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lst. THE ORIGINAL.
2nd. ACADEMIES.
3rd. SHARON SPRINGS.
4th. ASSEMBLY.
5th. SARATOGA.

6th. OUR SAILOR BOYS. Weingarten.
7th. TETE A TETE. do.
*K3e

fhe figures deseribed here, are precisely as danced in my presence at Paris by Mons. RENDUSEY & Pupils. August Tth, 1887,
Hons. BOIZOT & Pupils, August 8th, and by Mons. CELLARUS & Pupils at Dieppe, August 14th, at whieh place I met
Hons. NOULON of London, who assured me that suek were the figures used by the Higher Cireles of England.

Allen Dodworth.
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THE LANGERS QUADRILLES.

Explincation des Figures par Cellarius.

1,0 premier Cavalier et la Dame de vis-a-vis No. 2 en avant et en arriere (4 Measures,) tour de mains entier
eu se donunant la main droite et finnissante a sa place (4 Mres.,) les Tiroirs, la dame qui a fait ’avant deux passe
ia premiere fois avec son cavalier au milieu la deu\neme fois en dehors (8 Mres.,) Balance sur les cotes les quatre
dames balancent avec les cavaliers qui se trouvent a leur droite, tour de mains avec ces memes cavaliers en ce
donnant les deux mains et en finissant a ses places (8 Mres.) Meme figure pour les 3 autres Couples.

All the figures are repeated Four times, each Couple commencing in tarn.

PIANO ARRANGEMENT BY F. D. HELMSMULLER
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FIRST FIGURE.
First Lady and opposite gentlemen forward and back..........cooiiiiiinnai oo, 4"
e c‘“p e Same Couple forward a second time, turn with right hand, and return to p]aces ....... 4
First and second Couple cross over, the first passing between the gecond....oocc00v0. 4
&4 Coupl Q i Couple. 13eturn to places, second passing T A MR R
o l % TOUP Ballance at both corners. the four Ladies ballmce to the gentlemen on their n.gbt.,
ST gentlemen facing to the left to receive the ballance.
o“h_ Turn with both handx, 0T N DG G g anton e b abor 000 000000000600 ceeese B

Same for the other three Couples.

®* The numbers to the right denote the number of bars of Musie.

Entm’cd according to Act of Congress in the year 187, by I' . DODWORTH, in the Clerk's Office of the District Court of the Southern District of New York.
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LES LIGNES.

Le premier couple en avant et en arriere comme dans la Pastourelle 4 Mres., en avant une deuxieme fois le
Cavalier laisse sa Dame en face de lui et recule (4 Mres.), tous les deux a droite et a gauche (4 Mres.), tour de main
entier en se donnant les deux mains (4 Mres.) A la fin du tour de mains, les Couples de contre partie se separent
et vont former deux lignes avec les couples qui viennent de danser en avant huit et en arriere (4 Mres.), tour de
mains entier avec ses dames en se donnant les deax mains et en finnissant a ses places (4 Mres.) La meme figure

pour les 3 autres Couples.
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SECOND FIGURE.

First Couple forward and back .. o.oeinnnnniii i iiiiiiiiiiieienens 4
Forward a second time and leave Lady in front of opposite Couple, facing her
partner, Gentlemen returning to place.....coeecveeiiineerieneionennecnn. 4
Chassez to right and left (same Couple)........oovveiriiiieieirieeeianececann. 4
Turn with both hands to place (same Couple). ....oevvevnnnnnneeenns OB AT 4
Al eight forward and back in two lines.......... R B S O T e 4
Forward and turn partner to places ............ o e A S 4

In forming two lines 1st and 2nd times, the two side Couples seperate from their
partners and join each side of the head Couples forming two lines, four on a
side, 3rd and 4th time the head Couple join the side.
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LES MOULINET?

Le premier Cavaher en avant et en arriere avec la Dame de vis-a-vis No. 3, (4 Mesares,) une deuxieme fois en
avant le Cavalier salue la, dame fait la reverence prolongee ~ (4 Mres.), les quatre dames forment un moulinet en
se donnant les mains droites, les Cavaliers donnant les mains gauches aux mains gauches de leur dames, ils
tournent une tour-entiere, arrives a leurs places, les Cavaliers font tourner leur dames en dehors (8 Mres.) * Meme
figure pour les 3 autres Couples.

* Aulieu ae moulinet on peut faire la double chain des dames, c’est a dire que les 4 dames ayant forme le moulinet tournent
un demi tour et vont donner leurs mains gauches aux mains gauches des Cavaliers vis-a-vis en faisant tour entier comme dans

la chaine des dames, reviennent au moulinet et retournent a leurs places en donnant leurs mains gauches aux mains gauches de
leurs Cavaliers.
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THIRD FIGURE.
First Gentlemen and opposite Lady forward and back....................... oo 4
Forward a second time and salute, (Courtesy and Bow,) and return to places...... 4

The four Ladies form a Windmill by giving their right hands; the four Gentlemen
take their partner’s left hands, with their left hands, all facing the same
direction and promenade entirely round and turn partners in places. ......... 8

In place of the Windmill, sometimes make a double ILadies’ chain:—Four Ladies
cross hands with right hand half round the circle, turn the opposite Gentlemen
with left with cross hande halt round again, and turn partners with left hand.
Generally adopted in Paris. Same for the other 3 Counnles.
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LES V1SITES,

Le premier Cavalier et sa Dame von en visite au couple de droite, saluts et reverence tous les quatres (4 Mres.)
en visite au couple de gauche, saluts et reverence id (4 Mres.), croise tous les quatres a droite et a gauche (4 Mres.),
le Cavalier en donnant la main a sa dame la reeonduit a sa place en la faisant passer devant lui ‘4 Mres.), chaine
anglaise entiere avec le vis-a-vis (8 Mres.).* Meme figure pour les 8 autres Couples.

