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CLOG-DANCING MADE EASNY.

THE ELEMENTS AND PRACTICE OF THAT ART.

ARRANGED, SIMPLIFIED, AND CORRECTED,

“.TITH EXAMPLES.

By HENRY TUCKER.

GENERAL ADVICE.

Use clogs for all practice, as the learner will experience great
difficulty in adapting his steps to clpgs after having practised
in shoes ; the clogs having unyielding wooden soles.

After having mastered the form of the step, practise it at any
convement opportunity, though it is much better to have a
specified hour each day. Two hours per day is little enough
if the student is ambitious of excellence.

EXPLANATION OF TERMS USED IN DESCRIBING
STEPS AND FIGURES.

1. Tap.—Strike the floor lightly with the forward part, or
“Dall,” of the foot.

2. Hop.—Raise one foot and spring into t.he air from, and
land on, the ether foot.

Entomd A0C0! wwofmmtheymlsn.byitmnrn D=
Wm,inthooﬁoeottheh ‘Washington, D. O.



CLOG-DANCING MADE EAST.

8. Spring.—Leap or spring up from both feet at once;
coming down, strike the feet alinost, but not guite at the same
time.

4. Shuffle.—First draw two diagrams (with chalk or other
material), on the floor, similar to these, viz.:

12 12
Left V foot. Right Y foot.
Leaving the ends about three inches apart (see figures in dia-
gram). Place the heels on the angles of the diagram and then
with both feet “tap,” first No. 1, then No. 2; making the
sounds nearly at the same time, :

5. The Cross.—This step or figure, has eight motions and
their consequent sounds, produced thus:

1st. Tap with the left foot. .

2d. Tap with the right foot, lift it up in front, and

3d. Hop on left foot.

4th. Tap the right foot, crossing the left foot in front.

5th. Touch the right heel with the toe of the left foot, then

6th. Hop on the right foot.

7th, Tap with the left foot, and, finally,

8th. Bring it down firmly beside the right.

After becoming perfectly familiar with the foregoing explana-
" tions, so as to illustrate them readily by performance, the student
can safely pass on to the following dance, all the steps of which
are comparatively easy, having been chosen with especial re-
ference to beginners, or those who are unable to avail them-
selves of the services of a professional teacher,

DANCE.
First Step. Exanlplg.

e — S ——— —— E
Tap, shufile, tap, tap, etamp.

1st. Tap with the left foot.
2d. Shuffle with the right.




CLOG-DANCING MADE EARY.

3d. Tap with the right (extending the foot forward).

4th. Tap with the left foot.

5th. Stamp with the right (forward).

Now reverse the above, that is,

1st. Tap with the right foot.

2d. Shuffle with the left.

3d. Tap with the left (extending the foot forward).

4th. Tap with the right foot.

bth. Stamp with the left foot (forward).

Perform this step three times, each way, making six in all;
then closing with the “ Breax,” as follows:

“ Break.” Example.

— — > —

3
z e rEEee
S
Tap, shuffle, tap, shuffle, tap, shuffle, tap,

tap, shuffle, hop.

1st. Tap the left foot.

2d. Shuffle the right.

8d. Tap the right foot,

4th. Shuffle the left,

5th. Tap the left.

6th Shuffle the right.

7th. Tap the right.

8th. Tap the left.”*

9th. Shuffle the right.

10th. Hop on the left, crossing the right foot over in front of
the left, and resting the tip of the toe on the floor.

After practising the foregoing “step’’ and * break,” until so
familiar with it as to be able to perform it perfect, and without
hesitation, pass on to the remainingyeleven steps of the clog;
always perfecting one before attempting the next,

For



CLOG-DANCING MADE EASY.

Second Step.
1st. Tap the left foot.
2d. Shuffle the right.
8d. Hop on the left foot.
4th. Tap tip of right toe (behind).
5th. Stamp the right foot (in front),
Now reverse (as in first step). Then,
1st. Tap left foot.
2d. Shuffle the right.
8d. Tap the right foot,
4th. Shuffle the left.
6th, Tap left foot,
6th. Shufle the right.
7th. Hop on left foot.
8th. Tap tip or the right toe behind left foot,
9th. Hop again on left foot.
10th. Tap twice with right toe behind left foot,
11th. Hop on the left,
12th. Stamp right foot (in front).
Then reverse the last twelve numbers entirely, thus complet-

ing the second step.

Third Step.
1st. Tap left foot.

2d. Shuffie the right.

8d. Tap right foot,

4th. Tap the left.

6th. Sound the left heel on the floor, throwing right foot for-
ward at the same time, with a motion as if kicking something
. about twenty inches from the floor.

Reverse these numbers, as before, thus leaving the Zeft foos
in the air. Then,

Ist. Tap the left foot in front, aeross the right.

2d. Sound the left heel.

3d. Tap the right foot in front, across the left,

4th. Sound the right heel.

6th. Tap left foot in front, across the right,

6th. Sound left heel. :

7th, Tap right foot in front, across the left.

' 4



CLOG-DANCING MADE EASY.

8th. Sound the right heel.

Then reverse the eniire step, ending with a stamp in place of
last motion.

Fourth Su;p.

1st. Tap the left foot.

2d. Shuffle the right,

3d. Tap the right foot.

4th, Shufile the left.

5th. Tap left foot,

6th. Shuffle the right.

7th. Hop on the left.

8th. Tap the right foot, across behind left foot, bringing lefi
foot around on a line with the right (standing always on the
ball of the foot).

9th, Strike heels together.

10th. Sound otk heels on the floor.

