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RUDIMENTS OF MUSIC

OP THE STAFF, CLEFS, &c.
The five Lines upon which all music is written are called a Staff.
The lower line is known as the first, there being five, the upper one

is consequently the fifth line.
Notes written between the lines are designated as being situated in

the Spaces. There are four spaces, the lowest being described as the

first space.

The Staff.

The Lines.
-ntli. line. -

-M. line.

The Spaces.
————

TOT
-sa:

-1st. llnc.-

Ledger Lines are small added lines above or below the staff, used
to represent sounds that are too high or low to be expressed upon it.
From one to five, or more of these lines are required, which are des
ignated as the first, second, or third ledger line above ; the first,

second, &c. ledger line below.

Ledger linenabove. — — —

i below. — — —

Every Staff is headed by a character called a Clef. There are two
clefs in general use, viz :

The Treble Clef. Bass Clef.

The Treble Clef is used in music adapted to the Treble or Fenrale
voice, the Violin, Flute, Guitar, Accordeon, Concertina, and other
high toned instruments ; also for the Rigid hand in music for the
Piano, Mclodeon, Organ, etc.

The Bass Clef is used to represent that which is written for the
Left hand on these instruments, also for the Bass, or male voice, and
for the Violincello, deep-toned Horns, &c.

Right Hand.

treble.

Left Hand.

9»±

When these clefs are both required, as in

music for the Piano, Mclodeon, Organ, etc.

The Treble clef is situated over the Bass, and

both are connected by a Brace, *—», thus :

All music consisting of several voices or parts, connected by a
Brace, extending and including a staff for each and every movement,
is designated a Score.

The Staff is divided into Measures by perpendicular lines, which
are termed Bars. A double bar marks the end of a strain.

Bar. Bar. liar.

s
Double I

Measure. Measure. Measure.

Dots at the double bar indicate Repeat.

1 Repeat



RUDIMENTS OF MUSIC.
OP THE NOTES.

There arc six varieties of Notes in general use, which vary in form
according to their relative value.

The longest Note is a Semibreve, or Whole Note, & indicating
the unit of time, of which all other forms of notes represent frac
tional parts. This note is measured by four counts or heats, the time
of which being indefinite, as we may count at pleasure, either slowly
ft- in a rapid manner, according to the character of the composition.

The next is called a Minim, or Half Note, J being but half the
duration of the former, the stem may also be reversed ^ as the body
of the note alone determines its situation upon the staff. This note
requires two counts or beats, and may be long or short according to
the same conditions as the Whole note.
The Quarter Note or Crotchet, is represented with a black body, the
same form as the Half note * or J but smaller, being the value of one
beat or count.

The Eigiith Note or Quaver, is of the same form with one hook,
or stem £ or J* being half the time of a Quarter note.
The Sixteenth Note has two hooks, ^ or £ and is' just half the
duration of an Eighth note.

The Thirty-Second Note has three hooks
j$
or
^
the time being

one half the Sixteenth.

As the signification of time is more definately expressed by Whole
note, Half note, &c. the original terms, Semibreve, Minim, &c, have
almost been abandoned.

TABLE OF THE NOTES.

One Whole Note

0
is equal to Two Half Notes,

? ?
or Four Quarters,

r r- r r
or Eight Eighths,

Zf tf ts tf
or Sixteen Sixteenths,

0 0 P 0 0 0 0 0 PffP f f
or Thirty-two Thirty-second notes

WW 0»00»000

Characters denoting silence are called Rests, they afford rest to the
performer, and aid in producing musical effects. Each Note has its
corresponding rest, which bears the same relative value under all
conditions, its silence being of the same importance as a note signi
fying sound.

THE NOTES AND RESTS.
Nute. Rest. Note. Rest.

Uudcr 4th. line. On 3d.Hue.
To the right.

To the left.



EUDIMEKTS OF MUSIC. 5

THE DOT AND DOUBLE DOT.
A Dot placed after a note or rest, increases its length or value one

, half: thus, a dotted whole note is equal to three half notes ; a dotted

half note to three quarters ; a dotted quarter to three eighths ; a

dotted eighth to three sixteenths.

Dotted
Whole Note.

Potted
Half Note.

Dotted
Quarter Note.

Dotted
KiftrlitliNote.

la equal to equal* equals equals

5
When a second dot is added, its value is equal to half that of the
first dot. Dots after rests increase their value in the same proportion.

- a •- *_ f » »
'

L - 1 Lie— . 1
equals .cquali

-7m

THE SCALE OR GAMUT
The notes are named accoi'ding to their situation upon the staff,

and the Clef that precedes them.

When the Treble Clef yjfc is used, the first Hue is E, the second

G, the third B, the fourth D, the fifth F. The first space is F, the
second A, the third C, the fourth E.

Notes upon theHues. Notes hi the spaces. D Spaceabove.

G B D F FACE
-V-

The notes are said to be upon the lines when the lines pass through
them ; and in the spaces when situated between the lines. D is said
to be on the space below, and G upon the space above.

b c
Notes below the staff.i

1!
Notes above the staff.

