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PREFACE.
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;:: In response to the frequent inquiry, ** Have you a book, de-
i scribing the figures of the Quadrilles #’ and at the solicitation
of many pupils, this little book is furnished. Care has been
taken to render it correct in the minutest technicality. For this
-5 purpose, no definition of a technical term is given unless sanc-
tioned by standard authority (English and French) or fashion-
able usage.

The figures of the different Quadrilles herein described, are
those now in vogue and as accepted in this country. Some of
the dances, however, such as the Gavotte or Minuet, Spanish
Dance, Sicilian Circle, Virginia Reel, and all round dances,. ex-
cept the Polka, Polka-Redowa, Galop, Valse & Deux Temps,
Waltz and Redowa, are not considered fashionable ; yet, never-
theless, are in considerable demand, and are almost universally
taught.

All dances not herein contained, have been so'long in fashion-

able disuse, as to preclude their insertion..



Afse A

THE PROMPTER.

ETIQUETTE OF THE BALL ROOM.

Ladies and gentlemen shonld draw on their gloves in the
dressing rooms. Gloves should invariably be of white, or light
colored kid.

Gentlemen should dance the first set with the ladies under
their cscort.

Among persons not proviously acquainted, the acquaintance
ends with the dance; and if the geutleman desires to dance
again with the same lady, liec must be introduneed again ;—in
short, his acquaintance ends with cvery dance,—and he has no
claim to her nequaintance at any subsequent time, or other
place, unless the lady first recognizes him, und desires to con-
tinue the acquaintance.

A gentleman, meeting n lady friend at a public ball, and
wishing to dance with her, should be introduced by her escort,
before taking upon himself the right of dancing with seid lady.
1I¢ should not engage himself to the sume lady friend, for any
subsequont dance, without the approval of the lady’s escort.
And all introductions to a lady at a publie ball, must be made
exclusively by her oscort, except when the escort delegates, with
the lady’s consent, the privilege to the floor manager, or some
other person. This is a good rule, and a protection to the
gallantry of gentlemen who takoe company with them, prevent-
ing those who take no ladies, assuming asnd rclinquishing at
pleasurs, tho place of tho rosponsible escort.

A gentleman will not take the liborty nor be guilty of the



6 ETIQUETTE OF THE BALL ROOM,

impoliteness of introducing another gentleman to a lady, whose
acquaintance, he, himself, had temporarily formed in the ball
room.

Floor managers have no right to mtroduce partners to ladxes,
unless by request or permission.

At private parties, where all are acquainted, introductions are
unnecessary. ; :

Disputes as to the pre-occupancy of a place in a set, are to be
settled by the fioor manager, or master of ceremonies.

It is an insult to leave one set to go to another; and the floor
manager, or master of ceremomes, has the nght to prevent such
couple takmg another place for that dance, except when the
cause for leaving was occasioned by dispute as to the- pre-
oceupancy of place. (It may be alleged that a disreputable per-
son is in your set; if true, youn are justifiable in leaving it ; but
if you are not sure that the person’s character is bad, refrain from
dancmg in another set during that dance.) s

Contentions must be avoided in the ball room. -

If there are more gentlemen than ladies -present, the former
should not dance together, under the plea that there are not
enongh ladies, or that they want to fill np & set. Ladies do
not wish to dance in a set where two gentlemen are the vis & v1s.

Gentlemen will not congregate around the dressing room and
entrance doors, 80 as to prevent ease of ingress and egress.

“Gentlemen should remeniber . that random and grot.esque 5T

movements of the legs and body, in dlssonance thh the move-
“~ments of thexr partners,—gomg forwsu-d ‘when they should be
| retreatmg, and vice versa, altogether ont of harmony with the
measure of the music, and the figure, do not constitnte _beauty
of motion ; and it would be better to refrain from any burlesque -

e of obsolete andnllo stops, substituting a more gentlc and
Lo ghdmg movemont more in harmony mt,h the present accepted

mode. ,
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POSITION IN QUADRILLE.: [

THE POSITION IN QUADRILLE.

The first thing to ascertain before attempting a Quadnlle. is.
“the head of the room.” Many persons suppose that the head
of the room is where the music'is located. " This is an esror.
The head of the room is generally at that part of the room
opposite, or farthest from the entrance door. But where the
entrance door is upon the middle of a side of the room, then
custom determines, which end, to the right or left of the entrance
door, is the head of the room ; for the head of a room is never
upon the side,—and the orchestra is-frequently upon the side of
large ball rooms—indeed, some orchestras are built directly over
the entrance doors; and the head of the room in such cases,
(when the orchestm is not upon- the side,)is generally under-
stood as bcmg dlrectl} opposxtc the end on which the orchestra
isbuilt. -y |

Havmg ascertained the head of t.he room, the ncxt thmg to
know is the manner in which the couples are numbered. The
complement of each set is fonr couples. The first couple in esich
set, is that couple nearest the head of the room—having their
backs -toward  the head of the room; the seecond couple is
opposite, and faces the first ; the third couple is to the right of
the first, and the fourth -opposite the third. The four couples
thus form a square, each couple standing on the middle of its
respective sidé. Dances in this form, are called Quadrilles, or
Square Dances. The ladies stand upon their partners’ right,

thus
Tt Couplo

® 0

06

‘ordnopy My

2d Couple
©. o

s PR O
24 Couple,

O Represents a genfleman. ~ @& Represents a lady




8 POSITION IN QUADRILLE.

Sometimes there may be two extra couples without places, and
unable to complete a set. In such cases, when practicable,
(according to the figures to be executed,) *“ double heads” or
¢ double sides” are formed, thus:

DOUGBLE HEADS. : DOUBLE SIDES.
st Couples. 3 » st Couple,
0 8% R O | 0 PR R O o
. s e
30 0} S &0 - o 2
-8 © D"'g , & S ...'u
3 5 20 OF
. O G "_'. 2
o@Q 00 = BN O]
2d Couples, A ER R NCouple.

These forms should be avoxded nnless yon know the ﬁgures
will be practicable, - -

A Quadrille is one Number of Fxgures

“Two or more Figures constitute a Number: as in 1st No.
Quadnllo Fr:mcaase “ Right and Left” is a figure ; “ Balancé”

- is the next figure ; “Ladms Chain” the next; and “Balancé”.
the last : altogether, these figures constitute a Number : _
A anure usnally takes a strain of exght measnres of mnsxc
“ Forward Two,” in 2d No. Quad. Frano. ; * Grand Right and

:  Left,” and also, ¢ Ladies to the Right” (tourbillon ﬁgure,) in’
s ,'5th No. Prmce Imperial, each take sixtecn measures. '

Frequently, parts of two figures are combined and constltnte
ong figure, as * Half Promenade” and * Half Right and Left.”
A Figure is sometimes subdivided, as * Forward Two ¥ in 2d

- No. Quad. Franc.; the separate parts being “forward and

- “back,”  “eross over, » € ghassé to the right and left,” ¢ re-Cross
" -to places p -

% vae Numbers wsually consmute what is.- termed “asetof

AT RN TR LN e - ~
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POSITION IN QUADRILLE. 9

Quadrilles ;’ as the * Lancers Quadrilles,” * Caledonian Quad-
rilles,” * Le Prince Imperial Quadrilles,” ete.

It is cominon to designute Numbers as Figures,—i. e., instead
of 1st No., 2d No., &e., they are sometimes called 1st Fig., 2d
Fig., &c. The former definitions are preferable ;—the term
‘* Numbers » according with the five Numbers or different picces
of music set to the Quadrilles, Figares accord with the strains
of usic.

The phrase ““Let us form a set,” means to form n set of four
couples in Quadrille form. [See diagram.] When dancing with
strangers it is advisable to take a side.

As soon us the sets are all formed, the floor manager gives a
signal to the orchestra to begin, upon which, the dancers all
‘ salute partners,” and immediately after, * salute corners ;"
that is, the ladies courtesy to the gentlemen on their right, and
at same time, the gentlemen bow to ladics on their left. These
salutations ure made during the introductory or first strain of
eight measures of music. At the commencement of the second
strain the figure begins.

During the first eight mecasures of each number, after the
fivst, the dancers remuin stonding ; ulways commeneing with
the second strain, except the fifth number of the Luncers, and
gomotimes, the fifth number of the Prinee Imperial,

The numbers at the right of the following pages, indicate the
number of measures of music required. For example :

Ricur axp Lefr, - -~ - - - 8

means that cight mensures of musie are required for that figure.
In Quadrille dancing, two walking steps are required for each
raensure of music. For example:
ForwaARD AND BAck, SR SRR T Rt T

requires four steps forward and four backward,
Having nscertained the preliminary details, we will now

procecd with the figures of the different Quadrilles, as now
danced.



10 QUADRILLE FRANCAISE.

QUADRILLE FRANCAISE. ¥
[Standard set. Commonly known as Plain Quadrille.]

NO. 1 Measures

Ricar Axp LEerr t+—(1st and 2d couples,) - - - - 8
BArANcE,1 - - - - - - - o egig
Lanes’ CHAIN, § - = e = e e - .08
Sl s

Baravce,] - - - -
Side couples the same.

* This set of Quadrilles is the basis of all Quadrille dancing
and must be thoronghly understood, in order to move under-
standingly through any of the other Quadrilles.

} “ Right and Left” means right hand and left hand. Give
right hand to opposite person ithe couples meeting in centre ;)
pass on, and turn round with left hand, in opposite couple’s
place, bringing the lady on the right facing the centre, and
return to pliaces in same manner. :

(It will be observed, that by performing the figure in this
manner, (the original form,) the ladies are obliged to pass
between when the couples meet in the centre.] The figure is
done precisely in the same manner, at present, except that
giving the right hand to opposite person, is omitted.

T The ‘“ Balancé” is performed by giving both hands to part-
ners, crossing bands, (right hand to right hand, and left hand
to left hand,) facing partner, and executing a sliding step side-
wise to the side of the square on which the opposite couple
belong, passing fo the right of the opposite couple, and return-
ing on same side, without changing side with partmer. The
sliding step is executed by the gentlemen in same manner as
“ gide step to the left”” in military tactics, but twice as quick
and not so stifiy—more of a galloping step—without lifting the
feet ; at same time, the ladies do the same step with right foot.
Returning to places, change the foot ;—or, instead of the sliding
step, walk across eight steps, (bringing the feet together on
eighth step,) and return in same manner ; and still another, and
very popular way, is to take waltz position and polka round the
opposite couple and back again to places.

§ '“ Ladies’ Chain’’ is executed in this way: the two ladies
advance to centre, give rxihb bands, pass on, and turn opposite
gentlemen round with left hands, and return to places in same
manner. : i

| ¢ Balancé "—same as before.



QUADRILLE FRANCAISE. 11

: NO. 2. Measures
Forwarp Two:—*

Forward and back, -
Cross over -

R P

Chasse to right and left, i |
Re-cross to places, - -
Bavraxce, (same as in No. 1,) - S & i i SRR

No. 3.

Rignr IIanp Across:t— 1st and 2d couples cross over,
(without changing sides with partners,) all giving right
hand in passing, - - - - - - = - 4

Lerr Hanps Back:+— Retuin Jeft hands, and give right
hands to partners, forming a circle in centre of sect, (the
ladies’ hands being crossed, and the gentlemen's apart,)

Bavance ¥ CircLe, - - R ht R e e

Havr PRoMENADE TO oprositE (‘orrLr’s rrack:—Give both
hands (erossing hands) to partner, and make a half-circle
to opposite couple's place; goiug to the rigkt of opposite

NS

couple, - - - - - - = - = - 4
Two LaApies ForwarD Axp Back, (four steps cach way,) - 4
Two GENTLEMEN FORWARD AND BAck, - = - - 4
Four ForwArp AND Bacg, - - - - - = - 4
Hare Rigur Axp LEFT To PLACES, o L R e

Iead couples repeat all the above ;—sides the same.

No. 4.

Forwarp Four:—(1st and 2d couples forward and back,) - 4
Forward again, and leave first Jady with opposite gentle-
man, who returns with the two ladies to place of second

couple ; (the first gentleman retires alone to his place,) 4

# For full explanation of this figure, see p. 27. .

t Giving the hand to opposite person i going across, is
usually omitted ; and, instead of walking forward in returning,
this figure is usnally done by walking backward, and then take
posilion in circle as above deseribed. Either way is corrcct.



12 - COMMON JIG: FIGURE.
Meagures
Fonwum Tares:—(forward and back,) - - - - 4
Forward again, and leave both ladies with opposxte gentle-
man, who advances to receive them, apd with them
retires to place of first couple; (the second gentleman

retires to his place,) o e B e
- Forwarp Tarek:—(forward and back,) - - < -4
Forward agsin, and form circle of fouf, - - - - 4
Haxnps Fotr Hair Rounp :—( to left,) and exchange places
.with opposite couple, . - . - - - - o L 4
Harr Riear AND LEFr 70 PrAcEs, - = = - - 4
- Repeated by the first and second couples except that the
second lady will be first left opposite. :
Counterpart fo: the others.
No. 5.
ALl ProwENADE, - - - - = - RS NPy = S |
giif;;’: Two, }Sam‘e as No. 2. { RS e lg
. Repeat. Thnd and fourth times, side couples take the
Jead. After the fourth  Balancé’ finish with—
AvrL Cuasse Crose :—( pass and re-pass partners, the ladies
~ passing in front of gentlemen, both times,) and all _
salufe, ~ .. - . - e o0 oS L, TN TD g
COMMON JIG FIGURE.
HiNDe-ALL RoGRD, "~ ¢ =+ LBk L iz il i il g
AvrL e Lapies BALANCE To THE Rient: — (each: lady bal-
~ aneés to; and turns, with both hands, the gentleman on
 her right,) - . - .. - TR B S SR Pl i ORI
- Balancé to, and turn, next gentleman on the nght - o8
Balancé to, and tirn, next gentleman, '~ - ATt ".";’_3

All balaneé to partners, and turn, - - - e -,-.».e,.QQ

5t e tetendatallan




‘* cigAT,” OR COQUETTE, 13

Mensurea

HANDS ALL ABOUND, s el iiaiinaiiiei e iinian i e
ALL THE GENTLEMEN BaLaNcE TO THE R(ciT:— (exeenting

the figure in same manner a8 ladies,) - - - - 82

Haxps arn Rouwnp, AR, BRI WO Rt S Rty St R

ALL CaARar ORoIAg, < iieiiieiiai el e i e e R

“ BALANCE TO THE RIGHT "”*—JIG FIGURE.

