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P R E F A C E.-I-
THE  present little work contains, within

;h:cmhaisc:n|8raessst'j,]g]Lt;h:h:nffroT[at!°o[}
dancing at the  commencement of  a win-
ter  season.       It has  been  deemed best  to
limit the dances described to those which
are  tlie  most  fashionable and  approved :
the   main   object  of   the  work  being  to

::gE:£sseer:;nn]gs;ufo:t::n%:::a[[¥£:tELhue&t::

i§Ln:§§r;:;g::pea::o:;:;enLn:;f:oe:¥riifaa:i:;::bs:tr:a:
derived  from  the  most  unexceptionable
sources ;  and  his own observation, during

;,i,,,:.,i,;'i,,::,i::::;,,;,%'i:i,;;:dig;ij;i;;::ii`,;,:::,t;e;,:I:::i!-;:;;ii:::
'l:'n:[`f:t`,::`,td":[,`]l;:£tx]::'::I;,itt,ltf;;"tLBkwtiic|ihe



VI                                 PREFACE.

The wol.k was undertaken to furnish a
complete  account  of  the  various  Quad-
rilles, Mazourkas, Galopades, Polonaises,
&c.  of  the  season ;  and it  is  confidently
hoped  that  it  will  meet  the  wants  and
wishes  of  all  wlio  are  desirous   of  pos-
sessing  a  BALI,-RooM   PRECEPTOR,   on
which  they  can  fully place  reliance.      It
has been the aim of the author to enliven
the   dulness  of   mere  scientific   details,
with a few historical and  ot'ner notices of
the  noble and beautiful  art  of  dancing ;
which, he hopes, will be found interesting,
and not without instruction.

The poet Jenyns says`:-
" Hail, loveliest art ! thou can'st all hearts en-

snare,
And make the fairest still appear more fair.
IIence,  with  her  sister  arts, shall dancing

clnim

i:deEsuaaa,cr;FRtE5%;no]:esrhs:,,[f:Fee:.s,ong
As Raphael's painting, or as Virgil's song i"

The  prediction,  though not verified in

;F.fe:e:;i:t!h:r,r|:o:f.;vr;!:e;;:i¥:,;:r:a.:;i:is:,i:t;¥,!s;
I`ondolL.
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BALL-ROOM  PRHCEPTOR.

INTROI)UCTION.

DANclNG   has   well   been   called   the
poetry of  motion.     It is the art  where
the  feeliT}gs  of the  mind  are expressed
measured  steps,  regulated  moti-ons  of t

#:yg'n:ate:nd?s:irna::fteifv:eLnt;i;a:]':I:nes;hhee[£:gh:=fic:;:lj
either  by   rage   or  passion.     Hence  t,wo
generic descriptions  of  dance  may be  de-
duced,    namely,   war   `lances   and   love
tl{inces.   The  former, the pgrc/"da.a pe/g"ce

S.o:i,:a£:e:::;[anr:fafos`;na:dat#eo*gnr,:E:
inliiibitflnts  of the  South Seas  :   the htter
ill  ,LIL   ll'|tions,

A*  civilizt`tion  spreads,  the  war   dtilico
l'i`lLe  illto  disuse  :  and  love (l&)it?i`H  loHc  tl`e
t`lli`I'I`ct(?riHtic   Hignificance  ()I.  tlLcir   I)rilt`i-
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tive forms ;  the expression  of that  senti-
ment becoming  less rudely  poetical,  and
taking its tone more from the institutions
and customs of civilised life.

Barbarous  nations  are  very much  ad-
dicted to dancing.   Gallini informs us that
" The  spirit   of  dancing  prevails  almost
beyond imagination among both men and
women   in   most   parts   of  Africa.     Itis
even  more than an instinct, it is a rage, in
Some  countries  of that part  of  the  globe.
Upon  the  Gold  Coast  esi)eciaLlly,  the  in-
habitants are  so  passionately  I.ond  of  it,
that,  in the midst of theii. hal.dest labour,
if tliey hear a person sing, or any musical
instrument   played,   they   cannot  refrain
fi.om  dancing.     There  arc  even  well  at-
tested   stories   of  some   negroes   flilngjng
themselves  at   the   feet  of  an  European
playing  on  a fiddle, enti.eating him to de-
sist,  unless he had  a mind to tire them to
death,  it   being   i[npossible  for   them  to

£Cneg.S,?d%noc£:£owfhn{teAieer%an,t£:#e€::¥:
where else, the same  I.ondness for dancing
is  displayed among savage  tribes.

We   learn   from   the   Old   Testament
that   dancing  was  used  by  the  Jews  in

INTRODUCTloN.                          11

tlieir religious  ceremonies.     After  them.

8`reeeEsg¥EtdfaR;maadnosp,ftedsu;ts.equ¥nTii;t}::
cnme  a  chief  feature  in  the  worship  of
their gods.

The  Greeks were  the first who reduced

ih,:eaE:i::°sbaor¥.;nwded°ffr:g:|aerGSZ;:g;
and all  other  nations  in  due  course  fol-
lowed their example.

The  .Bfl#cJ d'.4oJ€.o7a  was  invented  at

;i¥i;i:its:::;in:ji:o:i:ij:::;;i;:ecu::::fi§j:yi¥iih;i;:d;;:;

;:orgy,:-:a;i:fi.::i:.:E!a:r;d:;:e¥v,:vn3:gri',v:ennlat?ay:y:
aDC:^£::?,ttw°*,t:;i,.:afr:rifts:,a:?:#nr,:e:#;I:era:a:

:a,:::,,.,t,,`;.,"w:.`,:{,.t:,,,t,::,t*::tlrt:I,T:,t:tt,yao,:ttn:`n:5:
(?()roi]itii`y  wi"  I7l)hI.rwt],  ili  tlit)  tnt(`rcout.se

lmtwtttm   llit7  Ht\.v(`H.      'J`li()  1';iwlixll  ('oW„/yg

/).//I.) .,.,    tlm    [l`i.t`mli    Qtttl//7.i.//6',   tlie  Ger-
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:r%na#¢:`f8'tfrsdi`::u:g:n:Sohais"o''d[:"9h°:

;::i:±es¥o¢,=::'hfoa:'ofa:t£°a¥g}hal:`iear:acttteerr.

MODERN DANCES.

;n£¥;:¥h::sn::::eca:t;ai:go:u:rs::[];ti:;:i¥r;¥aa!::t;S:;a;:i
::aurrcte]oyfkE]°{ganb:Fh:h:i:°*„r%,,;:t:'i:
Caz/6ard, the BrcigG7ic//G, and the Bgr¢to/,
were  the   fashionable   measures.     These
"iiSpriafu;#%E#_nS:°Di_3±^h`t:SS+=a

3taa::[eyw:s°Owti:Gin.raT%::,wnhe[:thff::0:rot::
than  two  centuries  maintained  its  place
in every  court and ball-room in  Europe.

