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PREFACE.

L —————

. This work is intended asa complete Instructor in the art of Dancing and
Prompting, and contains a fuller and more elaborate description of the steps and
ignres used in Round, Square and Fancy Dances than any similar book pub-
‘ished. In addition to this complete Theoretical treatise, there is added an
appropriate collection of Dance Music all easily arranged for the Violin and plainly
marked with the prompter’s calls.

This book is just what Violinists have always needed, and everything is so
fully explained that a musician can qualify himself not only to “ call figures,” but
:f desired, to teach the different dances. '

We are aware that there is sometimes a difference in the manner of executing
some square dances as taught by different teachers in various sections of the
country, but great care has been taken to present herein only the most approved
and fashionable modes, and under the revision of so careful and experienced an
wstructor as Prof. Carpenter, there is little doubt that this work is nearly per-
fect, and that it will do much towards bringing about that uniformity of style
and execution which ought to exist in this clegant and universally admired
accomplishment. J. W. PEPPER, Publisher.
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HOW TO DANCE.

ETIQUETTE FOR THE STREET.

AS TAUGHT BY
L. O. CARPENTER.

1. The lady should be the first to recognize an acquaintance, whether
intimate or not.

2. The gentleman should raise his hat slightly, inclining and turning
toward the lady in saluting. The hat ¢hould be raised by the hand furthest
from the lady.

3. One salutation is all that civility requires when passing a person more
than once on a public promenade or drive.

4. The gentleman should raise his hat when asking a lady’s pardon for an
inadvertence, whether she is known to him or not.

5. Never stare at any one, is a rule with no exceptions.

6. The gentleman should not smoke when driving or walking with ladies.

7. If the lady with whom you are walking is saluted by another gentle-
man, acknowledge the same by removing your hat.

8. Should you desire to converse with a lady you should happen to meet,
do not detain her, but turn and walk in her direction.

9. While walking with a lady in a crowded thoroughfare and obliged to
proceed singly, the gentleman should precede her to clear the way.

10. While walking with a lady, the gentleman should take the side next
the street.

1L, Loud conversation should be avoided at all times,

ETIQUETTE FOR THE BALL OR DRAWING-ROOM.

A lady or gentleman should finish their toilet before entering the room
for dancing, as it is indecorous in either to be drawing on their gloves, or
brushing their hair. Finish your toilet in the dressing rooms.

Always recognize the lady or gentleman, or the director of ceremonies,
with becoming politeness. A salute or bow is sufficient.

A lady should have an easy, becoming and graceful movement while
engaged in a quadrille or promenade. Tt is more pleasing to the gentleman.

A gentleman should make himself sociable, easy and agreeable in danecing.

A lady should never engage herself for more than the following set, unless
by the consent of the gentleman who accompanies her.
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It is very impolite and insulting in either Jady or gentleman while dancing
in a quadrille, to mar the pleasure of others by galloping around or inside
of the next set. ; ' '

A gentleman who conducts a lady to a quadrille, should remain until
finished, and not leave it to go into another set, as it is an insult to those
you have left. : : :

It is very indecorous,and out of place, to give way to immoderate laughing,
sneering or commenting at those who are present. It certainly shows the
want of refinement. ) :

If a gentleman wishes to dance with a lady with whom he is not
acquainted, respectfully ask the director for an introduction. :

If a gentleman, without a proper introduction, should ask a lady with
whom he is not acquainted to dance or promenade, the lady should positively
refuse.

In an introduction, a gentleman’s name should always be given to the
lady, and on no pretence should a lady’s name be given to the gentleman,
unless by her consent. R

Recollect, the desire of imparting pleasure, especially to the ladies, is one
of the essential qualifications of a gentleman. ERprs

A gentleman during a quadrille and when in society, should, in his
salutations, make a slight bow, bending the body forward with case and
dignity ; avoid bowing too low. :

t is the duty of a gentleman having a place in a quadrille to have his
lady with him, otherwise he forfeits his place.

Never take part in a quadrille without knowing something of the figures;
lead your lady, gently taking her fingers, and not grasp her hand.

Ladies should not be too hasty in filling their programme on their
entrance to the ball-room, as they may have cause to regret should a friend
happen to enter.

At private parties, introduetions previous to dancing are not considered
necessary, the fact of having been invited by the host being in itself a
voucher for respectability.

An introduction in a publie ball-room must be understood by the gentle-
man to be for that evening only, after which the acquaintanceship ceases,
unless the lady chooses to recognize it at any future time or place.

A lady should not attend a publie ball without an escort, nor should she
promenade the ball-room alone; in fact no lady should be left unattended.

It is improper to engage or re-engage a lady without the permission of
her partner; neither is it correct to ask a married lady to dance, her
husband being present, withont having first ascertained whether it is
agreeable to him.

The customary honors of a bow and courtesy are given at the commence-
ment of every dance, likewise at its conclusion, when the gentleman will
conduct his partner to her seat, bow and retire, unless he chooses to sit
beside her.

A gentleman escorting a lady should invariably dance the first set or
waltz with her, or offer to do so, and it is his duty to see that she is pro-
vided with a partner whenever she desires to dance.

In public assemblies no lady will dance with a stranger without a proper
introduction, and it is the duty of the introducer to first ascertain whether
such introduction will be agreeable to the lady. :

A gentleman going Lo a ball, if a stranger to those present, should make
application to the master of ceremonies, who will provide him with a
partner.

At the supper hour the gentleman conducts to the supper-room the lady
whom he escorts, and will remain with her while at table, secing that all
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her wants are attended to. Gloves should be removed at the supper table.
Before arising be assured that the majority are prepared to leave the table ;
unless in public when it is optional when you leave, conduct your lady to
the ball-room or lady’s sitting-room, as she may prefer, and when dancing

is resumed be prepared to accompany your partner.

THE FIVE POSITIONS.

In dancing there are five fixed positions for the feet, which is essential
for the dancer to be well practiced in to understand the directions which
will hereafter oceur. The learner will stand with body erect, without
stiffness or constraint, the movements being made with the feet alone.

First Position.—In the first position both heels are together, with the
toes turned out almost at right angles.

Ist.Pos.

Second Position.—In the second position the heels are separated
from twelve to eighteen inches, with the toes turned outward at the same
angle as in first position.

Third Position.—In this position one foot is placed at right angles
to the other, with the hecl against the middle or hollow of the foot.

3. Pes.
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Fourth Position.—In this position one foot is carried directly forward
from first position, the distance of a short walking step.

4ne Pex.

N\

Fifth Position.—In this position the heel of one foot is placed against
the toe of the other, with the feet at right angles.

5w Pos,

In practicing these positions the weight of the body should rest equally
on both feet, while only one foof is moved to change positions. Commence
in first position, and with the left foot stationary carry the right foot to
second, third, fourth and fifth positions respectively. These are described
as right foot in second, third, fourth and fifth positions, and are thus
illustrated in diagrams. Then keep the right foot stationary, and move the
left in the same way. When the left foot will be placed in the hollow of
right foot for third position, advanced for fourth, and placed against the
toe and at right angles to right foot for fifth position. After becoming
familiar with these positions and the movements necessary to them, the
entire weight of the body should rest on the stationary foot ; while only the
toe of the other shounld touch the floor. ;

THE SALUTATIONS.

The salutation, which is usually made at the commencement of a
quadrille, consists of a “courtesy ” on the part of the lady and a * bow
on the part of the gentleman.
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The Courtesy.—In exceuting the courtesy the right foot is carried
abont nine inches from the left, and placed parallel to it, while the lady
turns partly toward her partner; then the lefl foot is carried back to the
position corresponding with right fool in fourth position, while the knees
are bent and the body carried backward while executing the movement.
The courtesy is completed with the lady facing the partner. The movements
are reversed in regaining position. When courtesying to a gentleman to
the right, the first movement is made with the left foot, and the second with
the right.

The Bow.—In bowing to his partner, the gentleman earries the left foot
about nine inches sideway, placing it parallel to the right, and turning partly
toward his partner; the right foot is then brought to first position, while he
faces his partner. The body is then bent slightly forward, with the knees
unbent, which completes the bow. The movements are reversed to regain
position. In bowing to lady on the left, the first movement is made with
the right foot, and the second with the left.

When commencing a dance the first position is usually taken, and the
arms should hang gracefully by the sides, with the fingers loosely clustered
together. This position of the arms should also be observed while executing
any figure where the hands are not engaged.

It is customary at the present day to walk gracefully through the figures
of the square dances rather than attempt any fancy steps, as was formerly
the practice,

In turning partners in the several quadrilles, the movement should be
executed by joining hands, instead of the gentleman placing his arm around
the waist of the lady. v

QUADRILLE STEPS AND MOVEMENTS.

The varions figures of all quadrilles are merely a combination of certain
elementary movements, each of which has a distinctive name. These
inovements must, be thoroughly understood by the dancer, as the prompter,
in calling, rarely gives more than the name of the movement, without
entering into the details,

The learner must thoroughly study all these movements, and to facilitate
his progress they have been all collected and grouped here alphabetically
in the manner most convenient for ready reference.

The music is divided into rythmical cadences or phrases, which are called
bars or measures, and the musicians are always gnided by these divisions;
hence, in all directions for calling figures the number of bars requisite to the
movement are mentioned, but are designed only for the information of the
musicians.

In dancing, the time is marked by steps or counts, and in quadrille musie
each bar corresponds to two steps or counts. It will be seen that every
movement requires eight counts for its performance, therefore it will oceupy
four bars of the music, there being two connts to cach bar. In the follow-
Ing explanations it has been found advisable to subdivide these four bars of
eight counts into two parts of fonr counts cach, but this is only with the
view of increased precision in the details.

Turn Corners or Allemand.—Each gentleman takes four steps toward
lady of right hand couple, who at the same time advances to meet him,
count four ; he swings her half round, right hands Jjoined, count four; he
then advances four steps toward his partner, who comes to meet him, count
four ; and swings her, with left hands Joined, to places, count four.
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Balance.—Properly speaking, (his term applies to the movement des-
cribed under the head of “ Balance in Place,” bur the second and fourth
movements of the plain quadrille are generally so called, when, in reality,
the step executed is that of “ Promenade” (which see.) In all other cases
the student must remember that “ Balance” is the same as “ Balance in
Place.”

Balance to Corners.—Each gentleman turns toward the lady of the
couple on his left, makes three short steps or glides to the right, and stops,
count four ; then three to the left, and stops, count four ; turns her with both
hands, and return to places, count eight.

Balance in Place.—(See second paragraph entitled “ Balance,”) Slide
the right foot to the right, bring the left foot in front of the right in third
position, count twe ; slide the left foot to the left, bring the right foot in front .
of the left in third position, count two ; repeat the whole, count four.

Balance to Partners.—(Sometimes called “ Set to Partners.”) This
movement is danced by each couple independently. Partners face each
other, make three short steps to the right, stop, count four ; three steps back

in to the left, stop, count four; join hands and turn once around in
places, count eight.

Basket.—This figure is danced the same as the second figure of a plain
quadrille, with the exception of forming the “ Basket.” Ladies to centre
join hands, gentlemen to centre join hands outside of ladies, ladies courtesy
gents’ hands over the ladies’ heads, in this position all balance and turn
partners to places. Second time, ladics to centre cross hands, then gents to
centre cross hands, all balance and turn partners to places. Third time,
ladies to centre join hands all around, gents to centre join hands outside of
ladies, ladies stand still, gents gallop around with hands joined to left to
places, then turn partners. Fourth time, all join hands, go to centre and
back, then all gallop around to left fo places and turn partners, finishing
the figure.

Chassez.—This step may be done by either foot. Slide the foot side-
ways (the right foot to the right, or the left to the left), and bring the other
foot close up to it, repeating the movement to each count of the music as
many times as may be required. In “Chassez Across,” the step is executed
three times with the right foot to the right, and bring the left foot in front,
count four ; then three times with the left foot to the left, bringing the right
foot in front, count four. When this step is used in “ Promenade,” the gen-
tleman makes seven steps with his left foot, and the lady the same number
with her right foot, count eight, the eight count being filled out by turning
in direction to go back again to places.

Chassez All.—Ladies chassez four steps to the left and back, gentlemen
at the same time chassez four steps to the right and back, behind their
partners, count eight. Turn partners with both hands to places, count eight.

Chassez to Partners.—Partners face each other; each take three
steps forward, passing each other on right side, count four; three steps back
again, count four ; turn partuner in place with both hands, count eight. (See
“Chassez.”) Py

Chassez Across.—Generally performed when all the couples of u
quadrille are standing in column, as in the.last figure of the lancers. Each
lady makes four steps to the left, passing in front across her partuner, the
gentleman at the same time making four steps to the right. All, moving
together, make one step forward and one step back again, count four. Re-
Cross in same manner back again to first positions, count four ; the two shory
steps again to fill out the music, count four. (See * Chassez.”)
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Cross Right Hands.—This movement is also variously termed the
“Moulinet” or the “Cross,” and requires four persons. The two opposite
persons join right hands, at right angles across the hands of the first two.
In this position all make four steps to the left; stop; drop right hands, turn
around and cross left hands; in this position make four steps to the right,
back to former places, count eight.

Dos a Dos.—A gentleman and opposite lady. They both advance,
oﬂ'gi both hands and turn full around to left, then go back to places, count
éig

Forward and Sto|l).—(‘,ommcnca with the right foot, take three steps
forward, and bring the left foot up behind the right, count four. Remain in
this position till further orders.

