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SEPREF A CRE &
—): (—

There is scarcely any person who pretends the slightest acquaintance

with good society, who does not recognize the necessity of learning
the polite art of dancing. There are but very few persons now-a-days
who oppose Dancing, and that class are those who oppose anything
that makes life cheerful. Itisthe natural desire that we all wish to
be respected loved and admired, and there is no person who is more
miserable than the one who believes himself to be disliked, by the
society in which he is thrown. In order to receive this appreciation
and affection, one must be worthy ofit. Wealth nor influence will
not bringit. Itis the individual himself thaf wins the friendship
and admiration of his associates.
. A good hearted person will always conduct themselves so asto com-
mand respect. Etiquette is not an art requiring the study of a life-
time, therefore its absolutely necessary that every person should
study the “Laws of Etiquette.” :

The law cannot punish a person for discourteous behavior, but
society can by refusing to recognize them and cause him or her to
change their manners.

Young men and ladies upon first entering society are made to feel
keenly their ignorance of the many forms, which they are expected
to conform.
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No allowance is made for the inexperience of young men and ladies,
and any awkwardness or social blunder is sharply criticised.

A great many, however, are debarred from the amusement by not
knowing “how fo dance.” Either bashfulness, lack of time or oppor-
tunity has prevented them from attending dancing school.

For the benefit of that class, I have gotten up this book, at a great
expense of lahor and money. |

Dancing besjdes the amusement forms a part of the physical educa-
tidn. As it givesrelief in certain diseases, and cures others, promotes
the harmony of society and it is a most requisite accomplishment
for all. |

It has been the earnest aim of the author to embody in these pages
the latest novelties. He has spared no pains to attain this object,
and offers the work to the public with the hope that it will meet the
needs of all classes of the American people.

Even those who are posted in the ‘‘Polite Arts” under certain
circumstances are at a logs to know just what to do. To all, such a
book explaining simply and plainly the rules recognized by the best
society is quite an assistance.

Respectfully,
St. Louis, Mo. ' Pror. M. J. Koxcex.




ETIQUETTE OF THE BALL ROOM.
—): (—

At a ball it is absolutely necessary to have a conductor or a com-
mittee, who are usually distingnished by a badge or rosette. The
committee superintends the dance, and any gentleman desiring to
dance with ladies apply to them for introduction.

A gentleman who escorts a lady to a ball after entering will imme.
diately lead her to the entrance of the ladies dressing room. He
without further delay proceeds to the gentleman’s cloak room. After
the lady has deposited her cloak, etc., and gives her hair a finishing
touch and gloves herself, the lady proceeds to the parlor and waits
for the gentleman.

After the gentleman has deposited his hat and overcoat with the
man having charge of the cloak room, he adjusts his tie and gives his
hair a finishing touch and gloves himself, he then immediately pro.
ceeds to his lady in the parlor, and escorts her to the ball room.

The gentleman will dance first with the lady he accompanies to the
ball, but will not dance with her too often, and he should provide her
with a partner whenever she desires to dance. '

Do not engage in any long or confidential conversation in a ball
room.

Do not wait until the music has commenced before selecting your
partner, and lead her to the place in time to commence with the
other dancers. A

A gentleman should not stand as though he were afraid of his part.
ner, but he should make himself as agreeable as possible.

The Ladies’ Dressing-room is a placeinto which nogentleman should
ever presume to look; to enter it would be an outrage not to be over-
~ looked or forgiven.

The gentleman who dances with a lady in the last dance before
supper, conducts that lady to the supper room, attends on her while
there, and escorts her back to the ball-room.

When the Quadrilles are being formed, if you should accidentally
eccupy another couples place, upon being informed of the fact you
should apologize and secure another position.

The usual form of asking a lady to dance is: May I have the plea-
sure of Dancing this Quadrille with you? or, shall I have the honor
of dancing this set with you? or, shall I have the pleasure? or, will
you give me the pleasure of dancing with you. To accept is easy
enough—thank you is sufficient. To decline with delicacy, and with-



8 QUADRILLE CALL BOOK

out giving offence is more difficult:—thank you, I am engaged. You
may request her to name the earliest dance for which she is not en-
gaged ; and when she will honor you with the next dance.

When you conduct your partner to her seat thank her for the plea-

sure she has conferred upon you, and do not remain too long convers-
wig with her.

Ladies should take especial care not to accept two partners for the
same dance; nor should a gentleman ask a lady to dance with him
more than twice during the same evening. If he isintimate with a
lady he may dance with her four or even five times.

When a lady has accepted, the gentleman offers his right arm, and
leads her to the place on the floor.

At a public ball if a gentleman without a proper introduction, asks
a lady to dance she should positively refuse.

A gentleman should endeavor to entertain the ladies who dance
with them with a little conversation, or something more novel than
the weather, or the size of the room or the wax on the floor. And in
round dances they should be particularly careful to guard them from
collisions. :

Finally let no gentleman presume a ball room introduction, it is
given with a view to one dance only, and will certainly not warrant a
gentleman in going further than asking a lady to dance a second time,
out of the ball room such an introduction has no force whatever. If
those who have danced together meet next day in the street or the
park, the gentleman must not venture to bow unless the lady chooses
to favor him with some marks of recognization. If he does bow he
must not expect any acknowledgment of his salutation nor take
offence if it is withheld.

If a lady refuses to dance with you bear the refusal with becoming
arace, and if you perceive her afterwards dancing with another gentle-
man seem not to notice it, for in these matters ladies are excepted
from all explanations.

While dancing a lady should consider herself engaged to her part-
ner, and not to be at liberty to flirt between the figures—and the lady
should recollect that it is the gentleman’s part to lead her and, it is
her duty to follow his directions. Even those persons who are
familiar with the rules of the Fashionable Sociéty are often the worst
offenders.

When a lady is standing in a Quadrille though not engaged in danc-
ing, a gentleman not acquainted with her partner should not under
any circumstance converse with her.
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" If you are wise you will not ask a lady to join in a Waltz or any
other Round Dance in which you are not thoroughly posted, as it is
an unpardonable offence.

At public balls a programme of dancing is given to the guests on
their arrival, and thisexample should be followed all times and places.

Never forget an engagement, it is an offence that does not admit of
excuge except when a lady commits it, and then a gentleman is bound
to take her word without a murmur.

Whoever is admitted into a company of ladies and gentlemen, is
supposed to be, for the time being on an equality with all present, and
should be treated with equal respect.

Great care should be given to prevent the appearance of awkward-

‘ness and bashfulness. Assume a modest confidence and all will pass
smoothly.

Should a gentleman be obliged to pass through an assembly of
ladies where he cannot do so without disturbing them as he is com-
pelled to pass in front. It is only common politeness for him to
apologize for disturbing them.

While promenading should you meet friends or acquaintances, its
only necessary to salute them the first time of passing, to salute at
every round would be tiresome and improper; if you have anything to
say to them join them at once.

When dancing with a lady to whom yow are a stranger be careful in
your conversation, saying as little as possible without being consid-
ered unsociable, be mild in your deportment, lead your partner gently
through the dance, and take her carefully by her hand; at the end
conduct your partner to her seat and politely bow and retire.

In Waltzing, a gentleman should exercise the ntmost delicacy in
holding his lady. Ifyou cannot dance do not attempt to Waltz at all
as a gentleman is more conspicious in this dance than any other.
Dance smoothly and gracefully, donot jump, sway or caper yourbody-

At a ball when announcement of the manager, all should imme-
diately take positions on the floor, but no positions should be taken
by any of the couples until the signal is given.

Contending for head or side positions in a Quadrille indicates a
quarrelsome disposition altogether out of place. If you cannot secure
the head take the sides and show that you are a gentleman.

Nothing is more vulgar than the habit of beating time with your
hands or feet in a ball room, as it displays the lack of deportment.
Any person who posesses self respect will not smoke, chew tobacco or
spit on the floor.
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Never forget the ladies are to be taken good care of, they are entitled
to the places of distinction, and to have the best seats in the house,
and are to your courteous protection.

Never repeat in society any scandal that you have heard, you may
give your own opinion but never repeat the opinion of others.

Never loose control of temper or pretend ¢n notice a slight.

Do not give hints, speak frankly or not at all, and use good English
words.

When you go to a sociable or ball you should not go to enjoy your-
self, but you should go to enjoy others. If others enjoy you cannot
help from enjoying yourself.

Under no circumstance should a lady parade a ball room alone or
enter it unaccompanied.

A gentleman who escorts two ladies to a ball may in the absence of
friends address a stranger and offer him a partner prior to asking his
name to an introduction.

When a gentleman is waiting on a lady at a ball er party he should
dance the first set with her, and may infroduce a friend or exchange
partners or dance again as circumstances may dictate.

In ascending a staircase with ladies go before them or by theirsides.

A lady should never leave a ball room unattended; a gentleman
seeing a lady with whom he is acquainted should promptly offer to
escort her, and thelady on her part should accept the offer with thanks.

It is very impolite and insulting for a couple while dancing in a
Quadrille to Waltz around or inside of the next set.

ETIQUETTE OF PRIVATE PARTIES.

It is in the party or ball room that society is on its very best be-
havior, everything there is regulated according to the strict code of
good bréeding; and as any departure from this code becomes a grave
offence. It is indispensable that the Etiquette of the ball room be
thoroughly mastered.

At a private party or soiree, the lady of the house will linger near
the door at lcast till supper time or till all have arrived to welcome
her friends with a smile, an inclination of the head or a grasp of the
hand, or a passinzremark according to degrees of intimacy. The
head of the house «.2d his son should be on hand, so as to be able to
introduce his or their friends on there arrival, it is not absolutely
necessary that the daughter should assist in the reception ceremony.
On entering in a private ball they at once proceed to pay their respects
to the lady of the house, they may then recognize the presence of such
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friends as they find around them. A programme ofdancingis presented
to the guests upon their arrival, In any case the dances should be
arranged before hand to avoid confusion, and have them printed on
cards, the number of dances on one gide and the engagements on the
other; a pencil should be attached by a ribbon, and a gentleman
should always provide himself with a gold or silver pencil case. Ttis
the lady of the house who gives a party or ball, the invitations should
be in her name, and the replies addressed to her. The invitations
should be gent out two weeks before time, but a fortnight will answer,
Use white note paper and envelope of the best quality, and they
should be written in hand writing as follows

City, February 5th, 1883,
Mrs requests the pleasure of Mr—'s company at an evening
party on Wednesday, February 16th. An answer will oblige.
“Dancing.”

An answer should be returned within a day or two.

Mr—— has nruch pleasure in accepting Mrs——’s polite inv itation
for Wednesday, February 16th,

At private parties introductions are not considered necessary, as
you are invited by the host is a guarantee of your respectability. If
a lady meets a gentleman who seems to be desirious of becoming
acquainted with her, there should be no hesitation on her partin
meeting his advances without an introduction. At private parties it
displays bad taste by dancing exclusively with the same partner, by
doing so they exclude others from desirable compary. We may ask
a lady to join us the second time in a dance, we should not manifest
preferance for anyone particular, but be ready to dance with whoever
we meet. At private parties introductions are obtained through any
member of the family. The hostess should secure first-class music,
as a good floor and music is one of the principle features of dancing.
A refreshment room is absolutely necessary as nothing should be
handed round in the ballroom; provided with plenty of Lemonade, Tea,
Coflee and Cakes. Supper should be laid in a separate room, if pro-
vided at home let it be, if on a liberal scale and substantial fare, such
as Ham, Roast Turkey, etc. The fashion is coming in of giving Hot
Soups, and it is very pleasant; nothing on the table should be carved,
meats should be cut before hand. A lady should certainly not drink
more than one glass of Champagne, and gentlemen should be careful
in this respect, as nothing is more contrary to the usages to modern
society than any appearance of over drink. Never spit on the floor or
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carpet as it displays the lack of good raising. Parties of this kind
should be left quietly, if the party is small it is permissable to bow to
the hostess; but if the company is large say 20 or 40 couple this is not
necessary unless indeed you meet her on your way from the room,
avoid making your departure so as not to break up the party, as you

have no right to hint by your ways that the entertainment has been
kept up long enough.

ETIQUETTE OF INTRODUCTION.

In making introductions, act in a graceful and easy manner, it will
serve to set your friend at ease.

It is common among a certain class of persons to introduce their
fricnds to everybody they meet, this is wrong, great care should be
taken in introducing gentlemen to each other, and still greater care
in the introduction of gentlemen to ladies.

As a rule gentlemen should not be introduced to each other until
their wishes are ascertained by the person making the presentation.

No gentleman should be introduced to a lady without previously
asking her permission.

In introducing a person you assume a sgort of social responsibility
for the person you introduce.

By introducing & man of bad reputation to alady, you do her a
positive wrong, and his association with her is an injury to her
reputation.

In making introductions, you introduce a gentleman to alady. A
yvoung lady may be introduced fo an old gentleman, (beauty thus
paying tribute to age) Introduce an inferior to a superior; an ordin-
ary person to a distinguished one, and a young man to an old one.
If the names are not understood, they may be asked. In making the
presentation, bow and say to each as the name is spoken, Miss———
allow me to introduce to you my friend Mr. , Mr , Miss——

The custom of shaking hands upon being introduced is the rule in
America. If a hand is offered it is rude to reject it. Generally how-
ever, & bow is necessary at an introduction. A gentleman shonld
always lift his hat at an introduction to another gentléman or to a
lady on the street.

A person making a visit to your house should beintroduced to every
caller. In introducing members of your family you should mention
the name say; my father, Mr————— my daughter, Misg—————,
your wife should be introduced simply, Mrs————. TUpon intro-
ducing strangers it is well to add some pleasant remarks, wlnch will
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gerve to put them at their ease and start the conversation. It is
proper upon being introduced to a person to say! I am happy to meet
you, Mr—————; or I am glad to make your acquaintance.

A gentleman should always offer his services to a lady in need,
whether he knows her or not; he should approach her, raise his hat
bow and ask permission to assist her; a true lady will always accept
such an offer with frank courtesy. Her acceptance does not give the
gentleman any claim to her acquaintance, nor oblige her to recognize
him afterwards without a formal introduction.

If more than one personis to be presented to you mention the name
only once, but call the name of each of the others distinctly, bowing
to each as their names are mentioned, say ; Mr—————— allow me to
introduce Mr. , ete., ete.

In visiting the house of a friend, should you find there a person who
seems desirious of making your acquaintance, you may meet his
advances half way without impropriety. His presencein your friends
house is a guarantee to you that he isa proper person for you to know.

If when walking in the street with a friend and you meet another it
is improper to introduce them. If youmeet aladywho desires to stop
and speak your friend should stop with you, and he may be introduced
in a formal manner; but such introduction does not warrant him in
considering himself the lady’s acquaintance.

BALL ROOM TOILET.

LADIES.

The fashion is so capricious and so imperative in the matter of dress
that it is impossible to give advice orinstroctions of permanent value
upon this subject. Fashion is so variable that statements which are
true to-day may be out of style next season. Still there are laws by
which fashion is regulated and controlled. There are certain princi-
ples in dress, approved by good taste and common sense.

Ladies should remember that men look to the effect of dress in
setting off the figure and countenance of alady rather than to its cost.
Few men form estimates of the value of ladies’ dress, this is a subject
for female criticism. Beauty of person and elegance of manners in
woman will always command more admiration from the other sex
than costliness of clothing.

A lady in dressing for a ball or party has first to consider the deli-
cate question of age, and next that of her position.

As everything about a ball room should be light, gay, and the
reverse of depressing. It is permitted to the elderly ladies who do
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not dance to assume a lighter and more effective style of dress than
would be proper at the dinner table or opera.

In having dresses made long, care should be taken that they should
not be so long as to touch the floor, for in that case they are likely
to be torn before the evening has half expired. Itis almostimpossi-
ble to dance if tize dress sweep the floor without such an accident,
except with a very careful and accomplished partner.