W

OP THE SCALES.
lien these notes are arranged in regular succession, they form

what constitutes the Scale.
Do Bo Ml Fa Sol La SI Do Be

Thus

C D K

Fa

-0-
S•,1

-P-

The first seven letters of the Alphabet, A, B, C, D, E, F, G, are
used to distinguish them ; this of course, brings to our notice several
of the same name, but they are explained as being an octave (or
eight notes) distant ; for instance, the E upon the fourth space is an
octave above E on the first line ; and F in the first space, is an octave
lower than F on the fifth line.
When the Bass Clef Q is used, the notes upon the start' are named
in the following order.-

Fa Sol La SI Do Be Ml Fa Sol La si

FQABCDEFOABC
In- vocal music the syllables over the notes are sung to the sounds
they produce, and are pronounced Doe, Ray, Me, Fah, Sol, Lah, See,
Doe.



6 RUDIMENTS OF MUSIC.
The distance between any two sounds is called an interval; the

smallest interval is called a half-tone or semitone'; the next is a tone.

A succession of tone and half-tone intervals, in the following order,
occurs in the Natural Major Scale.

1 2 3—4 ~
i>

G 7—8i Tone. Tunv. Tone. Tuue. Tone.
Half Tone. HiFTooe.

The semitones occuring always between the third and fourth, and

the seventh and eighth interval, or Mi and Fa, Si and Do.

OP TIME.
The movement of all music is expressed by figures, following the

Clef, indicating the time.

There are two distinct species of time, consisting of odd and even

divisions. The even 'measures are known as Common time and the

oild ones as Triple time.

In Common Time which is indicated by the figures ^ or the char-

acter ^ or ^ each measure contains exactly the value of a Whole
note, which may be composed of the various notes or rests.

COMMON TIME.

The figures J indicate another kind of Common time, wherein
each measure contains the value of two fourth notes.

TWO-FOUR TIME.

1
1

Another character of Common time is marked by the figures

also

dou

%

, which is termed Compound Common time, being a kind of

Triple, thus. —

SIX-EIGHT TIME.

PS33
TWELVE-EIGHT TIME.

1=

Triple Time is marked

^ ^

etc., the upper figure denoting the

quantity, and the lower figure the quality of note, that is signifies

three Eighth notes or their value to a measure ; ^ expresses
three

Eighth notes or their value. It is the same in regard to all figures at
the commencment of any composition.

In Triple time the first note of every measure must be accented.
In Common time the first and third beats■ are both accented.

In common time Eighth notes, Sixteenths, etc., are grouped in even

numbers, as two, ^ four, ^^^^j
In Triple time they are grouped in odd numbers, thus ^jjj &

3

a a,, ov« „, u„a» „»y «*. «,„„ „ rrj»
signifies that they are to be played in the time of two of the same

kind, with an accent similar to the word Mer-ri-ly, and are called
Triplets. A figure six (C) in the same manner denotes the time of
four being a Docble Triplet. —-



BUDIMENTS OF MUSIC. 7

Stncopatiok occurs when an unaccented part of a measure is united

with the next accented part, and is therefore subject to emphasis be

fore the ear anticipates it ; thus—

1j

Any deviation from the established rules pertaining to accent nrc

marked in this manner, > A < sf
.

fz. — >— etc.

OP THE SHARPS, FLATS, &c.
In addition to the seven principal, or natural sounds of the Scale,

there are five others called Chromatic sounds ; they have their places

between the whole tones, but, as every degree of the staff is occupied

already, new signs are used to represent them, indicated by the

Sharp jf, Flat k
, and Natural

A Sharp $ before any note raises i
t a semitone.

A Flat k lowers any note a Semitone.
A Natural ft restores any chromatic note to its original condition.
'When a Sharp or Flat is placed beside a Clef, it effects every note

throughout the piece in the situation of such a character ; also any

other note of the same letter upon the Staff, and is called the
Signature.

Any Sharp or Flat that does not stand beside the Clef is called an

Accidental, and effects only the notes before which it is placed,

except the same note may again occur in the measure.

When the last note of a measure is influenced by an Accidental, if

the next measure should commence with the same note it is also

made in a like manner.

The Signature governs all sounds throughout the piece, which arc

found on the same degree of the staff with itself, unless contradicted

by an accidental; that is, a t| on a degree which has already a flat or

sharp, which are themselves accidentals when used in any other man

ner than as the signature. The number of flats or sharps forming the
signature cf a piece varies, in accordance with the sound taken for
the key-no' e.

The lctter3 1). C, at the end of a strain signify Da Capo., which
denotes a return to the first part before proceeding to the next. If
at the end of a tune it signifies to finish with the first part, or at that
double bar where we find a pause /T\ .

Dal segno, or S£, at the end of a piece, directs the performer back
to the sign, from which he is to play to the close. A pause or
hold, /tv placed over a note or rest, denotes that the time of such
note or rest is to be sustained bej-ond its value, at the pleasure *f the
performer.