Forward and Back.—As in the foregoing paragraph, begin with the
right foot, take three steps forward, bring the lefl foot up behind the right
count four ; then begin with the left foot, take three steps backward, and
briug the right foot in front of the left, count four.

Forward and Ladies’ to the Centre.—Partners join right hands,
and advance four steps, count four; retire four steps to places, count four;
again advance four steps to centre, count four; each gentleman turns his
partner half round, the Jady remains in centre, and he retires to his place,
count four. :

Gentlemen to the Right.—ach gentleman goes through the same
movement with the lady of the couple on his right that is described under
the caption of “ Ladies to the Right.”

Grand Chain.—(Also called “Rightand Left All Around.”) Partners face
each other and join right hands; the gentlemen all go to the right and the
ladies to the leli Each gentleman in starting passes his partner on her
right and drops her hand, count four: joins left hand with next lady
(advancing to meet him), and passes her on her left, and drops her hand,
count four ; and so on, alternately right hand and left hand with each suc.
ceeding lady until he meets his own partner half way around the quadrille ;
there he salutes her, and joining right hands with her, continues the move-
ment back again to place, the whole filling sixteen bars of music, or
thirty-two counts.

Half Grand Chain.—(Also termed “ Right and Left Half Round.”)
This'is the same as the “ Grand Chain,” only all stop at the saluting point,
balf way round. After “ Half Grand Chain,” if “ Back Again® is called,
each gentleman instead of saluting his partner, joins right hands with her
and both turn half round, 8o as to face in the opposite ﬁirectiou, and then
left and right back again to places. :

Half Ladies’ Chain.—See “ Ladies’ Chain.”

Half Promenade.—See “ Promenade.”

Half Promenade All.—Sece “ Promenade AlLY

Half Right and Left.—Sece “ Right and Lefl.”

Hands All Round.—All the couples in a quadrille join hands forming
a ring, and galop entirely round in a circle to places; or galop eight
steps to the left, stop, and eight steps to the right, back again to places, count
sirteen. Either of these eight steps, alone, constitute “Hands Half
Round.”

Holubiec or Little Waltz.—The gentleman and lady cross their right
arms (the arms crossing at the elbows), and place their right hands on the
back of their partners waist and then turn. Reverse in same manner by
changing arms.
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Ladies’ to the Centre.—Sece “ Forward and Ladies’ to the Centre.”

Ladies’ to the Right.—kach lady takes four steps to the right, in
front of her right hand couple, coun four ; then dances four steps in front
of the gentleman on her right, count fowr; she turns him once round with
both hands, and remains standing on his right side, taking the place of his
partner, count eight.

Ladies’ Chain.—Danced by the opposite couples at the same fime,
The opposite ladies’ cross over, giving each other right hands in passing,
count four ; each lady joins left hands with opposite gentleman. and turn half
round, count four. Repeat swinging partners with left hana to places, count
eight.  When not repeated, this is called * Half Ladies Chain,” leaving ecach
lady standing to the right of the opposite gentleman,

Ladies’ Double Chain.—Similar to “ Ladies’ Chain,” but is performed
by all four ladies’ at the same time. The four ladies’ eross right hands in
centre, making a half turn, count four ; drop right hands, and each laay joins
left hands with opposite gentleman, turning him half round in place, count
Jour ; vepeat the entire movement, back to places, count eight.

Moulinet.—Same as “ Cross Right Hands.”

Promenade. Each gentleman crosses hands with his partner, right
hands uppermost, and crosses over, passing to the right of the opposite
advancing couple, to opposite couple’s place, count eight.  (T'his may be
executed either by a simple walking step, or the chassez step may be used.)
The same is repeated in the same manner back to places, count eight. (See
*“Chassez.”) When il is not repeated, it is called “ Half Promenade,” and
leaves the couples in opposite places.

Promenade All.—Partners cross hands, right hands uppermost, and
all the couples glide or waltz eight steps to the right to opposite places,
:Xll(ll ‘.,%tup; repeat to places. When not repeated, it is called * Half Promenade

Right and Left.—This movement is performed by two opposite couples.
The two couples cross over, each gentleman touching right hands with oppo-
site lady in passing, count four. As he drops the passing lady’s right hand,
he joins left hands with his partner, both turning half around into opposite
couple’s place, count fonr. The same is repeated, bringing the couples back
to their orignal places, count cight. When not repeated, it is called © Half
Right and Left,” and leaves the couples in opposite places from where they
started.

Right and Left All Round.—Same as “Grand Chain.”

Right Hand Across and Left Hand Back Again.—Opposite conples
cross straight over, ladies inside, each lady tonching right hands with oppo-
site gentleman in passing, count eight.  All face round and return, each by
Joining left hands with opposite gentleman, whose hand she retains: she
then crosses her right hand over her left, and joins right hands with her
partner, count eight.

Set to Partners.—Sece “ Balance to Partners.”

Turn or Swing Corners.—3ame as “ Allemand.”

Turn Partners.—The gentleman takes his partner with both hands.
and they turn once around to the left. When “Tarm Partners” is callea
it always means that both hands are to be used, unless the right or lett and
is specified, in which case, that hand only is to be used,



HOW TO DANCE. "

PROMPTER’S DUTIES.

Calling Figures.—As very few habitual dancers are so thoroughly
drilled in all the figures of the different varieties of quadrilles as to
be able to perform them with precision, a prompter, consequently, becomes
necessary. This office generally devolves upon the leader, or second violinist
of the orchestra who is supposed to understand the routine thoroughly.

In calling figures every word shounld be plainly ana clearly pronounced,
and the prompter can only ascertain by experience in what piteh of voice is
most perfectly audible. Endeavor to cultivate a full elear tone, of pleasant
quality, and avoid shoufing. Use no more words than are necessary to render
the call plain.

For quadrille dances one strain of music (eight bars) is played before the
figure commences,

The proper moment for calling is one measure ahead of where the figure
commences, and the call should be so fimed that the last word is finished
at the moment the corresponding movement begins.

FORMATION OF THE QUADRILLE.

Quadrilles are formed in sets of eight persons. Four ladies and four
gentleman—divided into first, second, third and fourtk couples, the first
couple faces the musie, second being the couple opposite, and the third to
the right and the fourth the left. The gentleman invariably stands to the
left of the lady. The following diagram illustrates the position of the dancers
before the figure commences:

FIRST COUPLE.

. Lady. Gend, g
S &
:
e &
£ S

S 4
pUEN “fipory

"HIdN0D ANODES

The quadrille consists of five figures, each of which has its appropriate
musie, always divided into strains of eight bars each. In counting, each ba:
consists of two beats, each movement takes eight steps or counts to perforn.
ity therefore occupying four bars of the music. The first eight bars of music
are merely preparatory, during which all salute; each gentleman bows first
to his partner, then to the lady of the conple on the lefr; each lady at tiie
same time courtesying first to her partner, then to the gentleman on her right.
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PLAIN QUADRILLE.

First Figure.—Leading couples right and left, galop; ladies’ chain,
galop. Sides repeat.

Second Figure.—Leading couples forward and back, cross over,
forward and back again, eross to place, galop. Repeat four times.

Third Figure.—Leading couples right hand across, left hand back;
balance, change places; turn corners; all galop around ; lead into opposite
places. Repeal four times.

Fourth Figure.—Leading couples forward and back, forward again
and leave the lady on the leading side; forward and back three; forward
again and leave the lady opposite; forward and back three, forward again
and bow, four hands half around, cross to places. Repeat four limes.

Fifth Figure.—All turn corners or hands around; leading couples
forward and back; cross over; forward and back again, eross to places,
galop; repeat first. Repeat four times.

LANCER QUADRILLE.

First Figure.—Leading couples forward and back ; forward again and
turn opposites around.  First couple galop across; opposite couple execute
the same. All balance and turn corners. Repeal four times.

Second Figure.—Leading couples forward and back ; forward again
and leave the ladies in the centre, facing partners; walk four steps to the
right, to left and turn partners; form lines of four, forward all and back;
forward again and turn partners to places. Repeat four times.

Third Figure.—Leading couples forward and back ; forward again, bow;
back to place. Double ladies’ chain. Repeat four times.

Fourth Figure.—Leading couples forward to side couples on right,
bow; to left, bow, to places and bow, then right and left. Repeat four times.

Fifth Figure.—All grand chain ; leading couple wheel round, face out ;
all form in line with the lead ; all chassez ; leading couple down and up the
centre; fall back in columns; forward all and back; forward and turn
partners to places. Repeat four times.

POLKA QUADRILLE.

First Figure.—Lecading couples promenade around, waltz around, waltz
in place, and waltz around. Side couples the same. Repeat four times.

Second Figure.—First couple waltz to side couple, change ladies, the
same to bottom and side couple; leading couples waltz around to places.
Repeat for the side on the right, then bottom and side couples, until all get
partners, Repeat four times.

Third Figure.—Leading couples waltz around, cross hands with side
couples to the right, change ladies and waltz to places, then leading couples
waltz around; side couples repeat. Repeat four times.

Fourth Figure.—Leading couples waltz around to the centre, balance,
change ladies, balance again and waltz to lady’s place. Repeat four times.

Fifth Figure.—All give right hands to corners, all turn a full eirele twice
around, then left hand to next until all get to partners, then all waltz to
})lac(;siz; ladies cross with right hands, all promenade to places. Repeat

our times,
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MAZOURKA QUADRILLE.

First Introduction—Hands around to the left, to places; all make a little
tour around; then a little waltz in place.

First Figure.—Leading couple promenade around inside quadrille to
place; execute the square balance and little waltz. Repeal four times.

Second Introduction—All in waltz position; then quarter around, with
the pitching step, or jetes; then waltz until all are half around, repeat to
places.

Second Figure.—Leading couple forward to the right and four hands
around; go to bottom couple, cross hands; go to side couple, four hands
around, then to place, and little waltz. Repeat four times.

Third Introduction—All waltz around.

Third Figure.—Iecading couple forward to side couple; three hands
around to left, then to right; leave your partner with side gentleman; the
same to bottom and side couple; take the last lady to place, and execute the
little waltz; repeat until all get partners.

Fourth Introduction—All promenade half around, then make a little tour,
all repeat to places.

Fourth Figure.—Leading couples waltz around; waltz in place. Sides
repeat. Repeat four times.

Fifth Figure.—Hands around to the left, to places; all make a little
tonr and little waltz; all face partners; all promenade around to each quarter
of quadrille, and execute the little waltz, gentleman to the right, ladies to
the left; repeat until all get partners in places.

POLACCA QUADRILLE.

First Introduction—All take hands half around to the left; all waltz to
places.

First Figure.—Leads forward to centre, change ladies and waltz to
ladies’ place. Sides repeat. All waltz to places, the sides repeat. Repeat
Jour times.

Second Infroduction—All grand chain half around, waltz to places.

_Second Figure.—Leads forward to centre, change ladies, balance to
sides, change ladies again; all waltz to places. Sides repeat. Repeat four times.

Third Introduction—All promenade half around ; waltz to places.

Third Figure.—Leading couple forward to first side on the right, balance
cross hands, go around to the left only, change ladies, waltz to next couple
and repeat, to the next, then waltz to place; each couple repeat until all
get partners.

Fouwrth Introduction—All face corners, grand chain half around; waltz
to places,

Fourth Figure.—Leading couples right hand to opposites left hand to
partner; ladies face ont; gents face in, balance, turn corners; meet partners;
leads waltz to places. Sides repeat. Repeat four times.

Fifth Introduction—All give right hands to partners, balance; ladies cross
over, balance again; ladies cross to partners.

Fifth Figure.—All face corners, waltz position, backward slowly to
places; all waltz around to places; repeat until all get partners.
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CENTENNIAL DOUBLE LANCIER QUADRILLE.

FORMED BY EIGHT COUPLE.

First Figure.—Leading couples forward and back, forward again and
turn opposite around ; leading couples galop across opposite the same, all
face corners, balance turn. Sides repeat. Repeat four times.

Second Figure.—Leading conples forward and back, forward again and
leave ladies in centre facing partners, walk four steps to right to left, turn
partners; all form lines with leads, forward and back, all turn partners to
places.  Repeat four times.

Third Figure.—Leading couples forward and back, forward again and
bow, back to places; all ladies chain on the corners. Sides repeat. Repeat
Jour times.

Fourth Figure.—Leading couples forward to right, bow, turn around
singly, face opposite, pass through and bow to opposite side, then to places;
leading couples right and left across. Sides repeat. Second time go to left.
Repeal four times. _

Fifth Figure.—All bow to partners; take hands forward to centre,
back, turn partners; rvepeat., ILeading column forward out, wheel around
passing lady to your right, face ont; all form in line with leading column;
all forward and back, then file right, file left, up the centre forward and
back again; turn partners to places. Repeat first.  Repeat four times.

—————

ROBINSON SCHOTTISCHE QUADRILLE.

First Figure.—Leuading couples forward and back: repeat; right and
left to place; leading couples waltz avound. Sides repeat.

Second Figure.—Leading couples forward and change partners to
ladies’ place; repeat.  Ladies chain: leading couple waltz around.

