— eI T

nis e
HOMIMCAGE A TAGLION,
.— - A FastitoNaBLg

QUADRILLE PRECEPTOR

AND
BALL ROOLT OOZ.{HPAN’KO“,
CO.‘TALYIIG ™R
ONLY CORRECT riGCREs
OF Thg
MOST FASHIONARLY
QUADRILLES AND DANCES
INTRODCCED AT Tas
COCRT BaLLs IN ECROPE, ALMucK's,
TUE NODILITY S sy
AXD AN THR |
alted Statey.
CaNPILED BY

UENRY WiALE,
Prq/unrc_/l)cllci-{.

PnlLAD‘LPHIA:
PUBLISULD BY Tix COMPILER, AT TUR
NUSICAL FUND ALL,

And ooid ai tac Principal Bosk and Musis

Siores throughous the Union,
~ 1538,
(I

2

‘ B Soee .
T AR U A RO ey
- —

St m———
v

- .

ae 2agitt
¥

r
Y

=7 =

—
T

e

.

- A d

ity
73.5 DT
(/?34_)\
wy L

Bwiered according lo Act of Congress, in the

Wuars, in the Querke .
R e T

8. 0. 0OBARY,PRINTER,
LIBRARY OTARAT.

«d..

[ d
Frencii and otlar terane o lalsed l§
Philudeiplie se aqmufu L
The Fissl set . . . 14
Tho Bocoid sey . . . 18
he Third feg  « . . 19
The Teanth $ct o - « 2
The Twelith Set - . . 2
Now Vork set ofQuadrilles « - 2
llorn Bpanish Quadiilles . 2
Baltimoro 8ot of Quadrilies - - 2
Duval's Lancers « - e . 2
e Guards . - -
Iarvs Lancers - . . ]
lan’s liussars - - - 2
Nid-Lothisna, 1st Set . . N
Ditto, 204 Set - e 3l
The Caledoalans . . =

LIST OP CONTENTS,

Pacn. .
Prafaco . . .

Opiutonsofcelebrated Writers on Danelng



Richard Powers
Photocopy from the collection of Richard Powers


Y

4——_._...,... bl S ———— -y

4
PaOE.
The Culrassiers . . .
The llibernians - . . N
The colebrated Mazurka . s B
The cclebrated Galiopade . 42

Washingion City dot of Quadrilies + 46

The Polonaise - . . 47
Boston 8et of Quadrilles - « 43
Mpanish Dances . . 49
Charleston Set of Quadrilies « 63

1olese Dance - . . o4
Cincinnati set of Quadrilles « - B
Circassian Circle . . ot
New Orlcans %et of Quadsilles . W
The Mescolanxes . . 2

New Counuiry Deances . .

PREFACE.

—

The Quadrilles which co i
sclection are those that c::po:seu;ll’lu
danced, and although new sets are con’-
tinually publishing, yet in the Figures
rcarcciy any thing novel appears. The
b.linndnrd F:guru,?mlnlon, L'Etd, &e.
with very trifing variations, are now
generally put to new airs, and it is fair
1o presume that figures will not be mate-
rially multiplied.” One reason that will
always prevent their increase, is the
diflicully attending their general intro-
duction, as the Public 'ilf not take the
;l;:)it;!:le of lgaminf DEW 3els, NOT is it re-

lisite, as tiose already established con-
lll'?‘ l?rc{‘\lf variety. e
16 Waliz is an elegant speci
dancing, which ought loK:: kn'ge:lnua:dr
pncused‘ by dancers y, particu-

6

larly promenade Waltzing, which is
now become 50 genernl in this country.
‘The Royal Spanish Quadrillez in the
following selection will be found pecn-
liarly pleasing (they are danced in
‘Waliz timc); they combino its elcgance,
and will atford an sgrccable change.

The Mazurka is a very clegant and
pleasing dance, and will unquestionabl
occupy 8 permanent place in the Ball
Room. The Figures of the Mazurka
inserted in this Collection are three ia
number. The peculiar style and cha-
racter of this dance require the instruc-
tions of a master, but the possession of
it will most certainly amply repay the
pupil for the troubls of acquiring it

The Mazurka was introduced for the
first lime in England at the splendid
Balls given by Hix Grace the Duke of
Devonshire, and the Figures, then and
ever since danced im the first circles,are
strictly the same as those given in this

work; their aulhenticity may therefors
be .

1

Of late, several new dances of con-
sidcrable merit have been invented and
successfully introduced, such as the
Mecscolanzes and Circassian Circle,
which, although extremely plcasing, are
by no mcans generally known, Both of
these, but especially the later, are well
adapted ns concluding dances for larze

artics or balls, as every one can |

ully engaged in them. Porticular io-

structions are given for the perfonnance
of these and otbes dances, 50 that those
who have never been engaged in them
will be able to donce them without the
assistance of a master. The Spanish
and Tyrolese Dances are also greatly
admiced; in fact the whole forms such a
collection of dancesas has been hitherto
unknown to the Ball Roon.

When the names of the standard
Figures, Panulos, L'Ete, &c., nre used
as abbreviations, the reader will refer
1o the First Set (as it is usually called)
where the figures are explained at fi
length, and as they are frequently called
in Freach, it is

absoluicly requisile that
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the dancer be acquainted with the terms 1%
used ia Quadrille dancing, the principal
of which will be found properly explan- ¥
ed in the annexed list. -3t
lﬂ\dr. “{. presumes, therefore, that this : FIRST SLT O QUADRILLES,
trific will perfectly answer the inicnded , .-
da-iﬁn, rizp.ea me:mnndum-a guide 1o 4s danced at Almack's, and the Nobility's '
the learner—and a useful reference 10 Asscmblics.
refreah the memory of the more experi-
enced quadrille dancer. He can with
“the most perfect contidence recommend
M 1o the nolice of the admirers and (re-
queaters of the Ball-room, as the most
published.

compleis collection yet

Yot.  Panitalon. RightandleR, setand turn 44
Partners. ladies chain, half promenade, half '
ight and lefi

nd.  L'4it. Opposite lady and genl ad- '
yance and retire, chassez 10 right and lef, .
€ross over,chassez 1o righi and loft, recroas,
and tura partners.

3d. La Poule. Opposite lady and gent
€ross, giving right hands, back with left, set
four in a line, half promenade, two advance :
and relire, back 10 back, four advance and . 193
Ietire, halfright and left.

41k, Trénise. Ladles chaln, set and tum

artners, first couple advance iwice leay.
ng the lady et left of opposite gent. two la-
dics cross over and change sides, whila firsg
gent.passesbelween thein, the same repoat.
od 1o places, set and turn pariners.
Paasterale. First coupie sdvance twice,
leaving lady at left of opposite gent. three
advance lwice and retise, first gent. advance
twice and sei, hands four half round, half
right and Jefl. ™
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SECOND 8ET. CELEBRATED WRITERS,
let. Right and leR, set and turn partners, : oxn
. {:?:l'n cb:m. half promenads, hall sight and
) DANOING
nd. Advance two, chaseex 10 right and °
loft, crcas over, chasses 1o right and lefi,
eross and twin pastners, ——
w"u(hou‘l:lll:h r:.xr:; hands, Mue'l ::l‘h lc:. R
sat four In a lloe. hall promens ance To obriate the erroneous o inions of }
150 ek 1o back, sdvance four, Baif right man pcorlc who areaverse u? dancing 3
4/A. Ladies chain double, set and tum the few following passages are sclecied . 4
e erocs overce iwo. chasscz 10 right and from writess of the fint eminence og ]
fan, cross over, cluuel..w 0 1! mt < education. Many wore might be added; il
Ralf right and lefi. but 1hove are sutlicicat to show the high
chub. All‘lmmng. ldus::.nﬁ:’u:e:nd ul.. estimation in which dancing is held by
ango advance resum wrilers whose opinions merit the highest
the ot promonar hannors, right and lea, respect. The opinion of the immorial | || b
[T l.&m. and left gent. advance twice, Locke is estimable, as it clearly shows ! :
lody (he same, et aRd turn perinem, ladies the

Moporiance that that greal maa e
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attached to dancing, as a gentlemanly
accomplishment, and as & primary in-
troduction into society. . .

