This is a reproduction of a library book that was digitized
by Google as part of an ongoing effort to preserve the
information in books and make it universally accessible.

Google books

http://books.google.com



https://books.google.com/books?id=onIEAAAAQAAJ

bariesry GOOGle









bariesry GOOGle



bariesry GOOGle






POSITIONS.






THE -

S ERCELSLOE
MANUAL OF DANCING.

INTRODUCING
ILLUSTRATIONS AND DIAGRAMS
OF ALL THE MOST FASHYONABLE DANCES USED BY

THE ELITE OF SOCIETY,

BY
. ¥ WHLDLLALGB,
Professor of Dancing,

128 SAUCHIEHALL STREET, GLASGOW,
CERTIFICATED AND
Corresponding Member of the Societe Acadamiquo

des Professeurs de Danse, d¢ Paris.

Entored at Stationers’ Hall.

PUBLISHED BY JOHN MENZIES & CO.,
32 West GEORGE STREET, GLASGOW,
And 12 HanovER STREET, EDINBURGH.

%‘% ‘,_;“r',\, ‘,‘\_ ﬁ. i 3

o






5

index.
Quadnlle —First Set, .. . .
Second Set, . v
Do. Third Set, . .
Do. Lanciers, New, .
Do. Parisian, .. . .

Do. Double, .. . .
Do. Prince Imperial, .. .
Do. Caledonian, . .

Do. Des Dames, .. ..
Do. Old, or Les Lanciers, ..
Do. Les Varietes Parisiennes,

Do. Les Menus Plaisirs, o
ROUND DANCES.
Polka,

German (or Ongmal) Schottxsche,
Highland Schottische, ..

La Varsovienne, . e .
Valse a Deux Temps, .. . .e
The Galo; .. . . .
Valse a Troxs Temps, ..
IP‘?lli?aMazurka, . .
rignyska, .. . . .
La Amencg'me, . . . .
MISCELLANEOUS
La Tempete, .. . .
La Russe, .. .. ..
Circassian Clrcle, . .. .

Italian Monfrina, . . .
COUNTRY DANCE%

Balmoral, .. -
Guaracha Waltz . .
British Grenadlers, . .. .
Blue Bonnets, . . ..

Clydesdale, . . . ..
Canadian Medley, . . .
Captain Fleming, .. . .

. .
e e o o o o



6

INDEX (Contmued )

Cumberland Reel, . .
Calver Lodge, .. . .e
Dashing White Sergeant, .
Deil among the Thailors, .
Duke of Perth, or Pea Strae, '
Fairy, ..

Flowers of Edmburgh

Fly not yet, ..

Green Grows the Rashes,
Glasgow Regatta, ..
Guaracha, . .
Hay makers, . .
Jessie’'s Hornpipe, ..
Let Glasgow Flourish,

Lord Macdonald’s Reel

e s o e o e ® o s o * s o ® & o o

T.ee Rigg, . .. .
Medley \Valtz, .. . .
Meg Merrilees, .. .e .
Merry Lads of Ayr, .. .
Merry Oddfcllows, . .
Nut, . .. . . .
Paddy O’Rafferty, .. .
Petronella, e .- e
Polka Country Dance, .. ..
Princess Royal, .. . ..
Prince of Wales, . o
Quadrille Country Dance, .
Queen Victoria, .. . .
Queen’s Welcome, . .
Rosina, .. . ve

Rob Roy Macgrego

TRock and the Wee Pickle Tow,
St. Patrick’s Day, . .
The Thistle, .. . .o
Triumph, e . .
Torryburn, . . .
The Venetian Waltz, .. ..
The Merry Dance, . .
Scotch Reels, .. . o

..
.o
.
.
.
.

cee

oy

.o

.o

[

e s * o e e
e o o ® o o 2 e ® o o e

e e e = e

.o
.o
.o
.o
..
.
e
.o
.o
I
.o
.o

e

.o
.o

.o

.
X
.o
.o
.
«
.

.

.

.
.
.
.

65
65
66
68
69
66
66
67
67
68
68

. . 69
89, 70, and 71



Intraduotion,

I have been induced to issue this work from the fact
that there has been a great want felt by the general
public for a more complete Ball.Room Guide; giving
an accurate description of the most popular dances,
and which I have endeavoured to simplify, by the
entiro abolition of phrases only known to the pro-
fession, also by the introduction of numerous
Diagrams and Illustrations, which I trust will make
this useful art more easily acquired, so that the
student, even of infant years, may understand its con-
tents, trusting it will suffice to give the satisfaction
desired. ) :

I do not pretend to lay any personal claim to merit,
the contents being abstracted from all sources, (with
the exception of Diagrams, &c.,) combined with long
experience at home and abroad.

In concluding, permit me to give & few hints on.

Ball-Room etiquette.

1.—Look specially to the happiness of your partner,
giving her your undivided attention.

2.—Support the master of ceremonies, whoever he
may be, either host, friend, or professional gentle-
man, as the evening’s pleasure much depends on his
mansgement,
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3.—The gentleman should make it his study to get
his partner as near the top of the dance as possible,
but in a quiet manner, never on any account going
through a danée already formed; also taking care not
to give offence to the couple opposite, (or whom you
are about to dance with,) by not being in readincss.

4.—I4t is not fon for Jadies to dance together when
gentlemen arc present, and highly improper for

". gentlemen to do so, when ladies are present.

On being introduced to a lady by host, hostess, or
master of ceremonies, and asking : her favour for the
next dance, and she refusq, you have ne right to feel
slighted, as ehe may fecl indisposed, (if not previously
engaged,) but ask her hand for semo future onc.
A 'yéry extensive work on Ball-Room etiquette
could be furnished, but I have limited mystlf to those

which are always required.
J. F. WALLACE.



Guide to the Bull-Boom.

Tus student, we will suppose, has gone carefully
through the positions, as shown in frontispiece, and
will now be prepared to study the Quadritle Steps.

_ Let us begin with Diagram No. 1, called the
Balance Step.
No. 1-BALANCE STEP

¢ ¢
< <

Forward, Backward.

For the convenience of the student an asterisk
. (or star) has been introduced to indicate starting
point. e foot-prints, beside the star, shew the
position of the feet before beginning.

By examining the diagram we will observe
that it consists of ’onx movements, two forward, and
two back; ‘the first by moving the right foot to 4th
position, as shown by foot-print 1; the second with
the left foot, the toe of which is brought to the heel
of the right foot, as shown by foot-print 2; the third
movement is simply ing the left foot back, as
is shown by foot-print 1; and the fourth bybnnfmg

'_mllxggoo éﬁhposiﬁonintmnt.u-honby oot-
2 . -



1"

‘L'he next step I would reoommond is the Advance
and Rotire, as shown by Diagram No. 2.

No. 2—ADVANCE AND RETIRE.

vyl v tﬁ
N N\ /

T T

The student will begin from same pont.mn asin
Balance Step, and ste & t? th poamon, as shown by
foot-print 1; next wi as.¢hown by foot-
pnnt 2; then withy oot.a.s s}mwn by foot-print

3; and then left foo d, asip foot-print 4.

The student retu'e by*stepping back with
left foot, as shown by foot-print 1; next with right, as
in foot-print 2; then, by left ;fg into foot-print 3;
ﬁmshmg by brmgu;g right Tget in front to 5th
position, as shown ¥ foot-print 4.

Having mastered the foregomg, we w111 take the
‘noxt eallod the Setting Step.

No. 3—SETTING STEP.
Forodra.

\
T / (’

'tyw'
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From same position as others viz: th. Move right
foot into second position, as shown by foot-print 1;
next with left foot into foot-print 2; then move the
right foot again further to the right into pasition as
shown by foot-print 3; and the fourth movement
by bringing the left foot behind the right, as shown
by foot-print 4. :

To bring us back to starting point move left foot
to left, as shown by foot-print 1, bringing right foot
behind as shown by foot-print 2; again with left foot
into foot- print 3; and finish with right foot in 5th
position, in front, as is shown by foot-print 4.

No. 4-~CROSSING STEP.

The next in order is the Crossing Step. Moving
from 5th position forward toc 4th with right foot,
8s in foot-print 1; bring left foot forward, as in foot-
print 2; then right foot forward, as is shown by
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foot-print 3; mext, left foot turn round as shown
Ly foot-print 4, thus allowing the student to turn
his face in opposite direction* from which he set
vut; then bring right foot into position as in foot-
print 5; next, left foot as in foot-print 6; followed
by right foot in pesition 8 in foot-print 7; finish
by bringing the left foot into 5th position, as in
f00t-print 8.

B ’
# Not being considered fon-to turn our back on the person
. to whom we are dascing, we turn in the 4th step, completiog the
step going. backward, thus permitting us to keep our faces to each
other, which should be strictly observed at all times.

THE CURTSEY.

The Curtsey is executed by the Lady stepping to
the second position with right foot, gliding left foot
upon the toe to heel of right foot, again glide back
with left foot, bending both limbs slightly, and draw-
ing right foot back to 5th position in front.

THE BOW.
The Gentleman steps to second position with
right foot, and draws left foot up to right, keeping
limbs quite straight, and bending head and shoulders

slightly; allowing the arms to hang loosely by the
side.

