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BarLrL-Room DaNcING

WITHOUT A MASTER.

HOW TO ORCANIZE A BALL.

ES the number of guests at a dinner party 1s reg-
ulated by the size of the table, so should the
number of invitations to a ball be limited by the
proportions of the ball-room. A prudent hostess
will always invite a few more guests than she really
desires to entertain, in the certainty that there will
be some deserters when the appointed evening
comes round ; but she will at the same time remem-
ber that to overcrowd her room is to spoil the
pleasure of those who love dancing, and that o party
of this kind when too numerously attended is as
great a failure as one at which too few are present.

A room which is nearly square, yet a little longer
than it is broad, will be found the most favorable
for a ball. It admits of two quadrille parties, or
two reund dances, at the same time. In a perfectly
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square room this arrangement is not so practicable
or pleasant. A very long and narrow room is obvi-
ously of the worst shape for the pyrpose of danging,
and. ig fit only for quadrilles and country dances.

The top of the ball-room is the parb nearest the
orchestra. In a private room, the top is where it
would be if the room were a dining-room. It is
generally at the farthest pomt from the door.
Dancers should be careful to ascertain the top of
the room before taking their places, as the top cou-
ples always lead the dances.

A good floor is of the last importance in a ball-
room. In a private house, nothing can be better
than a smooth, well-stretched holland, with the car-
pet beneath.

Abundance of light and free ventilation are indis-
pensable to the spirits and comfort of the dancers:

. Good music is absolutely necessary to the pros-
perity of a ball. No hostess should tax her friends
for this part of the entertainment. It is the mosk
injudicious economy imaginable. Ladies who would
prefer to dance are tied to the pianoforte ; and as
few amateurs have been trained in the art of play-
ing dance music with that strict attention to time and
accent which is absolutely necessary to the comfort
of the dancers, a total and general discontent is sure
to be the result. To play dance music thoroughly
well is a branch of the art which requires considera-
ble practice. It is as different from every other
kind of playing as whale fishipg is from fly fishing.



HOW TO ORGANIZE A BALL. 7

Those who give private balls. will do well ever to
bear this in mind, and to provide skilled musicians
for the evening. For a small party, a piano ‘and
cornopean make a very pleasant combination. Un-
less where several instruments are engaged we do
not recommend the introduction of the violin : al-
though in some respects the finest of all solo instru-
ments, it is apt to sound thin and shrill when em-
ployed on mere inexpressive dance tunes, and played
by a mere dance player.

Invitations to a ball should be issued in the name
of the lady of the house, and written on small note
paper of the best quality. Elegant printed forms,
some of them printed in gold or silver, are to be
had at every stationer’s by those who prefer them.
The paper may be gilt-edged, but not coloréd. The
sealing-wax used should be of some delicate hue.

An invitation to a ball should be sent out at least
ten days before the evening appointed. A fortnight,
three weeks, and even a month may be allowed in
the way of notice.

Not more than two or three days should be per-
mitted to elapse before you reply to an invitation of
this kind. The reply should always be addressed
to the lady of the house, and should be couched in
the .same person as the invitation. The following
are the forms generally in use :—

Mra. Molyneux requests the honor of QOaptain Hamilton’s company 8§
an evening party, on Monday, March the 11th mstant
Dancing 4irill befin at Nine o'clock,
Tharadiy, March 1&t;
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Osptain Hamilton has much pleasure in acccpting Mrs, Molyneux’s
polite invitetion for Monday evening, March the 11th instant,
Friday, March 2nd.

The old form of “presenting compliments” is
now out of fashion.

If Mrs. Molyneux writes to Captain Hamilton in
the first person, as “My dear Sir,” he is bound in
efiquette to reply “My dear Madam.”

The lady who gives a ball* should endeavor to
secure an equal number of dancers of both sexes
Many private parties are spoiled by the preponder-
ance of young ladies, some of whom never get part-
ners at all, unless they dance with each other.

A room should in all cases be provided for the
accommodation of the ladies. In this room there
ought to be several looking-glasses ; attendants to
aspist the fair visitors in the arrangement of their
hair and dress ; and some place in which the cloaks
and shawls can be laid in order, and found at a
moment’s notice. It is well to affix tickets to the
cloaks, giving a duplicate at the same time to each
lady, as at the public theatres and concert-rooms.
Needles and thread should also be at hand, to re-
pair any little accident incurred in dancing.

Another room should be devoted to refreshments,
and kept amply supplied with coffee, lemonade,
ices, wine, and biscuits during the evening. Where
this cannot be arranged, the refreshments should
be handed round between the dances.

* It will be understood that we use the word “ball” to eignify a
Private party where there is dancing, as well 88 & public ball,
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The question of supper is one which so entirely
depends on the means of those who give a ball or
evening party, that very little can be said upon it in
a treaties of this description. Where money is no
object, 1t is of course always preferable to have the
whole supper, “with all appliances and means
to boot,” sent in from some first-rate bouse. It
spares all trouble whether to the entertainers or
their scrvants, and relieves the hostess of every
anxiety. Where circumstances render such a course
imprudent, we would only observe that & home-
provided supper, however simple, should be good
of its kind, and abundant in quantity. Dancers are
generally hungry people, and feel themselves much
aggrieved if the supply of sandwiches proves un-
equal to the demand.

BALL-ROOM TOILETTE.

LADIES.

The style of a lady’s dress is a matter so entirely
dependent on age, means and fashion, that we can
offer but little advice upon it. Fashion is so varia-
ble, that statements which are true of it to-day may
be false n month hence. Respecting no institution
of modern society is it so difficult to pronounce half
o dozen permanent rules.
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We may perhaps be permitted to suggest the fol-
lowing leading principles ; but we do so with diffi-
dence. Rich colors harmonize with rich brunette
complexions and dark hair. Delicate colors are the
most suitable for delicate and fragile styles of
beauty. Very young ladies are never so suitably
atfired as in white. Ladies who dance should wear
dresses of light and diaphanous materials, such as
tulle, gauze, crape, net, &c., over colored silk slips.
Silk dresses are not suitable for dancing, A mar-
ried lady who dances only a few quadrilles inay
wear a decolletee silk dress with propriety.

Very stout persons should never wear white. It
has the effect of adding to the bulk of the figure.

Black and scarlet, or black and violet, are worn
in mourning.

A lady in deep mourning should not dance at all.

However fashionable it may be to wear very long
dresses, those ladies who go to a ball with the in-
tention of dancing and enjoying the dance, should
cause their dresses to be made short enough fo
¢lear the ground. We would ask them whether if
ig not better to accept this slight deviation from an
absurd fashion, than to appear for three parts of
the evening in a torn and pinned-up skirt ?

Well-made shoes, whatever their color or mate-
rial, and faultless gloves, are indispensable to the
effect of a ball-room toilette.

Much jewelry is out of place in a ball-room.
Beautiful flowers, Whethgr natural or artificial, are
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the loveliest ornaments that a lady can wear on
these occasions.
GENTLEMEN,

A black suit, thin enamelled boots, a white neck-
cloth, and white or delicate grey gloves, are the
chief points of a gentleman’s ball-room toilette.
He may wear an embroidered shirt ; and his waist-
coat may be of silk. White waistcoats are no longer
fashionable, Much display of jewelry is no proof
of good taste. A handsome watch-chain, with, per-
haps, the addition of a few costly trifles suspended
to it, and a set of shirt-studs, are the only adorn-
ments of thig kind that a gentleman should wear.
The studs should be small but good.

A gentleman’s dress is necessarily so simple that
it admits of no compromise in point of quality and
style. The material should be the best that money
can procure, and the fashion unexceptionable. Sa

*much of the outward man depends on his tailor,
that we would urge na gentleman to economize in
this matter.

ETIQUETTE OF THE BALL-ROOM.

On entering the ball-room, the visitor should at
once seek the lady of the house, and pay his respects
to her. Having done this he may exchange saluta-
tions with such friends and acqueintances as may
be in the room. :
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- If the ball be a public one, and a gentleman de-
sires to dance with any lady to whom he is a
stranger, he must apply to the master of the cere-
monies for an introduction.

Even in private balls, no gentleman can invite a
lady to dance without a previousintroduction. This
introduction should be effected through the lady of
the house, or a member of her family.

No lady should accept an invitation to dance from
a gentleman to whom she has not been introduced.
In case any gentleman should commit the error of
8o inviting her, she should not excuse herself on the
plea of a previous engagement, or of fatigue, as to
do so would imply that she did not herself attach
due importance to the necessary ceremony of intro-
duction. Her best reply would be to the effect that
she would have much pleasure in accepting his invi-
tation, if he would procure an introduction to her.
This observation may be taken ag applying only to
public balls. At a private party the host and host-
ess are sufficient guarantees for the respectability of
their guests ; and although a gentleman would show
a singular want of knowledge of the laws of society
in acting as we have suppossd, the lady who should
reply to him as if he were merely an impertinent
stranger in a public assembly-room, would be im-
Plying an affront to her entertainers. The mere
fact of being assembled together under the roof of
& mutual friend, is in itself a kind of general intro-
duction of the guests to each other.
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An introduction given for the mere purpose of
enabling & lady and gentleman to go through a
dance fogether, does not constitute an acquaint-
anceship. The lady is at liberty to pass the gentle-
man in the park the next day without recognition.

No gentleman should venture to bow to a lady
upon the strength of a ball-room introduction, un-
less she does him the honor to recognize him first.
If he commits this solecism he must not be sur-
prised to find that she does not return his saluta-
tion.

No gentleman should accept an invitation to a
ball if he does not dance. When ladies arc present
who would be pleased to receive an invitation, those
gentlemen who hold themselves aloof are guilty, not
only of a negative, but a positive act of neglect.

To attempt to dance without & knowledge of
dancing is not only to make one’s self ridiculous,
but one’s partner also. No lady or gentleman has
the right to place a partner in this absurd position.

Never forget a ball-room engagement. To do so
is to commit an unpardonable offence against good
breeding.

It is not necessary that a lady or gentleman
should be acquainted with the steps, in order to
walk gracefully and easily through a quadrille. An
easy carriage and o knowledge of the figure s all
that is requisite. A round dance, however, should
on no account be attempted without a thorough
knowledge of the steps, and some previous practice,
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No person who has not a good ear for time and
tune need hope to dance well.

At the conclusion of a dance, the gentleman bows
to his partner, and either promenades with her round
the room, or takes her to a scat. Where a room is
set apart for refreshments, he offers to conduct her
thither. At a public ball no gentleman would, of
course, permit a lady to pay for refreshments.

No lady should accept refreshments from a
stranger at a public ball ; for she would thereby lay
herself under a pecuniary obligation. For these
she must rely on her father, brothers, or old friends.

Good taste forbids that a lady and gentleman
should dance too frequently together at either a
public or private ball. Engaged persons should be
careful not to eommit this conspicuous solecism.

Engagements for one dance should not be made
while the present dance ig yet in progress.