Third Figure.—Leading conples waltz to opposite places, cross hands
in centre, go half aronnd: change ladies. balance to side, on left change
ladies; all waltz around to gentlemen’s place.  Sides repeat.  Repeat four
times.

Fourth Figure.—TLeading conples balanee and waltz in place; right
hand across and left hand back ; leading couple waltz around inside. Repeat
Jowr times.

Fifth Figure.—All waltz aronnd: leading couples ladies’ half chain,
waltz to ladies’ place; leading ecouples waltz around; all waltz around.
Repeat for sides.

CALEDONIAN QUADRILLE.

First Figure.—Leading couples forward and cross hands, go once
around, balance to partners; turn with right hand; ladies’ chain, galop
around. Sides repeat.

Second Figure.—First gentleman opposite the lead forward and back ;
forward again and bow,all balance to corners, turn with right hand and
galop to ladies’ place. Repeat four tisies.

Third Figure.—Leading couples forward and back; forward again and
turn opposite around; first couple galop between opposite; opposite the
same; all balance o coruers and turn your own partners; all take hands
forward to centre and back with hands raised; twn partuers. Repeat four
times.
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Fourth Figure.—Leading couples forward and back; turn partners;
ladies forward to the right to each other’s place, turn the gentlemen with
the right hand; ladies stand still, gentlemen forward to left, turn ladies with
|~i;:llt.Tmnd~ repeat twice; then all promenade to places and turn partner
with right hand. Repeat four times.

Fifth Figure.—ILeading couple polka waltz around inside of quadrille;
four ladies to centre, courtesy and back to places; four gentlemen to centre,
turn face partners; bow and balance; turn partners with right hand, keep
hold of right hand and grand chain half around, then promenade to places.
Repeat four times.

Finale.—All take hands and galop around.

OSCAR’S POLO LANCERS.

First Figure.—Leading couples right and left with side couples, four
ladies’ half chain in centre, all galop around. (Second and fourth time
right and left with opposite side.) Repeat four times,

Second Figure.—All forward to centre and back, pass throngh with
side; forward to centre again and back, pass throngh with next side, all
Join hands and galop around to opposite of original places. Repeat Jour
times.

Third Figure.—All forward to centre and back, forward again and bow,
all promenade aronnd to places; vepeat first, then four ladies cross hands
and go around to places; third time, four gents; fourth time, all promenade
around to places. Repeat four times.

Fourth Flgure.—\ll forward to centre, leave ladies in centre; ladies
join hands; four gentlemen to centre, join hands outside of ladies ; raise
hands over ladies’ heads, while ladies courtesy; break the civcle fzom
lead, fall back in line; gents raise the hands up, ladies pass under to
opposite side, bow; all forward and back; turn partners to places, Repeat
Jour thnes.

Fifth Figure.-Beginning with grand square; all wheel around with
lady in places; four gentlemen ecross hands with the left hand, all
promenade around, leading couple face ont, fall in line back of lead ; march,
file right and left outside of ladies; form lines, forward all and back; turn

’

partners to places, each couple facing out in turn, Repeat four times.

THE MARCH QUADRILLE.

First Couple Promenade Round Eight Bars.—The first couple
promenade, with hands joined entirely round the inside of the quadriile,
and stop at their place, facing outward ; the third, second and fourth couples
do the same in suceession, each passing around the first couple and forming
behind them.

All Chassez Across and Back Eight Bars.—Geuntlemen fo {he
right and ladies to the left, and back, facing partners: gentlemen on one
side and ladies on the other, with space between them to admit of a couple
passing down the centre,

Top Couple Balance Eight Bars—Then promenade down the centre
and join at the end, each couple repeating the same in turn until the first
eouple reach their places,
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March Eight Bars.—The gentlemen turn to left and ladies ‘o right,
march around the room until they meet; then the gentlemen present their
right hand to their partner, and march up the centre to the head of the
room, where they again separate to meet as before at the endtz when the
gentlemen present their arm to their partner, and march as before up the
centre; when the first couple arrive at their places, all separate and face as
before in two lines.

All Forward and Back Twice—and terminate by bowing and cour-
tesing to partners.

THE NINEPIN FIGURE. -

This is an amusing figure, danced by four couple in quadrille, and one
gentleman more, who takes his position ip the centre.

The movements are entirely diseretionary with the prompter; Forward
Four, Ladies’ Chain, Ladies to the Centre, Gentlemen to the Centre, Right and
Left AUl Round, or any other movements being called in succession. It is
best to call mainly the movements which require all the dancers, or at
least one partner out of each couple. At the most unexpected moment,
usually in the middle of a movement, where the gentlemen are separated
from their partners, a signal is given, when each gentleman secures the
neavest lady for a partner, the music stops, and each lady resumes her
place with her new partner; the gentleman who fails to secure a partner
becomes the ninepin, and takes his place in the centre; the music resumes
and the dancing proceeds as before until another signal is given., This is
repeated at will, generally onding the figure with “All Chassez.” The signal
is usually given by a « baby-ery” whistle blown by one of the musicians, or
by the music terminating abruptly with a sudden chord.

—_———

THE GAVOTTE FIGURE.

MUSIC IN SEVEN PARTS OF EIGHT BAES EACH. INTRODUCTION EIGHT BARS.
Ladies’ Chain.—Same as in first set of a plain quadrille. 8 bars.
Sides Four (Forward and Back.)—The first and second couples

forward to the couples on the right and back, as follows: The first and

fourth and sccond and third couples join bands, and all forward toward
each other, back, forming two parallel lines. 4 bars.

Forward and Exchan?e Partners.—All forward again and each
gentleman turning opposite lady and taking the place of her former partner.
This brings each gentleman into the opposite line and facing his own lady
partner. 4 bars. In all 8 bars.

_First Lady Forward Twice.—The two lines remain still, whilst the

first lady forwards and back towards her partner, (who stands opposite to

her), and forward and back again to place,

First Gentleman.—The same. 8 bars.

Right Hands Across.—The first lady and opposite gentleman cross
to opposite places, passing each other on the right hand and returning,
passing each other on the left (left hands back), and back into places, eight
steps each way. 8 bars.

Forward Two.—The first lady and opposite gentleman forward towards
each other, and back to places. 4 bars.

Dos-a-Dos.—First lady and opposite gentleman. 4 bars,
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All Forward and Back.—The two lines make four steps forward and
back, all keeping in line, forward again and turn partrers to original places,
8 bars. This figure is repeated four times—the first and second times the two
head couples lead to the right, which brings the first and second ladies on
the ends of the lines; the third and fourth times the side couples lead to the
right, reversing the position of the figure, and bringing the third and fourth
ladies on the outside of the lines. The lines after the “Ladies’ Chain” are
generally formed diagonally to the quadrille,

THE MINUET FIGURE.

MUEIO IN FOUR PARTS OF EIGHT BARS EACH. INTRODUCTION EIGHT BARS.
(THIS IS VERY SIMILAR TO THE GAVOTTE BUT MUCH SHORTER.)

Forward Four.—Head conples forward and back. 4 bars.

Dos a Dos.—As in Gavotte. 4 bars. )

Sides Four (Forward and Back),—Form diagonal lines, as in
Gavotte, all forward and back. 4 bars.

Ladies’ Chain All.—As in first figure plain quadrille. 8 bars.

All Forward and Back (Sides Four.)—Again and turn partners
to places. 8 bars.

This figure is repeated four times, with the same changes as in Gavotte.

THE STAR FIGURE.

MUSIC IN FOUR PARTS. INTRODUCTION EIGIT BARS,

Four Ladies Forward.—The four ladies forward four steps to centre
and back. 4 bars.

Four Gentlemen.—Same. 4 bars.

Ladies Cross Right Hands.—The ladies step quickly to centre,
crossing right hands, and swing to the left in form of a cross. 4 bars.

Ladies Turn (Cross Left Hands).—The ladies all wheel half round,
dropping their right hands and crossing left hands and wheel back again
opposite their partners. Simultaneously with the latter part of the last
movement, the gentlemen give right hands to their partners, thus forming a star.
4 bars.

All Balance.—In this position of a star or cross, all balance two ghort
steps to the right, slightly raising right hands, and then two short steps to
the left, raising left hands. Repeat the last Jour steps. 4 bars.

Turn Partners to Places.—All drop left hands and turn partners
with right hands to places. 4 bars.

This figure is repeated four times. The first and second times the ladies
take the lead and go round in the centre ; the third and fourth times the
gentlemen ; (or, if desired, they can alternate, first, ladies and gentlemen)
and “ All Chassez,” to finish. 8 bars.
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BALANCE TO THE RIGHT.

A JIG FIGURE. MUSIC IN THREE PARTS.

Balance to the Right.—First couple join hands and forward to the
couple on their right. 4 bars.

Four Hands Round.—The four join hands in a circle and then four
hands round, turning to the left and swing entirely round to places. 4 bars,

Balance to the Left.—The first couple then balance to the couple on
the left, same as before. 4 bars.

Four Hands Round.—The same as before and swing to places. 4 bars.

Hands all Round.—All join hands and dance round to the left in a
circle until all regain places, 8 bars. This figure is danced by the first,
second, third and fourth couples, each alternately taking the lead, and is
generally the last figure in the quadrille, finishing with “All Cimssez.”
8 bars.

THE SOCIABLE.

This is a very lively figure but the movements are so simple that no de-
tailed explanation is necessary. Appended are the directions for calling.
Every movement requires 8 bars of musie.

Head Couples.—Right and Left. 8 bars

Side Couples.—The same. 8 bars.

Ladies.—To the right, turn and change partners. 8 bars.
All.—Promenade. 8 bars.

Head Couples.—Ladies’ chain. 8 bars.

Side Couples.—The same. 8 bars.

Ladies.—To the right. 8 bars.

All.—Promenade. 8 bars.

Head Couples.—Four hands round to left and reverse.
Side Couples.—The same. 8 bars,

Ladies.—To the right. 8 bars.

All.—Promenade. 8 bars,

Head Couples.—Right hand across, half round and reverse. 8 bars.
Side Couples.—The same. 8 bars.

Ladies.—The same. 8 bars.

All.—Promenade. 8 bars.

Whenever the ladies go to the right they balance with the gentleman fo
the right, turn with him and remain by his side; each gentleman thus gets
a new partner every time the movement is made. The entire figure is re-
peated, bringing the ladies back to their orignal partners for the last prome-
nade, Then “ Chassez” and disperse.

—_—————

CONTRA DANCES.

. Under this head will be comprised all such dances as are, properly speak-
ing, neither quadrilles nor round dances, the difference being in the arrange-
ment or placing of the dancers. In the quadrille, partners stand side %v
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side, but here, the partners of each stand opposite to, and facing each other,
thus forming two parallel lines. The music for most of these dances will be
found in another part of the book.

THE VIRGINIA REEL.

This dance (also known under the name of “Sir Roger de Coverly?”) is
formed with all the gentlemen in one line and all the ladies in the other
both lines facing, and parallel to each other. The annexed diagram will
show the position of the dancers before commencing the figure; o, a lady;

X, a gentleman,
1 2 8 4 5 ¢ 171 8

¢ BRRRE + TRUSEH o TRUEIEET ) SIHEER, YOIt st + SEp! 1

DIRECTIONS FOR CALLING.

First Gentleman and last lady forward and back. 4 bars,

First Lady and last gentleman the same, 4 hars,

First Gentleman and last lady swing right hands. 4 bars,

First Lady and last gentlemen the same. 4 bars.

First Gentleman and last lady swing left hands. 4 bars.

First Lady and last gentleman the same. 4 bars,

First Gentleman and last lady swing both hands. 4 bars.

First Lady and last gentleman the same. 4 bars,

First Gentleman and last lady “Dos-a-Dos.” 4. bars.

First Lady and last gentleman the same. 4 bars,

First Couple.—Turn right hands, 2 bars. Separate and turn second
couple left hands, 2 bars. Turn right hands, 2 bars. Separate and turn
third couple left hands, 2 bars, and so on to the bottom. oin hands and
back to places at top.

All.—Gentlemen to left, ladies to right, march down outside and up the
middle.

Head Couple.—Down the middle to bottom.

At the call “First Couple” etc., the first gentlemen and his partner
join right hands across the head of the lines, and turn; the head lady then
turns with the left hand every gentleman down the line, alternately turning
her partuer with the right haud, wuile the geuileman turns every lady with
the left hand, alternately turning his partner with the right; when they
arrive at the bottom they turn partners and turn up inside to the head
again, and then separate, the lady turning to the right and passing down on
the outside of gentlemen’s line, and all follow, meeting their partners at
the foot, and return up on the insde to places: the first couple then join
hands, chassez down the middle, and take their position below the last
couple. Then the figure recommences with a new couple at the head. The
musicians play until each couple has gone entirely through the dance and
the first couple has arrived back to their own places at the head. Then all

, all grward and back, bow and courtesy, and disperse,

-
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POP GOES THE WEASEL.

Formed in two lines like the “ Virginia Reel,” and danced to the tune from
which it derives its name.

DIRECTIONS FOR CALLING.

Head Couple.— Down the middle and back, 8 bars. Down outside
and back, 8 bars. Right hands across with sccond lady, 8 bars. Three
left hands across, second lady under, 8 bars. Right hands across with
second gentleman, 8 bars. Three left hands across, second gentleman
under, 8 bars.

DESCRIPTION OF FIGURE.

