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.. INTRODUCTION.

f ~Tap dancing public have been supplied

" with ¢ Ball-Room Imstruetors,” and

I «Guides,” embracing the figures of “Qua-
, drilles,” ¢ Polkas,” ‘* Cotillons,” &ec.,

oo, ~with ¢ hiihts " 61 ¥ dreéss and““ad-
~ dress,” but containiag very few, if any, of
~ the good ol Contra Dances of “our ances-
 tors, as enjoyed-by them in their hours of
" relaxation and amusement.

We have therefore been induced to offer
dur little Mannal, believing that it will be
acceptable to the Young, as well as the
¢ Old folks at home.”” - w. H. Q.

L INTRODUCTION TO VEST POCKET EDITION.

3
{
. The great favor with which the former
- editions. _og--,tlxgj.‘;i!}agl_},,-npgm, - Manyal have
i been received by the dancibg :il‘,fblice,ﬁﬁr&*
| jnduced ns to presént” the “¢'Vest Poc ot

~ Edition,” containing many new figures of

'



v INTRODUCTION.

(‘ontm Darnces, together with tHé Belfast. |
Young Ladies’ set of Social Cotillons. as
dancie?y }them at’their cevening, partxes
and ** Sociablés,” to whoin thig edition is

- respectfully dedicated.
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WE have endeavored to make the follow-
ing figures so clear, that any person who

has the least knowledge of dancing, can

execute them without difficulty. Most of
the tunes played for these dances are com-
posed with two changes, each change be-
ing played twice. Thus: in Durand’s

Hornpipe, the first change is played while
the first couple balance and go down out-
sideé below two: it is then repeated, the
conple balancing again,: crossing the set,

and, resuming their places. Thusthe Te; %
tition of the musie occupies a‘certain tnne

[, orforty steps, each changeror twentifsteps,

being marked in-“tHe figuire by the dash: (- )

The “second change is played for the couple
to go down the centre, and back: and is re-
peated for the right and left. By giving
attention to the playing of the cbanges,
the dancer is enabled to keep strict tiine,
and greatly facilitate his dancing.



6 BALLXROOM: MANDAL:

N - b = -SRIV

No*r oY the ibﬁowing dances to page:16; *
the gets aredetmgﬁd @th troxz;) sﬁc {0 L\geil{e
ceunlesin aset,the ladies in one line, and the
i;en éém?%m ano er pa ane‘l line "f’"actng the

DOWNFALL OF PARIS. 120 ‘Steps.”

First couple {down  the ontside, back-
dowen - Yhre «eentrs,- back, cast. off-forward
ansl:back sixsswing sixh halfroun d-forward
and back-againy and swing to. place-mou- -
linet ¥ with the third couplewrlght and left
with the second. AR

230 CAREROF sxm 120 Steps

ef"q

< First six balanee. swmg Thalf round-bal-
apce, a.ga.in..,and swing . to placeS—ﬁrst four

moukm&-ﬁxst couple. bp. ance, swing quite
roupd=down. the centre,. back, cast oﬁ'-
right and Teft.

t’\;l"(\ t - ,( 1 "'f' ( —”' o 5

. GIRLS OB BELFAST. 120Steps. -
m\, e “‘0&13’3 Quzckgtm” s
First couple Join right hands, swmg ha,If
rouud, gweleft h:md to the second couple,

g(*Mo t,.¥our r %ht htmds and swing
@é;lg,:oqg&, Qrdsb 3 an(i swmg uck to



BALL-ROOM: mﬂw T

g b&lanoe four tn'n limey ‘swing the lefs hand
-down the: ‘contre,’ back: roast off-ladies

- ¢hain-down the outside, back to place be-
low one-forward and back six, first ceuplai

swmg half round—rxght and left

CIIORUSJ IG:: 80 Steps., T,

$ Fimt couple dowti the 6utside, up-down
the centre, up, cast off=turn contra corners
-balancé and turn partner to pla,ce.. et

m

MONEY MUSK 80 Sbeps

First couple join hzmds and -swing once
and a half round, down outside below one
~forward and back six, first couple swing
three-fourths roun d—forward and back six;
first couple swing thrce-quarters round to
place, below one couple—rxght and left. -

N  FISOER'S Hompnm 80 Steps

> TPirst’ couple down the outside, up-down
the centre, up, cast. off-swing six hands
quxte round—-ught a.nd left.