;::::,;iir:ea,t::g:#n:;S",::te!:e,!¢::;;;.,tahn::
the  G¢t7o"a  were  but   poor   substitutes
i.or  it.

--  -_    _
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The  ('o#/Jo7i,  that  once   universal  fti-
vourite  in  the  ball-room,  has  now  also,

i:.`a:tg:iatnammeea;u£:'tt:eenvesnu¥:rs}::efs'h::
live  its  wonted  fires," for its  figures have

:i:fi:r:::euBe:;ef::mQ%:#,u,:8dra[i]£SdoT€P,:

{,?,,;S„'}:t;:e:r:ei:,e:t;teBia&g::,:I:shall:n:c:ees?:i:t:I::

are   more   complicated,    with    I.egulated
iteps ;   but now all are  styled  Qttodr67Jes.

The fashionable  Ga/ap,  the  Qz.¢dr5JJ6',
iu`d  the   WrczJf;g,   at   present   reign  para-
niount in the ball-room.

The   following   may  be  mentioned  as
l`mong the most popular modern dances  :

Wall%ing  alnd  Qveedr6lle§.
'rl\c3  Mazourka a,r\d  Galapade.

Tlie  Polonaise.
Tl`e Circass6a7t C'6rcr/c, a circular dance

wlllL`h  may  be joined in  by all in the ball-
'`' '' ' I,I .

"":.I;I,,,",',',`,',:`i:#¢rd:ies!:fsi:lleoBigi:i:eany-.
'I`lw   Jt///woo/tt7.;Sa,   an    Eiiglish    dance

wllli   i`   `.tii.(`i#n  rlame.
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yea¥s69i£'a:gdh¥ee€:S;s?.ave  become  of  late

t[o:O:?''6„i}£,:;,eess',si:::ti]:t£%'ereondu:;

i:o::ei;}eo}c°;::d:i:]§:e££:::ii:d:;s:p:eh:e,sgI°£g¢:„no#;;eii
`ivE;:i;::¥ti:.#:O:;:,:t:t:e:rndi]:;;i;,:ra:t.:jrir„§s:::

:Vi?eel;eoaeanc:.mobtirer°fbepge;rns°anfigpuL::.ed°PPO-

CHARACTERISTICS  OF  DANCING   IN
FRANCE  AND  ENGLAND.

theTgeEstFdr::ccehrshianv%::;`5e?eeEhf:rna:i]:;

:;;r§:;i:e:§i;:;:iti:y:;;C:;e;i;::;:i;i;;a:;:ni:i:;::i;iiei;:;C§::;;

INTRODUCTloN.                          15

llmusement.     In  their  hours   of joy and
festivity,  dancing is  always  considered  a
•easonable   pastime ;  and  even  in   their
times of tribulation it is not forgotten.

Frsa:vne-Eaunncg:a::ofjvd::Ei`;nng:I:sio:ufrge:chrt:hae:left.n;::
I)revent   them   from   being  so   much  fld-
dicted to it as  they are on the  other side
of  the  Channel.     Under the  auspices of

i,::t:;i:r:oeoi¥::[t:i::a|:s:eiin;§;£¥;I;;a;:eo;E;azu¥
I)ussionately fond  of' the  dance,  and often

ii,:,I.i%;i:.::ntfeaafi[rtat{::t:Sft;aciit££':'a::

|t,rgiri[teygeodfi°erb:8;:Le::.ts::e8§:ahc;cacna€
lions   are   the  theme  of  general  I)raise.
Amoiigst   the   waltzers    at    Court,    the

|',:t:t:S8!n!C::;?I:s:ii:::i;eu:b°tfrfsr;;£srt:y:::a:[so:I:
o()ntact it would bring  her into witll her
ii`ulo  Subjects.

In  former  times, when  the  llluiiiit)r6  ol.
Illu   ii¢o|)lc   wci.e   Idol.e   sim|)1o   tliotl  they
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are Iiow, it used to be the custom for  tlic

---- _        -      :    ----

ETIQUETTE.

:i;=r:s:I;:e:ettiq:u:e5t;:r:a;n:c:;h:[sE;;a;ii§ij:m{,:¥::n;i
I)olitical    institutions.       In    democratic

:;iE;Co:ju;a;he:;±eh:e:;m`u:s:t;h[:e::::;i:Ci:;::i
I:`|:u;dvseee:a;taa:n::::wg{{aieo[£yeerELnft;:fr::t::t:h:::d:iLc3e:i!

over ;  s``chbeing deemed  a wise preca,u-
tion,  rendered  the  more  Iiecessary,  pet.-

Foarpfinf:°t¥e,t::rg::::::pl.ibeltyallowedin

I::

____  _-
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lil .ristocratic  England,  on  the  other
|"ii(I,  a  regular  introduction  must  take,
|ilnno between the parties before a gentle-

ni` cnn  be  entitled  to  offer  himself  as
•lm iiartnei.   of  a  lady.     But   this  indis-

::`o'#:  3:reTs°nayt  hfau|inghb:retey:   g::£1''

|t)I.ore-  and  after  the  dance,  to  take  his

i,;:':;ru:g:hhe£:SL]td}:'oo%r,::r:ts¥u:£::££oenFn£:I:C:s::
a"ing.

EARLY  INSTRUCTION.

I)ANclNG contributes  in a most essen-

:;'iL,lilt:8::ewte°a±h:npdrefseeerbv[:t££°nn]:££,ea#[.

:¥wt:j[:o::.erc8:'tjh:P::a:Pt[Lba[Zd:C#{er:

;'[:,ct¥cuep[[of£Sda:::|tghywiiindretsati::nagn'dtihn:
ct'{lnse  his  strength.

1)ancing    is    also    conducive    to   the

{t,::rnoa:;roance:£Lh±eenma:Enbeer:6mt¥g;a¥E::::

i:,'ttewi`teha'i?re.rp;ri:?,daEE::::Fill,fk:ie=e:;
a
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other  bodily  exercise,  it  gives  a  nor,il
confidence  to  the  demeanour,  which  na-
tural elegance of manner will not entirely
s``|tply.    The  early  moulding  of the  body
to  the  most   polished  attitudes  lends  to
youth   the  graceful   carriage   of  mature

ffee;ara[t;d];;ea,se;to]fsTinpnoes:;£,recteoa]t;:;n:a
after years.

Great  and  illustL.ious   men  in  all ages
have   esteemed   and   practised   the   art.
Socrates  learned  to  dance at  an  advanced
period of his life ; and two of his disciples,
Plato    and    Xenophon,   have,   in    their
writings,   made   honourable   mention   of
dancing.     An  old  writer  commends it as
"  excellent for recreation after more seri-
ous  studies, making the  body active  and
strong,   graceful  in   deportment,   and  a

Euaa#y  veri:nTy'' ctT|ebef::TtiEg. a  gle.:tnl:;
used  to   say,   "  that   he   liked  dancing,
because    it    always    made    him   appear
.voung.,,

19

EXPLANATION
u.   Tlir.   FRENcll    TER.\Js    tj-SED   IN   DANclNG.