Let us now put the foregoing steps into practice
by going through the Quadrille. For formation of
Quadrille see page 13, where you will observe that
the Ladyis always at the right side of the Gentleman,
to which there is no exception in square dances; also,
that there are four couples,—No. 1 being at top of
room, (top of room being always fixed by host,
hostess, or master of ceremonies.)
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FORMATION OF QUADRILLE.
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Supposing No. 1 to be at starting point, No. 2
being opposite, we will begin with ﬂretpxov'ement,

No. 5—~RIGHT AND LEFT,

)
=

o

\' e
ﬁs;‘“"‘f‘

DA

(.
/
>

R

called Right and Left.—The light foot-prints indicat-
ing the Lady, and the black, the Gentleman. All
four commence together, using the step and course
shown in diagram No. 5; Lady No. 1 passing between
Lady and Gentleman No. 2, and Lady No. 2 passing
between Lady and Gentleman No. 1. When we
have completed the step we find ourselves in the
places of the opposite couple; we repeat, taking
same course as opposite couple took from starting
point, which brings us back to our own places.
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Set to our Partners is the next movement which
step we see by referring to diagram No. 8, (called the
Setting Step.) We stand opposite our partners and
go to our right, which takes us in opposite directions,
taking care not to turn our backs on our partners.

Turn is the next movement, and is shown in
diagram XNo. 6.—The Lady giving both hands to
Gentleman, and begin with the right foot, both
perform the step shown in diagram.

" No.8— TURN,

. ZLadies' Chain follows: the Ladies leaving
their partners and giving right hand to each other,
using step shown in diagram No. 7; the Gentleman
maving at sametime taking course and step shown
in Dmgmm No. 8, and giving left hand to opposite
Jady, as is shown by Illustration No. 2, turns her
into™his.partners’ place. The movement is repeated,
when each will hivve regained their own partners.:

.
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No. ?~LADIES’ CHAIN,

No. 2.
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. Noxt comcs Haif Promenade, or couples going
across to each others places, and is performed by the
Gentleman putting his right arm around his partner's -
waist, and both going through the movement as
shown in diagram No. 9, the Gentleman beginning
with the left foot, and the Lady with the right.

No. 9—HALF PROMENADE.

You will see from diagram that the Gentlcman slides
his left foot forward to the 4th position, as shown by
foot-print 1, then brings his right foot behind, as in
foot-print 2; again sliding left foot forward to 4th
sition, as in foot-print 3; draws right foot up te
eft, as shown by foot-print 1; again sliding left foot
forward as in foot-print 2; continues with right and
left floot counting one, two, until in place of oppusite
eouple.



22
Flirtation.

Bars-of Music.

1. The four ladics advance and retire, - - 4

2. The four gentlemen advance and retire, - 4
3. The four gent.lemen set-to, lady on lclt aml

turn h S

4. Promena,de round w1th lady and turn, - - 8

Repeat until ladies regain their own partncrs.

Flirtation is uldom danced, not being considered
fashionable.

Having finished the quadrille, tho gentlemen

bow to their partners, give their right arm and
conduct them to their seut.

The Quadrille.—Sopond Sof.
First Figure.

. The fo&u' ladies f1vt-> ﬂleli right hands across,
and go round, turning opposlte
gentleman with left hand, - -

Ladies recrossgiving right hand, and left hand
to partners, turning to places, -

. Couples No. 1 and 2 perform ladics’ chain, -

. Couples No. 3 and 4 promenade to right form-

ing two lines, top and bottom, -

. Advance and Tetire, turn partners to places,

Others repeat.

—

S Y R XY
xP® o

Second Figure.

1. Lady No. 1 and couple No. 2 advance and
retire to each other, re-advance, three join
hands, turn, and retire to places, - 8

. Couples No. 1 and 2 cha.ngN plac(.s, Couplo

0. 1 passing between No. 2; retwrn to
places, No. 2 passing between No. l, -

3. All set at corners and turn, -
: Repeated by others.

0

[~ 5
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Third Figure.
Bars of Music.

1. The four ladies advance to centre, the gentle-
men ou their right turning them into
their partners’ places. Repeat four times,
until own partners and places aro regained, 16

2, Couples No. 1 and 3 perform ladies’ chain, at
same time couples No. 2 and 4 do likewise, 8

3. The four gentlemen turn their partners to the
centre of Quadrille; ladies No. 2, 3, and
4 join hands, leoking to ers; lady
No 1 passing underneath their arms,
finishing opposite her partner; all curtsey

and bow, and turn partners to places, - 8
4. Gentleman No. 1 advance and retire, - - 4
5. Gentleman No. 1 re-advance, bow to partner,

and retire, - - - - - - 4
6. Couples No. 1 and 2 rightand left, - - 8

Repeated by ladies and gentlemen No. 2, 3, and 4.

Fourth Figure.

1. Couple No. 1 advance and retire. - - 4
2. Re-advance, the gentleman leaving the lady
on left of opposite gentleman, while he
retirves to his place, - e - -
3. Again advance and retire, rc-advance, four
join hands and turn to places, - -
4. Four gentlemen set-to, lady on left and turn
forming two lines, top and bottom, -
5. All advance and retire, turn to places, - -
Repeated by couples No. 2, 3, and 4.

Fifth Figure.

1. Lady No. 1 and gentleman No. 2 move to
right and left, give both hands, turn in
centre, and retire to places, - - - 8

2. Ladies No. 1 and 2 advance and retire, - 4

3. Ladies re-advance, turn round each other
back to back, and retire to places, - - ¢

®cw o
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Bars of Music.

4. Tho four gentlemen give left hands across in
centre, right hands to partners, all balance
and turn to place of opposite couple, -

5. Ladies advance to centre, cross hands in form

of a cage; ladies turn to left, whilc tho =~

gentlemen go round outside to right, and
return to places, -

Repeated by lad{ No. % and géi?tl-emat::l\'o. -]

“ 4.
[ [ 4 (3 . 3 3

The Quadrille.—¥hird Set,
First Figure. )
Grand Chain, - - e
Balance and turn partners, - - <
Ladies’ Chain, - - . .
Half promenade by couples No. 1 and 2,
. Half right and left by couples No. 1 and 2, -
Repeated by couples No. 3 und 4. -

Second Figure,

Lady No. 1 and gentleman No. 2 cross to each
other’s places, return giving left hand
ballance, and turn to places, - - -

. Ladics No. 1 and 2 advance to couple on their

right, then join hands, turn half round
going to each other’s places, cross to proper
placcs, ladies No. 1 and 2 pass between
couples No. 3 and 4, - - - -

. The four gentlemen advance to lwdx on their

left, turn giving right hand and retire, -

Half promenade and half right and left by
couples No. 1and 2, - . - -

Repeated by lady No. 2 and gentlemen ‘No. }3

“ “ 3 “ ‘ .

e

SR

—

[

-~ W

““ “ 4 “ “ ‘3.

8

—
L X - N
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Third Figure.

2. Lady No. 1 and Gentleman No. 2 advance,

. Ladies’ chain, -

. Advance and retire, couples No l and 2,
. Half right and left, - -
. The four ladies right hands across tum quite

give both hands, turn in centre and retire,

. Couplos No. 1 and 2 advance and retire, re-

advance, four give hands, turn round and
retire to proper places, - - - -

. Ladies’ chain, -

All advance and ba,lance at corners, chasse
back to places, - - e .
Others ropeat

Fourth Figure.

. The four gentlemen advance to lady on right,

set and tum, advance, set, and ‘turn part-

2 Couple No. 1 advance and retu'e, -
. Re-advance the gentlemen leaves his pa.rtner

on left of gentlemen No. 2, and returns to
his own place, - - -

. The three advance and retn'e twwo, -
. Re-advance, four join hands, turn half round

to each other’s place, - - -

. Half right and left, - -

peated by couples 2, 3, a.nd 4.

Fifth Figure.
All promenade round, - - - -

round, the gentlemen give their partner
their left haunds and turn, -

. The ladies recross hands retaining then pmt<

ners left, and all go half round and pro-
menadcboﬁ ces, - - .. .
epeated 4 ﬁmes.
Finish with promenade.

o O 0

Bars of Muslc.
Couples No. 1 and 2 half right and left - 4

o e

-]

L -



Tho Rarisian Quadrills.

In Paris this quadrille is highly appreciated,
perhaps on account of their being no side couples,
all being able to join at once, by forming two lines,
each two couples forming a complete set.

First Figure.

Bars of Music.

1. 1st and 2nd couples right and left, - - &
2. Sct to partners and turn, - - - - &
3. Ladies’ chain, - - - - - -k
4. Promenade to dplace of opposite couple, - i
5. Half right and left, - . - - - 4
Second Figure.
1. Lady No. 1 and gentleman No. 2 advance and
retire, - - - - - - - 4
2. Cross over to cach other'splaces, - - - 4
3. Re-advance and rotire, - - - - 4
4. Recross to places, - - - - - 4
5. Set and turn partners, - £

Lady No. 2 and gentleman No. 1 performs the
same figure at the same time as lady Wo. 1 and
gentleman No. 2.