“Dancing, being that which gives
graceful motion (0 sll our limbs, and,
above all things, manlincss, and a be-
coming confidence to young people. 1
think cannot be learned too carly. No-
thing appcars 10 mc 1o £IvVe young peo-
ple so much confidence and behaviour,
and 50 to raise thewn 10 the conversalion
of those above their ycars, as daucing.”
= Locke.

“] must acknowledge that | can sce
Ro reason for declamation agninst the
moderate and discrect use ol dancing.
It scems 10 me there can be no impro-

iety in it, any more than in modulat.
ing the voice ibw the most agrecable
tones in singing, to which none, ] _uunk,
will object.  What is dancing, in the
most rigid sense, but the harmony of
motion rendered more palatable? Awk-
wardness, rusticity, ungraceful gestures,

*n never surely be ‘critorious.—
.t ~dyce's Scrmons lo Young Women.

“Liancing is now 30 universal, that it

11

cannot be dispensed with in the educa-
tion of a gentlewowan. Itis indeed both
:alscful :nd wi:umenml, as it forms and
rengthens the bod i
carriage.N—Nlrs, Cﬁ’;ﬂ.lmpmvu the
“The inhabilanis of eve country on
the face of the globe, not on y thosc who
have arrived at the highest degree of
civilization and refinement; but those in
the most savage slate, are all cqually
addicted to the clezant, athletic, in-
Vigorating, and healihful exercise of
daucing. "l‘o this is 10 be attributed
the noble deportment, erect carriage
straight, well-formed, and wcll—prupor:
tioned limbs, which we so0 much adwire
An many of the savage tribes of Afri
"o‘-‘;""i?' nncirilixc§ natioas.

n Europe, howerer, the el i
and movements of this 'ruhioneaﬁ:c::
complishment are justly considered an
essential part of a gentcel education;
andno person can enter a drawing-room
::n -cqaiu Iums;‘lf :ith ease and grace in

cral or exalied society, wi -
m{ learacd to dance. ¥, without bav.
The exbilarating exercise of the

v e A i -
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dance is admirably suited for weak and
debilitated constitutions, but more espe-
cially for females; it is always taken
under cover, and geacrally in spacious
rooms, and is peculiarly adapied to pro-
duce a healthful circulation of the blood,
It is well calculated to prevent and cure
rheumatic and similar aflections, as
from the various evolutions, all the mus-
cles of the body are brought into bene-
ficial action.

“Dancing ought not to be continued
80 as lo fatiguc; exposure 1o cold ought
also 10 be carcfully guarded against. =
Dr. Cairus on Healihful Erercises.

“Dancing is a most wholesome exer-
cise, both for the mind and body, but
avoid excess in it."—Akdical Adriser,

“Dancing is a fashionable accomplish-
meat of both sexes, and contnbutes to
form the body to graceful motions."—
Dr. Waits.

13

FRENCH AND OTIIER TERMS
EXPLAINED,

——

La G
d.mnlcadu. Right and le all

Chaine Anglaise. Right and u'n.

‘.Kt-ic Chains Angilaios. Ll right and

Chainc des Dames. Ladies’ chaia.

La Grands Pr de. Prom a
eight rounl:l. o

Demie Promenade.
Demic Gurue du Chus. § AL Promenad,

En avant. Advance.
£En arvitve. Retire.

Chases & dredle, et & gauche Chassex to
Chasocs ot lkth:n-.‘ :hn“"“l:-l
Treverees. Croes over. '

Des & Doe. lady and eman
mmmhomuu{'.kuh‘::. Lannd

’
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Demi rond de quatre. Hands four half
Pound. .

Chasors croisd. Change places with zub
Bare and back again, isdies passing in front.

Chasoss suvert. Chasse o your past
ners.

Le grand rend. flands all eight round.

Dalances oo Auit en rond. All eight sct in
& clrole.

Moulinet. llands across.
Baianess. Sel.
Tour do maine. Tura with both hands.

Joe tireire  Tup enuple lapd hetweon )1e
Sppusiie asuple, dnvd 181urh Innding suiside.

Mu avant guaire. Fruut advanes
Mn avant ties. Viu
Cpmites sand Hua gratlsning svansa
out e trats  Janne Wine gt

A B

sdeanre

advance. First and second couples ret!
whilo sides chasse close; first and se
Couples chaase close, while sidos advance.

Conire pariis is mims. The others do the
saine.

MAZURKA —Kea. Nands all round to
the right or lefl.

Houpla. A llumg with the right foot ta
the right, & hop with the saine, raising and
pointing the et 00l 10 Whe lefy, the lell foot
Close behind the right, another stamnp, or
rather glissado farther o the tight, the len
foot is awcpt forward over the gh, lightiy
toughing the ‘muud as it ru-os. The same
oot je swapt haokhwards a‘ e saune way,
only ratlies polnting o we e,

iy TR T e v
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TIRST ST OF QUADRILLES,

As Danced al the Assemblics and Privete
Partics in

PHILADELPHIA.

lsf. Richt and let; chassez across four;
ladies’ chain; piowenade hall round; right
aand lefl 1n your places.

2nd. Forward and back two; cross over;
chassez 1o the right and left; croea over;
balancez and tura yours pariucrs; 10 your
places.

34. Right hand across the left, back and
form a line; balancez and prowenade half
round: orwanl and back; twe dos & doe;
P;wwu’d and back four; right and lent toyour

aces.

’uA. Focward and back twn; croas over;

chaasez 10 the right and len; cross oves;

balances and Wwrn your Paslners; 10 your
Cos.

A
P‘UL Ladies’ ehain; balancez; turm at the
SMracsy promeaads sight all round.

19
hands across andback, aliset in a CI0es, ald
0 places (finish wilh promenede.)

THIRD SET.

let. Right andleft, set and tum partners,
}M‘I‘luchun, halfpromenade, halfright and
cit.

2ad. Advance {we, chassez to Tight and
Jeft, cross over, chiassez g0 right aud left,
€ross snd tum pariners.

3d. Cross with rnight hands, back with
lefl, set four in a line, half promenade, ad-
vance iwo, back W back, advance four, half
Zight and left.

4/A.  Lady nmifenl. advance again, leay.
Ing lady atlent oppoeile gent. iwo ladies
croas and change sides, while the genk
pasacs between them, the same 10 places,
sol and tuni pariners, |adics chaln, half prov
meaade. hail right and lefi.

A, First geut. with his partner and the
lady at Liis lef} advance (wice and retire, all
round with the two ladies, haads. three
vound and back again 10 places,

GA.  All join hands aad set in & circle,

(finish wilh chasees

then Guhnn L' Agure

- —
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TENTU SET.

