PRICE ,26' CENTS.

V. \me\lm 7
L8 R, PROFESISOR

"O’AA’WR o







- .
CARTIERS ¥ ‘lavwu

PRACTICAL ILLUSTRATED

WALTZ INSTRUCTOR,

BALL ROOM GUIDE,

AND

G ALL BOOK.

GIVING AMPLE DIRECTIONS FOR DANCING EVERY KIND OF SQUARE
, { AND ROUND DANCES, TOGETHER WITH COTILLONS—IN-
CLUDING THE NEWEST AND MOST POPULAR
-0 FIGURES OF

e

» ," J 2
(;.,! : \.Q ,If IL- 1 lr,,{‘ﬂg et

“-THE GER\([AN A e 1NN

; /?/3//9
C‘/, G
NEW YORK: \yf’ v 0SS

DE WITT, PUBLISHER,
No. 33 ROSE STREET. 4

CoryYriGET, 1832, BY A. T. B. D Wirr.

Copem



CONTENTS., 4/ii"

~e

oF

WALTZ INSTRUCTOR AND BALL RCOM GUIDL

PAGE

AlSatlan, Mhe.....c.cvesesonavesss sasiaasnassase A e AR L LR AP I P 41
Bohemian; or, Heel-and-we POLK A . o oe cinivsnnnnnsenssssrinsnsnsonsssasnnnns 45
Dall Room Call BoOK  t.viiuinennrrreascaass snsmsnansrereacasssisssnnans 60-102
CAledON DS, . ver i us weesvsnencissosnsnssss sassrsetvssssnaassstossacissssres® 1H
- (Centennial Lancers..... L L ey b d s wes Gop b asraaeaaNows e 20
College Lancers........ B R O S X ke e 33
DANISH D ANICO. e veeeeeserviaananssssrse sesscssasssssasssnsssssssrssssssanssane 48
DOUX TOIMPS.ceeeeencecesoasaassssasansscosscssssssssssasssssassce Sl v ey eas 40
Double Glide Waltz.... .... s s s N IeaEasseesee s sn ey 43
ESICTALA . < eevvesccnscsrsnsnsesssssssssassssnsssrsansssssnsnsss sotsannssssosces 46
Etiquette of the Ball Room.........oooviiimniinenns P TRy P e PP RIS P 103
Five Step Waltz....ovvveenniaiainan covenes L e AP PP 42
Galop...... AR PP PR LA R i S S eh e peewe S nae 47
“ ThreeStepP..ccverecensss P R S R P PP Y Y TP 3 s vosida 46
GHAO WAIZ. . ..o eeenennsnnrarssssssssrassassssstosssesatsnsiossstsnsnnessnsscss 43
German, The.cee eoives cvvsnnseasciniaananas T S E o N Ct e P PO 40-59
Illustrations of Pogitions in Round Dances. .........ooiiiiimren cirenerrenaees 83
Mustrations of Modern Waltz Step.......ccrrrriiiiiirreriaiis ciaranarsnnans 40
KnickerboCKer. ceeaeeeeiaan Goee h.vemeissetseeseassese st srsartnearsesesnanas 44
Lawn Tennis Quadrille..coceee. . iiirraianaain.s PREPRTILE] M N L L PD S 24
Modern WaltZ.....covvivnsninnnnnarnonss S e Fes b oo as v nrbesaaes 2
Minuet Lancers... ....cceeeee e Y araa b eV e g S w ey Seei v 31
National Guard Quadrille.......... P A A LTI P P PR L S PR o S P e R Lo
New American Lancers. ...eoeeciiiarrs sosesasasisaee soraes cotnnnansrasses 3k
NEWPOT . ... cvunus cnaseessassonunosoiiossanansnssastontsisatosscantarrensaness 44
Positions in SQUATE DANCES.cesueeiarrescrtarmrtssanisamarre s sansaa rosrrens 5
Positions in ROUNA DANCES ees . coirreenmnssraaannrsasssiisns seoniiiaranasnes 30
Parisian Varieties.......cocueee AR A P PP O ORGP TR R 10
Prince IMPerial...ooorriierrarmnsenanssnsrrsrnesnnnsesasaaes TP LIS 17
Plain Quadrille .......cceus PR el A a P R R LR P Rl L S 7
Polo QUAATIlE. ...uuvrnnririssrrnnaraarsssarirrsa s hesieavessARvess 36
POLKB. oe. sevrrnneasssssnnsn sosossnssnnsnsssanans PO L P oL P LI L P PR 46
Polka Mazourka.....cvcveveseennnrans cesiwes e ek A b E e Ay e mad ey b 48
Polka Redowa....ceues. tosecsstasssasssassatsersanase R R LT S STt 7
Plus Bel ; or, Three Step Rockaway ..................... P Py SO e 45
Quadrille Steps and MOVeMEntS. .....cvuuvurrirrmnmrmnssscens srresereses G
Racquet......... B P L PP e we Baiga s o a e e e we b aes 45
Redowa Glissade. .. covvviaianenns B PRSPPIt - P TSy T ey S 43
SAratoga LANCATS. «ouereeeatarur e iaansaanrans tansann st S 13
SOROtHECNE . . vvecaveescsnssanssassssssassassansssccsnsnnresaccaranas saninnnss 4v
Society Waltz; or, Redowa GlSSade..es...oeermmmns connrnmirannrrnneneene 43
Variety Quadrilles....cevceveicinaees Geviiissssevescesadasnsrssssasssaneseassay 9
Varsovienne, . ...ooee secseaes AL LR T A e v I L CP o PP 48
Waveeeee iiinnnene PO P PSP PO T PSSP TR T DI DEECTEEXERE 45
'Waltz QUAAFILE NO. Lueusrransunnnrruminiannsusisiniis it itin e e 21

4 NO 2. teeaererscssssnsssasssnns Gecsessssssssisasssnasnress sens 23



PREFACE.

Crviuizep society is agreed now-a-days that it is necessary to a
graceful carriage that one shounld learn to dance. Fifty yearsago.
there was to be found a large class who affected to look upon
dancing as an undignified, dandified accomplishment ; but to-day
everybody who pretends to the slightest acquaintance with good

society recognizes the necessity of learning to dance.

Many books have been written on the subject of dancing, some
of which lie before us at this moment. The great defect with all
of them is the want of simple explanations, suitable to those who
are beginning the praclice of dancing. They are full of learned
disquisitions, but barren of any real help to those who are be-
ginning this most graceful study.

The little book which we herewith give to the press is designed
to supply a practical want in this respect. There is nothing
original in it, simply because we havé not attempted to invent
dances—only to render easy the acquirement of those which
~already exist. It will be found that everything is stated in the
simplest language, and that all unnecessary verbiage and fignves
of speech have been dispensed with. Precisely as we endeavor to
teach our pupils in our schools have we endeavored to write.
- Instead of representing the art of dancing, in fact, as an abstruse
science, it has been described as what it really is—a graceful
and necessary accomplishment, easily within the reach of all.

So far as Waltzes are concerned, the illustrations printed in
their proper place in this book will be found to give simply and
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correctly the different positions of the dance. They have been
prepared with the utmost care, and will be found a great aid to
such as are commencing the study of the dance. We may add
that an indulgent press and public have for several years shown
us the greatest favor as Teachers of Dancing, and that it is as
an additional effort to deserve this favor that we put forth this
little work, hoping that it will be found of genuine assistance.
P. VALLEAU CARTIER.

No. 44 W, 14th Street,
NEW YORK.



CARTIER’S

PRACTICAL ILLUSTRATED

W ALTZ INSTRUCTOR, BALL R00M GUIDE,

AND

“CALL BOOKY

THE POSITION IN QUADRILLES OR SQUARE DANCES.

The position of the first couple is at the head of the room,
which is generally at the furthest end from the entrance; the
second couple stands opposite, facin% the first ; the third couple
stands on the right of the first, and the fourth couple on the left
of the fivst, facing the third. The first and second couple are
termed the head couples, and the third and fourth the side
couples. The gentleman stands on the left of his partner.
Although it is not desirable that more than four couples should
comprise a set, yet should there be two extra couples without
places, a double head or double sides may be formed.

The quadrille consists of five parts or figures, and the musie is
always composed of eight bars to a part—each bar corresponding
to two steps in the time, each movement always takes eight steps
to execute it, and, therefore, oceupies four bars of the musie,
At the first eight bars the salutations are made ; the gentleman
bows first to his partner, then to the lady on his left ; the lady
curtesies first to her partner, and then to the gentleman on her
right,

Eight bars precede each sacceeding figure (exeept in the fifth
figure, the Lancers and Prince Imperial), during which the
dancers remain standing.
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EXPLANATION OF QUADRILLE STEPS AND MOVEMENTS,

Right and Left Across.—Two couples cross over, taking
four steps ; each person gives right hand in passing to opposite
person, then joins left hands with partners ; each couple turns half
round in opposite couple’s places, and return immediately back
to their proper positions in the same manner.

Balance.—Partners cross hands—right hands uppermost, and
promenade to the right to opposite couple’s places, taking eight
steps, and return in the same manner.

Ladies Chain.—Two ladies cross over, giving each other right
hands in passing, and turn opposite gentleman with left hands,
and return to places in the same manner.

Forward Two, or Forward and Back.—Commence with
right foot, take three steps forward, and bring the left foot
behind the right ; count four, then take three steps backward,
commencing with the left foot, and bring the right foot in front
of the left ; count four.

Cross Over.—Two couples cross straight over to opposite
places, taking eight ordinary walking steps —the ladies passing
on the inside, and the gentlemen on the outside.

Chassez.—DPartners face &ach other, and take four steps for-
ward and four steps backward—the same as in * Forward Two.”

Right Hand Across,and Left Hand Back.—Two couples
cross over, taking four steps, and give right hands in passing to
opposite person ; return with four steps, and give left hand in
passing. The ladies retain left hands of opposite gentleman and
cross right hands, and extend the same to their partners.

Balance in Place.—Slide the right foot to the right, and
bring the left foot in front of the right in third position ; count
two ; slide the left foot to the left, and bring the right foot in
front of the left in the third position ; count two; repeat the
above ; count four.

Balance to Corners.—Is executed the same as “ Chassez.”

Hands All Round.—All join hands in a eirele, and move
around to the left.

All Promenade.—Give both hands to parvtners—the hands
crossed, right hand uppermost, and move in a circle to the right.

Grand Chain, or Grand Right and Left.—Explained in
Fifth Figure, “ Lancers.” :
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Turn Partners.—Give both hands to partners, and tarn
once around to the right.

Turn Corners.—The same as ¢ Turn Partners.”

Ladies Grand Chain.—Explained in First Figure, Prince
Imperial.

Ladies Double Chain.-~Explained in First Fignre, Sara-
toga Lancers.

THE PLAIN QUADRILLE.
FIRST FIGURE.

Head Couples Right and Left Across.—The first and

second couples cross over; each gentleman and opposite lady
touch right hands in passing, the gentleman then extends bis
left hand te his partner turning her half round, occupying oppo-
site couple’s place. This takes up eight counts. Thissame move-
ment is repeated in returning, which brings the couples to their
original positions,

Head Couples Balance.—Each gentleman crosses hands
with his partner, and promenades to the opposite side, passing
opposite couple to the right, counting eight. Return to places
again, passing to the right, counting eight.

Head Couples, Ladies Chain.—The ladies of head couples
cross over, giving right hand in passing, and then left hand to
opposite gentleman, who turns her half round, eight counts; the
ladies then return by repeating the same movement, which brings
them back to their original places.

- Head Couples Balance.—This is performed the same as
explained above. The entire foregoing figure is then repeated by
the side couples.

SECOND FIGURE.,

Head Couples Forward and Back.—The gentlemen ex-
tend their right hands to partners, taking four steps forwards,
and retire, taking four steps backwards.

Cross Over.—The couples drop hands and march straight
across, the ladies passing between, counting eight.

Chassez to Partners.—The partners face each other, taking
four steps forward to the right, and four steps backwards.

Re-cross to Places.—March straight to places as before,
the ladies passing between.
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Head Couples Balance.—This is performed in the same
manner as described in the First Figure.
This figure is then repeated by the head couples, and then per-

formed twice by the side couples.

THIRD FIGURE,

Head Couples Right Hands Across.—The head couples
cross straight over, giving right hands to opposite person in pass-
ing. :

Left Hands Back.—In returning, the left hand is given to
the opposite person in repassing, and retained ; the ladies cross
right hands to partners, counting eight.

Balance in Place.—(See page 6). All drop left hands, the
gentlemen retaining their partners’ right, and promenade back
to opposite couple’s places.

Ladies Forward.—Two ladies forward, with four steps, and
retire with four steps backwards. -

Gentlemen Forward.—Repeat the same as the ladies.
Forward Four.—Gentlemen join hands with partners, taking

four steps forward and four steps backwards.

Half Right and Left.—Both couples cross over ; each per-
son gives right hand in passing to the opposite person, and left
band to partner, and turn to places.

The head couples repeat this figure, and then the side couples
perform the same twice.

FOURTH FIGURE.

Forward Four.—The gentlemen of the head couples extend
right hands to partners, taking four steps forward and four steps
backward. Again advance four steps ; first gentleman leaves
his partner, who joins left hand with opposite gentleman, who
retires with both ladies, the first gentleman retiring to his place
alone,

Forward Three.—The second gentleman and two ladies
take four steps forwards and four steps backwards : he again
advances, and hands the two ladies to first gentleman (who ad-
vances to receive them), and retives—the threo retiring at the
same time. The first gentleman and two ladies advance four
steps and retire ; advance again and meet second gentleman, all
joining hands in a cirele.

Four Hands Half Around.—The four dancers turn half
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around to the left, and each couple then retires to opposite
couples’ place.

Half Right and Left.—All cross over, tonching right hands
in passing with opposite person, and extend left hands to part-
ners and turn to places.

This figure is performed four times—twice by head couples
and twice by*the side couples ; the first, second, third and fourth
gentleman each taking the lead alternately.

FIFTH FIGURE.

This figure consists of repetitions of portions of the First and
Second Figures.

Head Ladies Chain.,—The same as in First Figure.

Head Couples Forward and Back.—The same as in
Second Figure.

Head Couples Balance.—After fourth dalance, all chassez,

Performed twice by head couples, and twice by side couples.
Very frequently Hands Al Around is introduced instead of
Ladies Chain. This is performed by all joining hands in a cirele,
swinging to the left, taking eight steps, and back again to the
right, taking cight steps, or sixteen steps to the left entncly
around,

VARIETY QUADRILLE FiZCRES.

The Variety Quadrilles consist of single figures that are some-
times introduced in place of the Secord or Fifth Figure of the
Plain Qnadrille,

THE BASKET FIGURE.

Forward and Back.

Cross Over.

Chassez to Partners.  Samo as in 2d Figuve Quadrille.

Re-cross to Places.

Balance. ]

Ladies Forward and Back.-—All the ladies take four steps
forward, and four steps backwards, then four steps forward
again, and join hands in the centre.

Gentlemen Forward.—All the gentlemen forward, and join
hands outside of the ladies. '

Gentlemen Hands Around.—The gentlemen swing hands
around, and stop when they arive at the left side of their
partners.
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Form Basket.—The gentlemen raise their arms over the
ladies’ heads, and bring them down (hands stiil joined) in front
of the ladies.

All Balance in Place.—(Hands stili joined.)

Turn Partners to Places. S
The head and side couples perform this figure i':'wice. Finish

with Al Chassez.
Third and fourth times, gentlemen join hands in the centre.

. QUADRILLE STAR.

Four Ladies Forward and Back.

Gentleman the Same.

Ladies Cross Right Hands.—All the ladies step to the
centre and cross right hands, and go half around.

Left Hands Back.—The ladies retmrn by dropping right
hands, and crossing left hands ; they retain the left, and give
right to partners, thereby forming a star.

All Balance in Place.

Turn Partners to Places. ;
This figure is repeated four times ; on third and fourth times,

the gentlemen forward and back first, and cross right hands.

QUADRILLE SOCIABLE, :

Head Couples Right and Left.

Side Couples the Same.

All the Ladies Balance to the Right and exchange part-
ners (each lady going into the next lady’s place to the right).

All Promenade.

Head Couples, Ladies Chain.

Sides the Same.

