tucilc ccrrplcs, thirt thcv ntay l;nolr nllat
,l;rncc irr-. lrcett cltr,sr'n. arrd tlrat tlle first

I {j0

Latly and Getlticman tllav itave ai) opllol-

t,r,ritv uf arinti')g :111 eiirral rJc:lI ie of respect

;;;;i; couple, constitLrtrtrq rrLat nrav l-c

.,ir"n-ii,.t. u"""t' 'Iiris rr'rl: is ofteir tlis-

..f^.n"n, to tl)c qreiii lllortiliciition of thosc

at the bottom, $ho are mosL ccrulirrlv

.1i,.1rtecl bv suclr a:) a:;rr::i'rir'' 
i, "rrootins 

the nlusic for t tlr':ttc' Pcl'-

.on. oug-l,t to bc "arclul 
in selcciitlg t[ltcs

i*''* .,., "-*.::^o:',:l i:l,".liT:;
of the datrce mav requll'c ;

i.l, ,,l"" to hlow rlrat rvill bcst suit' the

ngor". ,t'"y rvish to pcrforrn' ii is nroper tor

,t?.* to consu'it the tritsicr of tlie ceretro-

:,i.;;;; ;t' abseuce' the leatlcr cr tne

band."* 
Oo.ing the periornancc of Cotrntry

ooJi'", J""ont s}:oultl avuid couvct sing' as

it onlv tcnds t'o crcatc coll[rt:ion' arrtl ad''ls

';;i;t;* t," the chrrac'"ct uf ['irdics and Gcr]'

i tlet.trcn so cloing'

lsl
No (:icntlcutr.n shcult] alicrv anotltcl to

interrupt lrirl or his ileriner iil going Col n

tlic duncc : :,ntl if this sirould happei.r bv

accirlcrt, an apology on the part oI the ag-

glessor is quite rcquislte'
Everr Lady a,:rcl Gentlemal ought to be

rcarll' to gii'c their hands l'hen thev are re-

quirctl, as anv neglect of this is generally
stpposcd to cont'ey tlisrespect towarCs the
others, antl s',totrs an lbsence of obliging
politencss.

An tasy tltanagelneni of the arms and

Irantls i" of ihc groatesl ccltsrquence in

dancin':. as an','appcararcc of CecrepitLrde

destrols the glacc of tlc u''liolc figure'
ll:hen aborrt to join hanrls, the ehoulders
should remain perfcctly casy I tl:e cibon's

should rise first, aud the arnts should be

held in the form of bou's, rrithout corners
at tlre clbon's, and sloping from the shoul'
ders I the hands should not be opcned too



);I; l' :1,i ":'l:,'1 I,l:]i',:.'J'[:t']
as rny rttrlc,.c:s lll..."'- t,, *i,r,,rr.uring thc
tleuce o[.t'al'l]'1"]i,,l,tO^i,.r,,rl.''r thc s'r*rc
Itrtttls, tltc """'' l 

-.,".. 
s.ou'I bc tiilittr

oaSV lllalltlel't iIlltL "'" .

nor,o .1..0.p t':' :lll"i""llicscnr tr,c I'rnJ
It i: tntPu"'"'- - , j.. . at tlrc pcrson

gr.acciu\r;- .,:,,"'j..]:::"1;n',. lii i."*.
io trl,o"t it lt- otttt".t'.' ,'. .t,nug.,t, i, t'o'
sr,crc rrre hrtrrls hrsc t".il,- .,,ii.-ry. Itill,crc rhe,,.,t,'tl].ll-.^",i.,n .u,t,t.nt:. Ir
r Lati cil'tct t',:':.:,;:,:, 

'ortr 
tirc nr:nrs tdo

l.u,.i;"":-li:.l:;' lli:l,l',,:i.ii:. :i::"'"'
'-';ll: l: :"1; "! : :r::::lilI::ll" ;
obscrvc l t" '"'']'""1]l':-':',',I;U",' i," -"t.,'
tIenc.-. rrrrl in tltc I'o"L' -!' ,t\) lrc a\rarc u[;

. on orl'crs' t'11",'i'l].'.,,",":ottrt Gentlctr:e.