® On peut fair cette figure double en partant 2 couples a les fois, le premier et le vis-a.vis No. 3 Ges. (2 couples. Front
seuls la chaine anglaise.
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FOURTH FIGURE.
First Couple visit the Couple on the right, sslute with bow and curfesy...... caves 4
Visite the Couple on the left and salute. ... . ccooiueiiiiiieneinnieeenennns 4
Chassez across four with the Second Couple visited............ccooveiiiin tont. 4
HArat G otple T e I O Pl Ce e oo oo oichnrs elotais falatolatatoTetalal caiafotetale 4
Right and left with opposite Couple. ...... c.coveieiiniiieiiiiiieiuiinn,. 8

This figure may be danced double, viz.: First and opposite Couple visit the right
hand Couple and then the left. Chassez across and return to places and righ*
and left. This is the favorite way of dancing it in Paris.
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This Music may be used AD LIBITUM for the Fourth Figure.

Le %remier Cavalier et sa Dame visitent le Couple de droite, (saluts et reverence,) ils vort ensuite au Couple
de gauche, (meme saluts et reverence.) Chassez croisez puis grand chaine Anglaise entiere avec le Couple de
vis-a-vis et en place. Meme tigure pour les 3 autres Couples.
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FOURTH FIGURE.
First Couple lead to right hand Couple and salute. ................ 4
Lead to the Couple to the left and salute................... Cere s 4
(O YL 3T e 5 00 006, 00 b0 8 00 00 6 HBO BADO8 LHBH 6 O IEOIOHOREES 4

Rirnt and jeft withiast Coupie. ............. (e i.iivee canana. ?
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Grande crnaine plate jusqu’a ses places (16 Mres.), le premier Cavalier avance en faisant tourner sa Dame devant
ai et revient a se place en tournant le dos au quadrille (2 Mres.), le Couple de droite, No. 3, se place derriere lui
dans la meme position (2 Mres.), le Couple de gauche, No. 4, en fait autant (2 Mres.), le Couple de vis-a-vig, No. 2,
‘este en place ¢n marquant le pas de Polka (2 Mres.), tous les Couples croisent a droite et a gauche en balancent
sur place, apres chaque crois les Cavaliers passent derriere les Dames. (8 Mres.) Promenade exterieure pour les
Cavaliers a gauehe et pour les Dames a droite, ils reviennent tous aux places d’ou ils sont partis, en srrivant les
Cavaiiers forment une ligne d’une cote et les Dames de 1'autre en se donnant les mains (8 Mres.), en avant nuit et
en arriere 34 Mres.), tour de mains avec ses dames pour finir a ses places (4 Mres.)* Meme figure pour les 8
autres Couples.
* Dans la grande chaine plate il faut s’arreter toutes les 4 mesures en marquant le pas de Polka sur place et en donnant la
main droite a la main droite de la dame de vis-a-vis sans cela on arriverait trop vite a ses places dans la promenade exterieure,
e dernier Couple doit rester en place en tournant doucement snr lui-meme. Les autres Couples passent derriere avant de se

former en ligne,
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FIFTH FIGURE.

Grande Chain (or Right and Left all around), 16 bars. First Couple turn round and face outward, 2. Couple on the right
take place behind first, 2. Couple on left behind third Couple, 2. Second Couple behind all, 2. All chassez across and back,
Gentlemen passing behind Ladies, 8. Promenade outside Ladies to right, Gentlemen to left, meeting at the bottom and com-
ing up together, 8. All eight forward and backward, Ladies on one side, Gents opposite, 4. All forward and turn partners
to places, 4.—In the grande chain, use the Polka step, dancing forward two bars and marking time with the Polka step, with-
out advancing, with each Lady to whom the right handis given two bars. At the Promenade outside, the Lady and Gentle-
men in the last Couple remain in their places, the others passing round and up between them to two lines.
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New School for the Piano-forte,

THE LATEST AND MOST APPROVED INSTRUCTION BOOK.

IT IS SIMPLE, PROGRESSIVE, MODERN AND POPULAR.

[llustrated by a Varietv of Plates Showing the Position of the Hands and Fingers.

<= IT CONTAINS =

... THE ELEMENTS OF HARMONY, THOROUGH BAS8 AND MODULATION.

