
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey from the
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the filesWe designed Google Book Search for use by individuals, and we request that you use these files for
personal, non-commercial purposes.

+ Refrain from automated queryingDo not send automated queries of any sort to Google’s system: If you are conducting research on machine
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping them find
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific use of
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in any manner
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps readers
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web
athttp://books.google.com/

1

https://books.google.com/books?id=RUP0AAAAMAAJ


RESEARCH

COPY

 



 



 





THE

AMATEUR'S MUSICAL LIBRARY:

A COLLECTION OF

PIANO-FORTE MUSIC, AND SONGS;

EMBRACING

THE MOST POPULAR AIRS FROM THE LATEST OPERAS,

CONSISTING OF

CAVATINAS, WALTZES, MARCHES, QUICK-STEPS, COTILLIONS,

AND MANY NEW PIECES BY THE EDITOR;

AS WELL AS A LARGE NUMBER OT I
» • • * '

SONGS, DUETTS, TRIOS, QUARTETTES, &c. ";

The whole selected from the most distinguished European Authors :

INCLUDING ALSO

NUMEROUS ORIGINAL COMPOSITIONS BY CELEBRATED AUTHORS IN THE UNITED STATES.

EDITED BY CHARLES JARVIS,

PROFESSOR OF THE PIANO-FORTE, AND ORGANIST AND LEADER OF THE CHOIR AT THE CHURCH OF THE EPIPHANY.

PHILADELPHIA:

GODEY AND M'MICHAEL, PUBLISHERS' HALL, 101 CHESTNUT STREET.

1 8 4 2.

i



Entered, according to the act of congress, in the year 1841, by Charles Jartis, in the office of the clerk of the district court of the

United States in and for the eastern district of Pennsylvania.



S-il U

= =—===== =====—=== ' = — —

ADVERTISEMENT.

It is a subject of common remark, that the acquisition of Music by young persons is attended with much expense

to their parents or guardians. Beside the cost of musical instruments and the price of tuition, there is an item of

no inconsiderable magnitude in the necessary purchase of printed music. As this is usually sold at a certain sum

per sheet, the pieces are very often spread out in such a way as to occupy the largest quantity of paper with the

smallest possible allotment of music. Let any one glance through these collected pieces after they are bound

together, and observe how really insignificant is the quantity contained in a volume. And yet each such volume has

cost a considerable sum of money, as is well known to the young lady who uses the book, or to her parents who

have paid for it.

With a desire to obviate in some degree the evil alluded to, the Editor has endeavoured to condense within a

single volume a large quantity of valuable and attractive music, and to sell the book at a price remarkably low, so

that the extensive demand, which he confidently anticipates, may ultimately remunerate the Publisher for the great

original outlay.

To enable any one to form an opinion as to the moderate price at which this collection is afforded, it may be

mentioned that the cost of the pieces contained in it, if procured singly and at the usual prices, would not be less

than twenty-five dollars.
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And this great advantage to the buyer is not by any means procured by sacrificing correctness, perspicuity, or

elegance. On the contrary, it is believed that in all these particulars the present volume may challenge comparison

with any music ever published in the United States.

In making his selections, the Editor has endeavoured to introduce music of a pleasing and popular, rather than

of a difficult or abstruse character. The volume contains (as will be seen on a reference to the Contents) all the

most celebrated airs from the latest operas ; and includes, in addition, much original matter which has never before

been .published in this or any other country. The Songs, also, it is hoped, are of such a character as will further

recommend the work to favourable notice.

The Editor takes great pleasure in tendering his acknowledgments to Charles West Thomson, Esq., for several

beautiful pieces of poetry, which have been adapted to Bellini's and Herold's most popular airs, some of which have

not heretofore been set to English words. He has also to offer his thanks to Dr. Thomas Dunn English, for two

pieces of poetry ; and to Charles Homann, for two beautiful waltzes. The Editor would especially refer the amateur

to twelve waltzes composed by W. H. F., Esq., a gentleman whose talents and acquirements would be held in honour

in any country, and whose exertions have tended so greatly to foster a musical taste in his own.

It may be proper here to remark, that a large portion of the music in this volume is prepared expressly for it,

and is of course protected by copyright. No individual, therefore, can copy any of the pieces to which is affixed a

star (*) in the table of Contents, without infringing on the rights of the Publisher.

With a view to extend their plan so as to embrace all music of decided merit that may from time to time be

published, the Editor and Publisher have in preparation another volume of the same kind, which will be issued

with all convenient despatch.

Philadelphia, September, 1841.
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16 AH! yERE MY LOVE R EQU I T E D. _ Continued.
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18 THE C RACOVIAN MAID. ..... Poetry by F. Morton, Esq.—Arranged by Guylott.
ANDANTE r CANTABILE.

Farewell! farewell: my peace - ful vale, Where

Fine.

*N

- oft in in - fan - cy. I've roved And listen’d to the joy - ous tale, Of those I dear -ly loved.

