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RUDIMENTS OF MUSIC.

€ >-

OF THE STAFF, CLEFS, &c.

The five Lines upon which all music is written are called a Starr.
The lower line is known™ as the first, there being five, the upper one
is consequently the fifth line.

Notes written between the lines are designated zs being situated in
the Spaces. There are four spaces, the lowest being described as the

Jirst space.
THE STAFF.

ToE LiINEs. THE SPACES.
Sth, line. —

—  — &®h.
4th. lin —_— g
3d. line. ne. 3 >

Iel. space.

Lepcer Lines are small added lines above or below the staff, used
to represent sounds that are too high or low to be expressed upon it.
From one to five, or more of these lines are required, which are des-
ignated as the first, second, or third ledger line above; the first,
second, &c. ledger line below.

Ledger lines above, == —

Ind.erllnelbolow omm  seen -

Every Staff is headed by a character ca.lled a Crer. There are two

* The TreBLE CLEF. E

clefs in general use, viz:

ok 4

Google

| Bass Crer. %

The Treble Clef is used in music adapted to the Treble or Femnle
voice, the Violin, Flute, Guitar, Accordeon, Concertina, and other
high toned instruments; also for the Right hand in music for the
Piano, Melodeon, Organ, etc.

The Bass Clef is used to represent that which is written for the
Left hand on these instruments, also for the Bass, or male voice, and
for the Violincello, deep-toned Horns, &c.

o RightHavd.
When these clefs are both required, as in %‘;
music for the Piano, Melodeon, Organ, etc. E/V TREBLE.
The Treble clef is situated over the Bass, and - Left Hand.
both are connected by a BRACE, ~~*= thus: ,F/}:—
: BASS,

All music consisting of several voices or parts, connected by a
Brace, extending and including a staff for each and every movement,
is designated a Scorke.

The Staff is divided into Mrasures by perpendicular lines, which
are termed Bars. A double bar marks the end of a strain.

o Bar. Bar. Bar, Double Bar.
Y .
T ] 2
A\DY

&/ Measure. Measure. Measure, Measure,

Dozs at the double bar indicate Repeat.

&l .



OF THE NOTES.

There are six varieties of Notes in general use, which vary in form
according to their relative value. '

The longest Note is a Semibreve, or WHOLE NoTE, @ indicating
the unit of time, of which all other forms of notes represent frac-
tional parts. This note is measured by four counts or heats, the time
of which being indefinite, as we may count at pleasure, either slowly
» in a rapid manner, decording to the character of the composition.

The next is called a Minim, or HaLr Nork, being but half the

duration of the former, the stem may also be reversed ,p as the body
of the note alone determines its situation upon the stafl. This note

requires two counts or beats, and may be long or short according to '

the same conditions as the Whole note.
The QuarTER NoTE or Crotchet, is represented with a black bé(ly, the
same form as the Half note ' or d‘ but smaller, being the value of one
beat or count.

The Ercnrn Note or Quaver, is of the same form with one hook,

or stem ; or J‘ being half the time of a Quarter note.

The SixTeeNta Note: has two hooks, Qorg and is just half the
duration of an Eighth note. ‘

&

The TaIRTY-SECOND NoOTE has three hooks ﬁ or g the time being

one ha.}f the Sixteenth.

As the signification of time is more definately expressed by Whole
note, Half note, &c. the original terms, Semibreve, Minim, &c., have
almost been abandoned.

Google

RUDIMENTS

4

OF MUSIC.

TABLE OF THE NOTES.

One Whole Note
(~4
is equal to Two Half Notes,

i P

or Four Quarters,

oo r

or Eight Eighths,

ig < g
or Sixteen Sixteenths,

2= BRSO LS eef

or Thirty-two Thirty-second notes.

= &= e

Characters denoting silence are called Rests, they afford rest to the
performer, and aid in producing musical effects. Each Note has its
corresponding rest, which bears the same relative value under all

conditions, its silence being of the same importance as & note signi-
fying sound.

THE NOTES AND RESTS.

Note, Rest, Note, Rest. ' R -
] N N e
= - -S—— ¢ ———] > —
Y
(4 —% j
Uuder 4th. line. On 24. line. n To the left.

To the right.



RUDIMENTS OF MUSIC.

THE DOT AND DOUBLE DOT.
A Dor placed after a note or rest, increases its length or value one
. half: thus, a dotted whole note is cqual to three half notes; a dotted
half note to three quarters; a dotted quarter to three eighths; a
dotted eighth to three sixteenths.