If & lady happens to forget a previous engage-
ment, and stand up with another partner, the gen-
tleman whom she has thus slighted is bound to be-
lieve that she has acted from mere inadvertance, and
should by no means suffer his pride to master his
good temper. To cause a disagreeable scene in a
private ball-room is to affront your host and hostess,
and to make yourself absurd. In @ public room it
i8 no less reprehensible,

Always remember that good hreeding and good

terper (or the appearance of good temper) are in-
separably connected.
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Young gentlemen are earnestly advised not to
limit their conversation to remarks on the weather
and the heat of the room. It is, to a certain extent,
incumbent on them to do something more than
dance when they invite a lady to join a gquadrille. If
it be only upon the news of the day, a gentleman
should be able to offer at least three or four obser-
vations to his partner in the course of a long half-
hour.

Gentlemen who dance cannot be too careful not
to injure the dresses of the ladies who do them the
honor to stand up with them. The young men of
the present day are singularly careless in this re-
spect ; and when they have torn a lady’s delicate
skirt, appear to think the mischief they have done
scarcely worth the trouble of an apology.

A gentleman conducts his last partner to the sup-
per-room, and having waited upon her while there,
re-conducts her to the ball-room.

Never attempt to take a place in a dance which
has been previously engaged.

Withdraw from a private ball-room as guietly as
possible, so that your departure may not be observed
by others, and cause the party to break up. If you
meet the lady of the house on her way out, take
your leave of her in such a manner that her other
guests may not suppose you are doing so ; but do
not seek her out for that purpose,

From eighteen to twenty-one dances is a conve-
nmient number to arrange for. Supper causes a con-
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venient break after, say, the twelfth dance, and if,
at the end of the ball-list, there is still a desire to
prolong the ball, one or two extra dances are easily
improvised.

A ball should commence with a quadrille, followed
by a waltz. Quadrilles and waltzes, including
galops, indeed form the chief features of the modern
ball. A polka, & schottische, a polka mazourka, or
even a varsoviana, may be thrown in as an occa-
sional relief, just as a country-dance is often tolera-
ted as a finale ; but these dances are only tolerated.

As a guide, we append a copy of a programme du
- bal, as used at Her Majesty’s balls, given at Buck-
ingham Palace, and, of course, followed as a guide
in good society.

Programme, Engagements.

1 QUADRILLE.......cceoesaeeee 1 seevonrancnnas

WAL o i 8 sl
8 QUADRILLE. . .ovevtsnrsncnnn 3

4 WALTZ....ccormerantnencannnes 4

5 LANCERS......cccvverunnnann B iciiiianiaiaciiiaacansnanies
B GALOP. ccoviivesssosnnasasses 8 iiacoacusiossaansssssssanenisee
7 QUADRILLE..,. .\ viennrane s T iisaiivasiasvmnsenssesinvasesos
B WALTE  (coiiniionssnsonnmsnsnas i B osssaosnsbornsonsionteaismanys
O QUADBILLR, ... ssicsssnenoss D sissacsaapssisocssosoamnsssnnes
B T, | L

AL QUADRILLR . o s i R e e e
12 WuTz.l..l'.‘.I..'...-0.'.-.' ].2 LN TR T LR RS - -

13 LANCERS. i ivuvenncrnnnnnansn I8 ccceieiienceicciciiinsninnanes
14 GALOP ...ciecencnnrecenncesce 18 sinaonsnnrcacensocsscovaoesases
156 QUADRILLE......cccauvuaenan e N P SR A P sty et
08 WAL o iinivauainn A s S
17 QUADRILLE, .....cvineipannns 17 teevuenicncsinsnooncncsnanansas
18 WAL . iiiiiicive vasasrins I8 tictentcactranionnnsncncnnennas
19 LANCERS......cccntanreennrans 10 cicaicacscaicecniosorsensasans
20 GALOP . ccv i uearerncirancarnnns 20 tieenrscrrianisnnnansniass senes
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Formerly at public balls a Master of the Ceremo-
nieg was considered indispensable ; but this custom
is going out, and his duties are performed by the
stewards, who are often distingunished by a tiny
rosette, or arrangement of a single flower and a
ribbon in the button-hole. These superintend the
dances, and gentlemen desiring to dance with ladies
apply to them for introductions.

THE QUADRILLE.

The quadrille is the most universal, as it is most
certainly the most sociable of all fashionable dances.
It admits of pleasant conversation, frequent inter-
change of partners, and is adapted to every age.
The young or old, the ponderous pater familias, or
his sylph-like daughter, may with equal propriety
take part in its easy and elegant figures. FEven an
occasional blunder is of less consequence in this
dance than in many others; for each personage is
in some degree free as to his own movements, not
being compelled by the continual embrace of his
partner to dance either better or worse than he may
find convenient.

People now generally walk through a quadrille.
Nothing more than a perfect knowledge of the
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figure, a graceful demeanor, and a correct ear for
the time of the music are requisite to enable any
one to take a creditable part in this dance. Steps
are quite gone out of fashion : even the chasse has
been given up for some time past.

A quadrille must always consist of five parts. If
a variation be made in the fourth figure, by the sub-
stitation of Pastorale for Trenise, the latter must
then be omitted ; or vice versa. As soon as a gen-
tleman has engaged his partner for the quadrille,
he should endeavor to secure as his vis-a-vis some
friend or acquaintance ; and should then lead his
partner to the top of the quadrille, provided that
post of honor be still vacant. He will place tho
lady always at his right hand.

Quadrille music is divided into eight bars for each
part of the figure; two steps should he taken in
every bar ; every movement thus invariably consists
of eight or of foyr steps.

It is well not to learn too many new figures : the
memory is liable to become confused amongst them ;
besides which, it is doubtful whether your partner,
or your vis-@-vis, is as learned in the matter as
yourself. Masters are extremely fond of inventing
and teaching new figures ; but you will do well to
confine your attention to a few simple and univers-
ally received sets, which you will find quite suffi-

dient for your purpose. Wa begin with the oldest
and most common, the ;
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FIRST SET OF QUADRILLIS,

The set is composed of eight persons—four ladies
and four gentlemen. Two couples to form the top
and bottom, and two to form the sides. The gentle-
men place themselves on the left of their partners.
(See Frg. 1.) :

Before commencing a description of the Quadrilles
or square dances, in order to save a repetition of
terms, I would wish the readers of this book to bear
in mind the following instructions :

In all cases where you have to cross the opposite
side, turn your partner, or make use of the ladies’
chain, use seven walking steps, and bring the left
foot up behind for the eighth.

When you have to advance and retire, or set to

your partner, use three walking steps forward, and
bring the left foot up behind, and retire by walking
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back, first with the left then with the right—with

the left again, and bring your right foot up to the
left to finish

Firsr Fioure—ZLa Pantalon.—The first part of
this figure is called half right and left, because you
pass on the right hand side of the first person you
meet in crossing, and the left hand side of your own
partner ; when you get across, repeat the same to
your place [taking the course indicated in Fig. 2],
turn facing your partner. Set—taking care to pass
on the right hand side of each other, give the right
hand and turn.

The black dots represent the gentlemen, the rings
the ladies. 1 takes the course indicated to arrive at
4; 2 takes the course indicated to arrive at 3 ; 3
takes the course indicated to arrive at 2; 4 takes
the course indicated to arrive at 1.

Lupimg’ Cmamyv.—The ladies cross, giving their
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rtght hands to each other, and the left to the oppo-
site gentleman—the same back to place. The gen-
tlemen move round behind their partners, giving
the opposite lady their left hand, and the same
movement is repeated to meet their partners (see
Fig. 3). Keep the hands—cross over to opposite
side—then half right and left to finish. The side
couples repeat this figure.

The ladies’ course is indicated by Fig. 4, the gen-
tlemen by Fig. 5.

Fig. 8.

Secono Freuvre—L'Et¢.—Top lady and opposite
gentleman advance and retire, then cross over, in a
semi-circle ; repeat these two movements to get to
your places. Set to partners and turn. The side
couples repeat the figure.

Tamp Fieure—La Poule.—The top lady and oppo-
site gentleman cross over, lightly touching the right
hand as they pass, return again, this time retain the
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left hand, all four form a chain, make one small
step forward, and one back, do this twice, then cross
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over to the opposite couples’ place, the couple who
are dancing the figure advance and retire twice,
give the nearest hand to your partuner, all four ad-
vance and retire, then half right and left, the same
as in the first figure, to finish.

Fourre Fiecure—La Pastorale.—Top lady and her
partner advance and retire, the lady now crosses,
the gentleman leaving her half way, retires alone ;
the opposite gentleman now advances with the two
ladies, taking their outside hands. The two ladies
now cross to the other gentleman. The gentleman
who leads them retires alone. The three advance
and retire from the other side, then all three cross
over, give hands round, cross over to opposite sides.
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Half right and left to finish. The side couples re-
peat the ﬁgure.

Trenise.—The top lady and her partner advance
and retire, they then advance again, the gentleman
leaving the lady opposite him. The two ladies cross
to the opposite side. The top gentleman advances
to meet his partner, the bottom lady returns to her
place ; set to partners and turn.

JI'mvave.—All join hands round, advance and retire
twice. The top and bottom couples advance and
retire, then cross over. Repeat the same again.
Ladics chain, and bands round. In crossing do
not alter the side om which you stand, bubt go
straight across.

CHEAT FIGURE.

Begin with first couple balancing to. the right,
turning opposite persons with both hands. Balance
to next couple, then to fourth, and then balance and
turn partners. The third, second and fourth cou-
ples follow the same order. You have the privilege
of turning with the person who presents hands or
not, and any one can step in between you while
balarcing, thus cheating you in turning, or you can
appear to turn, to one person and then suddenly
turn to another.
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JIG FICURE.

Opens with hands all round. The ladies then
leave their partners and belance to the next gentle-
man on their right, and turn. Upon reaching her
partner all balance to partners and turn. Hands
all round again, gentlemen balance to the right and ‘
repeat the same movement.

BASKET FIGURE.

Head couples forward and balance. The ladies
join hands round in the centre, the gentlemen form-
ing a circle outside. Gentlemen stop on the left
hand side of their partners and pass their hands,
joined, over'the heads of the ladies, allowing the
ladies to pass backward and rise on the outside,

thus forming a basket. Balance and turn partners.
Sides repeat.

DOUBLE QUADRILLE.

There is a variation of the IMirst Set, known as
Coulon’s Double Quadrille, which is sometimes
danced to secure an agreeable variety during a ball.

It requires the ordinary quadrille music, but only
half that usually played to each figure.
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1. Le Pantalon.—The peculiarity is, that all the
couples, sides as well as top and bottom, start at
once. Double chaine Anglaise: sides outside first
and second couples. All couples set and turn.
Ladies’ hands across, first right hand and then left,
and back to places. Half promenade. First and
second couples, chaine Anglaise: third and fourth,
grande chaine round them to places.