Dots placed above or below any series of notes, thus, Jjj md\-
• • •

catc a Staccato movement ; that is, a particularly distinct and marked
style, round dots signifying moderately so, but pointed ones, thus,

exceedingly animated. Whenever we find a passage marked

I » »

I I in « , which most frequently occurs in music written for the

• • •

Violin, we play it in a staccato movement, but with one continued
draw or push of the bow.
When two notes on the same degree of the staff are connected by

a 'f~ tne sound must be sustained during the time of both ;

the same sign is called a Slur when placed over two or more notes on

different degrees of the staff;
[^^»—

jj— and signifies that
the sound must glide smoothly from one note to the next.

This sign, ( > ) denotes a sudden accession of force to be given to
the note over which it is placed. Piano, pia., or p, signifies that the
passage must be played softly ; pp, very soft ; forte, for., or /, loud ;
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ff, very loud. A gradual increase of strength is denoted by crescendo,

cres., or cr.; decrease of strength by calando, decrescendo, or decres.

A soft followed by a loud sound is indicated by pf; the contrary by fp.

A small numl>er of sounds louder than others have /z, s/z, or sf, placed

under or over them : a sudden increase of sound is indicated by —< ;
a decrease by ; the two combined, —=C^=— , form a swell.

Small notes or Grace Notes are often introduced as embellishments ;

the time of these notes is not considered a portion of the measure,

but is taken sometimes from the previous note, but most generally

from the notes which follow them.

GRACE NOTES.

Written.

PUycd.
1 ltrr J=Q

OP THE SCALES.
There are three kinds of Scales. The Diatonic, the Chromatic,

and the Enharmonic. The Diatonic Scale is a progression of eight

notes, proceeding by degrees, including tones and semitones. There

are two modes of the Diatonic Scale, viz. The Major and Minor.
Both coutain five tones, and two semitones in an octave, yet they

differ in the distribution of intervals. In the Major mode the semi
tones occur between the third and fourth, and the seventh and eighth

intervals. In the Minor mode they are found between the second and

third, and also the seventh and eighth intervals. The seventh, being

the leading note, is always raised a semitone by an accidental in the

Minor Scale. The surest way of recognizing the difference between

the Major and Minor, is by observing the distance from the first to

the third note of the scale. In the Major it is four semitones, and

in the Minor but three.

A Major Third. A Major Third.

lour Semitones.

A Minor Third. A Minor Third.

Three Semitones.

The Chromatic Scale moves in semitones, and is represented in

ascending with sharps, and in descending with flats.

The Enharmonic Scale occurs when the same sound is represented

by different notes, as C§ and Dt?, E$ and Ft}, G$ and Ai?, &c. &c.
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WINNER'S

PRIMARY SCHOOL FOR THE FLUTE.

THE POSITION.
Rest the Flute on the lower part of the third joint of the fore-lin
ger of the Left Hand, placing the thumb of the same hand a little
below the first hole on the side of your instrument.
Place the thumb of the Right Hand exactly under the fourth hole,
and the little finger of the same hand just over the D sharp key,
which is situated a little below the sixth hole.

The fingers should be held off the holes, exactly over them, at the

distance of not more than half an inch, in order that they may be
ready to command, and cover them quickly when required.
Hold the Instrument when placed to the lips in nearly a horizontal
position.

OP TONE.
After acquiring the proper position, turn the Mouth piece a little
inwards, holding it steadily against the under lip ; afterwards brace
the lips so as to leave but a small opening, ami blow steadily and

gently downward into the Embouchure or Mouth-hole. Gradually
increase the force of blowing until you can produce a full round tone,
making the sounds as long as possible ; after which proceed as follows.

First put down the fore finger of the left hand,
nnd endeavor to sound the note which is B.

Then put down the second finger of the left
hand which will produce the note A.

Then put down the third finger of the same
hand and it will produce the note G.

Then follow in the same way with the fin

gers of the right hand, and they will pro
duce the notes Fjf, E and D.

ins

1st, 2d. 8d.

After having practised in this manner for some time, you are
prepared to practice the Scales as illustrated on the following pages,
which should be rehearsed frequently, ascending and descending.
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SCALE FOR THE SINGLE KEYED FLUTE.

The six cyphers below the gamut indicate the six holes of the Flute, and the squares denote the keys,
indicate that the holes are to be left open, and the black ones when they are to be closed.