Reverse these numbers and repeat (with reverse) and, at the
last step, remain upon the ball of the foot,—:. e, not come
down on heels,

N. B.—In clog dancing never stand with the heels touching the
floor, unless required by the step in use at the mowent.

‘ Fifth Step.
- 1st. Tap left foot. :
2d. Shuffle the right.

8d. Tap the right foot.
. 4th, Tap the left.

5th. Slide quickly back on both feet. and make a “ cross "
(see number b, Explanations). ~

Reverse the above and repeat, ending with the “ break,” as
explained and illustrated in the first step.

Sixth Step.

1st. Tap the left foot.

2d. Shuflle the right.

8d. Tap right foot.

4th. Shuffle the left.

6th. Tap the left foot. .

6th, Tap the right, across in front of she left.
b -



" CLOG-DANCING MADE EASY-

7th. Tap the left.

Reverse the above (as illustrated in first step). Tben,
8th. Tap the left.

9th. Tap the right. across in front of left.

10th. Tap the left.

Reverse last three numbers and repeat (with reverse). Then,
11th. Tap the left foot.

12th, Shufile the right.

13th. Tap the right.

14th. Shuffle the left.

15th. Tap the left,

16th. Tap the right, across in front of the left.

17th. Tap the left.

Reverse the last seven numbers; introduce the “break,” as
in first step. : '
Seventh Siecp.

Ist. Tap the left foot.

2d. Shuffie the right,

3d. Hop on the left,

4th. Tap the foe of the right foot (behind).

5th. Hop on left foot.

6th. Stamp right foot (in front).

Reverse these six numbers (same as in first part of second
step.)

7th. Tap the left foot.

8th. Shuffle the right.

9th. Hop on the left.

10th. Tap right foot, across in front of left (resting on the
tip). ;

11th. Hop on the left.

12th. Stamp the right foot (in front).

Reverse the last six numbers; make a “ cross ” (see example,
as before). Reverse the * cross,” then the break,” as in first

step.
Eighth Step.

1st. Tap the left foot.
2d. Shuffle the right.
8d. Tap the right.



CLOG-DANCING MADE EASY,

4th., Shuffle the left.

5th. Tap the left.

6th. Shuffle the right.

7th. Hop on the left.

8th. Shuffle the right.

Reverse, as before, doing it three times each way, making
six in all. Then the “ break,’ as before.

Ninth Step.

1st. Tap the left foot.

2d. Shuffle the right,

8d. Hop on the left.

4th. Shuffle the right.

5th. Hop on the left.

6th. Tap right foot, across behind the left.

Repeat these numbers six times, then the ¢ break,” as in first

step. Then reverse step and also the * break.”

Tenth Step.

1st. Tap the left foot.

2d.- Shuffle the right.

3d. Hop on the left foot.

4th. Shuffle the right.

6th. Hop on the left.

6th. Stamp the right.

Tth. Tap the left.

8th. Shuffle the right.

9th. Hop on the left.

10th. Tap the tip of the right toe (behind).

11th. Hop on left.

12th. Stamp the right.

Reverse and repeat ; then do the  break,” as before. >

Eleventh Step.

1st. Tap the left foot.

2d. Shuffle the right.

84 Hop guickly on the left foot.

4th. Spring up, striking the heels together, and,

bth. Bring the feet to-the floor, one after the other. (See Ex-
planation of the * spring ).
1



CLOG-DANCING MADE EASY.

6th. Make a “cross.” (See illustration of a “cross,” in Ex-
planation of Terms).

Reverse and repeat; then the “ break,” as follows:

1st. Tap.left foot.

2d. Shuffle the right.

3d. Tap the right.

4th. Shaffle the left.

bth, Tap the left.

6th. Shufile the right.

7th. Tap the right.

8th. Tap the left.

9th. Spring up. .

10th. Striking the heels together (as in the step).

11th. Bring the feet to the floor, one after the other. (See

14 3 »

pring Twelfth Step.

1st. Tap the left foot.

2d. Shuffle the right.

38d. Hop on the left.

4th. Tap the right foot.

5th. Shuffie the left.

6th. Hop on the right.

7th, Tap the left,

8th. Shuffle the right.

9th. Hop on the left.

10th. Tap the right. ;

11th. Introduce the “cross.” (See Explanation).
12th. Reverse the “ cross.”

13th. Tap the left foot.

14th, Spring up, fo the right, _
*15th. Striking the heels together in the air,
16th. Bringing the feet to the floor, one after the other (as in

the ‘‘ spring ”).

17th. Spring up, fo the lft.

18th. Striking the heels together, as before.
19th. Bringing the feet to the floor, separate, as before.
20th. Turn quite around on the left foot.

21st. Stamp the right foot when around again.

8



CLOG-DANCING MADE EASY.

22d. Spring up and bring both heels to the floor at once.

23d. Tap the right foot, carrying it Jaek a little,

24th. Tap the left, carrying it back.

25th. Clap the the hands together over the left knee.

26th. Then under the same.

27th. Let the left foot fall easily to the ﬂoor

This concludes the dance. It will be seen that the steps,
though very simple, are somewhat more difficult as the dance
progresses. We would, therefore, again call the student’s at-
tention to the necessity of being perfect in each element before
passing to the next number.

Of course the dancer, having learned these “ primary steps,”
is not compelled to follow the exact routine as given in the
foregoing dance.

Having mastered these, he will readily acquire or invent new
and more claborate ones. And here let us observe, that if the
student should, at any time, find it easier, or rather, more natural,
to start a figure or step in a manner different from that herein
described, he had best do it by all means, as he will be much
more likely to achieve success in it.