Also, Numerous and Useful Selections from N

CZERNY’S LETTERS TO A YOUNG LADY ON THE ART OF PLAYING THE PIANO ; BERTINI, BEYER, CRAMER, CLEMENTI, CONCONE, LE COUPPEY, CROISEZ
DREYSCHOCK, DUVERNOY, HELLER, KNORR, KRAUSE, KULLAK, KOHLER, LEYBACH, LEMOINE, LEBERT & STARK, LICHNER,
MULLER, OESTEN, PLAIDY, REINECKE, SCHMIDT, VON BULOW AND OTHERS.

AND A DICTIONARY OF MUSICAL TERMS.

AN, — —— ) S
CORDON’S ‘‘RICHARDSON’ WAS ADOPTED BY TEACHERS AND ’( THE SALES AFTER ITS REVISION BY §. T. CORDON WERE LARGC~
SCHOOLS THROUCHOUT THE UNITED STA‘\TES AND CANADA. ER THAN OF ARY OTHER ‘‘PIANO-FORTE SCHOOL " EXTANT.
= e
BY
S. T. GORDON.

FOR SALE EVERYWHERE, EETLLE EDITIONS WITH EITHER
MAILED, POST FREE, T0 ANY ADDRESS. | Complete, 288 pages, - - $3.25| ,ygprrcuN OR FOREIGN FINGERING.
Abridged, 144 * - = 2,00

) L
== GORDON'S NEW SCHOOL FOR THE PIANO-FORTE ==
is the result of many years’ experience as to the requirements of the best claims the favorable attention and use of both professors and pupils for
practical teachers of the present time. the following reasons :

In the year 1853, Nathan Richardson, a young music teacher just starting in the 1. The fullness with which the Rudiments are treated.
profession in Boston, published a ‘ Modern School for the Piano-forte.” The work 2. The simple and progressive exercises following :
met with considerable success, being largely the result of the recent instructions of 3. It contains Amusements and Reereations, illustrating the style of
the young man’s German tutors, Dreysehock and others. each exercise. ;

Experienced musicians and teachers soon found that while the work contained 4. It contains many four hand exercises for teacher and pupil, in the
much valuable material, it was far from perfect in its construction and arrange- practice of which the pupil will early acquire the habit of observing correct time.
ment. 5. Twelve Etudes, with their Scales, giving practical illustration of their

In the year 1859, Mr. Richardson made another attempt, and brought out his use in various forms.

“ Richardson’s New Method.” Being still a young man, the six years intervening 6. The Scales are given in every variety of form. It may be safely said that
between this and his first publication seemed to give but little additional experience, the Scales have never as yet been issued in this country in the complete and sys-
although by persistent and very extensive advertising the work was pushed before tematic manner found in this work.

the public. 7. Embellishments are fully treated in eighteen elegant studies.

Mr. Richardsoun lived only long enough to complete and publish the work. 8. There are many excelient selections in every style of playing, all
His death occurring very shortly after its appearance, there was no. opportunity from the very best authors.
for his remedying the glaring imperfections which still naturally appeared in. the 9. The elements of Musical Composition, thorough Bass, Modu~
work of so young a man. lations, &c., &c., are given in simple, practical form.

His original work, the *‘Modern School,” however, has undergone a number of
valuable revisions, keeping it constantly up with the times.
In 1860, one year after the appearance of the ‘‘New Method,’ the “ Modern

In fact every subject useful to the musician, from the beginner to the most
advanced student, will be found in this work treated in a concise yet exhaustive

School ' was thoroughly revised by a well known musician of large and practical DA O
experience, under the title of —~c— “GORDON’S NEW SCHOOL” =o>—
“ New Modern School for the Piano-forte,” contains 288 pages, embracing all the principles of the most thorough Piano-forts

instruction books, whether foreign or American, and is the most progressive a 1
complete work published.

It will be found to contain the handsomest and most elegant typog ‘aphy, and
to be free from errors.

It has been gotten up without regard to expense, and in the best manner mn
every particular, Every plate is new, made from new type, hence the printing will

which, together with the original work, was purchased, plates and all rights, by
S. T. Gorpox, who, still finding room for improvement and advance, in 1870
eliminated such material as had become obsolete, added new material, made the
work more progressive, and gave to the public one of the most popular Piano-
forte Schools ever issued in America, 7. e.,

« GOI'dOﬂ’S Enlarged Richardson.” be found clearer and far superior to any that can be ootained from old and wc..¢
plates which have done a score of years’ service.

Thus it will be seen that by constantly keeping pace with the times, the present We invite careful attention to every department of this work. It has not beer
work, ‘“‘GorDpoN'S NEw ScHOOL,” brought out twelve years later than ** Gordon's hastily prepared—notwithstanding the urgent demand for a work of this kind its
Richardson,” and TWENTY-THREE YEARS later than ‘* The New Method,” containing publication has been delayed many months in order that careful revision should
all the valuable material added in 1870, together with the very best matter as suited make it all that we claim it to be, 7. e., &
to the present requirements of the age, is entirely free from the tedious and |
“old fashioned” style of a past generation. . | —~——>~ PERFECT PIANO-FORTE SCHOOL. ——~
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Published by S. T. GORDON & SON, New York