2. I'Ets—Common single L'Eté, with this differ-
ence, that the first lady and first side lady commence
at the same time to perform the figure with their
gentlemen wvis-é-vis. Lady of second couple and
second side repeat, with gentlemen opposite.

3. La Poule.—Similar arrangement to that in last
figure ; the two couples setting in cross lines.

4. La Pastorale.—The top couple dance with the
right side couple ; the bottom with the left. The
sides repeat, with top and bottom couples in like
manner.

5. Finale—Galopade round, top and bottom cou-
ple continuing it to centre of figure and back, then
sides advance to centre and back, and, as they re-
treat, top and bottom couples galopade into each
other’s places. Side couples do the same. Then
repeat figure until all have regained their own
places. Double chaine des dames, and galopade
round. Figure repeated, sides commencing ; the
galop concluded.
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THE POLKA.

The polka has had its day. It is just tolerated in
the ball-room, but should not be given more than
once during an evening.

Brief directions will convey the manner of danc-
ing the polka as now practised ; but no one shounld
attempt 1t without previous instructions, as every-
thing depends on the grace with which it is executed.

Those who have learnt the dance will pardon our
pointing out one or two vulgarisms which it is easy
to fall into. A hopping or jumping movement is
singularly ungraceful—so is the habit many have of
~ kicking out their heels to the endangerment of the
shins of other dancers. The feet should scarcely be
lifted from the ground—the dancers sliding rather
than hopping—and the steps should be taken in
the smallest compass, and in the very neatest man-
ner. Again, the elbows should not be stuck out,
nor the hands extended at arm’s length, or placed
upon the hip.

After going through several mutations, the polka
has come to be danced with a circular movement -
only—in that respect resembling the valse. This
is the manner of it, supposing s gentleman to be
the dancer :

You will clasp your partner lightly round the
waist with your right hand, and take her right
hand in your left, holding it down by your side,
without stiffness or restraint. The lady places her
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left hand on your shoulder, so that you may par-
tially support her.

Although there are actually four quaversin each
bar of music, in this dance there are only three
movements in the dance itself. Before commencing

the gentleman places his left foot behind the other,

Fig. 7.

resting it slightly on the toe. (See Fig. 6.) The
lady commences with the right foot.

Firsr Movement.—Slide the foot with which you
commence to the side [to the extent of the length
of the foot]. (See Fig. 7.) '

Seconp MovemenT.—Bring the heel of the other
foot to the heel of the first one, rising slightly on
the toe. (See Fig. 8.)

Tamp MoveuenTt.—Spring lightly on the toe of
the foot with which you commenced ; pass the other
foot behind ready to commence on the other side.
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' In practising the turn it is an excellent plan to
place a chair in the centre of the room and dance
round it, going as close as possible without touching.

Fig. 8.

PR P

THE SCHOTTISCH E.

The difference between the time of this dance and
that of the polka is, that the four quavers in the
bar are all marked in the step itself, and the dance
is played slower. The first, second, and third
movements are the same as the polka, and for the
fourth, spring lightly on the toe of the foot, with
which you commenced ; then, as in the polka, make
- the step with the other foot. Having made the full
. step from side to side, you make the half step, by
springing lightly on the toe of the first foot [left,
~ gentlemen ; right, lady]; pass the other foot be-
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hind, resting it on the toe, and spring stieETLY on
the first foot again. Then repeat the whole of the.
movement with the other foot. The half step is
used for turning,

THE REDOWA,

This is the most graceful of all Couple Dances ;
and in order to execute it well, care must be taken
to avoid stiffness in the movements. The music is
in three-quarter time.

W S

Fi6. 9, Fig. 10.

The position in which the feet should be placed
before commencing is the third, which is made by
pla.cfng the heel of the right foot to the hollow of
the left, the feet to be sufficiently turned, as not to
make the dancers uncomfortable. (See Fig. 9.) .
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Firsr Movement.—Spring lightly to the side with

the right foot, point the toe of left to second posi-
tion. (See Fig. 10.)

Seconp MovemeENT.—Slide the left foot forward,

pointing the toe of the right foot behind. (See
Fig. 11.)

Tamp MovemExT.—Bring the right foot up behind
the left to the third position, then commence the
step with the left foot. Before attempting the
backward step, with which the gentleman always
commences these dances, practise well the forward
step. To make the backward step, spring upon the
left foot, pass the right foot behind, then bring the

Fig. 11.

left foot up to the third position, in front of the
right. This dance should be well practised up and
down the room before attempting to turn,
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POLKA MAZOURKA.

This dance is in three-quarter time, and com-
mences from the same position as the Polka.

First MovemeNT.—Slide the foot to the side, ag
in the Polka.

Seconp MoveEMENT.—Same as Polka.

Tairp Movemext.—Instead of springing upon the
first foot, and passing the other behind, pass the
first foot behind the other, upon which you spring
lightly.

SPANISH WALTZ.

The old Valse step is used in this dance, which is
performed in the following manner :

Frest Step.—Pass your left foot backward in the
direction of the left.

Seconp Ster.—Pass your right foot past your left:
in the same direction, care being taken to keep the
right foot behind the left. '

Teamp Ster.—Bring the left up behind the right,
completing one bar, then pass right foot forward
toward the right. Pass left foot forward still fio-
ward the right, then bring right foot up to right,
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turning at the same time on both feet and complet-
ing the turn. Always finish with the right foot in
front. This description is intended for the gentle-
men : for a lady, “right” is substituted for “left.”

Arrange the couples in long parallel lines, as if
standing up for a country dance. If the top gentle-
man stands on the lady’s side, and the top lady on

. that of the gentleman, and every fourth lady and
- gentleman exchange places in like manner, the dance
.ean commence simultaneously.

The first gentleman and second lady of each set
of four, set to each other with the Valse step and

change places : the first lady and second gentleman
do the same at the same time.

First gentleman and his partner set and change

places, second. gentleman and partner-do the same.

.. First gentleman and second lady set and change
a8 before, first lady and second gentleman ditto.

Then first gentleman and second lady set to their
‘ respective partners, as before, and change, each re-
suming their original position.
All four join hands in the centre, advance, retire,
. and change places as before—Iladies passing to the
left. This is done as in the preceding figure, four
times.

- Next, each gentleman takes his partner, and the
- two couples valse round each other two or three
* times, ending by the second lady and gentleman
- baking-their places at the top of the line, while the



THE VALSE A DEUX TEMPS. 33

top couple go through the same figures with the
third lady and gentlemen’s, with the fourth, and so
proceed to the end of the line, where they remain,

' THE VALSE A DEUX TEMPS.
This dance is at present more in use than any

Fig. 12.
other *“Couple Dance ;” the music is written in
three-quarter time, . e, three crotchets in a bar.

Commence from the same position as in the Redowa.
(See Fig. 9.)

First Movement.—Slide the right foot forward.
(See Fig. 12.)

SECOND Movnmmﬁ*.-Bring the left foot up to the
third position, close behind the right. (See Fig. 13.)
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Tamrp Movemexr.—Slido the right foot again for-
ward. (See f7g. 14.)

= S (PO
Fig. 14. Fig. 18.

Having completed the step with the right foot,
commence with the left. In the backward step com-
mence by sliding the left foot back. (See Fig. 15)

In practising the step up and down the room, the

gentleman commences with the left foot, and makes
the step backward.

AN NN NN NN NG NN N N I

THE CALOP.

Although the time of this dance is totally differ-
ont from the Valye, the portion of it used in turning
ig exactly tho smme. In going straight down the
room, one foot only is continunlly in front [left
foot, gentleman ; right foot, lady]. Slide the
front foot forward, bring tho other foot up quickly
behind, and slide the front again. Continue this
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movement till you wish to turn, then use the Valse
step. :

THE MAZOURKA VALSE.
The time of this dance is the old Valse played
slower.
The gentleman commences from the Valse posi-
tion (see Figure) with the.left foot and the lady
with the right.

First Movemenr.—Slide the foot forward and
spring lightly on it twice.

Seconp MovemenT.—Repeat the first movement
with the other foot ; having practised this portion
of the step well from side to side, you may fun
with it.

Tairp MovemMeNT.—Spring on each foot in succes-
sion, striking the heels together, then slide to the
side. This portion of the step is seldom if ever
used now, the dancers generally finish with the old
Valse step after using the first and second move-
ments as described.

NN NN NN NN N

THE WALTZ COTILLION.

In this dance the couples form the same asg for a
Quadrille. The old Valse step or (trois temps) is
used (for a description of which see page ). Top
couple walk round inside the set till sixteen bars of
the music has been played ; then the top and bottom
ladies advance, retire, advance again, and cross over,
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turning. (This occupies eight bars of the musie.)
The top and bottom gentlemen do the same. This
is repeated by the ladies and gentlemen at the side.
The top and bottom couples walk to their places,
and the side couples to theirs. All set to partners
with the Valse step, and twrn half round with right
hands, finishing opposite the next lady or gentleman
at your side. Repeat this till all in places again.

Form two lines, all advance twice, then cross
over—the same to get to places.

All walk round. It is usual to perform the whole
of the figures four times, but of course it will be left
to the discretion of the dancers to continue the
figures if they wish. Two or three chords are
usually struck before commencing the dance.

LANCERS.

Fig. 16.
Fisr Fieure.~Top lady and opposite gentleman
advance and retire, then advance and swing quite
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round, top lady and gentleman change places with
opposite couple, passing in the centre and return to
places (see Fig. 16) passing outside ; set to corners
and turn (see Fug. 17). The other six do the same.

Seconp Fiaure.—Top lady and gentleman advance
and retire, advance again, this time the gentleman
leaves his partner in the centre, facing him, and
retires alone, both advance, retire, advance and
turn. Form two lines at top and bottom, the side
couples joining the couples on their right. When
the side couples dance this figure, the lines are
formed at the side.

Tamrp Freure.—Top lady advances alone, then
the opposite gentleman does the same, lady curt-
geys, gentleman bows, both retire. The four ladies
give the right hands across, and dance round to the
left—then change hands, and dance round to the
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right, the gentlemen dance round singly, the reverse
way to the ladies, changing as they change,

There is another way of dancing this figure, thus :
Instead of the ladies giving hands across, they join
hands and dance round in one direction. The gen-
tlemen join hands and dance round the ladies in
the opposite direction.

¥ourrs Fieuvre.—Top lady and gentleman ad-
vance to the couple on their right, bow, then to the
opposite side couple, and bow to them, all the four
face partners, advance, retire, and advance into
places ; the top and bottom couple half right and
left, the same as in the first figure of the first set of
quadrilles. The other couples do the same.

Frrre I'ieure.—Grande Chaine, giving right and
left hands all round, till all in places (see Flg.
18). Top lady and gentleman advance to the top,

A

Fig. 18.
standing with their backs to the bottom couple :
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the second lady and gentleman on their right place
themselves behind them, the couple on their left
behind the second couple, and, finally, the bottom
couple place themselves behind the other three cou-
ples, advance and retire, across and back, the gen-
tlemen turn off to the left, and the ladies to the
right (see Fig. 19), gentlemen following first gen-
tleman, and the ladies following first lady ; when
all are returned to the former situation they form
two lines (see Fig. 19), ench gentleman facing his
poartner and chasste forward and back, each gon-
tleman turns his partner into her own place. The
other six do the same.