Again, if, on concluding a step or figure, a graceful pose, ot
some grotesque attitude suggests itself, always adopt it, as you
may, in this way, invent or discover a novelty of great value,

Example No. 1.
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CLOG-DANCING MADE EASY.
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Example No. 3. Durang’s Hornpipe.
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GOLDEN SHOWERS.
[Copyright, 1875, by RoBerT M. DeWiTT.]
A SEETCH FOR TWO CHARACTERS—PoMpEY and LisA JANB,

[Beene, full stage garden. Set cottage R.H.34 E. A small
box or barrel on stage to sit on. Enter POMPEY to introductory
music. Sits on barrel or box, and lights a small pipe.]

PoMPEY.—Just come down to see the apple of my eye, that
dear, sweet, bewitching little yellow gal, Lisa Jane! Talk
about your Venuses and such trash! You ought to see her.
Why, she’s so sweet, that she can’t go out in the fields with-
out a veil, for fear of the bees lighting on her, she looks so
much like a walking rose. Then she says I'm her darling.
Hi! I feel like a sunfish just caught. I can’t keep still. I
think I must be in love. That’s her cottage, where she lives
with her ma and pa. I wonder if she's home. Oh, my! how
I would like to see her; yet my heart beats as if I had a loco-
motive and train of cars inside my shirt-front.

[Lisa JANE sings inside cottage.)

Ar—* Old Kentucky Home.”

+  The sun shines bright in my old Kentucky home,
'Tis summer, the darkies are gay ; :
The corn-top ’s ripe, and the meadows are in blodm,
And the birds make sweet music all the day.
The young folks roll on the little cabin floor,

All merry, all happy and bright ;
Bimeby hard times comes a-knocking at the door,
Then my old Kentucky home “ good night! ”

[PoMPEY listens attentively. Lisa JANE, at the end of the
1t verse, backs out of the cottage. POMPEY joins in the chorus,
without being discovered by LisA JANE uniil the end.]

CHORUS.
Weep no more, my lady, weep no more to-day,
For we'll sing one song for my old Kentucky home
For my old Kentucky home far away.

Lisa Jawe.—Is that you, Pompey? [Gives hand.] How
you frightened me! .
‘ (1)



GOLDEN SHOWERS.—[Coxtivuep.]

PoumprEY.—Did I? I take it back. You don’t know, Lisa
Jane, how glad I am to see you. How’ve you been? How’s
ma and pa?

LisA JANE.—AIll well, and lively as crickets.

PoMPEY.—Do you know, Lisa Jane, that I've come down to
ask the old couple if they'll have me for a son-in-law?

Lisa JANE.—Oh, go 'way now! For fie! that’'s very un-
wrong of you! [Biting her apron corner.)

PompEY.—Fact! that’s what I came down here for. Took
the gravel train early this morning and walked.

Lisa JANE —Oh, stop your fooling now,

Pomprey.—Tell me, now, you don’t like any other fellow, do
you?

LisAa Jaxe,—Oh, go long!

PoMPEY.—Do you care for fat Jake?

Lisa JANE.—Now who’s been telling you 'bout him ?

PoupPEY.—There! I knew you didn’t care for him. Or glim
Jim ?

LisA JANE—Oh, behave! how you like to tease!

PomMPEY.—1 thought I was the only one. You don’t know
how happy you make me, when you talk like that.

[T%e first strain of galop is played very softly. LisA JANE
and POMPEY strike positions, and stand perfectly still and lis-
ten. At second strain, played very loudly, a burlesque around
the stage, both going in opposite directions, until the song begins.
At second strain of the song they work to the back of the stage;
and at third-strain of the song they schottish down to the front
again. Dance, &c.]

The complete music copy of ** GoLDEN SHOWERS,” with Piano Ac-
companiment, is published by Wmxaax A, Poxp & Co., 547 Broadway.
Price, 86 cents,

(2)
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GOLDEN SHOWERS.—[CoxTINUED.]

GOLDEN SHOWERS,
[Copyright, 1871, WizLiax A. Poxp & Co.]
Published by permission of Wi, A, Poxp & Co., ouners of copyrighe.
Written and Composed by JAMES MAAs.

Galop.

Arranged for Orchestra and Fiano by Wx. Kxigur.
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GOLDEN SHOWERS.—[CoxrIxvED.]
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GOLDEN SHOWERS.—[CoxcLuned.]
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THE LITTLE OLD LOG CABIN IN THE LANE
[Copyright, 1875, by RoserT M. DEWITT.]
A SEETCH FOR TWO CHARACTERS—WHITE AND BLACK.

[Scene, a little log cabin. PoMP is seated by the door. As
e curtain 1ises the symphony of the sony is played softly.]

Poxp.—How the good ole times am changed! Dare’s no-
body left about the place to talk to old Pomp now. Massa
gone, and missis too. Even my dog has left me. Well, well,
{'m only waiting for de summons to come along for poor old
Pomp. Many and many a year I've trabbled on de road, and
I'm footsore and weary now.

[Enter HENRY.]

HexrYy.—Why, as I live, it’s old Pomp! Pomp, don’t you
know me?

Pomp.—Yes—no. Why—why, it's Massa Henry !

HENRY.—The same. I see your old eyes are good for some-
thing yet.

Poump.—Well, well, war did ye come from ?

HeNRY.—Oh, I've been traveling up and down the world
for the last seven or eight years. But how is everything on -
the old plantation ?

Poxp.—All gone to ruin. Everybody ’cept me gone dead.

HeENRY.—Cheer up, old friend. Why, you used to be as
lively as a cricket. No song was as gay as yours on the old
plantation. Where's the old banjo?

Poxp.—Hangs up on the wall ; I haven’t the heart to pick
on de strings any more,

HexrY.—Come, Uncle Pomp, sing us a song. Maybe twill
rousc you up. Tell me something about the old home.