Hawps Az Rovnp, - - - - - =~ - -
Finst CovrrLe BaLaxce 1o Riant, ANp Four ITAnDs Rouxp,
Saxe Courre BaLance To Lerr, AND Founr IIanps Rouxnp,
Haxps A Rovnp, - =~ - - - - - -
Counterpart for the others in their order. t
Finish with “ All Chassé Croisé.”

o & o» @

“CIIEAT” OR COQUETTE.

First CourLe Bavaxce o Rignr:-—Forward (first couple
towards third couple; and at same time, third couple
towards flrst couple,) and back; forward again, and turn
with both hands,—(the first lady turns third gentlemen,
and first gentlemen turns third lady,) - - - - 8

Baluncé to next couple, (sccond,) and turn, - - -
Balancé to next couple, (fourth,)) and twrn, - - - 8
Balancé to partner and turn; or, all belancé to partners
and turn, - - - - - - AR Rt .
Counterpart for the others in their order. t

@

It 18 optional whether you turn the person to whom you bal-
ancé, or exercise the privilege in this figure, to *‘ cheat’ that

* This figure is usually danced to the tune of the * White
Cockade,’” and is frequently ealled by that nome.

t In these figures, the order in which the couples take their
turn, is to the right; that is, the first couple will perform the
figure first; third couple next; second couple next; fourth
couple last,



14 BASKET FIGURE—STAR FIGURE.

person by making a feint to turn, and suddenly turning away,
turn somebody else. Or, you may be about to turn with some
person, and some one else may hold you: hence, its name—the
Cheat.

BASKET FIGURE.

: Measures
%i‘:fﬁ? Two, }Same-as-No._?.,' Quad. Franc., p. 11. } S lg

A T ) .
- Avry tHE Lapies sory Hanps 1x CENTRE; and immediately
. after, gentlemen join hands outside the ladies, - =~ - 8
GENTLEMEN Hanps Rounp—to the left and right. *® <38

. . ‘1 . TS T
Here a pause oceurs, or, (as is usual,) one of the musicians :
will execute a cadenza, during which the * Basket ** is”
formed, by the gentlemen passing their hands over the

ladics’ heads, (all retaining hands as before,) - ad. b,
Arv Baraxce, (hands being still joined,) - - - . 4
TorN Partyers 10 Praoms; = - = "niia’ . o o L 4

Repeat all the above. Same for sz‘i_ie couples.

STAR FIGURE.

ALL PROoMENADE, - - o T ll el - - 8
Four Lapies Forwarp Axp Back, - - =~ < . 4
GENTLEMEN TRHE SAME, - - - "< 0 L e R |
Four LaDIES cross Ricur Hanps, Axp. 6o marr Rounp, - 4

Lerr Haxos Back,—retain left hands and "g'i%"'eﬂr.ig'lib hands

Lo

) to p(‘rtncrs, " - - - ol - - - -
ALL BALANCE, i o SR S S S
Turx ParTNERs TO Praces, - - - - .0 L

- Repeat. Third and fourth' times, gentlemen for ward and-
- back first, ““ Cross right hands,” &c. Finish with €A1l ...

~Chassé Croisé,” and salute partners.

. * It is optional whether the inner circle remain standing, or

«

move round to left- and ‘right at.same time with outer circle.
And it depends upon the call of the prompter, (should there be
ong,) whether the ladies or gentlemen form the inner circle the
third and fourth times. At any rate, in forming the Basket, thé

ladies should always be at their partners’ right.
» A iy g : L G '_",,'A.f_:. “:,i AT P iy
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Dos-a-Dos—(same two, ) forward and go round cach other |
. backto back' andreturn'bhckwtir'd'td'e:ich:m'ged partner 2 ‘*4 a5

T R R T N NV LI AN TSNS T I N TRRLTY TRV TP NN Ty Ty 3o ,s

QUADRILLE SOCIABLE.

QUADRILLE SOCIABLE *

]
v

Measures
HEAD Coupres RieuT. AND LEFT, TR fR e R
DIDRE: THE SAMR; & L S e e S
ALr THE LaDiEs BALANCE 10 Ricur and exchange partners,
ArLL ProMeN4DE;, - .= - - - - g
Heav Coveres Lapies’ Cuary, - - - - - .
SIDES THE BaMm, - - - - im o« w4l Ry
ALL THE LADIES BALANCE To Rmn'r and exchange partners,
ALy PROMENADE, - = - - - - - - ol

T Repeat all the above.

- GAVOTTE, OR MINUET.—( The full Figmes )

LADIES’ Cm\m, TR, R R T SECI R R

Sibes Four :—The first and second couples lead to the coup-
les on their right, then retire ;—forward again in same
direction and exchange partners,—the gentlemen ex-
changing places, . - - - . -. - .. - . o .8

‘While the head couples lead this ﬁgurc—ﬂrst and second
times—the side couples lead to the left: thus, instead of
forming a square,.the couples will be formcd in two
~diagonal lines, parallc,l with each other, and all dancmg
After exchanging partners—

Fiest Lapy Forwarp anp Back Twick, - - = - -
Frrsr GENTLEMAN THE sAME, ‘being opposxte hlB’ partner,) -
Rmn'r Haxp Across, (same t.wo,) = D LTI AN
LEFTHANDBACK, RITC RN Seat Bl "'..'*'.. D
Forwarp Two, (same two forward and back,) - Lo

- oL

fancy, - mtroducmg the ** Star. Flgure & Grand. Cha.m,” etc

D P ® P 0w W w

ST G T S ou.'do :

* Prompters often call ﬁgures in bhe . Soemble " to suit then-



16 GAVOTTE, OR MINUET.
' . Measures
ArL ForwArDp AND Back:—All forward and back; forward:
a second time, and turn partners to (original) places, - 8
Repeat all the above ;—the second couplc doing the same as
first couple has doiie. |
“Third and fourth times, side couples lead to the right, in
-~ *““Sides Four,” causmg head couples to move to the left.

GAVOTTE, OR MINUET. —(Abbremated )

~Finsr aAnp Srcoxp Courres FORWARD AND BACK, - =4
Dos-a-Dos ;x4 Forward and go round the “opposite person
~back to back, and retorn backward to places,) - - 4
S1pES Four, AND Excmaneke PARTNERS, (a8 prevxously de-
sopibed;): = aiinivina e e QTR
Lapies’ Cualx ArL:—Same as Ladies’ Chain in 1st' No.
Quad. Frane., except that it is performed with the same
~cougle that you exchanged partners with,—the entire set

executing the figure at the sanié time, - - ~ < -8
ArLL Forwarp, (toward original partners,) AND BACK, - - 4
TurN PArTNERS 70 PLACES, - - - = - - 4

Repeat all the above; after whlch s1de couples lead the ﬂgure

MARCH QUADRILLE.

Firsr CourLE * Pnounmwn Rouxp inside and fuce outward 8
TaIRD CourLE} PROMENADE RoOUND first couple, and fall in
behind first couple, -~ - -0 = ntentetS o to g
Secoxp CourLe+ ProMeNapE Rousp ﬁrst and thn-d couples .
~ and fall in behind third,
Fourra Courre Pnomsmmn Rouxp tho ﬁrsb thlrd and '
“second, and fall in. behmd second couple, A -8

* ¢ PirsT CourLe ProMENADE Rounp Insipe.”  It-is anerror
with some persons, that the couples should promenade ouside
their own set. ’fhe should always keep within their own

limits, and not interfere with any other set, as’ would be the case

‘when the sets are close together. -

1 'I‘here are local dxﬁ'erences in executmg this ﬂgure, in. fm A

R R "8 .

PRV ¥ T
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The floor managers then form the sets in proper lines.

Laptes MARCH To THE Rrcur,—GENTLEMEN TO raE LErr, as
follows:s " hostnfuned 41t ¥y, |

The “ top Jady” { turns to the right;—and, at same time,
‘“top gentleman” "tarns to left, (all the ladies following' top
lady, and all the gentlemen following top gentleman;) and they
march round to foot of room, where partners meet, and march,
in couples, to head of room. This may be repeated two or
three times ; or, it may be varied, by the' top ediple marching

to the right, next conple to the .l'eft;»n'éxt %ph‘[)Ié to’the right,

and 80 on,—évéry othér couple marching to the right orlefi,
meeting at foot of room, and march up to the head of room, four
abreast. Here they may divide as before; and comé’hp"ggtiin,'
four abreast ;- or, Fight or left wheél at hiead of toom, and march
round four abreast to foot of room ; then, marchup four abreast
again to the head, separate in couples to right and left, march
around to foot of room, where they meet and march up in
couples, (taking original places in line of march,) and stop as
soon-as top couple reaches head of room.

At the end-of march, face partners, separate from partners,
forming two lings; gentlenien on one side, partriérs’ opposite.

Tor CourrE BALANC#’:S——"-EOI‘W&?& and back ; forward again

ing for the March +—First, the one alréady deseribed, occupying
eight measures of music for each conple — thirty-two measures
i all; or they may fall in, in the same order, but without prom-
enading ‘around ‘the other couples, and taking but cight meas-
ures in ull 3 ory as.in 5th-No. of  Lancers,-taking'in alUbut eight
measnres.of music. The form: first.described, however, is the
correct one. e e

1 ¢ Top lady,” *‘top gentleman,” “top couple,”—so ca‘.led
in contradistinction to the first couple of 'éach” sét} the ‘top
couple being immediately -at _the head of the:room; and the
leac 'nfg couple in the march. .. In ealling figures, when in Quad-
rille form, the couples should be designated as “ First and
second couples,” or * Head conples,” and not *‘ Top and bottom
couples,” or ¢ ’l‘ops ;7 *“Third and fourth couples,” and ““ Side

r

couples,” are hoth! correct. . .} .

§ Sometimes, four conpies, (an entire set,).forward and back,
turn, and chassé down the middle together, in couples.

R




18 THE LANOCERS QUADRILLES.,

and turn once and a half round, then chassé down the middle,
taking place below last couple. (The sliding step described in
“Balancé,” 2d No. Quad. Frane., may be used in ** Chassé
down the middle;” or, take waltz position and polka.) Assoon
as the top couple commences to * Chassé down the middle,” the
next couple will forward, back, &c., and take place on lower
end of line ; and so on, till all the couples have gone through,
then,—

ALL Forwarp ANp Back.

TurN 1o PracEes: — (Forward again, and turn to original
places in Quadrille ;—after which, one or two numbers may be
danced.)

If the March Quadrille is the last dance before supper, it is
usual, after marching round the room a few times, to march
down to supper, without doing the subsequent figures described,

THE LANCERS QUADRILLES.

No. 1. _ Messures

First aAND SEcOND CouprLEs Forwarp anxp Baog, - - 4
FORWARD AGAIN AND Turn:—(Tum the opposite person

with both hands, and return to Places,) -+ - - . 4
Cross Over :—First couple passing between second, (with-

out changing sides with PaYiners,) =+ aiail g

.

Return to places :—Second couple passing between first, -
ALz BaLancE To Corvers :—(All the ladies balancd to gen-

tlemen on their right ;—at the same time, all the gentle-
men balancé to ladies on their left,)—tarn’ with both

. hands, and retum to places, - . _. _ | 8

Repeated by head couples. Second time in * Crogs over,”
second couple first passes between.

Counterpart for the others,

No. 2.
Firsr a¥p 8E0oNp Coupres ForwArD anp Baox, - . 4
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Measures

FoRWARD AGAIN, AND LEAVE LapIES IN CENTRE, (facing part-
neys, = = e mier e ele e - 4
Cuasse Crowsg, to nght and Ieﬂ: b e e e
Turx 10 Praces,—(giving both hands,) - - e = 4
Arr Forwarp anp Back 1y rwo Lines, - - - - 4
FORWARD AGAIN, AND TURN PARTNERS To Praces, =~ - 4

Ropeated by head couples—ditto sides.

In forming two lines, first and second times, the side conples
separate from their partners and join the nearest head couple—
the ladles joining head couples on then‘ right, and gentlemen
joining head couples on their left—makmg four on a side ; the
third and fourth times, the head couples sepamte from partners
and join side couples. S

e : N8

. Frsr aND Seconp CoupLES FORWARD AND BAck, - = 4
"FORWARD AGAIN, AND SALUTE,—(courtesy and bow,) and baek

to places, - e = = e .= = - - 4
Four Lavigs Cross Rienr Haxps,* and go half round j at
same time gentlemen promenade in opposate dlrechon - 4

Lapies Cross Lt Haxnps ¥ and return ; at same time gen-

tlemen retnurn to meet partners, Whom they turn to places, 4
Repeated by head. couples—ditto sides. |

No.-4, : . iice
There are two fourth: numbers to the Lancers Quadnlles,. ;
. the most popular.of which is given first. - 55

Firsr AND Spoond COUPLES 'LEAD T0 THE RIGHT AND SALUTE,
~Lrap 1o THE CoUPLE ON'THE LEFT AND Siu,m‘s, e .
 Retum to places and selute partners, Aot -
~ Riour anp Lerr, (ﬁrstrand second céup\es,) game as 18t No.
e nn Quad. Frame,, = Tt E e T st e - 8
The seeond time the head couples perform this ﬁgure,',

LY

Lol

o *® e Ladies! Cha.m ” or ¢ Double Ladles’ Chain,” is sometimes
3 _.:snbstltuted. 3

o~y \



20 THE LANCEKS qvmmr,mzs
W Y Measyres

" 'they lead to the couples on their left * and salute ; them,
around to the couples on their right and salute. - After
‘which, they return to places‘ and salute, and * Right and

Left.”
Same for side couples,

Vo, 4.