Siarting Point,
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Fig. 19.

THE TEMPETE.
The set is generally formed with eight persons,
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four ladies and four gentlemen. Stand as for a
Quadrille (without side couples); as many sets as
-the room can accommodate may stand up at one
time.

Fmst PirT oF THE Dance.—After eight bars of
- the music have been played, commence by all the
couples joining hands, advance and retfire twice,
using the same step as in the Quadrille. The top
couples (in each set) cross with hands joined and
take the place of the bottom couples; the bottom
couples cross at the same time, but, instead of keep-
ing the hands joined they separate and pass outside
the others to the top, they then join hands and
return to their places and back again. The top
couples of course separate in their turn and pass out-
side ; the second couples join hands, and all return
to their own places. The lady and gentleman in
the middle of each line give their hands to their
vis-a-vis, and dance half round to their left and half
round to their places again. While this is being
done the outside lady and gentleman in each line
give their hands to the lady or gentleman opposite,
then half left and hslf right to places. Now all
form circles, right hands across, dance round, change
hands and dance back to place.

Secono Parr.—All lines advance, retire, and ad-
vance again. Top line pass through the line formed
by their vis-a-vis, and so get into the next set.
Then repeat all the movements described in the
first part with your new vis-gis The original
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oes-a-vis will have taken your place, and turn round
waiting till they are faced—continue the dance til]
all have arrived at the place from which they orig-
inally started.

THE CALEDONIANS.

First Ficure.—Top and opposite couples,—hand
across and back again, eight bars; se: and turn
partners, eight bars ; ladies’ chain, eight bars ; half-
promenade, four bars ; half right and left, four bars.

Secoxp Frieure.—The first gentleman advances
and retires twice. The four ladies set to gentlemen
on their right, and turn with both hands, each lady
taking the next lady’s place, all promenade round.

Trrep Fraure—Top lady and opposite gentleman
advance and retire, four bars; back to back, four
bars ; top couple lead between the opposite couple,
return, leading outside, eight bars ; set at the cor-
ners, and turn with both hands to places, eight bars ;
all round, eight bars.

Fourre Fieure.—First lady and opposite gentle-
man advance and stop, then their partners advance,
four bars; turn partners to places, four bars ; the
four ladies move to the right, into next ladies’ places,
and stop, four bars ; the four géntlemen move to
the left, into next gentlemen’s places, and stop, four
bars ; ladies repeat the same to right, four bars ;
gentlemen repeat the same to leff, four bars; ald
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join hands and lead round to places, four bars ; all
turn partners, four bars.

Fora Fioure.—Fingle.—First gentleman leads
his partner round, inside the figure, eight bars ; the
four ladies advance, join right hands, and retire,
four bars ; then the gentlemen do the same, four
bars ; all set and turn partners, eight bars; all
chain figure half round, eight bars ; promenade to
. places, ejght bars ; all change sides, join right hands
ab corners and set, four bars ; back again to places,
four bars ; all promenade.

{ COUPLE DANCES.
In

all Couple Dances, before commencing, the
gentleman places his right hand to the lady’s waist,

Fig. 20,
80 a8 to form a perfect support—the lady places her
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right hand in the gentleman’s left. Raise the arms
to a level with the shoulders. Both shoulders should
be parallel. The lady’s head turned to the left.

(See Fig. 20.)

THE NEW VALSE COTILLION.

This dance is an importation from Paris, and has
been used in the upper circles during the last three
or four seasons. The figures are very numerous, as
additions have been made since its introduction into
thig country, but the original six figures will be hers
deseribed.

All who wish to join in this dance seaf themselves
round the room ; of course an equal number of
ladies and gentlemen is required, and certainly not
less than ten couples should be present to make the
dance enjoyable. One gentleman should be selec-
ted from the company to act as director.

First Fieure.—The first lady at the top of the
room takes a seat in the centre (which the gentle-
man who has been selected to conduct the Cotillion
places for her). He presents her with a cushion,
which she rests on the floor, still retaining hold of
it. The gentleman who conducts the dence then
introduces another gentleman to her, who attempts
to kneel on the cushion ; if the lady does not wish
to dance with him, she pulls the cushion away, and
he takes his place behind her chair. The next
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gentleman ig then introduced, who makes the at-
tempt to kneel, and unles the lady wishes to dance
with him, ghe serves him in the same manner as the
former gentleman ; the second gentleman in that
case takes his place behind the first. Another and
another is introduced, until the lady selects one to
dance with. In that case she allows the cushion to
remain whilst the gentleman kneels upon it. He
having knelt on the cushion, the lady rises, presents
her hand to the gentleman, with whom she valses.
‘This is a signal for all the couples to follow their
example and valse once or twice round the room.
The gentleman who conducts the dance claps his
hands ag a signal for all to resume their seats. He
then selects another lady to take the place of the
first one in the centre, and the figure is repeated
until he wishes to change it.

Seconp Fieure.—The director of the dance leads
the first lady egain to her seat and presents her
with & small hand mirror, into which she gazes.
The director then introduces a gentleman behind
her chair. Of course his image will be reflected in
the mirror, and if the lady does not wish to dance
with him, ghe rubs the surface of the. mirror with
her pocket handkerchief ; thig is continued until she
has selected a gentleman to dance with, then she
presents her hand, which, as in the former and all
figures, is a signal for all to valse round the room,

till the gentleman who conducts the dance claps
- hig hands. -
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Tairp Ficure.—The conductor of the dance takes
a small basket containing various kinds of flowers
(an equal number of each kind should be provided),
and presents one of each kind to a lady and gentle-
man. (Care should be taken not to present flowers
of the same kind to ladies and gentlemen sitting
next to each other, because the figure loses its in-
terest.) The gentleman on having a flower pre-
sented to him, rises, and walks round the circle
until he finds the lady who has a corresponding
flower. Having found the lady, she rises and valses
with him. (Care should be taken to keep in the
cenfre of the room, as in this figure, dancers and

gentlemen seeking partners, shall keep clear of each
other.)

Fourtr Fieure.—The first lady is led into the
centre of the room by the conductor of the dance,
who presents her with an orange (sometimes an
apple or a ball is substituted) ; he then selects two
or three gentlemen and places them opposite the
lady in a line. The lady throws the ball up, and
the gentleman who is successful in catching it valses
with her ; another lady is then selected, and the
successful gentleman’s place is filled by another.
This is continued until all the ladies have occupied
the position of the first lady. The director then
gives the signal and all valse round.

Firre Fieure.—For this figure two, three, or
more white aprons with long strings attached, must
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be provided. The director leads a lady into the
centre of the room, and hands her a chair. He
then introduces two or three gentlemen to her, and
presents them with an apron each, nicely folded.
At'a given signal they all unfold their aprons, and
the first who succeeds in tying it on (having wound
the string twice around his body and tied it in a
bow in front) claims the privilege of dancing with
the lady. This figure is repeated in the same
manner as No. 4.

Sizxte Fieure.—All form the same as for the
Lancers last figure. The music and step is changed
from Valse to Polka time. Give right and left
hands alternately, till all in places; then, still
keeping the Polka step, form the same as for Sir
Roger de Coverley. The two lines advance and

retire ; advance again, take partners, and finish with
a Galop ad lib.

Note.—The music :for the new Cotillion is the Valse

a deuz temps. Change to Polka and Galop when
NECcessary.

——

VIRCINIA REEL,

on
Sir Roger de Coverley.
It is customary to conclude the evening with some
simple, jovial, spirit-stirring dance, in which all,
young and eld, shm and obese, may take a part.
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Any contre danse (country dance) answers this pur~
pose ; but the prime favorite is Sir Roger de
Coverley, which has held its own, in spite of the
lapse of time and the mutations of fashion, since
the beginning of the last century, at the very least.

As many couples as wish to join in this dance,
form two lines down the room. Ladies on the left,
gentlemen on the right—partners face each other.
Commence after a chord is struck by the band.

The lady at the top of her line and the gentleman
at the bottom advance to each other half way,
curtsey and bow, then retire to their respective
positions. The gentleman at the top and the lady
at the bottom do the same. The top lady and
bottom gentleman advance, give both hands, swing
round, and return to places. Of course the gentle-
man at the top and the lady at the bottom do the
same.

The top couple join hands, and run down to the
bottom of the dance ; the bottom couple join hands
and raise them for the whole of the couples (led
by the top couple to go under, all pass to their
places except the original top couple, who remain at
the bottom.

THE VARSOVIANA.

This dance is seldom danced now, though it for-
merly had a sort of ephemeral popularity. We
\ways considered it a rather boisterous sort of per- :
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formance, and more suitable for the casino than ‘tl.ze‘-'
private ball-room. The following, however, will
convey a distinet idea of the step :

First Part.

Pass the left foot towards the left, followed by
the right foot in the rear, twice (first bar). Re-
peat (second bar). During the turn execute one
polka step (third bar) and bring your right foot to.
the front, and wait one bar (fourth bar). Begin as

above with right foot, consequently reversing the
order of feet throughout the step.

Second Part.

Commence with left foot, one polka step to the
left turning partner (first bar). Right foot to the
front, and wait a bar (second bar). Polka step,
right foot toward the right, and turn partner (third
bar). Left foot to front, wait one bar (fourth bar).

Third Part.

Three polka steps, commencing with left foot,
toward the left (three bars). Right foot to the
front and wait one bar (four bars). Repeat, begin-
ning with right foot (eight bars)—making, in all,

sixteen bars, into which the music for this dance is
always divided.

« d—— by 4

YrME CORLITZA.
The time is the 8106 88 that of the Schottische,
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but not quite so quick. Take your position as for
the Polka.

1st bar.—One Polka step to the left, beginning
with left foot, and turning half round.

2d bar.—Slide your right foot to right; bring
left foot up close behind it, as in the fifth position ;
make n glissade with your right foot, ending with
your left in front.

3d bar.—Spring on your right foot, raising your
left in front. Fall on your left foot, passing it be-
hind your right foot. Glissade right with right foot,
ending with left in front.

4th bar.—Agnin spring on right foot, raising left
in-front. Fall on left foot, passing it behind right.
Glissade to right with your right foot ; end with
same foot in front. Then repeat from beginning
during the next four bars, but the second time be
careful to end with the left foot in front. During
the last two bars you turn round, but do not move
forward.

‘The step for the lady is the same, with the order
of the feet, as usual, reversed ; except, however, in
the last two bars of this figure, which both begin
with the same foot.