Commence with the music and be careful that each movement begins and
ends in exact time with the music.

Head Couple Down the Middle—Count eight; back again to place,
count eight.

Down the Outside.—The gentleman turns to the left, and the lady to
the right and go down outside their respective lines, count eight ; back again
to places, count eight.

Right Hands Across with Second Lady.-- Hcad couple and second
lady cross right hands, and swing to the left; count eight.

Left Hands Across.—The three drop right hands, turn, cross left
hands and swing to the right; count four. The second lady passes guickly
under the raised hands of the second couple to her place; all sing “Pop
Goes the Weasel;” count four.

Right Hands Across with Second Gentleman.—The head couple
cross right hands with second gentleman and swing around fo the left, as
with the lady, count eight; change hands and swing left hands to the right,
count four. Gentlemen passes under the arms of head couple, “ Pop Goes
the Weasel;” count four. As soon as a couple has been “popped,”
the gentleman and lady move up a step on their respective lines, so
as to leave a gap between them and the next couple. The Lead couple
repeat the whole figure, turning and “popping” the third couple,
and so each couple in succession, until they arrive at the bottom of
the lines. As soon as the head couple has finished with the third
couple, the second couple (now at the head of the lines) should com-
mence, and so keep as many couples in motion as can be done with-
out interference.

THE SPANISH DANCE.

Danced by any even number of couples, the best way of placing them being
in a complete circle, each alternate couple facing the opposite way to the rest.
thus prodncinia series of sets or squares of two couples, facing one another.
These sets are however as often arranged in a straight line as in a circle,
still forming sets or squares of two couples facing each other.

DIRECTIONS FOR CALLING.

All Forward 16 Bars.—All join hands with partners and forward and
back ; forward again and change partners, turning one quarter round to the
left; 4 bars. All forward again and change partners as before, another quarter
turn tosmﬂ-. 4 bars. Repeat the same until all regain places and part-
ners,
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Moulinet 8 Bars.—Fach lady gives right hand to lady opposite, and
gentlemen the same, with their hands erossed above the ladies, swing half
round to the right, 4 bars; turn and cross left hands and swing back again,
4 bars.

All Waltz Round 8 Bars.—lach couple waltzes around in its own
set once, and another half turn into the next set, one conple going into the
next set ahead, and one couple into the next set behind, so that new couples
meet to form new sets. Repeat until all have danced with each other.

It is plain that if the scts are arranged in a circle they will always be com-
plete; whereas, if they are in straight lines, there will be an odd couple left
at each end every alternate figure, who will have to stand still and wait an
entire figure until another couple joins them to form a perfect set.

LA TEMPETE.

This dance requires a considerable number of couples to make it effective.
It is somewhat similar to the “Spanish Dance,” but with quadrille figures
and music in two-four-time—six parts, The figures of this dance admit of
only two couples in breadth, but as many sets of four couples as the room
will kold may be thus arranged. Position of a set before the figure com-
mences: o, a lady; x, a gentleman.

0 X 0 X

X 0 X o

All Hands Around to Places.—S hars,

All Forward and Cross Right Hands.—Here the fonr in the centre
cross hands, forming a ¢ Moulinet,” of four; the remaining lady at each
end of lines crosses hands with the opposite gentleman, each forming the
half of a “ Moulinet.” All turn right hands half around and left hands
back to places. 8 bars.

All Forward and Back.—Pass through to the next line, § bars. Then
repeat first. After the first or any odd number of repeals there will be two
couple at each end without any opposites; they must face around in line
and wait till the conclusion of the next figure which brings them into action
again.

SICILIAN CIRCLE.

Formed exactly the samo as for the “Spanish Dance,” and the figure is
performed in the same manner as the first number of a “plain quadrlle.”
Musie in two-four-time—four parts.

Right and Left Across.—1 bars.

Back Again.—4 bars.

Balance and Turn Partners. -8 bars.
Ladies’ Chain.—S8 bars.

Forward and Back.—1 bars.

Forward and Through to Next Set.—4 bars,

The change of sets is thus made in the same manner as in “LaTempete.”
Or if preferred, the last eight bars may be danced in couples to “ polka” step
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once and a half times round, bringing each couple into contiguous sets as in
the “Spanish Dance,” the couples being careful to confine themselves strictly
to the limits of their sets to avoid co ion.

RUSTIC REEL.

Each gentleman has two ladies, and the sets are formed as in the “Spanish
Dance,” each three facing three. Music in six-eight-time—three parts.
Position of the dancers before the music commences.

0 X 0

0 X o

Each Gentleman takes Opposite Lady on His Right Hand
and then chassez to right across room and back. 8 bars.

Take Other Lady and chassez to left in same manner and back
to places. 8 bars.

All Forward and Back, joining hands, forward again and pass
through between each other, meeting the next set with whom the same
figure is repeated.

SWEDISH DANCE.

Placed in lines of three, facing each other (as in the “Rustic Reel,”) either
one gentlemen and two ladies, or one lady and two gentlemen. Music, four
parts.

All Forward and Back Twice, joining hands. 8 bars.

Each Gentleman Balance to the opposite lady on the right hand
and turn, 8 bars.

Balance to the Lady on the Left Hand and turn in the same
manner and back into places. 8 bars.

All Forward and Back, forward again and pass through to the next
set. 8 bars.

All Forward and Back Twice. 8 bars.

Top Ladies and Opposite Gentlemen hands three around and back
again to places. 8 bars.

Top Gentlemen and opposite ladies’ same. 8 bars.

E b‘a" Forward and Back, forward again and pass through to the next sct.
IS.
All Forward Twice. 8 bars.

. bl;our i adies Cross Right Hands Round and back again to places.
I'S.

Hands» All Round and back again to places. 8 bars.

l?“ Forward and Back, forward again and pass through to next set.
8 bars.

&°1 ¥’e above are repeated at the will of the Master of Ceremonies.
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MONEY MUSK.

First couple give the right hand, and swing once and a half around ; then
o below one couple and forward and back six; right hand to partuner, and
swing three-quarters round; forward and back six; swing to place, and right
and left four.

COLLEGE HORNPIPE.

~ First lady balance to third fentleman, and turns the second; first gentle-
man balances to third lady and turns the second ; down the middle and back ;
cast off and right and left. At the end of each figure pass one couple.

CHORUS JIG.

First couple down ontside and back; down the centre and back; cast off';
swing contra corners; balance and swing to places.

SCOTCH REEL.

Two ladies and two gentlemen forming a line of four, ladies in centre;
Begin with a chain in passing between each other, until the gentlemen re-
turn to their places. The ladies finish by facing the gentlemen ; then they
balance before each other, the gentlemen exerting their ntmost skill, while
the ladies dance quietly. = After 8 bars they begin again the chain and set.
Continue as long as may be deemed necessary.

ROUND DANCES.

It is somewhat difficult to give a written analysis of complicated steps in
such a manner that a learner can instantly comprehend it, but it is believed
that the following directions will assist the beginner and will not be entirely
superfluous to the more advanced pupil as a matter of reference.

The waltz and the galop may be taken as the basis of all round dances
and a few peliminary hints thereon may be in order.

In beginning the waltz or any of the round dances, the gentleman should
hold and guide his partner with his right arm encire ing her waist and his
left hand holding the lady’s right, raising it nearly to the height of the
waist, and extending it naturally, the lady gracefully resting her left hand
on the gentleman’s arm.

Both dancers should turn their heads slightly to the left, the gentleman
looking over the lady’s right shoulder and the lady over the gentleman’s
right shoulder, that position shonld be maintained throughout the dance,
easily and without any appearence of constraint.

The gentleman should preserve a proper distance between himself and
partner. If he draws the lady too close he impedes the freedom of her
action; and if he maintains too great a distunce, he cannot support her with
sufficient steadiness, The lady should be careful not to lean too heavily on
the gentleman.
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It is the gentleman’s duty to guide the lady and she should invariably
abandon herself to his guidance.

The gentleman should endeavor to vary the direction of the dance as
much as possible, going forward, backward, turning to the right and re-
versing to the left in increasing succession, thereby giving variety to what
might otherwise be very monotonous.

Lightness and elasticity constitute the peculiar exeellence of waltzing, and
the pupil will do well to shun all appearance of laborious effort.

The description of the following round dances has reference to the gentle-
man standing with his left foot extended in the third position, the lady being
in the same position, right foot in front.

THE OLD STYLE PLAIN WALTZ.

MUSIO IN THREE-FOUR-TIME. THE GENTLEMAN COMMENCING WITH THR
LEFT FOOT AND THE LADY WITH THE RIGUHT FOOT.

Gentleman.—Take the third position, right foot in front.

1. Slide the left diagonally forward to the left (fourth position) in front of
partner, count one.

2. Slide the right foot in the same direction behind the left, right toe to
left heel, slightly turning to the right, count two.

3. Still turning bring the left foot behind the right, in the third position,
count three.

A 4. Slide right foot forward (fourth position), between partners feet, count
our.

5. Slide left foot forward again, still fturning to the right, count five.

6. Turn on both feet, bringing right foot in front, to third position, count
six.
Lady.—The lady executes the same steps, but commences with the four,
Jive, siz while the gentleman is executing the one, two, three and continuing
with one, two, three while the gentleman performs the four, five, siz and so on,
alternately.

THE MODERN PLAIN WALTZ.

The foregoing “Old Style” waltz needs only two bars or six beats (or
counts) to perform a complete revolution, turning as it does, almost on a
pivot, unceasingly in one direction and thus speedily inducing giddiness
and fat-igue. In the modern style of waltzing, the steps are more open and
extended, and four bars or twelve beats may be occupied in completing one
entire turn ; thus rendering it equally easy to turn forward or reverse, or in
any direction which the fancy may suggest, or circumstances (a crowded
room for instance) may demand; and the movement becomes easy, uu-
dulating and graceful in the extreme.

The main distinction between the old and modern styles may be stated as
follows : In the old style, the slide of the left foot in beat one, and the right
foot in beat four, 18 sideways and partially turning at the same time; in
the new style, the glide of the left foot in beat one is exactly backward, and
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that of the right foot in beat four is exactly forward in a straight line, with
no turn whatever; the turn being solely confined to beats two, three,
Jive and siz.

Gentlemen.—Take third position, right foot in front.

1. Glide the left foot directly backward, about twelve inches, (fourth
position); count one.

2. Pass the right foot two or three inches behind the left heel, at the
same time turning on the ball of each foot; ecount two.

3. Complete the turn by bringing the right foot front in the third position;
count three.

4. Glide the right foot directly forward about twelve inches (fourth posi-
tion); count four.

5. Advance the left foot about six inches in front of the right, at the same
time turning on the ball of each foot; count five.

6. Complete the turn by bringing the right foot in front in the third posi-
tion; count siz.

Lady.—The lady commences at the No. 4, continuing thus: 4,5, 6,1, 2,8,
without changing. The gentleman executing 1, 2, 3, while the lady executes
4, 5, 6; this continues without variation throughout the waltz,

Reversing.—This movement is effected by substituting the left foot for
the right foot in the foregoing explanation. The left foot is glided directly
forward at four (instead of the right); and the right foot glides directly
backward at one (instead of the left). The steps corresponding with fwo and
Jive are relatively the same, and the turn on three and siz is in the opposite
or reverse direction, It is easiest to change from the forward (or turn to
the right) to the reverse when the gentleman is going to count four. Thus:

Gentleman.—1. Glide the left foot directly forward; count one.

2. Advance the right foot six inches in front of the left, at the same time
turning on the ball of each foot toward the left hand; count two.

3. Complete the turn to the left by bringing the left foot in front, in the
third position; count three,

4. Glide the right foot backward; count four.

5. Pass the left foot bebind the right, at the same time turning towards
the left hand, on the ball of each foot; count five.

6. Complete the turn to the left, by bringing the left foot front in the third
position; count siz.

Lady.—The lady accommodates herself to her partner by executing the
4, 5, 6, of the above, while he performs the 1, 2, 3, and so on until the turn
in the regular direction (to the left) is again resumed.

THE GLIDE WALTZ.

Gentleman.—1. Glide backward with the left foot one step, count ones
at the same time bending both knees; draw the right foot back to the left,
count two, same time raising on the ball of the feet; move the left foot back
about six inches beyond the right foot, falling on heels, count three ; make a
half turn of the plain waltz, turning to the left, count three, making in all
a count of nine, :

2. Glide backward with the right foot one step, count one, at the same
time bending both kuees; draw the left foot back to the right, at the same
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time raising on the ball of both feet, count three ; move the right foot back
about six inches beyond the left, at same time falling on both heels, count
three, make a half turn of the plain waltz, turning to the right, count three,
making nine in all.  In counting the beats end at six. The glide may be
varied with as many evolutions of the waltz, to the right or left, as the
gentleman desires. .

Lady.—The lady’s steps are the same, the only difference being that the
lady moves forward and turns to the right, then to the left as the gentleman
guides her.

THE BOSTON DIP.

Is simply an exaggeration of the glide, each glide being accompanied by
a considerable bend of the knees, causing the whole body to sink or dip at
constantly recurring intervals. It has now almost entirely lost favor, by
reason of its ungraceful appearances.

THE HOP WALTZ.

Called by the French “La Sauteuse,” is similar to the common waltz, the
distinguishing characteristic being that the first and Jourth steps are jumped,
rather than glided, the jump and the glide combined forming only one heat.