This nnmber has a greater quanﬁty ofmusu;—four measures
~more than the procedmg No. 4, and is more in accord-l
" ance with Quadrille music, the second part having six-

teen measures,—the second part of the other No. having

but twelve.
FIRST AND SECOND COUPLES LEAD T THE Rma'r AND SALUTE,
Leap ro LerFr axp SaLure, - - - < . - .
Cuasse Croise Avrt, and turn to places, - - - -
. Rigur Anxp Lerr,—(first and second couples,) - -

-Repeated by head conples leading to the Ief’t* and after-

ward to the right, &e. :
Same for ewle coqules

No 00
[ The figure begms with the music.)

Gnnm Craxw, (deseribed on page 28,) - - - - 1¢
an Covere Promenank Rounp insidé and fade outward,
(in place;) then,couple onthe righttike position behmd
~leading couple;  next, couple.on: the deft of leading -
, - couple, fall in ; the opposite conple remain in place,. - 8
ArL CHASSE C‘Romn, (pass and re-pass partners—Iladies pass~
ing in front of partners,) . .- - . - . ._.g

"’m?"én o wu'

*N B.—According to the rule for this figure, the couples
should always visit the couples to their nghtgrst and the coup-
les to their left afterward. ~Custom, however, seems to sanction
the other way as oorzcot; also} ,—at any ral;e it xs the most
fashionable. : 3 . B ¢y




CALEDONIAN QUADRILLES, 2.
. Measures
- Maror* around, (counter march,) ladies to right, gentlemen

to left, meeting at the foot and coming up with partners;
then separate in two lines—ladies on onc side, gentle-

S A Al

men opposite, - -~ - . - - - . . _ 4
AiL ForwarD AND BAGK, - - - = - - - 4
FORWARD AGAIN AND TURN PARTNERS TO PLAOES, - - 4
The entire Number is executed four times. The other
couples, in their order, lead the figure. After the fourth.
time, finish with the GRAND Caain,
5 SR CALEDONIAN QUADRILLES
No. 1 LA
Fmsr AND SECOND COUPLES . csoss Rienr Hawnps, and g0 -
halfxound, = s eiiiam e e e e
Lnrr Haxps Back, and rctum to.pla.oes, e = o= = 4
BALANCE TO PARTR_EBS AND TURN, ., =. .= - - - 8
4 LAmEs’ Cuar, - = = - - - - - e B
HaLr ProMENADE, -~ - - - - - - - 4
Hu.r BIGHT AND LEF’I‘ il i At S
Sme jorszde couples '
: Ne. 2.
. FirsT GENTLEMAN AND OPPOSITE LADY FORWARD AND BAck
i g g 0 SR SR ety T St DR S
. AuL Barance 1o CorNERs, - . - - = - - -4

Lapies CuaANGE PLACES T0 THE Rmu'r,—-turmng with both
hands the gent'leman to w'hom they “Balancéd —each ‘
lady passing into the next lady’s p]aee, - - -

ALt ProMENADE,—(with new partnors;) - - - -

"This l\umber is done four txmes—al] Bmshmg in places. |

E
5
:
:
i
i
- - %.3.., v 5
? Firsr AND sxconn Covm.ns Fonw.um AND B,wx Twice, - -8
%
B
T
¢
3
%‘

. -] *_'. .

* Always keep th;hn; the limits of Yonr own set in this March’
or Promenade. The last couple in line of march, may march

2 round with-the étliers; or stand still —-separhtmg sumcxently to .
allow the other couples to.mareh behind and. between them.
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Messures

Cross Over :—First couple passing between second, (with-

out changing sides with partners,) - - - - -
RerurN—second couple passing between, - - - -
Baraxce to CorNERs3, turn, and return to pl'aces, & &

AL jomnw Hawns, forward, (to the eentre,) and back, twice,
Repeated by head couples—same _for sides.

No. 4.

Firsr aAxp SEcoND CourLEs ForwaArp AND Stop, - -

Tunx PARTNERS TO PLaces, - - - - - - -
Four Lapies Cnanee Praces 70 THE RigHT, — (each lady

passing into next lady’s place,) - - - - -
GENTLEMEN CHANGE PLAORS To THE LEFT, R it
LaApies acAIN To THE Rieur, T et TR
GENTLEMLN 10 THE LEFT, — (meeting partners in opposite
PIACES; ) w S G L R ST G

ProMENADE TO PLACES, AND TUurRN PPARTNERS, - - -

4
4
8
8

[’-N

W~

4

4
8

4 times ; third and fourth times, side couples forward and stop, de.

No. b.
Firsr CourLe ProMENADE round inside, - - - -
Four Lapies FoRWARD AND Bacg, - - - < .
Four GENTLEMEN FoRWARD AND Back, - - - -
ALL Batawor wo PAnTRERN, ©=ioiiigeianiieend
Torn PARTNERS, = = a iQiienieiiiggiig

Havr Graxo Cuarx, (mecting partners in opposite places,) -
HarLr ProwENADE To PLACES, AND TURN PARTNERS, - -
ALL Coasen CRowmE, o iiaiiiaisids g i Sneg

.4 times. After the fourth Chassé Croisé, finish with

‘“ All promenade.” Sometimes, ‘* GALOP ALL AROUND
THE Room,” is added to finish,

0.0 00 B P i i @
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LE PRINCE IMPERIAL QUADRILLES.
: No. 1.—Les Saluts. Measures
. First AND SEcoND COUPLES LEAD 'ro Rxem AND SALUTE, - 4
" TaAxe LADY FROM THE SIDE AND RETIRE TO OPPOSITE PLACES:
: (First and second gentlemen still retaining partner's
hand, each with left hand take hand of lady on the side,
and each trio go backward to head couples’ places—2d

to first couple’s place, 1st to-2d couple’s place, facing the

_ centre,) - - - = e e e e e =04
: LADIES Ricur Axp Lerr Arounp : The four ladies, (without -

- © the gentlemen, cross over, and each give right hand first "=~
to lady directly opposite, (from head to head ;) pass on, "
and give left hand-to next lady, (from sidé to side:) then '~ ©
right hand from head to head-; and lastly, left hand from
side to side, ending by facing partners,—the four ladies

® .

having their backs to centre of set,* - - - =~
ALl CHAssE CromisE 7o RieHT AND LEFT, - - - =~ 4
ToeN PARTNERS, - =~ = "= =« ‘=''fe < = &

The first and second couples repeat the above, which bring -
all to their own places. Side couples repeat.

No., 2.—La Chaine Croisee.
FirsT GENTLEMAN .AND SECOND LADY FORWARD AND TURN

wirs Bore Haxps, (finish in centre, with lady on the
right, and both face lady standing alone,) - - - 4,

. Oposs Over axp Turx witn Lerr Haxpg: The lady stand-
ing ulone passes between the oouple in centre, and with
left hand, turns the opposne gentleman ; at same time, ..
the oouple in centre turn (with left hands) into the. place'

just madevacant, -. - - - = - - -4

* This movement is similar to ‘ Grand Chain.” A very
- common fault in this figure, is for the ladies to crowd in the.
. centre, fre uently causing t them to ﬁwe the hand to the wrong

person. ‘To obviate this, perform the figirein a circle—making
. the cxrcle as lm-ge 8s pOSBl vmhm the limits of the set. .
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Measures
Forwarp Four AND BAO_K_, B angmeidie arke g ee e e 4
Lapres’ Havr CoarN, =~ . =" = =, = - - - 4
AvrL CHassg CroIsE AND TURN Conm;ns with Rienr Haxp, 4
TurN PAm‘Nrnq wiTH LEFT HAN’D S n e o

Repeated bz/ tfw oﬂm's auccesswely

. Noi 8. —--La Corbeille. :
First. LapY 'T0 THE CENTRE : :The gentleman places his
Iady in centre, facmg him, salutes her, and retreats alone
to his place, - - - - - - - - -
OrprosiTe ‘Lavy ‘To THE CENTRE, .= '- « & = .= =
LApy oN tHE RIGHT (3d:lady) TO THE: CENTRE, =
LADY ON-THE LEFT T0 THE CENTRE, .- -~ % SR
LApies HANDS ROUND. (Ladies being back to back or- baok
to centre,take hands and gallop round slowly,,) L
Four GENTLEMEN FORWARD.AND. TAKE HANDS OF L ADIE?, (giv-
ing right hand to partner. and left. hand to next lady,

forming a grand ring, Gentlemen; fa.cing..iuward cand -

Ladies outward,) - - - I LR S

E b
Cfg:: cr:;‘;gm’ { or, All Balance, with hands Jomed }

TURN PARTNERS TO PLACES. (Gentlemeu drop the hands of
Ladies on the left, and turn partners to places,) -~ -
Cocmter;part Jor the others in their order. - Four times.

' LI B
JVo g, —La Double Pm;towelle B
lsT um ‘JD COUPLES ronwum A’M) BAcx, far A B

-

LEA‘D TO -rm: monr, mex lg'r LApY AND 2p Gzzrrwu.m. Int

Lady on the left of '8d Gentléman and’ 9d Gentleman on ¥

nght of 4th Lady (lst‘Gent ahd 2d Lady retire to places,)
FoRWARD six AXD SIX’ HANDS"ROUND, [or mstead ForWard
and Badk, twice,)"” S DA S MR
Fonwmn two, (The Lady and Gentleman’ standmg alone,'

. -forward and back,) -, Nl tietia i v e R T
Fon‘wam) AGAIN; SALUTE and go ‘to partners GRS S
H‘ms FOUR HALF ROUND,. (on each sxde) ana chuhge pluces 55

* 3d and 4th couplp& retreat: to. the places. ;of 1st-and-2d -

couples respectively, - -~ - - < - <

g oM o - g et o <8 T, TR TR W A AL Y e

"»\migp

L
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Mensures
HALF RIGHT AND LEFT TO PLACES, - i e

Bepeated by others in o) der

No, 5.—Les Tourbillons.

Lapigs To ™E nieur, (They turn each Gentleman with
right hand,)) - - - - « . . . _18

FirsT GENTLEMAN AND OrrosiTE LADY FORWARD AND BACK,- 4
FORWARD AGAIN AND TURN WITH BOTH HANDS. (Swing once

and a half around, so that each will face his or her
partner,) - - - - = - - - - 4

TURN PARTNER3 with both hands, once and a half around in
Places; oL G L L G

ALL FORWARD AND Back. (All forwnrd to centre, salute, and
back: to:plaees,) i ial L L R G D

Same for the three other couples respectively, the forward
two, being always preceded by the tourbillon (whirligig), in 16.
measures—all the Ladies turning the Gentlemen.

After the Tourbillon has heen executed a fifth time, to finish
all the gentlemen lead their ladies to ecntre, (the ladies take
position back to back,) gentlemen retire to places and all salute
partners ; or ull chassé may be substituted, to which is some-
times added gallopudc all round the room.

TERMS AND FIGURES FREQUENTLY USED IN
QUADRILLE DANCING.

In ‘"Haxps airL Rouxn;” “8ix Hanps Rouwnn;” “Four
Haxps Rounp;’ TurNy PArTNERs with both hands; or, in
any figure where two persons give both hands and turn—
the hands are always apart, and the movement made to the
left. : %

IN ALr proMeNADE; IIALF ProMeNADE; 1sT, 2D, 8D, OR 4TH,
COUPLE PROMENADE—the movement is always made in a
circle to the right, giving both hands to partncrs—the
hands crossed,
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Bavaxce: to move toward a designated person or couple
and then back—4 walking steps each way—the entire movement
ocenpying 4 measures of music.

Balancé in 1st, 2d, and 5th Nos. Qnad Franc. is different (see
Quad. Franc.) and occupies 8 measures of musie. | |

‘See Balancé in *“Basket Figure,” p. 14 ; Balancé in 3d No.
Quad. Franc.; Balancé in *“Star figure,” 'p. 14.  These three’
balancés are alike and made in one position or spot, and each -
occupies 4 measures of music. For Balancé in one spot, we
use the glissé (shdmg) qt.ep-countmg two to each measure of
musie. :

Lapies’ Crax: Gn en in 1st No. Quad. Franc :

DovsLE Lap1es’ CHAIN, or LADIES' DOUBLE Crum same as La-'
dies’ Chain, except that the side couples perform the ﬁgure atthe
same time with head coup]es, thus:, four ladies cross right
hands, go quarter round, and turn, opposite gentleman with left
hand; cross right hands again and turn partner,e with left hand,

“Lapies’ Cramy ALL.” Deseribed i in 4 Gavotte or Mmuet o

page 16. :
" “LApres’ Grano Cuarx, called also, * Lapies’ RigHT AND |
LEFT AROUND,” or ¢ Lmn-:s’ GrAND Rigur AND LEFT.” Described
in first No, Prmce Imperial Quadrilles,

Sometimes, musicians and prompters for Quadrille dancing,
when they mtend “ Doyble Ladies’ Chain,” say ‘ Ladies Grand
Chain.” This is wrong: the ﬁgnres are entirely dissimilar.

* GraND CHAI,” called also, “ Granp Riour anp Ler1,” or
**Rrear anp Lerr ALy Rounp,” is performed by the entiré set
in this manner: Face partners, givé right hand to partner, pass.
partners,-and give left hand to next person; right hand to next,
left hand to next, and meet- partners in -opposite ‘places, pass
partners again, and continue in same manner (gomg round the
entire circle) until you regain places. e

N. B.—~When the Grand Chain is performed in the Lanoers,
salute partners upon ‘meeting in. opposite places, and again
salute, (bow and courtesy) upon regaining places. - In all other:

-
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Quadrilles, it is optional whether you salute or not. But in
any case, whenever the Lady salutes you, return it.

Cnigse 1o THE RieuT Axp LEFr. Sec 2d No. Quad. Frane.
P- 28.

Cuasse Croise To THE Rieut AND LEFT; as in2d No. Lancers,
end 1st No. Prince Imperial: move to your own right (2 mens-
ures), and left (2 measures)—in contrary direction to that
whicl partner takes.