Poump.—Well, well, Massa Henry, I can't sing like I used
to, but T'll try. i

[The music plays “ The Little Old Log Cabin.” PoMP i3 as-
sisted on his. feet by HENPY. They come forward, and PoMP
sings. Atthe end of each chorus PoMP listens to the dance which
8 played, and after one or two efforts he throws aside his hat,
and commences the step. At the conclusion of the song he is
completely tired out, and is assisted to the door of the cabin by
HENRY. The dance i played softly until the ourtain falls.]
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THE LITTLE OLD LOG CABIN.—[Coxrxuen.]

THE LITTLE OLD LOG CABIN IN THE LANE.
[Copyright, 1875, by J. C. CHAMBERLAIN.]
Published by permission of J. C. CHAMBERLAIN, 0wner of copyright.

Written by GrACE CARLETON. Arr. by J. C. CHAMBERLAIN,
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The compiete music of * THE OLp Loa CARIX,” with the Piano Accom-
paniment, is published by Wx. E. Mm'r & Sox, L87% Broadway, New

JYork. Price,wcm&s
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THE LITTLE OLD LOG CABIN.—[Coxtvuep.]
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THE LITTLE OLD LOG CABIN.—[CoscLune ]

Dance.

Ob, I once was happy all the day, and never knew a care,
And my good old wife she wandered by my side;

Our little home was humble, but happiness was there,—
"Twas the sweetest spot in all the world so wide,

Now “tis sinking to decay, and all is dark and sad,
And I hear upon the roof the falling rain ;

E’en the banjo now is silent, that once made my heart so glad,
Ta my little old log cabiv io the lane. :

Oho.—Ab, yes, 't old and feeble now, &e.

So Tll totter to my journey’s end, and try to do my best,
Though I'm sad and weary-hearted all the day ;
The angels soon will call me, I soon will be at rest
In that bright and bappy home 8o far away.
Still T linger by the door, aad try to sing my song
As I used to do among the sugar cane;
And P'm waiting for the summons, and it soon will come along,
To my little old log cabin in the lane.
Cho.—Ab, yes, I'm old and feeble now, &e.
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MY GAL.
[Copyright, 1875, by RoBerT M. DEWITT.]
A SEETCH FOR TWO CHARACTERS—DRESSED ALIKE.

[Scene, @ street.  Enter Aveustus, who looks around as if
expecting some one. He is dressed as a fop.]

AuausTUs.—I wonder where she can be? She made an ap-
pointment to meet me here precisely at eight. It’s past that
now. I wonder if she will disappoint me? No; I don’t be
lieve she will, for I flatter myself I have won that palpitating
little heart of hers. Oh, she’s a beauty! Nobody else stands
a show to win her from me. Why, she wouldn't look at
another chap. I'm her only beau. Where can she be? Girls
are always late. Hello! I wonder who this is? He ooks
enough like me to be my twin.,

[Enter ApoLrrus.]

ApoLPniUs.—She said she'd be here at eight. I hope she’s
not going to disappoint. I never knew her to break her -
promise. Oh, she’s just the sweetest little angel out of para-
dise! Such eyes! Such hair! And then she loves me so.
She calls me pet and sugar-plym, and all sweet cognomens
like these. Then the best of it is she won’t even look at any
other fellow. [Sees Atgustus.] Hello! [Aside.] I wonder
what he’s dodging around here for. Why, he’s got into my
clothes. Tl accost his royal highness. How do you do,
stranger ?

AvGUSTUS.—I'm lively, thank you. What’s the news?

ApoLPHUS,—Obh, nothing. You didn’t happen to see a
pretty little gal passing by here, did you?

AUGUSTUS.—What sort of a gal? Tall, short, slim, stout, or
otherwise?

ApoLrHUS.—Well, I guess otherwise. -

AvausTus,—No. I was looking for a little gal myself.

AporLpHUS.—Yes; what kind of a looking gal is she? - -

AUGUSTUS.—Oh, she’s not very tall, dark eyes, lovely ring-
lets, dimpled chin, and pearly teeth. She was to meet me
here at eight.

ADOLPHUS (aside)—I begin to smell a mice,

AUGUSTUS,—She never failed to keep her appointment

(1)



MY GAL.—[CoNTINUED.]

before. I guess she’ll come along soon. [Begins to draw on
gloves. ]

ApoLPHUS (draws on gloves of the same color).—1 guess
ghe’ll be here.  What's your gal’s name ?

AvcusTus.—Melinda Jane.

ApoLrHUS.—O heavens! that’s my gal’s name!

AvGusTUS.—Your gal's name? Do you mean to say you
know my Melinda Jane ?

Aporpuus.— Your Melinda Jane ?

Avcusrus.—Yes; my Melinda Jane!

ApoLrHUS.—Why, I guess not; she's going to meet me
Lere at eight,

AvcusTus.—She promised to meet me, too

Aporprnus.—Oh, I guess not!

AvGusTus.—Oh, I guess yes!

~ ApoLrnus.—Oh, no!

Avcustus,.—Oh, yes!

AporLritus.—She says I'm her only beau.

AvucusTus,—She says she’ll expire for me.

Aporpruus.—Oh, go ’way, child.

Avetrsrus.—Shrimp, depart !

Aporprus,—She's my gal, anyhow,

AvcusTUs.—I say she’s my gal.

ApoLPHUS.—She’s mine /

AvGeusTus,—She's mine !

[Prelude to song, “My Gal.” At the commencement of the
first strain both strike positions, then come forward, and sing
verse and verse aliernately. Both join in the chorus. Then
dance. Fxit in opposite directions. ]

The complete music of “*My Gavr,” with the Piano Accompaniment,
is published by Jomx CHURCH & Co., 66 West ith SL., Cincinnati, Ohio.
Price, 20 cends.,
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MY GAL.—[CoNTINUED.]