The Gorlitza, like the preceding dance, is divided
into parts. The first part occupies eight bars of the
music ; the second, sixteen bars. The step for the
second part is as follows :

1st four bars.—Commence with Polka Muazourka
step, with left foot to the left, and turn half round.
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Then do the step of the Cellarius to the right, be-
ginning with the right foot. Fall on left foot, keep-
ing it behind right foot ; glissade with right foot,
and end with same in front

9d four bars.—Polka Mazourka with right foot
to the right, and tarn half round. Cellarius step
with left foot to the left. TFall on right foot, keep-
ing it behind ; glissade with left foot, bringing it
behind.

Repeat from beginning, which completes the six-
teen bars of second half of the figure. Lady does
the same steps with order of feet reversed.

THE NEW VALSE.

This graceful variation of the valse movement has
not long been introduced, and is not yet so univer-
sally popular as it promises to become. It is more
elegant than the Valse ¢ Deux Temps, and more
spirited than the Cellarius. The fempo is slower
than that of the ordinary valse. The step is ex-
tremely simple.

Gentleman takes his partner as for the Valse a
Deuzx Temps. Fall on the left foot, and make two
glissades with the right (1st bar). Repeat, revers-
ing order of feet (2d bar). Lady begins with her
right foot as usual. The step is the same through-
out. Figure en tournant.

_ The peculiarity of this Valse lies in its accent,
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which cannot properly be explained in words, but
must be seen to be understood. We recommend
our readers to lose no time in acquiring a correct
knowledge of the New Valse. It is unquestionably
the most easy and most graceful dance which has
appeared of late years, and we are told on first-rate
authority that it is destined to a long career of

triumphs.

POP COES THE WEASEL.

Performed the same as the Country Dance, the
ladies and gentlemen being placed opposite each
other.

First couple down the outside, back—down the
centre, back—swing three hands once and a half
round with second lady (first couple raise their
hands) second lady passes under them to place—
first couple swing three hands with second gentle-
man (first couple raise their hands), second gentle:
man passes under to place.

MERRIE ENCLAND.

Four lines of sixes—three ladies and three gentle-
men ; the ladies on the right of the gentlemen ;
three sets of four, hands across and back again,
balancing to partners, and turn to places. Right
and left and back again ; ladies chain and back
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again ; all advance and retire, advance a second
time, and the leading couples pass through to face
the third line ; then begin again until first couple
arrive at the bottom of the dance.

NN,

POLKA COUNTRY DANCE.

Dancers form two lines—Iladies on the right,
gentlemen on the left. Top lady and second gen-
tleman set a Polka step, and cross into each other’s
places ; second lady and top gentleman repeat same
to places. The two couples polka down the middle
and back again. Same repeated till bottom couple
are at top, and so on at pleasure.

THE TRIUMPH.

This good old-fashioned -country dance is at once
graceful and attractive.

The dancers stand in two rows—ladies on one
side, gentlemen on the other. First lady and
gentleman dance down the middle and up again ;
then the lady passes down the dance with the next
gentleman followed by her partner. The two gen-
tlemen lead the lady up between them, each taking
her up by one hand, and holding their other hands
above her head ; pousette all round, and repeat the

figure till all the ladies have been taken in triumph
through the dance.
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HICHLAND REEL.

This, more or less, i8 the general reel of the En-
glish, Irish and Scots ; except that the latter adopt
the Highland step, which cannot be tau&ht on paper.
The dancers in parties of three or four—a lady, or
two ladies back to back, between two gentlemen in
line to form one reel—chass¢o and form the figare
eight, the gentlemen changing places at eaeh turn
of the figure eight, and dance to partuers ; aud con-
tinue the figure according to the time of the music.

el NP NN NN NN NN i N

ARKANSAS TRAVELLER.

Balance first six, chasste half round—balance
again, chassée round to place—first four eross hands
half round, swing partners—cross hands round to
place, first couple swing quite round-—doan the
centre, back and cast off—right and left.

N NN N NSNS

PORTLAND FANCY FIGURE, '"TEMPEST.”

Join hands and swing eight—hecad couple (gen-
tleman and opposite lady) down the middle, and
foot couple up the outside, back to places—head
couple down the outside, and the foot couple up the
middle, back to places—ladies chain at the head,
and right and left at the foot—right and left at
head, and ladies chain at foot—all forward and
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back, forward and cross by opposite couples and
face the next four.

.

CAMPTOWN HORNPIPE.

Pirst couple down the outside, back—down the
centre (swing at the foot half round), up the centre
(lady on the gentleman’s side) and cast off—ladies
chain—first couple balance and swing to place.

Pradnd

JORDAN AM A HARD ROAD.
Siz couples in a set.

First couple balance, cross over and down the out-
gside—balance at the foot, cross over up the outside,
down the centre, back and cast off—right and left.

W

SOLDIER’S JOY.
Form as for a Spanish Dance.
All forward and back, swing the opposite—all

balance to partners, and turn~ladies chain——forward
and back, forward again and pess to next couple.
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LONDON POLKA QUADRILLE.

Finst Fieure—(4 strains).—Forward four, change
hands, return to places, polka waltz figure once
round—balance and turn partners half round with
right hand, ditto to places with left hand, promenade
forward, turn without quitting hands, promenade to
places, sides the same.

Secoxp Fioure—(3 strains).—The first couple
waltz back to couple on their right, ending with the
hands across—cross hands half round with the
right hand, ditto, back with left hand, first couple
waltz to their places ; half promenade with opposite
couple, waltz back to places, next couple, &c.

Tazp Freure—(2 strains).—First couple lead or
waltz up to opposite couple, turn the opposite cou-
ple half round with the right hand, turn back with
the left hand, first couple waltz to their places ; next
couple, &e.

Fovrre Fieure—(3 strains).—The first couple
forward in waltz position, changing the lady from
the right to the left hand four times; four take
hands round, pass the ladies from the left to the
right hand four times, reforming the round after
each pass; first couple waltz back to their places ;
next couple, &ec.

Frrre Frevre—(4 strains).—The grand round ;
all balance en carre ; the first lady cross over, fol-
lowed by her partner, the gentleman dances back to
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his place, followed by the lady. N. B.—The arms
placed akimbo aftcr the round. TFirst couple waltz
once round, others the same, &e.

Sixre Freure—(3 straing).—The first couple waltz
back to the couple on their right, ending with the
hands across ; cross bands half round with the right
hand, ditto, back with the left hand, first couple
waltz to their places ; half promenade with opposite
couple, waitz back to places ; next couple, &e.

FLOWER CIRL’S DANCE.
Form as for the Spanish Dance,
All chassée to the right, half balance ; chassée
back, swing four half round ; swing four half round

and back ; half promenade, half right and left ; for-
ward and back all, forward and pass to next couple.

OIRCASSIAN CIRCLE.
Form as for the Spanish Dance,
All balance, swing four hands; ladies chain ;
balance and turn partners ; right and lelt ; ell for-

ward and back, forward again and passg to nexd
couple.
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TEMPEST.
Form in two lines of siz or cight couples on a vide.

First two couples down the centre (one couple
from each line) four abreast, couples part at the foob
and up abreast and each turn around opposite the
next couple that was below them on starting ; four
on each side right and left ; ladies chain with the
same couple ; balance, four hands round (on each
side), same four down the centre, &e,

RUSTIC REEL.
Eack gentleman has two partners ; form as for the Spanish Dance.
Each gentleman chassée with right hand lady,
opposite and back ; chascée out with the left hand
lady opposite and back ; all forward and back, pass
through to the next couples.

DEVIL'S DREAM.

Form in Scte of Siz Couples.

First couple down the outside (foot couple up the
eentre same time) back first couple down the centre
back and cast off (foot couple up the outside and
back at the same time) ; ladies chain firat four ;
right and left.
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FRENCH TERMS USED iIN DANCINC.

Throughout this work we have endeavored to
avoid as much as possible the use of French words,
and to give our directions in the plain mother
tongue. Nevertheless, there must always be certain
technical terms, such as chassez croisez, glissade, &c.,
&c., for which it would be difficult to find good
English equivalents. We therefore subjoin a Glos-
gary of all such words and expressions as have long
since been universally accepted as the accredited
phraseology of the Ball-room.

A vos places, back to your own places,
A la fin, ab the end.
" A droite, to the right.
A gauche, to the left.
. Balancez, set to your partners.
Balancez auz coins, set to the corners. ,
Balancez quatre en ligne, four dancers set in a line,
joining hands, as in La Poule.
Balancez en moulinet, gentlemen and their partners
give each other right hands across, and balancez in the
form of a cross.

Balancez et tour des mains, all set to partners, and turn
to places. (Seo Tour des mains.)

- Ballotez, do the same step four times without chang-
ing your place.

Chaine Anglaise, oppoéite couples right and left.
. Chaine des dames, ladies’ chain.
Chaine Anglaise double, double right and left,
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Chaine des dames double, all the ladies perform the
ladies’ chain at the same time.

Chassez croisez, do the chassé step from left to right,
.or right to left, the lady passing before the gentleman in
the opposite direction, that is, moving right if he moves
left, and vice versa.

Chassez croisez et déchassez, change places with part-
ners, ladies passing in front, first to the right, then to
the left, back to places. It may be either d quaire—
four couples—or les huit—eight couples.

Chassez & droite—a gauche, move to the right—to the
left.

Le cavalier seul, gentleman advances alone.

Les cavaliers seuls deux fois, gentlemen sadvance and
retire twice without their partners.

Changes vos dames, change partners.

Conire partie pour les aulres, the other dancers do the
same figure. |

Demi promenade, half promenade.

Demi chaine Anglaise, half right and left,

Demi moulinet, ladies all advance to centre, riglif.
hands across, and back to places.

Demi tour & quatre, four hands half round.

Dos-a-dos, lady and opposite gentleman advance, pass
round each other back to back, and return to places.

Les dames en mowdinet, 1adies give right hands across to
each other, half round, and back again with left hands,

Les dames donnent la main droite—gauche—a leurs cav-
aliers, ladies give the right—left—hands to partners.

En avant deuz et en arriére, first lady snd vis-d-vis
gentleman advance and retire. To secure brevity, en
avant is always understood to imply en arriére when the
latter is not expressed.
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Fn avant deuz fois, advance and retire twice.

En avant quatre, first couple and their vis-d-vis ad-
vance and retire.

En avant trois, three advance and retire, as in La
Pastorale.

Figurez devant, dance before.

Figurez a droite—a gauche, dance to the right—to the
left, ‘

La grande tour de rond, all join hands and dance com-
pletely round the figure in a circle back to places.

Le grand rond, all join hands, and advance and retreat
twice, as in La I'inale.

Le grand quatre, all eight couples form into squares.

La grande chaine, nll the couples move quite round
the figure, giving alternately the right and left hand to
each in succession, beginning with the right, until all
have regained their places, as in last figure of the
Lancers,

La grande promenade, all eight (or more) couples
promenade all round the figure back to places.

La main, the hand.

La meme pour les cavaliers, gentlemen do the same.

Le moulinet, hands across. The figure will explain
Wwhether it is the gentlemen, or the ladies, or both, who
are to perform it,

Pas d¢ Allemande, the gentleman turns his partner
under each arm in succession.