Cuassi Crowige. Deseribed in finale to 5th No. Quad. Frane,

It is with these technicalities that many persons make mis-
takes, and by their blunders, the proper mcaning of terms in
dancing, is sometimes corrupted, as will be shown in explana-
tion of the figure ‘‘ Forward Two” in 2d No. Quadrille Fran-
cuise, -
“Forwarp Two,” (2d No. Quad. Franc.)

This means forward two persons. (It may as well be hero
stated, that the figures of the old Standard Quadrilles, as the
Quad. Frane., Lancers Quadrilles, Caledonian Quadrilles, cte.,
are called by their old numes, and governed by the old rules.)
Originally, this figure was executed by the *‘first two,” (first
lndy and opposite gentleman,) executing the figure in this man-
ner:

Forward and back, - - 4
Cross over, - T
Chassé to nght and lcﬁ 4

Re-cross to places, - - 4 J

The second time the forward two was porformed by the 2d
Indy and opposite gentleman ; 8d time by 3d lady and opposite
gentleman; 4th time, by 4th lady and opposite gentleman.
Now thoy are called ‘“ Double Figures,” and your partner ac«
oompanies you,

According to the rule for this particular figure, in passing the
opposite person, when crossing over and re-crossing to places,
you should go to your own left—the opposite person’s right—
thus cansing the ladies to pass between in changing places, and
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the gentlemen to pass betwecen in returning, Do not change
gides with your partner throughout the entire figure.

To ascertain the right, face the centre of sct, and point your
right hand to your right; then face your partner and walk four
steps in the direction you pointed out, (the gentleman walka
backward, and the lady forward ;) then four steps to the left—
the opposite direction, (the lady going backward and gentleman
forward—following her.)

Formerly, Puas de bourrés, pas de basques, piroueties, petit batte-
ments, and various other steps were used in this figure—-and, in
fact, all figures where practicable—but would appear ridiculous
at the present day, except in very rare cases, among most inti-
muate friends, and in a frolicsome way; and even then, their
frequent use would be apt to disgust.

This figure is executed (crroneonsly) in other ways; but the
only form in the books—the old English books of aunthority—
is the one above described. Consegnently, all the varions ways
but one, (the old one in the books of authority,) are wrong,
except—if we may make the exception—one way that enstom
seems {0 sanction, 7. €. :

Forwaxd and back, - - - - - 4
Cross Over—Ladics passing between, -  41_ _ 4,
Chasse Croise (cross and re-cross partners,) 4

Re-cross to places—Ladies passing between, 4

Many persons suppose that the ladies should pass between in
every figure, They do not always pass between in first figure
of Lancers (sse Lancers); but they do in * Right and Left,”
and ‘ Right Hand Across and Left Iland Back.”

., The books, the diagrams, and particular Quadrille steps, (old
abyle), prove that the crossings in Forward Two, should be
made by the ladies going through the centre in changing places
with opposite couple, and thut the gentlemen should go between
in returning ; and that * chasse to the right and left”” should be
executed instcad of ** Chasse croise.”

Ir 18 TAUVGHT IN BOTH WAYS, AND THE DANCER SHOULD PAY.
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CAREFUL ATTENTION DURING THIS FIGGRE, AND BE GUIDED DY THE
CUSTOM OF TIOSE WITIL WIIOM HE MAY EE DANCING,

All other forins (than the two herein deseribed), of executing
this figure, are neither authorized by rule, custom, nor fushion,
and are to be avoided.

I think T am excusable in dwelling so long upon this figure,
(thouglt brevity is my design), for the reuson that Avr Tie
OTITER FIGURES ARE EXECUTED ACCORDING TO THE OLD RULES
GIVEN IN THE ROOKS OoF AuTAORITY~—With this difference, that
the old funey Quadrillo steps arc omitted, and there are no
solos, and ull old dances that do not, or cannot be made to,
accord with the presont style, are obsolete—the only vuriations
admissible, being those which are not likely to disconcert others
performing the figure at the same time, or cnuse collision with
another person or couple.

Adherence to the correet rlo for this figure would be prefer-
able to the general uncertainty and want of unifority in its
exeeution.  But, should those with whom you mmay be dancing,
excente the figure nccording to the sccond fonn, conforin your-
86Lf to their custom, and avoid collisions, At all events, do not
gwe your partner, nor any one else, a lesson, at a ball or party.

I dwell upon this figure, bocouse these and similar innova-
tions are principally caused by persons who know little or
nothing of dancing ; by those who * pick up ” their dancing
and by the false cnlls of some Prompters, who eall figures by their
wrong names, and in endeavoring to call what is termed “g
variety of changes,” (a style of danecing particulnrly poeuliar to
New England) will sometimes commit the unpardonnble blun-
der of finishing a Quadrille in the wrong part of the musiec.

And, it is to bo regrotted also, that there is o lack of unifor-
mity among tonchers of dancing, who, sometimes, adopt the
errors occasioned by the causes above mentioned, suceeeding in
loenlly establishing errors of custom, and, also, introduce their
Own notions in Standard Quadrilles, in violation of the estab-
lished rules for their governance. So, in Boston, they danco
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their peculiar way ; in the New England States, at some balls, 3
Contra Dances, that were fashionably obsolete, when Quadrilles 7
‘were first introduced, yet reign supreme. In Philadelphia, the 3
Lancers, since their first introduction, have never been out of 1
fashion; and they yet do the Glover’s London Polka Quadrilles, °
Schottlsch Quadrilles, Mazurka Quadrilles, &e. -
And in other places, the round dances, *“La Gorlitza,” 3

*Valge & Cing Temps,” (Five Step Waltz,) and the Contra &
Dance, *La Tempéte,” are in use. _
. That some persons may think me over-zealous in what may 3
seem a thing oflittle importance, I would say that Ibelieve in the ;
maxim, * Whatever is worth doing at all, is worth doing Well 4
:and in common with other teachers, desire a uniform system,
that a person visiting another city or town, or going abroad,
‘may mingle in the dance and know something about it. It
would be singular, indeed, if an-art 8o old as dancing, were.not
reduced to rule and system. There are rules, but greatly dis-
~ regarded. - When we recognize. any new dance, or new style of -
domg an old dance, (by this I do not mean to discard admissi-
bie variations,)—in order to become universal—it must proceed
from, or be endorsed by, an association of prominent tcachers,

& union, which, unhappily, does not yet exist in this country,
but is the case in Europe, whence we take our fashions.

In addition to the Standard Quadrilles, are here given the

Spanish Dance, Sicilian Circle, and Sir Roger De Coverley or
. V;rgmm Reel—Dances, that are not considered fashionable, yet
,'are more or less done all over the country, and may be taken as
the bases of the various local and fashionably obsolete Country

or Contra Dances. :
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SPANISH DANCE.
Danced to Slow Waltz Music.

Forin in Circle &ll round the room thus : Or, n lines, thus;
o ©0 O oo oD
ot OOO 00 00
OOO ® oo Ono
2 0 © 00 00O
go e° oD 0o
o 0o cO no
0o (O} s] (o= On
©0 o 860 ©0
© 00 oo On
<%° O - O ®)
D D
e SO 0o oo

Q oo 0 ») o a O
ne 00 o0 DO

N. B.—The couples nearest each other in dlagrams, have
their backs to ench other and dance in opposite directions ; half
the conples face one way, and half the other.

If there are too many couples to form one circle, two circles

may be formed, one within the other, The couples are not
numbered in this dance.

At the commencement of 2d strain—
ALL Forwann. *—They all forward towards vis-i~»is, (1 meas-
ure); back (1 mensure) ; forward again end change part-
ners—(2 measures)—which causes a quarter turn to left, 4

* The gentleman talces lady’s left hand in his right. Thoy for-
ward towerd vis-d-vis—the gentleman advances one step with
lefy foot and then brings right foot to and behind left—takin
one measure of music; he then steps back with right foot an
draws left foot to and in front of right foot—taking another
mensure of music.

The lady doces the same step at same time, but ndvances with
the right foot and steps back with left. After which, exchungo
partners, &ec.

As the couples advance toward each other, the bands which
are joined, should be slightly moved toward vis-&-vis; and, as
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, Mensurea

Repeat, to regain partners (which canses another quarter turn
toleft,) - = - - .. aioaL0 g
Repeat the whole, (ending by facing as at first,) - - _ g

Cross RiguT IIanns, und go half ronnd (the two gentlemen
give right hands to each other, and two ladies the same
—crossing hands—the gentlemen’s hands above the

ladieg’.) = - =« - - - o o O L 4
Cross Lerr Hawps, and return, - - - - o . 4
Wartz or ProMENADE, once and a half round, to next

couple, - =~ - - LI T ShhTg

(The next couple is the one facing the same as your late 4s-
a-vis.) Re-commence the figure with next couple, and repent
it round the circle or down and up the line, until the music

censes.

SICILIAN CIRCLE,

Form in circle a8 in Spanish Dance.

Rienr Axp LefT, - - - - - . - . _ g
Lapses’ Cunary, - - - R i Lo
ArLL Forwaup AND Bacg, - - - - . . _ 4
Pass TiROUGII TO NEXT COUPLE, (ladies passing between,) - 4

Repeat round the circle till music ceases. .
SIR ROGER DE COVERLEY, or VIRGINIA REEL.

Form in sets of seven couples—in two lines~ladics on one side, part.
nersa opposite, thus :

Top Couple.

* ®

* 0

g ¥ 0]
¥ 0 g.

Q X Q

* ©

* O

Botlom Couple,

they retire, the hands are bronght back again, This movement
of the hands and arms, when gently and gracefully executed,
harmonizes prettily with the step, the movement of the body,
and tho measure of the music. °
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Measures

ToP LADY AND BOTTOM GENTLEMAN FORWARD AND BACK.

(They dance towurd ecach other, and back to places.) - 4
Immediately after,
ToP GENTLEMAN AND BOTTOM LADY, FORWARD AND DACK, - 4
Top LADY AND BOTTOM GENTLEMAN GIVE RIGHT HANDS AXD
TURN ; BorToM LADY AND TOP GENTLEMAN SAME, - = 8
Top LADY AND BOTTOM GENTLEMAN GIVE LEFT AANDS AND
TURN ; J3OTTOM LADY AND TOP GENTLEMAN SAME, = = 8
Top LADY AND BOTTOM GENTLEMAN GIVE BOTH HANDS AND
TURN ; BOTTOM LADY AND TOP GENTLEMAN SAME, - - 8

ToP LADY AND BOTTOM GENTLEMAN Dos-it-dos. (They for-
ward towards each other, go round each other back to
back, and return backward to places,) - - - - 4

BoTTOM LADY AND TOP GENTLEMAN, Dos-a-dos, - - - 4

Tor COUPLE GIVE RIGHT TANDS AND TURN once and i half
vound ; after which, the top lady tarns each gentleman round
with left hand; and at same time, top gentleman turns each
lady round with left hand. Every time, after turning each lady
and gentleman round with left hands, the top couple meet and
turn with right hands, until they get at bottom of line, when
they join hands (crossing their hands) and chassé up the centre,
take their places at head of line; then promenade (counter-
march) down the outside; all follow—ladies to the right, gen-
tlemen to the left; join partners at bottom, chaggé up to places ;
after which, top couple join hands and chassé down the middle,
and take places below the last couple, and thus become the
bottom couple. The couple that was nexi to the top couple at
commencement, now becomes top couple, and re-commences
and performs the figures as above described. After all the
couples have gone through the figures, and regained original
places, they ALL FORWARD AND B.ACK, forward again and turn
partners, thus ending the dance.

3



34 ROUND DANCES,

“ ROUND OR REVOLVING DANCES.”

Polkn, Schotliseh, Polka-Redown, Pollia-Mazurka, Varsovi-
enne, Galop ov Galopade, Valse a Deux Temps, Esmeralda,
Panish Dance, Wallz and Redowa Waltz.

To deseribe these dances aceurately, would require much
more space than the limits of this little book will admit of, (the
design being principally to assist Deginners under instruetion ;)
and Lo (ho noeice might nol he of much practical benefit ; nas-
muel, as it is necessary for a beginner to receive verbal and
practical instruetion from a competent teacher to cnable him to
dance with grace and skill. Tlowever, a few general remarks
upon Round Dancing, may not be out of place.
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The position i3 of utmost importance. The lady takes posi-
tion on the gentlemun’s right, as in Quedrille dancing. The
gentleman places his right arm round the lady’s waist—the
hand must lay flat upon the waist, with the fingers together,
and not all spread apart, Ie should hold her firmly, yet gently,
with the right arm.

The lady’s left hand rests lightly upon the gentleman’s right
shoulder. The fingers should be together, and curved, and not
spread apart, grasping the gentlemen’s arm or shoulder. The
lady’s urm should not bear down heavily upon the gentleman’s
—the arms should not touch.

The gentleman with his left hand, holds the lady’s right. In
giving and taking the hand, the lady turns the back of her
hand uppermost, the back of the hand slightly twrned in to-
ward the gentleman, (so that the little finger is a little higher
than the fore-finger—the fingers together.) The gentleman
places the inuer side of the fingers (not the ends of the fingers,
but the whole length,) of his left hand, against the inner side
of the fingers of the lady’s right, his thumb being alongside
and touching his fore-finger, and covering the knuckle of lady’s
little finger, and thus clasps the hand.

The lady’s right arm should be straight, but not stiff; the
gentleman’s left arm bent at an angle of forty-five degrees, the
elbow turned downwards, and about seven inches from thebody
—elbow inclined slightly backward ; the hand at the height of
the elbow. (Sec cut, puge 34.).

By not having the arm firmly upon the lady’s waist, the hand
is continnally slipping away, and the gentleman, every few
mowments, Joses his position, and is grasping at the lady’s waist ;
the lady has no support, and dances with an ill grace, for the
very reason that the gentleman does not hold her well enough,
does not turn kimself sufficiently, or does not tuke his step in uni-
son with ker's.