1. Rightand left, set and tum partaers.
}n;ll:u chaly, half promenade, hal( right and
e

2nd. Opposite lady and gent. advance,
rotire, chiaasez to the righit and lef, cross
over, chassez 10 the right and left, recross
and (W partoers,

3d. Opposite lsdy and gent. cross over,
ghving right hands, back with lef, set four (1Y
a line, hulf promcnade, two advance, retire,
and back Lo back, four advance and retlie,
right and loft.

4ih. Lea Graces. First gent. with his part
ner and the lady at his left advance (wice
and relire, set and poss betweon the wo ia
dies, thres 10und and back.

&4h.  1lands eight round, four advance, ro-
tre, and the two ladies change places, ad-
vYauce again and ruuut::o puu:a:, sot, and
tura pasincrs, balf right and pro
menade.

&A. Right and left, Aret gent. advance
and rotire twice, opfo.uo lady the same, sct
aad turn pariners, ladies hands acioss and
::‘k:n 064 i & C20%8 and LU paraan 0

MNEW YORX
SBT O QUADRILLIEG,

1al. Right andlef; balancez and turn your
pariners; ladiea’ chain; promenade half
round; sight and lefy; 10 yours places.

2nd. Porward two; cioss over; chassez (0
the right and left; crossover 1o your places;
balancez and tura your partner.

3d Right hand across: 1eft hand back and
form a line; balancez and promenade half
round; two ladies rward and Lack; the two
geatiemen he same; forwosd and back four;
night and lefl W your places.

4/A. Ladles’ chaln; balancez and tumn your
parines ;ound; ons lady lonvl ard J.;m cK
twice; the oppmite genileciuan same.
Promenade Mmouui nght and lefl 10 your

Sk Right and lefi: the side couples the
ShEne} promeasds sight all round.

advance, retire, back to b
ludo,lni ' na

the same, set and turn
advance and retire lwice, op,
SamRe, procusnade all sight.

31

TWELFTU SET.

lst. Fourhalfright and left, the other four
w'ons;l‘n:, hnlrlpﬂueuunc,nt'o pucees,' and
riuers, ladics chai tum
Partners all eight. et and

2nd. Pour advance and retire, hy
and left, change sides four u:d'ln.c':."m;m
advaace, retire, aud Lalf right and jeft.

3d. The four ladies hands across,
ents. outside, the tirairs andstop ag u-o‘:lp-.
posite placa, the other fows

the sam pro-
menade to places and turn pu;:\en. -

4/A. The four ladies ser to the

thelr right and tum, o, gogu-on

pposite lk.u:y ln{nd gent,
half prom
(right aaq lefl, hands cl&nlgounz

hlier. All eight change sides and back, the

gents. advance and retirs, four ladies
partaers, one gent,
posite the

P <]

ROYAL
STAIUIE QUADTILLIY,
WALTZ TIME.

FIRST SET.

Jst. ANl cight set and tum partners half
Touid aud puss ou. gents. guing 1o the Hight
and ladies W the lett, cach possing the fiat
person and tunung the next, all rowd o
piaces, oppusite ludy aud gent. »et and
SWing quite round with nght Laud, trst cou-
pic set at corners and tura.

¢nd. Chaince desduines, setting each time
before giving hands. first couple advauce i
centre and cust off round Lic sides, gent.

&oing 10 the lefi and lady 10 the niglt, fust
Couple promensde round e centre.

- Oppasite Jady wid geal. cruss, giving
right hand. back with lefi, sei four i a bline
(La Poule fig.) wusn halfl round s your places
and set aguin. doudble pousetic, all cight
C1088 giviug vight band 0 parieen, beck
agaln with left.

7
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SF.COND BET.

laf. La grande chaine all eight halfround,
f1at couple set and turn, aet sl half indies
chain, sct and haifladies chialn (o places,

ond. ()g:rouue Indy and gent. croes, civing
Tight hands, back giving lefy, sct four in a
line and halr nenade, opposite lady and
Sent. set and doe A Jos, Wour set and half
Fight and left.

K Provaenade all 2icht nound, oppowite
lady and gent. set and MWing quite round i
places ladies maulinet. all clight pet in form
©f & cyoes, and turn pasiners.

TIIRD 8ET.
arait

lot. P
ort i an;l
L}

clali round, Arey lnn{
tHabhit pook awing wiefs
Habit dians .-.-nru Coupin lurm
I:r"""'-. thom o opjeite prisn te

3}'.5,:,510-1 'u»l n'uﬁul " ‘u-nT: sed mont

tunl LALAENTIRCY T RPN PYTE S Tt PR
,,’;’“r;.1 e e
I O R TH N W KR MY
il
1ally uun ou'-:& n}z.- witly ul.‘n

<)

BALTINMORE
GET OF QUADRILLIM,

lat. Richit and left; chassez across four;
1adien’ chuiy; proimensade hialf rouad; right
and tefi: o your pinces.

4nd. Porward and back twice; cross over;
Chassez 10 ihe vight and ief; cross over;
Valuncer and turn 1o your partaes,

BARKLT CUTILLIOY,

. Forward and l--r‘ iwey crose oven
ehinasen (o g tiali) sedh iptir ereiee nvep 1o
rnlll plarea Koo fuitjoa howasd minl joisg
s bonlf tomnel st bk sl geimin the
Pertinee geoaig oy Ahim Posst e gsttbrar
b wlhi 1w w a...-ﬂ; \-.n..
"'!L l"v""‘"' " gy '.l..-..

" -.n-v‘ul- W Hime e by e ‘ p»

v

Hihe e
e shdt binr

A
m .’u-'!n (1] f Bin] gectlenisie
v" ' #
alnire i gae
rea

e e galt
b
[vt
LY " lv " .l
thitioa Ayward and haek the

Jiom e fogat ‘| :--,O
:M..“ '\"_Ir.'&'l‘. ) ,'} ."mi. 1 u\ \J,ll r.'.uj
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DUVAL’S LANOCRRS.

let. Pirst lld! and opposite gent. chasses
1o the right and leit, and swing quite round
with right hand o places, les (irvirs, the
gente. piin left hands In the centre and righik
hands 10 ruturu snd ballotier. chango
rln-u with pariners, ladies Joiin right sud

it hands in the centre, ladics danice mund
80 lefl, and gents. £0 rowanl oulside 10 ight,
wluunneu to places.

dnd. Virst couplo advance twice, second
tine leuvo the luly opposite, chasscz righi
and left and wurn pariner, righit and el
balancez (o shics, advance in iwo lines uulf
Wwin pariners

3d. Virst lady chassez forward and stop,
then opposite gent, both retire en Pircurtse,
ladi~s hiands across gents. gulag round with
pariners.

44 First couple, with lady on left, ad-
vance twice, sel and-pass beiween the two
ladigs, thres j0und, and back w

ceos.

rl

MA. Grand chalne, Arst couple tum half
yound, with their faces 10 the opposite cou-
ple, the side couples bilow in turn, frming
two linea, chasse croise all cight and back,
ladirs lead round 1o right, genta. to the left,
meeat pastiners and lead up the centre,set in
1wo sidea, genla. on ono side, ladies on the
ober, WA pastaess o
aguare.

1]

THIR GUARDS,.