"- i,.,rt u,:''" 

",..:.."';;'.' 

ilt tcrItio11 to tr'e, r
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1, rrtncr's t.o Je o f ut u ut" t;,1i1,*",-',,].i'l;
,lt.u, ulo"g lts iI I'ry fot'cc' ti'tt

::ii:. ,*',i,pn'; u s,' ::11111:; ".il,llli-
thc'rr fcet iu t\e nrdcst rtrat]",i'.r.ri 

,",,"t,
Ixrrisnr trltrst be tlisSrrsttll 9,*'" 

. olrir.,, n, n
rccustonretl to t"": :'ttll':'^t;"",,y t,ut .u.1,
citttnot bc cxpcctetl to 

'],",1t U,o.. u.ho are
as ale erluallY rude \\'ttlr

,,rliltv of it'*"'ili i"".t"= co.ntry Dances' tlie. stcPs

u,..,o;;.r""1"0 _ll-:",'L':l T'JII
rrr:ull'lcr! s'ithout thc rPPeat

:.-',,,.'iJ;;;;-:'*.:.t^:':,:.1-*;:::..',I;
ntediatclv satrishcs )"t,t1 ':;; uo,.,. ."n b"
t,. hase becn acqr'rired I at

::':i";; ;;;.; *.il,,t.ho arc rtot caPrbre or

I:lt[ ;':;;ttr]s to the rrictetes or tueir

I)rrsotts sltottld PerticularlY

lll"lr',;i;'*-i tlcir o\\n reet' atrd everv

:I:: ;;'';':"cc or scrr-admiration' rvlich

gencrallv cscitcs ccrntctrrp! antl is only fit

l(i,

7
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for tlrosr: rrho assutile iirlsc, aflicttd airs,

lnJ art lrluar-s easer to displal- thent'
In t'i:,ncing Qrratlri'llcs. a rlrcre sn:cr-'th'

slidinr, or llitlinq st"rle 'rs rcqrrisitc; antl i:r

all danccs. polite attention to trartners, and

io the othcrs cnqagcrl, is qtlite indispeu'
sable.

In Dngland it is conn:cn to tllnce tri-o

Countn'I)anccs with tbe same partner I entl

O-uadrillrs rncl \i-aitzln{ are gencrally in-
trotlucetl rrlretr tl' exclte:-tq:' of partllers

takes placo. In Scotla;iti' C' otry Danccs

165

tcr))pt to enter an assi'rnbly-roour equipped

in boots ol gaitet's'
It is improper for trvo Ladies to dance

together, if tltere arc Gentlemen in the

,o.-onr; oo,1 the same rule ought to be ob-

selred by the Gentlemen' No couple

should leave the -set to which it belongs'

fol dre purpose ofjoining another' lvigllout

peurission of the rnastel of the cel'emo'

nies.
The couple that called ol comtnenced

the tlance, should stand at thc bottom for'

the ttett dance, each couple oroserving ihe

same rule.
-{ny couple calling a dance, atrd not ablc

to perform it' are at liberty to call arlotlicr I

but if the sane iiitliculty recur, tliei' rlust
lct thc llcxt corrPle call'

,\ftdl the first couple have passed tlot'n
tw'o couplcs, it is proper for thc second to
begin; and evcry fiSltre should so tet'mi'

and Quarlrillc: are rl

Reels arc intlooi'.rli
rnately, antl
:eable to thc

compal\'.
Etcrv Ccntlenran shoulcl be providetl rith

a pair oi clean glolcs, as the vant of tliem

Lespeaks vrt)garitt" as riell as ignorance of
propcr ctiqueltc 1 anil no Gentlcman oL;zht

to presume to ask a Latly to dance l'ith
him ritllout them I nr:r shoultl any one at-

t
I

t

t
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lhaL ('itll prctcl)d to gi\.e clcgant tlt'liglit' lt

il;;::i;;;; u';.: Y: :ff*: ill l:::ll
tlcstltrctive of P)casur\atttt
:";;;;t';i"tt: lr tlc tlcliglrrs or a rrcc ror-

;;;; t;"," un'tltt pt''pt' regulations' this

+'"tl' toultl llot $311t lrltltll algtlll)cl)t to

.,t,rr..t it I but it s oirl'l bo ol'siotts to cvcl )'
'"t't-.,'-- .,.^"^ i. r strjct' arhnitt llrt\\'ccll