From the fact of the right arm of the gentleman, being round
the lady’s waist, beginners arc apt to draw the right shoulder
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too near the lady's left. It is caused by the gentlemun bending
his elbow too much, thereby drawing the lady too close. The
gentleman’s xight shoulder and the lady’s left, should be neurly
ag far npart, as the other shoulders. The feet must be brought
around according to the position of the body, and should be
together while standing in position of Round Dancing, or
“ Waltz position."’

As the dancing is upon the front part of the feet, the weight
should be inclined forward—do not lean backward. Do not
allow the body to touch your partner., Do not look in your
partner’s face, nor to the same side. Look over your partner’s
right shoulder, (your position being a little to your partner’s
right—your own left ;) but do not lean over it.

There are many falsc positions, the inclegancics of whicl,
could be more easily demonstrated ocularly, than in a writien

descriplion.
The lady, in all round dances, commences with the right foot,

and the gentleman with the left,

The present style of Round Dancing is to slide, instead of
stepping so solidly ; and to kecp the toes to the floor, instead
of hopping and leaping so high (retaining, however, the attend-
ant springs—the bendings and risings, ) as in the old style; and
to keep the feet in 2 more natural position, producing a more
gliding and graceful movement, with which, the graceful pos-
tare of the body is of paramount importance. Formerly the
spring floors told you to hop, to leap, to bounce ; now, the
golid, smooth and slippery waxed floors, tell you to slide.

The guniding—turning to the right, reverse, forward, retreat,
pivot to the right and left—depends entirely upon the gentle-
man ; and, if he does not hold his partuer properly, causing the
difficultics before mentioned, or permits himself and partner to
ran against, or be run against by other couplos, (a fault inexen-
sable) the lady will soon wish to be led to a seat.



LE QUADRILLE FPRANGAIS. 87

LE QUADRILLE FRANGAIS.

In France, the Quadrille Frangais is danced altogether differ-
ent from the English and American form. There, they dance
in lines, extending the length of the room, and perform the
figures in some respects m a similar manner to the original
Quedrille. The Balancé is omitted. The 2d fizure (forward
two) takes 20 mensures—a bow and courtesy completing the
24 measures,

In the former country, the leading gentlemen with their ladies
face the music; but in England and this country, the leading
gentlemen with their ladies face the left of the room, the same
ay third couples in a square set. The following are the figures
of the QUADRILLE FRANGAIS, in lines:

0. 1. Monsures
Ricrt ANDp Lert, (without giving hands,) aiariieling
SanuTe Parteyers, (F measures;) face vis-g-»is, (4 meas.,) 8
Lapies’' Cualn, - - - - - - = - B
Havrr PROMENADE, - - - 2 - - & 4
HALP Rigar AND Lerr, - - - - - A - 4
No. 2.

Forwarp Two .—*

Forward, diagonally to the vight and back, - - 4

Repeat, - - - - & - 2 4

Cross over—(they pass each other to Lhe left—turning
half round as they pass, and facing each other as

they turn—walking backward four steps to the op- 20
posite side,) - Z
Forward, diagonally to the lu_r,ht, and back, - - 4
Recross to places, passing to the left, &c., as before, 4 )
SALUTE PARTNERS, - - - - - - - 4

* This figure ig performed tho first timo by the leading gentleman and
opposite lady ; second time by the other twe.

8
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No. 8,

Forwarp (diagonally to the right) axp Back* - -

- @ive left hand to vis-G-vis and right hand to partner, -
BALANCE, in line, - - - - - - &g
ExcBANGE PLACES WITH 0PPOSITE COUPLE, - - -
ForwArD Two,t diagonally to the right and back twice,
FORWARD AND Back, Four, - - - - - -
HArr RiGHT AND LEFT TO PLA_.CB.S, et S

No. 4.

Same as No. 2 in Quadrille Francais Double,f with'the ex- :
ceplion of the manner in which the gentlemen leave their ladies -
opposite. The leading gentleman nearest the head of" the room
leaves his lady opposite: the next gentleman on the same side
takes the opposite lady; the next leaves his lady, and so on
down the line. The second time the figure is performed, the
order is reversed.

No. b.

Same as No. 2, preceded each time by “ ALz, FORWARD AND
Back IN Two LiNes:” (They all join hands on each side and
forward and back twice, taking 8 measures of music. After the
“ForwWARD Two” has been performed twice, they ﬁumh !l{lth_
the All forward and back. ired :

* See note on page 37. .
t 8ame two who commenced the ﬂ
-3 The sét of Quadrilles on f.’R a,nd 12, bearing the title of Qua-
dnlle Frangais, will, in the future editions of this book, be called  “ Qua-
DRI ,szF%méA;E l}{)vg‘r E3" but ?H lr)mtes of dreference (fm -othexr p:hm of
ok) nadrille Francais, w eoonmereda,sreempgto set
oi Quadrilles on pp. 10, 11 agg 12. q

.

s




THE COTILLON.

In Enrvope, the Cotillon is the dance by which a ball is always
terminated ; butin the United States, it has become the fashion
of late, at many parties. to dance the Cotillon to the exclusion
of almost every other dance. Itis executed to Galop or Valse
music. The step to the Valse music mny be Valse & deux
temps, Valse A trois temps, or the Redowa Valse.

A “leader” or “gentleman conductor” having been chosen
or previously designaled, the company arrange themselves in
couples around the room in a half or complete circle, (accord-
ing to the number of waltzers.) leaving as much space as possi-
ble in the centre of the room for convenient dancing. Each
gentleinan should have his lady at his right. The place which
the first couple (** zentleman conductor” and his lady) occupies,
répresents what is termed ** the head of the Cotillon.”

It is considered that all taking part in a Cotillon are formally
introduced ; and upon no condition whatever must a lady (so
long as she remains in the circle) refuse to dance with any
gentleman whom she may chance (o receive as a partner.

In the arrangement of the following figures, (nearly all of
. which have been compiled from original French descriptions,)
the simple and single figures, the rounds, the enchainements,
and the final flgures, are placed by thomselves; and it is left
entirely to the discrimination of the gentleman conductor which
figures he will choose. Many of the figures may be combined
or varied to suit the pleasure of the conductor, or he may intro-
duoe figures of his own invention. He is to be obeyed in every-
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thing. The music must commence and cease only at his di-
rection.

A “Tour de Valse or Galop” is performied by the leading
couple as an introduction to each figure, The term *“ Tour de
Valse or Galop” is used technically, meaning that the couple
or couples performing it will dance in Waltz or Galop once
around the room. Should the room be small, they may make
a second tour. As soon as the figure is terminated, and all
have regained their scals, the next couple or couples (according
to the number who start) should immediately recommence it,
(first performing the Tour de Valse or Galop) and so on for
the others in their order.

When the conductor claps his hands to warn those who are
prolonging the Valse, they must immediately cease dancing.

THE FIGURES OF THE COTILLON.

1.
L’AVANT TROIS DOUBLE—(FORWARD THREE
DOUBLE.)

The gentleman conductor, after having performed a Tour de
Valse or Galop with his lady, leaves her and brings forward
two other ladies; his lady brings forward two other gentlemen.
The iwo trios place themselves opposite each other; then for-
ward and back, and each gentleman with the lady in front of
him performs n Tour de Valse or Galop. Should the company
be large, two or more couples may start together—each couple
choosing other ladies and gentlemen in the same manner as
first couple.

2.
LES CHAISES—(THE CHAIRS.)

After the Tour de Valse or Galop, the gentleman conductor
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places his lady in a' ¢hair in the centre of the room. Heé then:
brings forward two gentlemen and presents them to the lady,
who chooses one of them; after which he seats the gentleman
refused; and brings to him two ladies. He also selects a part-.
ner, and. the conductor dances with the lady refused to her
place. This figure may be performed by any number of couples. ,

3.0
L’EVEN‘TAIL—(TH*E FAN.)
Phe” fivst couplé pérfornd a Tour de Valse or Galop. The
géntlenian conductor seats his lady upon a chair in the centre
of the r‘oom, and btings two gentlemen (one by each hand) in
front of the lady, who offers to one of the two her fan, and
daiices with” the other. The gentléman who receives the fan
must follow the dancing couple round, fanning them at the
same tirne: : |

4.
LE CHAPEAU—(THE HAT.)

After havmg performed a Tour de Valse or Galop, the con-
ductor leaves his Jady in the middle of the room, giving her, at.
the same time, a hat. All the gentlemen then form a ring around
the lady, with their backs toward her, and turn rapidly to the
left. Whlle e gentlemen turn, the lady places the hat upon
the hedd of one of them with whom she wishes to dance ~ The
otH& gent‘le‘men retiurn to their pla.ces -

o"l

., 3

.
L’ECHARPE——(THF SCARF.)

Aftex nhe Tour de-Valse or Galop, the gentleman sta.nds m-..
the middle. of the room,: holding a scarf in his hand ‘whilst hls-
- 8%
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iady ‘places the other ladies ﬁround him. They join hands and

turn rapidly to the left; during which, he places the scarf on

the shoulders of one of the ladies, with whom he performs a
Tour de Valse or Galop. The other gentlemen then come for-
ward and conduct their ladies to their places. -(This figure is
. the companion of the preceding.) i .

6.
LA PYRAMIDE—(THE PYRAMID.)
_Three couples perform a Tour de Valse or Galop; after which,

each. geutleman brings forward another gent]eman, and .each.

lady another lady. The first lady stands alone and represents
the head of the Pyramid, two for the second row, and three for
the third. The gentlemen form a loose chain by taking hands;

the gentleman conductor leads them rapidly behind the last.
rank of ladies, winds around between the second and; third
ranks, then between the first and second, and when he arrives
in front of his partner at the head of the Pyramid, claps his
bands and leads her off in a Valse or Galop;. the other gentle-
men, at same time, dance with the Jadies who are vis- a-vis with

thém. The Pyramid may be made larger by startlng ﬂve

couples instead of three.

7
' LE VERRE DE VIN—(THE GLASS OF WIN'E")

Three chairs are placed on a line, the middle one being tumed;:

in the opposite direction from the other two. The first couple
- perform a Tour de Valse or Galop; after which, the gentleman
seats his lady upon the centre chair, hands her a glass of wine,
and then brings two gentlemen whom he seats upon the two
viicant chairs. The lady passes the 'glass of 'winhe'to one of
the gentlemen, for him to drink, and dances with thie ofher:*

_—__
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8.
LES GAGES—(THE PAWNS)

After the gentleman conduclor with his lady have made a
Tour de Valse or Galop, the gentleman hands his lady a hat,
which she presents to a number of ladies, (according to the size
of the room,) who each deposit in it a fan, or landkerchief, or
some such article. She then takes the hat around to the gen-
tlemen, who each take, at random, one of the articles, and
dance with the lady to whom it belongs,

9. i
LES DRAPEAUX—(THE FLAGS.)

Five or six duplicate sets of small flags, of national or fancy
devices, must be in readiness, The gentleman conductor takes
a flag of each pattern, and his lady the duplicates. They' per-
form a Tour de Valse or Galop; the conductor then: presents
his flags to five or six ladies, and his lady presents the corre-
sponding flags to as many gentlemen. The gentlemen then seek
the ladies having the duplicates, and with them _perform a Tour
de Valse or Galop, waving the flags as they dance. Ropeated
by all the couples. :

10. —
LE COLIN-MAILLARD—(BLINDMAN’S BUFF.)

Three chairs are placed on a line in the middle of the room.
First couple perform a Tour de Valse or Galop. The gentleriyan
conductor brings forward another gentleman and seats him
upon the middle chair, after bandaging his eyes.  The lady
brings, on tip-toe, another gentleman, whom she places on one
of the other chairs, taking the third one herself. The coriducto't:
invites him who is blindfolded to choose the right or left. - If
he chooses the lady, he dances with her to her place; if the
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gentleman, he dances with himy whilst the conductor dances
with the lady. ' :

S : . 11. . ot
LES-RANGS DE CHAISES—(THE ROWS OF CHAIRS.)
Two rows of chairs (six in each row) are placed back to’
back. First couple perform a Tour de Valse or Galop. The'
geritleman séats his lady and procéeds to select’ five other
ladies, whom he also seats, leaving a 'vacant chair between each
lady ; after which he brings forward six gentlemen, with whom
he forms a chain, and conducts them rapidly in different parts
of the room, which he prolongs or 'varies, at his pleasure, and
finally winds around the rows of chairs occupied by the ladies.
He then takes a seat, the others do the same, and each gentle-

man-dances with -the lady at his right. The gentleman without
a lady retums alone to his place

12.
LES DAMES ASSISES—(THE LADIES SEATED,)

Two chairs are placed back to back in the centre of the
room. The first two couples perform a Tour de Valse or Galop,
after which the gentlemen seat their ladies on the chairs, and
select two! other’ Jadies with ‘whom- they petforny & Tour de
Valse or Galop..:: The gentlemen then regein their.Qwn ladies
whgm. they copduct to their places, whilst the other two ladies:
take; the chairs. .The next two. gentlemen perform the same
figure, and so on for the others. After all the gentlemen have
performed. the figure there remain upon the chairs two ladies,
whose: partners come and reconduct them to their places..
Four couples can perform this figure by. placing four chairs in.
the; centre. of the room. - '

N e e e
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13. -
LES BOUQUETS ET LES ROSETTES.

A number of small bouquets and rosettes are placed upon a
table or in a basket. ‘The first couple perform a Tour de Valse
or Galop; they then separate; the gentleman takes a bouquet,
and the lady a rosette. They now select new partners, to whom
they present the bouquet and rosette, the lady attaching the
rosette to the gentleman's coat. They perform a Tour de Valse
or Galop with their new partners. Repeated by all the couples.

14.
LES CARTES—(THE CARDS.)

~ The conductor presents to four ladies the four queens of &
pack of cards, whilst his Jady presents the four kings to four
gentlemen. The gentlemen seek the ladies having their colors
or suit, and dance with them. Repeated till all the couples
have danced.

/

15, .
LA CHASSE AUX MOUCHOIRS—(THE HANDKERCHIEE
CHASE.)