Gentleman.—1. Spring from the right foot upon the ball of the left
})assing the left foot directly behind the right, in the fourth position; eount

our.

2. Pass the right foot two or three inches behind the left heel, turning on
the ball of cach foot; count two.
tbr& Complete the turn, bringing the right foot in the third position; count

ee. _

4. Spring from the left foot upon the ball of the right foot, advancing the
right foot directly forward in the fourth position; count JSour.

5. Advance the left foot in front of the right, turning on the ball of each;
count five.

6. Complete the turn, bringing right foot front in third position ; count six

Execute the reverse same as in plain waltz,

Lady.—The lady commences at number 4, continuing 4, 5, 6, while the
gentleman is executing 1, 2, 3, and so on without change.

THE FIVE STEP WALTZ.

MUSIC IN FIVE-FOUR TIME.,
This dance is quite similar to the Polka-Mazourka, and very graceful,
- P : : e ;
still, the time being so peculiar renders it somewhat difficult of execution.
Gentleman.—1. Glide left foot forward ; count one,

2. Bring up ri%ht foot to third position, springing on it, and at the same
time raising the left, pointing the toe to the floor; connt tio.

3. Sgring again on the right, bring the left back close to and behind the
right, heel raised, toe pointing to the floor; count three.
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4. Glide the left foot diagonally forward towards your partner, turning
glightly to the right; count four.

5. Glide the left foot again, and bring the right in front of the left foot, in
the third position; and at the same time turn half round; count five,

The gentleman then commences with the right foot, continuing with five
more counts, making another half turn and thus completing the circle or
turn. Observe that in taking the fowrth step with the right foot, the
dancers, lady or gentleman, steps between their partner’s feet and not forward,
as with the left foot.

Lady.—Same as gentleman, except the feet are reversed, lady starting
with the right instead of the left foot.

THE VALSE A DEUX TEMPS OR TWO STEP.

The music of this dance is in three-four time generally, althoungh it can be
danced to two-four time, the step being that of the Galop,” its character-
istic feature being the difference of accentuation. The movements of the
Deux Temps occur and are counted on the first and third beats of the bar,
a pause being made on the second beat, thus one and two.

Gentleman.—1. Slide the left foot (sideways) to the left, bringing the
right foot up behind close to the left in the third position; count one.

2. Slide the left foot diagonally forward, turning half round on the left
foot, and bringing the riéht foot, toe pointing to the floor, behind and close
up to toe ankle of the left foot; count two.

The same is now repeated with the right foot, using each foot alternately
to commence the step.

Lady.—Same as the gentleman, except the feet are reversed, lady starting
with the right instead of the left foot.

This dance admits of a variety of changes of directions forward, back-
ward, to the right or to the left, according to inclination.

THE GALOP.

MUSIC IN TWO-FOUR TIME.

The step 1s simply a slide with one foot, and a chassez with the other,as
long as the dancers continue in the same direction ; then by a half turn, re-
peating the same in the opposite direction, reversing the feet.

Gentleman.—1. Slide the left foot sideways ; count one.

2. Bring the right foot up behind the heel of the left, in the third position;
count two.

Repeat this till a change of position is desired, when, to reverse the direc-
tion, repeat the same movement, only sliding with the right foot first in the
opposite direction.

Lady.—Same as gentleman, only that the feet are reversed, lady com-
mencingewith the right foot.
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THE SCHOTTISCHE WALTZ.

MUSIC IN FOUR-FOUR TIME.

The step of this dance is divided into two parts, the first part being
danced by each couple in a direction towards and from the centre of the
room.

First Part —-Gentleman.—1. Glide left foot sideways; count one.

2. Bring right foot up close to the left in third position; count two.

3. Again glide the left foot sideways; count three.

4. Spring on left foot, and at the same time bring the right behind, raised
from the floor, and close to the ankle of the left foot; count four.

Repeat the same with the right foot, thus:

1. Glide the right foot sideways; count one.

2. Bring theleft foot up close to the right in the third position ; count two.

3. Again glide the right foot sideways; count three.

4. Spring on the right foot, and at the same time bring the left behind-
raised from the floor and close to the ankle of the right foot; count four.

Then execute as follows:

Second Part.—1. Spring forward from the right foot to the left, bring,
ing the right foot (toe pointing to the floor) behind, and close to the ankle
of the left foot; count one.

2. Hop on the left foot, at the same time turning balf round; count fico,
3. Spring forward on the right foot; count three.

4. Hop on the right foot, at the same time turning half round; count four.
Repeat the above and count four more.

Some introduce the “Deux Temps'’ step instead of the second part; but
that cannot be regarded as an improvement, for it destroys the character of
the Schottische and confounds the two dances.

Lady.—Same as gentleman, only reversing the feet, lady starting with
the right foot instead of the left.

THE POLKA.

MUSIC IN TWO-FOUR TIME.
The Polka step is very simple, consisting of merely three steps and one
rest, which we will describe for the gentleman as follows :
The left foot is raised to the side of the right ankle,

1. Spring on the right foot, and at the same time slide the left foot for-
ward ; count one.

2. Draw the left foot close up behind the right in the third position ; count
two.

3. Spring out on the left foot raising the right, as in the first movement ;
count three.

The music marks four ; three times only are marked by the dancer who
pauses for the fourth.

Recommence with the other foot, using each alternately to begin the step,

- The lady’s step is the same as the gentleman’s, except that the feet are
reversed, lady starting with the right foot instead of the left.
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BERLIN OR THE REDOWA.

MUSIC IN THREE-FOUR TIME.

The position is the same as for a waltz or polka,and the couples may turn
either to the right or left, or go backward or forward.

Gentleman.—Take the third position.

1. Stand with the weight on the right foot, spring on the right foot, and
at the seme time take a gliding step with the left in front of your partner
(fourth position), ending with the weight on the left foot ; count one.

2. Bring the right foot behind the left, raising the left a little from the floor,
slightly turning to the left ; count fwo. ,

3. Bring the left foot (same time turning a quarter round to the right)
behiad the right in the third position, the weight resting on the left foot, and
the rignt foot raised slightly from the floor; count two.

4. Spring on the left, and at the same time take a gliding step with
the right foot, backwards tothe right. (This movement brings the gentleman’s
right foot between those of his partner); count four.

5. Bring the left heel in front of the ball of the right foot, still turning to
the right; count five.

6. Bring the right foot up close to the left, completing the full turn to the
right; count six. ‘

In completing the step, the heel of the left foot should be slight ly raised,
the toe lightly touching the floor, ready to begin as described in No. 1.

It will be seen that in the first three counts 1, 2, 3, the dancer turns half
round, and in the next three counts 4, 5, 6, he completes the circle.

The reverse is made the same as in the “Redowa Waltz.”

Lady.—The lady commences with the right foot the same time as the
gentleman, and execates the steps 4, 5, 6, while he is performing 1, 2, 3, and
80 on.

THE REDOWA WALTZ.

MUSIC IN THREE-FOUR TIME,

This is the “Redowa” step danced to waltz time, omitting the character-
istic hop at the commencement of the step. The hop or Spl'inf becomes the
third movement, instead of being a preliminary portion only of the first
part of the step. .

Gentleman.—1. Begin with the knees bent, glide left foot forward,
the left foot receiving the weight of the body at the end of the glide;
count one.

2. Bring the right foot partly behind the left, straightening the knees and
weighting the body on the right; count two.

3. Place the left foot behind the right,and with aspring change the weight
from right to left; count three.

Repeat the three movements, gliding the right foot forward and using the
right for the left, and vice versa thus:

4. Glide the right foot forward, and bear upon it; count four.

5. Bring the left foot behind the right, bearing upon the right; eount flve,
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6. Place the right foot behind the left, and spring the weight from left to
right; count six.

Lady.—The lady dances with the right foot forward when the gentleman
uses his left, and vice verse, making the same step as he does, but with the
opposite foot.

The Reverse.—No change in step is necessary. When the reverse
movement is desired the gentleman steps back with the right foot (one bar)
the lady advancing, and then proceeds in the opposite direction being care-
ful to throw the right shoulder well forward at each evolution.

When the change is to be made back to the right, turn, make the prelim-
inary step backwards with the left foot (one bar), and throw forward the left
shoulder.

THE POLKA REDOWA.

MUSIC IN THREE-FOUR TIME.

This dance is almost identical with the “Polka”, differing only in accen-
tuation, the first three movements being the “Polka” step, the fourth inter-
val being omitted; it is, in fact, the “Polka” step danced to the time of the
“Redowa”

Gentleman.—1. Raise the left foot alittle behind the right, spring light-
ly on the right foot, at the same time gliding the left foot,forward; count one.

2. Bring the right foot up close to the left in the third position, at the
same time raising the left foot alittle from the fioor, and extending it in front;
count two.

3. Fall on the left foot, and raise the right foot behind; count three.

Spring on the left foot, and recommence with the right foot in the same
manner, springing on the left and gliding with the right.

The reverse is made without any change of step, the same as in the “ Polka.”

The lady dances the same as the gentleman, only using the opposite feet.

THE POLKA MAZURKA.

MUSIC IN THREE-FOUR TIME,

This dance consists of a combination of the “Mazurka” and the “ Polka,”
one step of each, counting three to cach step.

The first three counts are the “Mazurka,” and the next three counts the
“Polka” step.

Gentleman.—Commence in the third position, resting on the right foot
with the left heel slightly raised, the toe pointing downward.

1. Slide the left foot forward to the left; count one.

2. Bring the right foot up close to the left, at the same time raise the left
foot, extending it, pointing the foot down; count two.

3. Bring the left foot back close to the right, at the same time springing
on the right without touching the left on the ﬁoor; count three.

4. Slide the left foot forward; count four.
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5. Bring the right foot up close to where the lefy foot was, raising the left
foot in front; count five.

6. Fall on the left foot, raising the right behind, at the same time turning
half round ; count six.

Then commence with the right foot, instead of the left, as in No. 1, and so
on, the “ Mazurka ” part being executed forward without turning ; then turn
half round with the “Polka Redowa” step, repeat, and you make the whole
round.

To make the reverse, follow the directions given for the “Redowa Waltz”

Lady.—Same as the gentleman, only reversing the feet, lady starting
with the right foot instead of the left,

_—

THE VARSOVIENNE.

MUSIC IN THREE-FOUR TIME,

This graceful and characteristic dance is generaly a favorite with good dan-
cers. '%he step is divided info two'parts of eight bars each.

First Part—Gentleman.—Execute one “Polka Redowa” step,commen-
cing with the left foot out (in the fourth position,) toe pointed to and rest-
ing on the floor, the instep curved ; count four (three for the “ Polka Redowa,”
and one to place the foot out). Pause in this position and count one more,
making the count five. Draw back the right foot close to the left ; count six.
While executing the above, turn half round.. Repeat the same movement
four times; each half turn occupying two bars, and the whole eight bars,

Second Part.—Execute three polka redowa steps, left foot forward,
turning half round on the third, and placing out the right foot in the fourth
position. You then pause (as in the count of the first part. Again
execute the polka redowa step three times, right foot forward, turning half
round on the third polka redowa, and placing the left foot out ; then pause
and draw it back to recommence the first part. Light bars.

The second part may also be danced with the two steps of the “Mazurka,”
forward without turning, sliding the left foot forward and springing on the
right each ltime (two bars); then polka redowa step and pause, which

brings you half round ; repeat same with right foot, which will bring you
round and complete the figure.

Lady.—Same as the gentleman, only reversing the feet, lady starting
with the right foot, instead of the left.

DANISH DANCE.

MUSIC IN TWO-FOUR TIME,

Gentleman.—For the first part, slide the left foot forward ; then draw
the right close up in the third position ; perform this forward movement
four times; then slide in the contrary direction eight short galop steps.
Repeat the forward and back again twice—in all sixteen bars. For the
second part dance the “ Deux Temps” or waltz; turn; sixteen bars,

Lady.—Same as the gentleman, excepting that the feet are reversed,
lady starting with the right foot.
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THE ESMERALDA.

MUSIC IN TWO-FOUR TIME.

Gentleman.—Slide two steps forward with the left foot; then execute
one polka step with the left foot (2 bars,) and continue two more polka
steps with the right and left (2 bars), recommencing the slide with the
right Jegoot, changing the feet alternately every time the sliding is com-
menced.

Lady.—Same as the gentleman except the feet are ~¢7ersed, lady starting
with the right foot instead of the left.

THE SICILIENKNE.

MUSIC IN SIX-EIGHT TIME,

Gentleman.—1. Spring on the right foot and bring the left behind;
count one.

2. Spring again on the right foot and bring the left in front; count fwo.

3. Spring again on the right foot, extending the left foot diagonally
(second position,) toe pointing to the floor; count three.

4. Spring once more on the right foot, and again bring the left foot in
front of the right; count four.

5. Slide three steps forward with the left foot; count one, two and three.

6. Turn half round on the left foot, bringing the right in front (third
position) ; count four.

Repeat the same step with the right foot, using each foot alternately to
commence the step, and turning as in other round dances.

Lady.—Same as the gentleman, except that the feet are reversed, lady
starting with the right foot, instead of the left.

HEEL AND TOE POLKA.

MUSIC IN TWO-FOUR TIME.