Young ladies should wear dresses of light material, the lighter the
better. Tarlatane Lace or the finest Muslin, and all similar fabrics
are available.

Flowers are the proper ornaments for drees.

There is no restriction in colors, except that they should be chosen
with reference to the wearer. A blonde appears to most advantage
in delicate hues, such as light blue and pink, white are siwmilar colors.
The brunette should on the contrary, select rich and brilliant colors.

All the accessories of the toilet—gloves, flowers, shoes, fans, and
the opera cloak, should be neat and clean. Inattentionin this matter
spoils the effect of the most impressive toilet.

GENTLEMEN’S DRESS.

The attire in which a gentleman can present himself in. a ball
room admitsof solittle variety, that it can be describedin a few words.

He must wear a black dress coat, black trousers and a black vest,
and a black or white necktie and kid gloves, and patent leather pumps.

This is imperative, the ball suit should be of the very best cloth
and of the latest style as to cut. The vest should be cut low, 80 as to
disclose an ample shirt front. Small gold or diamond studs may be
used with effect. Much display of jewelry is a proof of bad taste. A
handsome watch chain with perhaps the addition of a few costly
trifles suspended to it, and a set of shirt studs, are the only adorn-
ments of this kind that a gentleman should wear. Perfume should
only be used for the handkerchief, and should be of the very best and
most delicate character.

“°
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~ GRAND MARCH.

—t )}
———
- .

THE SERPENTINE,

All march once around the hall. The leader steps in front of his
partner, and leads the way up the center, aseach couple turns to go
up thecenter, each gentleman steps into single line ahead of hig part-
ner, forming by degrees the whole into single file. When the first
gentleman reaches the top of the room, he leads the way to the right
entirely around the Hall, each round passing inside the former, de-
scribing a serpentine track toward the center. As soon as the inner
coil becomes small the leader turns quickly to the left and retraces his
steps between the coils, until he marches between the coils entirely
out of them. He continues until all the coils are unwound, and then
each gentleman retires a step to the left of his partner,and themarch
is continued in column until all the couples have fallen into regular
order again.

BY PLATOONS.

The leader march up the center of the hall. As they reach the top
the first couple passes around to the right, the second couple to the
left, the remaining odd couples in their order to the right, and the
even couples following to the left, all thus march down the hall until
they meet in the middle at the bottom. There they turn up the cen-
ter again four abreast; arriving at the top the first four wheel around
by the right, the second four wheel around by the left, and so on in
guccession, each division marching down its side of the room. When
they meet st thebottom they march up the center again, eight abreast
At the top of the room the first and third eight wheel to the right,
and the second and fourth wheel to the left, each following eight
wheeling right and left alternately down the sides of the hall, meet-
ing at the bottom, and marching up the center sixteen abreast, thus
forming full lines. At the top of the room all halt, odd lines facing
to the right, the even lines to the left, the gentlemen step up by the
Bide of their partners, and the front line marches in couples to the
right, the others following and finish as “in column,”
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IN COLUMN.

The first couple march aronnd the hall until the leader reaches the
bottom left hand corner, then instead of turning at right angles up
the side of the room, the first couple must file to the right and
marchin aline parallel with the advancing counples, but in an opposite
direction across the ball room; as each couple arrives at the same cor-
ner, they file to the right and follow their leader. When the leader
has got across the ball room the first couple files to the left and
marches straight across and back again, and so on; forming a serpen-
tine line of march backward and forward across the ball room until
the top of the room is reached. In order to make this effective, it
requires a large number of couples so that there will be at least four
lines constantly passing each other in opposite directions. When the
first couple reach the top of the ballroom theylead the march around

the room again until all the couples are following them in regular
column.

IN SINGLE FILE.

The leader heads the line of march up the middle of the ball room,
in reaching the top he turns to the left and his partner to the right;
the gentlemen all follow him and the ladies his partner. When the
leadersreach the bottom they pass to the left of each other, the gentle-
men marching around the room on the outside, the ladies on the
ingide and in the opposite direction, when the first gentleman meets

his partner at the top of the room, they march together again around
the room followed by the other couples.

THE ARBOR.

All march around the hall in regular line, the first couple join right
hands, stop! and raise their hands, forming an arch, the second
couple pass underneath the arch; the gentleman first and form
another arch and so on, each couple passing through the arches ahead
of them in turns untilone continuous arch has been formed. The first
couple now in the rear then pass through and out at the front end of
the Arbor followed by each rear couple in rotation until the arches
have all disappeared. If the number of couples are large the first
couple can follow the last couple at once under the arches.

At the end of the march the leader stops, gives a signal for the

music to play a Waltz, and leads off with his partner followed by the
other couples, i :

. . . v
AT AR T LB R SNTSATST . B VSRR e
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ON CALLING.

In regard to “Calling Off”” would say that it does not matter who
does it, providing he is thoroughly drilled in all the figures of the
different varieties of Quadrilles, as the leader of the orchestra usually
calls off, who is supposed to understand his business thoroughly.

1. He should ascertain by experiment what pitch of voice is most
perfect.

3. Let him enunciate every word distinctly.
3. Speak loud so as to be heard by every one.
4. And be careful to call on time.

5. Do not call an instant sooner or later than is necessary, but keep
correct time with the music, and he will fill the position.

EXPLANATION OF QUADRILLE STEPS.

ProMENADE.~The four couples following each other, go to the right
to the place of their vis-a-vis.

" Avnt PromMENADE.—Cross hands with partners and movein a circle
to the right to places. '

H ALF PROMENADE.—Cross hands with partners and move in a circle
to opposite place. :

ArLeMAND.—All gentlemen take four steps towards lady of right
hand couple, who advances to meet him; he swings her half round
right hands joined, he then advances four steps towards his partner
who comes to meet him, and swings her with left hand to place.

Crassez.—Slide the foot directly sideways, (the right foot to the
right or the left foot to the left) and draw the other foot close up to it,
repeating the same successively once to each beat of the music.

Ciassez Aun.—Ladies chassez four steps to the left and back, at the
same time the gentlemen chassez four steps to the right and back
behind their partners.

Onassez To PArTNERS.—Partners face each other; each take three
steps forward, passing one another on right side, then three steps
backward again and turn partners in places with both hands.



18 QUADRILLE CALL BOOK

Cuassez Across.—Each lady makes four steps to the left, passing
across in front of herpartner, at the same time each gentleman makes
three steps to the right, bring left fooi up. All make a short step for-
ward and back in half time, all make three steps sideways, back again

“tofirst position and make two short steps to finish.

Cross Over.—When a couple cross over each partner proceeds in a
straight line across and faces around, occupying the place exactly
opposite to that from which they started, so that the gentleman who
was on the left of his lady when he started finds himself on Ler right
after they have crossed over.

Cross Rigar Haxps.—This movement requires four persons, the
two opposite persons joinright hands, and the two other opposite also
join right hands. In this position all make four steps to the left,
stop! drop right hands, turn around and cross left hands; in this
position all make four steps to the right, back again to places.

Dos~A-Dos.—First gentleman and opposite lady advance, passing
each other right side, step across to the right, back to back without
turning around and pass each other left hands to places.

Baraxnce.—Partners cross hands and Promenade to the right to
opposite couples place, taking eight steps and return in the same
manner.

Baraxce ALL i¥ Prace.~S8lide the right foot forward, draw the left
foot in front of the right in third position, slide the left foot sideways
and bring the right foot in front of the left in third position, repeat to
place.

BarAxce 1o PaArTxERS.~Performed by each couple. Partners face
each other, make three short steps to the right and stop, three steps
back again to the left and stop, join hands and turn once around to
places. _

Baraxce 1o CorNErs.—Each gentleman turns towards the lady on
his left, executes three short steps and stops, then three to the left
and stops, turns her with both hands and returns to his place.

Swing Corxers.—Commence with the left foot, walk four steps
towards the lady on the left, take waltz position and swing around,
return four steps back to places.

TurNy Parrxers.—Each gentleman takes his partner with both
hands and they turn once around to the right.

Tury Corxers.—Each gentleman walks four gteps to the lady on
their left, join right hands and turn around to the right, walk four
steps back to places and turn partners with left hand.



" AND BALL ROOM GUIDE. 19

Baraxce ArL.—All join hands, ladies backs towards the centre the
round becomes smail, then large, turn partners to places.

Forwarp AND Stor.—Begin with the right foot, take three steps

forward and bring the left foot up behind the right, remain so until
further orders.

ForwARD AXD Back.—Commence with the right foot, take three
steps forward and draw the left foot behind the right ; begin with the
left foot take three steps backward and draw the right foot in front of
the left.

ForwARD AND LADIES TOo THE Cexter.—Partners join hands and
advance four steps, retire four steps to places; advance again
four steps, each gentleman swings his partner half around in order to
face him, she remains and he retires to his place.

LADIES TO THE CexTER.—Rame ag Forward and Ladies to the centre,

Lapies To TRE Ricnt.—Each lady takes four steps to the right, in
front of the right hand couple she then executes four steps in front of
the gentleman on her right then turns him once around with both
hands and remains to hig right side taking the place of his partner.

GENTLEMEN TO THE RicuarT—FEach gentleman performs the game
movement with the lady of the couple on his right, same as ladies to
the right. :

Lapres CrAN.—Execnted by too opposite couples at the game time,
The opposite ladies cross over, giving each other right hands in pass-
ing; each lady joins left hands with opposite gentleman and swings
half round, repeat, swinging partners with left hand to place.

Havr Lapies Cuarn.—The opposite ladies cross over giving each
other right hands in passing, each lady joins left hands with opposite
gentleman and swinging half round and remain standing to the right
of opposite gentleman. ;

Lapres Graxp CHAN.—The four ladies cross right hands in the
center, turn half round, drop right hands and each lady joins left
hands with opposite gentleman turning him half roundin place, again
cross right hands turn half round and swinging partners in places.

GRrAND CHAIN.—The partners of each couple turn facing one another
and join right hands; the gentlemen all go around to the right and
the ladiesto the left. Each gentleman in starting passes his partner
on her right and drops her hand, joins left hand with next lady who
advances to meet him, and passes her on the left and drops her hand;
joins right hands with next lady, passes her on her right and drops
her hand, join left hands with next lady and join right hands with
partners to places,
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RigET AND LEFT ALL Rouxp.—Same as Grand Chain.

RigaT AND LEFr HaLF Rounp.—Same as “Grand Chain.” All stop
at the saluting point half way around, (the other way is called), each
gentleman salutes his partner and join right hands with her and both
swing half around so as to face in the opposite direction, and then
left and right back again to places. This is also called Half Grend
Chain. .

Riaar Axp Lerr.—The two couples cross over, each gentleman
touching right hands with opposite lady in passing. As he drops the
passing ladies right hand he joins left hand with his partner, both
turning half around into opposite couples place—Repeat back to places.

Havrr Ricuar Axp Lerr.—The two couples cross over and occupy
opposite couples place.

RiGHT HANDs Across AND Lerr Back AGaiN.—Opposite couples
cross over, the ladies inside; each lady touching right bands with
opposite gentleman in passing. All face around and return, each lady
joining left hands with opposite gentleman whose hand she retains;

she then crosses her right hand over her left and joins right hands
with her partner. :

Haxps Arounp.—All join hands in a ring and swing around one
entire revolution.

HaNDs ALL Arouxp.—All the couples in the Quadrille join hands
forming a ring and swing entirely around in 2 circle and back to places.

Face Ourwarp.—The first couple join hands and promenade to the
right, entirely around the inside of the Quadrille ending with their
faces outward, with backs to the opposite couple. The third and
fourth couples fall in column facing same as first couple.

Forsm A STAR.—The four couples take four steps forward, the four
ladies cross right hands in the center and joining left hands with
their partners.

Form A Basker.—The gentlemen raise their arms over the ladies’
heads, and bring them down (hands still joined) in front of the ladies.
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FORMATION OF ALL SQUARE DANCES.

The set is compossed of eight persons, four gentlemen and four
ladies ; two couples to form the top and bottom, and two to form the
sides. The gentlemen place themselves on the left of their partners
as shown in the diagram.

i’ MU S X C.i— !

|

2d Couple.

4th Couple.
*81dnop pe

1st Couple.

Before commencing a Quadrille designate your position, then you
have an established rule for the others.

The couple facing the music is always the first couple, opposite the
first is the second couple. The third couple is on the right hand of
the first. The fourth couple stands on the left of the first. The first
and second are designated the head couples, and the third and fourth
the side couples.

All square dances are generally performed by four couples with the
exception of the ROYAL LANCERS, this is danced by eight couples
in a set, (see diagram) and several others.

Quadrille music is divided into eight bars for each part of the figure;
two steps should be taken in every bar, every movement thus invar-
iably consists of eight or four steps,
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e

When all the couples are in order the music commences by first
playing eight bars of introductory music, duting which time the part-
ners of each couple salute one another. Each gentleman first bows
to his partner, then to the lady of the couple on his left ; each lady
courtesies first to her partner and then to the gentleman of the couple
on her right.

When standing for a Quadrille the feet should be placed in the
third position or as nearly so as possible. The arms should hang
naturally, the head be erect, the countenance have a cheerful cast
and the chest brought forward. The feet should be seldom raised and
“then but slightly, as the present style of dancing does not require it.

People now generally walk through a Quadrille, as steps are quite
gone out of fashion.

PLAIN QUADRILLE.

—0 i

FIRST FIGURE.

Introduction, - - - - - 8 bars
Head Couples: Right and left, - - - 8 bars
Forward four twice, - - 8 bars
Ladies chain, - - - 8bars
Half promenade, - - 8 bars
Side Couples: The same once, - - - 8bars
SECOND FIGURE.
Introduction, Y SRR - - - 8 bars
Head Couples: Forward and back, - - 4 bars
Cross over, - - - 4 bars
Chassez to the right and left, - 4 bars
Cross back to place, - - 4 bars
All: Promenade, - - - 8 bars
Repeat.

. Side Couples; The same twice,
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THIRD FIGURE.

Introduction, - - - 8 bars
First Couple: To the nght four hands half round, 4 bars
Right and left to place, - 4 bars
Head Couples : Right and left, - - - 8bars
Ladies chain to the left, - 8 bars
Turn corners, - - - 8bars

Repeat four times each couple to the right in turn,

FOURTH FIGURE,

Introduction, - - - - - 8 bars
Hands all around, - - 8 bars
Ladies to the right—four times, 32 bars
Right and left all around, - 16 bars
All: Chassez, - - - - 8 bars
Turn corners, - - E 8 pars
Gents to the right—four times, - 32 bars
Right and left all around, - 16 bars
Balance all. - - - 8bars
Promenade all, - - 8 bars

Repeat four times.

THE QUADRILLE.

i 30 o

FIRST FIGURE.

Introduction, - - - - 8 bars
Head Couples ; Right and ]eft, - - 8 bars
Balance all, - - - 8 bars
Ladies chain, - - 8 bars
Balance all, - - - 8 barg

Repeat. :

Side Couples: The same twice.
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Introduction,
Head Couples :

Side Couples :

Introduction,
Head Couples:

Side Couples:

Introduction,
Head Couples :

QUADRILLE CALL BOOK

SECOND FIGURE,

Forward two, - -
Forward again, - - -
Cross over ladies inside, -
Chassez, - - -

Cross over to place ladies inside,

Balance all, - & S
Repeat.
The same twice,

THIRD FIGURE.

Right hands across, - -

Left hands back, - o -
Balance in center, -~ -

Half promenade to opposite place,
Two ladies forward and back, -
Two gentlemen forward and back,
Forward four and back, - -
Half right and left, - -
‘ Repeat.
The same twice.

FOURTH FIGURE.