Pas de Basque, a kind of sliding step forward, per-
formed with both feet alternately in quick succession.
Used in the Redowa and other dances. Comes from
the South of France.

Glissade, o sliding step.

Le Tiroir, first couple eross with hands joined to

4
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opposite couple’s place, opposite couple crossing sepa-
rately outside them ; then cross back to places, same
figure reversed.

Tour des mains, give both hands to partner, and turn
her round without quitting your places.

Tour sur place, the same.

Tournez vos dames, the same.

Tour aux coins, turn at the corners, as in the Caledo-
pians, each gentleman turning the lady who stands
nearest his left hand, and immediately returning to his
own place.

Traversez, cross over to opposite place.

Retraversez, cross back again.

Traversez deuz, en donnanl la main droite, lady and
pis-d-vis gentleman cross, giving right nand, as in La
Poule.

Vis-d-vis, opposite.

Fligure en tournand, circular figure,



Indispensable te the Success of the Pablic Speaker and Debater.

FLOoCUTIiON  MADE EASY.

. Thie is & beok that.cannot be too bighly recommended to thote who are
ambitious to appear in publie, whether 1n the Legslature, Church, ‘Town
Meeting, Lecture Room, Lodge, or Social aud Festive Occasions, 1L 18 just
the book needed by the young beginter, being & rehiable guide to gnard him
from errors and false habits, and point out the best and proper methods go'
attain a good delivery, with ease, elegance, and luency of speech.

Among the matters treated of sre the following;
How to acquire the Orotund. Pronunciation, the Aspirate.
The Guttarsl and Aspirate Qualities. | Letter B, Accent, Emphasis.
Management of the Moath and Nose, | Tone, Blank Verse.
Practicing the Vaice, Londness, Diet. | Bhymed Verse,

Management ofthe Breath, Dramatio Beading,
Parsing, Pitch. : " | Action.

Time or Movement, Facial Expreseion,
Artionlation. Silent Practice,
Stammering and Stattering. _ | Bevitation, Imitation,

- All that is necessary for teaching any one to become a proficient orator is
plsinly snd clearly expressed.

‘i ween o - - PRICE~20 CENTS.
-
C"MANNERS MAKE I’HE MAN.”

Vo - .
. - >

BASHFULNESS CURED.

EASE AND ELEGANCE OF MANNER QUICKLY GAINED.

A book thousands of our young men will welecome with joy. It tells them
just what they want to know: That difidence—that peace-destroyiog want
of confdence—that 80 annoys them, can now be removed. Thig work will
enable them to appear with odvantage to the fair sex at all timcs and under
all circumstances.

1t tells bow to overcome nsatural diffidence.
It tells bow to cure bashfulnesgs in sil its forms, whether caused by lack
of education, ignorance of the ways of society, ill dress, or ill health.
It telle how to scquire elegance and finenoy of expression;
Eage and pelish of manner;
A graceful, pleasing, and dignified bearing;
A handsome sud well-developed chest;

A deep, rich voice;
It tells how to drees cheaply and elegantly.
How to be attractive by attention to personal habits.

How to pleage groatly, by delicate flattery of eye and mannex.
How to easily trajn, brighten, and sharpen tho intellect.

How to be well informed and well cultivated,

How to be popular with iho ladies.

Also, to the debilitated it tells what to nse to become strong and vigorona

PRICE, ONLY 20 CENTS.
San$ to ony address on recelpt of price,



GRAMMAR MADE EASY.

A VERY INTERESTING BOOK
On a Proverbially Dry and Uninteresting Subject.

The author has, with a tact and skill which shows him to be a thorough
master of the subject, strigped the language of all unnecessary verhiage and
ne right to the pomnt, and used such matter only that is absolutely needed
fgia, in fact, the golden grains of Grammar, sifted fiom the yseless muss o
chaff that it 18 usually invested with. ‘The book is especially adapted for those
wii0 have nrrved to years of understanding but wbo have never had the op~
‘portunity of acquiring grammatical knowleage, and also for those who have,
.1n early years, had some knowledge of it, but who bave neglected or torgotten
to practice it. By a ‘l‘)emaal of this small manual, a person gets, with amsll
effort, that which takes wich the ordinary Gramwmars now in use, months of
ilary, tedious drudgery to get anything hike a fair knowledge of the English

nguage. )
It ia a complete Manual of Instruction for Correct Speakiug, Writing,

pod Spelliog, ior Adults,
PRICE 20 CENTS,

HOW TO BE AN ORATOR.

At no period of our country's history was public speaking mere in demand
than at the present time. The speaker everywhere is welcomed, and his eall-
ing honored. A man, however extensive his knowledge, or brilliant bis at~
tainments, if he has not the power of communicating them in public, is
doomed to mediocrity, and ofttimes obscurity, whilst a man with moderate
attainments, who bas cultivated the art of pu‘blic speaking, will always be a
men of intluence, and looked upon as an suthority on any point at issue.
New questions are arising every day, relating to Politics, Social and Sanitary
matters and morals, which, unless their true meaning and importance are
placed before the people, will cause much trouble in the future, and even
threaten the safety of our republican institutions. The Book gives eomplote
directions for composing a speech, illustrated by the various kinds of ors .
.It.should be in the hands of every person who is desirous of becoming profl=
cient in the supremely useful and noble art of oxatory. AT

CONTENTS.

Importance of the Orator—Power of the Orator—Various
Kinds of Oratory—Prepared Speech—Coustructing
a Speech—Short Speeches—Command of Langnage—
Reading and Thinking—Style—Hasty Composition
—Forming a Style—Copiousness and Frocisemess—
Diction and Specitic Terms—Variety of Language
—'Foo Great Care About Words—Epithets—Precision
—Synonyms--Pers picuintI—Long and Short Senicuces
—'Kropes and Figures—Metaphor—Simile, etc., etc-

The instruction given will enable any one to appear with dignity and die
tinction before any &
PRICE 15 CENTS.

B Sent by maiZto any address, on receipt of price.



LETTER WRITING MADE
EASY,

Composition Simplified.

To those whose correspondence is limited, or to those who ex-
perience the least embarrassment in writing a letter, this book
will be welcomed with joy. It gives just the information need-
ed. It is not a mere collection of letters or examples, but it en-
ters at once into the wants and difficulties of the writer, and
tells him how to write a letter “‘out of his own head,” and not
to copy an imperfect example, which, however pretty and orna-
mental as a piece of composition, can never convey his own
wants appropriately and effectively,

CORRESPONDENCE OF EVERY KIND.

" BUSINESS,
' FRIENDSHIP,

COURTSHIP, anND
MARRIAGE.

Correspondence on these subjects is explained in such & man-

ner that no one need be at & loss to write on either topic with
ease and elegance. Much

New and Useful Information is Given
REGARDING

Bpelling, Punctuation, Grammar, and Writing for
the Press.

Ita suggestions are invaluable to every one who uses or expects
to ase the pen.

Prioce, 20 Cents.
Bent to any address on receipt of price,



THE Book oF KENOWLEDGE

AND

Sure Cuide to Rapid Wealth,

Fortunes are made every day by the munufacturing ai.d
selling of some of the articles here given. Directions are given
for making all kinds of Cosmetics, Lotions, Ointments, Patent
Medicines, Soaps, Cements, ete. The secrets used by Metal
workers, how to make Gold, Silver and the various precious
stones, with many practical directions for working and using
the commoner metals. The secrets of the Liquor trade are
fully detailed, and the choicest receipts and formules are given
for the making of different kinds of liquors, including the new
method of making Cider without Apples, all withouf the use of
poisons or poisonous drugs. It is arranged and divided into
departments for the use of

Liquor Dealers, The Household,
Druggists, Confectioners,
Manufacturers, Hunters & Trappers,
Farmers, Perfumers,
Medical Men, Artists.

No one, whatever be his position in life, can fail to find some-
thing in this book that will repay a hundredfold its price. .
Many of the receipts have been advertised and sold for sums
ranging from 25 cents to ten dollars. We send the whole book,

postage free, for 25 cents.
SINGING MADE EASY.

This book shows Low any vue with an ordinary voice can, by
proper management, as here indicate), become proficient in
singing. It explains the pure Italian method of producing and
cultivating the voice, the management of the breath and voice
organs, the best way of improving the ear, how to xing a ballad,
with much other valuable information equally useful to Profes-
gional Singers and Amateurs. Price 20 cents.

RIDDLES, CONUNDRUMS AND PUZZLES.

The choicest, newest and best collection of Riddles, Conun-
drums, Charades, Enigmas, Anagrams, Rebusses, Transpositions,
Puzzles, Problems, Paradoxes and other entertaining mattler,
ever published. Here is Fun for the Mirthful, Food for the
Curious. and Matter for the Thoughtful. Price 20 cents, "



THE AMATEUR PAINTER.

A MANTUAL OF INSTUOTION IN THE ARTE OF

PAINTING, VARNISHING, AND GILDING.

& ‘With plain Rules for the practice of every department of House and Sign
Colors, and How to Mix Them—Compound Colors—Oils—Varnishes—Polishes
. -—ledi:g Materials—Miscellaneous Materials—Grinding and Washing
Colors—Cleanliness in Working—Practice of Painting—Practice of Varn-
ishing and Polishing—Practice of Gilding—Instructions of SI%-‘? Writing
—Hermon%ot’ Colors—Birds-Eye Maple in Distemper—Satin —Ma-~
hogany in Distemper—Mahogany in Qil—Rose Wood.
This book is Ehorough in detail in every branch of Painting. By its aid

{every man can become his own Painter, iu whatever kind of work le desires
to undertake. Price 25 Cenis.

THE AMATEUR PRINTER.

A work that should be in the hands of every one who desires to know
anything about the art of Printing. It gives full instructions in all matters
relating to the Setting of 1'ype, enabling "any one to become a proficient
Printer. Fully Illustrated, ’rice 235 Cents,

THE ART OF VENTRILOQUISM.

Containing simple and full directions by which any one can acquire this
smosing art, With numerous examples for practice. Also, instructions for
making the Magic Whistle, for imitating birds, amumals, and peculiar
sounds of various kinds, Any hoy who wishes to obtain an art by which he
can develop a wonderful amount of astovisbment, mystery and fun, should
learn Ventriloguism, as he easily can, by following the simple secrets given in
this book. The Magic Whigtle is the same ns is widely advertised and sold
for Twenty-five Cents, while we will mail the book and method of making the
Moagic Whistlo for only 15 Cents,

T NAPOLEON'S
ORACULUM AND COMPLETE BOOK OF FATE.

This is the celebrated Oracle of Human Destiny consnlted by Napoleon
the Firet previous to any of his undertukings, and by which he was 20 success-
ful io war, business and love. It is the only authentic and complete copy ex-
tant, being tronslated into English from s German translation of an ancient
Egyptien manuscript, found in 1801, by M. Bonniui, in one of the royal torabs
noar Mouat Lybicus, in Upper Egypt. A curious work. Mailed for 15 Cts.