The white cyphers and squares

To produce a soft, clear tone in the upper notes, the lip must cover about three parts of the mouth-hole, and be hardened by the pressure of the
flute ;—but here the upper lip must project, and the soft or interior part only come in contact with the lower lip. The embouchure must be pro
portionately small with the reduced size of the mouth-hole, and the breath forming a line nearly horizontal. There is a soft, mellow, and delicious
quality of tone to be produced in the lower octave of the flute, by forming the embouchure of the soft internal portions of the lips ; it is totally free
from reediness, and in some degree resembles the most subdued tones of the Clarionet. The muscles of the face and lips must be relaxed, and the
mouth-hole «bout one third covered, and brought exactly opposite the embouchure, to receive the column of air, which must be impelled into the
flute wish moderate force.
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CHROMATIC SCALE FOR THE ONE KEYED

Let it De observed that any note made aharj), is the same
as the following one made fiat, thus :—

-fi

OK

99-
-99-

OB on OB OB

4C.
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Although the Flute with one key ha9 all the semitones, as already explained, yet, to render the instrument more perfect, other keys have

been added, termed " additional key9," a scale of which is given below. When the Flute has but four keys, the long keys of the scale are

of course omitted.

Kit. J
I

ojjKir. J
Rioiit Hand.

4

F$K«Y. J
■

DjfKKY. J

C
jj KlY. J

SCALE FOR THE FLUTE WITH ADDITIONAL KEYS.

4M£

1

«3g
J
J

0
!

i

G
j|

Ai?

l

o

o

3£

A
|

Bb

l

o

o

o.

o
i

3
3

l

#F—H— — t 1—

o

o

o

o

4
4

l

o

o

o

E
lf FS

1

J
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DOUBLE TONGUEING.

13

Double Tongueing is produced by pronouncing the syllable Jbo, or Too-tle, or tootle tootle, according to the various characters of Time.

This articulation must be first attempted on one note only.

•
'— 0
1—-to^tl!^ too^tltTtoo^^uT

fee:

When this is accomplished, let the next consideration be to detach the notes as much as possible, playing them as if written thus :—

' 1-1 ad -< H
too - En too - tli! too - Ue too - tie

The upper octave will be found more difficult ; and if the pupil does not blow firmly and continue the tone during the action of the tongue,
every second note will become the octave below.

Pronounce Too when the music
is slow, rffed not slurred. Thus r-

—
0
—
0-f\ When quick pronounce J ftt

the word Tootle. Thus

*^ Too Too Too Too

In triplets pronounce Tootle-too, thus :

Too-Ue too Too-tlc too Too - tie too Too too Too - tie too Too too

Although exercises are written in groups of four notes, to more readily distinguish the time, they should bo played perfectly even as if
written thus :—

t t » T f
t I I I M M . m m mLI Ljm. j^fp^^rf

t T »I »

M=0-
'
I
'
0 P P P P0-0-0
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TWO SHARPS. Key of D.

F and C

arc made sharp.!

-75*—*

^ ^s>-

This is the natural key of the Flute, and therefore the easiest for beginners.

ONE SHARP. Key of G.

=t 1

C is made

Natural
H h

, jgjgb:=
-<S2=£:g; J= ^

g
-w- |

-c5> h

This scale is lingered precisely as the scale of D, with the exception of the note C, which, is made Natural.

THREE SHARPS. Key of A.

F, C and G

arc made sharp. -d— fa: rS=2=
-f2- -l— H— -t= ^ -(^-

-(9—<S<- 1
This scale is fingered precisely as the scale of D, with the exception of G, which is made Sharp.

FOUR SHARPS. Key of E.

F, C, G and D

are made sharp.

F, C, G, D and A

are made sharp.

3=|=

—^
==p=t I '-

-<S>- i
FIVE SHARPS. Key of B.

.11 «

mm
■(5L I&T ■(2-

-C2- -(2- -p- -t— -— -H-:=== 1=====:
^ T?:
in 2^



Every note Li

made Natural. i
WINNER'S PRIMARY SCHOOL FOR THE FLUTE.

NATURAL KEY. Key of C. ^

15

-+-

A. 0 P-'
X- -J2L

This scale is fingered as the scale of G, or one sharp, with the exception of F, which is Natural.

i
ONE FLAT. Key of F.

B is made flat. -+-

^2 3
This scale is fingered precisely as the scale of C, with the exception of Bfc>.

TWO FLATS. Key of B.

Band £

are made flat.
-rf f-■Q \ \* —

75 ^ 1 e-£3
—
i F 1 -1 IIW—f- - • i

. r ' ^ ||
This scale is fingered precisely as the scale of F, with the exception of Efr.

THREE FLATS. Key of E

B , E and A

are made flat. 4=
jZI1 1

: =£Ebzjn:
_| ,5L i

B, E, A and D

are made flat.

This scale is fingered as the scale of Biz, with the exception of AJ?.

FOUR FLAT'S, Key of Ai?.

-<S> P-
jSfc 2St
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Tho relative minor of a major key ha* the same number of sharps or flats, and is found one minor third below the key-note.

THE MINOR SCALES WITH SHARPS.
E MINOR. B MINOR.

m =1

f}
| minor.

3

-J21

8

-fi?-

(| MINOR.

t5>-
81i-i—

THE MINOR SCALES WITH PLATS.
D MINOR. G MINOR.

C MINOR.

3

i

F MINOR.