1sf. Top and bottnm couples hands four,
half round and half right and left, the side
enuplea the saniec, the two ladies change
their places and scl, Llis two genta the
saimne, hall pronsuads 1o places and lun
pariners. .

nd. Twoladies advance,reiire, andback
10 back, two genla. tho same, top lady ad-
Vance Iwice, sel huus, lura parincsia

M. Jadies chiala, the four change sides
and set, the fur cross over and sel, hands
four round and Lalf right and leRt, sel and
wrn corners all eight.

47k, First lady and opposite gent. sdvance
and getire twice, the four advance, set snd
twn back, the fur advance, set and half
right and left, promeaads 0 places, aad
Wa partaers.

&A. The grand squsre, tight snd left, the
four ladies hands round, the gents. prote-
nade, the 10p and botiom gents. swing thelr
partaers with right hand, set in s Jioe and
turn 1» places, the four gents. advance In
1he centre, sel and turn pariners. promensds
all eighit, Saish wilh changs sldes all sight.

.
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. 4 cad your partners up tha cenite, set in two

28
HART' LANORIRG.

let. Opposite Indy and gent. advanceand
. #el, turn with botls ands, retiring to places,
1 10p coupla lead between the oppoalic cou.

. ple, 1eturn leadlug oulslde, set and hwn st
the corners.

2nel.  First couple advance 1wice, leaving
lady in the contre, set tlopartner in the cen-
3 ire, turn pariners to places, all advance ja
two lines, all wurn partners to places.

34 First lady advance and stop,ithen the
opposite gent. both retire tuming round,
doulle ladies chaln of the ladies hands
&cheg quilts round, at the same time the
&enia. lcad round outsila 1o the right, all ]
Fesume partners and places.

4/h. First couplo set 1o coupio at their
right, st to couple at their lefl, change
placea with partuers, and set back agaln to r

NS TR Vg

Pinces, right and left with oppostte couple.,
&b, Chain fizure of cight half mundf the
same repeated to &lncc-. the firt couple
advance and turn cing tho top, then the
couple at the right advance hehing the two |
. Cople, then the couple atleft and the op- :
e couple do the same, lorming twolines,
all change places and rcnnern. back again,
whe ladies cast off 0 their richi, white the
. entlemen cast off W thelr left, meet and

PR T Sy

lines, tha iadies 1a vae line and the gentn,

in the other, tum partaems o placus
“d&}dﬁ (alprs

KADDT?S TULSSARS.

lot. Panialen, or first and opposite couple
Change andes, snd croes over immediately,
the side couples do the same, hinlf prome.
nade to places und turmn panaers, ladics
chuin, set and turn at curners,

2nd.  L'été, or fst couple act 10 couple at
right, hands four round, sei 10 couple at lefl,
bands four 1o places, hislf promenade with
oppaile couple, halfl right and left.

3d. Foule, ot first couple lead hetween
opposite couple, returnleading oulside, first
Judy and vpposite gent. edvance and tum
with buth heads to places, ladies hands
acioes and hack again. g-nis. join left hands,
and sil proinenade round 10 places.

41k, T'rémise, 0f chusse crolacs qualre.
Trenise, balancez snd tuin partneis.

bik, La Pasterals, o1 flisi coupie agvance
twice leaving lady atlefl of oppoeite gent.
and first gent. retires, three advance (wive
aud reure, handa three and back, st gent.
advance iwice, hands four half sound, half
neht and left.

Wh. The grand round, oppasite lady and
genl advance snd relite, chassez (0 the
right and lcfRt, cross over, clinssez (o the
richt and left hack wgain, the ladies mow
Marat, prasacaade and g1and round.

I
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MID LOTEHIAINS,

4 FIRST SET.

) lst. First and opposite couples hands three

4 round, with the ladies on the lefl, then with

‘ the genL. oo their right, i1wo ladics advance,

4 retire, iwo gents. dn the sama, right andien,

promenade all clfh( round.

. 2nd. Opposite ady and gent cross over,
glving right hands and remain opposite,the
other two the same, balancez to partners

k and tuin. opposite lady and geni. advance,

Tetire and dos & dos, Ralf right and iefi usi

tumn pastners.

3d.” Four advance, retire, and cach gent.
turn the opposite lady with both hands,
opposite lady and geat. chasse round their
pariners, half right and left, ladies hands
8croes and hack agaln, each gent. turn the
lady on his icft and four half right and len.

4/h. Four gents. chasse beliund their part-
ners, crnes over loopposite ladies, swing half
round with right hand, back with teft, ladies
hands round and back, the grand chain haif
round, the ladics follow each other to the
right to their places andset 1o pariners, first

] ent. and ge "u:' lady joln hends and ba-

ancez L tho couple, then w
both hands to places. turm with
&A. Two ladies turn with both handa ba-
lancex to first gent hands thrce round, thea

:h;- nm.‘:n m‘e centre of the (wo Jadics ad-

ACe and reiire, gent. opposite balances 10
his pariass and Lum 10 piacea.

et e

3

Gk, Opposite lady and gent. advance, re-
tire, chiassez Lhe nght und Jefl, each gent.
clhiasscz crdiscz withs the lady on lus left und
twm the next isdy with both hands back
again. turn partners. all cight sdvance 10
the centre,ictire and allciuands 10 places
with yous parincra

SECOND SET.

Jat. Chiassez croisé all eighit. four advance,
reure. hislfl ngut and lefl, mdes couples tue
autue, hands round L piaces sud LD past-
ners.

2nd Firstlady and opposite gent. advance
and retise. clinsscz 10 night and laft, Croes 0
sighit andd lefl, recross wud turi partners.

Sd. Furst couple wiltli Lhie aides, hunda six
round and back. second couple advunce and
retire Iwice aud lease the judy opposite, so-
cond geut scl Lo pariaer in o ceuire aud
i W places. .

dth. Two opposite ladies turn with both
hands and sct to first geni, hands thice
round, advauce and retirs tluoe, second
gent set 10 partner and tura to places.

OtA. Haudsall eightround, protasnade first
coupieround the ceulre, advance, selire, and
dos u dos, ladics lunulinet, gents. gmag round
outside, sct 10 partucrs ail eigiit, ludios stall
Joining heuds in the conlle, WIR parioass,
(promennde al the fnish-)

e e
A oamuusy e

i ke e e m————

s
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daotaiiandl s ation.

1¢/. First and opposite couple hands across,
back 1o piaces,set and turn pariners, ladics
chain, half promenade, half right sad left.

2nd. First gent. advance iwice, four ladics
8ei to gent. at right. turn with both hands,
u,ch ludy taking next lady's piace.

Id. Firat lady and opposite gent advance,
relive, back toback, lop couple lead between
0pposite couple, retum leading oulside, szt
at the corners end tura with both bands w0
places. hands round.

474, First lady and opposite gent. advaace
and stop, then their paitners AUvance, turn
Paringrs to places, (ha four Inilics move o

Tight, each taking the next lady’s place and
stop, fuur gents. movs 0 lefl, each taking
next gents. place and slop, ladies repeat
samae to the right, then gents. 1o the left, all
Join hands sndlead balfround 10 places,all
tur partners.

Gth. First gent. lead his partner round in.

slde the figure, four Jadies -dvnnce,/oln
right hands and retire, then gents. perform
the same, all set and turn
figure of elght half round an seot, all prome.