3

*

lattice porch with i-vy clad, The rippling stream And flow'ry glade in mem'ry now a - lone must glad The poor Cra - co - vian

 

 



THE CRACOWIAN MAID. - Concluded. 19

.Adlib Farewell! farewell! dear village church,

Where oft in prayer I've join'd the

throng,

“”--- And chanted with a cheerful voice,

My gratitude in song.

The setting sun, the vesper bell,

* Have faded like a passing shade,

poor Craco "vian maid.

And seems to sound a parting knell

:: To the poor Cracovian maid.:IS

ARIA A L LA S COZZE SE. valentine

,-,ANDANTINO oRAzioso, - #: e

N-"

ped.

 

 



20

MODERATO CON ESPRESS.

THE ONE WE LOVE. ..... Poetry by M. Lemon—Music by F. Romer.

a p -

Tho' o'er the wanderer's way The brightest

flow'rs be thrown, And sunlight thro' the day, Beameth a -- lone; How dim the flow'rs appear, How joyless all a -bove, If one be

Jídlib. a

wanting there,
*

tempo. : > > pp ritardando. >

One we love! But on the loneliest sea, Where winds to waters sigh, Sweet music still would be If

  

 

 



THE ONE WE LOVE.– Concluded. 21

ad lib.* tempo

appear, How joyless all a -bove, If one be wanting there, One we love!

*

*/\-’

Tho' ev'ry lute be strun They could not charm the ear, But e'en the desert drear- O what can charm the ear !

With music's chords alone- The heart they could not move, The northland's lurid sky, O what the heart can move,

Tho' ev'ry lay that's sung As when one voice we hear, Would beautiful appear As when one voice we hear

Be poesy's own, The one we love.— If she were nigh. The One we love.

CAVAT IN A. . . . . . From La Straniera. Bellini.

-, - - - A- - Z- --

D-ritard.

 

     

 

 



22 No. 1. (Love.) THE PASSIONS Twelve Waltzes.

WRITTEN FOR AND DEDICATED TO MISS E. F., BY W. H. F.
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THE PASSIONS Continued. 23
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24 No. 3. (Jealousy.) ....THE PASSIONS. — Continued.
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28 No. 8. (Hope.) ....THE PASSIONS Continued.
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30 THE PASSIONS.—Continued.
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THE PASSIONS — Continued. 31
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32 THE PASSIONS.— Continued.
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34 O! I RE ME M B E R W E L L. ... French Ballad.

A- - -

Mournaros > > - - - >

p > P p p

Tra lar la! la! Hark! hark, I hear Sounds to mem'ry dear. Trala! la! la! Hark! hark, Ihear Sounds to mem'ry dear.

O! I remember well The music of that voice, How on my ear it fell, Bidding my heart rejoice. When at the ev'ning hour,
-

  

 

 



O! I REM E M B E R W E L L.– Concluded. 35

Forth my cot I'd roam, Leaving my own loved bow'r To welcome my hunter home. He is gone, I am lone, Joy is no more for

,-,

*N - - - -

,-, -, A
- -

For my hopes lie with him, Under the tree. Oft, at the ev'ning hour,
A

* an *

Leaving my own loved bow'r, To welcome: : s my hunter

*

Off" .

O! he is silent now. Upon whose fearless brow - The summer comes with flow"rs But when will he return,

Whose voice was ever gay, Joy's smile was wont to play. To grace our own burn side, Tocheer his lonely bride!

 

 

 



36 D 0 I NOT PFtov E THEE.... From Norma. Bellini.

ANDANTE AFFETUOSO.
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D O I NOT PROVE T H E E. – Concluded. 37
 



 

Its mighty red denotes our pawn-. Oar honour para iu paler hue, And courage thai will
 



OUR FLAG.– Continued. 39

CHORUS.

should a foe essay t'attack, Stout hands to do are ready there. Then, &c. (Unis.)

-

crescendo.

to the nations be it known, Its stripes are destined for our foes.

Then raise again that flag on high, We fight to conquer or to die, Then

ff

raise, Then raise that

f (See Unis.)*£)

 

 

 

 

 

 

 

 
  



40 OUR FLAG.- Concluded.

(

flag, Then raise that flag on high, We fight, We fight, We fight to conqueror to die,

-62

 



CACHUCHA. . . . National Spanish Dance. 41
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42 THE PHILADELPHIA GA LO PA DE. Charles Jarvis.
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THE PHILADELPHIA GAL. O.P.A.D.E.—Concluded. 43
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THE FAVOU RED GUEST. . . . A Ballad. Written and composed by Th. Moore.
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44 THE FAWOU R ED G UE S T. – Concluded.

They tell me thou'rt the favour'd guest of ev'ry fair and brilliant throng, No wit like thine to wake the jest, No voice like

thine to breathe the song, And none could guess, so gay thou art, That thou and I are far a - part.

2 Alas! alas! how diff'rent flows

With thee and me the time away !

Not that I wish thee sad, heav'n

knows

Still, if thou canst, be light and gay;

I only know that without thee,

The sun himself is dark for me.