22

CHROMATIC SCALE

Q G
jf A A
| B C C
jj D E F F| G G
| A ASB C D E F ^
° °i V* »

^ ■ , . i-nTTf-Ll ^F^=^^=rf^F=£ I

B Biz A A|z G

r^ F E e!z D Dl? C B Bj2 A Afc G G(2 F E E|z D D;2 C B Rjz A A^rf rTfV^.^ \m - l: —.-i-i . ■ .-0- m
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OP TRANSPOSITION.

The changing of a melody from one key to another is called Transposition. The simplest way of transposing is, first to notice the key-note of

the piece to be transposed, and then to raise or lower every note of the composition, just such an interval as the new key note may be from the

one which we nlready have.

For Example.—We have the following melody, "Robin Adair," the
key-note of which is C, which is the best key for the Voice, Cornet,

or Accordeon.

Now if we wish to transpose this to a sharp key, say the key of D,
which has the signature of two sharps, we raise every note one interval,

(D being one note higher than C,) and it will answer better for the

Violin or Flute, thus :—

3

If it would be preferred in one sharp or G, we would then rp.isc it a
fifth above C, or a fourth below, thus :—

Now we have the air in G, one sharp, if we wish it in one flat, which

is the key of F, we have only to write it one note lower, which is the

relative distance of F from G, thus :—

yt|t EE

If we desire it in Bk (Two Flats) we have only to lower it one in
terval from C, the original key, which is that distance from the key-note.

X m

If we desire it in A, (Three Sharps) we lower it one note from
Bi?, thus :—

And by proceeding in this manner it can be transposed into any key from one to six sharps or flats, making it higher or lower to suit any voice

or Instrument.
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POTOMAC REVEIIiE.-Conciuded.

r-gr i> ?rr'L'ri>xj* pi??

#-3=

m

Snare Drum. '

films

—-

Snare Drum.

Double Drag.

3^
P»«_ ■gt>.

No. e.

J!
■

Snare Drum.

Single Drag. Snare Drum.

p=E^jgH-fl
PZa;/ JVo. 1. as D. C. for finale



—J
—ii—

•sannqnoa

,N0SN3A31S'9.'H«
.ooinLvisaivisamusmOS



Dutch.
UNITED STATES TATTOO. -Concluded.

No.
6
.^

m

tfc=3

No. 7. Repeat Doublings.~ '

Tc time.

A A A A
8.

4 si 3t±

Side Drum.

No. 9. U—r-^f— I—P- r -hQt- -—*±*U—j> ' t If J J * « • p f—HI

?■ J.7^ . .10 -3-Jtii i^uj U*0 L

-—

No. 10.
■Vr—^—H-l—h-

Single Drag Allegro Vivace.



POPULAR AIRS ARRANGED PROGRESSIVELY.

MAGGIE MAY,

rrtrTl J ' # • ' > --. h ^ 4-f^> • j—^ *
1 -1 .| 0 * " 4f—— —

cz=i # i ^ ^ 1

^■,T
[■— j -[
-

I CANNOT SING THE OLD SONGS.

e

4=
3=£ linn

# J =3 1 |

-
-F— 1— 1 1"f-:i , m ■— —m ^
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SPRING AND AUTUMN,

H —̂n

r—^=
#-—i —rf m

*=6=
1 r0 ■

—^-HfcJsfcf:—J-

UNDER THE SNOW.
—(-- 1 f > - J —j—r

—Hi
M

it r jj
—■—
i i— :_f«_ (*_.

=fc=±JL.
9 —

-fr- i

Chorus.
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WHEN THE CORN IS WAVING, ANNIE DEAR.
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32 THE GUARD ON THE RHINE, (Die wacht am Rhine.)
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A MOTTO FOR EVERY MAN. 35
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32 THE GUARD ON THE RHINE, (Die wacht am Rhine,)
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A MOTTO FOR EVERY MAN, 35
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Andante.
GOOD BYE SWEETHEART. 37
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38 CHAMPAGNE CHARLIE.
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zig-zag clog dance.
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FANFARE POLKA. 45
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Modtrato.
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Delicato.
IRON CROWN MAZOURKA. 57
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SHARPSHOOTER'S MAROH. 59
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CECILIA GRAND MARCH, 61
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No. 1

CHAMPION SET. (Bain Quadrilles.)
THE BELL GOES A RINGING FOR SARIAH.

N ETE^S >|#,,.##..#ZT-

HIP :t:
-i—i—i-

Half Promenade. Si/

Uight and left four.

£
-i—

:«r* vm

B.C.

Ladies Chain.

No■2.]tH

MEET ME AT THE LANE.

Balancc all — or Galop

0—0—0—0-
-f— i—F 1

-1

4= 3=*
Forward two.



CHAMPION SET.-Concluded,
TASSELS ON THE BOOTS.

No. 3.^fcz5^p=gg^^
Forward four—half right and left.

—— —*~jE
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fi # » ■j-r-Ti=eb- H •»—1 h- -P-—#—F—* -F—-—i

=1
^ > ^ Tl

-v- p
-1— H P i=t4Righ i hand across.