Forward and back, - -
Forward first lady cross over,
Forward three and back, -
Forward, two ladies cross over, -
Forward three twice, -
Four hands half around, - -
Half right and left to Place, -

8 bars
4 bars
4 bars

- 4 Dars

4 bars
4 bars
8 bars

8 bars
4 bars

4 bars
4 bars

4 bars
4 bars
4 bars
4 bars
4 bars

8 bars
4 bars
4 bars
4 bars
4 bars
8 bars
4 bars
4 bars
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Repeat.
Side Couples: The same twice.
FIFTH FIGURE.

Introduction, - - - - - 8 bars
Head Couples : Forward and back twice, - 8 bars
Cross over ladies inside, - - 4 bars
Chassez, - - - 4 bars
Cross over to place ladies inside, 4 bars
Balance all, - - - 8 bars

Repeat.

Side Couples The same twice.

FANCY QUADRILLES.

.o:-

The Fancy Quadrille figures are single figures, that are
sometimes substituted in place of the second or fifth fgure
of the Quadrille.

THE BASKET FIGURE. '
This is generally danced to Life let us Cherish.

First Four: = Forward and Back, - - - 4bars
Cross Over, - - - .  4bars
Chassez to the Right and Left, - 4 bars
Cross Back to places, - - - 4 bars
All: Balance, - - - - . 8bars
Ladies: =~ Forwardand Back, - -  -g4bars
Forward again and join hands. - 4 bars

Gentlemen:  Hands Around, - - - 8 bars
Form Basket, (see page 20). -
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Balance : All, - - - - 4 bars
Turn Partners to places, - - 4 bars
Repeat.
Side Four: = The same twice, gentlemen instead

of ladies in center.

STAR FIGURE.

Four Ladies: To center and back, - - 4 bars
Four Gentlemen: Repeat, - - - 4 bars
Ladies: Crossrighthand half around turn
to the left, - - - 4 bars
Turn left hands to places, - 4 bars
Gentlemen : Right hands to partners. - -
All: Balance, - - - 4 bars
Turn partners to places, - - 4 bars
Repeat.

THE MARCH FIGURE.

First Couple : Promenade, facing outward, - 8 bars
All: Fall in column, B -
All: Columns on the floor fall in line

of March—Pause in music.
Ladies to the right, gentlemen

to the left, - - -

Forward, march up the center in

couples, - - -
All: Four steps backward, - 4 bars
Head Couples:  Forward two and back, - - 4 bars
i Forward again and swing, - 4 bars

March down the center and, take
bottom place, - - -
Each Couple : Repeat, -~ - 16 bars
All: Forward and back - - 4 bars
Turn partners, couples in col-
umn again, - = = 4bars
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THE CHEAT FIGURE.

First Lady : Balance to the right swing or cheat 8 bars
~ Balance to next, - - 8 bars
Balance to next swing or cheat, 8 bars

Balance and turn partners, or
balance all, - - - 8 bars
Swing corners, e - 8 bars

Repeat four times, each lady bal-

ance to the right in rotation.
JIG FIGURE.
Commence with a pause of the music.

Hands : All around, - - - 8 bars

All: Ladies balance to the right four
times, - - - 32 bars
All: Promenade, - - - 8bars

All: Gentlemen to the right four
times, - - - 32 bars
Hands ;- All around, - E - 8bars
Chassez all, - - - 8 bars

SOCIABLE FIGURE.

Head Couples: Right and left, - - 8 bars
Side Couples: Repeat, - - - 8 bars

Ladies : To the right turn and change
partners, - - - 8 bars
All: 3 Promenade, - - -  8bars
Head Couples: Ladies chain, - - - 8 bars
Side Couples:  Ladies chain, - - - 8 bars
All: Ladies to the right, - - 8 bars
All: Promenade : - - 8 bars
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Head Couples :

Side Couples :
Ladies .

All:

Head Couples:

Side Couples :
Ladies:

- All:

All:
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Four hands round to left and

reverse, - - - 8 bars
The same, - - 8 bars
To the right, & - 8 bars
Promenade, - - - 8 bars
Right hands across, half round

and reverse, - - - 8 bars
Repeat, - - - 8 bars
To the right, - - - 8 bars -
Promenade, - - 8 bars

Chassez and disperse.

THE CAVOTTE FIGURE.

Introduction :
Head Couples:
Side Couples :

First Lady :
First Gentleman :
First Couple :

All:

- - - - - 8 bars
Ladies chain, - - - 8 bars
Forward and back, - - 4 bars
Forward and change partners, - 4 bars
Forward and back twice, - - 8 bars
Forward and back twice, - 8 bars
Right hands across, - = 4 bars
Left hands back, - - 4 bars
Forward two and back, - - 4 bars
Dos-A-Dos, - - - 4 bars
Forward and back, - 4 bars
Turn partners to place, - 4 bars

Repeat four times.

THE MINUET FIGURE.

Introduction :
Head Couples:

Side Couples :

- - - - 8 bars
Forward and back, - - 4 bars
Dos-A-Dos, - - 4 bars
Forward and back, - - 4 bars

Forward again, change partners, 4 bars
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All: Ladies chain, - - 8 bars
Side Couples:  Forward and back, - - 4bars
Turn partners to place, - - 4 bars
Repeat four times.
THE LADIES OWN QUADRILLE.
— 10—
FIRST FIGURE,
Introduction, - - - - 8 bars
Head Couples : Right and left, - - . 8 bars
Balance and turn partners, - 8 bars
Ladies chain, - - - 8 bars
Half promenade, - - 8 bars
Side Couples: The same once.
SECOND FIGURE.
Introduction, - - - - - 8 bars
First Couple: Leadto the right bow at each crossing 8 bars
Same Couple: Right and left, - - 8 bars
Chassez : Right and left with next couple, 16 bars
Chassez: Repeat to next couple, - - 16 bars

This figure is performed by each lady in succession.
* THIRD FIGURE,
Introduction, - - a -  8bars
First Lady: Balance with right hand gentleman
and turn any gentleman she chooses, 8 bars

Balance to next and so on, - 8 bars
Balance with next gentleman and turn
any.one she chooses, - - 8 bars

This figure is danced by each lady in rotation.
FOURTH FIGURE.

Introduction, - - - - 8 bars
First Lady: Turnright hand gent wuh right hand 4 bars
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Turn next gent with left hand, - 4 bars
Turn next with right hand, - 4 bars
Turn partner with left hand, - 4 bars
All: Promenade, - - - 8 bars

Repeat four times Each lady to the right in rotation.
FIFTH FIGURE.

Introduction, - - - - - 8 bars
First Couple; Face out all fall in line, - 8 bars
Chassez : Accross and back, - - 8 bars
Balance: And turn partners to places - 8 bars

First Lady: Balance to partners and turn any
gent she chooses, - - 24 pars
Second Lady: Repeat and each lady in turn, 32 bars
All, Balance and turn partners to places 8 bars
Promenade all. - = - - 8 bars

NATIONAL GUARD QUADRILLE.
30 e

FIRST FIGURE.
Dedicated to National Guard (NORTH).

Introduction : - - - - 8 bars
All: Balance to partners, - - 4 bars
\ Turn partners to places, - - 4 bars
Head Couples: Forward and back, - - 4 bars
Lead to the right and salute, - 4 bars

Cross right hands and turn, - 4 bars

Cross left hands and return, =~ 4 bars
Side Couples:  Repeat the entire figure once.
SECOND FIGURE.
To National Guard (SOUTH).
Introduction: - .- - C - 8 bars
All: Balance to partners and turn, - 4 bars
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Head Couples: Forward and back, - : 4 bars
Turn partners, E - - 4 bars
Side Couples:  Forward and back," - 4 bars
Turn partners, - © 4 bars
Four Ladies: To the center back to back, - 4 bars

Ladies hands round to right, 4 bars
Side Couples:  Repeat the same.

THIRD FIGURE.
To National Guard (EAST.)

Introduction : - - - = 8 bars

All: Promenade, - - - 8 bars
First and second lady fcrward

and back, - B - 4 bars

Cross over, - 4 bars
Third and fourth ladles forward

and back, - - 4 bars

Cross over, - - ~ 4 bars

Salute corners, - - 2 bars

Salute new partners, - - 2bars

Turn with 1ight hand, - 4 bars

Side Couples:  Perform the whole figure once

FOURTH FIGURE.

To National Guard (WESTY
Introduction ; - - - 8 bars
Head Couples: Forward and back, - 4 bars
Turn partners to places, - 4 bars
Head Couples: Forward and back, - - 4 bars
Lead to the right and salute, - 2 bars
Form two lines, - - 2 bars
All: Forward and back, - - 4 bars
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All :

Side Couples:

Introduction :
Four Ladies:

All I.adies:
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Forward again, head couples stop
face partners; sides repeat to

places, - - - 4 bars
The same once, - -
FIFTH FIGURE.
To United States Army.
- - - - 4 bars

Change places to the right and all
salute, - - - 4 bars
Turn with the right hand, - 4 bars
Pass to next on right and all salute 4 bars
Turn with the right hand, - 4 bars

Ladies: Pass to the next and salute, - 4 bars
Turn with the right hands, - 4 bars
Ladies: Pass to places and salute, - - 4 bars
Turn partners with right hand, 4 bars
Cross Over: First couple between second, - 4 bars
Return: Second couple between first, - 4 bars
Side cross over 3d couple bet-
ween 4th, - - 4 bars
Return: Fourth couple between third, - 4 bars
All: Turn corners with right hand, 4 bars
Turn partners with left hands, - 4 bars
Coda: - - - - -
All: Forward and salute, vis-a-vis, - 4 bars
Salute partners, - - 3 bars
Repeat four times.
Prof, Koncen's New Caledonia (uadrille
FIRST FIGURE.
Introduction, - 8 bars
Head Couples: Cross nght hands around - 4 bars
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Left hands back, - - - 4 bars

All: Balance to corners and turn, - 8 bars

All: Waltz, - - - - 16 bars
Repeat.

Side Couples: The same twice.
SECOND FIGURE.

Introduction: - - i - - 8 bars
All: Forward and back, - B 4 bars

Forward and turn partners, . 4 bars
All: Ladies to the right turn new partners bars
All: Waltz, - - - - bars

Repeat four times.
THIRD FIGURE.

Introduction. - - - - - 8 bars
All: Forward and back, - - 4 bars

Forward and turn partners, - 4 bars
All: - Balance to corners and turn, - 8 bars
All: Waltz, - - - - 16 bars

Repeat four times.
FOURTH FIGURE.

Introduction - - - - 4 bars
First Couple : Face out, all fall in hne, - 4 bars

Seperate form two lines, - - 4 bars
All: Forward and back. - - 4 bars

Forward again and back, - - 4 bars
All: Balance to partners in line - 4 bars
All: Turn partners to places - - 4 bars
All: Waltz, - - - - 16 bars

Repeat four times, each couple face out in turn.

PRAIRIE QUEEN QUADRILLE.

—_ 0 —
FIRST FIGURE.

Introduction: - - - - 8 bars
Head Couples: Forward and back, ladies half



34

Side Couples :

All:
Grand :
All:

Side Couples :

Introduction :

Head Couples :

Forward Six:
First Two:

All:

Side Couples :

Introduction:
Four Ladies:

First Couple:

All:
All:

‘QUADRILLE CALL BOOK.

chain, - - - 8 bars
Forward and back, ladies half
chain, - - - 8 bars

Forward and back, circle half

round, - - - 8 bars
Right and left, promenade to

place with partners, - - 8 bars
Waltz, - - - 16 bars
The same once.

SECOND FIGURE.

- - - - 8 bars

Forward and back, lead to the

right salute, - - 4 bars
Leave ladies with side gentleman

and first two gentlemen change

places, - - - 4 bars

Six hands half round, seperate, 8 bars
Gentleman forward and back, - 4 bars

Take ladies to place, - - 4 bars
Polka Redowa, - - 16 bars
The same once.

THIRD FIGURE.

- . - - 8 bars
Forward and back, - - 4 bars
Forward cross right hand giving

left to partner’s left, - - 4 bars

Promenade in a star to place, 8 bars
Lead to the right salute, change
ladies ; to second changeladies ;
to third change ladies, to place

all salute, - - ~ 8 bars
Balance and swing, - -  8bars
Polka, - - . - 16 bars

The entire figure is executed four times, each couple leading to

the right in rotation,



Introduction :
First Gent:

All:
All;
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FOURTH TFIGURE.

- - - - 8 bars
Swings opposite lady with right hand, 2 bars
Third lady with left hand - - 2 bars
Fourth lady with right hand, - 2 bars
Partner with left hand, - - 2 bars
Grand right and left, - - 16 bars
Forward swing partners, - 8 bars
Chassez and turn corners, - - 8 bars
Galop, - - . - 16 bars

This figure is performed four times, each gentleman leads four
ladies in center in rotation.

PRINCE IMPERIAL.

The first eight bars of music are employed by the gentlemen

saluting first their partners, then salute the lady on their left.

4th Couple.

2d Couple.

1st Couple.

Position of the dancers before the music commences,

Diagram No 1,
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FIRST FIGURE.

Introduction, - - - - - 8 bars

Head Couples: Lead to the right and salute, - 4 bars

As shown in diagram.

L=

4th couple 2nd couple 1st couple drd couple
Diagram No 2.
Take side ladies and go opposite, 4 bars
As shown in diagram.
.

Diagram No 3,
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Ladies: Grand chain without gentlemen, - 8 bars
The four ladies cross right hands-
around ﬁnishing thus.

Diagram No 4.

The four ladies cross over dancing as sideﬁcourlcs, each giving left
hands to opposite lady in passing ending in the same position as
those in diagram number three except that they will be reversed.
All: Chassez to the right and left turn partners
Head Couples: At opposite places, - - 8 bars
Head Couples ; Repeat as they stand,

Side Couples: The same.

SECOND FIGURE.

Introduction, - - - - - 8 bars
First Gent : And opposite lady forward and back 2 bars
Turn both hands and form an arch 2 bars

First Lady:  Cross under turn second gentleman
with left hand, - - - 4 bars
Head Couples : Forward and back, - - 4 bars
tHead Couples : Ladies half chain, - - - 4 bars
All Chassez:  And turn corners with right hands 4 bars
Turn partners with left hands, - 4 bars

This entire figure is performed four times each gentleman and
opposite lady in turn,
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THIRD FIGURE.

Introduction, - - B - - 8 bars
First Couple: Forward lady in center gent retire 4 bars
Second Couple : Forward lady in center, - - 4 bart
Third Couple : Forward lady in center, - 4 bars
Fourth Couple : Forward lady in center, - 4 bars
Four Ladies: Hands around back to back one -

turn to the right, - - 4 bars
Four Gents: = Forward extend the circle, - 4 bars
All: Balance as they stand, - 8 bars

This figure is performed four times each couple leading off in turn-

FOURTH FIGURE.

Introduction, - - - - - 8 bars
Head Couples: Forward and back, - - 4 bars
Forward : First and second ladies to sides, - 4 bars
i Forward six and back, - - 4 bars
Forward again and back, - 4 bars

Two gents:  Forward and back, - ' = gbars

Forward salute and face partners, 4 bars
Four Hands: Round half right and left to places, 4 bars
Head Couples : Repeat gentlemen to the left,
Side Couples : The same twice.

FIFTH FIGURE.

This figure commences with a pause of the music.

Four Ladies: To theright four times, - - 16 bars
Head Couples: Forward and back, - - 4 bars
Cross over, - - - 4 bars
Chassez, - - - 4bars
Cross back, - - - 4 bars

Repeat four times.
Coda. :

Forward all ladias in the center salute partners promenade to seats.



Introduction,
"Hands:

All:
All: Ladies:
Balance:

All Ladies:
All:

Side Couples:

Introduction,

First Couple:

Six Hands:
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THE IRISH QUADRILLE.

rversy §. ? K- ruwes

FIRST FIGURE.,'

- - - - - 8 bars
All around, - - - 8 bars
Swing corners, - - - 4 bars
Swing partners, - - 4 bars
Right and left all around, - - 16 bars
Cross right hands around, - 4 bars
Left hands back, - . = 4bars
All to partners, - - 4 bars
Swing partners, - - - 4 bars
Grand chain: - - - 8 bars
Promenade, - - - 8 bars
The same once, - -

SECOND FIGURE.