DRUNKEN SAILOR 0 StEps

" Binst: and third couple halince; a,n&swih g
g six hands half round-barance again, §W
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s Bawnboj_t MANUAL.

**si’x "rpnnd’ to iwcez‘-ﬁrst~eoupte down the :
- cend‘ ﬂp, cag'%’oﬁ'-‘hght a.nd Left.:

- -

. Qfﬁ‘dman HORN’P‘LPD '80" Steps.

5T

: ﬂizl‘f):s% two,,cou Ie balanéeé, half right and
balance again, half, rxght and left to °
‘placesfivst couple down, the cemntrex up. cast
ﬁ‘-mght and left. .'_.'."

DURAND‘S HORNP?I?PE 80 Steps.

- Exrstgco:uple balance at the head. cross
\over and g0 down ,,outsme below two-bal-
ance again, cross over. and up outside to |
place-down ‘the centre, up, cast off-right
and left. .. .. ;

S L L T

»
au--~
N R )

e )

MISS mioww’s REEL ‘80 Steps.

4 First lady turn thh second gent., then
ﬁrst~ gent.: turn. with - se(.ond ladv—-ﬁr%t
igowpler down:the. ceéntre, up, cast off-bal-

eince four and BWIng - partners—mght and
“leftice g oo 198 ed) oo feferaine

. LR -

. -

THE GOOD GIRL. 80 Stepc;.

i?’lrst lady swmg “the’ Second gent ‘first

“ﬁén’ﬁ Swmﬂ' the s’eCOnd lady-—four h'mds -



BALL-ROOM. MANUAL. 9

:;halﬁw,\romgd, ,ad}d +back=two couples. down
the centre; UPpy cast oﬁ‘~r1g‘nt a,nd Ieft

RICKETT’S HQRNPIP,E 80 Steps
Sxx Join hands balance and swmg - half

round to, Cherwht—-*ﬁfst CO'u"ple ip the cen-
:tre, back, cast oﬁ‘-balapcé gix, swing rmmd
Zeﬁ to pla,ce-ﬁghB and Ieft

'wfﬁ\)

COLLEGE,HQ‘RNPIPE' .80, Steps.

_Firstlady. ba.la.nce tg the third gent turn

“the second-first gent. balance'to ‘the third

.Jady,, turn the’ sebond-ﬂ”ret’ couple down
< $he cen tre, ba.ck cast oﬂ’—“right ‘aid Ieﬂ:

_‘ -(v" J?

HULL’S VICTORY 80 Stéps.
Fivst-couple joi n\rlght hands and swing

half round, giving left hand to theé second
“eon le, balancefour ina line, swing the
- ,sideé* and giveright hand: to partner peain
e xl‘mce‘ four in'a’line again, swing the
~'sides,then-swing partners with r;ghrt shand,

half round-down the centre, up, castioff~

rlght, and lcft o

+CIASSARD HORNPIPE. “80 Steps.

42 ,}?irstcauple cxoss the set, a d 20 batween
the second and third couples, facing Sut

S "f ’;,'h



o saimoor wivvis

T

-f {,.‘,.g .-;:‘.:; g TR e TR T 1L F IO " o g
from-tHe set, Joinands and balance thiee

ofieach $ide'of set, anid swing the rights
hind’persbns-balanceagdin, swing the lefl-
hand  persons, and swing partner  ‘half
round with right haud-down the centre,
u’t‘ryca:st’bﬁ'-ri’g‘ht%nd’ 103 { AR R
B LG BOGO BOITIR b {00 oo iy Fal
L) LADY’S PRIUMPIH .- 80 Steps. - - -
st Tady join fight hands with second:
gent., down the centre, first.gent. down
after them, take his partner by left hand
Joinihg Risright with second gend)s left be-
hind the lady, up.to place-first gent. and
second . lady ;down the centre, first lady
after thew, and up as before, to place~
first couple:down, the centre, back, cast
offrrightandleft.. ... ... . o
e L e HT B PR S G L AT S S Wy S
" SPEED THE PLOUGH. 80 Steps.
Tirst lady balance with the first-andsec-
ond gents.. swing three-first gent. balance
with the “first and;second ladies, swing
three-first couple down. the centre, back,
chst ofi-right and left, T

e

SRLSH SR
e e !

“/BEAUX OF OAK HILL. 80 Steps.
“First Tady down the centre with thesec-
ond gent., back, lady cast off-first gent.