THE COMPLETE

Fortune-Teller and Dream Book.

This book contsins a Complete Dictionary of dreams alphabetically ar-
canged, with a clear interpretation of each dream, and the Lucky Numbers that
belong to'it. Itincludes Palmistry, or Tellit'nf Fortunes l():y the Lines of the
Hand; Fortune-Telling by the Grounds in s Tea or Coffee Cup; How to Read

our Future Life by the Whiteof an Egg i, tells How to Enow who your Future
%nsbandwm be, and how S8oon You will be Married; Fortune-Telling by
ards; Hymen'n Lottery; Good and Bed Omens. Mailed for 15 Cents,

HOW TO TALK AND DEBATE.

ook A!m mu‘bhmt.ﬂmm tﬁ'm
shounld possess, Mailed for 15 (:enttb:- T8 ' Wty ey md gl




A SURE GUIDE TO AUTHORSHIP!

KEY TO COMPOSITION;

HOW TO WRITE A BOOK.

As the title indicates, this book is
A COMPLETE GUIDE TO AUTHORSHIP,

ARD

PRACTICAL INSTRUCTOR o

IN ALL KINDS OF LITERARY LABOR.

Books heretofore published on these matters have taken it for granted
that the learner has had some kuowledge of the essentials of composition,
and have given advice and instructions suitable only to those of some experni-
ence in Literary Composition. Other works have entirely neglected Lo give any

_Information Relating to Publishing, Proof-Reading,

and other important matters relating to the getting up of books and placing
them before the public. This book has carefully avoided these errora. It
presumes, at the commencement, that the literary aspirant is totally ignoran{
_of ihe constructlion of o composition, and commences at the first rudiments of
the art, taking the learner from the construction of the most simple sentences

gradually, but sarely, to
: The Most Elaborate Composition,

suitable fox the bighest kind of literary effort. The information given regard.
ing Publishing, and the

COUNSELS TO YOUNG AUTHORS,

is valuable, and has never been given to the public before. As an Aid and Ine
structor to those who desire to follow lilerary pursuits permanently for profit,
or $o those who write for recreation and plensure, the book is indispensable.

PRICE 30 CEN'TS,

K& Sent by maail, to any addreﬁa, on rece;.]ot of price. '



THE LOVERS’ LIBRARY.

Came, thou lover, on whose eyes
Dreams of absent beauty rise,

In my little page thoult find
Balmy medicine for the mind.

A new series of books, devoted entirely to the sim-
plifying and making clear the ways and intricacies of
the hymenial path, for the instruction and comfort of
those who have been the victims of Cupid’s heartless
wiles and cruel attacks.

- No. 1.

LOVE-MAKING SECRETS;
OE,
THE ART OF BEING POPULAR WITH THE LADIES.

A book that will gladden the hearis of thousands of both sexes
It will cause more hearts and hands to be united in wedlock then
any other human instrumentality can do. No maiden’s heart
can be so obdurate or perverse as to resist the attentions be-
stowed upon it, if performed in the manner here indicated.

Full and practical directions are given to woo and win the mos
beautiful, the most reserved, the most romantic, the most
sentimental, the most religious, the most bashful,

the most poetic, the most perverss, the
most educated, the most refined girl

that ever had two eyes to bewilder and confuse an unfortunate
man. It also tells

The way to court an Aotress, Old Maid, Heiress, and & Widow.
When Men and Women are adapted for Marriage.

How to choose a Wife.

How to live happy, and énjoy unceasing bliss in the nuptial state,
It also gives

Important Gounsels to a Newly-Married Pair,

Price, 20 Centa.

Bent, post paid, to any address on receipt of price.



“Dancing Made Easy.”
BALL-ROOM DANCING

WITHOUT A MASTER,

AND
Complete Guide to the Ball-Room.

A book giving a simple description of the dances in popular
use, free from the usual technicalities, has been long desired.
To meet this want the publishers have engaged a celebrated pro-
fessor and teacher of Dancing to write a book that shall supply
this deficiency. In this the professor has been eminently suc-
cessful. 'We may confidently assert that any one can, by the aid
of this book, become proficient in the art of Ball-Room Dancing.
The different dances are illustrated by diagrams and figures,
making every step and variation quite clear and simple.

CONTENTS.
How to Organize a Ball. Valse a Deux Temps.
Ball-Room Toilet for Liadies Galop.

- and Gentlemen, Mazourka Valse.
Etiquette of the Ball-Room. Waltz Cotillion.,
Quadrilles, Lancers,

Cheat Figure, Tempete,

Jig Figure. Caledonians.

Basket Figure. Couple Dances.

Double Quadrille. New Valse Cotillion.

Polka. Virginia Reel.

Schottische. The Varsoviana.

Redowda. The Gorlitza.

Polka Mazarka. The New Valse.

Spanish Waltz. Pop Goes the Weasel.
And many other popular dances.

Beautifally illustratdd, and well printed. Price 25 ouh
Sent to any address en receipt of price.



Hand-Book mgf Business,

Complete Guide to all Kinds and Forms of Commercial and Mer-
cantile Transactions, including a Dictionary of all the Terms
and Technicalities used in Commerce and Business Houses,

There are also added many new and valuable methods of finding the cost
of merchandise, and getting the correct solution of many matters constantly
oceurring in trade,

Correct legal forms are ziven of Bills, Decds, Notes, Drafts, Cheques,

- Agreements, Receipts, Contracls, and other imstruments of writing conslanlly
necessary to every ons, no wmatter in what callng he tollows., Not only does
it teil how to do Business, but it 18 a complete Book of Legal Knowledge. Its
use will save many o dollar in lawycrs’ fees, and save much uncertainty and
embarrassment to all who have occasion to give or recerve any article of writing.

What the book tells:

At tells How to do Business—How to Conduct Mercantile
Transactious by Sea or Land, at Home or in Foreign
Countries—Elow 1o Keep & Bank Account-How to
Makoout Notes of all Kinds-How to Write an Agree-
ment—How to Draw up Articles of Coparinership—~
How to Write n Bond—ilow to find out ¥rofit and
Loss on Goods—How to Muke Out a Decd—How 1o
Mark Goods (Private)-How to Write a Contract for
Building—How to Write a Lease for Launds or Goods

—How to Make Reports for all Kinds of Associations’
Concerns and Business,

The book is indispensable to everybody, including—

Agents, Clerks, Lawyers.
Peddlers, Book-Keepers, Assessors,
Farmers, Merehants, Magistrates.
Mechanies, Storekeepers, Brokers.
Justices of the Peace;, Laborers, Etc., ete.

ANl will find matter especially suited and needed by them. To the young
man desirous of .bettening his conditions in life by engaging in merchandise,
this book iz worlh its weight in gold. It is just what be needs. Its mstruc-
tions will enuble him to become proficient 1n the language of mercantile men,
and algo render him thoroughly competent to perform any duties that may de=
volve upon him in the Banking Ilouse, Lhe Store, or the Office.

PRICE 25 CENTS

RS Sent by .mail, to any address, on receipt of price.

/



HOW T

SPEAK AND WRITE

WITH

ELEGANCE AND EASE.

A valuable little Manual for the use of Renders, Wrilers, and Talkers,
1t shows the most prevalent erxors that the inexperienced fall mto. The ex«
amples are made extremely plain and clear. ln every case the correct foxrma
are given It should be the companion of every person, youog or old, who
desires to Speak, Write, or Read with Precision and Correctness.

PRICE 15 CENTS.

HOW TO PRONOUNCE

DIFFICULT WORDS.

There are few persons who have not, at times, been in doubt ting
the true promunciation of a word they desired to use Even thoso who bave |
had the advantages of a liberal education are frequently confused and con-
founded by uncertainty of the coirrect sounding of words they need to express
their views. This uncertainty can now be svoided By the sid of this boolk
the hardest words or most diffienlt terms in the English language cai be pro-
vounced with absolute easc and occuracy. Jtcontains also much useful in- -
formation relating {o the choice of words, aud gives rules for pronouucing
French, Italian, German, Russian, Danish, Norwegian, and other foreign
wonde that are constantly occurring in the current literature of the day.

SLANG AND VULGAR

PHRASES AND FORMS.

A COLLECTION OF

Objectional Words, Inaccurate Terms, Rarbarisms,; Col=
loguisms, Quaint Expressions, Cant Phrases,
Provincialisms, Perversions and
Misapplication of Terins,

As used in the various States of the Union.

As o Dictionary of local peculiaritics and State idicsyncrugies it is a curd.
osity, and descrves & place in every library. Thowhole collection is arranged,

explained and corrected.
PRICE 15 CENTS.

R -

g™ Sent by mail; o any address, on recci;t of price.
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The Best Work on Beauty and Development ever Published.

THE BOOK OF

Beauty, ¥igor AND ELEGANCE,

WITH THE

Science and Art of Dressing with Taste.

Personal beanty always has and always will exert a powerful influence upon
the destinies of the world. Every individual is affected more orlexs by 14

ower It is a duty incumbent upon all to improve their appearance, and

ecome a8 good looking as poesible. To those who know the 1mportauce of
appeaaing to the best adyvantage, whether in person or dress, this book par-
ticularly commende itself. And if Nature has been sparing in bestowing
beanty and attractions, its suggestions will enable them to overcome theee
defects, and in nearly all cases to become, if not absolutely fascinating, to
become beautiful, °l°§1?nt and graceful, and to be admired and sought after
by the opposite sex. To thoge to whom Nature has been more liberal, atten-
Aion to the suggestions lald down here will 8o enhance their charms as to
make them dangerously fascinating and surpaesingly beautiful,

This Book enables

-The Homely to become Handsome,
The Weak and Puny to become Strong and Vigorous,
The Rude and Olumsy to become Elegant,
The Uncultivated to become Refined,
The Old to become Young,
The Thin and Lean to become Fat and Plump
The Corpulent and Fat to become Lean.

Among the matters thoroughly discussed are:

How to be Beautiful.~—~How to Improve the Complexion.—How to Fascinate.—
How to make the Bkin White-and Soft.—~How to Remove Freckles.—How
to make Cosmetice.—How to sccﬂnlre Bodily Symmetry.—How tomake the

es Beauliful,—How to cause the Eye-Lashea and Brows to gow long.—
ow to prevent the Hair from falling off.—How to prevent Grey Hajr.—
How to cause the Hair to grow.—How to promote the growth of the Beard.
—How to Caore Baldness.—How to remove superfluous Hair.—How to
restore Grey Hair to Its natural color.—How to preserve the T'eeth.—How
to have sound, white Tecth.—How to care the Toothache.—How to etop
Decay of Teeth.—How to remove Tartar from the Teejh.—Ilow to have
White Hande.—How to have P ymp Arms.—How to rerrove Warts and
Oorus.—How to havo Beautiful Nails.—How to care for the Feet.—How to
Strengthen the Body.—How to develop the Muscles.—How to Invigorate
the System,—How fo increaso the Memory,—How Lo prolong Life.—How
to cure Nervous Allmonts.—How to prevent8lckness.—How 1o strengthen
the Vital Forces.—How to Srodnco Physlcal Vigor.—How to acquire
;‘Gmnpneae.—}low to make all kinds of Toilet Articles.—How to attain
rfect Health.~How to Dress with taste.—How 1o acquire an clegant and

: graceful carrtago.—~How to arrange the Dress,—How to harmonize colors.
; i8 Book 1s_an cesential companion for every man or woman, young and

ald, throughout the world. Were its § , .
nese and sickness woud bo benished, o o oeded; ugliness, uncouth

‘< Juatrated by Analomioal Engravings.—Price 28 Comts.
W Sent. by .Mall to any address, on receipt of Price.