- - - - - 8 bars
Lead to the right, - - 4 bars
Four hands round: - - 4 bars
Lead to the next couple right hands around
Left hands back again, - 8 bars
Ladies chain to next couple, - 8bars
Around to places in center, - 8 bars

This entire figure is performed four times, each couple leading to
the right in rotation.

Introduction :
First Couple :

THIRD FIGURE.

- - - - 8 bars
Forward and back, - - bars
Forward again and step to the side, 4 bars

Forward six and back, - - 4 Dbars
Forward again, - - 4 bars
Turn partners to place, - - 4 bars

Repeat this entire figure four times.
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FOURTH FIGURE.

Introduction : - - - - 8 bars
Head Couples : Lead to the right and salute, - 4 bars
Turn partners to place, - - 4 bars
Half right and left, - - - 4 bars
Ladies: Half chain, - . - - 4 bars
All: . Forward and back, - - 4 bars
Forward : Again and turn partners to place, 4 bars
Repeat.

Side Couples: Execute the whole figure twice.

FIFTH FIGURE.

Introduction: - - - - 8 bars
Four Ladies: Lead to the right, - - 8bars
All: Promenade, - - - - 8 bars
The above is repeated four times until all resume orginal places.

Chassez all, - - - 8 bars
All: Right and left all around, - - 16 bars
Ladies: Grand chain, - - - 8 bars

Promenade all, = - - 8 bars

Repeat the entire figure the gentlemen leading to the right.

LONDON POLKA QUADRILLE.

Q. s

FIRST FIGURE.

Introduction : - - - 8 bars
Head Couples : Forward and back, - - 4 bars
Forward and change partners, - 4 bars

Polka once round inside Quadrille, 8 bars
Balance to partners, right hands half

round, - - - 4 bars
Balance to partners, left hands to
place, - - - - 4 bars

Half promenade to opposite place, 4 bars
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Promenade back again, - 4 bars
Repeat,
Side Couples: The same twice, - - \

SECOND FIGURE.

Introduction : - - - - 8 bars
First Couple: Polka in front of opposite couple, 8 bars
First Gent:  Swingopposite lady with right hands

round, - - 4 bars
Swing left hands back again, - 4 bars
First Couple: Polka to place, - - - 8 bars
Repeat four times, each couple leading off in rotation.
THIRD FIGURE.
Introduction : - - - - 8 bars
First Couple: Polka to the right, - - - 8bars
Right hands around, - - 4 bars
Left hands back, -, - 4 bars
Polka four turns to place, - 8 bars
Head Couples: Half promenade, . - - 4 bars
' Polka two turns to place, - 4 bars
Repeat four times each couple the same in turn.
FOURTH FIGURE.
Introduction : - - - . - 8 bars
First Couple: Polka four turns to the right, - 4 bars
Back to place again, « = 4bars
All: Joinhandsandladiespassto theright, 8 bars

In performing this movement after joining hands all the ladies
drop both hands and execute a polka step to the right, dpassmg in
front of the gentleman on her right and stand by his side, all join
h‘ands again and so on in rotation until all have resumed their proper
places.

All Couples: - Polka round and to places, - 8 bars
Second Couple: Repeat, the gentlemen going four
times to the right, - - 8 bars

Side Couples: Execute the same in turn.
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FIFTH FIGURE.

Introduction : - - - - 8 bars
All: Hands around to the left, -~ 8 bars
Balance to your partners and turn, 8 bars
First Lady:  Cross over, Polka four steps back-
ward, the gentleman following

facing her, - - - 4 bars
First Gent: Polka four turns round, the lady

following him, - - 4 bars
First Couple: Polka four turns round, - - & bars

The entire figure is danced four times, each couple leading off in
rotation.

EMPIRE QUADRILLE.

—:0:—

FIRST FIGURE.

Introduction : - - - - 8 bars
Head Couples : Advance forward, - - 2 bars
Ladies half chain, - . - 2 bars
Promenade opposite, - - 4 bars
Balance: And turn partners, - - - 8 bars
Repeat to places, - - 16 bars

Side Couples: Repeat the same.

SECOND FIGURE.

Introduction : - - - - 8 bars
First Lady: And second gentleman advance
passing round each other and stop, 4 bars
The Lady : Waltzes around gent to same place, 4 bars
The Gent: Waltzes around lady to same place. 4 bars

Same Two: Cross right hands around, facing
partners, - - - 4 bars
Chassez to the right and left, - 4 bars
Cross right hands and turn-partners
- with left hands to place, - bars
Balance: And swing your partners, - bars

Side Couples: Repeat the entire figure the same.
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THIRD FIGURE.

Introduction : - - - - 8 bars
First Lady: And second gent cross hands and

turn half around, - - 4 bars
Drop: The left hand and chassez one step 2 bars
Cross: Left hand, drop the right chassez, 2 bars

Gentleman facing one way the lady
the other, holding each others
hands back to back, - - 8 bars
Polka and reverse in this position.
Return: And dance the same with your own
partner, - - - 16 bars

The whole figure is danced four fimes.
FOURTH FIGURE.

Introduction, - - - - 8 bars
First Couple: Cross over to second couple gentle-
man swings his partner to the

right of second lady, - - 4 bars
First Gent: Hands around to the left with two
ladies, - - - - 4 bars
Forward and Back, E - 4 bars
Turning the ladies around underthe
arms, - - - - 2 bars

| Cross three hands around to the right, 4 bars
Two Ladies: Form an arch and cross over to
opposite side, gentleman passes
under and stands on the right of

second gentleman, - - 4 bars
Ladies: Dance back to places, - - 4 bars
All Chassez: To the right and left, - 4 bars
First couple dance to place, - 2 bars

Second couple swing right hand to
place, - - - 2 bars

Side Couple: The same once.
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Introduction:
First Couple :

Cross:
First Couple :
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FIFTH FIGURE.

- - - - 8 bars
Cross over to second couple, - 4 bars
Four hands around to the left, - 4 bars
Left hands all around, - - 4 bars

Form an arch, second couple pass
through to the center back toback, 4 bars

: Return to places, - - bars
All Balance: And turn partners to place, - bars
Repeat.
Side Couples: The same twice.
SIXTH FIGURE.
Introduction: . - - - - 8 bars
All: Promenade to the left, - bars
Turn partners with right hand, - 4 bars
All: Promenade to-the right, - - 4 bars
Turn partners with right hand, 4 bars
First Lady : And opposite gent repeat (figure 2) 32 bars
Repeat the above - - - 16 bars
Second Lady: Repeat second figure, - - 32 bars
LAST FIGURE.

Introduction : - - - - 8 bars
All: Promenade to the left, - - 4 bars
Turn partners with right hands, 4 bars
All: Promenade to the right, - - 4 bars
Turn partners with right hands, - 4 bars
First Couple: Forward and Back, - = 4bars
Forward Again : Gentlemen change places, - 4 bars
First Couple: Forward and back, - - 4 bars
Forward again, - - . 4bars
Second Couple : Forward and back, - - 4 bars
Forward again and back, - 4 bars
Head Couples: Forward and back, - - 4 bars
Forward Again : Change partners, - - - - 4 bars

Salute :

Promenade to seats.
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MONTEBELLO QUADRILLE.

Introduction:
Four Ladies:
Head Couples :
Side Couples::
All:

Side Couples :

Introduction :
Head Couples:

All:
All:
All:
Head Couples:

Introduction :
Four Gents :

All:

-All ;
All:

o

FIRST FIGURE.

Advance.
- - - - 8 bars
To the right and salute all around, 16 bars
Half right and left, - - 8 bars
Forward, half right and left, - 8 bars

Join hands forward and back twice, 8 bars

Eight hands around to place, swing
partners, - - - 8 bars
The same once.

SECOND FIGURE.
The Attack.

- - - - 8 bars
Forward ladies half chain, - 8 bars
Forward again gents change places, 8 bars
Balance to partners and swing, - 8 bars
Chassez across salute corners, - 4 bars
Swing partners, - - 4 bars
Forward half right and left, - 8 bars

THIRD FIGURE.
The Cross Charge.

- - - - 8 bars
Crossright hands in center, lefthand
to partners left—balance, - 4 bars
Swing ladies in center, . - 4bars
Gents promenade outside, - 8 bars
Balance and swing to place, - 8 bare
Four ladies chain, - - 8 bars
Balance to corners and swing, - 8 bars

Promenade with own partners, . - 8 bars

Repeat,
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FOURTH FIGURE.
The Defeat.

Introduction, - - - - 8 bars
First Couple: Forward, leave lady in center 4 bars
' Second couple, - - 4 bars

Third couple, - ~ - 4 bars

Fourth couple, - - 4 bars

Four Ladies: Join hands, circle to the right, - 4 bars
Four Gents:  Join hands with ladies, - 4 bars
All: Balance and swing, - - 8 bars
Four Ladies: Forward and back, - - 4 bars
Four Gents: . Forward and back, - - 4 bars
All: Join hands, forward.twice, - 8 bars

Repeat four times, each couple leading off in rotation.

FIFTH FIGURE.
General Charge and Victory.

Introduction : - - - 8 bars
Head Couples : Half nght and left, - - 4 bars
Side Couples: Half right and left, - - 4 bars
Head Couples : Cross back, - - - 4 bars
Side Couples: Cross back, - 4 bars
‘First Couple : Tothe nght change Iadles all around 8 bars
All: Balance and swing, - - 8 bars
March : All march arm in arm to the right, 8 bars

Return to place to theleft, - 8 bars
Repeat four times, each couple leading to the right in turn.

MASONIC QUADRILLE.

—:10i—

FIRST FIGURE.
Introduction : «lnite - - 8 bars
All: Swing partners with right hands,” 4 bars

Turn corners with left hands, - 4 bars
. First Couple: Promenade between opposite couple, 4 bars
Return outside, - " 4 bars



All;

All

Four Ladies:

Repeat:

Introduction :
Head Couples:

All

Repeat :

Introduction :
All:
First Couple :

Head Couples:
All March:
Repeat :

Introduction :
Head Couples:

All;

All

il
-

.
.
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Chassez: ¢ - - - 4 bars
Salute corners and partners, - bars
Join hands forward twice, - bars

In center face partners, - - 4 bars
Gentlemen promenade to the right, 4 bars
Four times (finish) all swing part-

ners and corners, - - 8 bars

SECOND FIGURE.

- - - - 8 bars
Forward and back, - - 4 bars
Forward and salute, - . - g4bars
Chassez, = - - 4 bars
Passing partners salute opposite, 2 bars
Chassez back salute partners, - 2 bars
Four hands round to place, - 4 bars
Balance to corners andturn, - 8 bars
Four times (finish) all join hands

forward and salute, - - 8 bars

THIRD FIGURE.

- - - - 8 bars
Salute corners and turn partners, - 8 bars
Lead to the right and salute, - 2 bars
Lead to second couple salute, - 2 bars
Lead to fourth couple salute, - 2 bars
Lead to place and salute partners, 2 bars
Right and left, - - 8 bars
Arm in arm, - - - 8 bars
Four times (finish) all salute and

turn partners, - - 8 bars
FOURTH FIGURE.

- - - - 8 bars

Gentlemen change place, - 4 bars

Leadin centerface rightside couples 4 bars
Right and left, - - 8 bars

Forward and turn ladies to place, 8 barg
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All:
Side Couples :

Side Couples :

Introduction,
Head Couples :

Side Couples:

Introduction,
Head Couples :

Four Ladies:
All:

Side Couples:

Introduction,
Head Couples :

All:
All:

Side Couples :

QUADRILLE CALL BOOK

Balance to corners and turn, - 8 bars
Repeat (finish) all gallop around
the hall.

The same once.

THE CALEDONIANS.

et § A

FIRST FIGURE.

- - - - - 8 bars
Cross right hand half around, 4 bars
Left hands back, 4 bars
Chassez to partners and turn - 8 bars
Ladies chain, - - - 8 bars
Half promenade, - - 8 bars

Repeat,
The same twice,
SECOND FIGURE.

- - - - - 8 bars
Forward and back, - - 4 bars
Forward and salute, - - 4 bars
Balance to the right - - 8 bars
Promenade, - - - 8 bars

Repeat,
- The same twice. - -
THIRD FIGURE.

- - - - - 8 bars
Forward and back, - - 4 bars
Forward and Dos-a~Dos, - 4 bars
Cross over, frst couple inside, 4 bars
Return outside, - - - 4 bars
Balance to corners, - - 8 bars
Join hands, forward and back, - 4 bars

Forward and turn partners, - 4 bars
Repeat, :
The same twice,
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FOURTH FIGURE.

Introduction, - - - - - 8 bars
Head Couples: Forward and back, - - 4 bars

Forward and turn partners, - - 4 bars
Four Ladies: ' Advance to the right, - =4 Dars
Four Gents: Advance to the left, - - 4 bars
Four Ladies: Advance to the right, - - 4 bars
Four Gents: Advance to the left, - ~ 4 bars
All: Promenade to place, - =S DArS

Repeat,
Side Couples: The same twice, - -
FIFTH FIGURE.

Introduction : - - - - 8 bars
First Couple: Promenade (round side) - 8 bars

Four ladies forward and back, - 4 bars

Four gents forward and back, 4 bars
All: Balance and turn partners, - - 8 bars
All: Right and left half round, salute 8 bars
All: Promenade to places, turn partners 8 bars
All: Chassez and turn corners, - 8 bars

Repeat four times, each couple leading off in rotation.
THE GLIDE CALEDONIANS.
—: 0 i—
FIRST FIGURE.
Introduction : - - - - 8 bars
Head Couples: Right hands across, - e 8 bars
All: Balance and turn partners, - 8 bars
All: Waltz, - - - - 16 bars
This entire figure is dances four times. :
SECOND FIGURE.

Introduction : - - 8 bars

Head Couples: Forward and back, - - 4 bars
Forward again and salute, - - 4 bars
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Ladies: All to the right, o e 8 bars
All: Waltz, - - - . 16 bars

This entire figure is danced four times.

THIRD FIGURE.

Introduction: - - - 8 bars

Head Couples: Forward and back, - - 4 bars

, Forward and dos-a-dos, - = 4bars

All: Balance at corners, - E bars

All: Waltz, - - - 16 bars
Repeat,

Side Couples: The entire figure twice.
FOURTH FIGURE.

Introduction, - - - - - 8 bars
First Couple: Promenede (inside), = -« 8bars
Four Ladies: Advance forward and back, - - 4 bars
Four Gents: Advance forward and back, - bars
All: Balance to partners, - - bars
All: Waltz, - - - - 16 bars

This entire figure is performed four times, cach couple leading off
~ in rotation.

*LAWN TENNIS.«

R T—
NEW QUADRILLE.
AL W
FIRST FIGURE.
Measuring the Ground.

Introduction : - - - - 8 bars
Head Couples: Forward, seperate face partners, 4 bars
Walk backward to sides, - 2 bars

Face partners and walk to place, 2 bars
Head Couples : Forward to the right and back, - 4 bars
Forwardagain and change partners, 4 bars
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Head Couples : Forward to the left and back, - 4 bars
Forward and change ladies, - - 4 bars

Ladies half double chain—the four

ladies cross right hands half

around and turn partners with
left hands, - - - 4 bars

Turn partners with both hands, - g4 bars
Side Couples: The same once.

SECOND FIGURE.
The Varied Chains.

Introduction : - - - - 8 bars
Head Couples : Right and left with side couples on

their right, - - - 8 bars

Ladies half chain, TR SR e B\

Turn new partners, - - 4 bars

All: Balance at corners and turn, - 8 bars
Head Couples : Right and left with side couples on

their left, - - - 8 bars

Ladies half chain, - - 4 bars

Turn new partners, - - 4 bars

All: Balance at corners and turn, - 4 bars

The entire figure is repeated to bring ladies to their original place.
THIRD FIGURE.