2



BALL-ROOM; MANUAL K

l -~

- ——

< downthecentrewith thesecondlady, back,
gemc\% _-ﬁrs fo}ur balqnce,,halfx ht
andileft-b i. ncq aga’in), hal{ ri ta.nd
to_;pla.cesp pryivra - s

1)' " ",\t‘,. ot

NEW CENTURY HORNPIiaE. 80 St_eps.

First couple balanee; swing once and a

half rourid=ladies chald-ﬁrst coliplé bal-

., anceagainyswing.onee.and:a half xound
g bo place«mght and«left.; il

{
v...‘.,";*';- 'i\s S* m d ‘:

Lo dney & 891Steps." it B

’Flrst‘cou fé £rossover. down ouhicfe
below two, up the “efitive] ¢tos§’ to place
and cast nft‘-—;;om right han ds balance ami
step two steps to the right’ by gach other:"
Join left hands.and’ ~balance, agmn-—turn
contra cdrners—-ba’lanc’e 06 partners and
turﬁ to pla,ce Aol Bg i e i

\
STERYIR BT TR L firiee
----. PR

'BEATX ‘OF" ALBANY' ‘80’ s'cep

Tu'st' and Seconid couplc;s ba.lance, swipg
partners-both couplés down ‘the ¢entre,’
back,. ﬁmtycougle, cast . off-and. m,pzplme
with the §ecpnd couplg—:i'ight and Ieft\mth
A

N i VI N -: . e
3 Ne v A, o . ‘ s:‘._"\:
-

"‘t !\ -~

-. '.‘_"..‘. ‘; ‘.:- S8 (/.- )" " TR v 3“& )’t{ wis



12 BALL-ROOM MANUAL.

re—

o TWIN SISTERS. . "80 Steps: -« - -
-'Thé first two  ladies join . hands ‘and
chassé across ‘the- set, the gents. chasgé
across outside of them.:back to places-two
gents. join haunds, chassé across, the ladies
outside of'them, back to places-first couple
?.%Wna;t_he: centre, back, cast off-right and

IIOB OR KNOB.. 80 Steps.
“The Campbells are coming.”
First and third ¢ouples balance to part-
-ners, swing partners half rourd-balance
again, swing to place~first couple down the
centre, back, cast off-right and left. '

CIIEAT THE LADY. 80 Steps.
First lady balance to the second gent.,
turn whom she pleases—first gent. balance
to the second lady, turn whom he pleases
—first couple down the centre, back, cast
off-right and left. '

IRISIT WASTIWOMAN. 80 Steps.

- First lady down the centre below two
couplesy- fare partriér and balance—change
places and balance-down the centre, up,
cast off-right and left.




BALL-ROOM- MANUAL: 13

JEFFERSON AND LIBERTY. .80 Steps.
. Swing four hands half round and back-

moulmet-—ﬁrst couple down the eentre, up,
cast oﬁ-—nght and left. i .

 THURSDAY NIGHT. 80 Si;eps

Swmg six" half .round.and" back-ﬁret
couple down the centre, back, cast off-
moulinet with Qecond couple-—rwht and
left with the same: R J A

SACKETT’S IIALBOR 80 Steps,

Forward and back six, swmg Six three
quarters rounrd :to. the. left-first .couple
chassé across the set, back. cast:. oﬁ—turn
contra corners-forward and back sxx, and
swmg round to wg/zt to places

‘ROY'S WIFE. 80 Steps.

Fll‘St couple balance, down the. centre—~
balance at foot of set. up the centre, a,nd
cast off-right and left. ~ 4

MEGUNTICOOQK: ‘REEL‘. .. 80" Steps.

First. couple cross over, down outside
below third conple, swing partner guite
round wish right. hand—swmg zlnrd conplo



14 BALL-ROOM MANUAL.

w1th left hand (viz.s The Sirst lady swing
the thard gent.,the first gend. swing the third
lady), swing pa.rtner with the right hand,

the second couple with the lefz, and swing
partner to place with right-down the cen-
tre, back, cast off-right “and left

- FIGURE EIGHT 80 Steps.

First couple cross over inside below sec-
ond couple, up outside to the head-cross
over inside below second couple again, up
outside to place~down the centre, up, cast
Oﬁ‘—rln'ht and left

IVES’ IIOR\IPIPE 80 Steps.