Dotted Dotted Dotted Dotted
‘Whole Note. Halr Note. Quarter Note. Fighth Note.
- R —
— 72 ) 'ﬁ . 4? . ;’ Py
| L V] |
T ¥ Lg
1s equal to equals equals equals
— — [ — e
! 1 ! ! V] i'A Q

T ¥ j ¥

When a second dot is added, its value is equal to half that of the
first dot. Dot after rests increase their value in the same proportion.

e
r./) . ) ]g « e }_;__&_;Kt o |
| | o —_
T v N L
equals equals .equals equals
C r— T ] — 0 1
S —— fp_.:p:'pfg:r_r—_gf‘gzi
B S R 7 B S / 6 7 /2 g

_ 4 e v

THE SCALE OR GAMUT

The notes are named according to their situation upon the staff,
and the Clef that precedes them.

When the Treble Clef is used, the first line is I, the second

G, the third B, the fourth D, the fifth F.
second A, the third C, the fourth E.

The first space is F, the

Notes upon the ltnes. Notes in the spaces. D Sp:ce’nbove.
] P— = !
! H f + +
B r I :
é B D F F A C k [ G
) Space below.

Google

The notes are said to be upon the lines when the lines pass through
them ; and in the spaces when situated between the lines. D is said
to be on the space below, and G upon the space above.

. B
Notes below the staff, A -c
n . Y -F- —
& =
AARTA }
o/ — v‘- o
‘g' B Notes above the stafl.

OF THE SCALES.

When these notes are arranged in regular succession, they form
what constitutes the ScaLk.

~ Do Ro Ml Fa 8ol L? Bl Do Re Mi Fa 8ol
] !
; I
@tL— - "‘tr?— " :
-‘?-DxruAhqurG
The first seven letters of the Alphabet, A, B,C, D, E, F, G, are
used to distinguish them ; this of course, brings to our notice several
of the same name, but they are explained as being an octave (or
eight notes) distant ; for instance, the E upon the fourth space is an
octave above E on the first line ; and F in the first space, is an octave
lower than F on the fifth line. .
When the Bass Clef 9 is used, the notes upon the staff are named

Thus:

3
]

in the following order..

Fa Bol JLa 81 Do Re MI Fa Sol La SI Do
5 I ' b
ray i I H
Thus: ) i— 1
2 H Il Ll
__T:"::J—‘ — '
G A B C D E F G A B C

In vocal music the syllables over the notes are sung to the sounds

they produce, and are pronounced Doe, Ray, Me, Fah, Sol, Lah, See,
Doe.
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The distance between any two sounds is called an interval; the
smallest interval is called a half-fone or semitone’; the next is a tone.
A succession of tone and half-tone intervals, in the following order,
occurs in the Natural Major Scale.

1 2 3 — 4 d 6 7 — 8
jl‘j -
= & =
=) .74 =
e z =, “ —
> Tone. Tone. Tone. Toue. Tone,
Half Tone. Half Toue.

The semitones occuring always between the third and fourth, and
the seventh and eighth interval, or Mi and Fa, Si and Do.

OF TIME.

The movement of all music is expressed by figures, following the
Clef, indicating the time.

There are two distinct species of time, consisting of odd and even
divisions. The even measures are known as Common time and the
odd ones as Triple time.

v 3

4

acter E or E each measure contains exactly the value of a Whole
note, which may be composed of the various notes or rests.

COMMON TIME.

Il | B— Il I

=t T — "
T L : k) A z T
d*‘ij‘ u

The figures 2 indicate another kind of Common time, wherein

In Commox Tiue which is indicated by the figures or the char-

each measure contains the value of two fourth notes. g
- ‘ TWO-FOUR TIME.
0
- P —

I

++

il |

!
_¥ 3 l

-~w

Google

OF MTUSIC.

12
8

» which is termed Compound Common time, being a kind of

Another character of Common time is marked By the figures

nlsoﬁ_

doubled Triple. thus.—
SIX-EIGHT TIME.
. .
y - ' 2y o7 —a
\7xe oo > 0 .

TrirLE TiME is marked i g etc., the upper figure denoting the
quantity, and the lower figure the quality of note, that is

i signifies
three Eighth notes or their value to a measure ; 3 expresses three

Eighth notes or their value. It is the same in regard to all figures at
the commencment of any composition.

In Triple time the first note of every measure must be accented.
In Common time the first and third beats are both accented.