" This figure is danced twice.

. Third Figure.

1. Lady No. 1 and gentleman No. 2 change places
recross, giving left hands which they retain
and give their right hands to partner, - €
2. All balance in line and promenade to cach
other's place, - - - - -
3. Lady No. ] and Gentleman No. 2 advance,
how, and curtsey to each other, turn to
partners, bow, and curtsey, and retire to

or.

places, - -~ - - - - - €
4. Cou{)los advancc and retire, and half right and
coft to places, - . - ¢

Repeated by lady No, 2 and gentleman No. 1.
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Fourth Figure.

Bars of Muise.

1. Couple No. 1 advanceandretire, agmnadvtmce,

eaves lady on the left of oppusite gent.le-
man, and retires to his place, - ]

2. Gentleman No. 2 advance and retire wnth both

ladies, advance again and leave both ladies

with gentleman No. 1, repeat ‘the ﬁrst
movement, - S

3. The four join hands, tum round to each other 8
. place, and half right and left, - - 8

Repeated by couple No. 2. - ¥

Fifth Figure.

1. Couples No. 1 and 2 ladies’ chain, - 8
2. Lady No.’1 with gentlemen No. 2, lady Lo
2 with gentleman No. 1, advance and retiro

cross to each other's place, - - - 8

'3 Repeat No. 2 t6 places, - - - e 8

. Set to and turn partners, - - - - 8

This figure is again repeated and finish with the
promenade.

Thos Bouhls Quadrille.

I would recommend before taking part in this
dance to understand it thoroughly. as even, once mis-
take will tend to disarrange the whole figure. The
four couples perform the various cvolutions at the
same time; almost any set of Quadrille music will
suit.

" First Figure.
1. Couples No. 1 and 2 right and left, Couples 3
and 4 perform grand chain round outside

to places at same time, - - - .
2. All balance and turn partners, - - . 8

v
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Bars of Music.
3. The four ladies chain by giving right hand
across going round, give opposite gentle-
man left hand, and perform the second
of the clmm in the usual way, this

18 repeated, own partners turnmg topltwes, 8

. All half promenade, - 4
. Coupies No. 1 and 2 half nght and left, whxle
couples No. 3and ¢ do half grand chain to

Svin

Cou les No 3 and 4 repeat, begu:mng vnth ht
and left; p1 and 2 grand ehain, v

Second Figure.

1. Couples No. 1 and 2 advance and retire, =« 4

2. Move to right and retire, - - 4
3. Couples change places goingacross, takmg care

not to dance right and left, 4

4. Re-advance and retxre - . - - 4

5. Recross, balance to lpartners, and turn, 8

Repeated by couples No. 3 and 4, 1 and 2 and

3and 4.
Third Figure.

1. Ladies No. 1 and 3, gentlemen 2 and 4, give
right hands across using crossing step,
return ganilefthandswhxchareretam
and give right hand to partners,

. All balance and promenade half round,

. Ladies No. 1 and 3, gentlemen No. 2 and 4
advance and retire, turn in centre, bow
and curtsey to partners, - - -

4. All join hands and advance and retire, -

5. All promenade half round to placcs, -

Repeabed by ladies 2 and 4, gentlemen 1 and 3.
¢ 1and 3, “ 2 and 4.
1 “ “ 2and 4, ¢« 1and 3.

Fourth Figure.
1. Couples 1 and 2 advance and retire to couple
on their right, - - . -

o N
w o

PNy
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Bars of Music.
2. Re-advance, gentlemen No. 1and 2 leave their
partners on the left of the gentleman on

their right, and retire to places, - 4
3. The gentlemcn advance and retire with both
ladiés, advance again, leave the ladics, and

) and rctuo to p &laccs, - - - 8
1. Thethreeagainadvanceand retn'e, re adv ance,~
four join hands, 8

5. Turn half round fallmg mto each other 8
places, and half right and left to places, - 8

Repeated by couples 3 and 4 going to couple on
their right, again by couples 1 and 2 and 3 and 4.

Fifth Figure.

All join hands, advance and retire twice, . §
Couples No. 1 and 2 advance and retire with
promenade, when rctn'mg couples N 3
and 4 advance, - 4
Couples No. 1 and 2 romenado to cach othor s
places, side couples repeat, - = 14
. Ladies of cot Plcs No. 1 and 2 chain; ladies of
couples No. 3 and 4 commence the chain
as soon as ladies No. 1 and 2 have p'lsscd
cach other, - - ]
Couples No. 1 and 2 advance and rctnc agmn,
couples No. 3 and 4 repeat, - 4
Couples No. 1 and 2 ba«.k to pla(,es, slde
couples repeat, - 4
Repeated by side couples takmg the lead and
again by couples 1 and 2 and 3 and 4, after whxch
finish with promenade round to places

o o

»

v

4

Rrincs Imporial Quadrille,

1. C onplos No. 1 and 2 advance to couple on 3
their right, bow, and curtaey, - = 4
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Bars of Music.
. The gentlemen give their left hand to lady
of the couple on their right and each
gentleman retires backwards with the
two ladies into places of opposite couple,
Four ladies nght and left, who ﬁmsh opposxte

w

Lol o

4

partn 8
. Couples N o.1and2 promonade across to pla»ces,

side couples going outwards, - 4

4

es

&>

. All give hands and turn partners, . -
Ropeated by side couples advancing to coupl
on their right.

Second Figure.
1. Lady No. 1 and gentleman No. 2 advance,
give both bands, turn round,
opposite lady No. 2, - 4

2. The three advance ls;dy No. 2in contre, who
with left hand turn gentleman No. 1 while
gentleman No. 2 tum lad; No 1 to lns
place, - -

. The four advance and utlre, - - .

. Ladics’ half chain, regaining places, -

. The gentlemen sct to, lady on left and turn
giving right hand. return to partners,
turning with left hand, - - - 8

Ladies No. 2 and gentleman No. 1.
““ 3 4
“ 4 ¢ ¢ 3. repeat.

Third Figure.

1. Gentleman No. 1 advances with partner to
centre of quadrille, bow, and curtsey and
he retires to place, « - - 4
. Gentlemen 2nd, 3rd, and 4th repeat, - 12
. The four ladics with back to back, join hands,
turn once round to right, - 4
. The four gentlemen advance and join the eu-cle
by giving their right hands to {:altners,
and left hands to ladies on their

[ JE L]
L

«; N

4
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Bars of Music.
6. Balance all eight, - e - - - 4
6. Turn partners to places, - - - o 4

Couples No. 2, 3, and ¢ repeat.
*  Fourth Figure. #

1. Couples No 1 and 2 advance and retire, - 4
2. Couples No. 1and 2 advance to couple on their
right leaving the ladies on left of gentle-

men 3 and 4, and retire to places, - - 4

3. Two lines of three advance and retire twice, 8
4, Gentlemcn No. 1 and 2 advance and retire,
in advance to the three on the nght,

all bow and curtsey, - 8
5, Each four join hands, tumhalfround, oouples
going into each other's places, - 4

6. Half right and left to places, - - - 4
Repeated by couples Nos. 3 and 4, 1 and 2, and
8 and 4.
Fifth Figure.

1. The four ladies give their right hands to their
partner and pass round to the gentle.
man on their right, again give right hands
and pass-round, continue until places are

regained, - . - - - - 16
2, Lady No. 1and gentleman No 2 a/dvam.e and -
retire 4

3. Advance glvmg both hands tum and ﬁmah
in centre facing partner 4

4. Couples No 1 and 2 set to, ugbt and left,
wnth ohasse,) - 4
Turn partners to plam, « = = = 4

This figure is repeatcd four times, after the last Tourdiilon,
all rest four bars. Then each gentleman conducts bis part
mer to the centre of the quadrille facing him. All bow and
curtsey.
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1,
2.

3.

. Set to partners and turn them, -
. Ladies’ chain, -

. Promenade to each other 8 places,
. Half right and left, -

32
Balsdonian Quadrille,

First Figure,

return to places giving left hand,

Repeated by couples No. 3 and 4.

Second Figure.
Gentleman No. 1 advances and retires twice,
The four gentlemen set and turn, the lady on
their left, into partners places, -
All promenade round, -

Bars of Muste.
. Couples No. 1 and 2 give right hands across,

W 00 G0 Q0

8
8

Repeated by gentlemen Nos 2, 3 a.nd4 b\ th(u
the ladies will have regained their plaoes

Third Figure.

. Lady No. 1 and gentleman No. 2 advance, set

using balance step to each other, give both
hands, and turn retiring to places, - -

. Couples No. 1 aud 2 change pl'wes, couple No.

1 passing between couple No. 2; return-
ing couple No. 2 passing between No. 1,

. 'Bhe four gentlemen set to lady on the left,

and turn, -

. All eight join hands in a cucle, advance and

retire, and turn to places, - -

Repe‘tted by lady No. 2 and gentleman No. 1.
3 4,
‘e ““ 4 ““ 6 3'

Fourth Figure.

. Lady No. 1 and gentleman No 2 advance and

stop, - - -

. Dheir partners advfmce, -
. Gentlemen No. 1and 2 turn par tners to places,

@0

N
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Bars of Music.