All the Ladies Balance to the Right and exchange
partners.

All Promenade. :

This figure is repeated, which brings the ladies back to their
own partners,

THE CHEAT FIGURE.

First Couple Balance to the Right.—The first couple
forwards to the third couple, and the same time the third couple
forward to the first couple, each couple retires and forward
again and turn opposite person with both hands.

Balance to Next Couple (second), and turn.

Balance to Next Couple (fourth), and turn.
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Balance to Partner and turn ; or, all balance to partners
and turn.

This is repeated in turn by each couple.

This figure produces considerable merriment, as each person is
privileged after balancing, to either turn the opposite person, or
suddenly withdraw and turn some other person in the set, and
thus cheating the opposite person without violating any rules of

etiquette.

_ THE JIG FIGURE.
Hands All Around.—All join hands, and swing in a circle
entirely round to places again.
Ladies Balance to the Right.—Each lady forwards to

gentleman on her right, and turns him with both hands ; she
then repeats the same with the next gentleman, until she furns
her own partner, and resumes her own place.

Hands All Around.—(As before.)

Gentlemen Balance to the Right.—(Executing the figure
in the same manner as the ladies.)

Hands All Around.—(As before.)

All Chassez.

THE LANCERS.

FIRST FIGURE.

Head Couples Forward four steps and back, forward
again, and turn opposite person with both hands, and return to
places.

Cross Over.—The first couple join hands and cross over ; the
second couple separates to permit the first conple to pass through.
Returning, the second couple joins hands, and pass through first
couple.

Balance to Corners.—All the ladies balance to the gentle-
men on their right, at the same time all the gentlemen balance
to the ladies on their left,

Repeated by head couples, except in ¢ Cross Over,” the second
couple first passes between.

The same for side couples.

SECOND FIGURE.

Head Couples Forward four steps and back, forward
again, the ladies remaining in the centre, back to back, and salute
partners.
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Chassez, and turn partners to places.

Side Couples Separate.—The side couples separate and
join hands with head couples. :

All Forward and Back.—The two lines forward four steps
and retire ; forward again and turn partners to places.

Repeated by head couples. The same for side couples.

THIRD FIGURE.

Head Couples Forward four steps and retire ; forward
again, and salute opposite couple and retire.
Ladies Chain.—(The same as described in Tirst. Figure,
Plain Quadrille.)
FOURTH FIGURE.

Head Couples Lead to the Right, and salute side couples
on their right ; then lead to the side couple on their left and

salute. Return to places and salute partners.

Right and Left Across.-—(The same as in First Iigure,
Plain Quadrille. The second time the head couples execnte this
figure, they lead to the side couples on their left and salute, and
then to the couple on their right.)

The same for side couples.

FIFTH FIGURE.
Grand Chain, or Right and Left All Around.—All face

partners and join right hands ; pass parvtner, and give left hand
to next person, right hand to next, left hand to next, and mecet
partners in opposite couple’s place and salute; pass partner
again, and continue in the same manner, going around the entire
circle, until you regain your place and salute partners.

First Couple Face Outward.—The first couple join hands
and promenade to the right in the centre of the set, and return
to their place, facing outward. Then the couple on the right
take position behind the first, next follows the couple on the
left, ahd the opposite couple remain in their place.

All Chassez Across.—The four gentlemen and ladies take
four steps across—the gentlemen passing to the right behind
their partners then return with four steps to the left. The four
gentlemen retire, and step back to the left, and the four ladies
the same to the right, forming in two single files, and face
partners,
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First Couple promenade down to the end of the line, and
return back to the head of line and separate. The gentleman
joining hands with the gentlemen, and the lady with the ladies.

All Forward in two lines, taking four steps forward and four
steps backward ; forward again, and turn partners in places.

This figure is performed four times, the couples in their order
taking the lead.

SARATOGA LANCERS.
FIRST FIGURE.

Head Couples to the Right.—The head coupleslead to the
side couples on their right ; salute and turn opposite person with

both hands.

Cross Over.—The head couples pass through the side
couples ; returning, the side couples pass through the head
couples, and turn partners to places.

All Turn Corners with the right hand, and partners with the
left hand.

This figare is repeated by the head couples leading off to the
left. The same is repeated twice by side couples.

SECOND FIGURE.

All Forward and Back.

All Forward Again, Ladies Remaining in the Centre.
All Chassez, and Turn Partners to Places.

Hands All Round. (or Promenade).

This figure is executed four times.

THIRD FIGURE.

All Forward and Back.
All Forward Again and Salute.
T.adies Double Chain.—This is similar to the Ladies Chain,

except that the side couples perform the figure at the same time
with the head couples, and is executed in the following manner :
the four ladies cross right hands, go half round, and turn oppo-
site gentleman with left hand ; cross right hands again, go half
round and turn partners with left hand.

This figure is performed four times, second and fourth times,
gentlemen chain.
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FOURTH FIGURE.
Head Couples Lead to the Right; salute, take lady,
lead to the left, leave lady, return to places, salute partners.
Heads Cross Over, Sides Cross Over; heads return to

places,
Sides repeat by leading to the left. Sides perform the same

twice.
FIFTH FIGURE.

All Right and Left Half Round, and return the other
way back (the same as explained in Fifth I‘wure, “ Waltz Quad-
rille,” No. 2).

First Couple Promenade and face outward; the other
couples fall in behind.

Forward and Back Twice.

All March.—The ladies countermarch to the nght gentle-
men to the left, meeting at the foot ; the ladies march to the
head of the line by going on the inside, the gentlemen going on
the outside, then form two lines, all facing partners.

All Forward and Back, and tarn partners to places.

This is repeated four times, the couples in their order taking
the lead.

THE GLIDE LANCERS.

The Glide or Waltz Lancers consist of the corresponding
figures of the original set, somewhat curtailed to allow of the
introduction, at intervals, of the waltz movement.

FIRST FIGURE.

Head Couples : Forward and back,
: Forward and turn opposite partners,

Cross over, first couple inside,
Return, second couple inside,

Waltz,
All: Balance to Corners,
Side Couples: The same.
SECOND FIGURE.,

Head Couples: Forward and back,
Forward, ladies face partners,
Chassez, and turn partners to places.
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All:
Side Couples :

Head Couples :

Side Couples :

Head Couples :

Side Couples :

All:
First Couple :
All:
First Couple :
All -

Ladies to the right,
Waltz.
REPEAT,

The same, twice.

THIRD FIGURE.

Forward and back,

Forward and salute,

Waltz,

Ladies’ chain,
REPEAT.

The same, twice.

FOURTH FIGURE.

To the right and salute.
To the leit and salute.
Waltz.

Right and left across.
REPEAT.

The same, twice.

FIFTH FIGURE.

Right and left all round.
Waltz.
Chassez across.

Promenade.
Torward and back.

15

Torward again, and turn partners to places.

REPEAT FOUR TIMES.

THE CALEDONIANS.
FIRST FIGURE.

Head Couples Cross Right Hands.—Advance and eross
right bands, the two gentlemen joining right hands above and
the two ladies below; all take eight steps to the right half
yound, return by crossing left hands, taking eight steps to the
left and return to places. '
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All Chassez. (See page 6.) The same as in the Ist
Ladies Chain. Fig., Plain Quad.
Balance.
Same for side couples.

" SECOND FIGURE.

Head Couples Forward four steps and retire; forward
again and salute, and retire.

Ladies Balance to the Right.—Each lady forward four
steps to the gentleman on her right, and turns him with both

hands, and remains at hisside. In this manner each gentleman

gets an exchange of partner.
All Promenade.—The four couples then promenade with

their new partners.
This is repeated by the head gentlemen with their new pert-

ners ; then the sides execute the same twice, which brings each
lady to her own partner.
THIRD FIGURE.

Head Couples Forwaxrd four steps and back ; forward again,
and turn opposite persons with both hands, and return to places.

Cross Over.—First couple join hands and cross over, passirg
between second couple ; returning, sccond couple join hands and
cross over, passing between first couple.

Balance to Corners, and turn partners.
All Join Hands and forward to the centre ; retire, and turn

partners to places.
This is repeated again by head couples, and performed twice

by side couples.
FOURTH FIGURE.

Head Couples Forward four steps and retire, and turn
partners to places.

Four Ladies to the Right.--Each lady advances to the
gentleman on her right, gives him her right hand, and salutes.

Four Gentlemen to the Left.—Each gentleman advances
‘0 the lady on his left, extends his left hand to her, and salutes.

;gﬁ éiﬁlgznt;;h; ?ﬁg%‘fe & } Repeat the same as above.

This brings original partners together again, but at opposite

places.

All Promenade.—All promenade to places.
Repeated again by heads, and twice by sides.
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.-

FIFTH FIGURE.

First Couple Promenade around the centre of the set, and
retnrn to place.

Four Ladies Forward four steps and retire,

Four Gentlemen Forward four steps and retire.

All Balance to partners and turn.

Right and Left Half Round.—All go right and left until
they meet partners at opposite places, and return by joining
hands and promenade to places.

All Chassez and turn partners.
This is repeated four times, each couple in order recormencing

the figure.

THE PRINCE IMPERIAL.

FIRST FIGURE.

Head Couples lead to the right and salute,

Take Side Ladies, and go to Opposite Places.—The
first and second gentlemen retain their partners’ hands, and take
with their left bands the right hands of the side ladies; each
trio then retires to opposite couple’s places—first to second
couple’s place, second to first couple’s place, facing the centre.

Ladies Grand Chain.—The four ladies (without the gentle-
men) cross over, touching right hand with  opposite lady in
passing, then left hand to lady partner, turning to the left ; re-
turning, give right to opposite lady again, ending by facing
partners—the four ladies having their backs to centre of set.

All Chassez to partners and turn, the side couples remaining
in their proper places, the head couples being in opposite places.

The head couples repeat the figure as they stand ; each head
couple, therefore, gets a different side lady to retire with, and at
the end of the figure, the head couples get back to their original
places.

The sides repeat the same twice.

SECOND FIGURE.

First Gentleman and Opposite Lady forward and turn
with both hands; the gentleman half round and the lady entirely
round, and stop in centre, both facing the first lady.

Cross Over.—The first lady passes between the couple in
front of her, crosses over and turns second gentleman with left
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in second couples’ place, at the same time, the first gentleman
and second lady turn one another in first couple’s place.

Head Couples Forward and Back.

Half Ladies Chain.—First and second ladies cross over,
giving right hands in passing, and turn partners with left hands
to places.

All Chassez and Turn Corners with right hands, and
partners with left hands to places.

This is repeated four times.

THIRD FIGURE.

First Lady to the Centre.—The first gentleman advances
with his lady, and leaves her in the centre, facing him, salutes, and
retires.

Second Lady to the Centre.—The opposite gentleman
repeats the same.

Third Lady to the Centre.—The third gentleman repeats
the same.

Fourth Lady to the Centre.—The fourth gentleman re-
peats the same.

Ladies Hands Around.—The four ladies join hands as
they stand back to back, and move around to the right, ending

facing their partners, they then let go of hands.

" Four Gentlemen Forward and take hands of ladies, giving
right hand to partner, and left hand to the lady on the left,

forming a ring, the gentlemen facing inward and ladies outward.
All Balance in place with joined hands.
Turn Partners to Places.—Gentlemen drop hands of
ladies on the left, and turn partners in places.
Repeat four times, continuing with 2d, ete.

FOURTH FIGURE.

Head Couples forward and back.
First Lady and Second Gentleman to Sides.—The head
couples forward again ; the first lady places herself on the left of

the third gentleman, the second gentleman places himself on the
right of the fourth lady, the first gentleman and second lady
then retire to their respective places.
Forward Six.—The three on each side forward and back
twice, taking four steps forward and back twice successively.
Forward Two.—The first gentleman and second lady for-
ward and retire ; forward again and salute, and go to partners,
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Four Hands Half Round.—The four on each side join
hands and turn half round in a circle. Gentlemen drop the
hands of ladies on their left. The third and fourth couple retire
to the places of the first and second couple respectively.

This figure is repeated by the head couples ; but the second
time the second lady places herself on the left hand of the right
side couple, and the first gentleman goes to the right hand of
the opposite side, and the first lady and second gentleman re-
turn to their places.

The sides perform the same twice.

FIFTH FIGURE.

(This figure commences without the usual prelude.)

Ladies to the Right.—Each lady takes four steps to the
right, and turns right-hand gentleman with right-hand, taking
four steps in turning ; each lady again forward to the next gen-
tleman in the same way, till they reach partners and retire to

places.

Tirst Gentleman and Opposite Lady Forward four
steps and back.

Forward Again, and Turn Half Round with right
hands, so that each will face his or her partner.

Chassez to Partners.—(Head couples.)

Turn Partners with both to places.
This figure is repeated four times, each gentleman in turn per-

forming the second part of the figure with opposite lady. At the
finish, the gentlemen place their ladies in the centre of the set,
the ladies taking positions back to back, and all salute partners.

THE PARISIAN VARIETIES.

The four couples in this Quadrille are numbered differently
from the usnal way. The leading couple being the first, the
couple to the right, second, the couple opposite to the head,
third, and the couple to the left, fourth.

FIRST FIGURE. .

First Couple Lead to the Right side couple and salute,
then lead to the side couple on the left and salute ; retive to place.
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Head Couples Right and Left Across.—(The same as
in First Figure Plain Quadrille, but without touching hands).

All Waltz with partners.
This is repeated four times, each couple in order recommencing
the figure.

SECOND FIGURE.

First Gentleman and Opposite Lady Forward and
Back and face partners.

Chassez to the Right.—Both head couples turn half round
with left hand bringing the lady on the left.

First Gentleman and Opposite Lady Forward again ;
both couples chassez and return to places.

All Polka, with partners.
Repeated by the others in their turn.

THIRD FIGURE.

First Gentleman Lead Ladies to the Centre.—The first
gentleman leads successively each lady to the centre, commencing
first by giving his left hand to the lady on the left, and leads her
forward ; he then gives his right hand to the opposite lady, his
left hand to the lady on the right, and right hand to his partner,
and places himself in the centre.

Ladies Join Hands and turn to the left.

Gentlemen Forward and turn partners to places.

All Balance and Waltz, twice.

Repeat four times, each gentleman leading the ladies to the
centre in his turn.

FOURTH FIGURE.

First Couple Forward to the centre, and turn with both
hands half round; they then separate and cross hands with side
couples (the gentleman goes to the left and the lady to the right),
and move round to the right.

Three Hands Around.—The two partners forming the first
couple are standing on the sides; the three, presenting right hands,
turn and retire to places.

Head Couples Cross Over.—The head couples cross over
with three Mazourka steps, and turn into opposite places and re-
main standing there.

Side Couples Cross Over.—The sides cross over in the
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same manner ; the head couples repeat the same on returning,
and the sides likewise.
Repeated four times.
FIFTH FIGURE.

First Gentleman and Opposite Lady Forward and
back.

Head Couples Salute and separate to form two lines with
side couple (same as in 2d Figure, Lancers.)

All Forward and Back.

All Forward Again and Salute.

Ladies Cross Right Hands and give left hands to partners.

All Balance, making two waltz steps; the gentlemen then
advance to the next ladies and balance with two waltz steps, and
continue on until they have completed the tour,

All Waltz with partners.

Repeated by the others in their turn.

At the finish All Salute Partners.

THE WALTZ QUADRILLES.

There are two ¢ Waltz Quadrilles’—one is wholly and the
other partly adapted from the Plain Quadrille. In No. 1, the
figures are entirely similar, with the exception, that ¢ Waltz ” is
substituted instead of ‘‘ Balance,” and in the last figure, in place
of ¢ Ladies Chain,” ‘¢ Right and Left Half Round ” is executed. In
No. 2, the first three figures ave similar to the first three figures
of the Plain Quadnrille ; the fourth and fifth figures are different.

The various movements of each figure (except the fourth and
fifth) will be found explained elsewhere.

WALTZ QUADRILLE, No. 1.

FIRST FIGURE.

Head Couples right and left across.
All Waltz. °

Ladies Chain.

All Waltz.

Side couples repeat the same.
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SECOND FIGURE.

Head Couples forward and back,
Cross Over.

Chassez to Partners.

Return to Places.

All Waltz.
Repeated by heads ; twice by sides.

THIRD FIGURE.