3 Do I thus haste to hall and bower,

Among the proud and gay to shine?

Or deck my hair with gem and flower,

To flatter other eyes than thine?

Ah, no! with me love's smiles are past

Thou hadst the first-thou hadst the

last.

 

 



WEBER'S LAST WA LT Z. 45

ANDANTE E DOLOROSO, ,
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46 B O L ERO .... from Domino Noir.

19 29
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FAR EW E L L DEA R EST. Sophia Jarvis. 47

ANDANTE CANTABILE. 2

Farewell dearest, Fare thee well, May with thee go,

sunshine stream up - on thy path, And flow’rsground thee grow; For thou wert kind when all beside From off my fortunes

fell; 'st sooth'd with smiles my troubled heart, Then dearest, thee well.

*-*

2. Farewell, dearest—may those smiles Now turn and throw their blessed power, And may the joy which thou hast given Sweet thoughts and pleasing dreams be thine,

That o'er all hearts have shone, Like sunlight on thine own; For ever with thee dwell, And, dearest, fare thee well!

 



48 C LAU DIA N'S M AR C H. . . . . From Norma. Bellini.
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CLAUDIAN’S MARC H. – Concluded.
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50 THE POSTILION'S SONG... from the Postilion of Lonjumeau. A. Adam.

8va loco.
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THE POSTILION's so NG-Concluded.
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52 DESERTION. . . . . A Song or Duett. Words by Dr. English.
ADAPTED To A BEAUTIFUL AIR COMPOSED BY W. H. F. ARRANCED BY C. JARVIS. > - >

ANDANTE AFFETUO80. -

That I have loved thee, love thee

now, Read in my chill and pal- brow, My quiv'ring lip, my wasted form, My - ded eye, once bright and warm,

if thou hast no oth -er book, Scan it with - in my hope - look. Ahd if thou hast no oth - er

8va -ZR loco

fr fr |

 

 



DESERTION.— Concluded. 53

L**
book, Scan it within my hopeless look.

8va

fr

3. The scalding tear-drop chafes my cheek, 3. Farewell! my heart is rending now,

And tells a tale I may not speak, Death's seal is set upon my brow;

While o'er my spirit mem'ry throws But like the swan whose music note

The fragrance #her faded rose, Bursts only from her dying throat,

5': very sweetirees tells a tale The final words I breathe shall be

f blossoms scattered to the gale. A heartfelt prayer to heaven for thee.

TAKE THEM, I IMPLORE THEE. ... From Norma. Bellini.
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34

RUSSIAN JMAR CH.

DI MARCIA.
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ALEXANDRIA WALTZ. gItrauss. 57
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58 THE UNITED STATES MARINE CORPS' MARCH. By a Lady of Charleston.
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60 IT IS THE HOU R. . . . A Romance, C. The Beriot.

A- * 3 > * - - -

MODERATO, - - -
- -

It is the hour, the lovely hour, From weary cares
when lone and free, My pensive

S

awakes her pow'r, And flies a - far, my love, to thee! when ev'ning lends her gentle store Of hues di

be
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IT IS THE HOU R.-Concluded. 61

Jíd Libitum. tempo.

3. 3.*-*

*-*-
to sea and shore, Oh! then’s the hour, the lovely hour, From weary cares when lone and

My pensive soul awakes her pow'r And flies, my on - - ly love, to thee!

2. When all the stars, with glories new,

Are seen to leave their secret bow'rs,

As if to share, in worship due,

The incense of our breathing flowers,

And that sweet ray, that falls like balm,

Seems ev'ry earthly plaint to calm,

Oh! that's the hour, &c.

 

 



 



 



64 CAVATINA. Arranged from Auber's Lestocq, by Chas. Jarvis.
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GRAZTO0O.
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68 MY NORMANDY. Frederic Berat.

ANDANTE. ,

When hope her cheering smile supplies, And winter flies far, far away; Beneath, dear France, thy beauteous skies, When

\

spring becomes more sweet, more gay; When nature's drest a - gain in green, The swallow to re - - turn is seen,

 

 



MY NORMANDY.–Concluded. 69

to see, Which gave me, gave me birth, my Normandy.

2. I’ve seen Helvetia's flow'ry fields, A land most cherish'd, loved by me, The scenes o'er which it loved to dwell:

Its cottages, its icy hills; My native, native land, my Normandy. When e'en my muse shall silent prove,

And Italy, thy sky so clear, # despise these songs of love;

And Venice with her gondolier: 3. There is an age in all our lives, 'Tis then I hope the land to see

In greeting thus each foreign part, When ev'ry dream must lose its spell; Which gave me, gave me birth, my Normandy.

There's still one land most near my heart, . An age in which the soul recalls

L E SOLITAIRE. . . . . A Waltz. Chas. Jarvis.

ANDANTE PIU MODERATO.

 

 



70 LE SOLITAIRE.— Continued.
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DUKE OF REICHSTADT'S WALTZ. Strauss. 73
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74

PANTALON.