First four haif moulinet with the right
hand, first couple down outside-up. half
mouwinet with the left hand to place-down
the centre, up, c‘mt off-right md }ctt |

m

THF GIRL I LEFT BEIIIND ME.
| 80 Steps.

I‘lrst couple down the centre with the
second lady, up, leaving the lady at the
foot-first couple down the centre with the
second gent., up, leaving gent. at foot-first
couple down the centrc. both -couples up
the centre-right and left at head of set.-



BALL-RQOM MANEAL 18

MQRVING FAIR- HORNPIPE 80 Stepas
»First couple down the oixtside “up-—down
the centre;at:foot swing haifreundup:the
centre,. lady ongent.’s'side; cast ‘oﬁ-—la,ches
chain-first: moup}Q bala.nce, and swmg to
place. sure-Bo siuy Hekd a3

Attty

: CHASE THE -LADY. 80 Si’eps.
AR w GRSt REED, Diiven Ty

Second gent. chase the first 1ady dé‘vm
the outside, back-the first gent chase the
second lady down the outside, back-first
four down the ceutre, back first couple

cast: off-right.and. leff» Valndy rERry
CPLY 80 Steps 3%

e “Fzsher’s Hompzpe.’f, .l A' -

Flrst couple down' the: outside, and. the
third couple up the centre, back to places
~first ‘couple .down' the centre;, and third
couple up the outside, back to places, first
couple casting oﬁ'—smng six half round and
back-rxoht and lefb Sk

MAID ™ TE[E PUMP-ROOM 80 Steps.

- Fipat, lad down tha centre,
iowr;, tﬁg outslde,‘back 1o pla,ce-ladyg




16 BALL-ROOM MANUAL.

the/tb(utside,f g'egﬁ_..'-_',dovgﬂ the cenfre. back
to place-both: down the centre, back, cast

off-xi h:baﬂdleft R

SN ST s I 4 ' e ¥ e

w2t HARD TIMES. - 120 Steps.

“Forward and back six, swing six half
round-forward and back again, and swing
to place~moulinet with the third couple-
right and left with the second-down the
ogtsidg'; back~down the centre, back, cast
O i ¢ X . ot o e : . '
J T OPERA- REEL. 80 Steps.

NoTE. — Form sets of five or six couples only
in each.

First couple balance, down the centre
to foot of set-second couple balance, down
to-foot, of set-four: right and left at foot-
both couples up the centre, first couple
down outside and remain at the foot.

! " VIRGINIA REEL. .

4 White Cockade.” (See note above.)
. First lady and foot gent. balance tocach
other,.then first gent. and foob lady the
same-first lady swing foot gent, ‘with left
hangd; then first. gent. and foot lady the
saxpe-first lady swing foot gent. with.right
hand, then first  gent. and foot lady the
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BALL-ROOM MANUAL 1’!‘

itSdme-ﬁrst lady swing foot gent. with botk-
; *hands ‘then first- gent. and foot lady the

ég

same*ﬁrst; couple then take lef¢ hands and

éswmg once anda half round-swing second
itwmh right hand, partner with ‘left-third

7 with right, partner with left-fourth with
rxght partner with left-fifth with right, .
artner half round with left—up the centre.

{lady on theladies’ side of set), ladies and
ents @/l march to the head, and down
outside-join hands at foot and chassé up
to place in set, then first down the centre
and remain .a.t_ the foot. .

VILLAGE REEL. 120 Steps.
““: Downfall of Paris.”.

NoTE.— The first couple change laces : the
remainder of the set are changed by the hu.lf
promenade. :

Head and foot couples balance to part-
ners, head couple down the ceutre, and
foot couple up the outside-balance ngain,
baclk to places, the head couple up outside,
and the foot couple down the centre~ladies
chai.r at the head.and right and left at foot
of set-swing four half round and back at
head and foot of set-moulinet 2t head and
foot-firat four half promenade, first couple
dow: the centre and remain at foot. ...



}
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 LADY OF THE LAKE. 80 Steps. %

NoTE. —The head couple change places '
befure they commence to dance. |
First:-couple balance to the second and
turn-balance to partners and turn-down

the centre, ba,ck, cast off-ladies chain.

'BELLES OF DAMARIbCOTTA 80 Steps.
(See note above.) e

First two couples chassé across the set,
and back again, the first lady and second
gent. in the centre with omed hands-the
same again, the second lad y and first gent.
$n the centre with gorned hands—down the
centre, back cast off-ladies chain.