Head Couples forward and back.
Forward Again; ladies cross over and change partners,

All Waltz.
Repeated by heads ; twice by sides.

FOURTH FIGURE.

All Join Hands, and forward and back.
Turn Partners to Places.

All Waltz.

Repeated four times,

FIFTH FIGURE.

All Right and Left Half Round.
All Waltz back to places.

Head Couples Forward and back.
Cross Over.

Chassez to Partners.

Return to Places.

All Waltz.

Sides repeat the same.

WALTZ QUADRILLE, No. 2,
FIRST FIGURE,
Head Couples Right and Left Across.
Balance.
Ladies Chain.
All Waltz.
Sides repeat the same,
SECOND FIGURE.

Head Couples Forward and back.
Cross Over.
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Chassez to Partners.
Return to Places.

All Waltz.
Pepeated by heads, and twice by sides,

THIRD FIGURE.

Head Couples Right Hand Across.
Left Hands Back.

Balance in Centre.

Half Promenade to opposite places,

All Waltz.
Repeated by heads, and twice by sides.

FOURTH FIGURE.

Head Couples Balance to the Right.—The heads face
the side couples to the right and take four steps forward and four

back.

Gentlemen Cross Over.—The gentlemen cross over and
turn opposite lady.

A1l Ladies Chain.—(Each head and side couple make the
Ladies Chain.)

All Forward and back. '

Gentlemen Return to Partners and turn to places.

All Waltz.

Repeated four times.

FIFTH FIGURE.

All Right and Left Half Round.—Each gentleman joins
right hands with his partner. The gentlemen start to the right,
giving left hands to the ladies, who start to the left and give
right and left hand alternately until they have got half way
round and meet their partners.

Turn the Other Way Back.—Each gentleman turns his
Jady with his right hand all the way round, drops hands, and re-
turns right and left back to places.

Head Couples Forward and Back.

Forward Again and Salute.

All Ladies Balance to the Right.—Each lady takes four
steps forward to the gentleman on her right, and four steps back ;
the gentleman then turns her round and places her at his right
side in the place his partner has left. In this manner, each gen-
tleman receives an exchange of partner.
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All Waltz with new partners,
Repeated again by heads, and twice by sides, which brings each

lady back to ber own partner.

LAWN TENNIS—NEW QUADRILLE.

No.1l. MEASURING THE GROUND.

First and Second Couples Forward (four walking
steps), 2 measures.

Separate from Partners (turning backs to each other) and
each partner to go to nearest side.—2.

Walk Backward.—Four steps.

On Third Side of Square.—2.

Face Partners and Walk to Place.—2.

During the foregoing eight measures of music, cach partner of
first and second couples describes a square.

First and Second Couples Balance with couples on
their right.—4.

Exchange Partners, all the gentlemen returning to their
places with opposite ladies,.—4.,

First and Second Couples Balance with couples on
their left, and exchange partners.—8.

Ladies’ Half Double Chain.—The four ladies cross right
hands en moulinet, go half round and turn partners with left hands.
—4,

Turn Partners with Both Hands.—4.

Repeat the Entire Figure.—32.
Third and fourth times counterpart for side couples.

No. 2. THE VARIED CHAINS.

First and Second Couples Right and Left (Chaine
Anglaise) with side couples on their right.—8 measures,

Ladies’ Half Chain.—4.

Turn New Partners.—4.

All Balance at Corners and Turn.—S.

First and Second Couples Right and Left, with side
couples on their left.—8.

Ladies’ Half Chain.—4.

Turn New Partners.—4.

All Balance at Corners and Turn,—8.

Repeat all the Above to bring ladies to their original places,
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No. 3. THE ROUNDS.

First and Second Couples Right and Left Around
(the same as grand chain, but performed by two couples only).—
8 measures.

All Forward and Back.—4.

Leave Ladies in Centre, Dos-a-dos and Salute.—4.

Half Grand Chain.—8.

Four Ladies Forward and Back,—4.

Ladies’ Half Double Chain.—4.

Head Couples Hands Round with side couples on their
right, and form lines, thus: the first and third couples hands round
and form line on first couple’s place, facing centre ;. at the same time
second and fourth couples hands round and form parallel line, facing
centre. The lines are formed by the first and second gentlemen dis-
engaging their left hands, drawing the others along, and taking the
extreme left of their respective lines.—8. '

Hands Round the Lady (the two gentlemen on each side
hands round the lady between them and exchange places, thus
placing each gentleman opposite his own partner).—4.

Turn Partners with Right Hands to Places.—4.

The entire figure is repeated by the head couples; third and
fourth times, the side couples perform the right and left around, and
hands round with the head couples on their right, and form lines on
the sides, the third and fourth gentlemen taking the extreme left of
their respective lines.

The other portions of the figure are analogous to the first and
second times.

No. 4. THE DOUBLE PASTOURELLE.

Six Forward and Back, thus: the first and second gentle-
men keeping their partners’ left hands, take with their left hands the
ladies at their left, who leave their partners in their places. The
six forward and back.—-4 measures,

Ladies on the Left Pass Under.—The first and second
couples raise their hands so that the ladies on the left may pass
under, and all the ladies cross to the gentlemen on the sides; the
first lady taking position on the right of fourth gentleman, while the
fourth lady takes position on the left of third gentleman, and at the
same time the second lady crosses over to the right of third gentle-
man, while the third lady goes to the left of fourth gentleman.—4.

Six Forward and Back.—4.
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I,adies on the Left Pass Under (all the ladies going to

the head gentleman).—4.

Six Forward and Back.—4. :

I.adies on the Left Pass Under (all the ladies going to
the sides).—4.

Six Forward and Back—4.

Ladies on the Left Pass Under, and all the ladies finish
in their original places.—4.

Four Ladies Forward and Back,—4.

Four Gentlemen Forward and Back.—4.

All Balance to Partners and Turn.—8.

The entire figure is repeated. Third and fourth times the figure
commences by the side, gentlemen taking the ladies from the heads,

No. 5. THE NET.

All Forward and Back.—4 measures.

Third and Fourth Couples Wheel into Line; the
third and fourth gentlemen retaining their partners’ hands, pass
their ladies toward the centre so as to form a line across the set,
leaving a space in the centre, the third couple facing the side of the
square upon which the first couple stands, and the fourth couple
facing that upon which the second stands. As these two couples
are wheeling into line, the first couple forward and the first gentle-
man takes position in centre of line facing his partner, the first lady
retiring to her place, while the second couple move to the right
oblique, and the second lady takes position to the left of the fourth
gentleman facing her partner, the second gentleman retiring to his
place.—4.

First Lady and Second Gentleman Chasse to the
Right.—2.

Dechasse to the Left.—2.

All Turn Partners to Places.—4.

All Promenade Half Round.—4.

Turn Partners.—4.

Turn Corners with right hands.—4.

Turn Partners with left hands.—4.

All Promenade to Places.—4.

Turn Partners.—4.

The entire figure is repeated by the head couples, with the differ-
ence that the second gentleman takes position in centre of line, and
the first lady takes position at the left of third gentleman, and their
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partners perform the chasse and dechasse; third and fourth times,
counterpart for side couples, the head couples wheeling into line.

To Finish—all salute partners.

NATIONAL GUARD QUADRILLE.

FIRST FIGURE.
Dedicated to National Guard (North). .

Forward and Back (first and second couples).—4 measures.

Lead to the Right and Salute.—4.

Cross Right Hands, én moulinet, and turn.—4.

Cross Left Hands, en moulinet, return, finishing by all facing
partners in two lines.——4. D

All Balance to Partners.—4.

Turn Partners to Places.—4.

Second time, head couples lead to the left, ete.

Counterpart for the side couples.

SECOND FIGURE.
To National Guard (Soutk).

Forward and Back (first and second couples).—4 measures.
Turn Partners (first and second coupies).—4.

Side Couples the Same.—8.

Four Ladies to the Centre, back to back.—4.

Ladies’ Hands Round to the Right.—4.

All Balance to Partners and Turn.—S8.

Nore 1.—First and second times, head couples forward, back and
turn; then side couples the same. Third and fourth times, side
couples forward, back and turn; then head couples the same.

NotTe 2.~—First and third times, ladies go to the centre; second
and fourth times, gentlemen go to the centre.

THIRD FIGURE.
To National Guard (East).

Forward and Back (first and second ladies).—4 measures,
Cross Over (first and second ladies).—4.

Side Ladies the Same.—8.

Salute Corners.—2.
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Salute New Partners.—2.
Turn New Partners with Right Hands.—4.
All Promenade.—8.

Nore.—First time, the first and second ladies forward and back
and cross over; then side ladies the same. Second time, the first
and second gentlemen forward and back and cross over; then side
gentlemen the same. Third time, the third and fourth ladies for-
ward and back and cross over; then head ladies the same. Fourth
time, the third and fourth gentlemen forward and cross over; then
side gentlemen the same.

FOURTH FIGURE.
To National Guard ( West).

Forward and Back (first and second couples).—4 measures,

d.ead to the Right and Salute.—=2.

Form two lines; first and second couplesseparate from part-
ners and join the sides; the first lady now goes to the left of third
gentleman and the first gentleman goes to the right of third lady;
the second lady goes to the left of fourth gentleman, and the second
gentleman goes to the right of fourth lady.—4.

All Forward and Back.—4.

All Forward Again, and the first and second couples stop
and face partners ; side couples retreat to places.—4.

Turn Partners to Places.—4.

Second time, head couples forward and back; lead to the left, ete.

Counterpart for the others.

FIFTH FIGURE.
To United Stales Army.

Introductory.—4 measures.

Four Ladies Exchange Places to the right, and all salute,
Tuarn with right hands.—8.

The Ladies Pass to the Next Place on the right, all
salute and turn.—8.

The Ladies Pass Again to theright, all salute and turn.—8.

The Ladies Pass into Places, all salute and turn partners
with right hands.—8.

Tiroir.—First and second couples cross over, first couple gliding
(with hands joined and crossed) between the second couple; return
second couple between the first.—8.

Tiroir on the Sides, third couple passing between the fourth ;
return, fourth couple between the third,—8,.
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All Turn Corners with Right Hands and partners with

left.—8.
This Figure is performed four times precisely the same, except

the Tiroir figure, which is as follows:

FIRST TIME.

Head Couples Cross Over, first couple between the second;
returning, second couple between the first.—8 measures.

" Side Couples Cross Over, third couple between the fourth;
returning, fourth couple between the third.—S8.

SECOND TIME,

Head Couple Cross Over, second couple between the first;
returning, first couple between the second.—8,

Side Couples Cross Over, fourth couple between the third;
returning, third couple between the fourth.—8, :
THIRD AND FOURTH TIMES.

Side Couples Cross Over and Return, then head couples,
in manner analogous to the first and second times.

After the entire Figure has been performed four times,

CODA.

All Forward and Salute vis-a-vis.—4,
Salute Partners.—s3.

CENTENNTAL LANCIERS,

This is a modification of the regular “ Lanciers,” by which eight
couples can be arranged in a set. When there are a Jarge number
of sets to be formed at a time, a great deal of space can be gained
for each set by adopting this method of dancing in double sets, |

FIRST FIGURE.

Head Couples Forward and Back.
Forward, and turn opposite persons.

Cross Over, and return to places.

All Join Hands.

All Forward and Back. \
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Turn Partners to Places.
Head couples repeat.
Sides the same, twice.

SECOND FIGURE.

All Join Hands.

All Forward and Back.
Forward, leave lady in centre.
Salute.

Chassez, and turn to place.
Hands all Round.

Head couples repeat.

Sides, the same, twice.

THIRD FIGURE.

A1l Join Hands.

All Forward and Back.
All Forward and Salute.
Corner Couples.

Ladies’ Chain.

Head Couples repeat.

Sides, the same, twice.

FOURTH FIGURE.

Head Couples Join Hands.
Lead to the Right, Salute.
TLead to the Left, Salute.

. Return to Places, Salute.
Heads, Cross Over.
Sides, Cross Over.
Heads, Return to Place.
Sides, Return to Place.
Head couples repeat.
Sides, the same, twice.

FIFTH FIGURE.

All Join Hands.

All Forward and Back.

Turn Partners in Place.

All Forward and Back, Again.
Turn Partners ir. Place.
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First Couples Promenade Around.—The first couples
join hands and promenade to the right in centre of set, and return
to their places, facing outward, Then the couples on the right take
position behind the first. Next follow the couples on the left, and
the remaining couples are in place.

All Forward and Back, Twice.

March in Couples.—One couple to the right and the other
to the left, marching to the lower end of set, where they meet.

All Join Hands in Couples.

All Forward and Back.

Return to Places.

This figure is performed four times, the couples in their order
taking the lead, finishing by

All Joining Hands,

All Forward and Back, and

Turning Partners (twice).

MINUET LANCIERS,

FIRST FIGURE.

First Four Lead to Right and Salute.

Take Side Ladies, and fall back to opposite place and
salute.

Forward and Back Six.—When the six fall back, the two
gents forward,

All Turn Partners.

Balance to Corners and turn the same.

SECOND FIGURE.

All Forward and Back.

Forward and leave the ladies in the centre,
Face Partners and Salute.

All Chassez.

Turn Partners to Places.

Four Gents Give Left Hand Across.
Right Hand to Partner’s Left.

All Promenade..
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THIRD FIGURE.

All Join Hands.
Forward and Back.

Forward and Salute.
Four Ladies’ Chain.—At the end of the chain do not turn

partuer, but give right band to partner’s left, and fall back to places.

FOURTH FIGURE.

First Four Lead to Right and Salute.

FExchange Partners and Form Two Lines, facing
partners, and salute lady on the right.

Half Right and Left with opposite couples.

All Forward and Back.

Turn Partners to Places.

FIFTH FIGURE.

All Salute.

Commence with Grand Square.
First in Centre.

Sides Separate.

Sides in Center.

First Four Separate.

Partners to Places.

Repeat figure with sides in the centre, etc.
First Couple Face Out.

Sides in Centre

All Chassez.

MARCH.

Gents and Ladies Down Outside, gents passing around
Jadies and forming two lines on opposite sides.

All Forward and Back.

Turn Partners to Places.

Each number is danced twice by head couples and twice by sides.

Nore.—The Fifth Figure commences the Grand Square with the
music; the other figures, the dancers remain in place during the
first eight measures.
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COLLEGE LANCIERS,

FIRST FIGURE.

Head Couples Pass Through Sides and Bow.
Pass Through Next to Opposite Place and Bow.
Four Ladies Forward and Back.

Four Gents Forward and Back.

Balance to Corners and Turn.
Repeat four times.

SECOND FIGURE.

Head Couples Lead to Sides and Bow.
Exchange Partners and Form in Two Lines.
Bow to Lady on Right.

Ladies Change with Opposite Couples.

‘Join Hands in Two Lines.

All Forward and Back.

Forward and Turn Partner to Place.

Repeat four times.

THIRD FIGURE.

All Join Hands in a Circle.

All Forward and Back.

Forward, and four ladies pass to right, taking next ladies'
place.

Stop and Bow.

All Balance to Corners,

Turn Same.

Repeat four times, which will bring ladies to place.

FOURTH FIGURE.

Right Hand to Partner.

Grand Right and Left.

Quarter Change, meeting opposite partner and bow.
Grand Right and Left.

Quarter Change to opposite place and bow to partoer.
Four Ladies Forward and Bow. '
Head Couples half right and left to places.

Side Couples balf right and left to places.

Repeat four times,
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FIFTH FIGURE.

Bow.

Grand Square. ;

Head Couples to the centre and sides separate,

Partners to Places.

Repeat with sides in centre.

First Four Separate.

Partners to Places.

Head Couples Face Out.

Each Side Lead to the Right and all face partners.

Gents Join Hands and two ladies pass under, crossing over
and back to opposite places.

Join Hands in Two Lines.

All Forward and Back.

Forward and Turn Partners to Places.

All Join Hands in a Circle.

Forward and Back.

Forward and Bow.

Repeat four times, ending with

Grand Sqguare.

NEW AMERICAN LANCIERS,

FIRST FIGURE.

Heads Cross Over.—4 bars.

Heads Turn Partners with right hand.—4.

Heads Cross with Sides to the right, twice.—8.

(This will bring head couples in opposite places, first and third
times. Second and fourth times to places.)