The first three or four couples perform a Tour de Valse or
Galop. The gentlemen place their ladies (each having 2 hand-
kerchief in her hand) in the middie of the room. The gentle-
men turn ‘heir backs to the ladies and form a circle around
them, turning rapidly. 7The ladies throw their handkerchlefs
in the air. and dance with the gentlemen who catch them, Re®
peated by the others in their order. ol

16. 5 ' ‘
LE PORTIER DU CONVENT—(THE CONVENT PORTER.)

The leading couple perform a Tour de Valse or Galop. The
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conductor takes from the circle several ladies, whom, with his
own, he conduats o an adjoining-apartment, leaviag the door
standing ajar. Each lady designates, in a low voice, a gentle-
man whom the conductor calls aloud, to.come and dance with

the lady naming. him, The conductor reserves for himself one

of, the ladies. . This figure may be performed by the lady con-
ductress; who imprisons the gentlemen chosen, and calls the
ladlea desngnated by them. ~

L T
17.
LA CORDE-—-(THE ROPE)

Three couples’ perfonm a Tour de Valse or GaJOp s they then
sepatrate and each chooses a new partner. The ladies go t0'one
end ‘of' ‘the room, and the gentlemen to the other. The leading
sétiple take a rope and hold it across the room, and the gentTé'-'
men $trtcessively jump across the rope to reach their partners.
Great merriment is-occasioned by the mishaps of gentlemei
who are designedly tripped by the raising of the rope. After
a,ll hg.ve reached. their partoers, they, perform a Tour de Valse
or Galop, and regain their seats. Repeated by the other
couples

e T
. ‘ LE “8» . 2
Two che,:rs are placed in the-middle of the room, at, pmtpev
d:stanceslapanb ~The first couple start in-a Valse orGalop; and
pass round the two chairs in a manner to form the figire: 8:

This is difficult to execute, and he who performs it well may be
considered a good walt,7er

(X} NE B R A R B
.’ ).n.‘ .
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LE MOUCHOIR ENTORTILLE—(THE IWISTED HAND-
KERCHIEF.) '

The first two conples start in a Valse or Galop, each gentle~
man holding in his left hand a corner of a handkerchief,
sufficiently raised to be able to pass under at every turn in the
Valse. They waltz until the handkerchief is twisted like' a cord.
This figure may be performed by as many couples as the dl-
mensions of the room will admit. :

—————

’
ll.\

20. ¢ g
LES CAVALIERS CHANGEANTS—(THE CHANGING
GENTLEMEN.) . .

The first three or 1our couples range t.hemselveq in order one
couple behind the other.. The first gentleman turns round .and
gives the left arm, crossed at the elbow, to the left arm of the
gentleman behind him, with whom he changes place. He con-
tinues in this manner to the last lady ; then the second gentle-
man bemg at the head executes the same figure, and so on
until all have regained their places. A Tour de Valse or Ga]op

¢ terminates the figure.

21.
LE MOUCHOIR—-(THE HANDKERCHIEF) "

First. couple perform a Tour de Valse or Galop;. the lady re-
mains in the centre and ties a knot near one of the corners. of
a handkerchief, whilst the gentleman brings forward four other
gentlemen and places them in front of the lady. The lady
gathers the four corners of the handkerchief, holding it so that
the knot cannot be seen, but allowing the four corners to pro-
ject so that the gentlemen may choose. The lucky gentleman
who' draws the knot dances with her, whilst the others choose
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ladies from the ring. This figure is performed by the other
couples successively, . -

29
& LE CHANGEMENT DE DAMES—(EXCHANGE OF
2 LADIES.)

The ﬁrst, two couples make a few turns of the Valse or Galop;
“they. t,nen approach each other and exchange partners, without
losing step or time. After havmg danced with each other’s

partners, they regain their own partners and waltz or galop to
places.

98, : :
LE CAVALIER TROMPE—(THE CHEATED GENTLE-
MAN) © -

Five or six couples perform a Tour de Valse or Galop. They
afterward place themselves in ranks of two, one couple behind
the other. The lady of the first gentleman leaves him and
seeks a oentleman from the column. While this is going on
the first gentleman must not look behind him. The first Iady
and the gentleman whom she has selected, sepa.rate and advance
on tip-toe on each side of the column, in order to deceive the
gentleman at the head, and endeavor to rejoin each other for a
Waltz. 1f the firsf gentleman is fortunate enough to seize his
lady, he leads off" in a Valse or Galop; if-not, he must remain
at his post until ‘he is able to take a lady. The Iast gentleman
remammg dances w1th thé las., lady

24.
LE COUP’LE ASSIS—-(THE SEATED COUPLE)

Two cha:rs are placed back to ba,ck The first coup]e per-
form a Tour de Valse or GaIOp, after whlch the gentleman

R T R ——
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brings forward another lady, whilst his lady brings forward
another gentleman ; they cause the two, tq +be. ser
and plaoes lumself before the la,dy ‘who is seated: the lady of
tho conductor at' the same time, brmos forward tw> other
oentlemen and places “herself before the gentleman w’ho n
seated. At a sngnal each gentleman takes hx& ws-a-ms ‘for a
Tour de Valse or Galop This figure may be perfm med 'double
by placmg four chairs mstead of tWO, and in startmd two
couples at once, :

4y G- -
LES ONDULATIONS—(THE UNDULATIONS)

’I‘he fivst: four couples lead .off; they form % circle with the
leading couple in the centre., ‘Ihe leading couple waltz at
pleasure, and. endeavor to deceive the other couples, who muyst
follow all its movements without dropping hands. Ata signal
the next couple.place themselves in the centre and perform the
same play, while the first conple join hands in the round.. . The
others execute ;}m ﬁgures successwely (A valse générale termi-
natm the: play o, : ; s

coted g g o B s D e e SR TN

- LE COUSSIN‘-—:(THE CUSHION.)
.. The: gentleman conductor (ho‘ldmg a cushion in his left hand)
perfonms “\With his’ ]ady, a Tour "deé Valse or Galop,f hé then
hands: to' the ‘lady the cushion, which  she presents to several
géntlenieu inviting them to’ knest tpon it. . Thelady withdraws
it from those whom she'wishé&d'to ‘¢heat; aﬁd drops it before the'

: gentleman ‘she’ &esu'es 10! dance wfth. |
¥ < A ‘4 o ;1 sey gy aiand 2 LRI AT (133
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' LE CHAPEAU FUYA’NT-——(THE FLEEING HAT)

The first two couples start in a Valse or Galop s the gentle-
man conductor holds in hlS left hand, behind him, a hat with
the opening uppermost. 'l‘he second gentleman holds a pair of
gloves rolled up in his left ha,nd which be endea\ors to throw
into the hat, without Iosmg step or time. When he has suc-
ceeded, he takes the hat, and gwes the gloves to tbe other o'en-
tleman, who performs the same play.

O AL ML ¢ 5

28.
LE TRO\IPEUR—(THE DECEIVER.)

Two or three couples perform- a Tour de Valse of Galop
Each gentleman’ chooses a gentleman, and each lady a lady.
The conductor alone chboses two gentlemen. They forni two
lines, ladies on one side, gentlemen opposite, with their backs
toward each other. The conductor remains out of the ranks,
and places himself before the line of the Jadies. ‘He claps his
hands and selects a lady ; whereupon all the gentlemen turn
round, and each dances with the lady before him. The gentle-
man who is without a lady in consequence of the ‘choice of the
conductor, returns to his place; unless some lady in the “ circle™
takes pity on him, and consents to dance with him.

2 SRR, 5 o s R PO | B 3 RS
.29,

LE COUSSI.N MOBILE-—-(THE MOVING CUSHION)

First couple perform a: Tour de Valse or Galop. The gentle-
man seats his lady upon a.chair.in the centre of the room;and
places at her feet a cushion, before which he brings successively
several gentlemen, inviting each. to: put a. knee, upon it; the
lady withdraws it to $ignify refusal, leaving it immovable for
the gentlemen with whom she desires to dance. The gentlemen
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refused form in line behind the chair; their ladies come and
liberate them, and conduct them in a Valse or Galop to places.

30.
LES ZIGZAGS—(THE Z1GZAGS.)

Eight or ten couples start together, and place themselves in
ranks of two—one couple behind the other—at proper inter-
vals. The first couple commences waltzing, and describes a
zigzag course between all the couples, and takes position behind
the last. The second couple then performs the same figuve,
and so on to the last, until the conductor regains his place at
the head of the column. They terninate by a vaise générale.

31.
LES FLEURS—(THE FLOWERS.)

The first couple perform a Tonr de Valse or Galop, they
then separate in the centre of the room; the gentlemen selects
two ladies and the lady two gentlemen. The conducior requests
the ladies each to name a flower. He then presents the two
ladies to another gentlemen, naming to him the two flowers,
that he may choose one of them. He makes his choice and
dances with the lady, while the conductor dances with the other
lady. The lady of the first gentleman perforins the same figure
with the two gentlemen chosen by her. This figure may he
performed by two or three couples.

32.
LE MIROIR—(THE MIRROR.)

First couple perform a Tour de Valse or Galop; the gentle-
man seats his lady upon 2 chair in the centre of the room, and
presents her with a small mirror. The conductor then selects
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a gentleman from the circle, and conducts him behind her chair.
The lady looks in the mirror, and if she chooses to decline the
partner offered, shakes her head or wipes the mirror with her
handkerchief. The conductor continues to offer partners until
the lady accepts. The gentlemen refused return to their seats,
or selec* partneis and join in the Valse or Galop.

33.
LE SERPENT—(THE SERPENT.)

First couple perform a Tour de Valse or Galop; the gentle-
man leaves his Jady in a corner of the room, her face turned
toward the wall, and then brings three or four ladies whom he
places behind his own, lJeaving a proper distance between tlem.
He then chiooses an equal number of gentlemen, (himselt inclu-
ded,) with whom he forms a Joose chain, and leads them rapidly
in a serp~'ine course between the ladies, until he reaches his
partner, when he claps his hands and each gentleman dances
with the lady in front of him.

84.
LES COUPLES PRESENTES—(THE COUPLES PRE-
SENTED.)

The leading couple perform a Tour de Valse or Galop; the
gentleman places one knee on the floor in the centre of the
oo, while his Jady chooses from the circle several couples
whom she presents to him, and whom he retuses successively.
These couples form a column behind the kneeling gentleman,
who at last accepts a lady, with whom he dances. He then
reconducts the lady to her partner, who is standing at the front
of the column. This couple then waltz or galop to their seats ;
the leading gentleman dances with each lady, and finally recon-

ducts his own lady (who bas remained behind the column) to
her place,
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LES DAMES REFUSEES—(THE REJECTED LADIES.)

‘This figure is' analogous to "the preceding. The leading
coupld pérform a Téur dé Valse or Galop ; the gentleman kneels
in the centre of the room; his lady chooses several ladies from
the cu'cle whom she presents to him and whom he refuses suc-
cessively: These ladies place themsélves ‘in file' behind “the
kneeling geéntleman, who at last ‘accepts a lady, with whom ‘he
dances) »The rejected ladies are liberated: by their partners
who conduct. thbm to thexr places ina Valse or Galop

B8
LES: QUATRE COINS—(THE FOUR CORNFRS)

Fouy chairs are placed in the middle of the roon, at certain
intervals to mdrk four corners. The gentleman conductor, after
having performed a Tour de Valse or Galop with his lady, places
her upon one of the chairs, and brings forward the next three
ladies and places them upon the three other chairs. He places
hiniself'in the mlddle the ‘ladies who aré seated perform the
changes of ‘theiplay, not in runnibg, but in holding hands to
change chairs, When the gentleman can seige a chair left va-
cant by the ‘movemient of the ladies, he dances with the lady
whois dethroned:i. - The next gentleman takes the centre, and
another lady the vadant chair. ‘When the last gentleman has
taken the chair of one of the-last four ladies, the gentlemen of
the remaining ladies reoonduct them to places.

R _ 37
LES QUATRE CHAISES-——-(THE FOUR CHAIRS)

Four chairs are placed in the centre of the room to represent

four corners.:--Four couples’perform a Tour'de Valse or Galop,

and place themselves each couple behind: one df the for chairs,
4%
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At a signal, each couple dances round the chair in front of
ghem. then round the next, and so on, passing to the right,
This firure should be performed by all with nmtormity, so that
there may be no collision. Return to places in Waltz or Galop.

. 38 , B

LE ROND TROMPEUR—(THE DECEIVING CIRCLE.)

The gentleman ¢onductor, after having performed a Tour de
Valge or Galop with his lady, leaves her to bring forward three
other ladies, whom he places, with his own, at, certain distances
apart, as in the four corners. He next chooses four gentlemen,
and forms with them a ring within the square formed by the
ladies, The five gentlemen turn rapidly until the conductor
claps his bands, when each gentleman turns round and dances
with the lady bebhind him. The gentleman victim returns alone
to his place.

T 39.
LES ECHARPES VOLANTES—(THE FLYING SCARFS.),
Two scarfn are tied- together in the middle to form a cross.
Four couples place themselves as in the ring play. Each gen-
tleman takes in his Jeft hand one .of the ends, hplding it above
his head. LEach couple waltzes in turning, taking care to keep
the samne distance. At a signal, all regajn their places. {

————

B 40.  : - -
LA CORBEILLE—(THE BASKET)

Three or four couples perform a Tour de Valse or Galop;
then each gentleman’ seleds another lady, and each lady another
gentleman. They all jéin hands in a¢ircle; forward dnd back,
forward' again, and when 'near each other, the gentlemien taks
hends above andthe'ladles below, ed in ‘the’ Basket Quadrille:
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They now all turn to the left; the conductor drops the hand of
the gentleman on his left, and all arrange themselves into a
straicht line without dropping hands. 'The geuntlenien then
raise their arms to free the ladies, who pass under and com-
mence dancing, pursued by the gentlemen. At a sigual, the
ladies turn round and dance with their gentlemen, who should

be near them.

t

. 41.
LES BRAS ENTRELACES—(THE ARMS ENTWINED.)