No.l. (TAe Legacy).. ..A SETT OF QUADRILLES. Irish Air.
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Right and left—Balance turn partners—Ladies chain—Promenade half around—Right and left to place.
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No. 2. (CJwrry Ripe).... A SETT OF aUADRILLES.- Continued. 75
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Balance to partner and turn—Chassez across four—Swing corners—Sides four—Forward all and take partners to places—Forward two—Cross

over—Chasse de chasse—Cross to place.



76 No. 3. ...SETT OF QUADRILL E S. — Continued. Welch Air.
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LA POULB.
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r

)

LA TRENISE.

No. 4. (Corn Riggs.).. ..A SETT OF QUADRILLES— Continued. 77
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78 No. 5. (Plough Boy.).... A SETT OF QUADRILLES Concluded.
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ORPHEUS WALTZ. Strauss. 79

(1*2 r j r r J ' t-f^F

■— rp——: r^]« = 1 pfc

A B. A p.
—

- * r

\&—4-4- -J " \--d ^=L_U-L
5=±=

^J ' f f f f
s - i

3i

—-a r f , :- «

SEE

#—1»

m

•

 

: 1 "p]*""p£=^=^B^=^ 0 0-

 

It=t

rrnr rrnr
 

LA_i

-=Prif^r si

D.C.

EE

7J 1



80 THE RO SE - B UD.

WRITTEN AND COMPOSED BY RICHARD GUIN, A PUPIL OF THE PENN’A. INST FOR INSTRUCTING THE BLIND,

* an

Oh! where is the rose-bud that open'd at morn, And bloom'd in its fragrance and beauty a -lone; So soon it has

wither'd, ’tis scatter'd and torn; A - las! for the rose-bud has faded and gone. The bush where it grew is now

 



THE ROSE-BUD.-Concluded. 81

*

standing a -lone, And all the fair rose-leaves lie scatter'd around, "Twill soon be for - got - ten, its beau - ties un

known, Like thousands now slumbering un - der the ground.

>

2. Too soon when our beauty is faded away,

Like the rose that has wither'd we'll sink to decay,

We'll soon be forgotten by kindred and friend,

E’en true hearts prove faithless when life's at an end.

WoL. I.- 11

*

That friendship so sweet, which unites us to-day,

Is made to be broken, is born to decay;

For when life shall end and the spirit is flown,

Oh! who shall remember the soul that has gone!

 



No. 1.— R.Q.MJ3.Q E T XIILIET Two Waltzes. C. Homman.
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ROMEO.—Concluded.
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ANDANTE QUASI ALLEGRO.
 

MOONLIGHT A Duett.
 

J. Blockley.
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(lit VOICE.) (DUO.)

" ; we'll awake, As wThe moon is beaming on the lake, Come, sail in our light canoe ; Sweet sounds of music e glide o'er the waters blue : The

 

moon is beaming on the lake, Come, sail in our light ca - noe ; Sweet sounds of mu - sic we'll awake, As we glide o'er the wa - ters
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MOONLIGHT.— Concluded. 87

blue, In our light canoe, As merry we row, Over the rippling silver tide, While free from care Our spirits are, As i 
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r -i r ff 1** w^ce- Tne vesper bell is pealing

From yonder lonely tower,

Duo. Its tones, now gently stealing,

Proclaim the vesper hour.

The vesper bell, &c.

1st voice. Sweet sounds arise

2d voice. To the tranquil skies,

Duo. Like one of earth's sweetest me

lodies ;

l«t voice. Now sad, now gay,

2d voice. As it floats away

Duo. On the wings of the summer breeze.

The moon, &c.



88 SOUNDS SO JOYFUL Cavatina from La Sonnambula. Bellini.

MODEKATO. ^ _ __ >" _ > ,.
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90 TANCREDI'S MARCH. RossinK

MAE8TOBO.
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TANCREDI'S MAR C H.— Concluded. 91
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ALLEGRO £ ENERG1CO.

^GALOP DE GUSTAVE Rossini.
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GALOP DE G U S T A V E .— Concluded. 93
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RONDO NET TO. -Concluded. 95
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96 T H E L AY OF THE GIPS Y. Auber.

ALLEGRETTO Moormat;
> | r r -

I am up with the lark, and my song is as gay As the notes with which he welcomes in the young day, And my heart shall be

-

light whilemy footstep is free In the sunshine to roam with the bird and the bee; In the glare of the noon I will hie to the

  

 



T H E LAY OF THE GIPSY.– Concluded. 97

A

shade And entwine the wild gems I have borne from the glade, And at night in the dance, when my sisters are there, I will givethem all

wreaths for their bonny black hair; Do you love the green fields and the

wander with me, wander with me.

A

-*

2. All the wildflowers bloom in their beauty for me, Oh, there's nothing I dread but the winter's dark sky,

And for me all the birds carol forth in their glee, When the leaves are all gone and the snow-flakes drift by,

Not a bird, tree, or flow'r, lives in forest or grove, For my heart yearneth then for the summer to come,

But I know them by name, and in knowing them love; And the tent which shall then be the gipsy's dear home:

Do you love, &c.
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98 BIRD WALTZ.
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BIRD WALTZ— Concluded.
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100 THE YOUNG LADIES' DELIGHT AGalopade.