MY GAL.

[Copyright, 1872, by Joxx CrurcH & Co.]

Published by permission of Jorx CnurcH & Co., owners of copyright.

Written and Composed by WALTER BRAY.

Introduction. Moderato.
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MY GAL.—[CoxtiNueDp].
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MY GAL.—[CoNcLUDED.]
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My coal-black love, she’s lively as a cricket,
She can dance, she can shout ;
Aund you ought to see dat old mule prance,
When I drive my Chloe out.
‘She can wash, she can bake, she can hoe de corn,
She can pick de cotton, it am true ;
She ean rock de cradle, and sing de song,
And make de hoecake too,
Cho. We'll dance, &e.

Notw, white folks all, take my advice,
And remember what I say,
Get married all, as I have done,
For I feel so good to-day ;
With my Chloe sitting by my side
I'm happy as a king, I know ;
I'll tap de tambo, we’ll sing de chorus,
And bid you all adieu.
Cho., We'll dance, &e.

(5)
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ETHIOPIAN AND COMIC DRAMA.

PRICE 15 CENTS EACH.

The following list ineludes some of the most justly popular ETHIOPIAN
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constructed in plot—full of humorous incidents and laughable.situations—
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most (so-called) funny books. They are admirably suited for private ama-
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DE WITT'S

ETHIOPIAN AND COMIC DRAMA.
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Laus hable Sketeh, Arranged by
Charles White. Four Male Char-
noters, IPrice.ceieiceecceas 15 cta,

40. A Big Mistake.—A Negro
skefteh. By A.J, Leavitt, Four
Male Characters, Price....15ets.

41, Cremation.—An Elhi%piun
Sketch., By A.J. Lewvitt, Eight
Male, one fTemnle Character.
l'riCe... SrE B E. asrArERRETRs 015 C‘«S-

42, Band Whiskey.—A Comic
Irvish Sketch, in one Scene. By
Bam Rickey and Master Barney.
Two Male,one Female Charvacter.
Price'...' .II'..‘IO..I5 cta‘

43. The Baby Elephant.—A
Neero Sketch, in two Beenes. By
J. C. Stewart. Seven Male, one
Female Character. Price..15 cts,

44. The Musical Servant,—
An Ethiopian Sketeh, 1n one

Scene. B{ Phil. H. Mowrey.
Three Male Characters.
 Price..cveenes vessssesssnsslO CEB,

45, Remittance from Home

—An Ethiopiun Sketch, in one,

Scene. By A. J. Leavitt. Six
Male Characters, Price....15cts,

46. A Stippery Day.—An Ethi-
opian Sketeh, in oune Scene. By
Robers Hart. Six Male, one Fe-
wille Character. Price....15 cts,

47. Take Yt, Don’t TakeIt.
. ==A Negro Sketeh, in one Scene.
By John Wild, Two Male Char-
ncters. Prictecececces voaaldcts,

48, Migh Jack, the Heeler.
An Ethiopian Bketch, in oue
Seene. By A. J. Leavitt, Six
Male Charactess, Price...15 cts.

49. A Night in a Strange
Hotel.—~A Laughable Negro
Sketch, in one Scene. Arranged
by Charles White. Two Male
Characters, Price.... ....15cts,

50. The Draft.—A NegroSketch,

. in one Act and two Scenes. By
Charles White.
acters, FPrice....

Six Male-(Char-
15 ¢cts.

LR

51, Fisherman’s Luck.—An
Lthiopian Sketeh, in one Scenw,
By Charles White. Two Male
Chnracters, Price.........15 ets,

52. Excise 'T'rials.—A Dur-
lesque N sqﬁ Sketeh, in one Beene,
Arranged by Charles White. Ten
Male, one Female Character.
Irics.ceevennres avese weses 10008

53. Damen and Pythias,—
A Negro Burlesgue Sketel, in two
Seenes, Br Charles White. Five
Mule, one Femnnle Character.
Price.cccsesase cevs svsssvas 15 cts,

54. Them FPapers,—An Elbio-
pinn Sketch, in one Bcene. By
A.J, Leavitt. Three Male Char-
acters, Price......... erass13 cta.

55. Rigging a Purchase.—
A Negro Sketch, in _ome Ecene,
By A. J. Leavitt, Three Mule
Charaeters Price........1d cts,

56. The Stage~Strueck Cou~
ple.—A Laughable Interlude, in
one Scene. By Charles White,
Two Male, one Female Charncter,
Pritf.cescccccecsses sasaesld otB.

57. Pompey’s Patients.—A
Laughable Interiude, in_ two
Scenes. Arranged by Chas White,
Six Mule Characters, Price 15 et=,

58, Ghost in a Pawnshop.
An Ethiopian B8ketch, in_one
Scene. By Mr. Mackey. Four
Male Characters. Price... 15 cts.

59, The Sausage Makers.—
A Negro Burlesque Sketch, in
two Scenes.  Arranged by Charles
White. Five Male, ore Femule
Character, Price..... ....15¢ts,

60. The Lost Will,—A Negro
Sketch. By A J. Leavitt, Four
Xale Characters, Price...15 cte.

G1. The Happy Couple.—A
fhort Humorous Farce, Arrang-
¢d by Charles White. Two Male,
one Female Character.
Price.cecieess eossevesssess1d OtE.

G2, Vinegar Bitters.—A Negro
Sketeh, in one Scene, Arranged
by Charles White. Bix Male,one
Female Character. Price..l5 cts,

W~ 6opies of any &f the above Books will be sent, free of postage, on receipl of

the relail price.

Sand Cash Orders to R. M. DE WITT, No. 83 Rose 8t.,, N. Y.

e
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DE WITT'S

ETHIOPIAN AND COMIC DRAMA.