. n‘;g: to pl:c;-.hlurz.pcuncn, all change
& , Join right hands at corne act, back
aeala 1o hyw

ariaers, chuin

all promenads ol finish.)

las. Tlalf right and left four, the other
four the same, promensds (o places and
turn paitners, four ladics advance, retise,
four gents. 1he same, set all eight 0 part.
ners and 1urn.

2nd. l.adies chasse and set to couple on
their 1ight, hands thros round, the same
ladies sct and turm the gent opposite their
peiiners, oppnsite lady and geut. sdvance,
Telire twice, four advaice add resune past-
ners

3d. Ladles moulinet, gent. golng round
outside, set and turn partuera. oppovite lady
and gent. advunce, retiry, back 10 back, sct
and tum pastuels.

4ik. Change sides all eight and back, lady
adrance, rolire, opposite gent tie same,
four lidics chasse 10 the right and #1op,
£enls. 10 the left, ine same repeated, prome-
aads 10 places and turn panaers.

6/h. One couple advance, retire, and leave
the lady opposite, set four and tuwrn pariners.
Two couples figure 1o their right band cow-
Ele. chiasse opeo, advance ia twe lipes,

four round 10 places.

T B A= e
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CUIRACOIRRE. .
CALIDONIALNG,

e
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HIBERNIAIS.

1st. The first and opposite gent. exchange
Pplaces, then thelr partness do the samc,
Swing partners, joining right hauds quite
Tound, then swing with left hands, advence
four and retire, Lalf right and lefl, set and
turn partuers.
First lady and opposite gent. advance
and seq turn with both hunu.l‘lnuring (7]
""“'i. set and turn partners, haif prome-
nade, halfright and lent.
3d. First couple lead round inslde the
fgure, fArst couplo advance lwice, leaving
Jady sl left of opjosite gont., tha two Inidies
Grveaaver und chinnge sldaewhile Nrst gent.
l-:uu tretwenn then, the seine v pleves,
':nullm INTLINTIT YT

eay latly nilvayg

(‘ eatderilie, opymselia
ant e thie skine, A

LG
o bl

IR
all lur snt o & line, tuep o (G
Arst sl appueile souple clinsan ahlo W
sai, then all ¢ Crues giving right handa,
u“nuon bour il retire, hall cighin and o,
13

. Vitah aent. adveues twios, e feae

ganl al sinht withs both hands,
o8t g, l&:.um- repeaied (o plases,
«
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THE MAZURKA,
AS DANCED AT
THE DUKE OF DEVONSHIRE'S
GRADD TALLS.

INTRODUCTION.

Tnx Mazurek, Nazur (pronounced Mazour,)
OFr Muzurka, derives its usine [ron Musoriu,
010 Of tiin wvet beaulitul provinces of I'oland,
Known, particulanty, for the Lillerity of ita bn.
bmbttmests, s bt foadaene of s e
Whivhi v o wieient st 3 8 dillowis b iid
D
-a Wl L sutue nmine |'Im|

nolwiind fuys oty uhisrnuie
e e of thatin is 38, bul sluwer the
walls W shiwuid be petivtined with sseigy
eyl dimany.

The Huutees uf tlie Mesurhe are t:nn-lly
danveil by fuur ouupies they iay valied
avvoiding 1o the fsnoy of thie Nest gentiemas
Whe bygins o, o nlverw uuuu‘
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by the others; always commencine and end-
g by that which the Iuies call Aws, of
hands round
It is difiicult to glve hero a sufliclent ex.
nhnnuon of tho steps and siyloin which the
azurks should be performeud, particuiarly
to thnee porsons who have never withesscd
- this Interesting national dance. Their nume
ber may be lhinited to four; snd the most
chacracteriaiic for the gentcman is called. in
Poland, Aolupca, & nama token from the
. meial heels, conunonly worn In that country,
and which they sirike, whillst dancine, to
mark tho e, The lower class of Pules
oflen sing livaly airs uring the pesformance
of this dunce.

Notwithstandingthere are a gieat number
of fancy figures used in the Mazurka, It Js
still necessury 10 particularize sotne, In or-
der togive to this dance a degroeof recular-
ity, without which It would in-coine dificult
10 compielicnd, irom its having been but re-
ceatly lntroduced in this country, and ssyet
wvery litileo known.

ie followlng fgures are thase danced In
the first clrcles. M. Guynemer hias thought
Prupet 0 slucidate the position of the dan-
oore by \be lallowing diagian, —

|
i
| 36
|
l

8

- s

v
L{dy]
1.

wvmapiuop

‘€t

L sigaifies the Lady.
G.ovierrearnsoentlemsn.

The numbers uark the order of the cou-
ples; and tuwe placed hercafier between ()
lndicate the quantty of bars 1equired kr
cach corresponding hgure. ln ovder not 1o
proisact tov Juuch the lepgth of this dance,
1Lis custruary (0 lurut the sumber of figuwes
10 & sel 10 Uiree; ang, Lo avaidre ling the
aame 1ime 100 roquently, it ay be changod
with every new figure.

[

FIGURE, Ne. ).

Play elght bars as an Introduction.

4 L. Aolo, or hands sound to the lefi, at the
end of which the ladies pass to tho left of

| thelr pasriners without leaving thelr hands.

4 )

! 2. Set, by all the couples turning twice
round jn thelr places sad chianging hands ug
the second turn, ut the cid of whichy the la
dics resume their own places. (3)

3. G, No. 1, leada his partner furward and
makes her pass Goia oue hand (o another
round him. (8.)

4. They setin the ceatio, turning; the G
doing the stap Aolvpea wWhilo tho L, whose
left hand he hiolds with his left hand behind
mn Lul‘( )u\d e right before, pusacs sound

m. (4.

They change hands and tum, with the
same sleps, in a conlrary direction. (4.)

(This last turn must be fialalied opposite
couple No. 2 with wiich G,Na }, exchanges
pariner on the fourth bar.)

The same (J, wilh L, No. 2, repeat the
BguresSand 4. (16)

ife repcata them afterwards with the
other iwo ladica, aud Joads 10 his place the
st L, No 4. ()

‘The Whreo other 0, repeating afterwards
the Agurcs J and 4, changing partnoers in the
Same manker ibe Arat dixl. {'quuuu'm

T g

1
|
|
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retuin by deqroes 1o thelr places, and have
feached them when G, No. 4, will have
Anished.

This rigure requlires for the whole (136), or
Mozurks, N 1, of Mous. G.%s sslcclion, play-.
€d three thinea.

The figurcsJand 4 may be performed with
the ladies 10 the right, Instead of those 0
thie lafl, if Lo U chwose 10 U0 0.

FIGURE, Ne. 2.

Degin with the tune.

1. Right and lcft, with side couple, (3.)

2 net. turuing: tho L hiavineg previously
possed 1o the lcft of thicir partuers. (3)

3. €4, No. |, lcada his partuer and I, No. 2,
forwards and round the circle.  When they
have reached the cenue of 1%, hio gives &
stamp with his @0l (on the eighih bury. at
the samo nomeat both L plrouctie rapidly,
and place, at the end, 1helsr wrm ia umw{o
oa the G's slioulder. (R.)

4. Tha three sct, lusning and going hack
10 thelr piaces; the U holding the two L by
the walst, Lomodiately aflcr the ploulie.
)

U, No.2, 3, and 4, legcnl e same Aguse,
commenclug by that No. &

For (e whole Qu), Mazuska, Ke. 8, piayed
wice.

Y o

bty
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difficult tnaome persons, the lollowing can
. Lo used instead.
FIGURE, Ne. 3. 1. ught and left all round.  (16.)