FORTONE TELER AND DRBAN BOIK

The Future Unfolded.

CONTAINING PLAIN, CORRECT AND CERTAIN RULES FOR FORETELLUING WHAT
IS GOING TO HAPPEN.

L BY THE CELEBRATED GABRIEL,
The Astrologer of the 18th Century.

A Complete Oracle of Destiny.

_In thia Book you have all that was ever made known by the ancient Egyp-
tians, Assyrians, Persians, Greeks, Chinese and Hindoos relating to the occult
sciences, Much has been Frocurcd from overlooked gourceg, aud {ranscribed
from the original hieroglyphies. The subetance, also, of all that has been
brought to light by the researches and investigations of modern Astrologers
and Profesgors is here laid before the reader in a plain and intelligible manner,

This Book containst

The celebrated Grecian Oracle of Deatinyﬁr-‘-'l‘he renowned Egyptian Fortune
Telling Tablets.—The Great Hindoo Trial of Destiny.—Palmistry, the art
of telling fortunes by the lines on the hand.—Fft{-two Grecian observations
on moles.—How to make the Dumb Cake.—The birth of children, and foro-
telling other eventa by the moon's age and the days of the week,—To know
if yourlove of a person will be mutual.—Charms, Spella and Incantations.—
To procnre Dreams, Tokens, and other insighta into futurity,—Fast of St.

ea —The Nine Keys.—Magic Rose.—Cuapid'e Nosegay.—The Ring and
the Olive Branch.—Love's Cordial.—The Witches Chain.—Love Letters.—
Strange Bed.—To eee a future husband.—To know what fortune your future
husband will have.—The Lovers’ Charm.—Hymenial Charm.--For a girl to
ascertain if ghe will goon marry,—~Phygiognomy ; the art of discovering &
person’s digposition by their features.—How to tell a pergon's character by
means of Cabalistic calenlations.—Fortune-telling by means of a tea or cof-
fee cup—How to read your fortnne by the white of an ceg.—To choose o
hnsband by the hair.—Lucky days.—Fortune telling by dice.—~Fortune tell-
ing by cards.~Dreams and their interpretatlon.—A complete dictionary of

dreams.
This Book will acquaint you truthfally abount
What your portion iz life will de. Whether you will die an old mald,
What you will be sucoessful in, Whethker you will have money left you.
What you are adapted for. Whether your marriage will be happy.
What your absent wifo iz doing. Whoether you will be oucceseful in your
What your abgent husband is oceupied with. lTove affairs.
What your future partner will be, Whether you will be 2 widew.
What your destiny ia. Whether you will get a diverce.
Whether your intended iz true to you. Whether you will be disappointed in mo-
Whether you will be childless. ney matters,

The book is, in fact, & perfect Oracle of Tate, and may be copnsulted with
certainty upon all matters that rclate to yonr predent or future prospects.

Price 20 Cents.
t&" Sent by Mail to any address, on receipt: of Price.



CHEAPEST AND BEST IN THE WORLD.

THE N.Y. HOME MAGNET

Is a Beawlifully Ilustraled, Large, 32 Column DPaper,

Pablishied regalarly overy month, at the low rate of FIETY CENTS A YEAR. The price Is the enly

‘““cheap ! thlog aboutit.

Hupdromely {llastrated. 1t ia fhat clase In every wa), ahiapoe and m4anaer,

BOYS will read 1L, for It has the hest llunting, Indlan aud Sea Storfes ; tells how to muke traps,

toys, bows aud atrows, elc,, ele,

GIRLS whl Nke to have it,for 1t 15 bilmfal of seperlor Taler of e Affections nod of Homo
Tife ; wilh any quantily of arilcles on Love-making, Hoasehald Mapsgement, Fashisons,
the Tollel Myatories, I"iesorving, Cutting Decsses, Work lug Crooliet, Lace, Brald, etc., ele.

MEN willliks [t for L1 vast amonnt of valuable luformation on avery aubject that can improve o
miad, the morals and the hablis. Giving all new phases of thought, all new laveatlons, aud
particularly those by which oney cau be vaslly joade.

LADIES will liks Taw Maax®eT,for In its columna will be found eversihing detalled that can
g0 to emnbelllsh Home, aud render It more attrnctive; teachings In every Kind of -
cullunry ecynomy, snd modes of making & Littls money go a good way In Lousshiold mavagement.

EVERYBODY will like Ta® MaaxxT, for {n Its colomns will be found something Lo sull

every Ladte, whether graveo or gay; whoiber in search of amutemont, in-

siraction or profit, you will become for §ta

rosal wiser, Letier and richer.

Nothlog 1s too light snd

amusing, nothing oo grave, learned or useful to lod a At plece In THE MAGXST'A varied pages.

These ave a fow of the subjecte thnt will be found In every number of Tae MaoNgT :

Tales and Romancos,
Lively Editorials.
Plcasant Pastimes,
Mousehold Mints.

Youn,
Our

Maids, Wives and Widows. Ways that aro Dark.
Folks' Do

nowledge

MHealth Mints.

Humorous Department,
Pootlry.
Facty and Figares.

rtmont.
OX.

Fortfolio of Information. Answers to Correspondents. Conjuring.

And huadreds of Sther useful and profitable gmployments will be written apon and explained by experts,
#0 that the reader can both Inform s mind, and mako money by whst lie
lesros from TeE MAoOXET.

TARE SPECIAIL: NOTICE,

that THE HOME MAGNET will plaluly show

How any one can make a Beal Workug Clock at &
coat flity cents,

How to Conntruct and Oprrute an Elocctric Telegraph,
transmitting and receiving messages.

How Lo make a Micriewps that will Immensely
mogally, at a cost of five centa.

1low to Bulld and Bel to Work o real Steam Engine.

How to Mako the Apparatun for Phetegraphy, and
bow to take Plotures of overy &lyle enslly, suc-
ceenlully aud profitably,

Dear in mind, that theso

How to Construct aud Operate s Galeanic Raltery,
wnd apply 1t 2o as to praciically plste any articles
with Copper, Sliveror Gold; and to take beautinl

Jacrimiles ofncd-l::.nd <:oln-I ;a:wolllu:::npl:‘l:
how to deposit metals upon loAVes, insccis, eir.

How to Make and Work w Lathe. Witl tho art of
Wood Tarning fully Nlustrated.

The art of Glars Hlowisg, lustructing any one to
maka a thousaud and one novel und jintoresting
subjoets frora & plece of glass.

es, which we engaxe Lo Lsach In Tuk MaoweT, areplain, praciical

things, 50 that the learner can tum bis knowledge to ©so, and ruske meney by the exercise of the

arts that be acquires.

EO CENTS A YEAR. Memomber that thin iy all you have to pay te get this
Fapcr for a Wholoe Year.

Many and many an article will appear In Tow MAGNET that may put thousauds of dollnra In your
pockels ; for it will be full of new, valuable receipts and suggestions.

Da not Forget.—~Every su
Twelee, compriving beautiful

ber gots & Valoablo I1emiom.
romon, Good Books aud Useful Noveltles.

Ona can be selocted from a Livt of
No delay in fillog ordume,

Send stamp for our Agents' Terms, List of Premiuma npd Specimen Oopy of ‘I'ne Hour MacxrEr.

Rcucmbcr‘ that wo glve more actusl value to our subs rlpe s than say other

DO NOT FA

wpor lea ever offered,

L ta send Firry CExTh and got the moat Lively, Spirited and Uslque U'aper evor fesued,

for »« WHOLE YEAR,with a YALUABLE PREMIUM, worth much more thau tle price asked for the

Puperalove, Address

HURST & COMPANY, PuBLISHERS,

75 and 77 :Nmau Street, N. X.



NEW AND POPULAR BOOKS.

TRICKS AND DIVERSIONS WITH CARDS,.

An entirely new work, containing sll the Tricke and Deceptions with Cards
ever invented, including the latest tricke of the most celebrated Conjurers,
Magiciens and Prestidigitatore, popularly explained, simplified and adapted
for Home Amuszement and Social entertninments, They are 50 elncidated that
any one with a little practice, can perform the mogt difficult tricks, to his own
satisfaction and to the wonder and admiration of his friends. There is alsoa
complete cxposure of all the Card Tricks made use of by Professional Card
Players, Blacklegs and Gamblers. It also containe the ert of Fortune Telling
by Cards. Illustrated by many engravings.—Price, 30 Cents.

THE MACICIAN’'S CUIDE; OR, CONJURINC MADE EASY.

A complete Munual of Instruction in the art of Magic, by & celebrated Profcs-
giopul. This bouk will be largely sought for by all who desire to become
acquainted with the Mysteries of Magic, and to make their mark in social
amusements or public entertninments, This book ia not a compilation of dis-
connected cxperiments, but o regnlar gyetematic course of instruction, begin-
ning at tho eimplest feals of Legerdemain, &and, by & series of progressive
lessons, takea the learner into the more complicated operations of Natoral
Magic, Chemistry, Galvanism, Megnetism, and Electricity. Itisthe only work
published that really teaches the Conjuror's Art. Illustrated by numerous
engravings —Price. 25 Cents.

THE CREAT CHINESE WIZARD’S HAND-BOOK OF

MACIC.

A book of Marvels. The Mysteries of the Black Art are now exposed. The
mysterice and awe-inspiring feats and performances of the most celebrated
Magiciops, Enchenters and Wizards are here cxplained, including the opera-
tions of Conjurors of Ancient and Modern times. The most amazing and
apparently most wonderfal imnposgibilities in Natural Magic, Chemistry, Gal-
vanism, Electricity, Cards, Jugglery, Coins, Ledgerdemain, White Magic, &c.,
are made quite clear, so that any one can perform them. It also contains the
art of making Fire Works.—Price, 20 Cents

a RIDDLES, CONUNDRUMS AND PUZZLES.

The cholcest, newest and best collection of Riddles, Conundrums, Charades,
Enigmas, Ansgrams, Rebusses, Transpositions, Puzzles, Problems, Paradoxes,
Acrostics and other enterteining motter, ever published. For Children of all
Growths., Here 18 Fun for the Mirthful, Food for the Curious, and Matter for
the Thougntiul.—Price, 20 Conts,

C Seeu; any address by mall, poat paid, on receipt of price,
L