4 3
Balance and change places.

f

" — «J

Forward two—back to back.

WALKING ON BROADWAY.

D. C.

cres :

No. 4.
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No. L

BRIDESBURG SET. (Plain Cotillions.)

r A .ff'f f • m-, -m .—
H—1— t—

Half promenade.

Ladies chain.

j y.

t and lefT.

0 *

Play twice.

FORWARD TWO.

No. 2.

Forward two.

I
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BMDE8BUBG SET -Concluded.

, - m (t p f .tLMjtfi
65

Forward four half right and left.

Kiprht Hand across.
3E

r=^ :=5-:fri~ -f r rfi- j>* j—. -» » :--| 1 =
i- :—& 3~ i

■-J/J 5 - =4= • 4
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Balance and change places.

Forward two back to back.

JIG COTILLION.

No. 4.

Balance, Swing corners, Promenade all. Forward two



GRANNY WILL YOUR DOG BITE. (Jig,)

PADDY ON THE HAND-CAR.
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No. t

LANCER QUADRILLES.
Play the first eight bars before dancing.

-0—0

b=t=fc
Gents balance, Ladies on the left.

Z*JK±3t

0W-

Hands round the same, finish to places.

„ ij r-g—f— *—m #—#-

First Lady and opposite Gent, forward and return.
^=3

Turn with both hands and back to places.

D. C.

-#
» • 3 #—0- ■0 0-

"tlieLeading couples cross over hand in hand ; opposite couples do the same, passing outside. Repeat the same with leading couples outside.
Play four times through, finish at /tn

LODOISKA.

*>-*jiiipiig
•All form in two lines and retire.

First couple forward and retire.

Forward and turn partners ; all finish to places.

Advance, Lady in the centre, Gents retire.

Play four times.
• To form two lines the first aud second time, the side couples separate from their partners and join each side of leading couples, four on

each side. Third and fourth time the leading couples join the side couples.



LA NATIVE.

No. 3.

LANCER QUADBILLES.— Continued I

—SZ£=^2&j^=£=&+- H r ! i- \-¥-"ttr-&fy-r^Pr-{-l ff>—M—E
Four Ladies right hand across, half round, left hand, and to places. Gents lead round outside and back to places.

* *
P~

First Lady and opposite Gent advance and retire.

p— ^~P
D. C.

Advance, curtsy, and bow. Gentleman retires Play four times.

No. 4.

THE GRACES.

£—f* p—p-
m

V I it* Is 3£ 5
Right and left with opposite couple.

First couple forward to right-hand couple and bow.

■M P-

To the left and bow.

Chasse cross with the couple. Play four times.



Tempo de march.
LANCEK QUADRILLE-Concluded,

Grand chain, or right and left all around.

7\/

-4— rd^3— f
—
! R —h i n—;—ir»- •* * 0*Jd*+
—
1 5-

tv -«
First couple forward, half round facing the top. Couple on right advance.

Couple on the left follow. Last couple the same Qhasse across with partners and back again.

p.** ?' M ». Hm— -lTl*- J -0-0

1 ^
I >= I fr--— I—k-E p— — F=^=t ERE

0-.-

Ladies turn outside to the right. Gents the same, to the left. Couples in centre and join hands.

— i 1*— 1 V-
a line, joining hands.

Four ladies form

Gents the same opposite. All advance and retire, advance again, turn partners to places.



GREAT WEST POLKA
HOOSIER SET. (Polka Quadrilles.) 71

No. 1.—Leading couples promenade around each other and back to places. (8 bars;) Take partners in waltz position and waltz around,
each other. (8 bars ;) Balance as polka in places. (4 bars ;) To right and 4 to left, then waltz around each other. (8 bars ;) Sides repeat.

PRAIRIE POLLA.

No. 2.

Play four times.
No. 2.—First lead balance. (2 bars ;) And waltz. (2 bars ;) To first side, change Ladies and repeat to next couple. (4 bars ;) While
the first side waltz in<place. (4 bars ;) Repeat four times which will bring you to your own place, then both leads waltz in centre. (8 bars ;)
First side repeat, second lead and last side the same.
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No. 3.

BUCKEYE POLKA.
HOOSIER SET.—Continued.
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Play four times.
No. S.—First and opposite couples waltz rounil outside, cross hands with side couple, then change ladies and waltz to places ; side couples
waltz round outside, cross hands with the leads, change ladies and waltz to places.

SUNSET POLKA.

Play four times.
Fo. 4.—First and opposite couples waltz round to the centre, make the passes, then change of ladie9 and waltz to each lady's place. Re
peat for side couples.



HOOSIER SET.-Ooncluded.

No. 5

No. 5.—All give right hands to comers, all turn a full circle round, then left hand to next until they get to partners opposite of their places,
then all waltz to places ; ladies cross with right hands, the gentlemen with right hand with ladies' left hand : all promenade half round, then
turn half round and return to places. Repeat as above, and with the same time as the old Polka Quadrilles.

HELENE REDOWA.