4. The four ladies use setting step, finishing in
ladics place of couple on the nght takmg

each others place, - 2

5. The four gentlemen move to et uamg settmg
step, taking each other’s place, - 2

6. Movements 4 and 5 are repeated, when each
will have regained their ers, - 4

7. All promenade round to p and t-um
partners, 8

Repemted by lady No. l and gentleman No. 2.
[ “ 4 (3 [ 3’
Fifth Figure.

1. Couple No. 1 waltz, pousette, or promenade
round inside the square, 8

2. The four ladies advance, curtsey to each other
and retire, - 4
3. The four gentlemen do hkewme and bow, - 4
4. All sct to partners and turn, - - - 8
5. Grand chain half round, - - - - 8
6. Promenade to places and turn, - - 8
7. All chasse or promenade to sides and turn, - 4
8. Back to partners and turn, - - - 4

Repeated by couples No. 2, 3, and 4, and finish
by promenading all round.

The fancisrs,—Hsw. «

First Part.

1. Lady No. 1 and gentleman No. 2 advances
and retires, - 4

2. They re-advance giving both lmnds, turnmg
round in centre, and retmng to places, - 4

3. Couple No. 1 join hands, changing places with
couple No. 2; couple No 1 pwnng ben
"m NO. 2. . ‘
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Bars of Music.
4. No. 2 now being in couple No. onc’s place and
v is-a-verses; couple No. 2 again changing
places with opposite couple by joining .
hands, and passing between couple No. 1, 4
. The four gentlemen sct to lady on left and
turn, finishing in proper plﬁcm - - 8

Repcat«d by lad) No. 2 and ge: ntlumn No. 1.
“ “ 4’ 5‘ R “ 3'

(]

Second Part.

Couple No. 1 advancg and retire, - - 4
Gentleman No. 1 again advances with partner
aud leaves her in centre of quadrillé

ﬂmsxto himself, while he retircs to his )
ce, - - - - -

. 'I‘hey now sot and turn to places, - N
Forni two lines of four by lady No. 4 and
gentleman No. 3 joining hands, the lady
with gentleman No. 1, the gcntl(\m"m with
lady I\o. 1; at same time gentleman No.
4 and hdy No. 3 join hands with couple
No. 2; the gentleman with lady No. 2 and
lady No. 3 Wwith _gentleman No. 2, - -

6. Advance and rctire in lines, : 4
6. Re-advance, give both h:mds to partners, nnd

turn to placcs, - 4

_Couples No. 3, 2, and 4 repeat, when form-
ing into lines keep tho couple together who begins

o

- o

- Third Figure.
1. The four ladies advance to the centre, curtsey

to each other, then turn and curtsey to
partner; on the latter we dwell and retire

top - e e e e .
2, The four ladies cross hands, give right hand
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__ . Bars of Music.

to opposite lady, going round 3@ tum. -
ing step, then rcturn giving left hand: at
same time the four gentlemen walk round
the outside, reversing when they reverse, 8
3. The four gentlemen now advance to centre,
bow to each other, turn round, bow to
partner who curtsey; gentlemen retire to
lacos, - - - - - - - 8
4. Ladies cross hands in centre as before, gentlc-
men going round outside, - - - 8

Another Third.

1. Lady No. 1 advances and stops, gentleman
No. 2 advances, she curtsey and he bows,
and retire to places, - - - -

2. Ladies join hands and go round in a circle to
right, while the gentlemen join hands
in a circle and go round the ladics to Icft, 8

Ladies No. 2, 3, and 4 repeat with opposite
gentleman.

Fourth Figure.

1. Couple No. 1 advances, and bows to couples,

) 0. 3, 2, and finish at 4, - - - 8
2. Couples No. 1 and 4 set and turn to places. - %
3. Couples No. 1 and 2 right and left to places, - 8

Repeated by couples No. 3, 2, an«f’ 4.

Fifth Figure and Finale.

There is usually a chord played before commciic-
ing this figure, and not 8 bars as in the majority of
figures.

1. Grand chain is performed by the ladics giving
right hand to partncrs, as is shown in
Ilustration 4; and left hand to next, us
shown in Illustration 5: then right and
left alternately, until partners and proper

places are regained, - - 16
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Bars of Music,

2. Couple No. 1 turns and faces top of room,
thoy having their backs to other couples;
couple No. 3 fall in behind No. 1; coupls
I‘{o. 4 bohind No. 3; and No. 2 behind

No.3, - - L L
3. The four ladies go across to left, while the
four gentlemen go ucross to right; all use
promenade step 4 times and balance, then
return using same stcp and balance, -
4. Lady No. 1 turns to right and goes to bottom,
the other ladies follow. Gentleman No., 1,
turns to left others following and goes to
bottom, giving right hand to partners,
and up to places, ladies fall back into
linc; gentlemen do likewise, - - .
6. The gentlemen in line standing opposite ladies,
both lines advance and retire; advance
again giving both hands to partners, and
turn to proper places, (namely,) in square,
This figure is repeated by couples 3, 2, and
after which, finish with grand chain.

e Quadrille, Fes Pamaos.
PAR LA BOCIETE.
. Couple No. 1 and 2 half right and left, -
. The four ladies balance with right hand gen-
tleman and turn, - - - - -
. Couples No. 1and 2half right and left to places,
. Repeat No. 2, - - - - - -
. The four ladies advance to centre, curtsey,
and retire to places by left, - - -
Couples No. 3 and 4 finish aftor repeating
Kos. 1,23 andd - - . =

Second Figure.

1. Gentleman No. 1 turns lady Ne. 2 in centro,
giving right hand; gentleman No. 2 turns
his partner to place, both giving left hand,

DS bt

[ ]

8

0 WM N

16



37

Bars of Musie.

2. Gentleman No. 1 continues by turning ladies
3, 4, and 1; No. 3 with left hand, No. 4
with right hand and partner or No. 1 with
left hand; their purtners turmng to places
with o posxtc hand, -

3. Four couples join left ha.nds advance, retu'e.
and tum, -

Gentlemen No. 2, 3, and 4 repeat.

Third Figure.

1. Couples No. 1 and 2 advance to couple on
their right, tho gentlemen take the lady
who i3 opposite them cnasse and half turn
finishing. Gentleman No. 1, opposite No.
3, and No. 2, opposite No. 4, -

2. Lhe ladics’ chain commencing _with lady
opposite, and continuing until we reach
the place where we started, thus forming

3. All advance, each gentlema.n takmg the lady
Dext him with his right hand and her left,
he passing her to his left; the four gen.
tlemen receiving their own partners and
turn; couples No. 1 and 2 bemg in each
other s places,

4. Tne whole ﬁguro is repeated that the couples
No. 1 and 2 may regain places, - =

Couples No. 3 and 4 repeat. - - -

Fourth Figure.

1. Ladies No. 1 and 2 join left hands, -

2. Ladies No. 3 and 4 join nght hands w1th
ladies No. 1 and 2, -

3. The four ladics balance, -

4. They unfasten hands in the centre and each
two turn round, - -

‘5. They again join hands and balance, - -

12

16
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Bars of Music.

. Lady No. 1 balance with gentleman No. 3,

wlnle lady No. 2 balance with gentleman
No. 1; Nos. 3and4w1t.hownpa.rtners
and tum, - -

Repeat the figure that ladies No. l aud 2 may
regain places, - -

Ladies No. 3 and 4 recommence the foregomg,

Fifth Figure.

. Couples No. 1 and 2 advance at same time;

side couples seperate going to comers, all
back to places and turn, -

. Couples No. 3 and 4 advance at same tlme.

top and bottom; couples go to corners and
back to places, and turn, - - -

. Couples No. 1 and 2 advance, the gentlemen '

takes the hand of each other’s partmer;
and gentleman No. 1 with lady No. 2,
g between couple No. 4, while gen.
tleman No. 2 with lady No. 1 pass between
couple No. 3; 1 and 2 going to the side,
side couples to contre; ; repeated by couples
3 and 4 passing between 1 and 2; 1and 3
returning to centre joining hands, turning
round, finishing in each other’s places. -
The four ladies advance and retire, - -
’I’he{ then do half moulinet, (right hands
ands across,) to opposite gentlemen,) -
Repeat No. 3. - - -
The figure is repeated to emble the ladtes
to regain places, -
Couples No. 3 and 4 perform the ﬁguw, -

(‘oda.—All chassc accross, balance and turn, -

Repeat to places, L
All bow and curtsey, - - -

24
438

@
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Los Waristes Ravisisnnes Quad,
PAR LA SOCIETE. '
First Figure.—L’ Invitatation.
Valse, (or in English Waltz.)
Bars of Music.
1. Couple No. 1, advance to couple No. 3, (or
couple on their rlght) bow, and both retire

to places, - - 4
. Repeat No. 1 with co'uple on left, . - 4
- Right and left with couple No. 2, - 8

He CS WY

- The four couples go once round using wa.lu-
ing step, - - - - - 16

Second Figure.—L’ Etoile. Polka.
1. Gentleman No. 1 and lady No. 2, advance
and retire, each ﬁmshmg opposxta then
own partner, - -
. All go to right, using galop step, and half
turn, giving left hand, changing places,
. Nos. 1 and 2 are repeated enablmg us to re-
gain places, - -
. The four couples turn, using polka step thce,
cach finish in place of couples on the nght,
. Balance, turn forward and back, -
. Nos, 4 and 5 are repeated three times wlnch
brings us to proper places, - - 1

Third Figure.—L’ Prisonnier. Waltz.