Gentleman.—1. Begin with left foot, placing heel in second position,
with toe pointing up; draw the foot up to third position, toe pointing down ;
make a half turn of the polka step to the left, then right foof, heel in second

ition, toe pointing up; draw the foot up to third position, toe pointing
own, make a half turn of the polka to the left, make four galop steps or
glides to the left, and turn full around to the left.

2. Begin with right foof, heel in second position, draw the foot up to third
position, toe pointing down, polka step half around to the left, then left foot,
heel insecond position, draw the foot up to third position, toe pointing
down ; polka step half around to the left, then four galop steps to the right
and turn fall around to the left, completing the dance,

Lady.—Same as the gentleman, beginning with the right foot in first
part and left foot in second.



HOW TO DANCE, 33
RACQUETTE.

MUSIC IN TWO-FOUR TIME.

Gentleman.—1. Begin with left foot, make three galop steps or slides
to the left, throwing the foot out in second position ; count four. Slide to
right, throw the faot out in second position ; count two. Same movement to
left\, count two.

2. Begin with right foot, make three galop steps or slides to the right,
throwing the foot out in second position; count four. Slide the left, throw
the foot out in second position; count two. Same movement to right; count
two. Repeat first.

Lady.—Same as gentleman, beginning with right foot in first part, and
left foot in second.

FORMATION OF A GRAND MARCH.

It is usnal to commence the ball with a “ Grand March” or ¢ Polonaise:”
sometimes, however, this is deferred until later in the evening, when the
attendance is large. The “ March ” should be led by a gentleman and lady
who fully understand the details of all the nceessary evolutions, assisted if
necessary by one or more of the floor committee, who will preserve uniform-
ity of action throughout the “ March.,” All marching should be done in
straight lines, following the directions of the walls of the room, the change
of direction being e precisely at each corner. Move slowly once or
twice around the room, giving all the couple’s time to fall in and follow.
Then occur various combinations, according to the fancy or taste of the
leader; the following examples being sufficient in point of length and
variety.

The March in File.—When all are placed in order, the leader heads
the line of the “ March ” up the middle of the room; rcaching the top he
turns to the left and his partner to the right, the gentlemen following him
in single file, and the ladies following his partner in the same manner;
when the leaéers reach the bottom of the room they pass to the left of each
other, the gentlemen marching round the room on the outside and the ladies
on the inside and in opposite directions. When the first gentleman meets
his partner again at the top of the room, they both march together round
the room to the right followed by other couples, The leader must continue
the plain marching between each figure long enough to get all the couples
following him before commencing a new evolution.

The March in Column.—The first couple lead round the room until
the leader reaches the bottom left hand corner. There, instead of turning
at right angles up the side of the room, the first couple should file to the
right and march in a line parallel with the advancing couples, but in an
opposite direction across the room ; as each couple successively arrives at
the same corner, they file to the right and follow their leader. = When the
leader has got across the room, the first couple should file to the left, and
march straight across and back again, and so on, forming a serpentine line
of march backwards and forwards across the room until the top of the room
is reached, This figure requires a considerable number of couples to make
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it effective, so that there will be at least four lines constantly passing each
other in opposite directions. When the first couple reach the bottom of
the room they lead the march round the room again, until all the couples
are following them in regular column.

The March by Platoons.—First couple lead march up centre of the
room. Reaching the top, the first couple passes round to the right; second
couple to the left; the remaining odd couples in their order to the right,
and the even couples following to the left. All thus march down their side
of the room until they meet in the middle at the bottom; there they turn
up the centre again, four abreast. Arriving at the top, the first four wheel
round by the right; the second four wheel round by the left, and so on,
alternately, each division marching down by the side of the room. When
they meet at the bottom, they advance up the centre again, eight abreast.
At the top the first and third eight wheel to the right, and the second and
and fourth wheel to the left, each succeeding eight wheeling right and left
alternately, down the sides of the room, meeting at bottom and marching up
the centre sixteen abreast, thus forming full lines. At the top of the room
all halt, the first, third, ete. (odd) lines face all to the right; the second,
fourth, ete. (even) lines all to the left, then gentlemen step up by the side of
their lady partners, and the front lines marches off in couples to the right,
the other lines following in their track, in the same manner as in the
% March by Columns,” and finishing in the same way as in that march.

The Arbor March.—All the couples march round the room in order.
The first couple join right hands, stop and raise their hands, forming an
arch. The second couple pass underneath the arch, the gentlemen first, and
form another arch; the third couple pass under both, and also form an
arch, and so on, each couple passing through the arches ahead of them in
turn, until one continuous arch has been formed. The first couple (now in
the rear,) then passes through and out at the end of the arbor, followed by
each rear couple in succession until the arches have all disappeared. If
the number of couples is large, the first conple can follow the last couple at
once under the arches, if preferred, and repeat the arbor continuously as
long as may be desired. The plain march in covnles is then resumed, until
the line of march is in regular order again.

The Serpentine March.—The couples march once around the room.
The leader steps in front of his lady and leads the way up the centre of the
room ; as cach couple turns to go up the centre, each geutleman steps into
single line ahead of his lady, forming by degrees the whole couples into
single file. When the first gentleman reaches the top of the room, he leads
the way to the right entirely round and round the room, each successive
round passing inside of the former, describing a spiral track towards the
centre of the room. As soon as the inner coil becomes small, the leader
turns sharp round to the left and retraces his steps between the coils, until
he marches between the coils entirely out of them. He continues his march
until all the coils are unwound, and then each gentleman retires a step Lo
the left of his lady partner, and the march is continued in column until all
the couples have fallen into regular order again. At the conclusion of the
march the leader stops, gives a signal for the music to be changed to a
waltz, and leads off with his partner, followed by the other couple in
succession until the dancing becomes general
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THE GERMAN.

This Dance is composed of an almost endless variety of figures which
are entirely optional with the gentleman who is selected as leader or
conductor, and who must be perfectly familiar with the details of the
different figures he intends to produce, and also be able to impart the
directions with clearness and precision.

The leader must be obeyed cheerfully and promptly. He alone gives the
signal to the orchestra when to begin, change or stop the music. He
designates the figure to be performed, and when it shall be commenced and
ended. He prompts those who are at fault; and, in a word, maintains a
supervision over all the details of the dance.

In forming the “ Cotillon” (as it is termed in Europe), all the couples are
seated around the room in a half circle, generally with the ladies to the
right of the gentlemen and leader at the head of the circle. If the “ Ger-
man ” is composed of a large number of couples, it is better for the leader to
seat himself in the centre and select the dancers from each end of the cirele
al::ﬁrnately, thus shortening the dance, and preventing it from becoming
tedious.

At the beginuing of each figure, the leading couple make a tour de valse,
and may be followed by one or more couples, just as the leader may
indicate. The leader gives the signal for the dancing to cease by clapping
his hands, or blowing a whistle, and allthe couples stop waltzing, as soon as
they can reach their respective seats.

In the choice of a figure the leader should be governed by the number of
couples, and their ability to perform it.

In dancing the “ German ” it is necessary for each lady to have a gentle.
man partner, as neither can be in the minority.

We 1pmsenta description of a few of the figures as an example. In all
the following figures, the term “ Waltz,” when employed in the description,
has reference to any of the ronnd dances that may have been selected as
appropriate for the figure.

1. The Excursion.—After the tour de valse, the leader selects two
ladies, and his partner chooses two gentlemen. They place themselves
vis-a-vis thus. 0, a lady; X, a gentleman.

0 X 0

X o X

They advance (four bars), and retire (four bars) ; advanee again (four bars),
and each gentleman takes the lady opposite to him and waltzes to place.

This figure is performed by one, two, or three couples, according to the
dimensions of the ball-room.

2. Two Rounds of Three.—The first couple perform a tour de valse ;
the gentleman chooses two ladies, and the lady two gentlemen. They form
two rounds of three, vis-a-vis, and revolve rapidly during four bars.  Ata
signal the gentleman passes under the arms of the two ladies, and the lady
under the arms of the two gentlemen, and meet each other. The two gen-
tlemen whom the ladies deserted, join the two ladies, and all waltz to
places.

3. The Columns.—The conductor leads off with a tour de valse, and
leaves his lady in the middle of the room. He then takes a gentleman
whom he places back to back with his partner; then he takes another lady
whom he places facing the gentleman just chosen, and so on until he has
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formed a column of four or five couples, terminating with a lady. At the
signal, every one turns round and dances with his or her vis-a-vis. A dou-
ble column may be formed by two couples leading off’ at the same time.

4 The Hat.—First couple perform a four de valse. The gentleman
leaves his partner in the middle of the room, and gives her a hat. All the
gentlemen come and form a circle round the lady, turning their backs to
her, aud moving rapidly to the left. The lady places the hat on the head of
one of the gentlemen, with whom she takes a tour de valse. The other gen-
tlemen return to their places.

5 The Scarf.—First couple lead off with a four de valse. The gentle-
man stands in the centre of the room, holding in his hand ascarf, Mean-
while his lady assembles the other ladies, and they join hands in a circle
and furn rapidly to the left, during which movement he places the scarf
about the shoulders of the lady with whom he wishes to dance. The other
gentlemen waltz to places with their ladies.

6 The Chairs.—First couple perform a tour de valse. 'The Leader places
a chair in the centre of the room, and upon it seats his partner, to whom he
next presents two %eutlemen. The lady dances with one of the gentlemen,
and the other gentleman seats himself in the chair, just vacated by the lady.
The Leader then presents to the gentleman two ladies; he dances with one
?lfthc?:ll’ and the other takes the chair. This figure repeated till all have

anced.

7. The Cheat.—First couple tour de valse. The lady selects six other
ladies and form in line. The Jeading gentlemen, chooses seven other gen-
tlemen, and they form in line, facing the lJadies. The gentlemen join hands
and pass in front of the ladies, and turning at the end of the line down
behind the ladies, face round; so as to be back to back with them. At a sig-
nal each gentleman turns quickly and secures the nearest lady for a partner.
As there are eight gentlemen and only seven ladies, one of these will be dis-
appointed in obtaining a partner.

8 The Fan.—First couple tour de valse. The leader places a chair in the
centre of the room, and seats his partner upon it, giving her a fan. He
then selects two gentlemen and presents them to her.  She gives the fan to
one and dances with the other; the gentleman having the fan follows the
couple waltzing, fanning them till the lady is returned to her place.

9. The Change of Ladies.—Two couple perform a four de valse.
They gradually approach, and change partners, preserving both time and
stlep. They waltz round once more, again change partners, and waltz to
place.

10. Follow Your Leader. The first four couples, four de valse
They form a circle with the leading couple in the centre. The leading
couple waltz at pleasure, and endeavor to deceive the other couples, who
must follow all their movements without disengaging their hands. At a
signal the first couple resume their seats, and the next couple place them-
selves in the centre, and engage in the game of deception. Performed by all
the couples successively, and terminated by a general waltz.

- - -~ -

There are a great number of other figures available to a praticed Con-
ductor of the German, which lack of space prevents our describing in full.
At the conclusion of the Cotillon the conductor may introduce any of the
Marches described on the foregoing pages, whicli may be performed as there
described; the music at the conclusion of the marches changing to a waltz,
and all the couples waltzing to seats.



Mugic¢ of the Different Dances.
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The directions for calling in the following musical illustrations will generally be found placed exactly
over the bar where the movement occurs, For an analysis of the step named, see the Alphabetical

Catalogue of Quadrille Steps and Movements,

This Quadrille is published by us—entitled * Salinea Quadrille’—for In

-

QUADRILLE. Plain.

or small orchestras,

Net

Price, Full Orchestra (16 parts), 75¢.; Small Orcheetra, (10 parts), 50¢.; Violin, Cornet and Piano,85¢.;
Violin and Plano, 25¢.
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Four Hands Half Round, Half Right and Laeft,
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QUADRILLE. Polka.

This Quadrille is published by us—entitled *Colonnade Polka adrille’ —for 1a or small orchestras,
Net Price, l-‘ul?()rch(-atra (16 parts), 76¢.; Small Orchestra, (10 parts), 50¢.; Violin, Cornet and Piano,
85¢.; Violin and Piano, 25¢.

VIOLIN Imo. CARL MULLER.,
i Waltz around.
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Oross hands (Gecond repeat Walts arcand))
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QUADRILLE. Mazurka.

This Quadrille i3 published by us—entitled “ Happy Hours Mazurka Quadrilie"—for large or small

orchestras,
Net Price, Full Orchestra (16 parts), 75¢.; Small Orchestra, (10 parts), 50c.; Violin, Cornet and Plano,

35¢.; Violin and Piano, Ze,
CARL MULLER.
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IxTRODUCTION.~Grand round to the left, 4 bars; return to places, 4 bars; all turn in places, 4 bars;
ali bolubice, 4 bars. Finst FIGURE.~First couple promennde round inside of quadrille, 8 bars;
same couple execute the square, 4 bars ; holubiee, 4 bars, The other three couples do the same in turn.



Play three times, first tfme,

TR e o e e i E i e o b

i
= e

l-':;’ﬁ : 1
PR B
f

————"_“ B '."" - f’ - "—-_9—"" "".".—_'-'.-"_‘—“" B S "4—"‘
! . U e T b".:&—‘__} e e " LT TS ISR P R TSR, S "el
2 . » | -

2 X

o oo PSRy . e e R

e b ———————m e ——— =
+

r.";_.__... g s —— setirare “___r“ el '.—.7—.~-'“
& B e et s s e e < [ . S e | —— — =
e — LA o T N

RO, O

I_:'.s e e v s Y [ _':f;' TN e e
i s e e e e el e ey

Tyice through. D.C.