First couple perform a Tour de Valse or Qalop. The gentle-
man selects two ladiey, and the ledy two gentlemen. They all
forward and back (8 zx}ga;ét‘xres,) fo'rw.aid again, and the gentle-
man who has the two ladies raises his arms, when the two gen-
tlemen pass under (without dropping the hands of the leading
lady) and join their disengaged hands behind the leading gen-
tleman. The two Jadies chosen by the Jeading gentleman take
hands behind the leading lady. With their hands thus joined,
they all balance, and at a given signal, without dropping hands,
the leading gentleman passes under the anns of the two other
geytleruen, and the lady unde, the arms of the two other ladies
—the six persons have then their arms entwined. At a signal
the hands are dropped, and they form an ordinary round and
turn to the left. The gentleman at the left of the leading lady
then commences a ch{z?u&"p'lafc (flat ¢chain) with the right hand,
which is continued until the leading gentleman finds his Jady.
The figure terminates with a Tour de Valse or Galop. " B

: 42.
~  LES COLONNES—(THE COLUMNS.)

The cohdictér performs a‘Tour de Valse or Galop with 'his
lady, and leaves her in'the centre of the room. He selects a
gentlsmar whom' hé' plades back fo*back with his lady, and then
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brings a lady whom he places facing the gentleman he has just
chosen, and so on until he has formed a column of five or six
couples. ‘At a signal, each one turns round and dances with
his or her vis-a-vis. Two ov three columns may be formed by
starting two or three couples at a time,

43,
LES DES—(THE DICE.)

The gentleman conductor performs a Tour de Valse or Galop
with his lady, and places her in a chair in the centre of the
room. He then choosés two gentlemen to each of whom he
presents a pasteboard dice, about six inches square; the two
gentlemen throw the dice, and the opne who throws highest
leads the lady off in a Tour de Valse or Galop, while the losing
gentleman takes the chair. The conductor then brings forward
two ladies, who raffle in the same manner ; the lady throwing
highest dances with the seated gentleman, Whlle the conductor
dances with lhe other lady

44.
LE DRAP MYSTERIEUX—(THE MYSTERIOUS SHEET.)

* Three couples perform a Tour de Valse or Galop. Each
gentleman selects a lady, and each lady a gentleman the six
gentlemen ‘arrange themselves behind a sheet, (held by two
persons as 4 screen ,) Which they take hold of in such a manner
as to show only the ends of their fingers. The ladies in front
then select partners by takmg the ends of their fingers,

.

4o i
LES MAINS MYSTEBIEUSFS—-(THE MYST&H@IOUS
. HANDS)

| T leading Sonle warh 0 5 Viales oF Gelon: the gaitenas
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leaves his lady in an adjoining apartment, and proceeds to select
several othier ladies, whom he also conducts to the same apart.
ment. The conductor brings as mwany gértlemen as there are
ladies hidden: each lady slips her hand through the door ajar,
and the gentlemen take each ono of the hands exposed, and
dance with the ladies thus selected. The umductor may also

choose oné of the hands.
. S

‘46
LA PHALANGF—(THE PHALANX))

The first two couples peri'orm o Tour de Valse or Galop.
Each gentleman selects two ladies, and each lady two gentle-
neh. The first gentleman gives right hand to the Jady on his
right, and left hand to the lady on his left ; the two ladies take
hands behind ki, 4o as to form the old ﬂgnre called the Graces,
The ladt ot the ¢dnductor places herself in the same way with
her two gentlemen. The other groups arrange themselves next
in the same position, and hold themselves near each other so as
to forin 4 phalanx, which starfs executing a Valse wilhout turn-
ing. At a signal frorm "the conductor, the gentlemen who are
betwéén the two ladies turh with them, arid each one dances
With 'his vis-a-ris to her placs. '

47,
LE BERCEAU—(THE ARBOR.)

Four couples perform a Tour de Valse or Galop. They form
a circle in the mlddle of the room; then, without dropping
hands, they fachk ‘outtbard. Four other coviples form around
the first, but without turning themselves. Ih this porition the
gentlemefy take hands above, the ladies bélow. The gentlemen
rajse their avms high enough ‘1o ledve a free circular passage,
through which'the ladies pasy around, without letting ‘go hands.
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At a signal, the arms of the gentlemen are lowered to stop the
Jadies, who dance with the gentlemen in front of them. This
figuie may be performed by any number of couples.

48,
LE CONTREDANSE.

Four couples arrange themselves in form of Quadrille, The
first couple starts in a Waltz or Galop around the couple at the
right, and makes in the same manner the tour of the other’
couples. The three other couples repeat the same figure; aﬁ.erv
which, they all return to places in Waltz or Galop.

49, :
LE QUADRILLE DOUBLE.

Four couples perform a Tour de Valse. Each couple chooses
a vis-a-vis, and the eight couples form a double set. The head
couples perforin a half right and left; then side couples the
same; after which, * Ladies’ Chain All,” at corners, as in the
third figure of the Lancers of 16. All the ladies take fouy steps
forward and face partners; the gentlemen advance, take the
right hand of their laclies, and the left hand of the ladies at their
left; all balancé holding hands, the ladies facing outward, the
gentlemen inward ; turn with right hands to places. The entire ’
fizure is repcated to regain plages, The gentleman conductor
claps his hands, and they g]l perform a Tour de Valse. 4

60. ,
LA DOUBLE PASTOURELLE.

The first four couples arrange themselves in form of Qua-
. drille, The first and second gentlemen still retaining partners’
hands, take the ladies on their left, and forward and back. The
two gentlemen: then cross.the ladies in front of them, causing



THE COTILLON. i%?)

those on the left to pass under their right arms: the 1st lady
goes over and stands to the right of the 4th gentleman, while
the 4th lady goes over and stands to the left of the 3d gentle-
man; and at same time, the 2d lady goes over and stands to
the right of 8d gentleman, while the 3d lady goes over and
stands to the left of the 4th gentleman. The ladies now being
on the sides, the figuve is recommenced. By performing the
figure four times all the ladies regain their places, and then
perform a Tour de Valse or Galop.

{9 P
LES PORTES—(THE GATES.)

Four couples perfoimi a Tour dé Valse or Galop; then each
couple takes' from the circle anothet couple for a vis-a-vis.
They all form together a Quadrille of sixteen. The gentlemen
advance and form a circle, facing outward. The ladies take
hands and form a free chain; then pass under the arms of the
gentlemen in winding about them, and at a signal by the foot
on the floor, all the gentlemen take the ladies before thewn, and
perform a Tour de Valse or Galop.

it 52.
LE “X” DES CAVALIERS—(THE X OF THE GENTLE-
' chivkd wipe MEN.). - -

The first two couples perfotm a Tour deValse or Galop.
Each gentleman, still retaining the hand ef his lady, takes with
his left hand another lady. -The two gentlemen with their
ladies place themselves opposite each other. They forward and
back; then the gentlemen advance without the ladies and take
right arms crossed at the elbow zmd ma,ke a complete turn;
then take left arms in the stmé manner with their partnew
and “thrn with them. The two gentlemen advance again and
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turn by the right arm; then turn by the left arm the next lady
at the right, and so on. When they -bave turned with the four
ladies, they each take two ladies, (their own and those chosen,)
and commence a promenade.around Lhe roow, upon which the
partners of the ladies chosen come to meet.their Jadies—the
ladies on the left then pass under the 1ight, arms of the gentle-
men by whom they weve chosen, and meet their own pariners.
A Tour de Valse or Galop terminates the figure.

LE “X” DU CAVALIER ET DE LA DAME—(THE X OF
THE GENTLEMAN ‘AND LADY,)

The first couple perform a Tour de Valse or Galop. The
gentleman selects two ladies, and the lady two gentlemen. The
conductor and his lady, with the ladies and geuntlemgn chosen,
place themselves in front of each other. .They all forward and
back; then the conductor and .his lady approach, (leaving, the
others in their places;) and, taking each other by the right arm,
crossed at the elbow, make a complete turn; after which the
gentleman gives the left arm ¢rossed in the same way with the
lady whom he held by his right hand; his lady does the same
with the gentleman whom she held by her right hand. The
conductor, and lady meet again in the ¢entre to make a turn by
giving right arms; they then turn by left arm with the other
lady and gentleman. . They now place themselves in the same
position as ai _the commencement; all six forward and back;
forward again, and each gent.]pnfan dances with his vis-g-vis to
her place., ' |

bl $ I L ’ 1

B4
LES GENUFLEXIONS
'.l‘he first two couples perform a Tour de Valse or QalQp

e ud
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The gentlemen place one knee upon the floor, at a certain
distance from each other. In this position, (the gentlemen
holding their ladies’ le1t hands in their right ) the ladies turn
twice around their partners; after which, the two ladies give
richt bands to each other, and each passes over to the other
gentleman, whow they warn as before with leit band  The 't.wo
ladies give 1ight hands again aud rejoin their partners, who uese
and conduct them in a Valse or Galop to places.

55.
LES GENUFLEXIONS A QUATRE- (THE GENUFLEC-
TIONS WITII FOUR.)

Four couples perform a Tour de Valse, and place themselves
in form of Quadrille. At a signal, the gentlemen place one
knee on the floor, and the ladies (giving left hand to partner's
right) move once around them. 7The ladies then cross right
hands in the centre and giving left hand to right hand of oppo-
site gentleman, turn around him. They cross right hands in
centre again, and upon reaching partners, terminate in a Tour
de Valse.

———————

56.
LE MOULINET—(THE MILL.)

Three couples perform a Tour de Valse ; then each gentleman
thooses a lady, and each lady a gentleman. The gentlemen all
place themselves en Moulinet, and take left hands. giving their
right to the ladies, while the latter give the left.hand. The first,
third and fifth couples waltz in the intermediate space, whilst
the others walk slowly. At a signal the dancing couples stop,
to allow the other three.couples to perform the same figure. A
valse générale terminates the figure. -

5
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57.
LE MOULINET CHANGEANT-—(THE CHANGING MILL,)

The first three couples commence, seiect new parfuers, and
take position in the Moulinel as in the preceding ficure. Ata
signal from the gentleman conductor, the ladies each advance
to the next gentleman, and without leaving their ovder in the
Moulinet, dance with him. At another signal they stop dancing,
in ovder to dance with the pext gentleman, until each gentle-
man regains his own lady, when they terminate the figure with
a valse générale.

.b8.
LE MOULINET CHANGE—(THE CHANGED MILL.)

The first four or six couples perform a Tour de Valse. The
gentlemen, retaining their partners’ left hands, form in Moulinet
by giving left hands, and walk entirely around.- At a signal,
without dropping partners’ hands, they exchange places, (the
ladies crossing hands in the centre,) the gentlemen turning
backward and placing their ladies in fronf. In this -posilion
they again walk entirely around. At another signal they change
again, (the gentleman turning fowward,) and again describe the
circle in Mounlinet, terminating with a.valse générale.

— —

. . 59. - ;
LE MOULINET DES DAMES—(THE LADIES' MILL.)

' The fArst two couples perform-a Tour de Valse. Each lady
takes a gertleman, and each gentleman a lady. They all form
a grand ring and tuin to the left duving eight -méasures. !'The
ladies place themselves en Mouiinet by giving right hands; the
gentlemen remain standing. The ladies go entirely around and
turn partners with left hands. They cross right hands again,
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and go once and a quarter round to the next gentleman, whom
they turn with the left hand They perform the tigure in this
mauner until they regain the gentleman with whow they com-
menced. They tinish with a Tour de Valse.

60.
LE DOUBLE MOULINET—(THE DOUBLE MILL.)

The first two couples perform a Tour de Valse. Each gentle-
man takes a lady, and each lady a gentlemen. They all form a
grand ring and turn to the left; each gentleman turns in his
place, causing his lady to turn around him. The ladies then
form the Moulinet by crossing right hands; and as they meve
around, the gentlemen promenade in the contrary direction
until each one recovers his lady to give her the left hand, and
take his place in the centre, The ladies go around in the oppo-
site direction to that which the gentlemen now take, After
having been twice in the centre and twice outside, the gentle-
men take, with their right hands, the left hands of their ladies,
and start off in a Valse,

61. ;
LA CROIX ETENDUE—(THE EXTENDED CROSS.)

Four couples perform a Tour de Valse; they then place
themselves en Moulinet : the genilemen cross left hands and
give right hands to parteers. Each lady calls & gentleman, who
gives her the left hand, These last gentlemen call other ladies
who place themselves en rayon. All the couples describe a
circle, executing a- Valse together; they then separate and re-
gain their seats couple by couple, :
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62,
LE TRIANGLE CHANGEANT—(THE CHANGING
TRIANGLE)

The firsl thiee couples perform a Tour de Valse or Galop.
The gentiemen (retaining with tlieir right hands their ladies’
left) plice themselves en mowlinet by giving left. hands. In this
positian they commence turning. and at a given signal, the
leading gentleman turns quickly, gives the left arm crossed at
the elbow to the gentleman behind him, with whom he changes
places and ladies. He performs the same movement with tHe
next gentlemdn. When he reaches the third gentleman, the
second commences and executes the same fizure. Counterpart
for third gentleman, Finlsh with Waltz or Galop. -

' 83.
LES CHAiNr,s A QUATRE—(THE CHAINS WITH FOUR)

The first four'couples perform a Tour de Valse or Galop, and
place themselves in front of each other—two couples on one
line, the other two opposite, Each couple performs with the
opposite couple a demi-chaine anglaise, (half right and left,) then
* turn partners ; after which, each couple faces the couple on the
gsame line with them, and perform tovether a half right and left;
then turn. partners. By performing the figure four times, the
dancers describe a square, and find themselves in the:r onglnul
places. Finish with Waltz or Galop.

64, :
LFS CHAINES. CROISEES—(THE CROSSED CHAINS,)

Four couples perform a Tour de Valae or Galop; they then
place themselves as in the preceding fignre. - Each couple' per-
forms, with the opposite couple, a chaine anglaiss, (right and
left,) after which each couple faces.the couple on the same line
with them, and perform together & right and left; then the
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leading couple perform, with the couple dingonally opposite,
a half right and left; same for the other two conples. Repeat

the oblique demi-chaines and terminale with a Valse or Galop
Générale.