SILYERY WAVES.-Concluded.
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Dictionary of Musical Terms.

Accellerando or Accel. Quicken the time gradually.

Adagio. Very Slow.
Ad Libitum or Ad Lib. At will.
Affetuoso. Affecting, with pathos.
Agitato. Agitated.
At. To the, as A I Fine to the end.
Allegretto. Somewhat cheerful, but not so quick as Allegro.
Allegro. Quick.
Al. Segno. To the Sign, signifying that the performer
must go back to the sign j£ and play from that mark
to the word Fine.

Amoroso. Ix>vingly.
Andante. Somewhat slow.

Andantino. Not quite as slow as Andante.
Animato. In an animated style.
A poco a poco. Little by little.
Aria. An air or song.
Assai. Very, extremely.
A tempo. In the regular time.
Bit. Twice (repeat).
Brilliante. Brilliant.
Calando. Diminishing gradually in tone and speed.
Cantabile. In a graceful singing style.
Con. With, as con espressione, with expression.
■Con A/oto. In an agitated style—with spirit.
Con Spirifo. With quickness and spirit.
Coda. A few bars added to terminate a, composition. ■
Colla Voce. With the voice or melody.
Con Brio. With brilliancy.
Con Expressione. With expression.
Crescendo or Cres. Graduallyincreasc the volume of tone

Pa Capo or D. C. Repeat from the beginning to the
word Fine.

Deerescendo or Decres. Graduall diminish the volume

of tone.
Delicato. Delicately.
Diminuendo or Dim. Same as Deerescendo.
Dolce or Dol. In a sweet, smooth style.
Dolorosa. In a mournful, pathetic style,
E. and.

(9)

Espressivo. 1
Espressione }

W,th

Fine. The end.
Forte or f. Loud.
Fortissimo or ff. Very loud.
Forzando or fz. Signifies that the note is to be given pe
culiar emphasis or force.

Forsa. Force.
F'uoco. With fire.
Grave. Extremely slow.
Grazioso. In a graceful, elegant style.
Impromptu. An extemporaneous production.
L. H. Left Hand.
Larghelto. Slow and solemn, but less so than Largo.
Largo. Very slow and solemn.
Legeremento. Lightly, gaily.
Lentando. Slower by degrees.
Legato. In a smooth and connected manner.
Lento. In slow time.
Loco. Place, play as written.
Maestoso. Majestic and dignified.
Alartelato. Struck with force.
A/eno. Less.
Afezzo ox Al. Neither loud nor soft—medium.
A/ezzo Forte or mf. Rather loud.
Afezzo Piano or mp. Rather soft.
Aloderato. Moderate.
Afolto. Very.
Afosso. Movement.
Aloto or Con A/oto. With agitation and earnestness.
A/orendo. Dying away.
Non Troppo. Not too much.
Obligato. Cannot be omitted.
Oclava, %va. An octave higher.
Patetico. Pathetically.
Pastorale. A soft and rural movement.
Piano or /. Soft.
Pianissimo or //. Very soft.
Piu. Very.
Poco. A little, somewhat.

Pomposo. Pompous, grand.
Presto. Very quick.
Prestissimo. As quick as possible.
Quasi. As if.
Rallentando or Rail. A gradual diminution of tone and
retarding of movement.

Religioso. In a solemn style.
Ritardando, or Ritard or Rit. Gradually slower.
Rinforzando, Rf. With additional force.
RUenuto. Hold back the time at once.
Scherzando. Flayfully.
Segue. Continue as before.
Seria. Seriously.
Sempre. Throughout —always.
Scmplice. In a simple, unaffected style.
Segno or j£, sign, as Al Segno, to the sign ; Del Sign*,
repeat from the sign to the word Fine.

Scnza. Without.

Sforzando. Emphasized.
Sincopato Forced out of time.
Smorzando. Smoothed, decreased.
Soave. Soft and delicate.
Sotto Voce. In an undertone.
Sostenuto. In a smooth, connected style.
Spirito ox Con Spirito. With spirit.
Staccato. Detached, short.

Tempo. In time.
Tempo di Afarcia. In marching time.
Tempo di Valse. In waltz time.
Tempo Prima. In the original time.
Trillando. Shaking on a succession of notes.
Tranquillo. Tranquilly.
Tutto Forza. As loud as possible.
Veloce. With velocity.
Vigoroso. Boldly, vigorously.
Vivate. With extreme briskness and animation.
Vivo. Animated, lively.
Volio Subito. Turn over the page quickly.
Zeloso. With zeal.





OCT .. 'jJ1



i



Published by S. BRAIXARD'S SONS, Cleveland, O—Sent (post-paid) on receipt of price.

Winners New Methods
Of Musical Instruction, for the PIANO-FORTE, REED

ORCAN or MELODEON, with or without a teacher,

Containing the Elements of Music, Pleasing

Exercises, and a choice Selection of the
latest and most

■pOPULAR^yVLuSIC
OF THE JDaY.