FOREST DE BONDI R0 Steps. .
(Qee note above.)

First couple down the outside, back-
down the centre, back, cast off-moulinet -
with the second couple~ladles chain with
same. i

J ACKSOW’S HORNPIPE 80 Steps.
: (See note above.)

Firsb fnur balance, half promenade-bal-
ance again, half rlght and left to place-
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- e

= ﬁrst couple down the centre, back cast
 off-ladies chain. . i

D

BOQTONT FANCY. 80 Steps.
| (See note page. 18.) |

First couple balance to the second and
turn-down the centre, back, cast off-la-
dies chain-four half promenade, half right

- and left.

' REEFER’S HORNPIPE. 80 Steps.
| {See notespage 18. )

‘Forward and back six, swing six half
round-first and. second couple ladies chain~
half promenade, half right and left-siz
forward and back and swing to places, the
second couple passing wp the outside to the
head of the set. |

PARTNERS ALL. 80 Steps.

(See note page 18.)

All balance to partuers and turn-first
couple down the centre, back, cast off-all
balance to partners and turu—-ﬁrst and sec
ond couple Lxdles Chd»lll



20 BALL-RGOM MANUAL.

NoTE.— Form as for Spanish Dance.-

e
»

CALIFORNTA REEL. 120Steps. &

All chassé to the right, half balance,de
chassé, and swing four half round-all .
chassé to the right, half balance, dechassé, .
and swing four to places-ladies chain~-bal-
ance, swing partners-swing four halfround
and back-half promenade, half right a;ni!

Jeft-forward and back all, forward an
cross to face the next couple.

. SICILIAN CIRELE. 100 Steps.
" MTempest.” (See note above.)

" "All balance, swing four hands-ladies
chaio-balance to partners and turn-right

oo

.and left-all forward and back, forward and

‘cross to face the next couple.

e —

" SOLDIER’S JOY. 80 Steps.
S Lo R R (See nOte a'bove.)‘ |

" ANl forward and back, swing the oppo-
. Bite-all balance to partners and turn-la-
dies chain-forward and back, forward and

cergss-to face the, next couple,

!
i
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= . MISCHIEF. 80Steps.
© &« Scotch Reel.” (Qee note page 20 )

{ - Balance all, and swing four- repeott
f through the dance.

TEMPEST. - 80 Stepb

' NOTE.-—-Form sets of eight to twelve, EVEN

%’ couples, in lines facing « each other lady at thie
right of partner.  -*

* ' The first and second couple (the couple
directly opposite) down the ecentre four
abreast, at the foot break to the right and
left. up the centre four abreast, and break
to the right and left-the first couple right
and left with the third, and-second couple
-the same with the fowrti-first and third
‘Jadies chain, and second and fourth “the
same-then the firstand second coup}e bal.
ance to each other,swingfour. * The same
Jour dance tog gether down t/ze whole set.

PORTLAND FANCY. 120 Steps.
g Steamboat erl:step "

NoOTE.— Form the seis as in % Tempest "
two couples only in each line. -

Join hands and swing eight-head couple
( gent. and opposite lndy) down the centre,
and foot couple up the outside, back to
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- — - . - e A . e ———

places~head couple down the outside, and
the foot couple up the centre. back to
places-ladies chain at head, and right and
Jeft at foot-right and left at head, and la-
dies chain at foot-all forward and back,
forward and cross by the opposite couples
and face the next four. '

—————

RENTUCKY REEL. 80 Steps.

- NOTE. — Form the sets, the first gent. on the
right, his partner opposite; second gent. on the
left, his partner opposite. _

Ladies all forward and back, forward
and. join hands in the centre-gents. all
forward and back, forward and join hands
in.the centre, facing partners-all balance
and turn partuers-first couple balance at
the head, down the centre and remain at
foot.

. FAVORITE RUSTIC REEL.
~-Norg.~ Form as for Spanish Dance, each
gent. with Two partpers. .

Each gent. chassé to right with the op-

posite right-hand lady; back-chassé tolett

with*left-hard lady,; back-forward and
back all, forward and cross to facethe next
three.

.

?



2 “OOPILLONS. .