L All the cuuples sel. (a)

3. G, Do}, wollzes all round with his
partuer; leading her o the place of Ly, No
4

4. Jle sets with hier, and leaves ber in the
Pluce of L. No. 3. (~.

G Ile waltzes with this L, leading ber (0
the placecil. No. 2 (2)

G. Ho ars with this laat L; bringing hes 0
Lis own place. (1)

The G, 4,3 and lastly 2, do the same; b
Which meuns the ladies will have relwn
8¢ Win cnd, tu theil respeclveo piaces.

:.'r. Finish with Kot (1) N Xo. 4,

or Wie wWhole (lW), play Mexur

& the last tgure. ks,

Begin with the tune.
k 1. Right and lcft all around. (16.)
2 G, No. 1, leads his pariner ail round,
l‘ld kaeels at the end of this promenade.
)

¢

3. llolding his L by the left hand, he
- 4 makes hier pass round him, and rises quick.

1y at the eighih bar. (R)

4. B¢t In turning. (o)

The other G do the same. (72.)

8. Finish by A'ele, or hands rouad (0 the
AUght. (1)

For the whole (1), tune No. 3, piayod 1
twice, and D, C. .

Bometlines the following figuwre is done,
instead of the preceding ona.

e

1. Right and lefx all round. (16)
1 2 I, No. I, fics from her partner and
{1 o behind and bolore the other couples; [

e fnllows her, and overtakes ber at his
place; he takes her by the leRt hand, and at
e same time b, No. 2, by the nght, and
kneels. (2) p
3. Ile makes them pass mund him in »
contrary direction; crossing his hands over
his head, and riscs on the oighth bar. (A.)

4o

4. The three sol, In lurning. (3.) :

‘The others do the saine.
& Kele, 10 finlah.
As ihe 1we precodiag figures may secm

THE GALLOPADII,

Thr Gallapades deduces its ongin from the
Cosvacks, Within the course of Iha lust few
years lLhas galued high favour in the feetive
circirs of the dilferent Couris and Citles of
the Continent, and is now. mose or lesa, the
TREE In every towa in Kurope, enjoy ing Ui
Induenco of pleasurable society.

This ular Dance. in jis pingiess (o this

pal distinctions inay now Lo sail 1o piesent
three severa) specics of GUallopade, srr.—1he
Russian, the German, and the French. The
foniner is the bolder and more apirited of the
three; the second is inore regular, the timme
being marlked at every step; whilie the pro-
fereuco dua 10 the more grace(ul and less
fatiguing charactor scems (0 be sccorded,
by gencral consent, 10 the third. *The
maovemeais of the French Gallopade, when

43

time, as may he found acreeable.” Various
adjuncts have been lntnaluced frosa time to
tune, minkd the uccompanying music, such
an tho rutthing of ssall e lin, thie cracking of
wihiips, strapes, & but thewse, u.unwr‘wum
the (wury apura of soune of the forvicn Gialle

ader s cunnol obtain any lusing sdisiashon
n.w Uiu ball tusiue of Lthils cunntry.

1t s hawever 10 be rervetiad, that various
Nasters und others ale fanid lntreducing

- numbcerices conlused fancies of their owa

tuto theiwr wiition of the Pance, which are
ol ouly gracelcss, faliguing. snd incflec.
uve in thewnselves, but wholly strange 10
any Ccnuiue yuality of kcature of Wie wiginal

lues of Couples facing cech uvllier, each
Geatleman supporting his partner, as if
ready for the figure of the Waltz. The turne
10 be execulrd i the Giallopudo are al the
entire discretion of the lcading couple: i,
1o avold coulusum. thiey are generally taken,
inlerge vinuns. at the end of every (1, 23,4,
B, 6 7.)eight sirps, and in stunll rovnns at the
end of (1. L3 four. 1t would e bheic aswell
to remark. that 1a small rooius, the Galio

i enuntry, Inu un:lruona certain modifica. Gullopude, {l .
tions, and acqulred varinua culiuritics g
: fioin the natlons it has vl»nc-l.wh. princl- The furm of the Gallapade Jemnnds two it

1 J, 77 ade had Letter o duuccdin a circle Ga. F
:l“:':felg,-n‘:.n':lcd‘-n'.m.lc'l‘;i";;:v;:':t:;u::.‘ Eu-nu ol hisea) as in the Walktz. The Gantle-
any numheroleouprel 10 join In it, and not- man fAirst scis off with the lady, with tho k\
withstanding it comprises only fare figu Jeft fuut QOFCINoel (ned peinied siderays,) oz 10 g
muwhmwhmmu":} mwymmum‘u.h{:ﬂm
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four or eight stepa agreed upor, as ahave
siuted; each movement or tcharée belng
marked by a slieht stamp with the heel of
the same fod, the hinder fot belng drawn
after it, ag tho samne advanciog side.atep Is
repeated. Tius action of tha fong (which,
however, niny be relaxed al pleasuie) is
conlinued in the Aulf turm (i the walix
siyle) which then tukes place, made with
the aamo sort ol step, care belug token that
the Gentlewman (changing the ann which
sunriaing the Laudy) passcs hefore her iy the
movenent which thus alters the sides. The
ot that was behind 1s now Lrought in front,
With the heel up, ready (0 begiy the next
Gallopo or succeeding steps, oF fume chasséea,
In the same way. Thoe sidcs of the dancers
belng changed (as has been just obacrved),
heas mest four or eight siepa are wilowed

not by & Aalf, hut by a shule turn, 1o ennblo'
Yyou, Ly & similar series of imovements, 1o re-
gealu your original rlnce. Bomeinnes, on
reaching either of those points when the
trhale furn ls taken, the turn is 1epeatod
(adisbitum) 3.4, or B LUumes. The foregoing
direcuons refer todancing inlines; thie same
rules applylug to ali the couples who, at
equal distances, constitule the paniy. it
the form of the dance chosen bo & sqyuare, or

& ¢circie, all the couples follow thelr leaders
succesively into aach ather's laces, until
they reoccupy theirown. The gure ahove
described is repeated at discretion, as many

Soupies joining or leaviag the dance

a may

— PR TR
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think proper: but when the couples are re-
duced L rirhl, YOU enguge YUus Y- d-vis (uf
eoupit 16 dunce uppusitc you ) Kuch couple
make ur Gullope steps tuwaid the uthers,
aml buck agaln, chaaging the anms, and
then forward agein, chunging the arins,;
cuch guatlenman throwing his lady from luim-
scif U tho olbier genllcinai (the ludics puss
ing eacli other on the riglit hand, rather
due-d-dus) the arn being disposcd ws bn tho
figure of Lhie WeitZ. The suine moveinents
aro repeated with those ladies, und they
thenreturn totheir own pariness in s similar
way. 1o Uns porton of the dalice, the gen-
tiemen, be it obscrved, do aut chinnge ther
sides, only the ladics, Whean desiioua to
cunclude, the huale s cualled, which s
always the Suuicuse waliz. ‘The above
movements, occasionally introduced into
the yuudiilic fizures, fulin what srv calied

WASMINGION OITW
SRBT O QUADRILLES,

1ef. Pirst and opposite couple half right
and left; the sido couplen tho same; all ba-
lnnc'u ani promenuro 10 their places; ia
dics’ chain; chasssx acioss all eight.