Winner's Now Method for P!ano-l'orte.— A com
plete • i-y nyalemlor learnlu.- to play this fAvomo

ln*trament,

with the rodirarutn of iuu*lc, exerciaea for duly pracuoe, and a
large variety of beautiful piauo-forto uiusic.

Winner's New Method for Reed Orcnn.— An en
tirely new an*l simple method, with ati nt-ceanaryinstruction*,

which can be uaedeiiber with or without a teacher. Tbia new

book will i-upp y a InnK-felt want for an easy and comprehensive

method of matruction for Eeed Origin*.

Winner'* New Method for Melodeon.— Containing
eompiere lualiucnoua lor bc^inaera,and a large amount of uew

and popular music.
In orderin* the above, he rare and get WINNEB'8 NEW

METHODS■ pubii-hr-d by s BBAiians'a Hoxa. They are tbe

ImUtt and but worka of this popular writer.

B"2* SEP. -WiaSTTsTEH.
W Price 73 Cents each. Copies mailed to any address
on receipt or [ rice.

wiisrisrER's
Primary School for Violin
This la Mr. Winner's latent and lieat instruction book for tbe

Violin. It will bo found superior t *any of his former methods,
and contains the rudiment* * fmusic, complete instructions, and
a greai variety of choice new music.

Price 75 Cts. Copies mailed on receipt or price.

Winner's Primary School
ro*

FIXTE. AtCQRDF.ON,
FIFE, tJKKM \N ATCOKDEON,
tl.iniO.VFT, CONCERTINA,
OUITAH. Ac., Ac.

Will shortly be issued. Price 75 Cents each.

8. JJRAIXAJiD'S SOSS, PML-hm,
CLEVELAND, OHIO.

A Hew Baok for Pipe or Eeed Organs.

Kimball's Organ Voluntaries,
Of moderate difficulty, carefully arranged aud adapted from

the Works of

Beethoven, Schumann, Wely, Hesse, Andre, Korner
an:* o th k bs ,

In addition to many valuable contributions from the
popular wrltera of this country.

Edited by Horace E. Kimball.
ThU book supplies the long-felt want of a collection of Prac

tical Voluntaries. The piecesare of moderate length, and as In

only a fuw caui is there any pedal obllgato, the work ia espe

cially adaptedto the wants of inexperienced organists who have

only RFiED at tbelr commaud, while the great variety

and beauty of its contents will make the book s valuable addi

tion to the PA■BLORAN'D dlOME ItEPfcBrOIUE.

It la issued in elegantstyle, on fine white paper, and substan
tially bound.

Price Two Dollars.
Copies mailed to any address on receipt of Price.

Choice Violin Music

BRAIXARD'S
Violinist's Companion,

A CIIOICK COLLECTIONOr

• Melodies from Operas, New Quadrilles, Waltzes,
Polkas, Schottisches, Popular Airs, &c.
Alao, selection,*from the Works ■f

Jtiazas, fampagnoli, Rossini, Sfc,

ARRANGED TOR ONS AND TWO VIOLINS.

A very fine collection of music, which no violinist should be

without. This work has an immense sale and deserves iU

popularity.

Price 75 Cents. Copies mailed on receipt of price.

A COLLECTION OF

NEW & CHARMING SONGS,

By Blamphin, Claribel, Virginia Cabriol, Dolores,'

Aide, Gounod, Lindsay, Hation, and other popular
Song Writers.

WITH ACCOUFAMMXXTVFOU TRI

Ptattoj Fort© qp Reed! Qpgarc.

This is undoubtedly the best collection of popular Ronesever

published, embracing nearly ad ibu Btsxdsrd Lngush songs if
the day, many ot itiiiu hv ng hero published for tne Drst lime.

The accompanimenU are equally «reiiadaptedlor the Piano-lurte

or ltcrcdOrgan. Tne worjt contains

Over One Hundred Beautiful Songs,
which if purchased in regular hheet form would coat about $35.
YVutherfore give iu tiiis new book

Thirty-Five Dollar, wortli of Choice Songs for $2 50.

Every Song Is a GEM, and as a critic remarks In noticing the

wort: "They are genuine diamonds and not an imitation."

No Singer abould be without a copy •f bong Diamonds—224
large pages,pr.uted on heavy while piper.

Price: Bonnd in board?. $160; in cloth, $3.00; In full gilt,

an elegantgilt ediuou, $410.

aW Mailed to any address on receipt of price.

Beautiful Music for the Violin or Flute.

-HJrainard's @pera ^elodies.
SEX.LCTED IKK VOBKa CT

Jltllini, Aubir, Dumifti, iliituri, RoBsUt, <£<•.,

ARRANCO> AS 10L0S, LDETS OR TRIOS FOR THE

FLUTE ORVIOLIN,
Containing all Ihj most popular and bcsu'■ifulairs from the

Ktaudardoperas, and fu niiog tbo Lest coLtiUun of music i»".b- >
!,

.iahed, for the abuvuinstruments.

Price, $1.50. Copies mailed on receipt of cr■ee
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