Heads Turn Corners with right hand.—4,

Heads Turn Partners, Salute.—4.
Head couples repeat.

Sides, the same, twice.

SECOND FIGURE.

Heads, Ladies’ Half Chain.—4 bars.
Heads, Salute to Ladies.—4.

Head Couples Balance.—4.

Head Ladies, Half Chain to places.—4.
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Head Couples, Right and Left to corners on the right.
—8. (Second time to the left.)

Head couples repeat.

Sides, the same, twice.

THIRD FIGURE.

Heads Half Promenade to opposite side and salute part-
ners.—G bars.

Head Ladies Give Right Hand to each other and left
band to partners.—2.

Head Couples Balance in Line.—4.

Heads Promenade to Places.—4.

Ilead couples repeat.

Sides the same, twice.

FOURTH FIGURE.

Heads Forward and Salute.—4 bars,

Heads Lead to the Right, Salute.—4.

Heads, Ladies’ Chain with corners to the right.—8.
Head Couples repeat. {(Second time to the left.)

Sides, the same, twice.

FIFTH FIGURE. .

Grand Double Chain.—16 bars.
(The same as Grand Chain, only take partners with you.)

First Couple Face Out, other couples fall in, and prom-
enade.—16.

{The couples are then arranged thus:

2d Couple. 3d Couple.

4th Couple. 1st Couple.
Facing this way.

1st and 3Q promenading to left.
4th and 2d promenading to right.

Leave Ladies Inside of Set, Salute.—4.

Ladies Give Right Hand to one another en moulinet, and
turn to the right, while gentlemen march in opposite direction until
they meet partner.—4.

All Take Partners, and promenade and turn partoers to

places.—8.
(Danced four times.)
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POLO QUADRILLE (NEW).

FIRST FIGURE.

All Promenade Half Round.

(This brings the couples to opposite places.)

Head Couples Forward and Back

‘While heads are going back,

Sides Forward, going back as the beads come forward in

next movement.
Heads Half Right and Left, to places.
Sides, Half Right and Left, to places.
Ladies’ Double Chain.
Geentlemen Double Chain.
Repeat figure.

SECOND FIGURE.

Hands All Round.

Four Ladies in Centre.

Gentlemen Promenade Round, and furn partners with
both hands when in places.

Four Gentlemen in Centre.

Ladies Promenade Round, and turn partners with both
hands when in places.

Repeat, finishing with

Hands All Round.

THIRD FIGURE.
Four Ladies Cross to Opposite Places. (Heads pass-

ing first, all turning to centre of set.)

Four Gentlemen Cross to Opposite Places. (Gentle-
men do not turn, but face and give left hand to partuner, and give
right hand to lady on right, forming a circle, the ladies facing in-
ward and gentlemen outward.)

All Toward the Centre and Back.

All Round to Places. (Still holding hands.)

Gentlemen Pass in Front of Partners, turning each
successive lady on right, and lastly their partners.

Repeat figure.
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FOURTH FIGURE.

Head Couples Forward and Back.

As heads retreat,

Sides Forward.

As sides go back,

Head Ladies Go to Sides.

Sides, Six Forward and Back.

As sides go back,

Head Gentlemen Forward, going back when

Sides Six Forward Again, the gentlemen lhanding the
ladies to the head gentlemen.

Heads, Six Forward and Back.

Heads, Six Forward Again, side ladies returning to part-
ners, and all to places.

Hands Half Round to Left, and back to right, to places.

Repeat figure.

FIFTH FIGURE.

Hands All Round to Lett.

Form Basket (see page 9), and again round to left.

Ladies Round Inside to Left, gentlemen at same time
round in opposite direction., (Gentlemen raise their arms to permit
ladies to pass under.) .

All Promenade Round in Star. (The gentlemen when
coming round to places in previous movement give their right hands
to their partners and change places with them, bringing gentlemen
inside; gentlemen cross their left hands, forming star, 1ake partners
about waist with right arm, and promenade roy 2.}

After second time, finish with

Hands All Round to Left.
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THE ROUND DANCES.

ILLUSTRATIONS OF THE FIVE POSITIONS IN DANCING.

1sr POS, % 2"2 POS, j

8% POS, 47¢P0S |

47 POS.
REVERSED.

3% POS.
REVERSED.
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ROUND DANCES,

The illustrations on the preceding page show the five elementary
positions as they occur in all the round dances of the present time;
and in the explanation of the various round dances given in the
following pages, these positions are constantly referred to, and may
Le deseribed as follows:

FIRST POSITION.

Standing at case, the heels near together, and the toes turned
outward, nearly at right angles,

SECOND POBITION.

The heels twelve to eighteen inches apart, and the toes nearly at
same angle as in first position.

THIRD POSITION,

The heel of the right foot resting against the inner side or hollow
of the left, and the toes at right angles.

FOURTH POSITION.
The rigat foot extended a step forward from first position.
FIFTII POSITION.

Heel of right foot against the toes of left, feet nearly at right
angles

POINTS ON ROUND DANCES.

The gentleman prior to engaging in the dance, places himself
in front of his partner, a little to her right, encircles her waist
with his right arm, supporting her firmly, yet gently, and holds
her right hand with his left, extending it nearly to the height of
Lis wadst, slightly bent at the elbow.

The lady’s left hand should rest lightly upon her partner’s left
shoulder, while the right arm should be extended nearly straight
with the palm of her lhand turned downward. The gentleman
then places the inner side of the fingers of his left hand against
the inner side of the fingers of the lady’s right hand.
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The gentleman being at all times responsible for the guidance
of his partuer, he should, thercfore, use the greatest precaution
against colliding with other couples. He should regulate the
proper distance to be maintained between himself and his partner,
neither holding her so close as to impede her freedom of action, nor
stand too far aloof, which would prevent his rendering her sufficient
support. The lady should allow herself to be entircly guided by
her partner, without in any case endeavoring to follow her own
impulses,

In all the round dances, the lady commences with the right foot
and the gentleman with the left. Both dancersshould look squarely
to the front, over one another’s shoulders,

THE WALTZ.

ILLUSTRATIONS OF THE MODERN WALTZ STEP.
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ILLUSTRATIONS OF THE MODERN WALTZ STEP.

CONTINUED.
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THE MODERN WALTZ
Eaxplanation of Step, as shown in preceding Ilustrations,

Step 1. Slide left foot backward to the left to 4th position
(count one), :

STEP 2. Draw right foot (heel slightly raised) backward to the
right to reverse of 4th position, at same time turning a quarter circle
to the right (count #wo).

Step 3. Slide left foot backward to first position (count three),

Step 4. Slide right foot forward to the right to 4th position
(count four).

Step 5. Slide left foot forward to the left to reverse of 4th posi-
tion, at same time turning a quarter circle to the right (count fize),

Stee 6. Slide right foot forward to 1st position (count siz),

Repeat the same movements continuousl ¥, beginning with left foot,

TO REVERSE TO THE LEFT.

SEEP 1. Slide right foot backward to the right to reverse of 4th
position (count one). '

SteEP 2. Draw left foot (hecl slightly raiscd) backward to the left
fo 4th position, at same time turning a quarier circle to the left
(count fwo).

Step 3. Slight right foot backward to 1st position (count three),

Step 4. Slide left foot forward to reverse of 4th position (count
Jour),

StEP 5. Draw right foot (heel slightly raised) forward to the
right to 4th position, at same time turning a quarter circle to the
left (count fize),

STeP 6. Slide left forward to 1st position (count six).

Repeat the same movements continuously, beginning with right
foot.

The lady commences” with the forward movement and executes
Steps 4, 5, 6, while the gentleman executes 1, 2, 8, and she continucs
1, 2, 8, while he executes 4, 5, 6.

THE NEW FIVE-STEP WALTZ,

Make two slides sidewise, commencing with left foot—(counting
one and two) ; then execute waltz step half round (counting one, two,
three). Repeat the same, commencing with right foot,
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THE SOCIETY WALTZ, OR REDOWA GLISSADE,
Music 2-4 time,

Slide left foot to the right (count one); draw right foot to the left
(count {wo) ; raise the left foot in air (count three). Repeat by sliding
with right foot, ete.

GLIDE WALTZ.

Step 1. Step straight backward with the left foot to 4th position
(count one).

2. Draw right foot to the left, to first position (count o).

3. Step slightly backward to nearly 3d position (count three),
making quarter turn.

4. Step straight forward with the right foot to 4th position (count
Jour).

5. Draw left foot to right in 1st position (count five).

6. Step slightly forward with right foot toward 3d position, mak-
ing quarter turn (count siz).

TO REVERSE TO THE LEFT.

Step straight backward with the right foot to 4th position (count
one); draw left foot to right in 1st position (count fwo); step slightly
backward to nearly 8d position, making quarter turn (count three);
step straight forward with the left foot to 4th position (count four);
draw right foot to left in first position (count five); step slightly for-
ward, with left foot to nearly 8d position, making quarter turn
(count siz).

DOUBLE GLIDE WALTZ,

Music 3-4 time.

Step backward with the left foot (count one) ; draw right foot to
left (count two); step backward with left foot (count thre); draw
right foot to left (count your); step slightly backward with left foot
(count five). (The three last steps are same as Glide Waltz step.)

Step forward with right foot (count one); draw left foot to right
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(count fwo); take full waltz step with right foot forward (count
three, four, five).
There is a slight rest between counts two and three, which fills up

the six counts in the music.
The lady begins with the forward movement of the right foot.

To reverse, step backward with right foot.

THE KNICKERBOCKER.

Take three long galop slides with left foot on accent, and as right
foot is brought up to the left for third time, rest and hold left foot
in air. To make second step, change quickly on left foot and take
three steps with the right foot accented, ending on left foot for third
time, with right foot in air. To make third step, change quickly to
the right foot and take three steps with leflt foot accented, ending on
right foot with left foot inair. Repeat by beginning with right foot.

THE NEWPORT.
Music 2-4 time.

Take three long galop slides with the left foot on accent, and as
right is brought up to Jeft foot for third time, rest, and hold left foot
in air. To make second step, rest the left foot and raise right foot in
air. To make third step, rest right foot and raise left foot in air.
To make fourth step, rest left foot and raise right foot in air. To
make filth step, rest right foot and raise left foot in air. Repeat by
gliding with right foot, ete.

THE ALSATTAN.
Music 2-} time.

Slide left foot forward, resting on right foot (count one); slide
right foot forward, resting on left (count #wo); vepeat (count three
and four). Repeat all the above in § time (count 5, 6,7, 8). Then
take two full movements of the Wave (see next page).
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THE RACQUET.
Music 3-} time.

Take two long galop slides with left foot on accent, and as right
foot is brought up to left foot for second time, rest, and hold left
foot in air. Repeat by sliding with right foot, etc.

THE WAVE,

Music 2-} time.

Take three long galop slides with left foot on accent, and as right
foot is brought up to left foot for third time, rest, and hold left foot
in air. Repeat by siiding with right foot, etc.

THE BOHEMIAN, OR HEEL-AND-TOE POLKA.,
Music 2-} time.

Place left heel on the floor in second position, resting on right foot
(count one) ; bring the toe of left foot behind the right (count two) ;
take full polka step (count one, two, three).

Secoxp STEP.—Place the right heel on the floor, resting on left
foot (count oné); bring the toe of right foot Lehind the left (count
two); then take full polka step (count one, two, three).

Tamrp AND Fourtn StEPs.—Two full movements of the Wave

(see above).

THE PLUS BEL, OR THREE-STEP ROCKAWAY.

The inusic for the PLus Ber must be in 2-4 or 6-8 time. Itis a
lively dance, and is a favorite in England as well as in many cities in
the United States. The explanation of the dance is very simple.
The gentleman steps back with the left foot for one, and passes the
right foot still farther back for #wo, and again with the left back for
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three. 'The third step is a full waltz, as are the next two steps. The
accent is about as follows:

—_— — — - — - — — — — —

1, 3 1,28 4,56 17,809

Although we count one, two ; one, two, three ; four, j-iw, six ; seven,
cight, nine, the steps occupy but four bars of music. The steps
marked with dots are waltz steps.

THE ESMERALDA.,

Slide left foot to the left to 2d position (count one); then make
the turn with three polka steps (see below). Repeat, beginning with
right foot, and so on.

THE THREE-STEP GALOP,

. Slide left foot to the left to 2d position (count one) ; chasse left foot
with the right to 1st position, and almost at same time slide left foot
azain to 2d position (count fwoe), and chasse left foot again with
right (count three)—one measure. Repeat same, beginning with the
right foot, another measure, and so on alternately from right to left.

THE POLKA.

THE REVOLVING STEP.

Slide left foot directly sideways to 2d position (count one); draw
right foot to 1st position (count fwo); slide left foot again to 2d po-
sition, at the same time turning quarter way round to right (count
three); rest (count jfour); then slide right foot sideways to 2d posi-
tion (count onec); draw left foot to 1st position (count fwo); slide
right foot again to 2d position, at the same time making another
quarter turn to the right (count three) ; rest (count four).
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THE FORWARD STEP.
Qlide left foot forward to 4th position (count one) ; slide right
foot behind the left to 8d position (count fwo) ; slide left foot
forward to 4th position again (count three) ; rest (count JSour).

THE BACKWARD STEP.

Slide left foot backward to 4th position (count one) ; slide right
foot in front to 3d position (count two) ; slide left foot backward
again to 4th position (count three) ; rest (count jfour).

To reverse to the left, the gentleman will use one polka step
backward, commencing the backward step with the right foot,
while the lady makes the forward step with the left foot, then
- coutinue the revolving step to the left.

THE POLKA REDOWA.

The Polka Redowa step is similar to the plain Polka, and
differs only in accentuation, being danced to the music of the
Polka Mazourka.

THE GALOP.

Slide left foot to 24 position (count one) 3 draw right foot to
1st position, and almost at the same time slide left foot to 2d
position (count two). Repeat the same by commencing with the

right foot, counting one, two, and continue on alternately from
right to left. : '

THE SCHOTTISCHE.

1sr Parr.—Slide left foot to 2d position (count one) ; draw
vight foot to 1st position (count fwo) ; slide left foot again to 2d
vosition (count three) ; spring on the left foot, and at the same
time bring the right foot behind, slightly raised from the floor
(count four). Repeat the same movement to the right by com-
mencing with the right foot, counting five, siw, seven, eight.

2p PaRT.—Spring from the right to the left foot (count one);
hop on the left foot (count two) ; spring from the left to the right
foot (count three); hop on the right foot (count four). Repeab
the same, counting five, siz, seven, eight. Commence then again
on the first part, and so on.

The hopping step in the second part is but rarely used at the
present day, and either the waltz or galop step is substituted
instead.
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POLKA MAZOURKA.

(This dance consists of one Mazourka and one Polka step, counting
three to each step—six in all.)

1. Slide the left foot forward to the left (count one).

9. Bring the right foot up to the left; at the same time raise the
left foot, extending it, pointing the foot down (count #vo).

3. Bring the left foot back close to the right, at the same time
gpringing on the right foot, without touching the left on the floor
(count three).

4. Slide the left foot forward (count four).

5. Bring the right foot up to where the left was, raising the left
foot in front (count five). . :

7. Face on the left foot, raising the right foot, resting at the same
time, turning half way round (count siz).

Then commence with the right foot as at No. 1, etc.

THE VARSOVIENNE.

18T PArT.—Execute one polka step, commencing with the left
foot, counting one, two, three ; then point the toe of right foot in 2d
position, and remain in that position during one measure, counling
Sfour, five, siz. 'Then make a half turn with one polka step, begin-
ning with the right foot, counting one, two, three ; then point the
toe of the left foot in 2d position, and remain in that position dur-
ing one measure, counting four, five, siz. Repeat the same once
again, beginning with the left foot, and once again with the right
foot—in all four times.

9p Parr.—Exccute two Mazourka steps sideways, beginning
with the left foot, counting siz; then turn half round with one
polka step, counting one, two, three; point the toe of right foot to
2d position, counting four, five, siz. Repeat the same again, begin-
ning with the right foot.

DANISH DANCE.