ALLEGRETTO. 0- m J ! J 'P'm - ^ ** ' 1
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POST HORN. ^52.

 

VACATION WALTZ.

PRESENTED TO THE EDITOR BY W. H. P.

ALLEGRO.
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GENERAL DIEBITSCH'S RUSSIAN MARCH. 101
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102

ANDANTE CON MOTO.

HOPE....4 Duett. Henry Herz.
 

 (SM VOICE.)

Q—' '

Oh ! dry that tear and hush that sigh, For sighs and tears are vain ;

1

Let hope beam on the fare - well hour, and
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The dazzling orb of day is gone ;

Now comes the gloom of night :

A few short hours, and day's return

Again will bless thy sight.

1st voice. Behold yon star, whose constant rays

Illume the pathless sea ;

As that star to the mariner,

So hope shall be to me.

Duo. Propitious be the gale, &c.
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WHILE THIS HEART ITS JOY REVEALING. . . . Arranged from La Sonnambula.
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110 SERENADE.

POETRY WRITTEN AND PRESENTED TO THE EDITOR BY CHARLES. WEST THOMSON. BY CHARLES JARVIS. 
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allege*™ MADAM CELESTE'S DANCE From the Maid of Cashmere. Auber. 115
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ALLEGRETTO GRAZIOSO.

VENETIAN WALTZ.

COMPOSED BY J. R. JENNINGS, PUPIL OF THE EDITOR.
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118 MER RY MORNING . . . . Song or Duett.
WORDS BY DR. DUNN ENGLISH-MUSIC BY CHARLES JARWIS.

• - - -. •

,-,

The " rising sun brightly, waters blue dance lightly, And the lit-tle of many dyes, On yonder vale flit

spright - ly, Oh! gentle morn -ing, Oh! gen-tle morn - ing.

<

The light breeze gentle bloweth, The light the tree tops kisses, Dear nature, thus unto thee,

The cattle pleasant loweth, The wood is filled with blisses, I come at morn to sue thee,

And the merry farmer 'i And within its leafy bound, With my rude and simple lays,

With his careless song of joy, Many warblers' songs resound:- Thus devoted to thy praise,

To morning labour goeth. A glorious morning this is.. A lover warm to woo thee.

Oh! merry morning. Oh! pleasant morning, Oh I lovely morning.
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• This March is alw ays played at every parade or celebration at which the Sultan is present, it being hie particular favoarite.
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126 PIC-NIC CHORUS.

WORDS BY CHARLES WEST THOMSON, ESQ., MUSIC ARRANGED FROM HER OLD'S OPER A OF ZAMPA, BY C. JARVIS.

MODERATO. = - - - * * * • * -

To the woods our footsteps bend -ing, Forth amer - ry troop we

* +

Every care on travel send -ing, Not a sor - row will we know
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for - est Ech - oes joyous:

"' ' ' ' ' ' ' '#

Then sing till the for - est Ech - oes back the joyous lay

When they fastest flee away- laugh, then laugh and sing;

A ...S.R.S.S

When they Then laugh, then laugh and sing;

PI C-N IC CHOR U.S.– Continued. -- 127

- ments are dear - est,

2 #.4 2

Mo - ments are dear - est,

Youth is sure the time for pleasure,

f...". . . . . . .

Youth issure the time for pleasure,
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PIC-NIC CHORUS.—Continued.
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Gaily dance the frolic measure, And give the day to mirth and
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Saily dance the frolic measure, Aad give the day to mirth and
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When the heart is light and free, and free— Gaily dance the frolic measure, And give the day to mirth and
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e-T| 1

glee ; Yes ! give the day, give the day to mirth'and glee, Yes ! give the day, give the day fo mirth'and glee, And give the

; g r r ug i u g | ggj r g i > g r r r g -

rlee

i

& L b L b I r 1

glee ; Yes !

1§

jr, give the day to mirth and glee, Yes ! give the day, give the day to mirth and glee, And give the—^ ^ mmm Ztl 8va

0^0-^ ■Li |<" , i i f rf T

t?7 ! f U 1=5 |> r E 1

* -* ' ^ ?H l i —

T | cF

I 1 BE
-

hJ-—• * 0



day, give the day to mirth and glee.

######.

day, give the day to mirth and glee.

–loco

2.

Here upon the green sward lying,

We will drink the cooling breeze;

Nought but zephyrs shall be sighing

As they play among the trees.

There's light on the mountain,

Music 'mid the concave blue,

Joy in the fountain,—

Shall not we be happy too?

Then laugh, &c.

WoL. I.- 17

3.

If we meet with toil to-morrow,

Let us dream of bliss to-day;

Tho' the future bring us sorrow,

We will now at least be gay.

When hope hovers o'er us,

Why should we her smile refuse?