-------

l`h. l'rcncli terms which compose the Quadr].l]e
Flg`lrc§  cannot  be  translated  into   English
•i)  i`s  to   be   of   use   in   the   ball-room;   ar)d
tl`erelore   it  is   neccLssary  that  the   scholar
•l`(iu!(I  learn  them  in  the  original. that  he
may be enabletl to dance Quadrillesreadily.

A`ssortiment   du Qveadri,lle.     A  set  ot
lwldrilles.

/JWJd72oGz.      Set  to  partners.

/Jft/a„6.cij5  a  t7o3  cJcimes.      Both  couples
liiiiw)site  dance  four bars before  their own

I "" 1 ners.
JJa/¢7icej¥    ¢tt#    oo¢.72s.        Set    at    the

|,Ol.'lcrs.

Ilulonce%  qonatre  en ligne.     Four  Bet
lll  A  line,  joitiing  hands.

n,::::!af::eu"r3%na::ew±St£\nosutv.°Lqr:u|,.\b:I,l\t.'\:u!:.

Il(ilniii}i`R:   Cn   nloulinet.       'l`l\i`,   ¥i  ii\\.,-

:,,:,,:,I,'j,,,,j,i",.i,8'::.:;,,,:.r,fsolr,,iltt".:):::""""."
|.'j
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BalanceR!  et to¥r des mal7Ls.    Set, ernd
turn partners to their places.

Ba/¢"cG/a   G7D   ro„d.     The   whole  join
hands,  and set in a  cii.cle.

Palcince%  au m4lieeb` et tour des mains.

tAh]e[::,e]t::,n:I:a::,.ie;'aTt[::rts?eirbacksto
.Bc.J/a/cJg.     A  step offour times  in the

place.
C'faa67ae  1472g/a5sG.Two opposite couples

right and left.
Cfacr67zG  des  d¢mcs.      Ladies'  chain.

I,c  C'aua7o.Gr   se"/.       The   gentleman
advances  alone.

Lgs  Canaliiers   seals  decam  fois.      rl:he
gentlemen  advance ,and retire  twice.

C'hass?2;`  orobse%  et  d_echasse%.   Change
places with  partners,  the  ladies  crossing

ipghf::n:n:ftthheengoe:t]teh:eFe'ftfr:tnd°nb::I:

ga/[cn6.A%[6t,sfiet[£:e:I;h9t:a::G=;i:££°e:ri=
the figure.

fi8f,{S::d&iedf??®.`Gi e` a.o¢"chG.     Move

•,Xl'J,ANATION  OF  FRENCH  TERMS.   21

CIIaine   des   danes   double.     A:n  the
I.41.. commence at the  same time.

rllaine    Anglaise   doveble.      A:Il   the
•it``|ileB  perform   the  figure  at  the  same
'',I,®.

rlbange% des dames.   C}hoange piirtners.

I`tii.tie  parlie pour leg  quatre owlres.
I`Ii..  t.our others  do  the same.

I.cS  danes  dorme'nt  loo  rmain   dTo6le   a
/rl(r'   C'cEoaJ€cr3.     The   ladies   give  their
tlKl`t hand; to their partners.

/,a.?  dc}"e6  c:~ moac/67aG!.       The   ladies'

#iihwa;?£SLeaf::°SS.halfround,andback
nemie ohaiine Anglaise.   "e tour op-

iwiiitc  dancers half right and left.
/)¢m®.c  gwc7ttG  det   cfaoJ.      Half  prome-

lil`tlu  I)y  the four  opposite  persons.

/)¢wi;G prome„ade.     All  four  couples
lil`ll'  iirumenade.

/)iimlo   !owr   a   gci¢!re.      Four   liantlB
1„'1''  l`ound.

//.t»il    wio2//6%c/.       The    ln(li(`*    i`1l    ntl-
VI`lloo  I,(t   the  centre,  giving   riglit   li!`i`dB,

I   ,.t,,I ,,,.,,, o  I,I,lc(?a.
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I.e  deum  de  v6s-a-vis,   main   droite   el

gi::"thg:I"r°i%;]thaTt[a:c[raodsysinagndov::,rtanne;
the left crossing again.

I)as-a-c7os.     The  lady  and  gentleman
advance,  crossing  on  the  left  side ;   then
I)assing   round   each   other   on  the  ]`iglit
side, they ret`irn backwards to their places.

/1  I)7.oicG.      To  the  right.

En  auarLt  deuce  et  etn   arriare.    "e;

£:Sdtr[:tdi¥e:ndF°oprp°ti]£:esgaeknet[:F]barne#nec,:
¢t;.a7aj is  often  all  that is  exi]ressed.

pogt,:%o¢u„p,[g„:4,;ea.nceTh:n€,.s:fancdouor:;
retire,   €Z   c`~   an.7.€Grc,   where   not   named
being  understood.

En  avanl   trots   deuJ7   foT{s.      A`dv8:I\oe
three  twice.

Fly"rc;g deoa7iJ.     Dance  before.
F6£7?{rc¢   a   cJroi/e.       Advance   to   the

:igllt.

14  Go"cfae.     To  the left.

La    gr.owle    1)romenalle.       All    e±cht
promenade   quite  round   to  itlzices,   1ead`
jn8 to  the right.

-.-_
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k,,,,`,.A,'"r,.:;#::gl:';#:a:I::,4nbla:tge.ii:r:,l;gFw:,ii
1,.,.igllt.

/,i'.v  /.tt6/.      The  eight,

/,ti  mfl{72.     Tlie  hand.

/,w  7ti¢6n  dro6/e.    Tlie  I.ight halid.

/,i(  im¢€ro y¢wc/ie.     The  left hand.
`/'tw  des  mai7.s.     Tu``n,   giving  both

ll.lid.   to  partiiei.s,   resuming  their  own
I,ho®B.

il///t.Ji)2G/.      Hands  acl.oss.    The figure
Wlll  (x|tlhin  wliether  it  is   the  gentlemen
ul.  I l`t}  ladies,  or  all  eight.

Ptia  d'4„cm¢.ado.      Each   gentleman
tl„m  his  part,ner  once   under   his   arm
olllicr  side.

¢w"   Jw   6.`Aa}C   G~J66rc.       The   four
u|t|tu.ito persons pi.omenade quite  round.

/.a    #'/."nc!   qwcirJ6.       All     eiglit   foi.in

l'''lroB.

w„,{`':,{/vr:`,',`cfert°;:g;.Alleightjoin|iant`„
I.a    |ir(Lli.I    tou`r     {lc    1`on(I.,   \    ^\}    5u:n

I.I.nih,   I`li``  iluiicc  (iuite  roi`ntl  to  i)liiccs.
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I:e¥a::G§;:#':'s:,:d::ceeTs::utt£]:e'Cfi#iL:ra]f:::tu::n=
I+aucrscrz.     Cross over.
Ziclr¢t;.erse2;.    Recross.