Step with left foot to 2d position (count one); draw right foot to
1st position (count two). This is executed four times, counting
eight; the movement being made sideways to the left, then take
eight short galop steps to the right. Repeat the same once again,
then dance round, using 16 galop steps.
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THE DEUX TEMPS,

The step of the Deux Temps is the same as that of the Galop, its
characteristic feature consisting in a difference of accentuation, it
being danced to waltz music (3-4 timel and the Galop to 2-4 tine.
The movements of the Deux Temps occur and are counted on the
first and third beats of the bar, a pause being made on the second
beat, thus—one and two.

GexTLEMAN,—1. Slide the left foot sideways, to the left, bringing
the right foot behind, close up to the left, in the 3d position (count
one). 2. Slide the left foot diagonally forward, turning half round
on the left foot, and bringing the right foot, toe pointing to the
floor, behind and close up to the ankle of the left foot (count fuwo).

The same is now repeated with the right foot, using each foot
alternately to commence the step. The couples may dance forward
or backward, turning either to the right or Jeft, as inclination may
direct,

Lapy.—Same as the gentleman, except the feet are reversed, she
starting with the right, instead of the left foot.

THE GERMAN.

The German,’or as it is and has been for years knowu in
Europe—the Cotillion, has been for some time past the devcing
amusement, par excellence, of American society.

Unlike most other dances, the German depends very largely
for its success upon the tact and knowledge of its leader. Many
who are competent by reason of their experience to enact the
part of leader of the German are really disqualified by an absence
of tact and good judgment which is fatal to that common spirif
of enjoyment which alone makes the German or any other dance
a fitting amusement for ladies and gentlemen, The form of the
German is as follows :

g 6 7 8 9

4 10
3 e

No 1, of course, is the leader, and the partner of each gentle-
man is placed on the right. The leader alone is responsible for
the change of tune, acceleration of time, or for anindication to
the orchestra when to stop and when to proceed. Hopcless
. confusion wounld be the result, unless absolute confidence and
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authority were reposed in the leader, or if during the perfor-
mance of any figure of the German, couples not actually engaged
in it were to promenade the room, waltz, or otherwise distract
the attention of those actually engaged in it.

The German, above all other dances, is supposed to be a purely
social enjoyment, and as such should be entered into without
any of that formal restraint which sometimes characterizes the
more reserved square dance. The fact is, that it is a succession
of dances, undertaken by such partners as the leader may desig-
nate. It is designed to give amusement as well as to inculcatc
elegance of carriage, and in the Old World is regarded as one of
the most successful of modern innovations.

At the beginning of each figure, the leading couples make the
Tour de Valse,* and may be followed by one or more couples—
just as many as the leader may designate. The leader gives the
signal for the dancing to cease by clapping his hands or blowing
a whistle, and all the couples stop waltzing as soon as they rcach
their respective seats.

The leader designates each figure, and it is danced by all the
couples successively from right to left.

The German may be composed of any number of couples, but
in a large party of twenty-four couples or more, it is better for
the leader to seat himself in the centre, and to select the dancers
from each end of the ecircle alternately ; this shortens the dance,
and prevents it from becoming tedious,

Should the ladies be in the minority, the gentlemen who are
without partners are always permitted to engage any of the ladies
for a single figure without any formal introduction. Where
ladies are without escorts, they are generally under the special
care of the leader, who either dances with them himself, or pre-
sents them to some of the gentlemen.

While it is absolutely necessary that all authority in regard to
the German shounld be placed in a single individual, it is also
necessary that the ladies and gentlemen who compose the set
should render to the leader all possible assistance in carrying out
his orders, or rather suggestions. This being done, it will be
found a delightful amusement, as some of the following figures
will show :

——

* Waltzing once around the room as far as the figure may require.
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THE FIGURES OF THE GERMAN.
1. THE EXCURSION.

The leading couple perform a four de valse; the gentleman
leaves his lady and brings forward two other ladies; his lady
brings forward two gentlemen. They all forward and back, the
gentlemen with ladies opposite them perform a four de valse.

2. THE SCARF.

The first couple lead off with a four de valse; the gentleman
stands in the centre of the room, holding in his hand a scarf,
meanwhile his lady assembles the other ladies and they join hands
in a circle and turn rapidly to the left, during which movewmenb
he places the scarf about the shoulders of the lady with whom he
wishes to dance. The other gentlemen waltz to places with their
ladies.

8. THE HAT.

First couple perform a tour de valse; the gentleman leaves his
partner in the middle of the room, and gives her a hat. All the
gentlemen come and form a circle round the lady, turning their
backs to her, moving rapidly to the left. The lady places the
hat on one of the gentlemen, with whom she takes a four de valse.
The other gentlemen retnrn to their places.

4. THE GLASS OF WINE.

Three chairs are set on a line, the centre one being placed in a
direction opposite to the other two. The leading couple perform
a tour de valse, after which the gentleman places his lady upon
the centre chair, gives her a glass of wine, and brings forward
two gentlemen whom he seats on the two other chairs. The lady
hands the glass of wine to one of the gentlemen to drink, and
dances with the other.

5. THE CHAIR.

First couple perform a four de valse; the leader places a chair
in the centre of the room, and upon it seats his partner, to whom
he next presents two gentlemen. The lady dances with one of
the gentlemen, and the other gentleman seats himself in the chair
just vacated by thelady. The leader then presents to the gentle-
men two ladies ; he dances with one of them, and the other takes
the chair. - The figure is repeated until all have danced.
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6. THE PLEDGES.

The leading couple perform a tour de vaise, after which the
gentleman hands his lady a hat, with which she proceeds to re-
ceive pledges from the other ladies present, such as rings, hand-
kerchiefs, fans, etc.; she then takes the hat around to the gentle-
men who each select, at random, one of the articles, and dances

with the lady owning it.
7. THE CARDS.

The four queens of a pack of cards are presented by the leader
to four ladies, whilst the four kings are presented by his lady to
four gentlemen. The gentlemen then go in quest of the ladies
having their suit, and dance with them. The same may be re-
peated until all have danced.

8. THE BOUQUETS AND BOUTONNIERES.

Several small bouquets and boutonniéres are placed upon a
table, or any other convenient place. The first couple lead off
with a four de valse and separate. The gentleman takes a bou-
quet, and the lady a boutonniére. They each choose new part-
ners to whom they present the favors, and the lady may fasten
the boutonniér to her cavalier’s coat. They now make a four de
valse with their new partners. This figure is repeated by all the
couples.

Nore.—Any other favors may be substituted for bouguets, such as German mot-
toes, emall flags, bon-bons, ribbons with miniature bells attached, rosettes, etc.
Where the means of those who give the German are ample, more valuable favors
are somefimes employed, but ostentatious display should be avoided.

9. THE CONVENT PORTER,

First couple lead off with a four de valse ; the conductor selects
from the circle a number of ladies, whom, together with his own,
he leads into an apartment next the ball-room, the door of which
remains ajar. TFach lady, in a whisper, names a gentleman,
whom the conductor calls upon aloud, to come and waltz with
the lady who has selected him. The leader reserves for himself
one of the ladies. This figure may be performed by the leader’s
lady, who imprisons the gentlemen she has chosen, and calls for
the ladies they each name.
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10. THE MYSTERIOUS SCREEN.

A tour de valse is performed by three couples ; each gentleman
selects an additional lady, and each lady a gentleman ; the six
gentlemen place themselves behind a screen, or sheet, which must
be held by them in such a manner as to allow only the ends of
their fingers to be seen. The six ladies then select partners by

taking the ends of their fingers.

11. THE FLAGS.

The leader performs a four de valse ; he then procures about
six duplicate sets of small ﬁags, of any appropriate design, selects
one of each pattern, and gives his lady the duplicates. The
leader then presents his flags to the ladies, while his partner pre-
sents tho corresponding flags to the gentlemen. The gentlemen
then go in quest of the ladies possessing the duplicates, and dance
with them, waving the flags. Repeated by all the others.

12. THE FOUR CORNERS.

Four chairs are placed in the centre of the room, separated soas
to make four corners. The conductor having executed a four de
valse with his partner, places her upon one of the chairs, and
brings forward three ladies and places them upon .he three re-
maining chairs, and places himself in the centre. The ladies
then perform the changes in the play, not in running but in hold-
ing hands to change chairs ; when a gentleman can seize a chair
left vacant by the movement of the ladies, he dances with the
lady who is deposed. The next gentleman places himself in the
centre and another lady takes the vacant chair, When the last
gentleman has taken the chair of one of the last four ladies, the
gentlemen of the remaining ladies reconduct them to places.

13. THE MASK,

The gentlemen mask themselves in ludicrous heads or faces.
They then arrange themselves behind a screen, and raise their
heads above it. The ladies then select partners from the group,
and perform a tour de valse. 'The gentlemen keep their masks
on*until the finish. Repeated by the others.

14. THE MYSTERIOUS HANDS.
The leader and his lady execute a four de valse; he then leaves
his partner in & room adjoining, and selects geveral other ladies
whom he also places in the same room. Theladies then slip their
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hands through the door ajar, while the leader conducts as many
gentlemen up to them as there aro hidden. The gentlemen then
take hold of the hands exposed, and dance with the lady sa

selected.
15. THE AUCTION.

The leader selects a gentleman and places him on the top of a
chair in the centre of the room, and proceeds to auction him off ;
the ladies must then enter into a spirited competition, and the
one offering the highest bid dances with him. The auctioneering

is continued until all the gentlemen have been sold.

16. THE DECEIVER.

First couple perform the ltour de valse ; the conductor selects
three ladies, whom, with his own, he places five feet apart (form-
ing the fonr corners of a square). He then selects four gentle-
men, and forms with them a cirele, within the square. The five
gentlemen turn with great rapidity, and, at a signal, each turns
round and takes the lady who chances to be ncarest to him, and
dances with her,  There necessarily remains one unhappy victim,
who returns alone to his place.

1'7. THE ROPE.

Three couples make a tour de valse; the three gentlemen then
choose other partners, and the ladies select other gentlemen.
The ladies retire to one end of the room, and the gentlemen to
the other, while the leader and his partner stretch a ropc across
the room, over which the gentlemen must jump to regain their
partners ; as the rope is managed so as to trip the gentlemen as
much as possible, a great deal of amusement is afforded to the

lookers on.
18. THE FAN.

After a tour de valse, the conductor seats his partner on a chair,
the middle one of three; placed in the centre of the room, and
presents her with a fan. He then selects two gentlemen, and
seats them on the chairs, one on each side of the lady, who hand:
the fan to one of the gentlemen, and dances with the other. Ths
gentleman who has been favored with the fan is expected to use
it for the benefit of the couple who are dancing, whom he musi
follow, hopping about the circle.

19. THE HANDEERCHIEF,
The leading couple executes a tour de valse; the lady remains
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in the middle of the room, and ties a knot near one of the corners
of her handkerchief, while the leader brings forward four gentle-
men ; the lady gathers the four corners of the handkerchief, re-
taining it so that the knot remains invisible, but permits the four
corners to project so that the gentlemen may select. The gentle-
man fortunate in drawing the knot dances with her, the others
select ladies from the ring. Repeated by the other couples,

20. THE CUSHION.

The first couple perform a four de valse, the gentleman holding
a cushion in his left hand; he then presents to the lady the
cushion, which she offers to several gentlemen, inviting them to
kneel upon it. She withdraws it from those she desires to cheat,
and places it before the gentleman with whom she desires to

dance,
21. THE MIRROR.

The first couple perform a fourde walse; the gentleman seafs
his lady on a chair in the centre of the room, and gives her a
mirror to hold. Then all the gentlemen, one after the other, pass
behind her chair and show themselves to her in the mirror, which
she wipes with her handkerchief when she does not accept the
one she sees. When the favored cavalier presents himself, she
rises and dances with him, leaving the mirror on the chair. The
same is done by the other couples. '

22. THE FLYING HAT.

The two first conples set out ; the conductor holds behind him,
in his left hand, a hat, which he keeps with the open part npward
as if it were lying on a table. The second gentleman holds in
his left hand a pair of gloves that he endeavors to fling into the
hat withont ceasing to waltz. 'When he has succeeded he takes
the hat and gives the gloves to another geatleman, who recom-
mences the same game.

28. BLIND MAXN’S BUFF,

Three chairs ave placed in the centre of the room. First couple
lead off, The conductor takes another gentleman, whom he
blindfolds and seats on the centre chair. Thelady selects anothex
gentleman, whom she leads (walking on tiptoe) to one of the chairs
next to the blind man, whilst she scats herself on the other. The
first gentleman then invites the blind man to select from the
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right or left. If he hits upon the lady, he waltzes with her to
her place ; if he indicates the gentleman, he must waltz with him,
whilst the conductor dances with the lady. '

24. BLIND MAN’S BUFF WITH SIX.

Six chairs are placed in the middle of the room, back to back ;
two couples execute a four de valse. The first gentleman blind-
folds his partner and seats her upon one of the centre chairs,
while the second lady blindfolds her partner and places him upon
the other centre chair; the first gentleman then selects another
gentleman. These two gentlemen seat themselves to the right
and left of the seated lady. The second lady chooses another
lady. Thesetwo ladies seats themselves on the remaining chairs.
The blindfolded couple then select partners from the right or
left, The bandages are then removed from their eyes, and the
lady and gentlemen who were blindfolded dance with the person
whom they have selected. The rest join in the lour de valse.

25. THE CARNIVAL.

All the couples are divided, the ladies being arranged in one
circle, and the gentlemen in another, both circles facing out-
wards. A sufficient number of paper costumes, packed =as
“favors,” being in readiness, the leader takes one of the ladies’
“favors” and presents it to one of the ladies, whom he leads
inside the ladies’ circle, where costumes are put on, and then
leads her to her seat. The leader’s partner at the same time
hands a gentleman’s ‘“favor ” to one of the gentlemen, and leads
him into bis ring to be robed or decorated, and then is in turn
led by him to her seat. The second couple proceed in like mai-
ner, until all have been accommodated.

The conductor then can organize some short figures for dane-
ing, forming also groups and tableaux appropriate to the decora-
tions,

26. THE FOUR CHAIRS.

Four chairs are placed in the middle of the room, represenfing
four corners. The leader selects four couples who exeente a four
de valse. Each conple then place themselves behind one of the
four chairs. The leader gives a signal when each couple dances
around the chair in front of them, then passes on to the nox,
and so on going to the right. Care should be taken that thove
should be no collision. TReturning, all waltz to places.
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27. THE FIGURE “8.”

Two chairs are placed in the centre of the room at certain
distances from each other. The first couple starts off, passes
behind a chair without ceasing to waltz, and then repasses behind
another so as to deseribe the figure eight. Each couple in
succession repeats the same figure.

28. THE HANDKERCHIEF CHASE.

The first three or four couples perform the tour de valse; the
gentlemen leave their ladies in the centro of the xoom ; each lady
holds a handkerchief in her hand. The leader then selects one
- more gentleman, who, with the others, form a circle about the
ladies, presenting their backs, and turn rapidly to the left. The
ladies throw their handkerchiefs in the air, and waltz with those
gentlemen who have been fortunate enough to catch them. The
unfortunate gentleman who does not get a handkerchief selects a
lady from the company. 'The figure is performed successfully by
all the other couples. :

20, THE BASKET.

A tour de valse is performed by three or four couples ; the gentle-
men then choose another lady, and the ladies another gentleman.
All join hands then in a cirele, and take four steps forward and
four back, again four steps forward, when the gentlemen take
each other’s hands above and the ladies below, as in the ¢ Quad-
rille Basket.” Then all balance in place ; the leader then drops
the hand of the gentleman on his left, and his partner drops the
hand of the lady on her right, then all array themselves in a
straight line. The gentlemen then lift their arms and disengage
the ladies, who pass under and waltz forward, followed by the
gentlemen. At a signal, the ladies turn round and dance with
the opposite gentlemen.

380. THE COLUNMNS.

The conductor leads off with a tour de valse, and leaves his lady
in the middle of the room. He takes a gentleman, whom he
places back to back with his partner : he takes another lady, whom
he places facing the gentleman just chosen, and so on until he
has formed a column of four or five couples, terminating with a
lady. At the signal, every one turns round and dances with his
or her vis & vis. A double column may be formed by two couples
leading off at the same fime. ’
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31, THE MAZE,

Four couples perform a tour de valse, and then form a quadrille,
Tour other couples takes up positions so that a new couple stand
exactly behind each one of the couples that form the quadrille,
The figure commences by the four inside ladies crossing right
hands ; they move entirely round, giving left hands to partners
and swinging round to places. While the inner couples are thus
engaged, the four outer couples waltz half round, outside the
quadrille, to opposite places. Then the inner couples waltz
entirely round, resuming their places, but facing outwards. All
chassez at places; turn at corners with right hands, and turn
partners with left hands to places. All the gentlemen then waltz
to seats with the ladies standing opposite them.