1. Gentleman No. 1 gives his right and left hands
to the ladies in succession, placing them
in a circle, his left hand to the lady on
the left, his right, to lady opposite, his
left again to lady on the right, and his
right to his own partner, finishing by her
in centrc rcma.lmn° alone, - )
2. The four ladies join hands perform a complete .
circle, going to left, ~ - 4
. Each gentleman gives his right hand to hxs
lady ‘and leads her'to her } place, .- - 4

B - = Y O
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1. No. 1, join hands turn once round
y finishing in centre,

Then seperate, the gentleman performs hands

accross with couple on the left, the lady

at same time hands accross with couple

3. Couple No. 1 advance to each other, use galop

right,
4.ann:glt§ldthmadto laees, -
6. Cou 0. 1 and 2 P
polka mazurka v hﬂ:igee tunes md

one g?
Couples 3 and 4, repeat No 6 - -

Fifth Figure.—L’ Rosage. Waltz.

1. Gentleman No. 1 and lady No. 2, advance
and retire,

2. Bow and curfsey to theu' partner and fall
ba:ick, forming two hnes of four on the
81 - - -

3. All advance and retxre -

4. The four ladies dom nght hands accross in
centre, emen advance glve partner

Retumns hands, all b«lance, using waltz stcp,

0 W i

>

L
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Bars of Music.

6. Glentlemen advance with two waltz eteps to
the next lady and balance, = - 4
7. Continue until ers aro regamed, - 12
8. All waltz round, - - . - 16

%os Msnus Plaisivs.

PAR LA BSOCIETE,

First Figure.
. Couples No. 1 and 2 advance, each gentle-
man finish opposite each others lndy,

and chasse or set,
. The gentlemen turning ewvh others lady

into partner’s place,

Chasse or set with promenade to néht a.nd Ieft,
. The two ladies change places, giving both
hands and turn m centre, -

—

Recross, without giving hands, - :
. Nos. 4 and 5 repeat, - - -
. Set and turn partners to place, -

Second Figure.

. Couple No. 1 advance and retire, - -
R Re-advauce, leavmg lady in centre oppoante

O B

aom Bk 0

0D -
'S

him
3. Couples No 1 and 2 glve nght hands to part-
ners, form into line, (as in 3rd figure
of 1st set); and balancc, - - -
. Half promenade,
. Cow ?les No. 1 and 2 ud\ ance and retlro,
. Half promenade to places, - - -

Third Figure.
1. Gentleman No. 1 and lndy No. 2, change
places, - 4
2, Then advance, join hands turn in centre stlll
fu.cm cach other, 4
e&mmenm‘le) to nght, and turn

o e
Y L
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Bars of Music.
4

. Chasse to left ‘and back to places, -

The four gentlemen give their partners I ft
hands, place them in the centre of quadrille
back to back, so as to form a sqlmrc and
balance, - - -

. The gentlemen turn partners then ﬁm':h bv

leaving them in centre, with back to bacl:,

. Chasse to right and left, . - - - -
. Back to places, - - - 4 - .

+ Fourth Figure. .
Couples No. 1 and 2, advance and retire, -

. Re-advance, gentleman No. 1 leaves his part-

ner on left side of gentleman No. 2 and
the three retire, - -

. Gentleman No. 1 crosses over, he passmg
between the ladies, themselves crossme; ’

opposite each other, - -

. Advance giving right hand and retlre, -
. They then sepemte the two ladies returning

to same places they occupied before, gu ing
right hands in the centre, =

The same three recross, each gent‘.cm'm
turning his partner to places, - -

Fifth Figure.
Ladies chain, = - - - -

. Couples No. 1 and 2, advance and rotuo. -

Re-advance, the gentlemen change places
passing before their partner, ta.kmg the
lady opposite and retires with her to the
op posite side,

. All join hands, go to left and retire baciw: d,
. Half ladies chain, -
. The four ladies adva.nce, nge nght hands

and retire, -
The gentlemen turn partners to places, mth
left hand, - -
All Bow.

TGN
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= Bid, or %os Lenciors.

Bars of Music.

1. Grand chain, (see Ilustration No. 5,) page 43
2. Ladies advance, cross hands, (giving right
hands,) in centre, and go round to left,
return to places giving left hand; gentle-
men going round outside, reversing when
the ladies turn, - -
8. All set to partners and turn them, - -
4. Repeat No. 2 of fifth figure of New Lanciers,
each couple allowed 4 bars, (being double
the time of Now Lanciers,) - - -
5. Apply No. 3 of fifth figure of New Lanciers,
6. Ladies turn to right and go to bottom; gentle-

- men to left and go to bottom, give hands, ’

up the centre, and finish side by side,

7. The four ladies go across to right, while the
four gentlemen go to left, 1st and 3rd
ladies turn opposite ladies 2nd and 4th;
also, gentlemen 1st and 3rd turn opposite
gentlemen 2nd and 4th; all balance, give
both hands and tnrn, - - - -

8. The ladies join hands in line, also the gentle-
men, advance and retire, re-advance
and turn partners to place, - - -

9. Grand square.—Couples No. 1 and 2 advance
to centre, while side couples go to corners
use setting step, see diagram No. 10, -

10. Gentleman No. 1, receives lady No. 2 with
right hand, takes her to place of No. 4;
also gentleman No. 2, takes lady No. 1,
to place of couple No. 3; lady No. 4, and
gentlemrn No. 3, going to place of couple
No. 1; also lady No. 3, and gentleman
No. 4, going to place of couple No. 2;
see diagram - .

oll, - -

16
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Bars of Muslo.

Lady No. 4, Gentleman No. 3, and lady
No. 3, and gentleman No. 4 join hands,
advance to centre: lady No. 1,and gentle-
man No. 2; also lady No. 2, and gentle-
mon No. 1 go to corners, see diagram
No. 12, P
Gentlemen No. 3 and 4, receive partner’s
hand and go to places, while lady and
gentlemen No.1 and 2meetin proper places, 2
To complete the Square it isrepeated by couples
3 and 4 advancing to centre; 1st and 2nd

couples to corners, &c.

@ rt= Ne>—® B *-9.-»——@

No.10. GRAND SQUARE. No. 1l

o(;) % O~ |22—=Q
S
|*¥ © 4»>—@ O —2B
No. 12, No. 13.
1? T 20->—Q) @—s92
6 %ot =—0
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' Fourth Figure.—Strathspey Time.

Bars of Music.
1. Gentleman No. 1 dances a solo, either using
Strathspey or Highland Fling Steps, - 8
2. Each gentleman dances the Hwhlan Scot-
tische with the lady on the left turning
with second part to place of oppostte
couple, 8
Gentlemen No. 2 3, a.nd 4 repeat the ﬁfrure

Fifth Figure.—Reel Time.

1. The four ladies advance and retire, = - 4
2 The four gentlemen do likewise, - - 4
. All the gentlemen set to lady on the left a.nd .
tu.rn, forming two lines of four, top and
bottom; the gentlemen standing back to
back, and the ladies at the corners facing
the gentlemen, - - - - -
4. Reel of four, -
5. Set and turn, each gentlema.n ﬁmshmg w1th
the lady he set to, in her own pla.ce, -
Repeat that the gentlemen may regain 2 ')la.ces.
After which, all promenade round, -

@w W WX

The Bircle Waltz.

There are six movements in all, which are given, as we
proceed.—The gentleman slides the left foot to second
position count, 1; then bring right foot behind to fifth
position, count 2; turn upon the toes of both feet half
round, count 3; step with right foot to second position
count 4; bring left foot up to fifth behind, count 5;
make a short step or beat with right foot, count 6.
The lady begins at fourth movement.
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Wow Ealodonian Quadrille,

First Figure.—Reel Time.

Bars of Music.

1. Couples No. 1 and 2, advance and retirc, and
galf right and left to place of opposite
couple, - - - - - -

2. All the gentlemen set to lady on the left and
tarn, - - - - - - -

3. Ladies’ chain, - - - - - -
4, Couples No. 1 and 2, again advance and retire
. and half right and left to places, - -

The figure is repeated by couple No. 3 and 4.

@®w oo o«

Second Figure.—Strathspey Time.

1. Couples No. 1 and 2. do reel of four, gentle-

Een finishing back to back, facing opposite
dy, - - - == - - - 8

2. The four set and form couples, - - -

3. The two couples perform the Mighland
Scottische, turning to place of opposit
couple with second part of step, - - 8

Repeated by couples No. 3 and 4, and again by

couples No. 1, 2, 3, and 4, 80 as to enable all to re-

gain places. ‘

Third Figure.—Reel Time.
1. The four couples form a square by a con-

tinuous chain of ladies, couples No. 1

and 2 beginning with right hand couples, 16
2. They advance and retire joining left hands, 4
3. Al turn to left without unfastening hands, 4

The figure is repeated by couples No. 3 and 4
beginning the chain with right hand couples.
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The Bellarius Waltz,

First Part. Lady springs on the left foot, at
the same time sliding right foot forward; again spring
on right foot, spring again on right foot, at the same
time sliding lcft foot forward; and again on the
left foot.