TTaver_s_e8  dew)  en   dormant la main

::::;G;iv]Tn%eritgT:h°apnpd°s:£tepersollscross
Re.trav±se% dew) en dorbnant la owin

g¢tcch6..   They recross,  giving left hands.
ro%pr ¢%ap  oo6ros.   Turn at  the col.nei.s.

Tourn_e.%    vos   dcrmes,   arid    tour    sur

P`lace.    :I:`Se  saL`tne_as_  tovei.   de  r;aim,  =:aalways  follow the  6cIJ¢»cGz  a  ¢o8 d¢"8S.

4  t)06. pJ¢oes.     To  your places.
y8.8-A-u€S.      opposite.

J4 /a/„.    Attheend.

25

QUADRILLES.
I

PRBLIMINARY   REMARK.

m#gs:::sfi;T`r%:?3ruat`tahreeirf:::a:;acr?ei;
•  n|)t  to  confuse  the  dancers ;  I)articu-

:;,`#:g|frne::ir:s,so;:.:::i:Eh?aevie:;in:t:aeut:;:

#,':`;I:a:t:h:[rn:iteetfgp:t::es::d:#,lil::£::a:wykt£;:I

i;,i,:::i,:ida:f]:fe:i:hh!:i°eswie:¥uuar§e§];i::C:;::8}ni;ai::

:J''::t'|::¥:a¥£fLeej:fnfock:n]:hwa°v:£::ae:nr:Ism:::

tll.lr I`®ndB  to  a  partner  !

'.
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INTRODtJCTORY  RUI.ES.

TIIE  order of dancing the first set i8 as
follows :-

t[5n=bbF{hhN=TsseoLp&o,=tnL±esbs=p#e=.#%eudple`s¥\=d
Ij'ETE,   and   LA   PouLE   after  it,   are

perl`oi'med  each  four  times ;   both  in  the

;ig;iii:t::;i;i:::pg;eiii:;%ijji;;t;;;::,ie£::;;¥:;ii
LA    TRENlsE,   and   LA    PASTORAI,E

:['fieers,!tj'natrfea}So:]oewa{:hgpoe,:£::¥F]fr°s::.

ii`ioEf,;tt:a:e;:::oli:ei:¥:rt::o:uT:3:,hiEldrfi::::I:y:

o,.ILnadf:scti:rga|:h#!:e.iihi::.e5.a|Tnr::j3:
olie  or otlier is  usually left  out.

27

liltltesFa`::::d:Srfser£?LT6e.dfourtimes
['reviou8 to  the commencement  of  tlie

i#`t:i)'dEL[r:s?::¥r:;I:e;ih:e:a::¥S::a|r#:y±:i`:

PAINE'S  FIRST  SET.

:I.nt:f.ap]:|`:te:nr:n:'eT?Aaa:nt°:¥#fRr]::i:te#[:elf:.;

i,;ij,::,eeaEi;Elr::ipi.c?ra.:;;::ss:t:::¥r::a:::::i;ip;::::;::1;:

::;``:i:,:I:A::le°m:a:TEh;r[:iF:I;oS;bea:+:a;I:I;nn8::;I:}§

:I:i",`:tTr`edtt::fe?rf°o:re::§:ic:::da::'ta;I,?:e;
l`ul.I. rigl}t  and  left.

4.     IjATRENlsE.    Ladies'  chain;   set

:;:;{;;.::,;.:a,;,,,aura:[[,,t:hr;:gt£,;gse:£tc[:Ekpa:;oar:;I:r:[§:
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two ladies  cross  over  and  change  sides,

:W#ea::psrii:egt:::n!:::ih::srs:S£:erg:beeptewa::a

ad:;nceLAtwpc:,ST[::vAt::.theF,i::ty:t°u]:]f:
of  opposite  gentleman,  and  first  gentle-
man   retires :    three   advance  twice   and
retii.e ; first gentleman advance twice, and
set ; hands four half round, and half right
and  left;.

:,:!i::Fk:;dvEn:nsN::]La¥aida£![et°:;eg;S8[:ceh:8;:::
riglit and  left ;   cross over ; chassez right

rand:es],efi:,ndrse.accrroos:ss::£btaucrkn;Ef[r:::r::

i:Ca:e°.:;'pgieanc:]ser%nnt°sEt:!£dt£;g:'a]ntdurpnrg:ret:

CALEDONJANS.
F`IR5T    S|€ri..

I.     TIIE  first  couple   and  coui)le   op-
itosite liatids  across  and  back  again  ;   set
and   turn  partners  ;   ladies'   chain ;  half
itromenade  ;  half right  and let.I.

2(J

gt:o,u,I:d;iis`::;i:ti!grag:e;nrio§iii.i;::t¥;iji;;i
round.

#i`gn:::;c;s;:i:t]:ioi:::?:i:;;!i¥ei:::n;i§g;#;;¥:!o:;;
liiinds to places ;  all set in  a  Oil.cle.

.d:;nc:]ras:a*o;?d#°:;ht:{rgeg:let:ea,Ts':;i.;:::iic:;;:;;;i;::t;i;t;:ji:n::§!:I:;E:i:;i;r;!ii:;t;jo!j:ri

:;;:§j,ij;;c;i;i:i:i;8:et;:i;}g;a;;:::::ijiju;i;;;i::`},:tlr!j:;:;i;lei:
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and  turn  partners ;  all  change  sitles, join
right   hands   at   corne!.s,   and   set;  back

:8eai:dte?  Places ;  finish  with  gra,nd  pi.o.

CALEDONIANS.

SIJCO`TD   SET.

I.   LADIF.s'   chain;    first   couple   and
couple  opposite  advance  and  retire :  half

:i8e]':aamne?;I:afiL;ptrhoe:e:}haedest€::::cpe[:Sa£3
turn  pai`tnei.s.

2.  Firstgentleman advance twice ;  fil.st
lady  and  lady  opposite   advance  and  re-
tire;   change    places ;    fii.st   couple   and
couple   opposite  advance ;   resume  part-
ners,  and  turn  to  places.

3.   Fii.st lady  a.nd   opposite  gentleman
advance and set ;  turn  with  both  ha,nds
to  places ;   fir.st  couple  and  couple  oppo-
site  advance  and   I`t3tire,  then   turn   pnrt-
ners ;  at the same  time  the  side  couples
change,  sides  and  back   again ;   all set at
corners, jt)ining  right  hands,  and  tui.n to
places;    all   set   in   a   circle,    and   turn
I,a,.tllers.

31

nd:,.„,i:;`Si|`|d¥eta;::;°#c°£`tteogbe:ct|e;msaent

:i':t!;\':':(:;;;;:;:prd;[`;idi:s:eiiiEs::ciio:::i§:e:s;:iiaa;;:e::;r*;

„,,r't..oint:r:h::gdebsi€is'aj:;Tn';£8E:stha]:g;
i`i`viince twice ;  all the gentlemen advance

!iniii`!;:;;;;:::::i;:i:i,i::tr!;§e;:i:§rtini::i:i:e:iji:::§i;:h§iiii

THE  PARISIAN.
FIRST   SET.