65.
LES CHAINES EN LIGNE—(TIIE CHAINS IN LINE.)

The first four couples perform a Tour de Valse or Galop.
Each gentleman selects a gentleman, and each lady a lady.
The gentleman place themselves together in double file.

The ladies place themselves before the gentlemen in the
gsame way. At a given signal, the f{wo first gentlemen com-
mence by right hand a flat chain with the two first ladies, and
80 on through —each giving right hand and left hand allernately.
The {wo last gentlemen have the two first ladiex, who reach
them through the chaine. A Waltz or Galop termuinates the
figure.

; 66.
LA CHAINE ANGLAISE—(THE ENGLISH CHAIN.)

The first two couples perform a Tour de Valse or Galop.
They then place themselves fiucing each other, and make a
chaine anglaise (vight and left) lengthened out. The two couples
forward, and the gentlemen give to each other the left arm,
crossed at the elbow, and make a rapid half turn to change
ladies; then turn the ladies. The gentlemen cross left arms
again, vegain their own ladies, and waltz or galop to their
places,

7. .
LES CHAINES CONTINUES—(THE CONTINUOUS
CHAIN.)

The first four couples perform a Tour de Valse or Galop.
h¥*
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Each gentleman chooses a lady, and each lady a gentleman,
The gentlemen. place themselves in line, and the ladies form
a.line opposite. The first gentleman on the left gives right
hand to right hand of his lady, and turns entirely around with
her. He gives left hand to left hand of next lady, whilst his
lady does the same with the next gentleman. The gentleman
and lady again meet and turn’ with right hands, and then turn
with left hands the third lady '&#nd gentleman, ‘and-so on to the
last couple. 'Ag soon as the conductor and his lady reach the
tourth couple, the second couple should start,’ so that there
may be a continuous chain between the ladies and gentlemen.
When all have regained their original places in line, they ter-

minate the figure by a Tour de Valse or Galop. ' :

6&.
LES CHAINES VARIEES—(THE VARIED CHAINS,)

The first four couples perform a Tour de Valse or Galop, :
they then place themselves in form of Quadrille. The first and
second oduples perform with the side couples, on their respective
right, a ckaine unglarse, (right and left), after which, demi-chaine
des Dames, (half ladies’ .chain) which brings the ladies, opposite
their partners; all turn pew partners. The figure is.recom-.
menced by the side couples leading to the. right; third time,
head couples lead to the right; fourth time, sides to the right,
bringing all the ladies-to original places. Terminate with valse
or galop généraie,

69.
LES CAVALIERS ENSEMBLE—(THE GENTLE\IFN

-~

TMOGETHER.) £

The first two gentlemen choose each a gentleman to waltz
with; and the twd tadies each a lady to waltz with them. At'a
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signal from the gentleman conductor, the four gentlemen stop
and form a round, the ladies fovming another round. Two
ladies advance toward the ronnd of the gentiemen. passing
under the arms of the two other ladies, and enteriug into the
round of the gentlemen, where they form a round reversed.
Each gentleman waltzes with the lady before him to her place. °

70.
LES PETITS RONDS—(THE LITTLE ROUNDS.)

The first three or four couples peiform a Tour de Valse or
Galop. Each gentleman selects a gentleman, and each lady a
lady., The gentlemen form two by two, one couple behind the
other; the ladies form jn same manner, but face in the contrary
direction, so that the first two gentlemen face the first two
ladies. The flrst two gentlemen perform with the first two
ladies a Chaine Anglaise, (right and lefi,) they then make a
hands four round to the left, and, without stopping, the two
gentlemen raise their arms so that the ladies may pass under.
The two'first géntlemen now face the two second ladies, and
the two first ladies now face the two second gentlemen with
whom they repeat the entire figure. When the first two gentle-
mren have passed all the ladies, all the gentlemen form a single. ;
line with the first two gentlemen in the middle ; the ladies form
opposite in the saine manner.. All forward and back in two.
lines during ejght wmeasures; forward a second time, when .each
gentleman performs a Tour de Valse or Galop with the lady
before him. ;

715 S
LE ROND BRISE—(THE BROKEN ROUND.)

The first couple perform a Tour de Valse or Galop.- The
gentleman leaves his lady in the middle of thé room: and:

»
-
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chooses two gentlemen, with whom he forms a round of three
about the lady. The gentlemen turn rapidly to the left, and at
a signal the. lady selects one or the gentlemen to dance; the
two other gentlemen return to their seals. When the figure is
performed among infimate friends, the two gentlemen perform
together a Tour de Valse or Galop.

72.

LES RONDS A TROIS—(THE ROUNDS OF THREE.)

First couple perform a Tour de Valse or Galop; after which
the gentleman brings forward two ladies, and the lady two
gentlemen, They form two rounds, of three persons each, who
stand w»is-a-vis. The two rounds turn rapidly. At a given
signal the gentleman passes under the arms of the two ladies
with whom he has just turned, and moves toward his own lady,
who has just turned with her two gentlemmen, Each of these
gentlemen dances with the lady in front of him.

: s 73.
LES RONDS A QUATRE—(THE ROUNDS OF FOUR.)

The first two couples perform a Tour de Valse or Galop.
Each gentleman selects another gentleman, and each lady
another lady. The gentlemen form a round of four at one end
of -the room, and the ladies another at the other end. The two
rounds turn to the left; then the gentleman conductor and the
gentleman he has chosen pass under the arms of the two other
gentlemen, to meet the lady conductress and the lady she has
chosen, who pass under in the same way. The two gentlemen
and fwo ladies form a round and make a complete turn to the
left. The gentlemen then raise their arms to give passage to
the two ladies, and make another turn with the two other ladies,
whilgt the. first two ladies perform the same with the other two
gentlemen, thus making two rounds of four. The gentlemen
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raire their arms fo allow the ladies to pass under; the first iwo
gentlemen turn round, advance and foru a line, which the other
two gentlemen soon juin. The ladies form a simnilar line. The
four gentlemen form a round together again as at first; the
ladies do the same. After a tour to the left, they form ‘in two
lines :—ladies on one side, gentlemen opposite; they then ap-
proach each othei, each gentleman retakes his lady, and the
figure terminates in a Valse or Galop Générale.

; 74,

LE ROND A L'ENVERS—(THE REVERSED ROUND.)

The first three couples perform a Tour de Valse or Galop,
The gentlemen place their ladies in line, the leading lady on the
right - THé’ gentlenien take hands and form a chain, the leading
gentleman on the left. The conductor passes to the left with
the two other gentlemen, before the three ladies. Upon reaeh-
ing the lady conductress they form a round about her; and
make a complete tnrn to the left; the conductor then drops. the
hand of the -gentleman at his lefl, and passes to the Jady in, the
centre to form a round a I'envers (reversed) aboul her, that is,
the gentlemen form in a circle round the lady with their backs
towded. her, and move round her in this mmanner. The con-
ductor again drops the hand-of the gentleman on the left, to
make a circle in the ordinary way round the third lady. He
then conducts the gentlemen in chain before the ladies, as at
the commencement, passes behind them, and when the gentle-
men arrive in front of their partners they lead off in a Valse or
Galop.

. 75' - : Voo .,

LE GRAND ROND—(THE GRAND ROUND.),
++ Four couples perform a Tour de Valse or Galop.- Eaoh
gentleman selects & gentleman, and each lady a lady. They
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form a circle, the gentlemen holding hands on one side and the
ladies on the other. They turn to the left; then the gentleman
conductor (who holds his lady’s left hand in his right) advances
without quitting her, and cuts the circle in the middle, i.e,
between the last lady and last gentleman. He turns to the
right with all the gentlemen, whilst his lady turns to the left
with all the ladies. The conductor and his lady after having
described a half circle reversed, meet and waltz together. The
second gentleman takes the second lady, and so on until the
chain is exhausted. This figure may be performed by as many
couples as the dimensions of the room will admit. :

. 76.
LES CERCLES JUMEAUX—(THE TWIN CIRCLES.)

Four couples perform a Tour de Valse or Galop. Each
gentleman selects a gentleman, and each lady a lady. The
gentlemen form a round, and the ladies another round opposite.
The leading gentleman places himself in the round of the
ladies, and the leading lady in that of the gentlemen. The two
rounds turn rapidly to the left. At a signal the Jeading gentle-
man chooses a Jady to dance with; the leading lady also
chooses a gentleman, while the other gentlemen form them-
selves into line, and the ladies in another. The two lines ap-
proach each other, and each gentleman dances with his vis-a-vis.
This, like the preceding figure, may be performed by as many
couples as the dimensions of the room will admit.

1.
LA TRIPLE PASSE—(THE TRIPLE PASS.)

Two couples perform a Tour de Valse or Galop; then form
a round of four and turn to the left. At a given signal, the
gentleman conductor and his lady drop the hands of the
other couple and pass under their arms. The round: is imme-
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diately reformed, and the other couple pass under the arms of
the first couple in same manner. The first couple pass under
again, and. without dropping hands, reform the round end turn
to the left. They roturn to seats in Waltz or Galop..

78. :
LES DAMES DOS-A-DOS—(THE LADIES BACK TO
BACK.) :

The first four couples perform a Tour de Valse or Galop;
‘they then join hands in a circle. The ladies take position. back
to back, facing outward; the gentlemen face the centre. At a
given signal, they expand the circle, then close. circle; expand
circle again, and perform the Grand Chain Finish with 2 Tour
de Valse or Galop.

PR —_—
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79.
LA POURSUITE—(THE PURSUIT.)

Three or four couples perform a Tour dé Valse or Galop.
Each gentleman of the Cotillon has the right to go bekind
any of the dancing couples and substitute himself for the
gentleman partner, clapping his hands first to warn them of the
fact. This figure continues until each géntlbman feéovers-his
lady to conduct her to her place. In order to give animation

to the figure, as soon as a gentleman seizes a lady, he should
be replaced. by another. :

80. :
L’ALLEE TOURNANTE—(THE WINDING ALLEY.)

The first couple promenade, the other couples fall-in - behind
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in their order, each gentleman holding the hand of his lady.
Two circles are formed, one within the other: the ladies, by
themselves, forming the inner circle, the gentlemen, the outer
one. The gentleman conductor starts with-his lady and waltzes
through the winding alley, formed by the two circles, until he
reaches his place. He then exchanges piaces with his lady. i. e.
she takes his place il the gentlemen’s circle, and he -takes her
place in the ladies’ circle. The next couple then perform the
same figure, and so on for all the others. They finish with a
valse générale,

' 81.
LES DEUX LIGNES—(THE TWO LINES.)

All the couples promenade round the room, as in the pre-
.ceding figure. The gentleman conductor forms with the other
gentlemen a single line; the ladies form a line opposite. The
first couple start waltzing, pass down behind the line of ladies,
and still waltzing, pass between the two lines, and behind the
ladies a second time; they stop below the last couple, the gen-
tleman goes on the side of the ladies, and the lady on the side
of the gentlemen. . Each couple executes successively the same
ﬁgu.re They ﬁmsh with a valse générale.

82.
LA DAME A GAUCHE—(THE LADY TO THE LEFT.).

:/All the couples form a grand ring and turn to the left, (four
meagures ; )y turn partners, each gentleman leaving his lady to
the left, (four measures.) They all join hands again and turn to
the left, (four measures;) all the gentlemen turn the ladies on
their nght and place them to the left. The movement is con-
tinned’ till feach - ‘gentleman meets his- lady ‘This figute is
dasigned: {pr the Cotillon Mazurka.
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88.
LE COLIMACON—(THE SNAIL.)

All form a general round. They turn to the left, and at &
signal the gentleman conductor drops the hand of the lady
on his left, (the others still retaining hands,) enters the circle
and continues to move to the left, forming a colimagon (snail,)
while the lady moves to the right, outside the circle. The
leading gentleman and last lady each draw the others after
them. When the chain is entirely coiled, and all are near each
other, the leading gentleman passes under the arms of 'one of
the couples to get outside; ‘all follow without dropping hends.
The conductor shapes -hig line 'so as to reform the general
round. They terminate with a valse or galop générale.

Qi :
LA REUNION DES COUPLES—(THE REUNION O
'COUPLES,) -

The first couple make a short promenade, and then take 'tlﬁe
second couple to form a round of four. A'half turn to the left
is made, then the conductor drops the hand of the second
lady and turns to the left, .d;'awiqg the others after him, to
find the third couple, with whom & round of six is made.
After the half turn to the left, the conductor again drops the
hand of the lady at his left, to take the next couple, and so on
until he has taken all the couples, when a rond générale is tormed,
They turn to the left,(€ight measures:) then to the right, (eight
measures;) all turn partners. They terminate with a @Galop-or
valse générale. ‘ : '

T

. . 8. .
LE GRAND MOULINET—(THE GRAND MILL.)

This figure is executed by ell the couples. They form as for
6
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a Quadrille. The gentlemen cross left hauds, and give right
hand to their ladies’ left. They then move round until the
gentleman conductor claps his hands, when each lady advances
from one gentleman to another until they regain their own
partners, with whom they perform a Tour de Valse or Galop.

86.
; LE LABYRINTHE. :

All form a grand ring and turn to the left, At a signal, the
conductor drops the hand of the lady at his left, and con-
tinuing . to turn to the left enters the circle, forming a
colimagon,- (see figure 88,) while the lady moves to the. right,
outside the others. A circular space should be maintained in
order to wallz freely. In this position the leading gentleman
and lady commence waltzing, and follow the windings of the
labyrinth formed by the ckaine générale coiled upon itself, until
they arrive at the last couple, to take place in the coiled chain.
As a new couple arrives, it takes its place next the last arrived.
When all have arrived, a galop or valse générale terminates.

8.
LE ROND FINAL—(THE FINAL ROUND.)

All form a general round. The conductor and his lady
separate from the circle (which is immediately reconnected)
and perform a Valse or Galop in the midst. At a signal, he
stops, and.his lady passes, out, of the circle. He chooses
another lady, with whom he also dances within the circle. He
passes out of the circle in his turn, and the lady chooses
another gentleman, and so on for the others. When only two
or three couples remain, all the couples join in the Valse.
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