‘NoTE. — Séts are formed by four couples, alt
facing thecentre of the set. The ** changes ™ ary;
called by the conductor, as: they occur to his
fancy. 'The “FIRST Two " sigpifies the first
lady and opposite gent.; the “ NEXT TWo "'the
second lady and opposite gent., and'soon. - The:
double daggar 1] indicates the place where the

| ‘f;side couples” . or ‘“next two” commence the
. ure. | i s ot e

fgl?he. words in Ztalic are to be called the first
time only. When repeating from. the double
dagger {1] call those in- SMALL CAPITALS..
~  SOCIABLE SET.

1. All address corners and partners—
first fouri right and left-balance fou - and
turn partners-ladies chain-half promes
nade, half right and left. Sidesf = -
2. TFirst four §lead to the right, changa
partners,and chassé¢ out-halfchain across,
half chain in line-half chain across, half
chain in line-right and left-forward .and
back, and swing to places-all promenade.

-8, TFirst two z ri gh,t" hands aclf'ojés,; ]eft
hands back; and swing between sides-fors

S —
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ward and back sxx { ﬁrst two),change places, &

forward and back again, and swing to
places-ladies grand cham—-all chassé. Nexp
Two.% The same for 3d and 4th couples.

| 4 First four § forward and b‘u\k half
mght and left-sides (FIRST FOUR) forwarad
and back, half right and left-all chassé
change partners taking corner lady-all prom-
enade to ladies’ place in the set. Sides i
(repeat from the first)-ladies grand chain-
grand right and left-all promenade.
5. Tirst four i ladies chain-side (FIRST
FOUR) hdles chain—-all chassé~salute part-
ners, give right hand, grand right and left
half roynd-salute partners and prome-
nade to places—first four (amrs) right and
left—sides (FIRST FOUR) right and left-bal-
ance to partners, gwe right hand, grand
right end left half round, salute partners
and px:omenade to places. - Sides i

VIOLET SET.

1. - Address corners and partners 1—e:ght

hands round-chainat corners-balance and
tarn partners-ladies grand chain-first two

(nzxT TWO) forward and back, forward and

.1
;
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Zeafve lad'y Opposxte—forward three and bark
forwardand turn to places-all promenade
_Repeat from :1: three txmes s

b 15 Fxrst:}: couple lead to the right, bal-
ance. and turn-ladies chain on the leﬂ;—-
forward and back with' opposite couple,
half right and left. - Secondi’ All chassé
-half promenade to places: Repeat »for_' Sd
and4th couples : |

......

8. Fxrst:t Iady balancetothe rxg'ht 'md
swing three hands round-two ladies bal-
ance to right, and swing. Jour-three ladies
balance to right and swing five, one lady
1 centre-all SWing round centre lady, and
turn partners’ to places-all- chassé-all
promenade.. Secondi ’l‘he same for 3d

and 4th

4 Fn*st four 1 lead to the rlo'ht a,nd'
chassé out-right and left-ladies TForward
and bhack, gents. forward and back-ladies
forward and join handsin a line, gents.
forward and join hands -opposite partners—
balance and turn to places-all promenade~
ladies moulinet-give right handsto part-
ners, form star, halance and turn. partners
-all promenade. Sidesi
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B E1 ht Babds round-laazesran bal-
aﬁce tb t}ie fwht amd turn-—to,next a;nd..

.....

prome'ﬁade round the set. a,nd face up the o
hall-second same, stand ‘behind: the first—.

third the same-fourth the same-face part-:
ners, - first- lady balance’ to' partner. and:
tum whom she pleases~sgecond’ 1lady the:
same-third the same-fourth the same-all
forward and turn to places-all promenade;
-elght ha.nds round Gents i B

| NINEPIN, SET. ,
A VERY AMUSING DANCE FOR THE PARLOR.

Music—a medley of contra dances, or reels.

NoTE, — Form sets of FOUR or -any even
number of couples with a gent eman or lady
in the centre deszlgnated the epin.” ’l‘he
prempter calls the changes as m other Cotillons,
op)y thgr&muet be NO caossme the set.

.....

_ Address comers a.pd pa.rtners-all join,
h&nds and swing, quite round-ladies for-
wa::d and, stop,, gents... face. out-Nmepm »

Wt “Nihepin™ s called, all Smcludm :
the Ninepin)select 8 NEW' partner;t 10.010¢ left
without: takes: thesiplace . of Ninep m. caj
promenade ”-must 1mmedmtely follow he

of ““ Ninépin” to ﬁll out t.he tlme.

' .-\.