Peace lies before us,

Clad in beauty's fairest hues.

Then laugh, &c.

PIC-NIC CHOR U.S.–Concluded.

4.

This is Nature's own dominion,

All her joys are pure and high;

Life speeds on with rapid pinion,

Catch the raptures ere they fly!

Old woods round us meeting

Spread their leafy charm above;

Hearts, fondly beating,

Tell us tales of truth and love.

Then laugh, &c.

 



130 EL ZAPA TE ADO.... Celebrated Spanish Dance. A. Le Carpentier.
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132• LEDESIRE A Waltz. _____ Beethoven.
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THE CORINTHIAN WALTZ. 133
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136 LA MAZURKA.—Continued.
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140 OH! CAST THAT SHADOW FROM THY BROW.–Continued.

Oh! cast that shadow from thy brow, My dark-eyed love be glad awhile— Has Leila's song no music

Is there no spell in Leila's smile? There are wild roses And spring and morn are on their

.Adlib. tempo.

* Sotto voce.

bloom, But you have breath'd their fragrant air, As some cold va - - - - - pour from the tomb! I took my lute for

PP tempo. *" *** ***

t

M

i! basso ben marcato,
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sad song, I sang it though my heart was wrung, The wild sad notes we've loved so long; You never smiled though

a tempo impassionato.

Leila sung. Nay, speak not now, it mocks my heart, Ah! how can hope live when love is o'er? only know that we must
er

we meet no more, I only know that we must part, I only feel We meet no more.

poco a poco, erallentando.

 

 



 

THE APPEAL GALOPADE. J. W. Kalliwoda.

 

." U r J 1 f, r pippim

 

ff f ,f i-^,— — —*

—i l i

 

"i #7^ # . #i

* I 1 jeJ—3-L-J ha L- fflF
4—

• •
m —I

p /
>

: h ~ 1 fca—
fff-b—F—1 P - -1 1 :

* i i n-

———*
-"-*• 1 1 L 0 . 1 miUnl -1 —



 



144
•UNITED STATES CAD ET'S lRCH.

INTE ODUCING THE CELEBRATED AIR FROM SOJINAMBULA, "ST ILL80GENTLY."

TEMPO Dl MARCIA.
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MODERATO.

CINDERELLA WALTZ. Rossini.
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148 HOPE WALTZ. Straus.

ALLEGRO.
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150 T H E HOME OF YOU TH.

WoR DS BY CHARLES WEST THOMSON, ESQ., MUSIC A R R A NG E D FROM “L.A. NORMA," BY CHA RL ES J A R V is.

COMMODO MODERATO.

Come to the home of youth, dearest love, Come to the shade of childhood's tree- Sweet are the winds that

whisper above, Here we will ever happy be. Birds singing gaily now as then, Flit thro’ the Wood and

-------------~~~~ *---

 



TH E HOME OF YOU TH...-Concluded. 151

glen–Hark! Loud is the voice of the wa - ter - fall, Dashing against its rocky

Just as it ran in days of When we were shouting to its roar.

2.

Dark were the clouds that passed over thee;

Rude were the storms that round me blew

But now we come to the shelt'ring tree,

Where love with early pleasures grew;—

All looks as cheerily and gay

As in that calmer day–Yes!

Here is the home of youth, dearest love,

Here is the shade of childhood's grove—

Hopes hover round and hearts are free,

And we will ever happy be.
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f

HIS HARP IS HUS H’D,

LAMENT FOR MASTER HUGHES, THE CELEBRATED YOUNG MINSTREL: THE WORDS BY CHARLES WEST THOMSON, ESQ., ADAPTED TO A FAVOURITE

CAMBRIAN MELODY, CALLED THE “RISING OF THE LARK,” BY CHARLES JARVIS.

-"

His harp is hush'd—his

This past joy. No more resounds the charming lay, Forcold – Dear lost boy! Our hearts a - gain shall ne'er en - foldhand is

*

^*.

-o

* Master Joseph Tudor Hughes, whose uncommon musical abilities were the admiration and delight of so many, both in this country and in England, as well as in his native

Wales, was unfortunately drowned in the Hudson River, near Newburgh, in the month of May, 1841, at the early age of fourteen years. Young and highly gifted as he was, the

innocence and simplicity of his character gave a charm to his extraordinary powers, and endeared him to many, whose hearts were capable of appreciating the pure and the beautiful.

He was greatly beloved wherever he was known, and fairly won the regard of his friends by his amiable, gentle and unassuming manners.

 



HIS HARP IS HUS H’D.- Concluded.

ear - ly morn has closed his day.

-'
-

-

2. 3. 4.

The flush of health was on his cheek, We would have placed a laurel crown He sleeps in peace-we hear his strains

Bright his eye- Round his brow- Now no more

He came the wreath of fame to seek- But on his grave we fling it down, On memory's page their tone remains,

Came to die. #: now- Sad, sweet lore

Old Cambria's hills shall never more In vain the voice of praise is tried- There still his lovely form appears,

The minstrel to his home restore.- The rose has peri in its pride- And wakes anew our flowing tears.