:iil i,=";;;;:'; tr rrr ratrr*l'rc atrrr bcrtt-

i,;,;,';;"' rlrc hi''rlLc;t scrttirttcrtt oI thc

.i,;;t.; t;'t I.o:t i;dirlircrr! se:t*Iu ur lltc

bodi'."u""i,'. 
n,"0" -'a's.'i I:ot' t'y orttr prtt' I

ari.t ^.itnot'tttlge 
I can sce no lcasotr for

,i"i"t.rrt", against the nroilerlte antl dis-

"raa, 
,,t" of tlancing' '1'o tt:crt1 /'i'gt sa) s

Solonrott' llltre is ( srds0)lr untl u tine lo

ii"rr r 
- 

r"'" r'o" tt )ldct lt ((tL e)t 
" 

anlong tLc

tcst-lr lirtie !a tl(tice '
L, "no,htt 

place lrc sals' tt I frecll' cott'

f...",i"t I nn' ont of tlrose rr')to catr look

r71

ott, rtitn I vcrt scrtsible.::;t:::ilIJi:
pl.'asc,I to'i' ]'^l]).1''l],0''r,lrur't,, "r.u
ior'frrl ttitlt ittnoccttct' "'.: ;i.;:; socia'lc'oi'.,'. 

"on'on"t' 
Ii:^:*":;;."*" i,"" .,

anrl cnlitcn'rtrs ":::::,:::,i or cartts, $'our,t
tSrt tirrrc \\lllcll rs "" , ^ loscr.s b)- it ? I

tlrc \onth oI cit\rct'ses uu

tttl'itl:l; 
considered .v ,ra*v that rlaric-

i,ic is cqually as aJtatite;cous as /ogic; iot'

''^r' ic t'rtr1cd tlrc lrt of thillliing' so

;::;;; ;; . il. l^,,"ioi','"::,'":l:il;
./,or.,c teachcs ,,. ." 1l^",,;;;, pcrspicuiry
orri thoughts' as to gr\-e.
'.,,n l''"r"", tt'":::l:::; "llil:l:';:'ilirrx., sc rrLc trttqlit to^0lrru 

,ia,a _nr"aar,rf-"
.uch a r.rtrttcr "'.t" ::." cut tl,e a,.l a/
ncss. harurou-t-, ^"0 

t'^_a:".*., 
to geslicu-

rlarrcllg is erell lllorc 11

Irtiou tltltr thc ort ry' /"gic is to tlrinking'

To tl'rrrk tlclrlttlv rn'1 srrLlirnclv is tlrc

cllbct of genius alone. aud ilre art of tl:ink-
ing cicarly enrl justlr. nrav be oLtainetl br
h.rbii anrl o1,.r,.,--,'",,; lrrrt it is ,;rn.tio,.
ab'le rihetl:er arr elcgant arrd graccfnl cat.-
riage i-ras c.,-er obtaint,d n.iilrolrt the:,rt of
dancing. Iieclralical, l;oweler., as tLis alt
ntay scet)l, gcnius is far fiom I;eing out of
thc question. Tlie in.:iiatir.c arts ale alone
the plolincc of renils, arld no art can I.ith
ruorc propi'iety be called inritati\.e than
rlancing I it is a copi.ing ol tl:osc iCcas cl
graccfulncss :rnd lrarmoa_v q.hich rre bor-
lor from naturel and in ihis, as in any
other ir:ritatir.c art, thc cicsc"st imitation of
gra.cllul nature is tl;e Lappiest c_rccution.,,

'ILe ferv authoi.ities gi...eu s.ill be sulli-
cicnt to prove thc utllit.v oI t])e art in ques-
ticl, and may also shory tlrc al:surdity of
11 rcso t. t,t t, !; il g lt/, i lo ttpl. cr s u l,o,,n,lcrr.rlun
all acco:nplishments lvhich.they do notthcm-
selvcs possess.

| "cI lo

lDances onti//ed itt t/,eir proper isluces,l
I,.1 C,ICFIT, CH,1..

TlLis word is uot to be found in anv Dic-
iioran'of the Spalish Llnruagc, but is
gencraill applicd to a falour'rte tlaursel, a
bird. a littlc ca1;, and. in shot't, to an1' thiug
that is qraceful or l)rettr, In thc dialect
of tlrc Gitluttos, or Gipsics of Andllusia,
tlc saruc teril sirrnifies gold. In a ruore
elerated st';Ie, f'uclitrclia means tllat part
of thc qirivcrr in l'Lich Cupitl puis his darts.
,\s a rlanre, tbe ('uchtclu is a solo, per-
fornrcd citlrer lrr- a man or l'onran, though
better suited to the latter; it is admir.ably
calcdated to accolupany thc nrcdley of
music peculiar to it, rlich is somctimes
impassioned, sornetirnes sprightly, and
sornetirnes gracef::llv c;rl nr.