2ad. Forward and back two; cross over;
€hassez 10 the right and lef; cross over;
:lnl-ncu. and lurm your pariues (0 your

3d Forward and back; four half right and
1of; chassex acroes four; one lady forward
and back iwice; the oppnslie gentleman the
same; frward and back four; nght aad jefl
10 your places.

4rh. Forward and back two; croes over;
chasscs to theright and lefl; cross over; ba-
and Wum your pasweon.

4. Ladies’ chalm, balancezand turs yous
Doriaccs; all slght premenads round.

B 2 o v g

Gallopade Quadridics. The lime of the Inusic
is accelerated at esch repention. until the
dance becoiucs the kind of Galiop from which

W desives s nane.

4

VKl POLOMAUNIE,

This dance |s & grcat favourito In the
noithiern courts, 8nd is of Polish origin; L is
periormied by a fitls of couples, 10 1hose
channing musical conpositions called
lousiscs.

The couples adrance, lightly marking the
time witls their feat. The only Agure which
varies this dance is & change of hands, ro-
sembling a imovement of the minuet, and
which roquires oaly 1o be seen 10 be saslly
imilated.

Inthe Pelonaise, & gentleman, by present.
fng hunsell at the hcud of the file, and clap-
piig lis hands, becomes the partner of the
ficat lady; the gentleman wha is thus super
seded takes the hand of tho next lady, snd
saon through all the couples. Thelastgen-
tienan, wha ls by this means deprived of &

ariner, eliher ratiies, or advances 0 the
Lulo(unmu 10 lead off \a his Wra.

RS T

haafper- ara
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BOSTON
SE? O QUADRILLIEG.

lef. Right and lefi: balancezand turn your
pariners; Jadiea' chal; prom
Tound; rightand lo.  Promensds e

2nd. Porward and back two; chassez
the 7ight and 1e; ernas over; chasaez ::
the right and leR; forward and back four;
Lurn your pariners; o your placea.

Id. Right hand across: left hand back and
form & line; balances and prowenade haif
round; forward siud back Lwo; dos a dos;
:nurd sl back fowr; tight and let wyour

4tA. Porward and back two; cross ov.
chassez 1o the Tight and lcf:? Cross ov:l';
ADCET AN Wura your pariness.

MA. Two ladies forward and back; two
gentiemen the ; pr
i same; right and leRl; prome-

Y

SPANIST DANOLES.

(WaLTZ TINE.)

T'he pariy lo br arrangedin th same man-

wer as @ cvuniry dunce, csccpd that the frat
couple chanpe pluces rfure the fgure com-
mences, and cach conple succeseivcly Lhe snme
on commencing lhe figure from ihs top.

——

Ne L 3p.ate.

Pirst gent. set 1o second lady, and nm&

Ay 10 sccond geal.~CIoss over—vight
lefi—pousssiie.

No.& 4 paris.

1N fur join hands In & circle—set, and
ut:l} gent.’ol‘um the lady on his left with
both hands half m\:‘m—-o'll‘w l{:np:\:‘:::
ain-—sct, and each gent. lwa
‘h:u' round—wallz dowa (he wuddle and up

sgala—pousselic.

50

Ko.2 4 paris.

First lady sct to her psrtner and turn
quite round with right hand, then retaing
her pastacr's hand, gives her left 1o the

second geul.’s 1oft hand—the three set, and
second gent. awings the lady quite round
with lef hand—promenado dowu the nud-
dlo—up agal—punasciie.
In this dance the inp cvuple are nol lo change
I¢fore comacncing.
No. 4. 4 paris.

Pirst lady set to second gent. and tum

te round with right land—iirst gent. at

the samae (ime sel 10 second ludy and tum

with right hand—Lthen sct to pariners and

tura with right hand—two ladica cross over

10 sach other's placca—iwe goals. the same
—pousselis.

No. & 4 parts.
Pour set four times, and half right and left
peated—down the middle—

~—ihe same Ve,
pousselia.
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No. & 4 paris.

First couple cross with right hand—back
again with left—saet four to La Poule figure,
and each turn the lady on his right with
right hand—pousseite.

No.7, 4 paris.

First couple set and swing quite round
with rieht hand—then the gent sels 1o se.
cond lady while the lady scis (o the second
gent. and swing with righit hand—~ihe our
sct joining hands, and each gent. urn the
lady on his lefi—-sct again jolning haads,
and turn parilaen—pousrsetio.

No. & 4 paris.

Set to partners four times and croas over;
giving right hand—sct again, and haif right
and wh the middle—poussetie.

No. 9. 4 paria.

First couple set 1o eecond lady and join
right hands—then join the el hands below
in the cage figure and the Lhice go sound—
first coupla thea sct 10 tho sccond geat. In
the same figure and go round—proiucnade
dowa the midile and Up agaio—pousssite.

~lTUL TR
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No 16 b parin,

First lady set to second gent. and Cross—
firet gent. set L0 second lady and cioss at
Uie saine time, then all four set to partuers
and ¢ross—Lhio salne Tepealed to pluces—al)
four Join hends i & clrclo—act and euch
n\ml. turn e lady on lis lent with both

ands half round—ihe sams Agure sepcaled
~=POUSIS L.

Thismay be reduced to four parie omilling .
s repesinion f (ke oocedfs e rls by omitting

o

TYROLRSE DANUR.

t0 b¢ placed as in the Bpanich
The party f 4 pe

First gent. set 1o second lady and swing

ulte round with right hand, then, retalning

e lady’s haad, join the jeft hand 1o the
third lady's left hand, at the same Linme
first jady set 10 second genl and swiag
quite round with left Liand, then, stil keep-
iag halg, joln the left hand to the third
gent's leR hand. In this position sct and
fArst genl. swing the lndy ou his richt with
nigihit hand, whiie the Arst lady swings the
thint gent. who is on het right with righg
hand, first lady sud gent. silil keeping hold,
Join thelr let handa, which bring then lnto
the La Foule fAgure; the fur then set, and
oach geni swiings the lady on his tighi with

Bghi hand—pouseciis.
This danee n'dnuﬁ-.-pn Waelts.

CHARLESTON
SR? O QUADRILLRS.

lat. Right and lef; balancez and turn
your‘ruluer; ladies’ chaln; pronienade hail
Found; sight sud left to your places.

2nd. Forward and back two; cross over;
chassez (o the right and left; cross over;
balaacez and (urn your partaer.

3d. Forward and back four; halfright and
left; chassez across four; bwward and back
two; doa a dos; forward and back four, and
sight and lefi; to your piaces.

4/A. Righthandacross,the lefthand back,
and form a line; balancez and promenade
halfround; twolsdies forward and back; two
gentlemen tho same; orward and back four;
right and left 50 your places.

&/A. Porward and back two; cross over;
chassex 10 the right and lefk; cross over,
four ladies forward and back: four gentles
man the saine; all sight promensde round.

[ ]

CINCINNATI
SB® O QUADDILLES,

ler. Right and left; chassex acéroas four;
ladies® ehaln; promicnade half tound; right
and left; 0 yous places.

2nd. Forward and back two; cross over;
chassezto the right and left; cross over; ba
lancez and tuia yous parner.

3d. Right hand across, the left hand back,
and form a line; balancez, and promenade
halfround; forward and back 1wo: dos s dos;
lonvll a1d and Lack four; Tight and ief 10 your
places.

4k, Forward and back twot cross over;
chasscz (o e right and left; cross over; ba
lencez, and tum your pastuers.