The Rounds.

Introduction : - - - - 8 bars
Head Couples : Right and left around, - - 8bars
All: Forward and back, - - 4 bars

Ladies in the center Dos-a-Dos
and salute, - - - 4 bars
Half grand chain, - - - 8 bars
Four ladies forward and back, - 4 bars
Ladies half double chain, - 4 bars

Head Couples: Hands around with side ccuples
and form two lines, - - 4 bars

. First lady go to second couples place

second lady go tofirst couples place 4 bars
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IHands round ladies (the two gentle-
men on each side hands around
the lady and change places, - 4 bars
All: Turn partners withrighthand to place 4 bars

The entire figure is repeated by the head couples which will bring
them to their original place.

Side Couples: The same twice.

FOURTH FIGURE.
The Double Pastourelle.
Introduction: - - - - - 8 bars
Head Couples: Forward six and back, the side
couples swing their ladies to head
couples, gentlemen return to their
places forward six and back, - 4 bars
Ladies on the left pass under, first
two gents form an arch, ladies on
the left pass under, ladies on the

. sides, - - - 4 bars

Head Couples: Forward six and back, - - 4 bars

Ladies on the left pass under, - 4 bars

Side Couples: Forward six and back, - 4 bars
Ladies on the left pass under to

original place, - - 4 bars

Four Ladies: Forward and back, - -  4bars

Four Gents: Forward and back, - - 4 bars

All: Balance to partners and turn, =~ 8 bars

Side Couples: The same once.

FIFTH FIGURE.
The Net.
Introduction, - - - - - - 8 bars
All: Forward and back, - - 4 bars
Firstcouple face outall wheelintoline 4 bars
First couple chassez to the right, - 2 bars
Dechasse to the left, - - 2 bars
All: Turn partners to place, - = g4bars
All: Promenade half round, - 4 bars
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Turn partners with both hands, - 4 bars

Turn corners with right hands, - 4 bars
Turn partners with left hands, - 4 bars
To places, - - - 4 bars
Turn partners, - - - 4 bars

The entire figure is repeated four times, each couple chassez and

dechassez in turn.

Coda:

All salute partners.

THE HARLEQUIN QUADRILLE.

Introduction :
Ladies:

All:

Swing .

Side Couples:

Introduction :

Head Couples:

Head Ladies:
Head Gents *
Chassez :

Side Couples:

Introduction :

Head Couples :

i ) S
FIRST FIGURE.
- - - - 8 bars
Grand chain, - - - 8 bars
Promenade, - - - 8 bars

Partners with the right to places, 4 bars
Repeat left hands back again, - 4 bars
The same once.

SECOND FIGURE.

- - - - - 8 bars
Lead to the right and salute, - 4 bars
Four hands round to places, - 4 bars
Forward and back, - - 4 bars
Dos-a-Dos, - - - 4 bars
Forward and back, - - 4 bars
Dos-a-Dos, - - - - g4bars
Across and turn corners, - 4 bars

Cross back and turn partners, - 4 bars
The same once.

THIRD FIGURE.

- - ~ - - 8 bars
Forward and back, - 4 bars
Forward and halt, u - 4 bars
Balance to center and turn partners, 8 bars
Four hands around, - - 4 bars

Turn partners to places, - - 4 bars
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Head Ladies: Forward and back, - - 4 bars
Forwardand halt, - - - 4bars
Head Gents: Forward and back, - - 4 bars
: Forward and halt, - - 4 bars
Head Couples : Balance, - - - 4 bars
Four hands round to places,” - 4 bars
Side Couples: The same once.
FOURTI! FIGURE.
Introduction, - - - - - 8 bars
Balance : All and turn corners, - 8 bars
All Ladies:  Cross right hands around and back, 8 bars
Gentlemen:  Cross right hands all around, - 8 bars
Hands: All around, - - - 8 bars
Gentlemen:  Backs towards the center and bal-
ance all, - - - 4 bars
Turn partners to places, - - 4bars
This figure is performed four times.
_ FIFTH FIGURE.
Introduction, - - - - 8 bars
All: Promenade, - - - 8 bars
First Couple: Face out all fall in line, - - 4 bars
Turn partners inline withboth hands, 4 bars
Forward : March down the center ladies to the
left, gents to the right, - 4 bars
March: - Up the sides in lines again, - 4 bars
Two. Middle couples four hands round, 4 bars
Two partners to places, - -~ 4 bars

This entire figure is performed four times, each couple marching
down the center iu rotation.

THE SUPRISE QUADRILLE.

R, V—
FIRST FIGURE.
Introduction, - - - - - 8 bars
First Lady:  Balance to right hand couple, - 4 bars

Three hands around, - = 4bars
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The Three:  Balanceto next couple on theright, 4 bars

Five hands round, - - 4 bars
The Five: Balance to next couple on the right, 4 bars
Seven hands around to places, - 4 bars
All: Balance and turn partners, - 8 bars

Each lady leads off in rotation.
SECOND FIGURE.

Introduction, - - - - 8 bers
Head Couples : Lead to the right, - - 4 bars
All: Chassez and form in two lines, 4 bars
Half right and left in line, - 4 bars
Half right and left across, - 4 bars
Half ladies’ chain in line, - 4 bars
Half ladies’ chain across, - - 4 bars
Forward and back in line, - 4 bars
All: Forward and turn partners to place, 4 bars

Side Couples: Repeat precisely the same.

Head Couples: Lead to the right, brings the couples in the: following
position as shown in Diagram No. 1, thus:

Xa— -0 p. € == -0
4 2 I 3
O+ —+X O+ —+X

—Diagram No. 1.—

Chassez : Facing as in-diagram No. 1,

The ladies chassez four steps to the left and back, the gentlemen

chassez four steps to the right behind the ladies and back. Assoon
as the chassez step is executed all turn and face partners as will be
geen in Diagram No. 2.

1 ¥ 1 i
4 2 I 3

& : ¢ ;

—Diagram No. 2.—
EXPLANATION :--X+ A Gentleman. Cs+ A Lady. Pointers indicate the way to place
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Half right and left in line.

They are now standing in two lines, and the half right and left
movement is executed as they stand, at the end all turn and face in
the following postion as shown in diagram No. 3.

O+ —+X O+ —+X
2 4 3 I
Xo— —+0 X+ —+0

—Diagram No. 3.—

The same movement is then performed as thex now stand, ending
in line, precisely the same as shown in Diagram No. 2.

THIRD FIGURE.
Introduction : - = 8 bars

All: Right and Left around, - - 16 bars
Salute to corners, salute to partner, 8 bars
Right and left around, - 16 bars
Balance to corners, turn partners, 8 bars
First Four : Forward to center, - - 2 bars
Side Four: Seperate and chassez to head couples
places, - - - 4 bars
Forward to the center, - - 4 bars
Head Couples: Seperate and return to places, - 4 bars
Repeat the last eight bars to places,
Repeat, - - -

Side Couples: The same twice.

FOURTH FIGURE.
Introduction : - - - - 8 bars
First Couples: Balance to the right hand couple, 4 bars
Four hands around, - - 4 bars
Right and left with next couple, - 8 bars
Ladies chain with next couple, 8 bars
All: Balance and turn partners, - 8 bars
This figure is danced four times, each couple leading off in rotation.

FIFTH FIGURE.
Introduction, - - - - - 8 bars
First Couples: Forward and back, - - 4 bars
Cross over, - - - 4 bars



Four Ladies:
Two Gents:

All:
Ladies:

Gentlemen:

Ladies:
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Join hands, chassez inside, - 4 bars
Four gents chassez outside, - 4 bars
Join hands, chassez inside, - 4 bars
Two ladies chassez outside. - 4 bars
Balance and turn partners, - - 8bars
To the center and back, - - 4 bars

To the center again and stop,

Gents join hands around the ladies, 4 bars
Balance and turn partners to places, 8 bars
To the center and back, - 4 bars
To the center again and stop, - 4 bars
All quickly to seats.

With Music enough to allow the Gents to recover from their surprise

EGLE POLO.D

INTRODUCTION:

PROMENADE:
HEAD COUPLES:
HEAD COUPLES:
SIDE COUPLES:

INTRODUCTION:

ALL:
* GENTLEMEN:

LADIES:

—0 i—
NEW FRENCH QUADRILLE.
—_—i0 i
FIRST FIGURE.
La Promenade. :

- - - - - 8 bars
All half round, - - - 4bars
Forward and back, - - - 4bars
Half right and left to place, - - - 4 bars
The same, - - - 4 bars
Ladies grand chain, - - - 8 bars
Gentlemen grand chain, - - - 8bars

Repeat.
SECOND FIGURE.
La Corbeille.

- - - - - 8 bars
Hands all around, - - - 8bars
Four ladies in center, facing partners, - 2bars
Promenade round and turn partners, - 2bars
Four gentlemen in center, - - 4 bars
Promenade round and turn partners, - 4 bars
Hands all around, - - - - 4 bars

Repeat.
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THIRD FIGURE.

Les Petits Ronds.

INTRODUCTION: - - - - - ° 8bars
HEAD COUPLES: Ladies change places, - - - 2bars
SIDE COUPLES: Gentlemen change places, side gentlemen
change places and give theleft hand to their :
!ady and the right hand to the lady on the
right, in order to form a great round, the
gentlemen with their backs turned to the

middle of the Quadrille, - = - 4bars
BALANCE: The rond becomes small then large, - 4bars
PROMENADE: They keep together and return to place, - 4 bars
BALANCE: The gentlemen perform with their ladies a

little rond in their place and finish turning
their backs to the center of the Quadrille, 4 bars
BALANCE; They perform a rond with the new lady on

their left, - - 4 bars

Last rond with the fourth lady to finish in

places, - - B -~ 4bars
Repeat.

FOURTH FIGURE.

La Nouvelle Pastourelle.

INTRODUCTION: - - - - 8 bars

HEAD COUPLES: Forward and back and give theirladies to the
- gents on their right and return to place, 8 bars

SIDES: Forward six and back, as they go backwards

the first two gents advance forward and ‘

back and ladies to head couples, - 8 bars

HEADS: Forward six and back, side gents advance
forward and back, - - - 8 bars

Hands half round to left and back to right

to place, - - - . - 8bars
SIDE COUPLES: The same once.

FIFTH FIGURE.

Le Polo.
This figure commences with the music.

ALL: Handsround toleft formed by the four cou ples
who turn to theirleftin dancing the gallop, 8 bars



AND BALL ROOM GUIDE. 4 59

1
FORM BASKET: The ladies take each other by the hand and
form a rond in the middle of the Quadrille
the gents pass their arms over the arms of
ladies and give each other the hand in front
of the ladies, in this position they gallop
' to the left, - - - 8 bars
PROMENADE: When arrived at their place thegents hold up
their arms, the ladies pass under and place
themselves back to back in the middle of
the rond the gents go on turning, - 4 bars
PROMENADE: When the gents comes each to his lady they
put theirright arm round the lady and per-
form with her a tour sur place, - « 4bars
MOULINET: The gents without leaving their ladies form
with the left hand a monlinet and turn in
dancing the gallop with theirlady, - 8bars
Beginning of the figure which finishes with the Grand Rond.

WALTZ QUADRILLE.

—: No. I1.:—
—:0:—

FIRST FIGURE, .
Introduction : - - 8 bars -
Head Couples : Right and left, - - - 8 bars
All: Waltz, - - - 16 bars
Head Couples: Ladies chain, .- & - 8 bars
All: Waltz, - - - 16 bars
Side Couples: The same.

SECOND FIGURE.
Introduction: - - - - 8 bars
Head Couples : Forward two, - - - 8 bars

Forward again, - - 8 bars

All: Waltz, - - - - 16 bars

- Repeat.
Side Couples: The same twice.

THIRD FIGURE.
Introduction: - - - - 8 bars
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Head Couples: Forward four, - - - 4 bars
Forward again change partners, 4 bars

All: Waltz, - - - - 16 bars
Repeat. :

Side Couples: The same twice.
FOURTH FIGURE.

Introduction : - - - - 8 bars
All : Join hands forward and back, - 4 bars

Turn partners to places, - 4 bars
All : v Waltz, - - - 16 bars

"This entire figure is executed four times.

FIFTH FIGURE.
This figure commences with a pause in the music.

All: Right and left half around, - 8 bars
All : Waltz, - - - 16 bars
Head Couples: Forward two, - - - 8 bars
Forward again, - - - 8 bars
All : Waltz, i - - 16 barg
Repeat,
Side Couples: The same.
All: At the close salute, - - 8 bars

WALTZ QUADRILLE.
—:)No. 2.(: —

-0 i

FIRST FIGURE.

Introduction : - - - - 8 bars
Head Couples : Right and left, - - - 8 bars

Balance, - - - 8 bars

Ladies chain, - - - 8 bars
All: Waltz, - - - 16 bars
Side Couples: The same once.

SECOND FIGURE. i

Introduction : - - - - 8 bars
Head Couples: Forward two, - - - 8 bars

Forward again, - - 8 bars
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All: Waltz, - - - 16 bars
Repeat.
Side Couples: The same twice.

THIRD FIGURE.

Introduction : - - - - 8 bars
Head Couples : Right hands around, - - 4 bars
Left hands to center, - 4 bars
: Balance to center, - - 4 bars
Half Promenade : T'o opposite places - - 4 bars
All: Waltz, - - - 16 bars
Repeat.
Side Couples: The same twice.
FOURTH FIGURE.
Introduction: - - - - 8 bars
Head Couples: Balance to the right, - - 4 bars
Exchange partners, gentlemen lead
new partners to places, - 4 bars
Ladies: - Grand chain, - - - 8 bars
All: Forward and back, - - 4 bars
Turn new partners to places, - 4 bars
All: Waltz, - - - 16 bars

Head Couples : Repeat ending with own partners again.
Side Couples: The same twice.

THE LANCERS.

—0—
FIRST FIGURE.
Introduction: - - - - 8 bars
Head Couples : Forward and back, - - 4 bars
Forward and turn opposite partners, 4 bars
Cross over inside (return outside) 8 bars

All: Balance to corners and turn, - 8 bars
: Repeat. .
Side Couples: The same twice.

2
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Introduction:

Head Couples :

Side Couples:
Side Couples:

Introduction,

Head Couples :

Side Couples: -

Introduction,

Head Couples:

Head Couples:
Head Couples :

Side Couples:

QUADRILLE CALL BOOK

SECOND FIGURE.

- - - - 8 bars
Forward and back,- - - 4 bars
Forward and leave ladies in center, 4 bars
Chassez to the right and left and
turn partners to places, - 8 bars
Seperate form two lines forward all, 4 bars
Forward and turn partners to places, 4 bars
Repeat.
The same twice.

THIRD FIGURE.

- - - - - 8 bars
Forward and back, - - 4 bars
Forward and salute, C - - 4 bars .
Ladies chain, - - - - 8 bars

Repeat.

The same.twice.
FOURTH FIGURE.

- - - - 8 bars
Lead to the right salute, - 4 bars
Lead to the left salute, - - 4bars
Salute partners, - - - 4 bars
Right and left, - - 8 bars

epeat.
The same twice.

FIFTH FIGURE.

This figure commences with a pause of the music.

All:c
First Couple:
All:

First Couple:
All:

Right and left all around, - 16 bars
Face out all fall in line seperate, = 8 bars
Forward and back twice, - 8 bars
March down the center and back, 8 bars
Forward and back, - - 4 bars

Forward and turn pariners to places, 4 bars

Repeat four times each couple face out in torns.

Last Time:

All right and left all around,
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' SARATOGA LANCERS.

—)—
FIRST FIGURE.
Introduction, - - - - - 8 bars
Head Couples: Forward to the right and back, - 4 bars
Forward and turn opposite, - 4 bars
Head Couples : Cross over inside return outside, - 8 bars
All: Balance to corners, - - 8 bars

Repeat four times by first leading to the right then to the left.