R O C H E STER GALO PADE.

8va

WoL. I.-20

"

5.

Those tears are due to honored worth

Past away

A soul too pure for sordid earth

Could not stay;

Good Angels claimed him for the sky,

And, like the lark, he rose on high

E. L. Walker.
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MOBERATO I 0EAZI09O.

SONTAG'S WALTZ.

8va
Herz,

*—h-#-

T "s

 

W

✓—s
foco

hit
/^r*

l»lJ jilllTrli 1 HlHlltffrt;

■ V f fj*f 1 1 ft > ft

t

? 5 ? —

i * *

1—
—i— 1 1

- 1 1 1 1 1 -i 1 1— M-i- ,.J . 1 1 w-t

£1

1—

1—

"ST*"'TP
?f*W '■ r iii-Vir Fffi

* /-v - r r d
^ < » >i

crca.

■LLu '

J—tt^-s-

fnu. Mm. P

—gafe-g

> J > >

—hi Jl|b ^J..r-i

. ■

? • r

Q b»
j II J

r •

pjf" p # 1

/t-b *TW j7rt"Ft'F "

y^-mtt H-f-- II ^

■HNB 1

/

g^Tl .J-T

'Win



SONTAG'S WALTZ— Concluded. 155

 

ZEPHYR WALTZ. E. L. Walker.
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156 MARCHE DES MARSEILLAIS.
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vSONNAMBULA QUICK STEP. Bellini
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158 SEE! OH NORMA! Duett from Bellini's Opera of La Norma. Burgmuller.

ANDANTE.
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SEE! OH NORMA!— Continued. 159
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160 SEE! OH NORMA! — Concluded.
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MAESTOSO.

*HAIL COLUMBIA. 161
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162 AMY R O B SART TO THE EARL OF LEICE STER.

POETRY, CHA R L E S J EFFERY,-ARRANGED BY BISHOP.

MODERATO a LEGATO.

Seek not falsehood's

co. --ver What thou deem - est now but shame dark - pi-cion ho - ver O'er thine Amy's spotless

# I may not share thy , Still in - dulge my ho - nest pride, p All, save one

*
* *

 

 



AMY R O B SART TO THE EA R L OF LEICE STER.–Concluded. 163

*

ren - der, Let the world know me thy bride.

an

*/

-

2d. 3d.

Thou hast borne a lovely flow'r Is not truth the soul of honour?

From the shade in which 'twas nursed; Shall it then of thee be said

O! restore it to its power, That by falsehood's aid he won her,

Pure as when thou saw'st it first; And by falsehood, too, betrayed?

'Tis not for myself I ask it, If thy heart hath loved me ever,

But for him whose name I bear, Grant this one poor wish of mine,

As the jewel to the casket, From my bosom do not sever

So is fame to woman dear. That which made me worthy thine!

TYRO LES E AIR. /

# 3
-

2 #
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LA DOtLEUR.....in. Beethoven.
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BENEDETTA SIA LA M A D R E .- Continued.
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170 EARLY DAY S.*

WORDS BY CHARLES WEST THOMSON, ESQ., ADAPTED TO A BEAUTIFUL AIR FROM BELLINTS CELEBRATED OPERA OF IL PIRATA, BY CHARLES JARVIS.

--"

Yes! here I used to come With the mother of my youth, When life was a short sum,

* “Captain Lord Frederick Fitzclarence, (son of the celebrated Mrs. Jordan) who was on this occasion (the King's visit to the theatre) in attendance upon his royal father, called

me out of the green-room, and, with a considerable degree of excitement, said, ‘Bunn, I have not been behind the scenes of this theatre since the last evening my dear mother per

formed here, and’ (here his lordship took me by the arm, walked down the long passage on that side of the house, and kicked open the dressing-room door at the end of it) ‘that is

the room in which she used to dress. I came with her almost every night, long, long before I wore these gewgaws,” (pointing to his uniform and its decorations) “excuse my emo

tion, (passing his hand over his eyes) “I could not help it, and, to tell you the truth, I could not resist being here this evening, but I never mean to come again. I was happier then

than, with all the enjoyments of life, I have ever been since.” * * * * * * * * * * * *

What are all the pomps and vanities of this world of strife, when placed in comparison with the pure feelings of early life “unmixed with baser matter?'

 



EAR LY DAY. S.-Concluded.

all its scenes were truth. Methinks I see her

*

cannot choose but grieve.

• •

2.

I came to look once more

On the spot she used to grace

I can see by yonder door

Her sweet and smiling face:

That memory is too bright,

It fills my breast with pain

I've wander'd here to-night,

But must not come again.

171

on that parting eve * Pray pardon me this

3.

Life's joys are round me now,

My path is fair and gay;

Renown has deck'd my brow,

And pleasure strew'd my way:

But I was happier far

In those young, careless hours,

Than later moments are,

'Mid fortune's golden showers.
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172 THE NORMA Q UIC K-STEP, ... Arranged from the Battle Chorus.
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RO S ABE L WALT Z. Strauss.