32. THE APPLES,

Five ladies are seated in the centre of the room. The leader
then selects seven gentlemen and conducts them in front of the
ladies. Each gentleman is then presented with an apple, and at
a signal from the leader commence to eat the apple ; those fin-
inishing first are privileged to select one of the ladies and waltz

with her,
33. THE TWO LINES.

All the couples promenade ; the conductor, with the other gen-
tlemen then form in a single line, while the ladies likewise form
aline opposite to the gentlemen. The leading couple then dances
down the line, passing behind the ladies, then between the two
lines, and again behind the ladies asecond time. They halt below
the last couple, the gentleman retires to the side of the ladies,
and the lady to the side of the gentlemen. Every couple per-
forms the same successively.

34. THE CONTRA DANCE,

Four couples proceed to place themselves in the middle of the
room, as for a Virginia Reel. The first couple lead off by waltz-
ing around the couple on their right, and in the same manner
make a turn round the other couples. The other three couples
repeat the same figure. When all the four have done so, they
return to their places, waltzing.

85. FOLLOW YOUR LEADER.
The first four couples perform a four de valse ; they form a cir-
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cle with the leading couple in the centre. The leading couple
waltz at pleasure, and endeavor to deceive the other couples, who
must follow all their movements without disengaging theirhands.
At 4 signal, the first couple resume their seats, and the next
couple place themselves in the centre and engage in the game of
deception. The figure is performed by all the couples success-
ively, and terminates with a general waltz.

386. THE PURSUIT.

Three or four couples set out ; every gentleman of the German
has the privilege to go behind each couple and possess himself
of the lady to dance with her. He should clap his hands to
announce his intention of substituting himself for her partner.
The figures continue till each gentleman has again obtained
possession of Lis partner. As soon as a gentleman possesses
himself of a lady another should immediately replace him.

87. THE FINAL ROUND.

All form in a circle ; the leader separates himself with his part-
ner from the circle, which shouald immediately join together again,
and waltz in the centre. He stops at a signal, and hislady retires
from the circle. He selects another lady, with whom he also
waltzes in the centre. He then in his turn retires, when the lady
selects another gentleman, and =o on for the rest.

88. THE WAND AND RING.

A ring about two inches in diameter is suspended from a chan-
delier or the ceiling by a string, and each dancer is supplied with
a wand, which, while dancing, they are to endeavor to thrust once
or more into the ring,
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SQUARE DANCES.

QUADRILLES—as the name implies—are danced vy four
couples. A couple occupying each side of the square. The
gentleman is on the left side of his partner; a lady, of

\

course,

THE MARCH.

BarLs always are begun with a Grand March. It is the
duty of the floor managers to arrange the company in
proper lines for the march.

THE PLAIN QUADRILLE.

FIGURE ONE,

CALL AS FOLLOWS :

Head Couples: Right and Left,

Balance.
Ladies’ Chain,

Balance.



LR v 4

BALL ROOM GUIDE, AND CALL BOOK. 61

Side Couples:

Right and Left,
Balance.
Ladies’ Chain.

Balance. ;
Leepeal,

FIGURE TWO.

CALL AS FOLLOWS:

Head Couples: Forward Two.

Side Couples:

Forward and Back.

Cross Over, Ladies inside.
Chassez to Partners.

Cross over to Places, Ladles
inside.

Balance.
Repeat.
Forward Two.

Forward and Back.
Cross Over, Ladies inside.
Chassez to Partners.

Cross over to Places, Ladies

inside.

Balance.
Repeat,



62 PRACTICAL WALTZ INSTRUCTOR,

FIGURE THREE.

CALL AS FOLLOWS:

Head Couples: Right Hands Across.

Side Couples:

Left Hands Back.

Balance in Cenlre

Half Promenade to opposite
Places.

Two Ladies Forward and
Back.

Two Gentlemen Forward and
Back.

Forward Four and Back.

Half Kight and Left.

Repeat.
Right Hands Across.
Left Hands Back.

- Balance in Centre.

Half Promenade 10 opposite
Places.

Two Ladies Forward and
Back.
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Two Gentlemen Forward and
Back.
Forward Four and Back.

Half Right and Left.
Repeat,

FIGURE FOUR.

CALL AS FOLLOWS:

Head Couples: Forward Four and Back.
Forward Four, First Lady
Cross Over.
Forward Three and Back.
Forward Again, Ladies Cross
Over.
Forward Three.
Forward Again.
Four Hands Haif Round.
Half Right and Left.

Repeat,
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Side Couples:

Forward Four and Back.
Forward Four, Third Lady
Cross Over.

Forward Three and Back.
Forward Again, Ladies Cross
Over.

Forward Three.

Forward Again.

Four Hands Half Ro.und.

Half Right and Letft.
Repeat.

FIGURE FIVE,

CALL AS FOLLOWS:

Promenade :
Head Couples:

All,

Forward Two.

Forward and Back.

Cross Over, Ladies inside.
Chassez 10 Partners.

Cross over to Places.

Balance.

Repea.
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Side Couples: Forward Two.
Forward and Back.
"Cross Over, Ladies inside.
Chassez to Partners.
Cross over 1to Places, Ladies
inside.
Balancé.

All: | Chassez.
Repeat.

THE FANCY QUADRILLE.

Turse are merely single figures, occasionally introduced
into the “ Plain Quadrille,” in lieu of the Second or Fifth
Figure.

THE BASKET FIGURE.

CALL AS FOLLOWS:

Head Couples: Forward and Back,
Cross Over.
Chassez 0 Partners.
Cross Back to Places.

v L)
Balance.
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Ladies:

Gentlemen:

All:

Side Couples:

Ladies:

' Gentlemen:

All:

Forward and Back.
Forward and Join Hands.
Hands Around.

Form Basket.

Balance.

Turn Partners to Places.
Repeat.

Forward and Back.
Cross Over.

Chassez to Partners.
Cross Back to Places.
Balance.

Forward and Back.
Forward and Join Hands
Hands Around.

Form Basket.

Balance.

Turn Partners to Places.

Bepeat,
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THE STAR FIGURE.

CALL AS FOLLOWS:

Four Ladies:

To Centre and Back.

Four Gentlemen: To Centre and Back.

Ladies:

Gentlemen :
All:

Four Gentlemen :

Four Ladies :

Gentlemen:

Ladies:
All:

Cross Right .Hands, Half
Turn to the Lefl

Turn, Cross Left Hands,
Back Again.

Rig_ht Hands to Partners.
Baiance.

Turn Partners to Places.
Repeat.

To Centre and Back.

To Centre and Back.
Cross Right Hands, Half
Turn to the Left.

Turn, Cross Left Hands,
Back Again.

Right Hands to Partners.
Balance.

Turn Partners to Places.
Repeat.
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THE SOCIABLE FIGURE.

CALL AS FOLLOWS :

Head Couples: Right and Left.

Side Couples: Right and Left,
Ladies: To the Right, Turn and

Change Partners.
All: Promenade.
Head Couples: Ladies Chain.
Side Couples: Ladies Chain.
Ladies: To the Right.

All: Promenade.
Repeat,

Head Couples: Four Hands Round to Left
and Reverse.

Side Couples: Four Hands Round to Left
and Reverse.

Ladies ; To the Right.

Promenade : All.

Head Couples: Right Hands Across, Half

Round and Reverse.
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Side Couples: Right Hands Across, Half

Round and Reverse.

Ladies: To the Right.
All: Promenade.
Chassez and Break Up.
Repeat.
THE MARCH FIGURE.
CALL AS FOLLOWS:

First Couple: Promenade, Facing Out~
wards.

Rest of Couples: Fall in Column.

All: Coiumns on Floor Fall in
Line of March. Pause
in Music.

All: Ladies to Right, Gentlemen

to Lefty Forward March,

up Centre, in Couples.
All: Halt, Turn, Face Partners.
All: Four Steps Backward.
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Head Couples:

All:
Each Couple:

Forward Two, and Back.
Forward Again, and Swing.
Down the Middle, and
Take Bottom Places.
Forward and Back.

The Same in Succession.
Turn Partners, Couples in

Column.

THE JIG FIGURE.

CALL AS FOLLOWS :

All:

Ladies:

All:

Gentlemen:
All:

Hands Round.
To the Right, Four Times.
Hands Round.
To the Right, Four Times,
Hands Roun'd.

Chassez.

-ANOTHER JIG FIGURE.

CALL AS FOLLOWS :

All:

Hands All Round.
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First Couple:

Second Couple:

'I.‘hird Couple :

Fourth Couple:

To the Right and Balance.
Four Hands Round.

To the Left and Balance.
Four Hands Round.

To the Right 'and Balance.
Four Hands Round.

To the Left and Balance.
Four Hands Round.

To the Right and Balance.
Four Hands Round.

To the Left and Balance.
Four Hands Round.

To the Right and ' Balance.
Four Hands Round. |
To the Left and Balance.
Four Hands Réund.

THE CHEAT FIGURE.

CALL AS FOLLOWS:

First Couple:

Balance to Third Couple.

Balance to Second Couple.
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Balance to Fourth Couple.

Balance to Partners.

This figure is repeated in turn by each of the other
couples.

THE GAVOTTE FIGURE,

CALL AS FOLLOWS:

Head Couples: Ladies’ Chain.
Sides—Four: Forward and Back.
Forward and Exchange
. Partners.
First Lady : Forward and Back, Twice.
First Gentleman: The Same.
First Couple: Right Hands Across.
Left Hand Back Again.
Forward Two and Back,
Dos a Dos.
All: Forward and Back.
Turn Partners to Places.

The entire figure is danced four times,
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THE MINUET FIGURE.
CALL AS FOLLOWS:
Head Couples: Forward and Back.
Dos a Dos.
Sides—Four: Forward and Back.
Forward and Exchange
Partners.
All: Ladies’ Chain.
Sides—Four: Forward and Back.
Turn Partners to Places.
The figure is gone through with four times.
THE LANCERS.
FIGURE ONE,
CALL AS FOLLOWS:
Head Couples: Forward and Back.
Forward and Turn Oppo~

site Partners.
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Side Couples:

Cross Over.
Back to Places.
Balance to Corners.

Repeat.
Forward and Back.
Forward and Turn Oppo-
sité Corners.
Cross Over.
Back to Places.

Balance to Corners.

Repeat,

FIGURE TWO,

CALL AS FOLLOWS:

Head Couples:

Forward and Back.
Forward and Leave Ladies
in Centre.

Chassez to Right and Left.

Turn Partners to Places.
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‘Side Couples: Divide, All Forward in
Two Lines.

Forward Again and Turn

Partners to Places.
Repeat.

Side Couples: Forward and Back.
Forward and Leave Ladies
in Centre.
Chassez to Right and Left.
Turn Partners to Places.
Head Couples: Divide, All Forward in
Two Lines.
Forward Again.

Turn Partners to Places.

Repeat,

FIGURE THREE.

CALL AS FOLLOWS:

Head Couples: Forward and Back.

Forward and Salute.
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Ladies’ Chain:

Side Couples:

Ladies’ Chain:

CALL AS FOLLOWS:

Head Couples:

Side Couples:

(Same as page 6.) |
Repeat,
Forward and Back.
Forward and Salute.
(Same aé page 6.)
Repeat.

FIGURE FOUR.

To the Right. Salute.
To the Left. Salute.
Return Partners to Places.
Salute.

Right and Left.
Repeat.

To the Right. Salute.
To the Left. Salute.
Return Partners to Places.
Salute.

Right and Left.
Repeat.
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FIGURE FIVE.

CALL AS FOLLOWS:

All: Right and Left All Round.
First Couple: Face Outward.
All: Chassez AcCross.

Firstt Couple: Down the Centre and
Back.

All: Forward and Back Again
in Two Lines, and Turn

Partners to Places.

This is to be repeated four times, every couple taking its turn
to face outward. The Figure winds up with

Right and Left all Round.

THE CALEDONIANS.

FIGURE ONE.

CALL AS FOLLOWS:
Head Couples: Cross Right Hands Half

Round.
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Side Couples:

Head Couples:

Left Hands Back.

Balance to Partners
Turn.
Ladies’ Chain.

Balance.

Cross Right Hands
Round.

Left Hands Back.
Balance to Partners
Turn.

Ladies’ Chain.

Balance.

FIGURE TWO.

CALL AS FOLLOWS :

Forward and Back.

and

Repeat.

Half

and

Repeat,

Forward Again and Salute.
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All Ladies:
All:

Side Couples:

All Ladies:
All:

Balance to the Right.

Promenade.
Repeal.

Forward and Back.
Forward Again and Salute.
Balance to the Right

Promenade.

Repeat.

FIGURE THREE.

CALL AS FOLLOWS:

Head Couples:

All:

Forward and Back.
Forward and Turn Opposite.
Cross Over, First Couple
inside.

Back Again, Second Couple
inside.

Balance to Corners.
Forward to Centre.

Forward and Turn Partners.

Repeat.
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Side Couples: Forward and Back.
Forward and Turn Opposite.
Cross Over, First Couple
inside.
Back Again, Second Couple
inside.
Balance to Corners.

All: i‘«‘orward to Centre,

Forward and Turn Partners.
Repeat.

FIGURE FOUR.

CALL AS FOLLOWS:
Head Couples: Forward.

Forward and Turn Partners.
Four Ladies : To the Right.
Four Gentlemen: To the Lefl.
Four Ladies: To the Right.
Four Gentlemen: To the Left.

All: ‘Promenade.
Repeat.

Side Couples: Forward.
Forward and Turn Partners.
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Four Ladies:

To the Right.

Four Gentlemen: To the Left.

Four Ladies :

To the Right.

Four Gentlemen : To the Left.

All:

First Couple:
Four Ladies:

Promenade.

FIGURE FIVE,

CALL AS FOLLOWS:

Promenade, Round Inside.

Forward and Back.

Four Gentlemen : Forward and Back.

All:

Balance to Partners.

Turn Partners.

Right and Left Half Round.
Half Promenade to Places
and Turn Partners,
Chassez Across and Turn

at Corners., -

This Figure is danced four times. Each couple take
turns in leading off the Promenade.
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THE IRISH QUADRILLE.

FIGURE ONE.

CALL AS FOLLOWS: <

A]l:‘ Hands Round.
Balance to Corners.
Turn Partners.
Right and Left All Round.
Ladies: Cross Right Hands Half
Round.
Left Hands Back Again.
All: Balance to Partners.
Turn Partners.
Ladies: Grand Chain.
All: Promenade.

FIGURE TWO.

CALL AS FOLLOWS:

First Couple: To Right.
Four Hands Round.
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To Next  Couple, Cross
Right Hands Half Round.
Left Hands Back Again.
To Next Couple, Ladies’
Chain.

In Centre, Six Hands
Round to ‘Places.

This Figure is repeated by each couple in turn.

FIGURE THREE.

CALL AS FOLLOWS:
First Couple: Forward and Back.
Forward Again, Swing
Right Hands in Centre;
Separate; Gentleman  to
‘Left Side Couple, Lady
to Right Side Couple.
Forward Six and Back.
Forward Again, Gentleman
.a'md Lady of First Couple

Cross Over.
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Six Hands Round.

Turn Partners to -Places.

This Figure is danced by each couple in succession.

FIGURE FOUR.

CALL AS FOLLOWS:

Head Couples:

All:

Side Couples:

To the Right, Salute.
Turn Partners to Places.
Half Right and Left.

Half Ladies’ Chain,
Forward and Back.
Forward and Turn Partners

to Places.
Repeat,

To the Right, Salute.
Turn Partners to Places.
Half Right and Left.

Half Ladies’ Chain.
Forward and Back.
Forward. and Turn Partners

to Places.
Repeat.
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FIGURE FIVE,

CALL AS FOLLOWS:
Ladies: To the Right.
All: Promenade.

[Preceding are performed four times, and the originai
places resumed.]

All: Chassez.