In common time Eighth notes, Sixteenths, etc., are grouped in even

numbers, as two, "j four, ﬁew.

In Triple time they are grouped in odd numbers, thus ‘1 ' J & ﬁ
—

3
A figure three (3) over or under any three notes thus, .T il r

signifies that they are to be played in the time of two of the same
kind, with an accent similar to the word Mer-ri-ly, and aze called
TripLETS. A figure siz (6) in the same mauner denotes the time of
four being a DotBLE TRIPLET.,



RUDIMENTS OF MUSIC.

et

SywcoPATION occurs when an unaceented part of a measure is united
with the next accented part, and is therefore subject to emphasis be-
fore the ear anticipates it ; thus— '
> —_ > A > N
I r T
e e

Any deviation from the established rules pertaining to accent are

marked in this manner, > A < 8f. fz. —< = etc.
OF THE SHARPS, FLATS, &c.

-In addition to the seven principal, or natural sounds of the Scale,
there are five others called Chromatic sounds ; they have their places
between the whole tones, but, as every degree of the staff is occupied
already, new signs are used to represent them, indicated by the
Srarp §, FLaT P, and NaToraw §.

A Sharp § before any note raises it a semitone.

. A Flat 2 lowers any note a Semitone.

A Natural § restores any chromatic note to its original condition.

When a Sharp or Flat is placed beside a Clef, it effects every note
throughout the piece in the situation of such a character; also any
other note of the same letter upon the Staff, and is called the
SicraTURE. _

Any Sharp or Flat that does not stand beside the Clef is called an
AcCCIDENTAL, and effects only the notes before which it is placed,
exoept the same note may again occur in the measure.

When the last note of a measure is influenced by an Accidental, if
the next measure should commence with the same note it is also
made in a like manner.

The Signature governs all sounds throughout the piece, which are
found on the same degree of the stafl with itself, unless contradicted
by an accidental; that is, a § on a degree which has already a flat or
sharp, which are themselves accidentals when used in any other man-

Google

ner than as the signature. The number of flats or sharps forming the
signature of a piece varies, in accordance with the sound taken for
the key-no’e.

The letters D). (., at the end of a strain signify Da Caro., which
denotes a return to the first part before proceeding to the next. If
at the end of a tune it signifies to finish with the first part, or at that
double bar where we find a pause /.

Dal segno, or if;, at the end of a piece, directs the performer back
to the sign, if;, from which he is to play to the close. A pause or
hold, 7, placed over a note or rest,denotes that the time of such
note or rest is to be sustained beyond its value, at the pleasure sf the
performer.

Dots placed above or below any series of notes: thus, J Py indi-

cate a Staccato movement ; that is, a particularly distinct n:n& 1;:arked
style, round dots signifying moderately so, but pointed ones, thus,

.q? exceedingly animated. Whenever we find a passage marked
[ .

thu's, ¢ which most frequently occurs in music written for the

-
Violin, we play it in a staccato movement, but with one continued
draw or push of the bow.
‘When two notes on the same degree of the staff are connected by

a Tie, the sound must be sustained during the time of both ;

the same sign is called a Slur when placed over two or more notes on

different degrees of the stafl'; = — and signifies that

the sound must glide smoothly from one note to the next.

This sign, (>) denotes a sudden accession of force to be given to
the note over which it is placed. Piano, pia., or p, signifies that the
passage must be played softly ; pp, very soft; forte, for., or f, loud ;



8 RUDIMENTS OF MUSIC.

I, veryloud. A gradual increase of strength is denoted by crescendo,
cres., or cr.; decrease of strength by calando, decrescendo, or decres.
A soft followed by a loud sound is indicated by pf; the contrary by fp.
A small numaber of sounds louder than others have fz, sfz, or sf, placed
under or over them ; asudden increase of sound is indicated by —=;
n decrease by == ; the two combined, —<=—=, form a suwell.
Small notes or GrRace NOTES are often introduced as embellishments ;
the time of these notes is not considered a portion of the measure,

but is taken sometimes from the previous note, but most generally
from the notes which follow them.

GRACE NOTES.

SR

OF THE SCALES.

There are three kinds of Scales. The Diatosic, the CHROMATIC,
and the Exnaryoxic. The Diatonic Scale is a progression of eight
notes, proceeding by degrees, including tones and semitones. There
are two modes of the Diatonic Scale, viz. The MaJor and MiNoR.
Both contain five lones, and two semitones in an octave, yeﬂ they

Written.