Secoxp Paxt. Standing in the first position.
Spring on left foot, at the same time slightly touching
heels together, slide right foot to the right, now
bring lett foot up to the place of right with a slight
hop, raising the right; again spring on left foot
touching the heels slightly, sliding the right foot to
the right, falling on the left foot and raising the left
behind. Again spring on the right foot and reverse
the whole of the second part.

Tuirp Pawrt. Spring on left foot, at the same
time sliding right foot to the right, thicn hop on the
right foot bringing left foot up behind the right:
again spring on right foot and slide left foot to the
left: and then bring right foot to place of left, with
a slight hop, raising left foot.

Rolka Wazurka.

Position same as for any other round dance.
This round dance is much appreciated in fashionable
circlos,

It is composed of two steps; for the first, the
gentlemen slides the left foot into the second position;
draws the right foot behind to fifth; hop on right
and at the same time draws left foot behind right, sce
Hlustration No. 6. Sccond step is the polkn which
is performed once, by making a half turn into ladies’
place; again repeat first step with right foot and
afterwards polka, so as to get into the same position
as we started from. The ladios in this as well as all
other dances hegins with right foot.
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No. 6.
$olka.

This dance is performed in couples round the
room, in attitude shown in lllustration No. 6. The
starindicates starting point. Lady begins with right
foot, while gentleman begins with left, step forward
with foot marked 1, now draw foot marked 2 bchind
as is shown, for third spring upon toes, and bring
other foot behind, as is shown in 1llustration; then
ropeat with foot that is raised behind to other side;
being thoroughly acquainted with step, now make
half turn with each step.

P.8.—Le tioroughly conversant with step before
attempting to dance it with a partner.

Ealop.

This dance like the majorily of round dances can
be performed in a variety of ways, I will descyibe it
in the two ways most frequently danced.

First mode. Lady slide the right foot, the gena
tleman the left, to 2nd position; lady left aud gentle-
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man right behind to fifth; again slide ¢o second
position, lady with right and gentleman with left;
repeated with opposite foot, turning half round with
each step.

Necond mode. Use promenade step; lady right
and gentleman leff foot; and turn af corners of xoexae
with waltz step.

No. 7. 7

Bsrman (or original) Schuttisohe,
Attitude the same as in Polka. Step to second
gosition, (see foot print marked 1); bring other foot
ehind to fifth, (see foot print marked 2); step to
second position again with front foot, (see foot print
marked 3); now hop on foot you have just stept on¢
(sce foot print marked 4); drawing at same time
other foot behind as is shown in Illustration No. 7;
repezg: the whole commencing with the foot that is
raised.

Second or turning part.—Step with the foot
that is raised and hop on it; then step on the other
and hop on it; done four times, then repeat first part
and so continue.
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Highland Sonttisohe,

Position the same as in polka. Permit me to
begin with the right foot for the ladies convenience.

1. Step with right foot to second position, slightly
touching the toe on floor, count 1; now raise it behind
left leg, and hop on left foot, count 2; right foot is
again extended to second position, the toe touch-
ing floor count, 3; now draw right foot over instep
of left, and hop sgain on left foot, count 4.

2. Perform German Scottische with right foot
only, which completes the step.

Repeat 1st part with left foot, and also 2nd part.

Now perform part second of German Scottische
8 fimes.

No. 8.

La Yarsovisnne,
. Finst Parr.—Lady step to second position with
right foot count 1; bring left foot behind to fifth
position count 2; stcp again to second position with
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right foot count 3; and bring left foot to fifth position
in front which counts 4; the step is now complete which
is performed 8 times, beginning 2nd time with left
foot

After throughly understanding the following, endeavour to make
8 half turn with each step.

Secoxp Part.—Step to second position with
right foot count 1; bring left foot to fifth position
behind count 2; now draw right foot behind, hop-
ing on left, (sce Illustration No. 8,) which counts 3.

Second Y;:rt is again dono after whioh, do first
- v+ ouce, which completes the step. Ropeated four

e

Geutlvman begins with lef fuot, as in ail other round danoces.

La WMarignyska.

This dance is of rccent date and is much appreci-
ated, it was introduced by Monsieur Markouski.

Yigure.—Two Galop steps forward with same foot,
and one Polka step to half turn with.

Repeated with other foot.

Y ulse u FFrois Flemps.
We will divide the step into two parts for
simplicity.
Gentlemen start from 5th position with left foot,
- by stepping to sccond as shown bv Illustration No.
12; bring right foot behind, see Illustration No. 13;
turn_half round upon toes and finish in fifth poesition,
seo Illustration 14.
2nd part. Spring upon right foot, see No. 15;
step te fowrth with left, sce No. 16; and finish with
right foot in fifth positionin front; see No. 17.
The lady commences at the second part with
right foot.
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1

VALSE A TROIS TEMPS.

Positions,
. j i
No. 12, No. 13. No. 14.

1)

No. 16. No. 16, No. 17,
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Yalso a Voux Tomps,

No. 9. No. 10. No. 11.

Commence from fifth position and slide, ladies
right and gentlemen loft foot to second position, sec
TiTustration No. 9; lady bring left and gentleman
right foot behind to the third position, gee Illustration
No. 10; again slide, lady right and gentleman left foot
to second position, see Mlustration No. 11. The step
is repeated with right and left foot alternately, making
hadf tarn with cach step. .

L.a Xmericaine.
Par La Societe.

The music of which is two fourths time, and
danced as Waltz, Polka, & . The movements are
numerous and somewhat diffienlt to deseribe, so as to
be understood without using Professional texms.

The lady steps with right foot making a chasse
(or Galop) which is done three times without turning,
count 3; slide again with right foot, bringing 113(.
foet behind; extend right foot and spring upon thc
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toe bringing left quickly behind; now turn with next
part by slidin§ the right foot, hoping upon the toe,
and bringing left behind having toe pointed to floor,
(sce last motion of Tlustration No. 7,) count 4; spring
upon the toe of left foot bringing right foot behind
quickly, and turn again by sliding left foot, hoping on
the toe, and bringing right foot behind (as is shown by
last movement of [llustration No. 7,) count §; extend
right-foot, spring upon the toe, bringing left behind
quickly; afterwards turn by sliding right foot, hop on
the toe of same, pointing the te of left to floor as
before, count 6: again spring on left foot bringing
right-bel ind quickly, and turn by sliding left foot
forward, hoping on the toe and bringing right foot
behind, toe pointed, count 7; slide again on right
foot and hop on it bringing left behind, count 8.
The foregoing is repeated beginning with left foot.

La Tempeio.
First Set.

Form for this dance two couples with their backs
to top of room, ladies on the gentleman’s right hand,
and other two couples stand opposite, and so continue
with as many couple as the roomn will admit of.

Bars of Music.
1. Each two couples in line, join hands, advance,
and retire twice, - - - - - 8
2. The four in the centre give right hands across
and back with left; at the same time the
couples at each side turn with right hands,
and back with left to places, - - - 8
3. Thosg in the centre do four hands round to
left and ba- k to right; at the same time
" those at sides do likewise, but with tvo

only, - - - - - - -
4, All in line join hands, advance, and retire;
advance aguin, the second couple passing
underneath the first couples arms, - - 8
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LA TEMPETE.—Second Set.

Bars of Music.
1. Bach two lines of four join hands advance

and retire twice, - - - - - 8
2. Change places by the couples on the left pass-
ing between those on the right, using
gromenade and balance steps, return
ehind, - - - - - - 8
3. Repeat No. 2, - - =« =« = . 8
4. Each two colglea opposite each other five
right hands across and back with Ieft,
using genera! step, - - o - 8

5. Four hands round and back, - - - 8
6. All advanee in lines, four hands joined
retire, again advance the second couples
passing underneath the first couples arms, 8

Bircassian Eirole.

Form for this round the 100m every two couples mnd.i:ﬁ
opposite each other, the ladies at gentlemen’s right hand,
commence together.

1. Rightandleft, - . . . . . 8
4, Bet to partners and turn, - - - - 8
3. Ladies chain, . . - - - 8
4. Pousette, all passing to next couple, - - 8

The Guaracha Waltz, e No. 59, may be convenient!
ntroduced cithes before o after the Circassiny Circle, v

Jtalian Monfrina.

1. Couples No. 1 and 2 advance and retire twice,
2. Couples change places and set, back again and

set, - - - - - -
3. Couples No. 1 and 2, four hands round and
ack again, - . < . . .
4. Couples No. 1 and 2 right and left, set, turn
ors, I

Couples No. 3 and 4 repeat.

@ o0 o o»
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¥a Russe,

Bars of Music.

1. All cight advance (gentlemen to right, ladies
to left) halance at corners and turn with
both hands, - -

.2. All advance to partners, balance and turn,

3. Couple No. 1, promenade round inside of
quadrille, - - - - .

4. Couple No. 1, pousette or galop round, -

5. Couples No. 1 and 2 change places, cross No,
1, passing between conple No. 2; return
to places, couple No. 2, passing between
couple No. 1, - - e e .