Right and Left All Round.
Ladies: Grand Chain.
All: Promenade.

This is repeated, but with
Gentlemen to the Right.

THE SURPRISE QUADRILLE.

FIGURE ONE,

CALL AS FOLLOWS:

£irst Lady : Balance to Right Hand
Couple.
Three Hands Round.

The Three: Balance to Next Couple on
Right.

Five Hands Round.
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The Five: Balance to Next Couple on
Right.

Seven Hands Round 1
Places.

All: ‘Balance and Turn Partners.

Each lady takes her turn in leading off.

FIGURE TWO.

CALL AS FOLLOWS:
Head Couples: To the Right.
All: Chassez, and Form into
Lines.
Half Right .and Left in
Line.
Half Right and Left Across.
Half Ladies’ Chain in Line.
Half Ladies’ Chain Across
Forward and Back in Line.
Forward and Turn Partners
to Places.

SipeE CoUPLES then dance precisely the same.
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FIGURE THREE.

CALL AS FOLLOWS:

Head Couples:
Side Couples:

Head Couples:

Right and Left All Round.
Bow to Corners; Bow 1o
Partners.
Right and Left All Round.
Balance to Corners, Turn
Partners.

Forward to Centre.
Separate and Chassez to
Head Couples’ Places.

Forward to Centre.

Separate and Resume Places.

SrpE Coupres and Heap CourpLEs will repeat the last
eight measures to their places.

FIGURE FOUR.

CALL AS FOLLOWS:

First Couple:

Balance 1O Right Hand
Couple.

Four Hands Round.
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Right and Left with Next

Couple.
Ladies Chain with Next
Couple.

All: Balance and Turn Partners.

Other couples repeat this in turn.

FIGURE FIVE.

CALL AS FOLLOWS :
First Couple: Forward and Back,
Cross Over.
Two Ladies: Join Hands, Chassez Inside.
Two Gentlemen: Chassez Outside.

Two Gentlemen : Join Hands, Chassez Inside.

Two Ladies: Chassez Qutside.
All: Balance and Turn Partners.
Ladies : To Centre and Back.

To Centre Again and Stop,
Gentlemen Join Hands
Around the Ladies.

Balance and Turn Partners

to Places.
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Gentlemen: To Centre and Back.

To Centre Again and Stop.
Ladies: All Rush Quickly to Seats.

PRINCE IMPERIAL QUADRILLE,

FIGURE ONE.

CALL AS FOLLOWS:

Head Couples: To the Right and Salute.
Take Side Ladies and Go

Opposite.
Ladies’ Grand Chain—Ladies
Alone.
Aﬁ; Chassez to Right and Left.

Turn Partners, Head Cou~
ples at Opposite Places.

Head Couples: Repeat as They Stand.
Side Couples: The Whole Figure Onge.



90 PRACTICAL WALTZ INSTRUCTOR,

FIGURE TWO.

. CALL AS FOLLOWS:
First Gentleman and Second Lady: Forward.
Turn Both Hands, and
Both Face First Lady.
Cross Over, and Turn with
Left Hands.
Head Couples: Forward and Back.
Half Ladies’ Chain.
All: Chassez and Turn Corners;
Right Hands.
Turn Partners, Left Hands

to Places.

Each gentleman and opposite lady commence in turn.
Figure is danced four times.

FIGURE THREE.

CALL AS FOLLOWS:
First Couple: Forward.
Gentleman Back to Place,
leaving Lady Facing Him

in Centre.
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Second Couple: The Same.

Third Couple: The Same.

Fourth Couple: The Same.

Four Ladies: Join Hands, Back to Back;
One Turn to Left.

Four Gehtlemen: Complete the Ring and

| Salute.» |

All: Balance as They Are.

Turn Partners to Places.

This is danced four times, each partner taking turns to
lead offt

FIGURE FOUR.

CALL AS FOLLOWS:
Head Couples: Forward and Back.
First Lady and Second Gentleman: To Sides.
Forward Six and  Back,
twice. Salute.
Fofward Two and Back.
Forward Two, Salute and

Face Pariners.
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Four Hands Half Round,
with Sides.
Half Right and Left to
Places.

Head Couples: Repeat.

Side Couples: The Same, twice.

FIGURE FIVE.

CALL AS FOLLOWS:

Four Ladies: To the Right, Four Times.

First Gentleman: And Opposite Lady, For-
ward and Back.
Forward and Swing to
Face Partners.

Head Couples: Chassez to Right and Left.
Turn Partners to Places.

Head Couples: Repeat the Whole Figure,
with  Second Gentleman
and Opposite Lady.

Side Couples: The Same, twice.
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THE LADIES’ OWN QUADRILLE.

FIGURE ONE.,

. CALL AS FOLLOWS :

Head Couples:

Side Couples:

Right and Left.

Balance amnd Turn Partn;srs-
Ladies’ Chain.

Promenade.

The Same.

FIGURE TWO.

CALL AS FOLLOWS:

First Couple:

To the Right, Chassez
Across—Bowing at Each
Crossing.

Right and Left, with Same
Couple.

Chassez, and Right and
Left with Same Couple.
The Same with Next Cou-

ple, and Turn to Places.

Each couple dances as above in rotation.
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FIGURE THREE.,

CALL AS FOLLOWS:
First Lady : Balance with Right Hand

Gentleman, and Turn any
Gentleman she Chooses.
Balance with Next Gentle~-
man, and Turn any Gen-

tleman she Chooses.
Balance with the Other
Gentlemen in Turn, Swing-

ing Any One she Chooses.

The rest of the ladies do the same in rotation.

FIGURE FOUR.

CALL AS FOLLOWS:

First Lady : Turn Right Hand Gentle-
man, Right Hands.
Turn Next Gentleman, Left

Hands.
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Turn Her  Partner, Left
Hands.
All: Promenade.

The rest of the ladies do the same in rotation,

FIGURE FIVE.

CALL AS FOLLOWS:

First Couple: Promenade Round to Place,
Facing Outwards, the
Other Couples Forming in
Column Behind Them.

All: Chassez Across and Back.
Balance and Turn Partners.

First Lady : Balance to Partner, and
Swing any Gentleman she
Chooses.
Balance to the other Gen-
tlemen in Order, but each
Time Swinging Any One
she Wishes.
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L4

Second Lady: The Same.
The rest of the ladies do the same in rotation.
All: Balance and Turn Partners
to Places.

Promenade.

THE HARLEQUIN QUADRILLE.

FIGURE ONE.,

CALL AS FOLLOWS:

Ladies: Grand Chain.
Cross Right Hands Half
Round.
Left Hands Back Again to
Places.

All: Promenade.
Swing Partners Right Hands
Round in Places.
Left Hands Back Again.

Repeat.
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FIGURE TWO.

CALL AS FOLLOWS:

Head Couples:

Head Ladies:

Head Gentlemen:

All:

Side Couples:

To the Right and Salute
Four  Hands Round
Places.

Forward amd Back.

Dos a Dos.

Forward and Back.

Dos a Dos.

Chassez Across and Turn
Corners.

Back Again and Turn
Partners.

The Same.

FIGURE THREE.

CALL AS FOLLOWS:

Head Couples:

Forward and Back.

Forward and Stop.
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Head Ladies:

Balance in Centre; Turn
Partners.

Four Hands Round.

Turn Partners to Places.
Forward and Back,

Forward and Stop.

Head Gentlemen: Forward and Back.

Forward and Stop.

Head Couples: Balance.

Side Couples:

All:

Ladies:

Gentlemen.:

Four Hands Round to
Places.

The Same.

FIGURE FOUR.

CALL AS b‘()LLOWS:
Balance -at Corners and
Turn.
Right Hands Across All
Round.
Right Hands Across All
Round.
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All: Hands All Round; Gentle~
men Facing Outwards,
Balance.

Turn Partners to Places.

This is repeated four times.

FIGURE FIVE.

CALL AS FOLLOWS:

All: Promenadeé.

First Couple: : Face Round in Place, the
other Couples Form in
Column Behind Them.
Turn Partners in Column.

All: March, Ladies to the Left,
Gentlemen to the Right,
Down the Middle.
Up the Sides into Lines
Again.

Two Centre Couples: Four Hands Round.

" Turn Partners to Places.

Each couple takes its turn at heading the ¢olumn—the
figure being performed four times. :
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"CONTRA DANCES.

—————

THE SICILIAN CIRCLE.

CALL AS FOLLOWS -

Two Couples: Right and Left Across.
Return to Positions.
Balance and Turn Partners.
Ladies’ Chain.
Forward and Back.
Forward and Through to
the Next Set,

~——

THE SPANISH DANCE.

CALL AS FOLLOWS

Two Couples: Forward Four.
Change Partners.

*This is gener;illy but erroneously called « Country ”
dances,
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All:

Forward Four,
Change Partners.
Repeat,
Cross Right Hands.
Cross Left Hands.

Waltz.

*«* These movements are performed by the new set, and
go on until the music ceases.

POP GOES THE WEASEL.

CALL A8 FOLLOWS:

Head Couple:

Head Couples:

Down the Middle and
Back.

Down Outside and Back.
Right Hands Across with
Second Lady.

Three Left Hands Across,
Second Lady Under.
Right Hands Across with

Second Gentleman.
Three Left Hands Across,

Second Gentleman Under.
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CONTRA DANCES.

In the Contra Dances the partners of each couple stand
opposite to and face one another, forming two paralled lines.

THE VIRGINIA REEL.

Form in sets of six couples.
DIRECTIONS FOR CALLING.
First Gentleman : And Last Lady, Forward and back.

First Lady: . And Last Gentleman, the same. .
First Gentleman: And Last Lady, Swing Right Hands.
First Lady: And Last Gentleman, the same.
First Gentleman : And Last Lady, Swing Left Hands.
First Lady: And Last Gentleman, the same.
First Gentleman : And Last Tady, Swing Both Hands.
First Lady : And Last Gentleman, the same.
First Gentleman: And Last Lady, Dos a Dos.

First Lady : And Tiast Gentleman, the same.

First Couple: Turn Right Hands.
Separate and Turn Second Couple, Left
Hands.
Turn Right Hands.
Separate and Turn Third Couple, Left
Hands.
And so on to the bottom.
Join hands and back to places at top.
All: Gentlemen to Left, Ladies to Right, March
Down OQutside, and Up the Middle,
Head Couple: Down the Middle o Dottom,
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ETIQUETTE OF THE BALL ROOM.,

At a private party a gentleman may offer to dance with a lady
without an introduction; at balls the rule is different, and a gentle-
man should be introduced either by the floor manager or the lady’s
escort. This introduction is for the mere purpose of dancing, and
does not entitle you to claim her acquaintance afterwards. A lady
who declines dancing with a gentleman should afford him some
reason.

Never wait until the signal is given to take a partner, for nothing
is more impolite than to invite a lady bastily, and when the dancers
are alrcady in place, this can be allowed only when the sets are
incomplete. :

Gentlemen should dance the first set with the ladies under their
escort. Among persons not previously acquainted, the acquaintance
ends with the dance; and if a gentleman desires to dance a second
time with the same lady, he must be presented again; and unless
the lady indicates otherwise, he has no claim to her recognition at
any subsequent time or place.

The proper head of the ball room is generally opposite or furthest
from the main entrance. Many suppose it to be nearest the orches-
tra; this is an error, for the orchestra is sometimes on the side, or
over the entrance of large ball rooms, but the head is never at either
of these places. When the entrance is on a side of the room, custom
determines which end, to the right or left of it, is the head. At pri-
vate houses there is no established rule for determining the head.
It may be near the front windows or at the opposite end, at the op-
tion of the master of ceremonies.

Never attempt to stand up in a Cotillion without knowing some-
thing of the figure. Do not kick or caper about, nor sway your body
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to and fro: lead your‘lady gently, only by the ﬁngers not to gragp
her hand.

It is a breach of etiquette, when dancing, to leave one set to join
another, except when the change is occasioned by mistakes as to the
pre-occupancy of place. Rather than dispute as to the pre-occu-
pancy of place. it is better to withdraw from the set.

During the dance, all should be exclusively devoted to their part
ners, and never allow themselves to keep up by conversation or the
telegraph of the eye and face, a communication with others, Even
those persons who are familiar with all the formalities of fashionable
society, are often the worst offenders against the common decencies
of life.

It is very impolite and insulting in either lady or gentleman, while
dancing in a quadrille, to mar the pleasure of others by galloping
around or inside of the next set,

A lady should never engage herself more than for the following
set, unless by the consent of the gentleman who accompanies her.
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WEBSTER’S

BUSINESS MAN:

OR,

Counting-House Correspondent.

Containing Plain, Practical Directions for Carrying
on every Kind of Commercial and
Banking Business. v

Incinding Mercantile Letters on very Conceivable Sub»
ject, Laws and Usages of Banking and Brokerage,
Forms and Official Papers of Shipping, Insurance,
etc., etc. Also containing an Extensive and very
Usefudl Glossary of Words and Phrases used in Com-
mercial and Banking Circles. Together with a very
Full Exposition of the Specie and Paper Currency of
the Whole World, and their Intrinsic and Nominal

Value.
BY THE AUTHOR OF

“ WEBSTER'S CHAIRMAN'S MANUAL,” “ WEBSTER'S RECITRR,” WERSTRR'S PRAC-
TICAL LETTER-WRITER,” ETO., BETO.

WEBSTER’'S BUSINESS MAN freats upon every topic incidental
to the experience of a business man. Whiie its main design is to instruct tire
reader in the details of commenrcial correspondence, the subject matter of these
specimen letters embrace all points of in t to the general trader.

Prominence hag been given to banking, and the relationship between bank-
ers and their dealers, inasmuch as hundreds of thousands of persons main.
taining accounts of deposit and discount, are in ignorance of tbe duties of
bankers and of tne the n{hts and privileges of the dealer.

To the body of the work has been appended :—

1. A Glossary of the Technicalities of Commerce, or terms employed by mer-
cantile men at home and abroad, as & peculiar and distinctlive language not
familiar (o the general reader. : :

2. A table of moneys in which mercantile accounts are kept in various
dlq;:lgn :gunuries, information all important to dealers in imported merchan-
7 & A s

3. Beveral forms of important documents not to be found in a majority of '
works upoun hook-kee',':::;ghl : .

This work hes been itted to the perusal of several of our most eminent
bankers and traders, and has invaviably met with their approval.

This Book contains over 200 pages, bound in boards, wit x a splendid illum-
inated cover, Price 50 Cents.

A handsome and durable edition of this work, bound n cloth, elegantly
lettered in gilt. Price 75 Cents,

B~ Copies of the abozs Prok nent (o e address, post-paid. on receipt of rdadl

PE WITT, Publisher,
23 Rose Street, (Between Duane and Frankfort 8., N. ¥.)
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JUST SUCH £ BOOK A8
WEBSTER’S

Pracricar. LiETTER-WY RITER

HAS LONG BEEN NEEDED,

‘?hq

As most works of the kind were either {oo verbose, or too trite, tamne and
inelegant. This book hits the happy medium of just suiting the present
time, and it furnishes examples of every style worthy of imitation, or of being
copied, Itis fast superseding all the antiquated Letter-Writers that have
long outlived their usefulness. Fo great is the sale of this excellent book that
it may truly be said that since its publication,

“ These write now who never wrote before,
And those who always wrote, now write the more.”

. Webster's Practical Letter-Writer

CONTAINS

General Direetions for Writing; also, Model Tetters—-Family TLetters,
Children’s Letters, Letters of Friendship, Letters of Sympathy, Love
Letters, Soldier's Letters, Letters of Distinguished Men, Letters of Dis-
tinguished Women, Letters of Distinguished Authors, Eusiness Letters,
Letters of Introduction, Miscellaneous Letters, and Model Notes of Invi-
tation. Together with Bible Quotations, Choice Prose Sentiments, Seleot
Poetical Quotations; also a Copious Dictionary of Synonyms, all the

of Printer’s Proof Corrections,

natod cover, muking the most complete, most perfect, most elaborate, most
useful, most entertaining, and yet simple Letter-Writer ever produced. It

peculiar to itsclf.
rice 39 Cents,

in gilt.
s Frice 70 Cents,

- - - — —

-~ (’opxu of the above sent, pestaye free, on receipt of price. Address
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Latin, French, Spanish, #nd Italian Words and Phrases usuaily met
with; a full List of Abbreviations, Mottoes of the Btates, and a Model

*_*This book contains 200 pages, bonnd in boards, with splendid illami- |

unites all the good gualities of all the others, with many additional featnres |

A very handsome and durable cdition, bound in cloth, elegantly lettered |

"DE WITT, PUBLISHER,
%‘ 33 Rose Street, N. Y. i
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WERBSTER’S

READY-MADE LOVE-LETTERS.