.IIIE ]]OI,ERO.
'Ihis favourite dancc of the Spanish peo-

ple, rvhich is of a more noblc anil restr.ained

i ,.' .'_
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I
I
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I
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cjliuacter tl'au the l'\nuluttgo'is t'xccutctl
.t;;';;; ,,",t"t", trralc antl fenralc' It cout-

,,;t"':";* ditisions'-lrntclr'' tlrc l'rtsro
tn, 

r]rr,,,.,,r,1t' a sot! of Prcl)flratolv lnotc--

:"";,;; il ?)"'"''''''o" or ctosscs' *'hiclt

ll::::";. 
-plo"' 

or the da,cers; anti

,i..,r",',. 
''rlt't 

otcins' rthicir de nrrnJ I
";'""''" "t rl'"- tt"pt l tltt' 'Ilrltrtt crs/rts' or

,'', l." '"u,."t" tlrcu follosctl hlthe lJr'rrlts'

irl,,.,, "." '"t"tt'ded ltv t\c Bicrt Pttrtio' t

''r,,..i-iut'i"tt uJ n11l11r'1c or positi", br'

,,,"'.",,tit """ l'311 lcetl rlrnuing' sirr:ilar'

,,:, ,i,; il";",,.' t'f thc ][ir,tct' 'I'lic ai. uI

tirc liolcrr'is souletimes set to thc tinle oi

!:;,' ;; "i'*' '-'u'' 
'l'hc t*.sic al-'ottnils

*t,U aaat'"tt, arttl is susccptiLrle of grcat

t",rart. It L'cllrs sotlc rcsettlblrtlcc to

,i,;;;;'ttt I'otuccu' 'I hc :rr1'jcr't ot' .ttlo11v

,,t"r,U. U""aa lnas L'c alicrctl rtt Ilcasrlre' I

,',,,,'r,. rtt"li^r acccllt: its tin:e' and its

,i",t.r,,'tl, '"ttt 
be *cil trrcasurt'tl 1 thc );rt-

l, r rre ti'rlllr'(l litl:c patt:rs' 'l'ite :tt'Is 0l

I /r

thc rro/,'o 
. 

-'" 
ll :: :::";'.'1,iiiti;t;lllil:

rlcy :rrc c'rthcr sh(rtng, 
;,;;;;, or clctrly

'rnr, beirrg ltltttYs tlt rr ''
nlt,l strongl)' dclirlctl'

1.,,u F \N?r\::. Y,il,,;l;lilJ.,\
'\rc r'ti grr'l::':i::i: ;";;:," ir'c'1root's'

S,'rirr. lirl,l o\\c Lr''" 
, ,"tfriar; ls also the

.,li,o lrrougt't ,1,.,,t,[.'''",r],j..,, 
is of tlrc slnrc_

rlrncc cr,lleJ ul:.,,'"",1_"",,.,.,t,ton,inion or

rrrscriptiorr', l l :,:l:Tli;;..it't"'r""'-
tlrc sPllIIxI'(is'.,.^'I"",,ort,n,", *lto' incor-

'i'trrgo. 
ruton"''"''i,nio,'*t'"r'itnaI to tllct'r'

n('rltill[Nltrr ''"" t.r tlris nrist'trc ot

; ',.;'.., r:"nl'':l "ii:i," r"..-ro,u.a ro,o,,-
( rttlcs l,nJ ruotct'lc"'" 

o,l-aan ,1",,aar. ia tt,a
r'11"' uhiclr' of e'l t

ti't'tittt r'llLI trtoit (litcrrlhc(l'

'l'Il l'l 'f '\ll'\\'l llLL'\' ^-

:\s ltiaptirl for private paltics' is per-

._ ,,,,r,n,.r r,\. i,,, r .",11,,;: 
:::lil':-,,,::',,'ll,:

"q lillos f,cr()'s tlrr' tr)l) (

ti$
tleurert in the centre facing their partrtcrs.
after tbe manner of tire Scotch licel. It
comprises a6 many successite movenients,
as tlrere ate ,?teilsures arul rr-'ptttls \n lhe
music of eiglrt bars each I and the dance
rr. ay Lre continuetl or repeated as long as

may Lre foLrnd agrceable. 'fhc Iigure sirn-

iily consists oi squares tlescribed in various
rva5s, introducing many chat'actelistlc autl
highly pleasing steps peculiar to the \ea-
politans. l'he name of this dance is genc-
rally supposed to hare l.reen ileritcd fron.r
tlte kn,atiultt, a vencmous Spi<ler of Sicily.
Those rvho have the mi-rfortune to be bitten
by it, are saitl to have l1o othel means of
escape from dissolution than violcnt per-
spiration, n'liicli folccs the poison through
tlie pores of the body I and as excrcise is
the principal and. surcst method to cfl'ect
this rclief, music has Lieen found to be thc
only aderluate inccntive to tnotion on thc
unhappy,qufl'erer.s.

r7i
I,.\\DI,EIiS.

''lltc Iu:tllct is tirc 'l'rtstriett Country

I)attce, or \\'altz of the Gtruratr peasattrt'

'Ihe music colsists of tn o tlivisions or'

phases of eiglit Liars eacll, composecl to the

timc of 3'fth. \'crt lrcquently tiie sect-rnd

part is nlcrciv a transpositiotr of tire first

into anotlrer licv'

'1'lli-l Il.llYIjU\f -\l(, oR ltEYDo-
\\.,\TZI(A,

Is a natirc dancc of the Bohemians' antl

is founti disscrninatetl throughout the Aus-

trian Slatcs' Its name rather implies its

original appropriat"i'on to balls en masrlue I

but the sprithtlv character of lhe Regdo'

wtdzkabas gainctl acceptance for it among

tLe lational lcstilities ofelery grade' The

frrst par! of tlic claucc, conrprising sirtcen
'bars. and conrposcd in 3-4th tirnc' is the

promenarlc, ol rralliing rrotelnent I tlre le-
r:on,.1, cotrtaitiittg a sitnilrr tlttll:hcr, is itr

lr.litli*
.

t
t



IYIR. JOSEFtsE &OWE'S
-q c.4 D ,.;.11\', )

44. No;lir H-rsci'nn Srninr, Iiursnuncrr,
j Is Open lrcnr thc ls'l o[ Octcber ti][
! tho cnrl of June, :\nnrrall;;
.. .lnd fo: tlre accontrliodation cf Familicsr in Invcrrcss, errd its ncighborrrhood, he at-. icl,:s rLcr,. fronr :lrc l!t otJu]\' tiil rhc cnrl
,1 of Sep*mber.
*i--_t

I
ffin. R. r,OwE's

.4 C.4 DD"\11',

A:;sc-usrr- Roorrs, Gr,-lscott',

Is Open from tlie Ist of October to the
cnd of ltr:rrch, Annualll-.

His Season r,f Teaching in }lontrose is
frorn the first -\{onday of .,\pril to the ehd
of June I and in Brechin, from the 20th of
July to the ?oi)r ,'I Scl)tellilror.

ii
.l.,cs lluoxuisos. or Scott.L i)rrrrccs.. ..1.".t,;
l.Ij)lat)atinI r,f liro Sllnisir l.ccl.rric;l
. I cl''ri. .. . . .. .. .. .s+.\l'aDr.lr,( oil:itr-r- jJr,::ccs,. .. ... ........Ig!u\ts, l.(,lnt:tit:1....... -.....91I irC L lIr'rssijn f';r-!^

i;;r,,ii' ii;1,;11.. .i'l: .. .:::. . . . :.:.. :;.;iLilglrjji^Cc,Liri.D:I^... .,....fl1S.cotcll ('ou:t1rt- l)rnc,,... .. .. - .. ... .. . I UjRritish.-\Ic,llci. . .. .l In-ll:e Origirr:l Cc:r;rir.1. i3lrrrrpJ:irr.... .. . ii;
iii.'T i'""liili;"D3xC'S':' "' : ""' " "' r IS
i.;[; ilii.:'.. : :. :....:. .. :. .. .: ... l,ilLc.SSons orr !-rr1,s1111,6,51........,,..... ljijSelectcrl Ol,scrt.iticns r.nrl -\Iarim...... I,iJ
Un thc I-iilit.r oi rLc .irt ot Dancing,. . itif

Dunces ontiltetl in tlteir Ttroper Vlace.t,