SECOND FIGURE.

Introduction: - - - - - 8 bars
All: Forward and back, - - 4 bars

Forward ladies in the center, - bars
All: Chassez, - - - bars
All: Promenade, - - - 8 bars

This figure is executed four times by first promenading to the right
then to the left.

THIRD FIGURE.

Introduction : . - - - - 8bars
All: - Forward and back, - - 4 bars
Forward and salute, - - 4 bars
Ladies grand chain, - - 8 bars
Repeat four times.
FOURTH FIGURE.
Introduction : - - - - 8 bars
Head Couples : Lead to the right salute, - - 4 bars

Take lady to opposite place salute, 4 bars
Head Couples : Return to place salute partners, - 4 bars
Right and left across and back, 8 bars

Head Couples : Lead to the left salute, take lady back
to her place salute, - - 4 bars
: Return to places salute partners, 4 bars
Head Couples : Right and left across and back, 8 bars

Side Couples: The same once.
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FIFTH FIGURE.
This figure commences wit}l: a :pause of the music.

All: Right and left around salute, 8 bars
Turn partners right hands round
and left and right to places, - 8 bars
First Couple: Face out form two lines, - 8 bars
All: Chassez, - - - - 8 bars
March Ladies to the right gents to the left, 8 bars
Gentlemen and ladies in opposite
lines forward and back, = 4 brrs

Forward and turn partners to places 4 bars

i This entire figure is performed four times each couple leading off
in turn.

Last time, Half right and left and back.
GLIDE LANCERS.

—:0 1=
FIRST FIGURE.

Introduction, - - - - - 8 bars
Head Couples : Forward and back, - - 4 bars

Forward and turn opposite partners, 4 bars
Cross Over:  First couple inside, return outside, 8 bars
Head Couples: Waltz, - - - - 19 bars
All: Balance to corners and turn - 8 bars
Side Couples: The same once.

SECOND FIGURE.

Introduction, - - - - - - 8 bars
Head Couples : Forward and back, - - 4 bars
Forward and ladies in center, - 4 bars
Chassez, - - - - 4 bars
All: Ladies to the right, - - -  2bars
All Waltz : With new partners, - - 19 bars
Repeat,
Side Couples: The same twice.
THIRD FIGURE.
Introduction : - - - - - 8 bars

Head Couples : Forward and back, - - 4 bars
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_ Forward and salute, - - 4 bars
Head Couples: Waltz, - - - - 19 bars
Ladies chain, - - - 8 bars

Side Couples: The same once.
FOURTi{ FIGURE.

Introduction, - - - - 8 bars
Head Couples: Lead to the right and salute, - 4 bars
Lead to the left and salute, - 4 bars
Head Couples: Waltz, - - - - 19 bars
Right and left, - - 8bars

Side Couples: The same once.

FIFTH FIGURE.

This figure commences with a pause of the music.
All: Right and left around, - - 16 bars
First Couple: Waltz, Second couple seperate 18 bars
First Couple: March down the center and back, 8 bars

All: Forward and back, - - 4 bars
Forward, turn partners to places, 4 bars
Repeat,

Side Couples: The same twice.
Last Time: All right and left around.

Coda: All chassez and Promenade.
- PROF. KONCEN'S CARNIVAL LANCERS.
——t ) —
FIRST FIGURE.
Introduction : B 8 bars
Head Couples : Lead to the rxght salute, - 4 bars
Return to places, - - - 2bars
Lead to the left salute, - 4 bars
Return to places, - - - 2 bars
All: Promenade, - - - 8 bars
All: Waltz, - - - 16 bars
' Repeat.

Side Couples: The same twice,
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SECOND FIGURE.

Introduction: - E - - 8 bars
All: Forward and back, - - 4 bars

Forward ladies in center, - 4 bars
All: Chassez and turn partners, - 8 bars
Four Ladies: To the right, - - 4 bars
All: Polka with new partners, - 16 bars

Repeat four times.

THIRD FIGURE,

Introduction: - - - - 8 bars
All: Forward and back, - - 4 bars
Four ladies in center, back to back, 4 bars
Four hands around to the right, - 4 bars
Four Gents: Forward extend the circle, the four
gents give their righthands to their
partners right, left hands to lady

on their left, - - 4 bars
All: Balance and turn partners to places, 8 bars
All Waltz, - - - - 16 bars

Repeat four times.
FOURTH FIGURE.

Introduction : - e - - 8 bars
All: Forward and back, - - 4 bars
Four Ladies: Cross right hands round, left hands

back, - - - - 8 bars
All: Balance to corners and turn, - 8 bars
All: Promenade, - - - 8 bars
All: Esmeralda (or Polka), - 16 bars

Repeat,

Side Couples: The same twice.

FIFTH FIGURE.
This figure commences with a pause of the musiec.

All: Right and left all around, - 16 bars
First Couple: Face out form two lines, - - 8 bars
All; : Chassez, . - - 8 bars
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First Couple: Form anarch, - - -  4bars
All march through the arch, arch
couple fall in line, - - 4 bars

Couples meeting joinhandsall march
down the middle andformtwolines 8 bars
First Couple: March down the center to place, - 4 bars

All: Forward and back, - - 4 bars
Forward and turn partners to places, 4 bars
All: Waltz, - - - 16 bars

3 t'l‘his entire figure is performed four times, each couple face out
in turn.

THE WALTZ LANCERS.

e () e
~ FIRST FIGURE.
Introduction, - - - - - 16 bars
Head Couples : Forward and back, - - 8 bars
Forward and turn the opposite, - 8 bars
Head Couples : Waltz, - - - 16 bars
All: Waltz, - ~ - - 16 bars

Side Couples: The same once.
SECOND FIGURE.

Introduction : - - - - - 16 bars
Head Couples : Forward and back, - - 8bars
Ladies in center and chassez, - 8 bars
Head Couples : Waltz, - - - - 12 bars
Side Couples: Seperate and form two lincs with
head couples, - - 4 bars
Forward eight, - - - 8 bars
All: Waltz to places, - - 8 bars
Side Couples: The same once.
THIRD FIGURE.
Introduction : - - - - - 16 bars
Head Couples: Forward and back, - -  8bars
Forward and salute, - - 8 bars
All: Waltz, - - - 16 bars

Side Couples: The same once.
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FOURTH FIGURE.

Introduction : - - - - 16 bars
Head Couples: Waltz to the right, salute, - 8 bars
Waltz to the left, salute, - - 8 bars

Head Couples : Waltz, - - - 8 bars
~All: Waltz, - - - - 16 bars

Side Couples: The same once.

FIFTH FIGURE.
This figure commences with a pause of the musiec.

All: Waltz, - - - - 16 bars
First Couple: Face out, form two lines, - 16 bars
Forward eight and back, - - 8 bars

Forward again, - - 8bars

First Couple: Waltz down the center and back, 16 bars

‘ Forward eight and back, - 8 bars
Forward again, - - - 8 bars

All: Waltz, - - - 16 bars

Repeat four times, each couple facing out in turn.

Last Time: = All Waltz around the Hall.

THE NORMANDY LANCERS.
==l Q t=—
FIRST FIGURE.

Introduction : - 8 bars
Head Couples : Right and lcft to opposxte place, 4 bars
Turn partners with right hands, - 4 bars
Head Couples : Cross with side couples to the right, 4 bars
Return, - - - 4 bars
Turn corners with right hands, - 4 bars
- Turn partners with left hands, salute, 4 bars
Side Couples: Perform the same twice.

SECOND FIGURE.

Introduction: - - 8 bars
Head Couples: Ladxes half cham, - - 4 bars
All: Salute partners, - - - 4 bars



All:

Head Couples:
Head Couples:

Side Couples :

Introduction:

Head Couples:

Head Couples:

Side Couples :

Introduction:

Head Couples:
Head Couples:

Side Couples :

Introduction,
Ladies:

First Couple:
All:

Four Ladies :

All:
All:
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Balance, - - 4 bars

Ladies half chain to places, - 4 bars

Right and left with side couples, 4 bars

Cross back, - - 4 bars
Repeat.

The same twice.
THIRD FIGURE.

- - - - 8 bars
Half promenade to opposite place, 4 bars
Salute partners, - - 2 bars
Cross righthands and give left hands

to partners left, B B 2 bars
Balance in line, - - - 4 bars
Repeat.
The same twice.
FOURTH FIGURE.

- - - - 8 bars
Forward and salute, - - 4 bars
Lead to the right and salute, - 4 bars
Ladies chain to the right, - 8 bars

Repeat,
Execute the entire figure twice.

FIFTH FIGURE.

- - - - 8 bars
Grand double chain, - - 16 bars
Face out and all fall in line, - 8 bars
Promenade first and third couples to

the left, fourth and second couples .
to the right, - - - 8 bars
To the center and salute, - - 4 bars
Ladies cross right hands and turn
half round, gents promenade to
the left and meet partners, - 4 bars
Promenade to places, - - 4 bars
Turn partners in places, - 4 bars

Repeav four times.
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THE ROYAL LANCERS.

—_i 0 —

The Royal Lancers is to be danced by eight couples in a set eight
ladics and eight gentlemen as shown in diagram.

—t O —
I - 2
b O v
tf P
X —+0
4 3
O+ —+X
Xo— —-+0
3 +
O+ ' —+X
{ {1
" o " o
I 2

Position of the dancers before the music commences.
EXPLANATION :--X+ A Gentleman, O+ A Lady. Pointers indicate the way to face.

FIRST FIGURE.
Introduction: - - - - 8 bars
First Two: Ladies and opposite gents forward

and back, - - - 4 bars

Forward again, turn opposite with
both hands, and back to places, 4 bars
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Head Couples : Cross over, first couple inside, - 4 bars
Return outside, - - 4 bars
All Ladies: Balance with gent to theirright, - 4 bars
Turn gent on right, return to partners 4 bars

This entire figure isdanced b{)second two ladies and opposite gentle-
men, followed in rotation, and by the third two and fourth two ladies

SECOND FIGURE.

Introduction: - - - - 8 bars

First Two: Couples forward and back, - 4 bars
Forward again, leave ladiesin center

facing partners, gents to places, - ¢4 bars

Chassez across, - - - 4 bars

; Turn partners to places, - - 4 bars

Head Couples : Forward and back, - - 4 bars

Side Couples: Forward and back, - - 4 bars

Repeat by the second, third and fourth couples in pairs in rotation,

THIRD FIGURE.

Introduction : - - - - 8 bars
First Two: Ladies and opposite gentlemen for-
ward and back, - - 4 bars
Forward again salute and return, 4 bars
First and Third : Couples lead to the right, ladies
chain at corners, - - 8 bars

Two second ladies, etc. repeat, 16 bars
The entire figure is repeated four times.

FOURTH FIGURE.

Introduction, - - - - "8 bars
First Two:  Couples lead to the right and two

side couples lead to the left salute, 4 bars

Four Couples: Face around cross over and salute, 4 bars

All: Chassez across, - - 4 bars

Turn partners and take new places, 8 bars

Repeat again bringing the couples to their original places.
The third and fourth couples go through the entire figure twice.
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FIFTH FIGURE.

This figure commences with a pause of the music.
Eight Ladies: Cross right hands around salute

partners, - - - 8 bars
Cross left hands all round and salute
partners, - - - 8 bars
Two First: Couples promenade ending in places
facing outwards, - - 4 bars
Side Couples: Fall in columns two columns facing
different ways, - - = 4bars
All: Chassez across and back, - 8 bars
March : “Ladies to the right, gents to the left

form in lines facing each other, 8 bars
This is done by each column seperately but at the same time.

All : Forward and back, - - 4 bars
Forward and turn partners, - 4 bars

This entire figure is performed four times, each pair of couples
leading off in rotation.

THE MINUET LANCIERS.

—3 O S
FIRST FIGURE.

Introduction, - - - - - 8bars
First Four: Lead to the right and salute, - 4 bars

Take side ladies and change places, 4 bars
Forward six and back, when the six

fall back two gents forward, - 4 bars

All: Turn partners, - - - 4 bars

g Balance to corners and turn, - 8 bars
Repeat.

Side Couples: The same twice.

SECOND FIGURE.

Introduction: - - - - 8 bars
All: Forward and back, - - 4 bars
Forward, ladies in the center, salute, 4 bars



All:

All:

Side Couples:

Introduction,
All:

Side Couples:

Introduction:

First Four:

All:

Side Couples:

Introduction:
All:

All:

All:
All:
March:
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Chassez, - - - 4 bars
Turn partners to places, - 4 bars
Four gents cross left hands, - 2 bars
Right hand to partners left, - 2 bars
Promenade, - - -  8bars
Repeat.
The same twice.
THIRD FIGURE.

- - - - - 8 bars
Forward and back, - - 4 bars
Forward and salute, - - 4 bars
Ladies grand chain, - =  8bars

Repeat.
The same twice.
FOURTH FIGURE.
- - - - 8 bars
Lead to the right and salute, - 4 bars

Change partners and form two lines, 4 bars
Half right and left with opp. couples, 4 bars

Forward and back, - -  4bars
Turn partners to places, - - 4 bars
Repeat.
The same twice.
FIFTH FIGURE.
- - - - 8 bars

Salute commence with grand square, 4 bars

First in center, = - o vmo o4 bars
Sides seperate, = - - 4 bars
~ Sides in center, - - - 4 bars
First four seperate, - - 4 bars
Turn partners to places, - 4 bars
First couple face out, - = 4bars
Fall in line, - - - 4 bars
Chassez, - - - 8 bars

Ladies to right and gents to left form
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All:

Side Couples :
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two lines, - - -

Forward and back, -

Turn partners to places, - -
Repeat. :

The same twice.

THE CENTENNIAL LANCERS.

=0 t—

8 bars
8 bars
4 bars

This is a modification of the ,,Plain Lancers,’”” by which eight

couples can be placed in a sit, by adopting this meth
double sets a great deal of space can

Introduction,
Head Couples:

All:
Side Couples:

Introduction:

All:
All:

All:

Side Couples :

Introduction,
All:

FIRST FIGURE.

Forward and back, - a
Forward and turn opposite,
Cross over inside, - a
Return outsite, - &

join hands all forward and back,

Turn partners to places, -
Repeat.
The same twice.

SECOND FIGURE.

Join hands forward and back,

Forward leave ladies in center,

Salute, - - -

Chassez and turn partners, -

Hands all around, - -
Repeat.

The same twice.

THIRD FIGURE.

Join hands forward and back,

i

1 of dancing in
e gained. (see royol lancers

8 bars

4 bars
4 bars
4 bars
4 bars
4 bars
* 4 bars

8 bars

4 bars
4 bars
4 bars
4 bars
8 bars

8 bars
4 bars
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All: Forward and salute, - - 4 bars
Ladies chain at corner couples, 8 bars
Repeat.

Side Couples: The same twice.

FOURTH FIGURE.

Introduction, - - - - - 8 bars

Head Couples: Join hands lead to the rightsalute, 4 bars
Lead to the left salute, - - 4 bars
Return to places salute, - 4 bars

Head Couples: Cross over, - - - 2 bars

Side Couples: Cross over, - - - 2 bars

Head Couples : Return to places, - - - 2 bars

Side Couples: Return to places, - - 2 bars

Repeat.

Side Couples: The same twice.
FIFTH FIGURE.

* This figure commences With a pause of the music.

All: join hands forward and back, - 4 bars
Turn partners in places, - 4 bars
All: Forward and back, - - 4 bars
Turn partners in place, - 4 bars

First Couple: Face out, The first couple joins hands and
promenades to the right in the center of the set and returns

to their orriginal place facing outward, - - 4 bars

Couples on the right and left fallin line 4 bars
All: Forward and back twice, - - 8 bars
March : In couples one couple to the right, the other
to the left marching down the middle of the set, 8 bars
All: Join hands in couples forward and back 4 bars

Return to places, - - - 4 bars

This entire ﬁdgure is performed four times’ the couples in rotation
taking the lead.
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THE PARISIAN VARIETIES.