I.   IjF.   PAR.TAl,opt.       Right    nl`il   left;
•`t,  iHid  turn  partne_I_S  :. I?¢ies  (:ll:`_iTL ;  h:1!I;:;I;I,,:e::;:I;srta:n;i:hi:f:;;¥¥e:.n:t:ii;:;,tt.!Tt[t`::

:,`,t;,:I:,,,.:,,,[`;I.,i:,pttu;,riv.ct;u_lies,anttttw„,ys„[e
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2.  I,'ETE.   Two  opposites advance antl

fi;:;ii::;t;b§;r;:;,e;:;:o;[j:cr;::i:::j§;i;i:;:i,§j§;i::
opposite lady.

!iz;:nb:e::a:n:c::s?:iE.i:n;g;:f::i,:3:ini[s:f;.i:;::a;r;-
Laanseo:red£:e:ireec;utta!t.tfje8hstafanedn]ueittTr
of times, and in the same order, as L'Et6.

i!;::;s:i:ij:;::e;;:;eiiir;;e;t|js;:ipie%:;i!7;n:its;;iait

::o¥t:osio:r:tsu:jlfbyyf:oauE:td:°tu%Pu::o,{rs]eec:£ngdh't#

bo:t.o£:::;|=sga]|:£:`dEe.qunTeh:o::£eg£

33

';;i;,:,;i;:a::d::£a:d:vg:e:::'eeatirien;:::t°:u:rraafn?£afi:e:.

:{l:geai§;:a:d:er.;;i,g:#:I:e::edaf:::ih[:i%

LANCERS.

FIRST   SET.-DUVAI.'S.

i:;:gdeFz[w:,i:g:h::,:gzh€aTidfat:;:t!;[t:o::;a[;e:spi:t:::,

;t;:u:Pr[t:h,e:I:ea::dfitnbgeat£;;S:;:ec::#:e,g:P:Pi::r¥g:hit

{c:.`!:`;:,:';°;i:e::o;f£:ta:nac%oed:P:o[::fi:£Sa:::`dt.S:.f!°:rile:n:t!:ei

|}l``.tners  to  places.

triv;:r`,.:`{`8;ia::at;:S:f;;;o:i;t;;e;:cO:e:;i;::t:etv:ge:ELfr::;

3.    FirBt   latly   advaDce   and   atoll,   the
D
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]§::Pi:ls;1,;;:g:eti:;d:a:in;i::t:am:J[:°;nag::o£¥::;::a§;:';`
turn  I)al.tnei.a  to  places.

:v;i:I:ac:e:si:.t:ech'au:e:t:,:Ew?let;ai#:aft::e:f:;a:#

:-----__-

tc::pi:e:e|eatdiuegotEeoncee::::,,aa::agnecne,I::

p|::es:nfinti:a;,!thhertfe;:::dpsa];t:reer.St°

I,ANCERS.-SECONI)  SET.
CENERAI,LV   CAI.LED    HART'S    SET.

t]ekanLAopE::jEt;aEt:nficresta]nafys:tn:i:fn.

#

35

£:u:;:,:.:,o:I:eaa:d;:i:;:r::e;gdr:¥Fte:tsE:]£::I:ujr#aTt
u',,Or8.

#:ioionLtt::I::OLD:;:;;n;;;::F¥{:isn:ucc§#ate:;ceas:ei
^`,`     i.;o nhes ;  all turn partners.

#i.;i::I:;§Aii¥i:::=[;i:i::£oti`ilie:?t:i:::I:;ei:iii¥ei

•ume partners and places.

:;'i{§::;:::;;§ie§r§:;o::]!t§:c';t;:,ton:ei:ughEt:::i:'t:1:e:fo:

-:--I---_-_-___::-_-_-------:--
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:£:h]{Cn°e¥]tebem]:itte:Tnt::ec:i:ter,et;besegtei:

;I,ea:eesn;£Fnjt§hhew°£tthhe:£e:ur::dp:#:,rsant£
promenade.

WINI)SOR  CASTI E.

i:i::ni:sviii§f:;r;i;¥:ii;i¥;Ij;lie:;ip;;;i:i±ii;§jzt;-

i§a;;:::aiai|§ti';ti::e#:lil:e:i°!G:6;tg!efe::S!:ill;n3;d:-

if:iii:;:::i:ii:i:ai:ii.,;i;nI:::t;:i.:e,e3;s!:::I:;:n:;ia::!ii;,f
to  places.

4.  La Trenise,  oi.-The `gentleman and
his   i)artner   advance   twice,  leaving   the

QUADRII,1.ES.                          37

`B:fey;a:htahse§e[£f;o°tfhethr:gig:nat:ed|:F„°EE::

:.?g,:th:{nrdi:%:..es ;  half   promenade ;  half

iiti;;i;;:p;:;:;;:;:ch:e:;o;:idtilEiisis:j!6::Eat::,:j¥

THE  QUEEN's  FiRST  snT.
USUAI,I.Y   KNOWN   AS  "  PAINE'S   SET."

I.  IjE  PANTALON
2.  IJ'ETE.
3.   LA  Poul.E.
These  three   are  danced  in  the  Same

order as the Parisian first set.

iu§p{tn::itt§r;::ii:s`;a;i;tt££r:;i;{n§`e;:1;e;;::;¥c:ei
5.   LA PASTORAI,E.    First  couple  ad

Y,:'c`Coet]:enrds;r:::r:ntdw:::o;nfidr:to|apt:and°v:n°c:
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i;.i;:i;::I:tE:]cc:e:;d£]:i,dgse¥otLermhaaTfafov::a:

g£::ds:e:FC`ra:cis::E:d;:a8c¥;efd¥;c:;6£i|a:::ii:Se;
end.

i_`iii=_
THE  QUEEN'S  SECOND  SET.

AI.SO   CALI.EI)   "PAINE'S."

E:I:ft.::gr::;G:¥[ie]:';tc:ha]ienft;;hab]#::iz;n:a:?

]aedf;;n:I:ar;:::d::I::I:I:e:i8ge:zE::S]:Sg¥Z:nral#]°e#t{
re-cross ;  turn partners.

:iia:3:ijc;§i;:;c;I:]§a:tin:::;:;:t:Sgiwi§';;:;p:::%ifa!;a§id;:e;

g{::t.:£iv:£]:£:r':ih|:::yt]::{bg]::;:::[i:S[;gth;tfa:n::

3(J

!o:.:ct.::ts:s;i:art:n;Zpt:;iE:::e,Zhr|ihptroa::n`aedf*

.d§;nt:LJ;°n{:hs:??Sci`:i::tiand::::[i:t{L°r::

:.,H;'i)I::a::s:;a:a;i;a;:S::o¥:etnepp:arr::nn:er:S:::dr:it:i.:,

round.

{ia:nc&e:R::W;1:::e:i¥:{e:f::;u:I:;r;;a:i;:s°;;teg:Lil;t:;e§s;,

i,,::::TenFl::st:I:eit,ha::at:dmp%Lt:ne:ie:o----
THE  QUEEN`S  THIRD  SET.