INTRODUCTION.—All in waltz pogition, then quarter round with the pitching step, or jetes; then waltz
till all are half round; repeat the same to |‘:ll:\cm. 16 bars, SecoxXD FiGUrE.—Flrst couple to right,
4 bars; four hauds gquile round, 4 bars; leads to bottom couple and cross hands, 8 lars ; leads to next
and right and left, 8 bars; leads to place and turn with waltz, 8 bars. Others the same.

Repeat first time only.
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Play three times, first time,
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Four times, D.C,
IxTrODUCTION.—AIl waltz round, 8 bars. Tumnp Fieune.—Leading couple forward to side couple;

gentleman ; the same to bottom
¢ last lady to place, and execute the little waltz. Repeat until all get
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Four times through. D.C.

INTRODUCTION,—All promenade half round, 4 bars; ladies promenade round their partners without
quitting hands, 4 bars; repeat to places, 8 bars, FOURTH FIGURE.—Leads execute the passes, 8 bars;
leads turn with right hand, then with left, 8 bars,

Play thres times, fiest time.
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Once through. D.G

INTropUCTION.—Grand round to the left, 4 bars; return to places, 4 bars; tour, 4 bars; turn partners
with waltz bolublec, 4 bars., Fierft FIGURE.—Gents to right, ladies to ien, or grand chain a quarter
round, 4 bars; and turn with waltz holubiee, 4 bars. Repeat four times until all get partners.
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QUADRILLE. Lancers.

This Quadrille is published t:r us—entitled “ Jola Lanw~; " _for large or small orchestras, Net Price,
Full Orchestra (16 parts), 75¢.; Small Orchestra (10 parts), 50¢.; Violin, Cornet and Piano, 85¢.; Violin

ard Plano, 25¢.
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. LOOMIS’ MINUET LANCERS.

This Quadrille is published by us—entitled “* Loomis' Minuet Lancers’—for large or small orchestras,
Net Price, Full l())rches(m (16]parts), 75¢.; Small Orchestra, (10 parts), 50c.; Violin, Cornet andPiano,
35¢.; Violin and Plano, 25¢.
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AN salute, and cemmence with grand square,
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LANCERS. Centennial; or Double.

This Quadrille is published by us under the title of “Crown Prince Lancers” Price for Large Orchestra (16 parts,
including Piano ), 76c.; Small Orchestra (10 parts with Piano), 60c.; Vielin, Cornet and Piano, #6c.; Violin
awd Plano, 25¢.
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ROBINSON SCHOTTISCHE QUADRILLE.

Published by us. . Orchestra (16 parts), 76 ceats ; Small Orchestra (10 parts), 50 cents ; Violin, Coret, and
Piavo, 35 cents ; Violin and Piano, 26 cents,

Leads waliz arcund

—— ' T AT —
et e e

S — —— T
5
= ———

Leads forward and back,

o)

.»_._ | AmE——
—_?E’:':’*__a‘;‘*;% —jo =y
oo | §5EEET

o/

Repeat,

' == = pop
S e e M T —

A Twice through,
e - . o“. X
T ——_ P

O e et | et

Leads waltz arosad,

x ‘. il — r DR P
) %:;f-%:;:tﬁ:f_- B = R e P -@,«.'_-.—,Ei

s s exome. e e e s e e e T I =

Leads faewand

m .

— S -— % ooy 004 P
e o T e e o e W g -_.‘““a_;:clgsr;:‘;r:r;_._-

'1——;47—1--'%_"*—‘——"* o i ——
= Fine,

By permittion of O, DITSON & CO.

&

—v



57
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Ladies chaln.
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Trmd Frorne —Teads balance and waltz to centre, 4 bars; cross hands once around, 4 bars; change ladies,

balance and lesd to left side couple, 4 bars; change ladies with side couple, balance and waltz to places, 4 bars;
all waltz around, 8 bars,
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Flrst waltz around, e
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Left hand back, Twice throggh
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Fovrrnt Fioune,—First couple balance, Scotel step,and waltz to opposite couple, 4 bars ; balance again and
waltz in place, 4 bars ; give right hand to opposite couple, balance and J)romcmdc through, turning round, 4 bars ;
back 1o places same way, giviog e loft hand, 4 bars ; first couple waliz around inside of quadrille, 8 bars.
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QUADRILLE. Polacca.

This Quadrille is published b_\" us—entitled “ Polacca Quadrille’”—for large or small orchestras, Net
Price, Full Orchestra (16 parts), 75¢.; Small Orchestra, (10 parts), 50¢.; Violin, Cornet and Piano,
85¢.; Violin and Piano, Z5c.
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First time play first strain three times,
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Twice through, HL.C

IxTRODUCTION.—All take hands half round to the left; all waltz to places. FIRsT FIGUKE.— Leads
fsi)‘;wnrd to centre; change ladics and waltz to ladies place. Sides repeat.  All waltz to places, then
sides repeat,
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Repeat first strain last time,
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By permeissien of 0. DITSON & CO. Four times through, D.C.

IxTRODUCTION.—All grand chain half round, v}altz id'}ilnces. SECOND FIIOURIL—LQMIB forward to
oentro, chango ladies, balance to sides, chauge ladies again; all waltz to places. Sides repeat.
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First time, play first strain, three times, afterwards only once,
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- Twelve times through, D.C

IxTrRODUCTION.—All promenade half round ; waltz to places. TrHIRD Fioure.—Leading couple forward
10 first side on the right, balance, eross hands, go round to the left onl{. change ladics, waltz to next
couple and repeat, to the next, then waltz'to place; each couple repeat till all get partners,
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IXTRODUCTION.—All fuce corners, grand chain half round; waltz to places. Fovrra Freuns.—Lead-
ing couples right hand to opposite, left band to partners; ladies face out; genls face in, balance,

turn corners; mect partners ; leads waltz to places. Sides repeat,




Play first stratn threo times firet time,

to fannem. ¥FirrH F1oUre.—All face the corners,
waltz aron

ud to places; repeat till all get their partners,

waltz position,
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Second strain, first time twice, afterwards only once,
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Four times through. DG
IxTrOpUCTION.—All glve right hands to partners, balance; Iadies eross over, balance again; ladies cross

backward slowly to places; all
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This Quadrille is published by us—entitled “ T'he Caledonion
Price.

THE CALEDONIAN or SCOTCH VARIETIES QUADRILLE.

Quadrille,—for large or small orchestras. Nel

Full Orchestra (16 parts), 75¢. ; Small Orchestra (10 parts), G0c.; Violin, Cornet and Piano, 25c.;
Yiolin and Piaco, 25¢.
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All foqward o cenitre (hands Jolzed and ralsed).
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Light bars Introduction. First Couple promenade (round inside), 8 bars ; Four Ladies for-

ward and back, & bars ; Four Gentlemen same, 4 bars; All balance 1o pariners, 4 bars ; All turn partuers, 4 bars:

All right and left half round, 8 bars: ")
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ORIGINAL WALTZ QUADRILLE.

Published by us. Large Orchestra (16 parts), 75 cents; Small Orchestra (10 parts), 60 cents; Violin, Comnet and ¥
Piano, 35 cents; Violin and Pin(no, g% cents, ( ) .
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Publishedbyus. Large Orchestra (16 parts ), 75 cents ; Small Orchestra ( 10 parts ), 60 cents ; Violin, Cornet aox

QUADRILLE.—Parisian Variefies.

Piano, 35 cent ; Vielin and Piano, 26 cents,
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1 LINCOLN MEDLEY QUADRILLE.

.

Published by us. Orchestra ( 16 parts ), 76 cents ; Small Orchestrs (10 parts ), 50 cents ; Violin, Comet and
Piano, 85 cents ; Violin and Piano, 25 cents,
Arr, by E. C. WALSTORN.
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Fro. 1.—INTRODUCTION, 8 BARS, — Leads forward to centre of quadrille, cross right bands, promenade full arouod

to the left, change ladies and return to gents place, S bars, 16p couple pass through, botlim couple separate, 4 bars,
then bottom couple pass through and top couple separate, 4 Lars, (hen riﬁn.t and left onchalf round, 16 bars, c-
celve partoers and galop X arcund, this will bring sides on kads, and the ds side plnces, then sides forward and

repeat, 32 bars, tho loads, 32 bars, the sldes repest, 32 bam. % (lly peewiseion of WM. R. SHITH )
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Fro. 2.—IxtrRopUCTION, 8 BAns.
the same time sides separate and
bars, then Jeads waltz, across and back on si
ladies, lead outto sides plsces, at the same thme leads ume and go to lead places,
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¥ bars, all waltz around, § hars, sides waltz across aud
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—Leads into centre of quadrille, change ladies and lead out 1o side place, at
laces, all promenade on place, 8 bars, all waltz around quadrille, 8
e places; 8 bars, sides belog on Jeads places, lewd 1nto centre, change
all promenade around on place,

8 bars, then leads repeat 24 bars, sides repeat 24 bare
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Play theco times,

Fra. 3. —INTRODUCTION, 8 BARS.—All promenade. i around, waltz ¥ around, quadrille 4 bars, then right and

left around to place, 4 bars, all right hand balance on place, hop to Indics place, 4 bars, left band balance hop. to

K&c&. 4 bars, then lesds waltz to opposite pisce, 4 bars, lead into centre, change ladies and waltz to geats place, {4
thea leads waltz, § bars, sidea repeat, promecado as befare, leads repeal, sides repeat, all waltz for ficale, 8
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Fio. 4. —IxTrRODUCTION, 8 BARS, ~All ?olkx mazourks around quadrille to place, 16 bars, swing corners, 8

bars, leads lead, into centre, 4 bars, change ladles, balance to sides, 4 bars, change ladies and waltz (o gents place,

g“ hnr;'d swing corners, 8 bars, sides repeat, then polka mazourks, swing corners, leads repeat, sides repeat, all waltz
e

Waitz.
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Flay three times
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¥ D.C,

Fi6. 5.—~InTRoDUCTION, 8 Bans —All right and left half around, 8 bars, receive partoers and waltz to place,
8 bars, leads balance, pass through to opposite places, 8 bass, leads balance, pass tlnmu;ih to place, & bars, all re-
ceive partners, balance psss Jadies to centre, 8 bars, 4 ladies cross right hands, promouade full around to the left,
reccive partaers and waltz on place, 8 bars, sides repeat, all right and left as before, waltz to place, leads repeat,
sides repeat, all waltz for finale.



Lo MEDLEY QUADRILLE.
WALSTON.

Published by us. Price, Large Orchestra = 16 pnr;;}. 75 cents; Small Orchestra (10 parts), 50 cents; Violin,

Cornet and Piano, 85 cents; Violin and cents,
Polka.
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Fmsr Fromme. —Leading couples promenade around, waltz around, waltz in place, and waltz around
Slde couples the same.

Marurka.
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Kerond Introduction—All in waltz position, then guarter around, with the pitching step, or jetes; then waltz
until all are half around ; repeat to places. SecoxD Froune.—Leading couple forward to the right and four
hands around; go to bottom couple, ¢ross hands; go to side couple, four hands around, then to [place, and little

waltz. Esch couple repeat.
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Tomo Frovee—Leading couples waltz to opposite places, cross bands in centre, go half around; chan
iadies, balance to side, change ladics again; all waltz around to gentlemen's place, then leading couples waltz

around. Sides repeat.  Repeat four times,

Polacca.,

D.C

Fourth Introduction—All face corners, grand chain half around; waltz to places.
Fourrti Frovne.~Leading couples right hand o opposite left hand to Rﬂﬂncl’; ladies face out; gents face in,
balunce, turn corners; mect partoers; Jeads waltz to places.  Sides ropeat.  Repeat four times,
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: Freree Fravne, —All turn eomers or hands arennd ; leading seuples forward and back; eress over; forward
and back again cross to places, galop; repeat first,  Repeat four times.
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OSCAR'S POLO LANCIERS.

Publebed by us—Price,
* and Piano, 36 cents; V
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R SCHLEPEGRELL

Large Orchestm (16 8), 75 cents ; Small Orchestra (10 parts), 60 cents ; Violin, Cornet
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around. ( Second and fourth times right and Jeft with opposite side ).

DS,
FrsT Frovre —Leading conple right and left with side cour!es; four l1adies” half ehain in centre, all galop
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Seoowd Frovne —All forward to centre and back, pass through with slde; forward to eentre again and back,
pass through with next side; all join hands and galop around to oppesite of original places.
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Tamep Fioung—All forward to centre and back, forward again and bow; all promenade around to plsces;
xcpcatd first, then four ladies cross hands and go around to places ; third time, four geats; fourth time, all promenade
around to places.
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Fountr F1oURE—AIl forward to centre, leave ladies in centre ; ladies join hands: four gentlemen to centre,

in hands outside of ladies: raise bands over ladies’ hesds, while ladies courtesy ; break the circle from lead, fall

'k in line ; gents mise thelr bands up, ladics pass under 1o opposite side, bow; all forward snd back; turn
partners to places,



Frrrn Fioune. —Beginning with grand square; all wheel around with l";’ﬂ in places: four gentlemon cross
fail in line back of Jead; march, fikk

bands with the left hand, all promenade around, lesding couple face out,
right and Jeft outside of ladies; form lives, forward all, and back; turn partoers to places,

in tum.

cach couple facing ov!
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THE ORIGINAL (or Landon) LANCERS QUADRILLE.