MODERATO. e- w
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re- *

e

SCHERZANDO. | f

 



174 LE PETIT T AMB O U R.

A

WASHINGTON'S MARCH.
MAESTOSO.
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- -

-.

3.

RO C HES T E R WA L T Z. E. L. Walker.

SCHERZANDO. - - 1st time. time.

 

 

 



176 OH ! MUST W E PART TO NIGHT. David Lee.

Sva.

Oh! must wepart to night? The hours have pass'd so sweet - ly, I had forgotten quite, That they could fly so fleetly; Such

joy your presence brings, That when we are together, Could I but grasp Time's wings, I'd furl them all together! Oh! must we part to night?

* * *

V&

2

We cannot part to night, And mirth and love surround us; Break not to night the spell,

When all is joy around us, If I must say “Farewell,” Oh! let it be to-morrow,

When both our hearts are light, That word of care and sorrow, We cannot part to night!

-
-
- - -

- - - - -* *----------

 



ROSA WA LT Z. - Strauss. 177
 



178 SWISS BOY, VARIED.

--------

R.Schroeder.
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180 T H E M IST LETO E BO U G.H. . . . A Ballad. Henry R. Bishop.

MODERATO = EXPRESSIVO.

The Mis-tle-toe hung in the

cas - tie hall, The hol-ly branch shone on the old oak wall; And the baron's re-tain -ers were blithe and gay, And

*

keep - ing their Christmas ho - li - day, The ba . ron be - held with a fa - ther's pride, His beau-ti-ful child, young

 



THE MISTLETOE B O U G H.— Concluded. 181

ai lib.

-.fP f- W v -

Lovel's bride ; While she with her bright eyes seem'd to be The star of the good - ly com - pany. Oh! the Mistletoe

1 1 j'i i g||§< * * h

i - — n

bough ! Oh ! the Mis - tie - toe bough !

/.
 

3T +
153

a tempo.

5
i

-5<-

" I 'm weary of dancing now," she cried ;

"Here tarry a moment— I'll hide — I'll hide!

And, Lovel, be sure thou'rt the first to trace

The clue to my secret lurking-place."

Away she ran, and her friends began

Each tower to search, and each nook to scan;

And young Lovel cried, "oh! where dost thou hidel

I'm lonesome without thee, my own dear bride."

Oh ! the Mistletoe, &c.

3.

They sought her that night ! and they sought next day !

And they sought her in vain, when a week pass'd away !

In the highest — the lowest — the loneliest spot

Young Lovel sought wildly— but found her not

And years flew by, and their grief at last

Was told as a sorrowful tale long past;

And when Lovel appear'd, the children cried,

" See ! the old man weeps for his fairy bride."

Oh! the Mistletoe, &c.

4.

At length an oak chest, that had long lain hid,

Was found in the castle — They raised the lid —

And a skeleton form lay mouldering there,

In the bridal wreath of the lady fair !

Oh ! sad was her fate ! in sportive jest

She hid from her lord in the old oak chest —

It closed with a spring! — and her bridal bloom

Lay withering there in a living tomb.

Oh ! the Mistletoe, &c.



182 LE DÉLIRE.....A Waltz, Beethoven.
 



L E PLAIS I R. . . . . . A Waltz. Beethoven. 183

GRAZIOSO a LEGATO. | 1st time.
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-

15

- -

Fare - well to the mountain, and sun-lighted vale; The moss-border'd streamlet and balm-breathinggale,

-

bright, all so fair, here a se-raph might dwell, 'Tis too lovely for me, Farewell! Oh farewell!

:

WoL. I.-24

 



186 FA REW E LL T O T H E MOUNTAIN.- Continued.

-. - P- -

more sweetly each sound meets mine ear, The wild and but - ter - fly they may rest here; Hark! their

*

N-' N-"

hum, how it with the deep con - vent strains are of heaven, Farewell!

well to the mountain, and sun - lighted vale; The moss-border'd streamlet and balm-breading
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>e- >
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se - raph might dwell, 'Tis too love - ly for me, Fare

is too love - ly, too
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196 HAPPY LAND. -Continued.

Happy land !
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love and song, Far from its loved dwelling, When into the wild air flung, What joy its note is telling I Oh I
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sunny skies, Rich in joy and beauty,
 

Merry hearts, and laughing eyes, Still make affection duty. Oh !-
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Happy land ! happy land ! Ne'er from thee my heart can stray ; I would fain hear again Thy merry mountain lay. La la la
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la la la la la Thy merry Switzer's mountain lay j La la la la, la la la la, Thy merry Swltzer*s mountain lay.

 



198 BRITISH MARCH Arranged by Charles Jarvis.
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ALLEGRETTO MODBRATO.

L'AIMABLE A Waltz.

PRESENTED TO THE EDITOR BY A FRIEND
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200 :>M ARCHE E>E LA NORMA. Bellini.

ALLEO no.
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