(CONTINUED.) '

63. The Darkey’s Stratae
gem,—A Negro Sketeh, in oue
Act. Arranged by Chas White,
Three Male, one Female Charne-
o PRI oo nisaivavaimes o 1D 008,

64, The Dutchman’s Ghost.
—In one Seenme, By Larry Too-
ley. Four Male, one Femnle
Character. Price..........15 ets.

G5. Porter’s Troubles.—An
amusing Sketeh, in one Scene.
By Ed. Harrigan, Six Male, one
Female Charvacter. Price.,15 cts,

66. Port Wine vs. Jealousy.
— A highly amusing Sketch. By
William Carter, ‘I'wo Male, one
Femule Chracter. Price..13 cts,

67. Editor’s ‘Troubles, — A
Farce, in one Scene, By Edward
Harrigan, Six Male Characters,
Prioe. ..o iaavis ceienenes 19 ots

GS. Hippotheatron, or Bure

lesque Circus.-—-An extrava-
gant, funny Sketeh, By Charles

White. Nine Maule Choracters,
Price..cvicoccsssssssacs «ea 15 cts,
G9. Squire for n Day., A Ne-
ro Sketch. By A. J. Teavitt,

ive Muxle, one Female Charac-
ter. Price.c.ccees ceee....150t8.

70. Guide to the Stage,—An
Ethiopian Sketch. By Charles
White, Three Male Charucters.
Prlo0.ceivovsvess iis eeesne.ld Cts,

Ti.In and Out.—A Negro
Sketch, in one Scene, By A. J.
Leavitt, Two M=xle Characters,
Price‘...".llll‘ ...I..Q...l5 ctsl

72. The Stranger, A burlesque
Negro Sketeh, 11 one Scene, Y
A. J. Leavitt, One Male, one
Femnle Character, Price. 15 cts.

73. The African Box! or,
‘The Magician’s Trou=
bles.—A Buclesque on the * Box
Mystery,” in two Fcepes. Ar-
ranged by Charles White, Five
M:le Characters. Price....15¢ts,

74. The Sleep Walker.—An
Ethiopian Sketch, in two Scenes.
By A. J. Leavitt. Three Male
Characters. Price...... ..15cts,

75. Weston the Walkist.—
A very Amusing Sketch, in one
Scene. By John Mack. Seven
Male, one Female Character,
Pricen-----o'oa-no00'000000-15cts-

76. One, Two, Three (or
“ Bounce ”).—A Negro Sketeh
in one Eecene. By John Wild.
Six Mule, one Female Charncter,
Prit8.ccsscscsossasisoscessld ot

77. Getting Square on the
Call Boy.—A Humorous Ne-
gro Sketch, in one Scene. Ar-
ranged by Charles White, Three
Male Characters. Price...15 ote.

78. The Bogus Injun.—A
very laughable Sketeh, in four
Scenes,  Arranged by Churles
White. Five Male, two Female
Characters, Price.... ....15cts,

79. Barney’s Courtship? or,
Mollie Dear, ~ A musical In-
terlude, in one Act.

By Harry
Mauacarthy.

One Male, two Fe-
male Churacters. Price....15 cts,

80, Scenes on the Missis-
sippi,—A real (Svuthern) dur-
key Sketch, in two Scenes. By
Buckley’s BMinstrels, Six Male
Characters, Price.........15cts,

81, Rival Artists.—A Negro
Sketch, in one Scine. Arranged
by Chavles White. Four Male
Characters. Price.........15 cts,

82. Good Night's Rest.—A
Sketch, in one Scene, Arranged
by Charles White. Four Male
Characters, Price.........15 cts,

83. TheGerman Emigrant,
— A lauzhable Shelch, in one
Scene. By Lavry Tooley. 'I'wo
Male, two Femule Claracters,

84. 'he Serenade.—A Negro
Sketch, in two Scenes. Arranged
by Charles White. Seven Male
Characters, Price.......7 .15 cts,

85. The YonnF Scamp.—A
Durkey Sketeh, in one Beene. By
Add Weaver. Three Male Char-
acters, Price......ovevve..15 cts.

B~ Copies of any of the above Books will be sent, free of postage, on receipt of

the retail price,

Send Cash Orders to R. M. DE WITT, No. 88 Rose St., N. Y.
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{ DE WITTS SONG a0 JOKE BOOKS,

Thess Song Books contain all the New Songws of the day, adapted to well known and popular tuues, and will be

found 10 bo & valuable acquisition to the stock of dealers,
[ Each Rook contains sixtyfour pages, printed on fine white pxper, and enclossd In a hatdsome cover, with an IHus-

i rated Bugraving, aud sold at the remarkably low price of TN CENTS.