6. Repeat No. 6, - - - - - =

7. All promenade, S T

8. All join hands and go half round to lcft and
pousette or promenade back to places, -

o® N

-] Q0 O

Gomntry Bunces.

at—ycsan

To form into country dances stand in two rows,—all the ladies

standing side by side,—gentlemen stand opposite partners.

I do not undertake to give all the country dances used, as they
m;-d"y numerous, but subjoined are which are most frequently

BLUE BONNETS.

1. Top lady and second gentleman advance and
retire, » o+ o - - - .
2. Lady No. 1 and gentleman No. 2 advance and
retire back to back, - - . .
3. Second lady and first gentleman repeat, =
4. Topbl:cdl{ and gentleman down the centre and

5. Couples No. 1 and 2 pousette, - =~ -

oe GO



—

w00 D

SO NS =

2.
3.

. Three hands round by the ladies, -
. Same by the gentlemen, -

. First couple down the centre and ba,ck
. Set at corners and reel of three, - -

1]
BRITISH GRENADIERS.

Rars of Music.

. Gentlemen No. 1, 2, and 3 join ha.nds and

advance and retlre, - -

. Ladies, Nos. 1, 2, and 3 do hLewwc, - -
. The three couples promenade to places, -
. Gentlemen No. 1 and 2, and ladies No. 1 and

,fgwe nght ha.nds across, back giving

. Pousctte, (using Ga.lop sbap, makmg a half

turn with cach, - -

CLYDESDALE.

CAPTAIN FLEMING.

. Couples No. 1 and 2 four hands acrossand back,

Couple No. 1 down t.he centre a.nd up, - -
Pousctte, - - -

CUMBERLAND REEL.

. First and second couple give right hands

across (using fourth Q,ua.d.nlle step) and
back giving left hands, - -

2. First couple down the centre and back,

3. Ladics turn off to right. Gentlemen to leit
meet at bottom and up to phces, - -

4. All promenade once round, - - .

5. First couple pousotte down to bottom, -

-

DASHING WHITE SERGEANT.

. The first lady and gentieman go across,

change places, and pass round the
secoud couple, -

. Turn with n«ht hand stoppmg 'between the

second couple, -

. The four form a linc advance a.nd re’are, -

ET TS ® RN
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Bars
. Again advance turn down the centre and

-

of Musie,

back, - - - - - -

8
. Pousette, - - - - - - - 8

THE DEIL AMONG THE TAILORS.

. First lady down the centre with second

gontloman and back again, - - - 8
. First gentleman the same with second lady, 8
. First couple down the centrc and back, - 8
. Pousette, - - - - - - - 8

THE GUARACHA.
Form as for a country dance—first and every fourth

couple change places with their partner, all begin
(using waltzing step throughout).
1. All form advance and retire re-advance chang-

2.

3.

ing places with person opposite, advance
to partner and retire, again change places;
repeat the foregoing which brings us to
places, - - - - - - 16
All four{'oin hands, advance and retire, each
gentleman receives lady on his left with
both hands, passes her into his partner's
placc; again join handsadvance and retire,
gentlemen receive their partners with
both hands passing them in their own
places; again repeat with lady opposito
and afterwards with partners, - - 16
Pousette, still using waltzing step, finishing
opposite next couple, - - - - 16
This is frequently performed by couples form-

ing round the room instead of down the centre.

L

FLOWERS OF EDINBURGH.

. The first gontleman follows his partner round

the second and third ladics, she finishing
in her partner’s place, going behind the
gentlemen while he goes up tho centre

fo the lady’s place, . - - <« 8
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Bars of Music.

2. The lady follows her partner the same way
and up the centre to her own place, the

gentleman up behind to his, -~ -
3. First couple down the centre and up, - -
4. Pousette, - - -

FLY NOT YET.

. The first lady turns to right, goes half round
two couples at the same time, her partner
follows, both promenade back and he turns
her in her place, -

2. She then goes down the centre her partner
follows and again promenade to places, =

3. Four hands once roung only with the second
couple, then advance and retire, -

4. Cross hands going round and back, turnmg
partners half round by the right hand, -

5. Four hands once round only and advance and
retire. - - - - - -

6. Pousette, = « =« o « - -

GREEN GROWS THE RASHES.

1. First couple down the back, lady turning to
right and gentleman to left, meet at
bottom up the centre tovether, -

2. Four hands across and back, Tady and gentle-
man No. 1. finishing in each others place,

3. First couple down the back again meet at
bottom and up to places, -

4. Four hands once round a.nd half nght and
left to places, =

GLASGOW REGATTA.

1. First couple advance to centre of dance,
turning round to right and set, -
2. Advance to opposxte sxde tummg to left and
sety - .

8
8
8

o © o o »w
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Tumpartnermthnght mdbaok wi

hand,
4. Down the centre and bwk,. -
6. Pousette, - -

DUKE OF PERTH,

1, The first couple turn by the right hand and
one couple, they turn w1th the left

m the lady turns the sccond gentle-
man, and the gentleman the third lady.
The first couple turn again with the left
hand, now the gentleman turns the second
lady, and the lady the third gentleman,
turn half round, - - - - -

. Set at corners and turn, - - - .
Reol of three, - - - - -

FAIRY.

Three hands round by the top ladies,
. The same by the gentlemen, -

. First couple down the centre and np,
. Set at corners and turn, -

. Set and turn partmers, - o

HAYMAKERS.

1. First lady and bottom gentleman advance to
the centre give right hands turn once
round and retire to plaees, -

. Bottom lady and top gentleman repeat No 1,

. Top lady and bottom gentleman again ad-
vance to centre give left hands turn once
round and return to places, - 4

. Bottom lady and top gentleman repeat No 3, 4

. Top lady and bottom gentleman turn glvmg
both hands and back to places, - 4

4
4

e
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. Bottom lady and top gentleman repeat No. 6
. Top lady and bottom gentleman re-advanco
going round each other, back to back, -

a3 Ok



Bars of Music.
8. Bottom lady and top gentleman repeat No. 7, 4
9. Top lady and bottom gentleman advance bow
and curtsey and retire, - - - -
10. Bottom lady and top gentleman repeat No.9, 4
11. Top lady turns to left and top gentleman
to right, meet at bottom all the others
follow up tho centre to places, - -
12. First couple pousette to bottom and romain, 8

continue until top couple regain their places.

HAYMAKERS, (another way).
Form as for any other Country Dancc.
All advance and retire, - - -
. All change places crossing over, - -
Re-advance and retire, - - -
Recross to places, - - - - -
. Top lady and bottom gentleman advance to
each other bow and curtscy, - - -
Bottom lady and top gentleman repeat No. 5,
. Top lady bottom gentleman, give right hand
turn in centre and retire to places, -
. Bottom lady and top gentleman repeat No. 7,
[The top lady gives her right hand to her part-
ner and passes behind the next two gentlemen.
She then crosses the line giving her left hand to
her partner and there passes behind the next two
ladies. And this order is kept up all the way to the
bettom, the top gentleman performs the same figure,
at the same time, and the lady gives her left hand
to her partner and they promenade up to places.]
This portion within the bracket is generally omitted.
9. Top couple turn off ladies to right, gentlemen
to left, all meet at bottom the leading
couple raise their hands (hands joined),
allowing the others to pass under the arms;
themng couple remain at boftom, - 8
Repeat until places are regained.

P NS SR
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JESSIE’S HORNPIPE.

Bars of Music.
1. Ladies, three hands once round, - - 4
2. Gentlemen do likewise, - - 4
3. Couple No. 1 down the centre and back - 8
4. nggt and left, - - - = - - 8
6. Pousette, - - - - - - - 8

O N

oM

1.
2.
3.

4. Reelof three, = « = = -

. Top four cross hands turn and back, =
. Top couple down the centre and up, =
. First couple set to ea.ch other and turn,
. Pousette, = - - - -

BALMORAL.

LET GLASGOW FLOURISH.
Four hands across at the top and back again,

. Six hands round and back, - =
. Top couple down the oentre and up ﬁmshmg

in second couples place, -

. The first three couples promenade once round

0 CO GO 0o

o o o 0o

Repeated by the couple that commenced until
the botbom is reached.

LORD MACDONALD’S REEL.
First couple go down behind and up, -
Down the centre and back, - -
Set at corners and turn, - - -

LEE RIGG.

1. First lady advances and sets to sccond gentle-

2.
3.

4. Pousette, - -

man, at the same time top gentleman

advances to secoud lady and scts, - -
Four hands across and back, -
First couple down the (onue and up,

o LW
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MEDLEY WALTZ,OR WALTZ COUNTRY
DANCE.

Bays of Music.

1. First ls,dy and second gentleman use waltz
step, turn Ly their right into centre of
dance, and again into cach other’s places,

2. SBecond lady and first gentleman repeat No. 1

3. Repeat Nos. 1 and 2 to places, -

4. First couple down the centre and up, in 6—8
time, -

5. Pousetua, - -

Nos. 4 a.nd 5 are danced to tlme

MEG MERILEES.