Google

differ in the distribution of intervals, In the Major mode the semi-
tones occur between the third and fourth, and the seventh and eighth
intervals. In the Minor mode they are found between the second and
third, and also the seventh and eighth intervals. The seventh, being
the leading note, is always raised a semitone by an accidental in the
Minor Scale. The surest way of recognizing the difference between
the Major and Minor, is by observing the distance from the first to
the third note of the scale. In the Major it is four semitones, and
in the Minor but threc.

A Major Third. A Major Third.
4
H—
‘j + - i

= r .
Your Somitones.

A Minor Third. A Minor Third.
- H
g E 1 t 2“| 3 | &

-
Three Bemitones.

The CuroxATIC SCALE moves in semitones, and is represented in
ascending with sharps, and in descending with flats.

The EXnARMONIC ScALE occurs when the same sound is represented

by different notes, as C§ and Dp, Eff and Fff, G§ and A}, &c. &c.
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WINNER’S PRIMARY SCHOOL FOR THE FLUTE.
SCALE FOR THE SINGLE KEYED FLUTE.
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The six cyphers below the gamut indicate the six holes of the Flute, and the squares denote the keys.  The white cyphers and squares
indicate that the holes are to be left open, and the black ones when they arc to be closed.

To produce a soft, clear tone in the upper notes, the lip must cover about three parts of the mouth-hole, and be hardened by the pressure of the
flute ;—but here the upper Lip must project, and the soft or interior part only come in contact with the lower lip. The embouchure must be pro-
portionately small with the reduced size of the mouth-hole, and the breath forming a line nearly horizontal. There is a soft, mellow, and delicious
quality of tone to be produced in the lower octave of the flute, by forming the embouchure of the soft internal portions of the lips ; it is totally free
from reediness, and in some degree resembles the most subdued tones of the Clarionet. The muscles of the face and lips must ge relaxed, and the
mouth-hole about one third covered, and brought exactly opposite the embouchure, to receive the column of air, which must be impelled into the"
flute with morerate force,

-
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12 WINNER’S PRIMARY SCHOOL FOR THE FLUTE.

Although the Flute with one key has all the semitones, as already explained, yet, to render the instrument more perfect, other keys have
been added, termed ‘‘additional keys,” a scale of which is given below. When the Flute has but four keys, the long keys of the scale are
of course omitted.

SCALE FOR THE FLUTE WITH ADDITIONAL KEYS.

g I ve |to ba B2 EE%
-4 . ——— L_#E:E'r:-#[' .: . ! ,
#% _g' ,! 5 __ﬁt _&t%‘— : — L

rvj .t:.. B 11‘— " | ' ; T
orme. | G D2l E§ Py oGk Azl Ap B | M KR Gp oAr oAz D2 | B§ Iy | Af B
1 1 1 1 1 1 1 ' 1 1 pu
2 2 . b g 2 2 2 2 j 2 2
wee J J ‘ g J / J | & J
3 3 3 3 @) 3 3 o o 3 X
Gfurr. g J o & ’ & d
Blam‘ﬂ:xn. . . 4 : o o 4
& 5 5 5 5 o | s o 5 o
e y > J J & p ‘ J P
: s e o @) o (@) o () s o
TEY J s e & & = J
g d | d | .4 J | 4 Jd | o s | 4
| A== 4 & = - o g & | & & J
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‘WINNER’S -PRIMARY SCHOOL FOR THE FLUTE. 15

NATURAL KEY. Key ofC.
- - =
R — ‘gﬁﬁﬁgr_F A

1 L . =2
Every note is —— t L”} ,;;_a i l: lL
made Natural. "'J"d 1 !
= Z R

This scale is ﬁngered as the scale of G, or one shurp, with the cxception of F, which is Natural.

|

I

TN
1IN
W\
gihi

* ONE FLAT. Key of F.
f-e- ﬁ
. —
-4 - i - &7 ‘[e I . e E s -
N 4 . | Ld | - el 1 i
i e tat, g P — ]|
V) [~ — t - _— { . } s
. r i -5_ a
This scale is fingered precisely as the scale of C, with the exception of Bb.
TWO FLATS. K f B.
. 5 —
n L LI 72 -ﬁ- .& f- g -t_" - -.ﬂ‘ -9_ -F ! l*mL )
Band E éﬁ-" S — ! A — ! S m—

are made flat. g i !F' T . L = a_’yﬂ

@  'This scale is fingered precisely as the scale of F, with the exception of E.
THREE FLATS., Key of E. —
' e a B ET o ~
B,Ewd A ‘ = —F— 1 ‘ A — H
- —- s s m— ' =
mmm %A ! ! 1 1 =

This scale is fingered as the scale of B, with the exception of Ap.
FOUR FLATS, Key of Ab.