o,
£ | Teddy Regan.
~ 2 Pat dalloy.
L3 Shamvs U'Brlen.
- ¢« Wearlng of the Qreen,
B ¢ Tim Fisnegan's Wake.
L 6 Handy Andy.
1Al Paddy's Own,
i Jolly lrishman,
> § Rocky Read to Dublin,
30 Norah O'Nell,
[ 1L Aouie Laurle.
2 Meot mia iv the Lane,
3 Glpay's Warnivg.
A4 Swiogingin the Lane,
B35 Pretty LittleSarah,
26 1raddle your own Canoe.
1 Goore Hangs Righ.
015 Vivela Compaguie.
19 Naughty Gl
20 Walting for a B'way Stage.
(3t Big Sunflower.
81 Charley Vivian's
43 Hompty Dumpty.
34 Black Crook.
THLSkire,
i es Shaw's American Diadems,
7797 shaw's Champlon Comle.
35 Who's boen Mere? &¢,
9 Preo and Esay Comlc.
b9 Fellow thas looks Like Mo,
1 J. 8. Berry's Fiylog Trapeze.
9 J. 8 Harry's Comic,
33 Pete Morrls' Am. Comie,
Bph Horn's Own,
Bobby Newcomb's.
| Bryant's 014 Virginia.
i17 Beyant's Power of Musle.
'35 Bryant’s Songs, Dixle’s Lawd,
39 Bryant's Canebreak Refraios,
Beysnt's New.
1 Hooley's High Daddy.
42 Hooley's Black Star.
%43 Mat Pecl's Banjo.
44 Unsworth's Burnt Cork.
45 MacDill Darrell, No. 1,
46 MacDIll Darrell, No. 2.
1 Ntars and Stripes, No. L.
P 43 Stars and Stripes, No. %
V39 Patriotic.
50 Little Lotta Joker.
1 Solon Shisgle's Joko Book.
42 Red Hot Joker.
43 New Dime American Joker.
%4 MacDlll Darrell Joker.
5 0 Abe's Joker.

1 Ouristy's C'own and Joke.
55 Smith's Clown aud Joke,
$9 Captain Jinks

§1 Mabel Waltz

€1 Alter Dark, or Tommy Dodd.
63 As Taronch tho Park 1 Go.
$i Walklog Down Broadway.

Chrlaty's Burnt Cork Comicalltles.

260 Pulling lard Against the Streant.

Above books sent to any address on recelpt of retall price,

No,

65 Gepevieve de Rrabant.

66 Up In & Balloon,
61 Qreat Lingard.

G4 Velecipode,

69 Dalay Deane.

%0 Wandering Refuges.

71 Wa Parted by the River Side.
12 Lydia Thompson.

73 Father Matthew,

T4 ‘Thav's the Style for Me.

75 8weet Genevieve,

%6 Love Among the Roses.

77 Litele Maggle May.

78 Chapman Sisters,

59 Dan Bryant's Shoo Fly.

8% Lotea Five Fly,

81 Gus Wiilama' Big Nosex.
52 Pauline Markbam,

83 Woa't Go Rome till Nornlag
84 Plossant Fellows,

55 Joo BEmmaet's Dietcher,

#4 Teddy Regan Swarle,

871 Rising of the Moon.

8% Slap Bang.

¥ Yankes Robinsou's Amazon.
90 My Pather Sonld Charcoal,
91 Beautiinl Belis,

o1 Rovin' Irish Koy,

93 How 1s Laat for High L 4

94 Broth ot 4 Boy.

93 Allce Danning.

968 Clown's Shao Fly,

91 Kolly & Leon's

9% Jenny Wallacs Vocal Gemor.
99 SolSmits Ross-1's,
100 15's Nica taboa Father.
101 Cohan's Dublln Jarvey.
102 Dsiven from Home.

103 She's a Gal o' Mise.

104 Broken Down.

105 Adolphus Morning Qlory.
108 G lag Jn,

101 Put Me In my Littie Bed.

199 Artful Joe.

110 It's Naughty, but It's Nice.
111 Mad Dutelier.

112 Now I Lay me Down, &o.
115 Brigham Youns.

114 Old Clown’s Whoa

115 Milbarn's Good as Gold,
116 Moct and Suandots.

117 Iut Me in my Bed Joker.
118 Bradder Bones Joker,

119 Hokey Pokey Joker.

120 Burke's Dublin Carman.
121 Lawler's Daroey the Gulde,
122 The Clown's,

123 Carry the Newa to Mary.
124 Rhein Wine Sanrler.

125 1€ Ever [ Coase to Love.

126 His Heart wes True to Poll.
127 Patty Stowart.

123 Sty Had a Little Lamby

103 You Knew How 'Tis Yourself,

No,

129 Litthe Frand,

130 UBryan O'Lynn,

131 Gus Wilianas® 1 Don't, &e.

132 Roach's Lest Sensation,

133 Band Beglus 10 Play.

134 Down i a Coal Mise,

135 Jally 014 Clown.

156 Piater's Favorite Clown,

137 Gus Willlama' Myzel Snyder.

133 Howexn' Great Londoa,

139 Wallsce Sisters.

149 Central Park Show,

141 Joonte Huglwn' Serto Comle,

142 Ned Turner's Now Scngster,

143 All Among the Hay.

164 Canndian t Songster,

145 Delly Varden,

146 Ilarney and Nora Songster.

147 Interuatioonl.

143 Courting in the Raln.

149 Barmey's Courtahip,

150 Dan’t Go, Mollls, Darling.

151 O1d Man's Drank Again.

132 Ten Thousand Miles Away.

133 Paded Coat of Blue Sonugster,

154 Pirst She Wounld, &¢.

1% Howes' Great London Varlety.

156 Acnes Wallace Litile Gem.

157 Litthe Jark Sheppard.

158 O Nell's Copper.

159 Johnny Smith's Varlety.

160 Rody the Rover.

161 Gas Willlams' German Tand

162 Blily West's Banjo Solo

163 The Dublin Dan.

164 Dutler's Metropolitan Theatre.

185 Lydia Thompaon's Danc's Qnakers

164 The Dundreary Joker.

167 Caltdren Cry for Thom Joker.

168 Tho Migh Jinka Joker,

169 Das Morris Now Ivish and Dutch,
110 Uerry’s Song and Davce Hook.
171 Favorite Irigh Patriotle, Ne, 1.
172 Paverito Lays of Green lale, No. 2.
173 Favorite Irfan Bunborst, No. &,
174 Eogel's Booquoet of Medodies,

173 Lovelock's Comic Banjo Solo.

176 Ryan's Shandy McGuire.
11 Spring, Geutle Spaing.

195 That's the Way the Story, ke

1372 The Colleen Itawn.

169 Gus Wiilanss' Autograph.

151 Eddle Norwoed's Schuetder Muse

keteers.