Mished by us. Price, Large
Pe é‘omcl .’M Piano, 35 cents; Violin and Piano, 25

Balaace xad vammn cormens,

Orchestra (16 psns), 75 &mu Small Orchestea (10 parts), 50 cents; Violin,
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- PROMISCUOUS FIGURES.

Any one of these may be introduced in the place of the third or fourth figures of the plain quadii. .

We publish the five following dances, (viz:—Tho Basket, The New Year, The Jig, The Caulifiower and the
uette ) for Orchestra as one mumber. Price, Large Orchestrs (16 parts), gb cents; Small Orchestra

(10 parts ), 50 cents; Violin, Cornet and Pi"ﬁi,is cents; Violin and Piavo, 25 cents.

ASKET.
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; Repeat foue mies,

Leading couples forward and back; cross over, forward and back sgain; cross over to places.  Four ladics
in the centre, join hands; four gentlemen to centre, join hands outside of ladies, raise the hands up, ladies cour-
tesy; hands over the ladies’ heads; all balance, turn partners 10 places. Side couples forward and back: cross
over, repeat then to places; four ladies to centre. cross hands: four gentlemen (o centre, cross bands; all bal-
ance, turn partoers to places; leads repeat the forward and back: then four ladies to the centre join hands; four
gentlemen to centre join bands outside; ladics stand still; tlemen gallop around, turn pariners to places: &
couples repeat; forward snd back; thea all go 10 centre back; join hands and galop around for Suale.
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THE NEW YEAR FIGURE. ;
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Fight bars introduction.—First couple to the right; to the h:;ri}»ouiu:; to the left; cross hands; right hands
sround; left hand back. Slow Movement—Right and left; slow a
ple repeating in turn.

round; repesat faster 1 places. Each cou-

-
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Hands all around, 8 bars; Ladies balance to the right and turn four times, 82 bars; all hands around or
A“IJJW agnnd, 8 bars, geatleman to the right four tmes, 32 bars; hands all sround, 3 bars,  Eoding with
% hassez”™ 8 bars




THE CAULIFLOWER.
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Bight bars introduction, played cight times—four times for ladics, and four times for gentiemen.
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THE CHEAT OR COQUETTE FIGURE.

All Balance and ten pastoers,
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FANCY AND CONTRA DANCES, NO. 1.

We publish the tea following dances, (viz:—Pas Styrien, Cracovienne, Rustic Reel, College Hompipe, Fisher's or
's Hornpipe, !Iomg Musk, Devil's Dream, Cachuchs, Tempest and Virginia Reel) for Orchestra ss one
. Price, Large Orchestra (16 parts), 75 cents; Small Orchestra (10 parts), 50 cents; Vielin, Cornet

and Piano, 36 cents; Violin apd Piano, 25 cents.

PAS STYRIEN. (Fancy Dance.)
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“THE CRACOVIENNE" (Fancy Dance.)
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MONEY MUSK, (or Highland Fling.)
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LA CACHUCHA or SPANISH DANCE. R
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TEMPEST. (Faney Dance.)

IRISH WASHERWOMAN. (Virginia Reel.)
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FANCY AND CONTRA DANCES, NO.2.

We publish the cight following davces, (viz:—Sicillan Circle, Spanish Dance, Scotch Reel, Tempete, Danish
yance, Pop Goes the Weasel, Chorus Jig and Varsovienne) for Orchestra as ome mumber,  Price, Lar
jOrchestra (16 parts ), 75 ceats; Small Orchiestra (10 parts ), 0 cents; Violin, Cornet and Piano, 36 cents;
Yiolin and Piano, 26 cents,

SICILIAN CIRCLE.
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DANISH DANCE.

o7

, » = =
%—-{——; == i—*‘r’ﬁbf"*t’fx" S
R l | [ »

POP GOES THE WEASEL.

A | LN ..? —- | BTSN B OISR i— N } \
oo ¥ -'_?_“' ——| = e e—¢
‘ ¥ T — v
—  — + A e
- N i L = i . O 1 17 71 o 0
g - r’4 ﬂtt ...._._..‘_.0I':C ) i R — —]
B .
p\ —
e — . = s =T
e L N e s e = 7 ]
L o 4 7l -




CHORUS JIG.




VARSOVIENNE.—(The Imperial)
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ROUND DANCES.

WALTZ. Plain. .

This Waltz is published lor Orchmn. (a3 a ““doudble number,” with a on same plate), entitled
'M%‘ Price, lopm-, including piano), %6¢.; small o (10 parts, including
piano), Violin, OomtmdPimo, ; Violin and l?hz:o,%t:.

WARREN,

Cornet Solo t
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FIVE STEP WALTZ. “Saratoga.” T

Published by us as a *“double number,” with a plain waltz. Price, Lm?} Orchestra (18 partx) 76 cents ; Small

Orchestra ( 10 pans\ 50 cents ; Violin, Cornet and Piano, 36 cents; Violin and Piano, 26 “.
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GALOP. Plain.

This Galop is blisbed by us for Orchestras, (as & ‘‘double number,” with a Polks on same plate), entitled “Jron

Torse. ce, large orchestra, (16 parts, including piano), 76¢.; small orchestra, (10 parts, including (pi ,
S0 Violin, Ooract and Piano, 85,7 Vioiln sod Piauo, 25¢ § (pianc)
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GALOP. Racquet,

This Gnlop is pnblkhcd by usl for Orchestra, (as a “‘double number, with a Schottische on same plate), entitled
rice

arge orchestra (16 parts, including pumO). 75¢. ; small orchestra, (10 parts, including
piano), 60c.d?iou:1 Coract and Piano, 85¢. v iolin and Piano, 25¢. (
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SCHOTTISCHE.

unde “ An Revoir Sehottische.” Price for Large Orchestra 76¢.; Small Orchestra £0c,;
P‘_lb%el‘i’n?&‘:w auaw&fc.;%:olm u;d Pisuo, 25¢. It has also & fine Andante introduction, and s Galop
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POLKA, Plain.
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This Polka hpublbhedps?' us for Orchestra, (as a “ double number,” with a march on same plate ), entitled
co

* Clarinda Polka.”

, large orchestra, ( 16

pinno), 6ve.; Violin; Cornet and Piano, 36¢.; Violin and Piano, 2bc.

ts, including pinno ), 75¢. ; small orchestra,( 10 partsincluding
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POLEA.—Heel and Toe.

This Polka is published by us for Orchestra, (as a *“double number,” with a march on same r!ate), entitled,

“ Kutsehie Folka.” Price, large orchestrs, (16 parts, including piano, 75c.; small orchestra, (

ing piano,) bue,;  Viokn, Cornet and Piano, $5c;  Violin and Piano, 26c.
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v MAZUREA.

Publisbed by us—entitled “‘Le Salon Pelbas Masurka,"—with & March from Boccaccio on same plate. Price, Large
M. CARL.

Orchestra, 76¢.; Small Orchestra 60c.; Violio, Cornet and Piano, 36¢. ; Violin and Piano 25c.
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POLEA REDOWA, “IDA"

by us with s Scottische, “Dancing in the Bam,” as a double number. Price, Large Orchestra
16 parts), 75 cents; Small Orchestra (10 parts), 60 cents; Violin, Cornet and Piano, 85 cents; Violin and

WALSTON.

e
==—r s
J

ano, 25 cents

r f
il e > Lo .
- £ 5 t_—ﬂ; o e e o :
| B ma s e

3 e s
T e et
= 5 - — it | b
S .2
| ~ " 7‘?“' “5_, 0]







O Du=Eh & B Comme

(OR Eb ALTO AXD Eb CORNEL]

On Yopalsrs nit Clessi & fongr Yy ¥. 0. Rolitosan, P rice
Jwmberns.

ety 50 conts, Net each.  Tubiished m U
Splendid for Coneett parposes,

lo,l.mm"ﬂwsmcum mmnm
Alr , B v Josr e Norme.” and (e
o&cﬂmfml.«(b«nufhon !
No.2.Con

Lucia “I 1o lhnﬂbtb‘ft l,r':% of
\'on e, Wotily sven mote

mmbmm.{m ;

lo.z. O«adm‘ra«
‘:} ofm.a,’-" 2 -

lo. 4, (‘o-ul.a ‘Chom tale,” “Light-

fo ‘fwenty seven otbers,
il ikndarh melodts 1o Dacts: :
$ee Gur Copiplete Catakigue for Hull Coutents of these

BEQOGNIZED 'rixt.sdon OF INSTRUCRION,
~J. W, PEPPER’S

EXGELSOR METHOES.

o:mm T ror
Wenuummou mmw a.uahf

ory.
N, By A.mboau.

&%&i‘.mqw leaders and ﬂolﬁnhll of the

um-d N%.hhb:a\'d ¥ \do? kod lum
YRR S R

~Complled by Harry
utf ook of she quodoss-

'ag&uy"mu
SRRl A R

Clenk, 8- 59,
PR nmt;:&»wﬁm, hing

misted
nrm

ngq.ﬂ WI l.ﬂ YT! It‘l NOA&-@N

lbhlnswm ch-f-um w!
W Progresive of M vio, wte. Paper,
szw 30

u,qnmp‘_pg% L.m“s “5 ONI}_! .l“ -WH'

[a Arxocrica. run Dl-wu
3zndk0.e(e mbuh 3 tsd 48tinged Basa. Papor, &
$223% Chosl,

Board.,
L EACE L m VJOLINGELLD, ~ FA%ted
B

1 Bororean methods - P
m&nuu <« falt gils, 8256,

W&%ﬂblﬂ A A&V&kﬂ T'ﬂ\--

e L e ot #6005 Roktith VL. Chot "ﬁ‘fu
T
B %5 17 v, §1.3%, Cuos
e
e

WS ; _&o-‘pm‘wm r.qgoo fOI 15 n!

Payer, suo.nmuumm

SJOER IS Wity fvs.ss...-ana.'

%Lumm-u

S SRR e e *""'“

AW PEPPER, Elghth & wm

CORNET QR ALTC DUETS.

B Sperced] T DU o7 2 Ioe (Ly Botmbment), S0, Net
Gosten np oney, Wilh m;n Ly marked, Mﬂi foe
fcarbing.

8 Geand Duets, for 2 Wt (L B pdsen)); &, ‘qt
Similer 1o (e aba g, but » 30 mrr a8rr meed,

e ——

Coraed o Aito Duets ;n Amfmﬁix&mﬂgm

By . KENIG, For 2 Bb (ormnets.
1 Masssanlolls, {4 Noaxt Qi Pﬂguu (NO. I
2 Noanl ot Figaro (No. 1) ‘ulkl’rﬂ.hr
8 Jesanin, 8 La Fioigoe,
Prioe Sets, Each V:m’.cr. or e & Sumber Bousd
Oomplew. sw)m

| Piano Albums

“Musio size. EACH PART SIPARATL.
Frice 30 Comix Each Yaumber,
Containing the ssine pleces s4 1ko ** Cormot and
ru&: Albums* mtbutq!vhl Cstalogue for

Theui’;uw Band B

mmmmmu MME AS GIGKSTEP Ml !AL i
This excellent valisen ooatalny tqwcu Selectiime:
ohcly fEiSrussent 115 dook form) . Amang other
Seloctions we may mieatior. © T, ¥a corile resten,”
i, and (e voiy s ,ii.;.éi&'&"“‘n Fhtn
-
l‘lm Fand, ol ?u!n

of mndle ysosl £

LOWEST NiT PRICES-A i 300,
ld Noolis no-o un’- wx;r“ ’..»':‘

S L] Kw, 30 olw, Each

&.{m Netapde

ot Feer, Toose rr-cuw o::xy »ody T the m,wu't )
N Cortx L st e, .
"«\m oo m.bm,w,o-r ..4?'1.« o ti-ﬁ‘nﬂt

INS mmw
X&.‘ ] (h.vdr

' othar Itkr"
o

s u QMSISI!P RiRAL,

Tohs e ot Halito o
L;tm r'»t:?wm <an
mma W sceze siCWer

lﬂ\;- a1~ ol " Videtis
G% Moo-g«h;'othﬂ Selec-
Acer, and six wploodid Marchon

wm&mmna».«.mam

| for r»,wm Jin of Conlenty,
+ 20e. 14 Boaks at ome
er llool.. i, Each Tiook,
ol m.

Tha ;erb Bant Dotk

At GI&T!P JOURNIL
ty-four Grend S

bowmmml "8u;. o Quickatep”

“Aunon Heroes -.ralubxrp, .gj_-

} Quickaaps 8ed. all o ¢

Lbanq l-m writeny of Xbuuy Mo, i
mg?u?p\ l’-c;&. Graftule, ermann, 2od ¢4 2
wr NM Calalcowe 1o Tall Comtente of Ll m&},

FowinT NFY PRICES.~Single Rook. 4%
12 Beolis 27 Zue timo, ¥5.00, Net. Maoreo than
a ’Wm e mqu?}'ft"mk t 'erts vent free.
_ 8 m wen
nmﬂuuody-d (B35 " Sapart Bond ook