[atroauction,
First Couple:

[Tead Couples:

All:

—:0—

FIRST FIGURE.

- - - - - 8 bars
Lead to the right salute, - 2 bars
Return to places, - - - 2 bars
L.ead to the left salute, - - 2 bars
Return to places, - - 2 bars
Right and left across and back, - 8 bars
Waltz, - - - 19 bars

~ Repeat four times, each couple leading off in rotation.

Introduction:

_First Gent :

First Gent:

All:

Introduction :
First Gent:

Four Ladies:

SECOND FIGURE.

- - - - 8 bars
And opposite lady forward and back

and face partners, - - 4 bars
Chassez to the right—head couples

turn half round with left hand

bringing the lady on the left, - 4 bars
And opposite lady forward again, 4 bars
Chassez and turn partners with right

hands, - - - 4 bars
Polka, - - - - 16 bars

THIRD FIGURE.

- - - - 8 bars
Lead four ladies in center, the gent
commences by giving his left hand
to the lady on his left and leads

her in the center, - - 2 bars
Leads opposite lady with right hand

in center, - - 2 bars
Next lady with left hand - 2 bars
His partner with right hand and

places himself in center, - 2 bars

Join hands facing partners turn to

to left, - - - 7 bars
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All: Waltz, - - - - 17 bars

Repeat four times each gentleman leading the ladics in center in
rotation.

FOURTH FIGURE.

Introduction : - - - - 8 bars
First Couple* Forward and turn with both hands
round, - - - 4 birs

Seperate and cross right hands with
side couples, gent to the right lady

to the left, - - - 2 bars
Three hands around and return to
places, - - - 2 bars
First Gent:  And opp. lady forward and back, 4 bars
Chassez, - - - 4 bars
“All: Redowa, - - - 16 bars

Repeat four times, each couple'leading off in turn.
FIFTH FIGURE.

Jotroduction : - - - - - 8 bars

Head Couples : Forward and back, - - 4Dbars
Salute seperate form two lines with

“side couples, - - = 4bars

All: Forward and back, - - 4 bars
Ladies cross right hands and give

left hands to partners left, - 3 bars

Balance : All in Waltz steps, - - 4 bars

‘ Ladies advance to next gent, balance 4 bars

Advance to next gent, - =  4bars

To partners, - - - 4 bars

- All: Waltz, - - - 18 bars

" Repeat four times.

Coda: (Last time), four ladies in center

salute partners,
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ROUND DANCES.

The great principle of dancing is to glide smoothly and gracefully
with perfect ease. The gentleman places himself in front of his part-
ner a little to her right, his right foot is placed between those of his
partner. He encircles her waist with his right arm and holds her right
hand with his left extending it straight downward with perfect case.

The lady’s left arm should rest lightly and gracefully upon her part-
ners right shoulder, while the right arm should be extended nearly
straightdownward and should avoid leaning her head upon his shoulder
both turning their heads slightly to the left and looking over each

others right shoulders and avoid jerkey movements.

A gentleman should regulate a proper and a respectable distance
between himself and his partner.

If he draws the lady too close he empedes the frecdom of his action,
and on the other hand he should not stand to great a distance from
her which would prevent his rendering her sufficient support.

A gentleman being at all times responciable for the guidance of his
lady. Therefore he should avoid coming in contact with other coup-
les. A lady should entirely abandon herself to the guidance of her
partner and obey the slightest motion indicating a change of direction
as the success of the dancers entirely depends upon the partner
moveing in concert, ;

The lightness and elasticity which are peculiar excellence of success-
ful waltzers can only be acquired by practice, but avoiding as much
28 possible that appearance of laborious effort, the pupil will more
rapidly attain the proficiency which he desires.”

n all round dances the gentleman commences with hisleft foot first
standing in the third position the right foot front. The lady begins
with her right foot standing in the third position the left foot front.
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THE FIVE POSITIONS IN DANCING.

A geason passed in attaining a knowledge of the steps and dancing
is superfluous, particular the first position is absolutely necessary
to be learned correctly ; as it gives the key and is the starting point of
all the rest. The following descriptions illustrate the five positionsin
dancing: . :

FIRST POSITION.

Place the feet with the heels touching, so as to form the sixth part

of a circle, the body must be kept erect and without stiffiness, and the
movements being made by the feet alone.

SECOND POSITION.

\ &

Throw the weight of the body on the left foot. Glide the right foot
directly to the right ; the toe pointing and resting on the floor, the
heel raised and the instep curved.

THIRD POSITION.

Draw the heel of the right foot against the hollow of the left foot,
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FOURTH POSITION.

The right foot is extended in the direction of the right, stand with
nearly the whole weight on the left foot, with your right toe touching
the floor.

FIFTH POSITION.

Draw the heel of the right foot up to and touching the toc of the
left foot. ‘
THE WALTZ.

The waltz is the foundation of all round dances, and in order to
- dance it gracefully you should reverse to every four bars of music,
this renders it easy to turn in any direction that the fanecy may sug-
gest, standing in the third position the right foot front commencing
thus:
Slide the left foot in the direction of the left fourth position, (count
one.)
Slide the right foot up to the left place, the right toe to the heel of
the left in the fifth position, (count two.)
Blide the left foot behind the right in the third position,(count
three.) ol BTy ;

" r— —— -
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Slide the right foot in the direction of the right between your part-
ner’s feet in the fourth position, (count four.)

Slide the left foot to the right, place the left toe to the heel of the
right in the fifth position, (count five.)

Slide the right foot between the left in the third position (count
BiX.)

The lady executes the same movements, commencing with 4, 5, 6,
while the gentlemen performs 1, 2, 3, and the lady re-commencing
with 1, 2, 3, while he executes 4, 5, 6.

THE REVERSE BACKWARD.

Slide the right foot directly backward, (count one.)
Slide the left foot up to the right in the third position, (count two.)
Slide the right foot backward, (count three.)

THE REVERSE FORWARD.

Slide the right foot directly forward, (count one.)

Slide the left foot behind the right in the third position, (count two.’

Slide again the right foot directly forward, (count three.)

When the gentleman reverses backward with his right foot, the
lady reverses forward with her left, when he reverses forward she
goes backward.

THE GLIDE WALTZ.

Glide backward with the left foot one step, bending the knees.

(count one.)

Draw the right foot straight back of the left and straightening the
knees, (count two.)

Finish the turn by drawing the left foot up to the right, (count

three.) o
Glide the right foot forward and bending the knees, (count four.) .

Glide the left footin front of the right and raising on both toes turn-
ing half around, (count five.)
Finish the turn by drawing the right foot up to the left, (count six.)

THE REVERSE.

To the reverse there is no change of steps necessary ; the gentleman
commencing with his left foot first gliding backward. The lady com-
mencing with her right foot forward. While the lady executes 4,5, 6,
1, 2, 8, the gentleman executes 1,2,2, 4,5, 6, and so on alternately.

-
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THE NEW FIVE—STEP WALTZ.

Glide the left foot forward, (count one ;) draw the right foot close to
the left, springing on it and raise the left foot pointing to the floor,
(count two ;) glide the right foot forward, (count three ;) glide the left
foot forward between your partner’s feet turning to the right, (count
four;) glide the left foot and bring the right foot in front of the left
and turn half around, (count five.)

THE DOUBLE GLIDE WALTZ.

Glide backward with the left foot, (count onc;) draw the right foot
to the left, (count two ;) glide backward with the left, (count three ;)
glide the right foot to left, (count four ;) draw the left foot backward,
(count five.) Glide forward with right foot, (count one;) draw left
foot to right, (count two ;) execute waltz step with right foot forward,
(count 3, 4, 5.)

There is a slight rest between counts two and three, which fills up
the six counts in the music.

THE WALTZ IN DOUBLE TIME.

Slide the left foot in the direction of the left, (count one;) chassez
the left foot with the right, remewbering not to turn, (count two ;)
draw the left foot behind the right, slide directly forwara and finish
the turn, (count three.)

TIHIE SPANISH WALTZ.

Slide the left foot directly backward, (count one ;) pass your right
foot behind the left, (count two ;) slide the left foot backward, (count
three;) slide the left foot forward, (count four ;) pass the left foot for-
. ward, (count five ;) draw the right foot up to the left turning on the

ball of both feet, finishing the turn with the right foot forward,
(count six.) .

THE BOSTON DIP.

The Boston Dip at one time was a very popular dance for the time
being, but now-a-days danced but very seldom, its movements being
very vulgar and ungraceful. The step of this dance is similar to the
glide waltz, each glide being performed by bending the knees consid-
erable, which causes the body to dip at entervals.
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THE MAZOURKA WALTZ.

Slide the left foot directly forward and spring on it twice, (count
one;) slide the right foot directly forward and spring on it twice,
(count two ;) hop on each foot in succession striking the heels togeth-
er, then glide to the side, (count three;) but this movement is seldom
used now, thedancers generally finish with the old waltz step. Repeat
the same movements continuously.

LA RUSSE.

Glide with the left foot two steps in the direction of the left and ex-
ecute one glide and a glisse. Glide two steps with the right foot in
the direction of the right and perform one glide and a glisse. A glisse
is a half glide.

THE HOP WALTZ.

Spring from the right foot to the left drawing the left foot directly
back to the right, (count one;) draw the right foot behind the left
heel turning on both feet, (count two ;) complete the turn drawing the
right foot in the third position, (count three;) spring from the left
foot up on the ball of the right, drawing the right foot forward in the
fourth position, (count four;) draw the left foot in front of the right
turning on both feet, (count five ;) complete the turn by drawing the
right foot in the third position, (count six.)

THE KNICKERBOCKER WALTZ.

Waltz, step half round commencing with left foot, (connt one;)
‘waltz step half round with right foot, (count two;) waltz step half
round with left foot, (count three.)

THE SIDE MOVEMENT.

Glide the right foot directly sideways, (count one;) draw the left up
to the right, (count two.)" Glide the left foot sideways, (count one;)
draw the right foot close to the left, (count two.)

THE SOCIETY WALTZ.

Slide the left foot in the direction of the right, (count one;) slide
the right foot in the direction of the left, (count two ;) and raise the
left foot in the air, (count three.) Repeat with right foot, etec.
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THE NEWPORT.

In commencing rest the whole weight of the body on the right foot
the toe of the left pointing to the floor. ’

Slide on the right foot in the direction of the left, the left toe point-
ing to the floor, (count one ;) slide again on the right foot, the left toe
pointing to the floor, (count two ;) slide the left foot forward, the
weight of the body resting on the left foot, (count three.)

REPEAT THE ABOVE, SLIDING WITH THE LEFT FOOT THUS :

Siide the left foot in the direction of the right, the right toe pointing
to the floor, (count one;) slide again on the left foot, the toe of the
right pointing to the floor, (count two ;) slide the right foot forward,
the weight of the body resting on the right, (count three.)

Re-commencing above and so on alternately.

THE GITANA WALTZ.

Slide the left foot forward, (count one ;) hop on the left and raising
the right turning half around, (count two ;) slide the right foot for-
ward, (count three;) hop on the right, raising the left, turning half
round, (count four;) then perform the polka mazourka step with the
left foot, (count five ;) commence the slide step and hop with the right
foot, (count six;) then hop on the left foot, (count seven ;) execute
with the right foot the polka mazourka step, (count eight.)

Repeat the same movements continuously.

THE DEUX TEMPS.

The movements to this dance are the same as that of the galop,
being danced to waltz music, (3-4 time,) and the galop to 2-4 time. In
order to perform this dance correctly you must avoid raising your feet
from the floor and glide with grace and perfect ease.

First movement: 8lide the right foot directly forward, (count one.)
S8ccond movement: Draw the left up in the third position, (count
two.) Third movement: Slide the left foot directly forward, (count
three.) Having finished this step with the right foot, commence
again with the left foot by sliding directly backward.

THE REDOWA WALTZ.

Commencing with the knees bend, glide the left foot forward, the
left foot receiving the weight of the body, at the end of the glide,
(count one;) draw the right foot partially behind the left, straighten-
ing the knees, the right foot receiving the weight of the body, (count
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two;) place the left foot behind the right, and with a spring change
the weight from the right to the left, (count three.)

Repeat gliding the right foot forward and using the right foot for
the left, and vice versa; then glide the right foot forward and bear
upon it, (count one ;) bring the left foot behind the right, bearing on
the right, (count two;) place right foot behind the left, and spring the
weight from left to right, (count three.)

THE REVERSE FORWARD.

Gentleman steps two steps forward with the right foor. The lady
steps two steps backward with left foot.

THE REVERSE BACKWARD.

Gentleman steps two steps backward with the right foot. The lady
steps two steps forward with left foot.

THE SICILIENNE.

Hop on the right foot and bring the left foot behind, (count one ;)
hop again on the right and draw the left in front, (count two;) hopon
the right and extend the left in front, the toe pomtmg to the floor,
(count three ;) hop on the right foot, bring the left in front of the
right, (count four;) slide three steps forward with the left foot, (count
five;) turning half around and drawing the left foot in front, (count
8ix.)

Re-commencing with the right foot,

THE DANISH DANCE.

Step with the left foot in the second position, (count one;) draw the
right foot in the third position, (count two;) execute the above four
times, counting eight. The movement being made sideways to the
left then, take eight short galop steps to the right. Repeat the same
once, then dance the waltz or schottisch, (16 bars.)

ZULMA IORIENTALE.

The gentleman as usual commences with bis left foot first, and ex-
ecutes two polka steps, and the lady begins with her right foot in the
following manner:

Place the point of the left toe in the fourth position, (count one;)
draw the heel of the left foot in the hollow of the right, (count two;)
glide the left foot forward.
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THE GORLITZA.

The step of the Gorlitza is divided in two parts, the first part occu-
pying eight bars of music, the second part occupying sixteen bars of
music. .

Slide one polka step to the left and turn half around, (count one;)
glide right foot in direction ofright, (count two ;) draw the left foot up
behind the right, (count three ;) glide with right foot with left foot in
front, (count four;) hop on right foot, the left raised in front, resting
on left, drawing it behind right, (count five ;) glide right foot in the
direction of the right, finishing with left foot in front, (count six;)
glide with right foot the left in front, drawing the left behind the
right, (count seven;) glide with right foot in direction of the right,
resting right foot in front, turning around, (count eight.)

SECOND PART.

Perform Polka Mazourka step with the left foot, turning half around,
(count one ;) polka mazourka step with the right foot, (count two;)
drawing the left behind the right, (count three ;) glide the right foot
in the direction of the right, resting with the right foot in front,
(count four ;) commencing polka mazourka step with the right foot
turning half around, (count five;) polka mazourka step with the left
foot in the direction of the left, (count six ;) and resting on the right
foot behind, (count seven ;) glide with the left foot drawing it behind
the right, (count eight.) Re-commencing above, ete.

LA ZINGERILLA.

MUSIC IN 3-4 TIME.

Glide the left foot directly sideways, (count one;) draw the right
foot close behind the left in third position, (count two:;) hop on the
right, same time pass the left behind the rizht, (count three;) hop
again on the right foot and bring the left in front to third position.
(count four ;) slide the left foot forward, (count five ;) hop on the left
foot, turn half around and bring the right foot in front to third pos:-
tion, [count six.] Re-commencing above, and so on. '

THE WAVE.

Commence with three long galop steps in the direction of the left
foot, draw the right foot close up to the left rest, and hold the left
foot in the air. Commence above, ete.
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LA BELLE OR ROCKAWAY.

The gentleman steps directly backward with his left foot, (count
one;) and passes his right foot directly backward, (count two ;) again
step backward with the left foot, (count three;) then perform three
waltz steps counting thus: One, two, three, four, five, six; one, two,
three, Re-commencing above and so on alternately from right to
left.

THE SOCIETY AND RIPPLE.