AI,So  ENowN  As "  rAiNHT's."

`r`,Cg:`::¥a:ngdL%,'e'f:CTlda::i,tLfl?`;::,en`6::i`H`|`t,-f

:a:`t:':,:;t;;:htn;c:r:8§Z¥:;:17:tr:I;`{`:]i`i`::;::i`:``':i:`v`':t:;```'``;-,                I

!
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iiiii::I:;;s;;i:::::u::!ii;;in:i;;s,:|i;;:5:;::u|o|!i;:i:;;        \

--_:___                                 --

;ig:g`b:ale::i;:.e.;|!:`E:;i;:;:w:i:e:ha;;:ee!,a::nE;

jaidi:e;i:B!sti];S:e§e:''::i::;cir;§!ivg;:€s::Ciisaa;ii:n:e:::sfnj

41

TIIH  QUEEN'S  FOURTH  SET.
ALSO   STYI.HD   .`  PAINE'S."

nc,:;;RI::i:s:n:h]:::;;bah`:infce;,I.:I:?n':3:t;
Iitilf right and left.

ad3;nE:I:tnd[ar:¥rae:dcbgaesnste[ze:;:Et:£E::;ftt:
ti.aversez : chassez  right and left ;  re-cross,
turn partners.

:if;;n::t:Sais::|`:t:h:,::8hhta;f}hci:;:;o:eun:aa:Ce:;:t;£c];
uiid I.etire ;  half right and left.

•gaed:y:,:::1:es:tt;e:,ip:I;,I::-:;g::?;Fe:e:tee;;'u::I:s:

I.Irstgentlemanadvancestwiceandretires:
three advance twice and  set ;  hands four
lialf I.ound ; half right and left.

5.  All change  sides,  back  again ;  first

:#::aeTzdc:=e3n;ts::z:£g£]ge:t::s¥ec,:e.,i,t:;;,,:;::::,;::
I)i`rtners;    turn   at   col.Ii{'rs   to   I.oi.il`   two
lines  ;   advance   two   lilies   !`iitl   li`lil.(I  :    iill
B.`t  and  turn  iiartl`erB  :  itronit"iwli`.
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THE  QUEEN'S  FIFTH  SET.
AI.SO,  WITII  THE  OTHERS,  CAI.IiED  " PAINE'S.''

ne:;;I:gt=;,acnhdal]ne;tf at;]5:oc:ze,nt:::,p£:;i
right and left.

]aedf:?;n;::;:enr]:aedzry:t::e:;s;;z£::S:Sg:hz:nra!#]°e:f:t!

;;;;i;a:::;r:gii!:u£:::::::sn;:;ij::::h:;if:::eI:ofi.iu:,I;(i,,.;t:

-_                   --_:                                     -_

;;i:i:a;j€:jc;:i:;;:S:;i:jj;;ii§;::ira;iti§f:;;e;i:ii:;tr;ii:;:

43
QUADRILLES.

VICTORIA  QUADRILLES.



44        THE  BA].Ii-ROOM  PRECEI'TOR.

tinues   until    they   have   resumed   their
original situations.

ii;±a:i::i:in;i::;ir:e§t;C:i:ii:i:;e[;;r;::¥j°is;i;:j€sii:§d;
traversez  and  chassez  across, while  first
gelitleman passes between ;  the two ladies

;:;;::b:or;jozh££§dps::::i;:a:etehgefe:n::oeu:pe:t:sar3e§
the same.

:              --__       --_             --:-

eight in the two lines advance and retire ;

:ngg{]nntaodE:gees:ndFr£::hm;[¥:r;:::5,a:ueT.

t]Le**=u:8eosf8afin8yu:;SthceaETrebnechdaqnucaeddr£L{:
Set`g,

QUAI)RILI,ES.

ROYAL VICTORIA  QUADRII,LES.

45

I. IjAI)IEs' chain double ; 1adies' hands
across  half  round,   and   back   again   to

i:`,a:C§e:a;ighasidw:i:e¥,:I::e::Lht::s:wnlL£#::i;::i

i;i;d§':::i:;pic:i::;::::''s:,::§tiTi8;ii:i:;¥:a:s::s:rg;i;itsi:3:

n3.rT,:Fe,aa:i:::taon=ecaonudpl:salaandcveazn::

i::;:C:e:a;ont:tiii:i:,aid::'igg:::,::i:i:t::i:I;a::O:u:n#:
Four  timcs.

nu4r.ouGnrda,nh{:tsdt:3rre,:h`ta£]ae,:;:};n::`:,:;:,I::::

;itii¥`i`;,':d;*tE|6eosgae=te|:La!:,:iiHt\`,tti,oc`i:
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backs  facing  the inside  of the figure, and
turn partners.     Foul. times.

:£[;;i:;c:o;;t!;:e::,:;t:a;r:::i::::;1::;a:£::jr;o€:jj;tj:::a:
8:Tsti]£emtehneafitg:t:,Saanmdefiij[Theftn°t;Poe]:i8ehs;

;:eE:t:i;a::::d:eiuc:o:u:p:e,rstan:e::idusrF::i:r;i;?;ss:

_-------
HER  MAJESTY'S  FAVOURITE.

FIRST.  FIGURE,   LE  PANTALON,   01.-

;g:;c,gil;ds|::;i:tu;a:ieEel;:i:t:::iig||a]nia;:::Fc:r:i::!u:js
places.
\    SEcoNI)   FIGURE,    L'ETE,    or-The

;i:t:::;:rd:o{:;::j#§;;:i:i:Et:Er§t;h:e,;]ij,:;S:£::;cf§

QUAI)RILLES.                            47

their partners half round with left.     This

:£,:ngqsuaadur£T[aer:;e:hteostehceo:Ep:tsft:s;getho:

:,5eul`,ehi:3t:irfsea!`ripnflgrsti:i:=tt:ire:La,:::;
sides ;   and the  fourth leaves  them aB  at
commencement.

THIRD    FIGURE,    LA   PouLri,    or-

:o:;d;ni:a%::::;d,'iiinL§!;;I:i:p:i|:t{L:its::¥,#a::i:itrie:
gentlemen   to  the   centre,  to  whicli   the
ladies   return ;   all   chassez   aci.os8   in   a
std,r,  and turn hands to places.

FouRrll  FIGURE,  I.A TRENlsE,  or_

;e;I:o:::i,i:Inert;;:g¥;::§§[df:gggn[t§h:a:ng:;h:¥wc,3j{tst:i:i

::::SS;iiwfere°:tt%gte::]e]¥da[ne;Wahn°dptaus:::

::::i:t:hg¥a:::h;as£:i£S:odmheannuddsc,t':::i°f
right and left.