COMPRISING

Every Style and Fashion of Note and Letter incident to Love,
Courtship, and Marriage, which should pass between
Ladies and Gentlemen from, First Acqaintance
to Final Union.

This Book teaches plainly—so pluinly that the most simple cun
understand and make use of the lessons taught,

Nt tells a Lady how to meet a Gentleman’s advances. When to seem o
little forward ; when to scem a litle shy., How a lady should meet, and how
part from a Lover. Shows Ladies and Gentlemen how to act to each other,
and in company, in all the parts of Bride, Bridegroom, Bridesmaid, and
Groomsman, How to uct at the Altur and at the Wedding Feast. How Lo
bebave during the Honeymoon, and how and whom to receive and visit,

In brief, teaches cverything that Lovers should know about Court-
ship—its attendant joys and troubles; of the Marriage Ceremony, its customs
and the thousand duties, cares and plessures that attend and follow.

Xt is a perfect vade mecum. Study it and you can act essy, natural, and
genteel in all the above positions, and pass with success through all these
tost trying and difficult scenes—cqually well with any lady or gentieman
boin to weulth and brought up in ionable society.

‘This Book also tells I{ou—How to write your first letter to a lady.
How the ludy showd reply., How a gentieman 18 to tell he loves. What the
lady should write in reply. How a gentleman should write to a lady, nnder
all and any circumstance. What the lady’s replies should be. Shows how
widowers as well as bachelors shonld woo widows, whether young or middle-

In short there 1s not an oceasion of any kind calling for a correspond-
euce on the subject of Love and Matrimony but what is here treated of, and
plainly and fully explained,

To which are annexed, SPECIVIEN LOVE LETTERS,
written by persons in real life, in every pussible contingency that can oceny';
together with the famous letters of AsrLarp and Evoise, and other cele-
brated lovers,

Moreover, it contains, A COMPLETE DICTIONARY OF POETICAL
QUOTATIONS and THE WONDERFUL ART OF SECRET WRITINCS (which no
«ne but those in the secret can read,)

Also, in this Book is revealed, every requisite to win the esteem and
love of & lady or gentleman.

*.* This book contains 200 pages, is handsomely printed, making an orna-
mental and useful manual for lovers of both sexes, which ghouid be their ins
separable companion. Bound in eloth, with a splendidly illuminated coven

PRICE 50 CENTS.
A handsome and durable edition, bound in cloth, elegantly lettered in gilt.

PRICE 75 CENTS,
BF™ Copies of the above Book sent (o any address in the United Stales or Canada,
postage free, on receipt of price, Addyess
'DE WITT, Publisher,
No. 33 ROSE STREET,
(BETWHEN DUANE AXD FRANKFORT STRRETS, M. Y.)
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il & P

NAPOLEON’S

GOMPLETE DREAM BOOK

CONTAINING FULL, PLAIN, AND ACCURATE EXFLANATIONS OF

FORTUNE-TELLING BY DREAMS, VISIONS, ETC,

The only True and Reliable Treatise (consnited by the Great Corsican)
upon that most useful and marvellous Art. Compiled from Original Sources,
Together with an Anecdotal Accounl of Remarkable Visions and Appari-
tiong, and a General Dictionary of the Signification of Dreams and Reveries.
Arranged and explained in the most familiar and intelligible manuer for the
instruction of ordinary readers, {

By MADAME CAMILLE LE NORMAND,
The Modern Stdyl, and authoress of ** Fortune-Telling by Cards,’ ele.

TO WHICH IS ADDED THE PERFECT EDITION OF

BONAPARTES ORACULUNM,;

THE BOOK OF FATE.
B = |

CONTENTS.

PART I.—Preliminary Notice—L_cond Sight ; or, the Correct Interpreta-
tion of Dreams—Remarkable Dreams, Visiong, Oracles, etc.—General Ex-
planation of Dreams, Visions, etc.

PART IL-Truthful Explanation of Dreams, Visions, Omens, and Fore-
warnings, placed in aiphabetical order, and interpreted in accordance with
the tenchings of the wisest authorities, together with designation of num-
bers fortunate for human happiness, bearing relation to dreams and visions
beneath ever possible aspect.

PART IlL.—Somnambulism, Second Sight, Visions.—Authenticated In-
gtances of wonders while in sleep, and of Prevoyance.—A Clairvoyant
Dream-—Swedenborg's Yaking V islon—Seeing with the Eves Closed —Nat-
ural Second Sight—Zscl.okke's ** Inward Sight " Prevoyant Vision of John |
Knox—The Ropemaker of Nurembera—Dr. Petetin’s Patient—The Esta- |
tica of Bologna— Alexis the Seer—The Sexton at Rndbaxton—A Protective
A[Hmr‘nion—A Pastor's Vision—Buckingham's Murder. :

ART 1V.—Bonaparte’s Oraculum : or, Book of Fate—including General
Rules to be observed, Questions, Key to the Oraculum, and the Oraculum

proper.

Lz
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This book containg aver 300 pages, bound in boards, with a splen-
did illuminated cover.....vuuranase oS anie e Price a0 Cents,

A handsome and durable edition of this work, bound in cloth, elegantly
Jettered i Eilt.ceeieescceennnceenirnasaassseenn. Price 70 Cents,

'
t
Beg™ Copics of the above Baok sent to any address in the Uniled Slales or il

Canada, free of posiage, on receipt of relail price, Send Cash Orders lo

DE WITT, 33 Rose St., New York.
(Between Duane and Frankfort Streefs.)
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FORTUNE-TELLING BY CARDS;

OR, CARTOMANCY MADE EASY.

Being a Pictorial and Practical Explanation of the
Marvellous Art of Prophetic Fortune=Telling, where=
by, through simple use of ordinary playing cit rds,any

rson of camaon intelligence, can glean, Full, Per-
ect and Exact Knowledge of the Past, the Present,
and the Fature. As well as of every Secret in a Per=
son’s Life or Thoughts. 'The whole CIearl{ and Fally
set forih, so that every one can read "“eir own Fore
tune and that of others. To whieh is a-Sec 2 'Treatise
upen Chivomancy § or, the Art of Divinudizn through
Reading the Human iland, and a fuli Description of
gnoc ?ucred Book of Vhoty, the Egypriax Oracle of
stiny.

BY MADAME CAMILLE LE NORBAND,
THE MODERN SYBIL.

Illustrated by 1750 Engravings.

If you buy a “ Fortune«Tellexr? at all, buy the above.
For the following reasons : i'T TEACHES YOW TRULY

All about All about

-:; A eer:;;inlmozide Female,”

- gcea ¢ Intelligence,

~—a Dark Complexigﬁed Woman,

~a Widow Secking fo Marry again,

—a certain Fast Female, and her
desiyns,

—a certain Improper Intrigue,

~a certain Present of Jewelry,
~-a Strange Lady that you are vo

—a m’laration of Love from & Rich
Suitor,

-—Disaﬂ)ointmenfs, both in Love
cr Money Matters,

~discord in the Family Circle,

—(Gocd and Bad News,

—Journeys by Land or Water,

—Marriage,

—Men of%act and Cunning,

—Malignant Females, -

~Money to be Received,

—Marriages to be broken off, or
Offers refused,

~tho aration Defween you and

a Widow,

—~the result of your Loving “mnot
Wisely, but too Well,”

~the Robbery of your Plate and
Jewels,

~the results of that Divorce Suit,

~—that splendid Set of Furs that

you hope for,

—the sex of the expected ““Little
Tressure,”

—the Lady that rode in the cars
with you,

—the Strange Gentleman that was
g0 attentive to you at the ball,

~—the Bize of your Expected Family,

—the Mone¥ you expect to be left
to you,

-—whether your hopes will be Ful- |

filled,

—your Title to that Estate,

—your joys, sorrows, anticipations,
regrets, gains, losses. In short,
from this book you can learn
everytling that can be truly taught
by any person or book in the world,
as lo your future forlune.

-

This book contains over 200 pages, bound in boards, with a sp'endid illu-
minated vover. Price..................... sececessassincse PEETET 50 Cents.
A handsome and durable edition of this work, bound in cloth, elegantiy
lctwredmm.l& Pl‘icc ...... LR I I ...-’..76 cen“'

= Copies of the above Book 3enl to any address in the Uniled States or
$anadas, postage free, on receipt of price. Address.

DE WITT, Publisher,

No. 23 ROSESTREET, N. Y.
(Belwer n Duane and Frankfort Stresls.)
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THE HOME CIRCLE DELIGHTED.

(HE BLACK ART;

MAGIC MADE EASY.

Containing a very full and complete deseription and pluin explanation of all
kinds of Sleight-of-Hand Tricks and Conjuring by Cards and Coins—together
with wonderful experiments in Magnetism, Chemistry, Electricity and Fire-
works—so simpiified as to be adapted for amusement in the Home Circle.

Price 10 Cents.

CONTENTS.~Tericks wirh Canrps: Fully explaining and detailing
sixty-eight difficrent most wondertul tricis and extraordinary proccsses,
ExrperimMENTs BY CHEMISTRY, BTC.: Fire from water—A ghastly appearance
—Fure and wine bottle —The fiery flush—To boil a hiquid without fire—To pro-
cure hydrogen gas—To copy writing with a flac-irou—To make friuge appear
on a flame—~To produce instantaneous combustion—Light upon ice—To make
paper fire-proof—To melt lead in paper—710 melt steel as easily as lead—A
light that burus for a year—Fiame extinguisbed by gas—Tobacco-pipe cannon
—Detonating gas bombs—To wash thg bands in molten lead--To make an
artificial earthquake—~To produce fire from cane—To soften ivon and ricel—
To fill with smoke two aprarently emply bottles~To make luminous writing
in the dark—T0 make red fire—To make green fire—To make wine flcat on
water—To make colored water. Tricks wira Corxs, ete, ete.

—

INSTRUCTION AND AMUSEMENT COMBINED,
THE ]ﬁosr LOMPLETE )Vom( OF ITS KIND EXTANT.

MACCABE’S

ART OF VENTRILOQUISN

VOCAL ILLUSIONS,

With full directions fo learners how to acquire a Pleasing Vocalization;
showing how to Begin and Pratice Marvellous Illustrations of Ventril-

uism ; with Amusing Dialognes for Beginners, including the ** Feper-
toire” of The English Railway Porter, as performed by FREDERIC
MACCABE, in his celebrated Mimical, Musical and Ventrilogrial En-
tertainment, ‘““ BEGONE, DULL CARE." PRICE 10 CENT S,

—

I

BP™ Copizs of the above Books sent to any address in the world, poslage free,
on receipt of price. Send Cash Orders to
DE ¥V TT, Publisher, 83 Rose st., N, Y.

\ »iween Duane and Frankfort sls.)
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Every Professional Burnt Cork Man
Every Amateur Dabbler in Darkey Doings 3
Everybody that Likes Genuine ¥Fun;

WILL HAVE TO GET A COPY OP

“BONES,”

HIS GAGS AND STUMP SPEECHES:

NIGGER AND DUTCH STORIES AND DIALOGUES ;

“BROEEN CHINEE” DIALECT PIECES;

AND

QUEER CONUNDRUMS.

Price 15 Cents,

This book is away ahead of any work of its kind, and is an sbsolute
necessity for any one who wants to know all the best hits of the Ethiopian
stage. All the best old things are retained—plentifully spiced with every
new joke, gag, speech, and conundrum worth anything.

™ Copies of above book sent o any address, posipaid, on receipt of retail
price,

DE WITT, Publisher,
No, 33 Rose Strecty, New York.
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GUS WILLIAMS

WORLD OF HUMOR.

CONTAINING LOTS OF

The Happiest Hits,
The Dutchiest Drolleries, .
The Most Rollicking Repartees,
The Gassiest Gags,

Aud the greatestAvalanche of Anecdotes that has ever Lassoed
Laughers | !

BY OUR GERMAN SENATOR,

Who, for this occasion, leaves the nation to find food for a

WHOLE CONTINENT OF FUSN LOVING CONSTITUENTS.
Price 25 Cents.

PAT ROONEY'’S

QUAINT CONUNDRUMS

FUNNY GAGS.

Interlarded with Rollicking Stories—Irish Wit and Humor—
Chinese Sketches—Sheeney Soft Sawder, etc., ete.

Bound to tickle the ribs of the lean, and make them grow fat |

at the fun; while the over-stout will laugh off all
their superfluous fat, reading Rooney’s
jokes, always so Pat.

This is a very necatly printed book, and has a fine Lithograph
Picture of Pat Rooney on the cover. Price 25 Cents,

Single copies of either the aborve books sent to any address post- '

paid, on receipt of retail price.

DE WITT, Publisher.

33 Rose Street, New York.
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A N IMMENSE

DESCRIPTIVE CATALOGUE

Of Song Books, Novels, Music, Actinz Plays, Negro F'mccs, Lctwr Writers, Fortime
Tellers, Reciters, Speakers, Cook Books, l)iulognca, Joke Dooks, Medical "Works, Books of
Magie, Playing Cards, Rcmly Reckoners; and. other books upon every. subject interesting,

Unequaled gud’ unatuxlnublo clsewhere,  Sent free, and postage
AT _‘;' DE. \Vl'l‘T, Publisher.

T Prof, Cartiers Pructim lllustrated ~ Waltz Instructor, Ball-iloom
Guide, and Call Book; givng fall directions for dancing gvery kdown variety of
Round and Square dances, old lmd ney, and for **Calling ** the same, - Price 25 Cents.

One Hundred Valuable Recoipts for the Young Lady of the Period.
Including the world-famons dlmuions of lﬁ)w {o Bccomo.Bcauuml Forever. By Lady Dless-
ington, vico 10 Cents,

The Whole Arvt of Courtnhtp. Showin ﬂow 1o bo Happy, and When to be
Married. Tells all about Winning abd Wedding, FPrice 10 Cents.

Clog Dancing Made Easy. The Elements and Practice of that Art arranged,
simplified, and corrected, with Examples and Music. By Henry Tucker, Price 15 Cents,

Boxing Without a Masters or, Scientific Art and Practice of Attack and Self-
Defence,  Allexplained in the plainest way,. Price 15 Centss 5

DE WITT’S “GOOD BOOKS” SERIES.

'.Prioe 10 Cents Each.

This list of interceting, lnntmcnvc works inclades cvm') snbkct worth reading aoout.
There is nothing more thrilling to be foundin the wildest pages of romance ; parents can safcly
place all these books in their children’s hands, for they relate . Fuots, not Fancies, Reading
| such books as the following, will wean youthful readers from vemniclous literature, and im-

| prove both their understanding sud their taste.

DE WITT'S “GOOD BOOKS" SERIES is pnntcd fmm nqw and clegant facea type, on
very fine strong paper, in the neatest styles - -

Scouts of the West] or, The mnc mul lhe Tcmalmwk.

Rits of Humor} ory, Drolleries of llu-inn Nntnm

Book of Crimes; and leluln-ent s A

Wigwam and Cubln, or, Pgrul of the Ea.rly Pioneers.
Yankee Stories? Illultru'llﬁg ‘Adventures of the Down Easters,

1dle Hours with the llum’ﬂsﬂc

Sports and Pastimes of- Vaﬂdu- Natlono.

Stories of the Whule m, Pedll of the Whale Fishery.

Scalping Knifes or, m Cabin in Flames.

Iistory of the nemt and Thrilling Feats of Horsemanship,

Rook of Shipwrecks: and Adventures on the Ocean.

Yankee Drolleries; or, Sketches of Down Easters.

Thrilling Stories Abont Snakes nnd Snake Charmers,

Hunting the Elephant; or, Advontures in South Africa.

Hunting in South Africaj or, Perils of a Forest Life.

instructive, and amusing.
paid. Address
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Any of the above books sent, postage paid. on receipt of price. Address

DE WITT, Publisher,
No. 33 Rose Streety, New York,
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