BiA. Ladies* chain; &:lmcd. tm .l‘um
your parincrs; Wurm ad SOmery shi
Promenade.

E B
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OIRCASSIAN JIRTLI.
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Posltion of the denssts bekre (he figure
CUMENGASES.

59

FIGULFS FOR TUE
CIRCABBIAN CIRCLE.

Ko, L 3paris.

Ffands four round and back again—four
advance, retire, and cach grul twin the op-

pwite lady prumcnads and Wi pasrt-
Mars.

No.& 3 parta.

Kach gent. cross over 10 oppasite lady’s
pince with right hanvid—back with lefi—ad-.
vance, Felde, and balf right and
sslie,.

¥o. 3 3 paria.

All four Join hands la a clrclo—set, and
each geat. tum the ludy un hils left with
Loth hauds Lalf rouud—jnn hiainis sguin—
set, And each Keut. LA his partuer haif
round~the salus Ogwie fepeslod-puss
seila

YNie fgure io to ba d--na‘l im wuity time the
ol [ous,tbrn by ths nealin sime, and
’O'ﬂluh".-.‘ll,f' Lane ’

57

EXPLANATION OF TUE
CIRCABSIAN CIRCLE.

—
The parties pisea themoepives iy a chicle
1y tha Jprmee ”m:-rn“--{ the ru rrl‘
tra pibbiog o mendde e st w vterims Imilipe
! v et b thmgny o .-.ln.-‘u-lv unun.h‘-)
1@ bwor Reot eunaplen, whie g1ead Gprpnomite 4o

sach uther 8t tho top of the rouin(Nue. § and
<), the others heiug ali ananged down each
#iude of the room, and standing behind the
Orst couples. Tho figure being conpleted
by the first fous, heings No. | opposite (o No.
4.and No. 20pposilc 10 No. 3, where the same
figure is repcated: No. 1 then procesds o
the next couple, No. 6 No. 2 st the same
tine 10 No. 5 Nos. 3and 4 being lefl in the
places where the figure originaily com-
menced, and peilomung the same again:
Nos. lana2 rmcd each dowan thelr respec-
Uve sides Ul 1he whaols of the circle ls en-
gagedinthe Aigura. The dance is considered
10 be nished when Nos. | and 2 moet again

5

No. 4. 4 parie,

Right and lefl—set to partnois and turn—
ladics’ chala—hall promeasde and tum
g:'""‘“’ Tewalaiag vpposiis Lhe Raxt cou-

.

No. & © dpearie.

Two genta. croas over into each other's
places and swing the opposite lady with
sight hand—hack #gain and awing partner
with right hand—advancs, relire, and hall
kgt and Jeft—pousscite.

No. & 4 peria.

Ladies’ chaln—set and tum partners—1wo
ladics cross over Into cach othes's places~
two geuis the saise—pousscile. ¢

N. B —The numher of parts which It will
be necessary 1o pluy in each tune is lasert
&1 64 Lhis Comvenicuce of peivale pasiies in
disecuiag theid musiclana

-
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MNEW ORLIANS
SET OF QUADRILLES,

laf, Right and lef: balancez and turn
our partuers. ladics' chain; promenade
ound; sight aod leRl 10 your places.

dnd. Forward and back two; cross over;
chassez 10 the right and lcfl; croms over; be
and lurm Jous pasiness.

3d. Righl hand acroas, the left hand back,
and forin a ling; balances and half prome-
Rade; frward and beck two' dos a dus; for-
mum ur} right and lef 0 your

418, Forward and back two; chaseex 1o
the richit and lafi; ciowa over; chassex to
the right asml lsft; cross ever, and um yousr
Ppacriasss; lo yous places.

8A. Pour ladies forward and back; four
geatleman the sames eight chassox

all eight _lu:‘n"
- “ga—u‘. rouml; (ol fnish

!

o

EXPLANATION OF TRE

MRS JOLLITZES,
—
° x ° x
x o x o
X ° x o
X o X L4
x ° x °

The party is to baarranced in lines of four,
A8 alove described, the crusses representing
&entlemen, the circles ladics; the Nrst line
standing at the top of the ronn, opposite the
next four, all the rest of the parly belug

laced behlnd the sccond line in lines of

ur. The figuse Is Arst danced by the first
and second lines, thea the first four proceed
oa to Wthe third, the second gemalning at
the Lop of the room, and cach gent taking
the lefl of his partnet, the same as the Arst
four on commencing. After the first line
has proceeded 10 the fourth, the secoad line
begins in Lhe same manner from the Lop; as
each line gets 1o the botlom of the dance,

the geuts. agaln change placos with their
partners as at the top. e dance is con-
cluded whon the firs four get 10 the botiem
of the dance %r the uoanJ me.

(>
FIGURES FOR T1IB
MEBCOLANZES.
No. L. 4 parts,

All eight advance and retire twice~the
ladics hands across and back sgain~
then give their right hands te pariners, and
all set in form of a cioes, anvd turn pariners
1o places—each geat. sct 10 opposite lud
and wun into each other's piaces, whic

brings the Arst our lnto the places of the so-
md‘w.

No. 2 4 parie.

All eight advance and retire twice—the
four ladics advauce L Lhe centro and retice
~ihe four geats. l:;o un‘:’;“-—ut 1o partners
and (urn—set 1o Lhe op| is pessocn, and
A half 1ound, as in XNo §.

No. 2 4 parie,

Each gent. change place with partnerand
Sset—~back agaln and scl—ladieshands acruss
and back—sst all eight ia fonin of & croes and
tum partners—all eight advance.retire, and
sach croes lato the epposite person’s place.

N. B~in large partics this dance may be
insiond of

pevformed in lince of o
ot o s o oight

(~]

NEW mmm?mm

t—— ‘ P
N. B.~Obserre, tAat in thoss dances marked
swith m atar, the first lady and gentieman are lo
chazngs placcs b¢fors Lhe figure is comme

No. 1. . dperis.
¢ Four advance—retire~half right and
left—dowa thie middle~pousssits.
No.2 3 paris.
* Tands four round and back—down the
iddle—right and left.
No. 3 3 parts,

* Two couples down the middle—hall
right andlc(t at bottonr—back again—~hands
four half round—pousset.

No. 4. 3 peris.

* First couple cross, giving right hand,
back giving the lefi—set in La Poule figure
;a-m goul. 10 Win his partasi—iight and

No. & 3 parts.

First couple hands thres round with se-

cond udz:‘men with gent. down the middle
~hands round aad back.




A No s " 3perts.

Hands six half round—first coupie cross
over while second and third couples haif
right ang lef, down the middle—pousseiie.

No.7. Iparts.

Two gents. chango Elncu and each wurn

the opposite lady—twoladies changs places
- partoars and e, X

No. & 3 parts.

First gent. sot 10 the two opposiie ladies,
and hands thres round—half right and leQd,
and tum pasiners—poussetie.

No. 8. 3 parts.
Tands across half yound, and half ight
nlddie—~pousseite.

and lei—~dowa the

No. 10 3 perts.
® Four advance and retire, ¢ 4 tum the
posite lady—advance and feiire, and hall

mm and k‘—muuc.

No. 11, 3 parte.

Change sides and back—dowa the middle
—awiag coraers.

No. & 3 parta.

® Rands fourbalf jound, and halfright and

un.—bumﬁ:um left, and each geat. tura
e lady en righi hand~—pousssiie. )
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