1, First lady turns the second gentleman by the
right hand and then by the left, at the
same time the first gentleman turn the
second lady by right and left hand, -

2. The four arm in arm down the centre and back,

3. Pousette, « <« <« - < - .

MERRY LADS OF AYR.
1. The first couple turn with right hands and
cast off, turn with left hands and cast off,
2. Down the middle and up again, -~ - -
3. Set at corners and reel, - - - -

PADDY O'RAFFERTY.
1. First and second couples advance and retire,
and half right and left -
2. Repeat No. 1, -
3. Cross hands and back aga.m,
4. Pousette, -

PETRONELLA.

. First couple turn to their nght and set in
centre of dance, - -
2. Twmn into each other 8 place a.nd aet, - .

[ N--X--] ©® ™ R
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Bars of Music.
. Again turn to centre by right and set - -
. Turn to places and set, - -
. Down the centre and back, - - - -
. Pousette, - - - - - - -

POLKA COUNTRY DANCE.
The top couple change places before beginning,
the ﬁ%ure being the same as Guaracha (pago 59,)

S Svib 0o
on 0 bl

using Polka step instead of Waltz.

1. Dance the figure in square until places are
regained, - - 16

2. First couple down the centre and ba.ck - 8

3. Pousctte, - - - - - 8

PRINCESS ROYAL.
1. First and sccond couples %we right hs.nds

across and back with le &

2. First couples down the ¢ ntre and back - 8

3. Pousette, - - - - - - - 8

PRINCE OF WALES

1. All balance, - 8
2. Right hands across, tum mund and back gn -

ing left hands, - = - 8

3. Pousette, - < - R - - - 8

QUADRILLE COUNTRY DANCE.
1. First gentleman takes the second lady down

the centre and up, leaving her beside her

partner, while he joins his partner, - - 8
. The two couples set and turn partners, -
. Ladies’ chain, - - - - - 8
. Pousette, « - - - - - -

[ ]

QUEEN VICTORIA.
1, First couple gives right hands, turns once
round, return giving left which is retained
- and give right hands to partners, - - 8
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Bars of Music.
. The four set in line, using balance step, -

. The gentlemen turns each other’s partners, -
. The four arm and arm down the centre and

back, - - - - . - -

. Pousctto, e e - 2 e e =

QUEEN’S WELCOME.

. First and second couples give right hands

across and turn round. back to places with
left, (gentleman No. 2 remains beside his
partner,) -

. First couple down the ccntre a.nd bac'k brmg-

ing the lady into second gentleman’s place,

. First and second couples nght and left, -
. Pousctte, - - -

s

WM

o o o

THE ROCK and THE WEE PICKLE TOW.

1.

v O N

The first couple cross over giving right hand,
and cast off one couple, -

. Again meet giving left hand and up to pln,ces,
. Four hands round and back, -

. Down the centre and u.p, - - e -
. Pousette, - - - - . -

ST. PATRICK’S DAY.

. First and second couples give right hands

across, half round, and pousette back to
places, -

. Bisst couple down the mlddle and tum half

round and back, -
Four hands round and back tuz-mng to proper
places, - -

THE NUT.

1. The first gentleman turns the second lady with

right hand which he retains, and gwes
left hand to second gentleman, -

0 00 X W
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Bars of Musie,

2, Lady No, 1 passes under the arms, - -
3. First couple down the centre and back, -
4. Pousectte, - e - . - .

MERRY ODDFELLOWS.

. Top four advance and retire, and half right

and left, - - - - - -
. First lady turns the second gentleman by giv-

ing right hand, and both return to places,
. Second lady and first gentleman repeat No. 2,
. First couple down the centre and back, -
. Pousette, = - « < < o

It
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THE THISTLE.

1. First couple turn round to the right and set
in centre of dance, - - - -

2. Turn to opposite side, the lady between the
second and third gentlemen, thegentlemen
between second and third ladies, and set,

3. The threeoncach side advance and retire twice,
4. All six join hands in a circle, pass half round
to left, and back to places, - - -

§. Couples No. 1 and 2 Pousette, « =« =

TRIUMPH.

1. The first couple down the centre and back,
leaving lady with sccond gentleman, -
2. The second gentleman takes first lady down
the centre, the first gentleman following
on the opposite side of lady, when the bot=
tom is reached the lady turns and crosses
hands, the gentlemen joining hands over
the ladies’ heads, also joining hands with
lady, then up the centre in triumph, -

. Pousette, = o o . o .

(1)

4
8

18
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TORRYBURN,
Bars of Music.
1. First couple set and three hands round with
second lady, - - - 8
2. Repeat the same with second gentleman, - 8
3. First couple down the centre and back, - 8
4. Couples No. 1 and 2 Pousette, - - - 8

THE VENETIAN WALTZ.

1. The first and second couples give right hands
across, turn half round, all Waltz b'u_k to
places, - - -

2. Top couple down the centre and back - -

3. Pousette, (using Waltz,) - - - -

CANADIAN MEDLEY.
1. Couples No. 1and 2 four hands round and back,
2. Couple No. 1 down the centre and back, -
3. Couples No. 1 and 2 set to partners, -
4. Right and left, - -
6. Pousete, - - - - - | -

CALVER LODGE.
1. Half right and left by couples No. 1 and 2,

and déwn the centre four, - -

2. Half right and left and back to plnces, -

3. Reel of four, - - -

4, Pousette, « - - .« - - .
ROSINA.

1 retire, - - -

sack to back in centre,

e places, - -
lght aud tum mth

8
8
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ROB ROY MACGREGOR.

Bars of Music,

1, First couple down the centre, the second
coaple follow, - 4

2. Half nght and left by couples No. 1 amd 2 at
bottom 4

3. Couples No 1 and 2 back agmn, and half
right and left, - 8
4. Set at corners and turn pa.rtners, - - 8
5. Right and left by couples No. 1 and 2, - 8

THE MERRY DANCE.
1. First couple turn with right hands and cast
off one couple; turn with left hands and
cast off a second couple, - -
. Six hands round,
. Couple No. 1 and 2 back to places,
. Bet at corners and turn, -
6. Reelof three, - - ~ &

oo
[0 I I I
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Sootoh Reels.

REEL OF FOUR.

To form for the above the gentlemen may either
place their partners at opposite sides and gentlemen
in the centre facing their partners, or couples stand
- facing each other. en the latter is done the ladies
move first.

1. All four describe the figure eight, the gentle=
men passing the ladies at their right hand, the
gentlemen passing each other by the left, the lndies
also pass each other by the left, always ﬁmshmg in
their proper places, while the gentlemen change
sucessively from one lady to the othcr, a.fter perform-
ing No. l, - 8
2. All se /}
Repeating Reel and Stmthspey altern&tely._
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HIGHLAND REEL.

-

Bars of Music.
This dance is arranged in three’s, a lady between
two gentlemen, facing the opposite three. As many

2s the room will accomodate may thus be arranged.

. They all advance and retire twice, -
. Each lady then performs the Reel with the
gentleman on herright hand, and opposxte
gentlcmun tc placcs, - -
. Three hands round and back,
Six advance and retire, then load through to; the
next three, -
Continue until bottom is reached

1O =

[l

REEL OF S8IX.

1. Ladiesstand, one at top of room, one at bottom,
one at each side, and two gentlemen in the
centre. Thegentlemen withtopand bottom
ladies dance Reel of four; when ladies top
and bottom are coming near the centre,
the side ladies cross over and recross, when
the top and bottom are about to meet again,

2, All set, the tfentlemen turmng to the ladies
altornate -

They again Reel but w1th side Jadics.

REEL OF EIGHT.

Form as for Quadrille.

1. All join hands, go half round to loft, and back
to right,

2. Gentlemen take ladxes n«'ht hands, the ladxes
cross with the left hands in the centre, and
go once round, change hands by the gen-
tlemen giving left hands across in the
centre, and back to plnces, - - -

3. All set and turn partners, - -

¢. All right and left, or grand chmn, - .

8

8
8
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THE HULLACHAN.

Bars of Music.

All set and reel four or figure of cight, -
The two gentlemen sct iucm'r cach other, -
All go round after cach other in a circle, Jadies
tinish in centre and sct to p 1 Luols, -
Reel as before, -
Gentlcman having ﬁmshed in centre, sut to
opposite lady, -
6. Circle as before, - -
The two gentlemen set to cnch other and turn
round with right arms locked, - -
Again set and turn with left arms locked, -
Reel as before, -

10. Ladies being in ccntn\. s(t and tum ca.ch

other by the right und left arms locked

11. The circle as before, - -
12. Gentleman having hnnhcd in centle, again

set and turn the ladies, - - - -

4%

16
8

16
8
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ﬁanqing, {ialisﬂ(qniqg, & Janﬁm.
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MR, Jo o WALLAGERS

CLASSES

Are open from the beginning of October till
the end of March, Annually.

Academy—aellington Booms,
128 SAUCHIEHALL STREET,
Glasgow,

Private Lessons (one or more given,) on the
most moderate terms.

——————

JOUN WRIGHT, PRINTER, 67 OSWALD STREET, GLASGOW,
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