::c¥oFftHh#Al;i:;:`c:eE:afn:;''`.`rue`tt|:r`:,!'°f:;#
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faddv[::,c:£g{aj:,:Esacnhcaen%:Lheregt::et;eFo:::

i;nm:eor:sfi;:;nal:;:tdnee`;Ssfinonp:a£:St;htehyecfE::::

These are  the established quadrilles  of

;::cSso;i:t:.::|a::£uicih::e::arsrs:I?:S:ui;]n#it:Eie#!

i,;ie:sc.:r::edsTs:i.:n:a:?ae,:;=::;h:ir::o.?:::i`#
Fa%Vh:oan`:a:gyba°]?.t:;:ends.theG%Jgr6Gintoa||

49

THE  CIRCASSIAN  CIRCLE.
_          +---

THlsisadrnceofmodemintroduction

;a:d::p::n:Si:Cs::fn:t:r:;[hu%[,ln::`e:aas:o:n:Ptan,g::iyi

ro:nhdet£:urpo]oe:,a:£eai:3regse:n{nthaecr[;rgc£:
hand of the gentlemen :  the first and se-

:;;i;:;i;:I:!i!Si::I:i:i€:!°ijc{;i:itsit};:§t:i:ti::i;i:e;§C;;t;i:i:

:;tg:£{fi:gd¥i,t:ht:Q€t:;Snt;:,Cfa:F;:Lbr:er8t3:°ea:y
•llso be introduced with a,dvantoge.
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SPANISH  DANCE.
i-r=-

:to::H::ghi:n:g::eg;tp:::::adr:::#od5:antstoi:c°#
mencement of figure ;  they then set with
second  couple, crossing into  their  places,
set to partners, cross  overagain  to  second

I::#'aa:gnct:,e:etti:e,P::ndertsu;rna:.Louj:i:

:°ouurss::re:ibe£;::idtjvi:,nt:I:dj:;%;Wafnt:
;i6rc:: 3: |i::?leg may take part in it in a

LA  GALOPADE.
T-+-

[LA  GAI,oliAT}E, to be  danced  without
confusion,  ought  to  be  limited to  eight,
twelve,  or   sixteen   couples.     It   may  be
classed amongst the most graceful dances
in  chassez.    With  each   couple it  should

51

`!|:;::;:egg:,:ih:::o:;::i::::if;,:e::in::i:at;ft;a:I;,;!ii:

i;`i!!;i:°i¥±:;!ii;:e:si°;e;ieaii`:t::sg:ah;;}itn;:e,a::£:ii

i:iiiji:::t:i::e:;i:§i§:ii:e;i:i:ri:iii;;'iro;:::i;jp;:1;;;:i;
i\-la-chassez to places.

!ji:n;:t;:;g;i::;i:i::c.:ii:i;i:t;::,;f:;i;,:j',::`!;i;:ii.i:e;:
8ez  to pl.aces.

]'..    '2
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GALOPAI)E  QUADRILLES.
=--

I.   HAI,I   double   ladie8' chain ;  turn

:::neer;;[tfihrs:;3:g;[teea:Va:?::r:?dsseac|:led;

ihaj,ida::g[:°]:rdt£:8?°cuhpa]{ent;h%:nm:ofirg:::;
four  ladies   advance   to  the  centre,  and
Salute  to   the  left;  fo`ir  gentlemen  the
same figure ;  half  promenade  to  places ;
turn partners.

ae.::..tcog::sg£:,;::§¥:#hea,:3w:£#:::¥:o:pEa]:;

;i;de:;;;:n:I:i:i::wlfaH:i¥i£',:a:r!::!t:un:c::e:i:a::
ne:;;As:ttiunr:#rtcieFa8nhftt:.:dtot°p]:caerst:

:::::s;:.o;f;:::Et`g::;.;i;afne;n::t:::i:`riiuvere::ts;;;u!j:w¥:i;

I)laces ;  turn  oartner8 ;  half chassez  cl.oi-
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HI}     turn    corners:    repeat    Same    to

I,laces.

THE   MAZOURKA,
OR   RUSSIAN   COTII.I.ON.

_-€_

TIIIswell-knownPolistidancewasin-

;ri:gr::h:{!s'Fn:t:;a:o::cS:ic::I:e};rr¥s?r:or#|{e¥hps::ae:
bn§sador.       It  resembles  the  Quadi.ille,

:,r;°!in,:n:a:je:;t;;::n::;;d:tt:a:±Sa;y;a:sn;::ot;g:'`:;!ui':;
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and the third and fourth couple face each
other,

The  dance consists  of  twelve  different
movements ;  as in the  Quadrille,  the first
eight bars of the music are played before
the  fii.st  movement commences.

Eao;[h:e:fif#Sgt:::°}:eh¥:::[n:;its:t::Pga:i:efgryf:a:n£

:eafi::i:i;g:h!ifbe:a.i;*:I::!£c:e;e::£¥d:::mf::

I:frept.::a:n:3;:jtn:jiyd£§§=s!Setg;f:£aeg;;:s:„Ei=:
lupka.

ge,EtTe:haenB:::esm£:veamce[:;{e::eun]3af::g
lady,  to his right, beginning with his own

i;{`!.;i:£::;S¥::fiiia;w:;Pi::!cj§:%¥jigI:n;t:;;:'§
A movement now commences,  also oc-

cupying   sixteen  bars,   in  the   course  of
wliich  the  a,ancers  Set to each other with

55
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ROYAL   DEVONSHIRE
MAZOURKAS.-r-

1.   MAzouRKA  step to right and left ;
promenade ;  turn partners : each gentle-
man Mazourka step to next lady and set ;
same  all  round ;  lead  round  to opposite
couple's place ; half tirois ; turn partners.

i?a2:.gs??I:hli:df:Li#j:;,'S:i°:i:e:;a:.;if::;g:hh:ar:°j:
left ;  turn partners.

3.   First  and  third  couples advance  to

::i:ei#:::e]:|fi::,S;hsaenc::daac:gs:°¥}rat]hf
round ;  set,  each gentleman turn the lady
he  is  setting with  to  his  place ;  pass  the

faodsydc.od*etree]geraotu:Sew:tahm:jfhtaLTanadd:
vance ;    first   and   second   couples    half
chassez   croisez ;  each    gentleman   waltz
with   his   own   partDer   to  places  ;   lead
round;  cross  to places;  turn partners.

Jro7o is a term usedin this dance, signi-
fyinghandsallround,eithertorightorleft.

r'7

THE  POLONAISE.    -
=_

TJIIs dance, if it can be called a dance,

::;jr,i,:;ifgo!f£:::ra:li;s;raifj:e::1;i;:;:i:iE,¥:ik;Hoe;n::i!E;

:i.::ge::s:T;:o:ro:;::i:g::fif;i;a::a:Ee:ec:,::v:a::;i:::::

•----     _:----

nn'rrtt```eeria%:eurfts§,aagnrfahta:a::eunr[:em,Pttnttc'£
`#`:,#t:fmtuhceh:aor::t::Te'bbr¥t°et!`ecro:npt;°s::;
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Foav;e:;eecrtc::a:tfeu{:[8e:£fu:h£:¥::::P¢t8.jsne¥

:nhjctt:sgme:;:a:leyntTrittieo::Etrt:tset,rya,in;:
smooth and fluent.