S i~
rgfﬁl!;:.!%:z.ﬁ_-g ~

R
H
T
N
)
N L
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A MOTTO FOR EVERY MAN.
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SUNLIGHT WALTZ.

-5

P

N
i —
N .
——
cres.

—

.[2' 4
L g

[ 4
Ao

-~ 4

£ le.—0-

[
]

N
.P 1

H ==~ -
TI 1 0 e
t?. \ S )
; €l i
1 _-ur ;1
o | R
|
¥ i
- ’
T T
| .
QLI_. +.._lur N F(L.
N }ﬂ B S
1 T
48 ol | R
tns At ¢
\ qLl
. ) ‘
il HE R
~H m
. '
Tlmre 1‘rr
| o ~
™ .-uv ...lﬂ
. . ] Tv.ﬂlur
W
o St ¢
! “H
. e s
.ﬂ ﬂ. AN
L :
X i
L b
iy {
F B N
. . ”

AL
¢/

A\RYA
o/

OLD STYLE WALTZ.

wirie
|

S

1

—
T

Google



X

B. LANDMANN.

-

I
T

—_—

oA

—

WEDDING WALTZ.

£ .

o>

)

i

1

]

A\B

D. C.

L °

ra

L)
r—p

Wy

®

¥ 2

Google




bb

BLUE DANUBE WALTZ.

iz

f
I

)
| AU I . 4
A Y

1.
H
.Y

2
I
{7

J =
i
‘ﬂ.l
I
[ BEE
At
)
)
T

P R

.F.

£

e

A

5

-

0

1

bY

—

Google



- Original from
D d by
iitized by (( ;(}Ogle NEW YORK PUBLIC LIBRARY



Delicato.” .

TRON CROWN MAZOURKA.
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GOOD LUCK MARCH,
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CHAMPION SET.—Concluded.
TASSELS ON THE BOOTS.

No. 3. o 3 . EP:‘I, " ]
Y — — v —1 [‘ﬂ_’_‘
(4 v ' — ’ i e
Forward four—half right and left.
ﬁ N — : N v
AR o - J?.J 1 ‘P“—""—b" = t ! " ]
Right hand across. ' '
—i — —>
; f I P) ”, —*-9-¢
~—H ~— v R
Balance and change places.
N 1 N I ] bl N 4 i N i
rd N1 - I N N =
o v = ' ' !
&w : _ Wy ! :P—':,E =
Forward two—back to back. ¢ — f
WALKING ON BROADWAY.
No. 4. i e = e T
] ﬁp—p- . f .
Balance all—Galop. Swing corners.
: P omenade all.
~
_ - A [rep—— PR ’—
.] T
Forward two. '

A

1 |l

.Hﬂ_

Tt ﬂ




- Original from
D d by
iitized by (( ;(}Ogle NEW YORK PUBLIC LIBRARY



BRIDESBURG SET.—Concluded. . 65
LDESBURG SLL— .
- — P 8 e e = o o R —1
ﬁﬁ: PP v i ??_ e e Uﬂi—_:]

o * o
=
L —v . - ——
Y Forward four half right and left.
i T T

Right Hand across.

— ~ ) - ] fr———

. H T ""l 1 B
et 5—:41 i ¢ ap ' n:—tii
v s

[11 (ﬁlﬁ
|H1
1
'y
h
1
i
]
:
i
F

{
|
|

Balance and change places.

il
i
;
:

P S
P i o i L ! . e 2
—r !

Forward two back to back.

J1IG COTILLION.

. > -
’ § . L - 9 . P Y— “
NO. 4. e jyﬁj: = ® . ] - s
.‘ - - —
Balance, Swing corners, Promenade all. Forward two.
ol B . TRy hall’ THRPYY TP P — ——
I S e At e i B e e e e e
eSS _ET otere”
v —— — : -
S~~~ e .
C Q‘f_‘: ~y l
— -Vl —




GRANNY WILL YOUR DOG BITE. (Jig)
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Accellerando ot Accel. Quicken the time gradually.

Adagio. Very Slow.

Ad Libitumor Ad Lib. At will.