‘. .
- P

£
l
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-~all promenade-all balance and swing-all
chassé-balance to partners and swing-all
join right hands, grand right and left-
Ninepin-all promenade ~ladies chain at
corners-all chassé-all forward and back,:
gents. forward . and stop, ladies balance.,
outside-Ninepin-all promenade. &e.. un-
til each gent or lady has been the ** ch-‘_
pin,” or the party weary of the dance. A
good figure. to.close. with, is the ¢ Nmepm,
Swing: ”’ viz., the ¢ Nmepm b swmgs some
one with the mght hand, another with the
left. and so on until they meet & favorite
partner, when they call “Nmepm,” all
promenade to seats. i

LIGHT HAVD REEL
N OTE.— Form the same as for a Cotx!lon.

First four{ half promenade, half right
and left-Sides (FIRST FOUR) half prome-
nade, half richt and left-four ladies mou-
linet -four gents. moulinet-ladies SWing
four hards half round. gents. the same=
grand right and left-loek right arms with
partners, swing quite rou bd-—left arms with,
next-right with next-left with partners
Sides i
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Setsare fo*'med sitnilar to crthllcms, with
eicht couplesinstead of four,~two first, two
second &¢,,-and the cnan"es are called
th% samé ; by the lcatler of the orchestr&.

- 7 ’ -
(-"-'f'Q't ‘f "’,‘ .~) ".-‘u-—d‘ . . " . <ot
2o 2% and { A vy '-\"'"
A

s ‘SPANISII DAN’Q,E OR W«LTz

«Coniples -form- in a:line, orin a. cn'cle
 arou nd the hall, every.two.couples. facing
céach other.... In waltzing the gentleman
should: hold: the lady by the. right hand
with his:lefty his; right hand. place(l ,)uet
above heér waist. her left hand resting upon
his arm just. above the elbow. . The arms
should be kept in a.rounded poqxtmn pre-
serving them without motion,which is the
moOss: gmcefnl .~ A1} the - beats .should. be
elearly- marked; bHeing : at.tentlve to turn
on:'the' stpes. -Every turn in the. weltz
‘should-be fully performed, so that in fin-
dshing, the iwaltzers: will, be: opposue the
side ‘they were on when commencing, withe-
‘iontwhich their conrse: eannot be followed,
causmg oonfuownm the set.. i e

Fi
. . s'l
N
1 11‘..

“.. {: ‘l a.?.‘ -‘,‘.l’. f‘,\";. tcﬁ



BEFORE mtroducmg & gentleman to a
Jady, ascertain whether such introduction
would beagreeable toher. Neverintroduce
a person for a waltz w ho 1s uno,cqua,mted
with waltzing.

When a lady declives to dance with you,
bear the declination with becoming grace,
and if you afterwards see her dancing with
another, seem not to-notice it; otherwise,
the lady is left with no choice of partners.

If a ladyv whose hand you golicit - for a
set be engaged but promises afterwards to
dance with you, be very careful to observe
the promised time. g
- Never engage a lady to dance beyond the
fourth set on her list, leaving it optional
with her to engage or not ;—a rule which
may be aptly ilustrated by the satirical
remark of a fashionable debutante: ‘*Ican
put you down, sir,” she observed, with an
ironical smxle. “for the thirteenth, but |
shall only danee fourmore!?”. - . .

A very absurd contenhon arises frp-
quently in our ball-rooms for the leading
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‘position- in the .cotillon, quadrille,. and
‘contra dance sets. Those: who do mot
readily understand the changes of a dance
‘should take a position in a set where they
“‘can see-it-danced through before attempt-
¥ Paneers should take their places:on the
foor atthe sound of the trumpet in-the
orchestra, or by the announcement of the
‘master of ceremonies: : I.ead your partner
‘gently through the dance—be gracefulin
aill your -dancing movements—be not am-
Dbitious-of displaying your ‘ steps,’”’ lest
‘you be taken for a stage artiste. -~
© Ladies should avoid affectation, frown-
ing, quizzing, or the slightest indication
‘of ill-temper. Command the unlimited
attention of your partners, butimpose the
task upon them in such a manner as to
make it-delightful rather thau onerous..
~" A gentleman should never allow himself
to lose his temper ina ball-room,nor show
‘that he has taken offence at any supposed
‘glight; it places. him .in a very disadvan-
‘tageous position, betraying an absence of
self-respect—ory-at-leagt of self-possession

! - - oo
s A
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