182 Harry Osborn's New Character
153 Madanio Rentz's Femnle Minstrels,
184 Harry Stanwood™s Hanjo Soloa,
158 Howes' Great Loodon Combloatien
156 Muldoan, tho Bolld Man.

1+7 Kltty Brooke's Jolly Sallor Hoy.
134 Billy Asheroft's Irlsl Chiaracter.
159 BL Morton's Coming Home, &c.
198 Johmny Roach's Yarlety Comb'n.

198 Sadle MeGill's O'Donnell Aboo.

poatage free Address,

ROBT. M. DE WITT, 33 Rose Street, N. Y.

FREE!

; An immense Descriptive Catalogue o
t)guﬁ-n p

FREE!!:

d the best Plays, unegualled and unattainable elsewhere,

ROBERT M. DE WITT, Publisher,

FREK!I]

¢ the best Novels, the best Song Boo?u. the best

mailed free upon application

33 Rose Street, New York.




PRICE, 15 CENTS EACH.

“DE WITPS ELOCUTIONARY SERIES. |

well as highly useful art of Reading and Speaking correctly and elegantly, have found

reat difficulty in procuring books that would teach them rather in the manner of a genijal

Friend than an imperious Master. Such books we here present to the public in ** De Witt’s Elo-

cutionary Series.”  Not only are the selections made very carefully from the abundant harvest
of dramatic literature, but the accompanying instructions are plain, direct and forcible.

No. I. THE ACADEMIC SPEAKER .—Containing an nnusual variety of striking
Dramatic Dialogues and other most effective scenes, Selected with great care and judgment
from the noblest and wittiest Dramas, Comedies and Farces most popular upon the best Tf
stages. Has plain directions for amateur performers, -

No. 2. THE DRAMATIC SPEAKER. -Composed of many very carefully chogen *
Monologues, Dislogues, and other effective scenes from the most famous Tragedies, Come-
dles and Farces. Amateurs will find full directions for placing on stage,

No. 3. THE HISTRIONIC SPEAKER.—Beingacareful compilation of the most
amusing Dramatic Scenes—light, gay, pointed, witty and sparkling, Selected from the §
most eleguntly written and most theatricaily effective Comedies and Farces upon the Eng- -
“t:h and Awmerican stages. Properly arranged and adapted for amateur and parlor represen-

tion.

No. 4. THE THESPIAN SPEAKER.—Being the best Scenes from the best
Plays. Every extract is preceded by valuabte and very plain observations, teaching the young
Forensic Student how to Speak and Act in the most hlghly approved manner.

‘_‘ -T'Ol-'NG people who were desirons of acquiring a practical knowledge of the beantiful as §

L e TR ———

DE WITT’S GREAT TWENTY-FIVE CENT_SONGSTERS.

Exchi Hook containg OO bosutiful pages, RO sot to musie, and a splendid pictorial cover,

A T N

No, 1, The Beauty of the Rlondes Songster. No. 7. Tho Grand Army of the Republic Songster.

“ 2 The Great Lingard's Drum Major of the §th Song-] * & William Horsce Lingard's New Soungster,
€3 TheSol Smith Ruassell's Comle Songater. [stor.] ' 9, Gus Willlams' Variety Songater,

4. T Blonde of the Perlod Songstor. “10, Tho Songs of Totny Pastor’s Opera Homse,

“ & Dan HBryant's Shaun the Poat Songster. “11. Jennle Hughes' Bose of Erlu.

“ 6. The Harp of Erla Sougster, €12, Delehanty & Henglor's Song aund Dance Book.

De Witt's Ten Cent Songsters.

WNEW SERIEBES.
Simo, 128 pages, handsomoly printed In a neat form for tho pocket, and escloded In a handsome colored cover. ;
No, 1. The Clodoche. No. 5. Mg Thiog on fce. No. 0. What a Stunning Palr of Legs,
“ 2 Long Braneh, “ g Ixton. $ 10, Donnybrook Falr,
% Parlslan Ganden, ‘7. Scinelder Free and Easy, 11, Katbleen Mavourmoeen.
4 Tet me Hag her for her Mother. R Ten Littie Injuns, 12, Lingard's Pocket Songster.

De Witt’s Ten Cont Jolke Books,

NEW SERIES.
Blma, 123 pages, handsomely printed In a neat form for the pocket, and enclosed {n n hiandsome colored cover, H &
No, 1, Capt. Jioks' Knapsack of Jokes, 2 No. 2. 8hkoo Fly Joker. | No, 8, Teddy Regan Jokor,

am—— L e —

BOXING WITHOUT A MASTER. The best and clearest book to teach boxing
that has ever been published, It contains muny pictures of position. Price, | S cents,

THE BLACK ART ; or, Magic Made Easy. Contains all the Sleight-of-hand =
Tricks of Signor Blitz, Houdin and Professor Anderson, Price, | O cents. ‘E

MORCAN’S MYSTERIES OF FREEMASONRY. Containing sall the De- if

grees of the Order confe in a Master's Lodge. Price, 285 cents. ;

Above bqﬂ‘ent to& @ Jp on receipt of retail price, postage free. Address,
FLY

OBT. M. DE WITT, 33 Rose St., N. Y. il
FFREE! PPRreExx!: FPFRrReEx!

- An immense Deseriptive Catalogue of the beat Novels, the best Song Books, the best Muslc, and tho best Plays, °
awegualied aud unattalnable clsowhere, malled free upon application to

‘ R. M. DE WITT, Publisher, 33 Rose St.,,N. Y.