WALTZ  COTILLON.-+-

;iaii¥:;:i;iei;:tj;;:ttiirg::;:°:ie;r;fi;;:ai:hi:a,i;:::::I:e,§f
retires  behind  the   chair,   but  with  the

§a:V£°:::c:a:no:fa:S!£:S£:I;`#S£::;,:qou:I:c:keotn:e:d;

#t:s::tedrtg:nct{[recTeefs::snutTneuetdh.ejrAP]:lit,:
turn go through the ceremony of presen-
tation .

Three chairs are next placed, in one of
which  a  lady  is  seated  between  gentle-
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i§:w:e:n;g;ts:I;t:a:tod§ee¥hsss°E|;Ca;ca::e2r:a:::¥a;:;o:I:

:;§Ai:::e:e.i::;;::it:b;:;;;0;lit:ir!;f::;;og:;;:eci!i;t;;e::
l`ore.

.nEhteh::ea{rL8ag;:sn:guE[as%ea:et:i;antg:lagr:¥..

i::rmehnanpaa£:r:a?enfftahnedm;::yeatchheyth±Ofi
whirl.

i;i8iiE3:;b;ilo:::ee::n§;:t::£{1::s:d;[S;i;i:;t,a;'a:e:i::i::i
•nd once more  waltzes round.
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SCOTCH  REEL.-,-
THis lively dance  is  so  simple, and so

well known in the ball-room, that it does

¥t°t]sr::si[rye[gflarrEfecdu,[aarnfe£Chr:I:t£::c:}e:::
quired  continues  always a favourite. i  A
reel   is  usually  danced  by two   couples ;
but  it  is   capable  of admitting  a  larger
number   if   necessary.       Reel   music   is

8::tecrha::¥T:£tatebnai:£:tmro°mne:i::s°{nf°jT:
tim7:r]::tst`¥sqcua:iveedrs;heH|GHLANDREEL

is  danced  to  a three-part  tune.     Thoge
taking I)art in  it  are  arranged in parties
of  three,  down  the  room, as follows :-
A lady between two gentlemen facing the
three  opposite,   all  advance  and  retire ;
each lady then performs the reel with the
gentleman on her right, and the opposite
gentlemen to  places ;  hands  three round
and back again ;  all  six advance  and re-
tire ; then lead through to the next three,
and continue  the figure to the bottom  of
tlie   I.oom.     It  is  generauy danced  with
the  Highland step.
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`            THE  ORCHESTRA.-
HAviNQ thus given an  account of the

-:---_---: ---- :-

:;:t;h;eeiiji£:i:ni;§l::i¥;g:i;Cei;:;::ei;:tie:n;i;:

:.et:h;::ar3,tT:£:f;3ugst:wnfsL:;a:aasc;ognns:::::dolt_    -           .__-._ -,,-, a`|,  ',a„oLi-r';iiii-vineforefathersncverknew."

ya:::::Pt:nb:::i:fdusasptr£:e:::tio:prove
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i:v:I:0::;Pr?oeptaeirsdcer:s:a.e%S:::`.ip°art:=.::o::%:tin;:
in   the  earth,   the  air,   the  sea,   and  all
around,  dancing  is the  order of  nature ;
and  that,   as  relates  to  the  concerns  of

i:fasnE,Pife'sffto:engdu!:t:;iFe°aTnpeBd:Ftdsas:a
great  affairs, is the  civilizer of man,  the

amn°dstb:::SE:Se[tvre„rhtehte°r;oC:,tyhecot:::Srtd]°ag:`£
harmony,-
`` The  h%:::#%nttr,i9  figure,  and  th'  earth's

He   describes  the  motions  of  the  fixed
stars,   the  planets,  the  fire,   the   rivers,
and other  things upon  the  earth ;  echo,
music,  winds,  &c.,  as so many instances
of  the  universal prevalence  of dancing ;
and states that the term world is  derived
from itsbeing  whirl'd :     `
" Behold tlie world, how it is whirl'd around,
And for it is so whirl'd is na,ned so ;

i#rhTs°Snee3ragret,Vfthu£Fhe;T£:tyhrfu±:[Syasrheo%ind
For your quick eyes in wandering to and fro,
From east to west, on Ilo one thing can glance,
But,if*youm*arkit*well,i±seemftoda*nce."

" Aitd now, behold, your tender nurse the aii',
A n{l common neighboi]r, that ay runs aroun(I,
How many pictures and impi.essions fair
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%Fc;Eht:ote,a:gr::::I:eig:1!::ne:;rae,gt:d:o:Cop:I:a,B::i:,pc;
Butd*an¥Lng%8bfthe*airin*sund¥kind£."

iEA:nd8s£££:;:%Whefa:P:E¥*iss:§:;t,a:c:h::rr8:£,is:tns:P:ed%§i

#;:hs:fisi:i[;eSiptgnagda:eti:isicekeF:,Tiss[teoe£::[sul.e'

Thatwhceanntieeafihr'rothdanceherflne8tmea-
Thenartthouborn,thegod8'alidmen'os\Teet

pleasure."

-_--:_--_---_

these two verses :--
"  Love   in   the   twinklng   of   your   eyclld.

•   :8n;d:id:je¥{C;ei¥c:i.t!`:n:S;:nne:en:Suer?I::r:I::e:`an±;

a;,¥:]`;.S,.t§i::I;¥g¥ie;?:h£:o:u3,fatch3:ni:;F::et£:,ina£
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3F:nwyh:iTvyeorTsroi::aTnfignlgnesrtsr,t`omuecEt:hestrings
Love makes them dance to those sweet mur-

githhatb;F:ur:i:,g:si|Tods:utnunniensgwe:::i,:gjr:eseot
With artificial motions to and fro,
That Love this art in every part might show !"

In  the  course  of  the  poem,  which  is
`d`:fcne`:hwe£:cfhweerB°£:tfads:]S;:I:bfensthveari:;:

of Elizabeth,-such  as,  the  Rounds,  or

:::tnot,ryanddaicae:'oL:E:  GTaiL:aLradt'te:hLes 9h°uus-
depicted :-

;To:f:tj,sjaLrh£;,:nnogn;e£;:a:[Ea:p:,t::::Egg:h::dTe[n:;n[:,,a.
And  whirl  themselves  with  strict  embrace-

ments bound,
And still their feet an  anapest do sound :

Snh::eapfiersstt[%£[o"fhe%;tr£:S;CL3rst:%g'dthirdis
long."

The I,¢ a)oJfci was, in fact, the modern
waltz, whichjs said to have  been carl.ied
from Italy,  where it  had  its  origin,  into
France,   by  the  witches,  with  whom  it
was  a great  favourite  !

TIIF,   EHD.

t`R`\iir5i,Ry    ^tt ii   E`.iL`'s,   rtt[h.rb`Rg,   T`'I!Ii`EFR(A Rs,