Affetuoso. Affecting, with pathos.

Agitato. Agitated.

Al. Tothe, as A/ Fine to the end.

Allegretto. Somewhatcheerful, but not so quick as A/zgro.

Allegro. Quick.

Al Segno. . To the Sign, signifying that the performer
must go back to the sign 3f; and plny from that mark
to the word Fine.

Amoroso. Lovingly.

Andante. Somewhat slow.

Andantino. Not quite as slow as Andante.

Animato. In an animated style.

A poco a poco. Little by little.

Aria. Anair or song.

Assai. Very, extremely.

A tempo. 1In the regular time,

Bis. Twice (rere

mnt.

Brilliante.
Calande. Diminishing gradually in tone and speed
Cantabile. In agraceful singing style.

Con. With, as con espressione, with expression.
.Con Moto. In an agitated style—with spirit,
Con Spirite. With quickness and spirit.
Coda. A few bars added to terminate a, composition. ,
-Colla Voce. With the voice or melody.
Con Brio. With brilliancy.
Con Expressione. WIlh ression.
Crescendo or Cres. lyincrease the volume of tone
Da Capo or D. C. Repeat from the beginning to the|
word Fine.
Decrescendo or Decres.
of tone.
Delicato. Delicately.
Diminuendo or Dim, Same as Decrescendo.
Dolce or Dol. Ina sweet, smooth style.

Graduall diminish the volum

- Octava, 8va.

Doloroso. Ina mouml'ul, patheticstyle,
E. and.
(9)

Google

Espressivo. . .

E .v;rmmu } With expression.

Fine. The end.

Forteor f. Loud.

Fortissimoor ff. Very loud.

Forzando or fz.
culiar emphasis or force.

Forsa. Force.

Fuoco. With fire.

Grave. Extremelyslow.

Grasioso. In a graceful, elegant style.

Impromptu. An extemporaneous uction.

L. H. Left Hand. pe prod

Larghetto. Slow and solemn, but less sothan Largo,

Largo. Veryslowand solemn,

Legeremento. Lightly, gaily.

Lentando.  Slower by degrees.

Legato. In asmooth and connected manner.

Lento, 1In slow time. .

Loco. Place, play as written,

Macestoso. Majestic and dignified.

Martelato. Struck with force.

Meno. Less.

Mezzoor M. Neither loud nor soft—medium,

Messo Forte or mf. Rather loud.

Mezzo Pianoor mp. Rathersoft.

Moderato. Moderate.

Molto. Very.

Mosso. Movement.

Moto or Con Mote. With agitation and earnestness.

Morendo. Dying away.

Non Troppo. Nottoo much.

Obligato.  Cannot be omitted.

An octave higher.

Patetico. Pathetically.

Pastorale. A soft and rural movement.

Pianoor p. Soft.

Pianissimoor pp, Very soft,

Pin. Ve
Poco. ztﬂe, somewhat.

ngmﬁes that the note is to be given pe-

_Ritenuto.

Dictionary of Musical Terms.

Pomposo. Pompous, grand.
Presto. Very quick.
Prestissimo.  As quick as ible.
Quasi. As if. 1 poss
Rallentando or Rall. A gradual diminution of tone and
retarding of movement.
Religioso. In a solemn style.
Ritardando, or Ritard or Rit. Gradually slower.
Rmfor'ando, Af. With additional force.
Hold back the time at once.
Schersando. Dlayfully.
Segue. Continue as before,
Seria. Seriously,
Sempre. Throughout—always.
Semplice. In a simple, unaffected style.
Segmo or R, sign, as 4/ Segno,to the sign; Dal Segms,
repeat from the sign to the word Fine.
Senza. Without.
Sforzando. Emphasized.
incopato  Forced out of time.
Smorsando. Smoothed, decreased.
Soave. Soft and delicate.
Sotto Voce. In an undertone,
Sostenuto. Inasmooth, connected style,
Spiritoor Con Spirite. With spirit.
Staccato. Detached, short.
Tempo. In time.
Tempo di Marcia.
Tempodi Valse, In waltz time,
Tempo Primo. In the onginal time.
Trillando. Shaking on a succession of notes,
Tranguillo. Tranquilly.
Tutto Forza. Asloud as possible.
Veloce, With velocity.
Vigoroso. Boldly, vigorously.
Vivace. With extreme briskness and animation.
Vivo. Animated, lively.
Volto Subito. Turn over the page quickly.
Zeloso. With zeal.

In marching time.
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