Glide the left foot in front of the right bending both knees, (count
one;) draw the right foot up close to the left, (count two;) glide for-
ward with the left foot, (count three;) glide the right footin front of
the left, bending both knees, (count four;) draw the left foot up to
the right, (count five;) glide forward with the right foot, (count six.)

THE POLKA MAZOURKA.

The Polka Mazourka is of Polish origin, and is a very graceful dance.
It’s composed from the polka and mazourka step, the figures was some
years ago used as a stage dance and it is quite a favorite for the old
folks.

Slide the left foot forward to the left, (count one;) draw the right
foot up to the left, at the same time raise the left foot extending it
pointing the foot down, (count two ;) bring the left foot back cloge to
the right, at the same time springing on the right without touching
the left'on the floor, (count three;) slide the left foot forward, (count
four;) draw the right foot up to where the left was raising the left
foot in front, (count five;) fall on the foot raising the right foot be-
hind at the same time turning halfaround, (count six.) Then com-
mence with the right foot instead of the left, as in No. 1, and soon
the mazourka part being executed, forward without turning, then -
turn half around. The gentleman commences some a8 the waltz
position, beginning with the left foot, lady commencing with her right
foot. ' :

THE VARSOVIENNE.

The Varsovienne was some years ago a very popular dance, but
now-a-days danced but very little, as it is too slow to suit the popular
taste. The music is divided jin two parts, making in all sixteen bars.
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FIRST PART.

Pass the left foot towards the left, followed by the right in the rear
twice, (count one;) repeat second bar, (count two ;) as you are turn.
ing execute one polka step, (count three;) and draw the right to the
front and wait one bar, (count four.) Repeattheabove with the right
foot consequently reversing the order of the feet throughout the set.

SECOND PART.

Commence with the left foot and execute one polka step to the left
and turn partners, (count one ;) slide the right foot to the front and
wait one bar, (count two;) polka step right foot towards the right and
turn partners, (count three;) left foot to the front and wait one bar,
(count four.)

Execute three polka Redowa steps, with the left foot, (count one ;)
draw the right foot to the front and wait one bar, (count two ;) repeat
commencing with the right foot, (count three.)

THE SCHOTTISCHE.

The Schottische was shortly introduced after the Polka, and has
been for some time past the Dancing Amusement of America ; it is
still the favorite of the Germans, This dance, however, like the
Varsovienne and many others, are too slow in movement to suit the
popular taste; the step of the Schottische is divided into two parts.

FIRST PART.

i

Slide the left foot directly sideways, (count one;) draw the right
foot up to the left, (count two ;) again glide the left foot sideways
(count three;) draw the right up to the left, (count four ;) repeat the.
same movement with the right foot counting one, two three, four,

SECOND PART.

Draw the right foot straight back to the heel of the left, the toe
of the right pointing to the floor, (counting one, two, three ;) glide the
left foot sideways, (count one ;) draw the right close to the left, (count
two ;) draw the left foot straight back to the heel of the right, the toe
of the left pointing to the floor, (count three.)

Glide the right foot sideways, (count one ;) draw the left foot up to
the right, (count two ;) draw the right foot straight back to the heel
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of the left, the toe of the right pointing to the floor, (count three ;)

glide the left foot directly sideways, (count one;) draw the right to

the left, (count two ;) draw the left foot straight back to the heel of

the right, the toe of the left pointing to the floor, (count three.)
Commencing above again at first part, and so on.

THE MILITARY OR SKIP SCHOTTISCHE.

MUSIC IN 4-4 TIME.

ARRAINGED BY M. J. KONCEN.

Comn:ence by first hopping four steps then execute four waltz steps
thus:

Hop with the left foot forward, (count one ;) hop right foot forward,
(count two ;) hop left foot forward, (count three;) hop right foot for-
ward, (count four;) then perfoxm four waltz steps.

Re-commencing above.

LA KASKA.

MUSIC IN 3-4 TIME.

The gentleman performs three Mazourka steps with the left foot,
springing on the right, and pass straight down the room, and execute
one Polka Redows step turning half around, (four bars;) repeat with
the other foot, (four bars.) Perform four Polka Redowa steps in turn-

ing to the right, (four bars;) and reverse four steps turning to the left,
(four bars.)

Re-commence above and so on alternately.

THE UNION DANCE.

MUSIC IN 6-8 TIME.

Glide the left foot sideways, (count one ;) draw the right foot close
up behind the left in the third position, (count two ;) glide the left
foot forward, (count three ;) draw the right foot close up to the left in
third position, (count four, 2 bars;) repeat the above with the right
foot, (count four;) perform four galop steps straight down the room,
finishing on the fourth step with a hop, and turn half around, (count
four ;) and execute two polka steps turning around, (count four.)

Re-commencing above ete,
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LA CZARIENE.

MUSIC IN 3-4 TIME.

Perform th» whole step of the Polka Mazourka, (counting six ;) then
execute hop on the left foot and place the right foot behind the left
in the fifth position, (count one;) slide the left foot directly forward
to fourth position, and turn half around the right foot front to third
position, (count two;)hopon the left foot and draw theright to second
position, (count three.)

Re-commencing above with theright foot, and so on alternately ete.
LA CARLOWITZKA.

MUSIC IN 3-4 time.

Glide the left foot. forward, (coux.xt one ;)and raise the right footand
spring twice on the left foot, turning half around, (count two, three;)
repeat the above with the right foot, (counting four, five, six ;) then

perform the Polka Mazourka step with the left foot, (count six:)
Re-commencing above, ete.

THE BOHEMIAN, OR HEEL-AND-TOE POLKA.

This dance is to be counted as follows: The gentleman commencing
with his left foot first, the lady with her right foot, thus: Heel toe, 1
23,heeltoe,123,1234,1234, and 80 on in succession.

Slide the left foot sideways, heel pointing to the floor, (count one;)
then draw the left foot behind the right, the toe pointing to the floor,
(count two ;) slide the left foot sideways, (count one;)draw up the
right foot, (count two ;) slide with the left foot sideways, (count three;)
repeat the above with the right foot thus: Slide the right foot side-
ways, heel pointing to the floor, (count one;) then draw the right be-
hind the left, the toe pointing to the floor, (count two ;)slide theright
foot sideways, (count one ;) draw up the left foot, (count two ;) slide
with the right foot sideways, (count three ;) thea slide four . Polka
steps with the left foot, counting 1234, half turning, then perform
four more Polka steps with the right foot, counting 1 23 4.

Re-commencing above with the right foot, and s0 on in succession.
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THE XYLAPHONE POLKA.

ARRANGED BY M. J. KONCEN.

Glide with the left foot three steps in the direction of the left,
counting 123, at the same time turning quarter way around to the
right, then execute three Polka steps with the right and left foot,
counting thus,123456789.

Repeat commencing above.

THE POLKA.

Blide the left foot directly sideways to second position, (count one;)
draw the right foot to first position, (count two;) again slide the Jeft
foot to second position, at the same time turning around to the right
(count three ;) rest, (count four.) Repeat with the right foot, etc.

THE KNICKERBOCKER.

Take three long galop glides with the left foot on ascent, and as
- right foot is brought up to the left for third tiwe, rest and hold left
foot in air. To make second step change on left and execute threegalop
steps with right foot ascended ending on left foot for third time, with
right foot in air. To perform third step change quickly to the right
foot and execute three steps with left foot ascended, ending on right
foot with left foot in air. :
Re-commencing above.

THE REDOWA.

The Redowa is the most graceful of all round dances when performed
correctly, and in order to execute the step thoroughly you must be an
accomplished dancer. Commence with the feet placed in the third
position thus: Spring lightly to the side with the right foot, thetoe
of the left to second position, (count one;) glide the left foot forward
pointing the toe of the right foot behind, (count two;) draw the right
foot up to the third position, (count three.) This dance should- be
. well practiced up and down the room before attempting to reverse.

THE POLKA REDOWA. &

The Polka Redowa step is similar to the plain Polka, the only differ-
ance is hopping instead of gliding, being danced to the music of the
Polka Mazourka,



92 QUADRILLE CALL BOOK
THE REDOWA GLISSADE.

Glide left foot to second position, (count ene;) draw right foot to
first position, (count two;) raise left foot in second position and hop
upon it bringing 1t up to the right foot and displacing the latter turn-
ing two glides to the left, redowa as first to left then redowa to right.

THE AZALEA.

ARRANGED BY M. J. KONCEN.

Take the third position the right foot front. Glide four steps with
the left foot in.the direction of the left, (count1, 2, 3,4;) turn half
around and execute four steps with the right foot in the direction of
the right. (count 1, 2, 3, 4;) then execute four waltz steps thus: S8lide
the left foot in the direction of the left fourth position, (count one 2)
draw the right foot up to the left place, the right toe to the heel of
the left in the fifth position, (count two;) slide the left foot behind
the night in the third position, (count three;) slide the right foot
between your partner’s feet in the fourth position, (count four;) slide
the left foot to the right, place the left toe to the heel of the right in
the fifth position, (count five ;) slide the right foot between the left
in the third position, (count six.) Lady same as the gentleman, ex-
cept that the feet are reversed, commence with the right foot instead

of the left.
LA CASCARILLA.

ARRANGED BY M. J. KONCEN.

The gentleman commences with his left foot and executes four steps
in the direction of his left, (count 1,2, 3,4.) Turning slightly to the
right and perform four steps with the right foot, (count 1, 2, 3, 4;)
then execute three polka steps with the left and right foot counting
thus: 1,2,8,4,5,6,7,8,9. (See polka page 91.)

THE RACQUET.

The Racquet step is to be counted as follows: 1,23, and a kick, 4,
5, and akick, 6, 7, and a kick. Glide with the left foot ihree steps
directly sideways and kick with the left fool, (count 1, 2, 3,and a kick ;)
Glide one step sideways with the right foot, draw up the left and
kick with the right, (count 4, 5, and a kick ;) glide one step sideways
with the left foot, draw up the right and kick with the left, (count 6,
7, and a kick.) Commence above with right footin rapid succession.
l.ady same as gentleman, except the feet are reversed, she starting
with the right foot instead of the left.
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THE DOUBLE RACQUET.

The step of the Double Racquet is similar to the plain racquet, the
only difference is kicking in double time.

THE THREE-STEP GALOP.

ARRANGED BY M. J. KONCEN.

Glide three steps directly sideways with the left foot, and turn half
around, (count 1, 2, 3;) glide three steps with the right foot in the
direction of the right, and turn half around, (count 1, 2, 3.)

THE GALOP.

The Galop step is merely sliding with one foot and changing to the
other in rapid succession. Slide with the left foot four steps in the
direction of the left, counting 1, 2, 8, 4, and turn half around chang-
ing from the left foot to the right, countingl, 2, 3, 4, and 80 on in
rapid succession.

THE HARVARD.

The Harvard is a very graceful dance when performed correctly.
It is similar to the glide waltz gliding at intervals. . Glide backward
with the left foot one step, bending the knees, (count one ;) draw the
right foot straight back to the left, straightening the knees, (count
two ;) glide backward with the left foot, bending the knees, (count
three ;) glide the right foot forward, bending the knees, (count four;)
draw the left foot up behind the right, (count five;) glide the right
foot forward and bending the knees, (count six.)

Then execute three waltz steps, (see page 80.)
THE ESMERALDA.

ARRANGED BY M. J. EONCEN.

Glide two steps directly forward with the left foot, (count one;)
then execute one polka step with the right foot, (count two;) and re
peat two polka steps with the left and right foot, (count three.) Re-
peat commencing with right foot and so on alternately from right to-
left. Shi
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THE *ESMERALDA.

Slide four steps directly sideways with the left foot counting thus,
1.2, 3, 4; then rerform one polka step with the right foot, counting 1,
2,3, and continue one polka step with the left foot, counting 1, 2, 3.

Commence above with theright foot.

THE TELEPHONE OR RYE.

Hop right foot forward sametime left foot back, (count one;) hop
left foot foward sametime right foot back, (count two;) hop right
foot forward sametime left back, (count three ;) hop left foot forward
sametime right foot back, (count four ;) hop right foot forward same-
time left foot back, (count five ;) then execute with the left foot’four
polka steps, counting 1, 2, 3, 4. Repeat with the right foot thus, 1, 2,
3,4. Commence above with the hop.

THE ALSATION.

Glide left foot forward, the body resting on the right, (count one;)
glide right foot forward the weight resting on the left, (count two ;)
glide again the left foot forward, (count three;) glide the right foot
forward, (count four.) Repeat the above in one half time, (counting
5,6, 7, 8,) and execute two steps of the Wave,




AND BALL ROOM GUIDE. 03

GTHE GERMAN.D

e

The German, or asit isand has been known for many years in
Europe—as the Cotillon, has been for some time past the leading
dance of American society. Unlike most other dances in performing
the various figures of the German it is absolutely necessary to have
a leader who is thoroughly posted with the faculty of imparting the
details of cach and every figure. In order to make this dance a suec-
cess the leader must be obeyed promptly. He alone can give the
signal by clapping his hands or blowing a whistle to the orchestra,
when to begin, change or stop the music. He selects any figure he
desires to be performed, and when it shall be commenced or ended. It
is his duty to correct those who are in fault. He must avoid all pre-
tentions, and direct with tact and moderation, he shall pretend to
indicate rather than to direct. Furihermore it is positively necessary
that all authority in regard to the German should be placed in each
individual. Itis also necessary that the ladies and gentlemen who
compose the set should render to the leader all possible assistance in
carrying out his orders. Each individual should give polite attention
to the leader, azd preserve strict order; and not to promenade or
dance around the ball room, whether participating or not, as it dis-
plays the lack of deportment.
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#Za~X, A gentleman ; O, A lady ; facing the way the pointers direct.

No. 1 of course is the leader with his partner placed on the right,
and the other couples placed on the left. IIe and his partner are the
head couple of the German, each gentleman places his partner on his
right. To preserve regularity the same place should be maintained
by each couple. At the beginning of each figure the leading couple
makes a tour de valse and may be followed by one or more couples, as
many as the leader directs, the leader gives the signal, and all stop
waltzing, just as soon as they reach their respective places. The
leader designates each figure and it is danced by each couple in suc-
cession from right and left. The German may be composed of any
number of couples, but at a large party of about 24 or more couples, it
is better for the leader to sit himselfin the centre of the circle and
select dancers from each’end. This shortens the dance and prevents
it from being tedious ; should theladies be in the minority the gentle-
men who are without partners are always permitted to engage any of
the ladies for a single figure without any former introduction. Ladies
who have no cavaliers are generally the special care of the leader, who
either dances with them himselfor presents them to somegentleman.

1t may here be remarked that ladies and gentlemen who are invited
to assist in 2 German are always such as would naturally form a
sociable hop. Ceremonious deportment is therefore unnecessary
as it would be to a great disadvantage. The German above all other
dancers is supposed to be emphatically a social engagement, and as
such beentered into without any of that formal restraint which
characterizes the more reserved square dance. ‘lhe fact isthatitisa
succession of dances undertaken by such partners as the leader may
designate. It is designated to give amusementas well as to display
elegance of carriage, and in the old world is regarded as one of the
most successful of modern innovations.
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THE FIGURES OF THE GERMAN.

I—THE FAN.

The leader executes & tour de valse, and then seats his lady in the
middle of three chairs placed in the centre of the ball room and pre-
sents her with a fan. He then selects two gentlemen and seats them
on the chairs. The lady presents the fan to one of the gentlemen and
commences to waltz with the other. The gentleman who was favored
with the fan is expected to use it for the benefit of the couple dancing
whom he must follow, hopping about the circle.

2—THE FLYING HAT.

The first two couples perform a tour de valse; the leader holds be-
hind him in his left hand a hat, which he keeps with the open part
upward, the second gentleman holds in his left hand a pair of folded
gloves which he tries to throw into the hat without loosing the step
of the waltz. When he succeeds hetakesthe hat and gives the gloves
to another gentleman who repeatsthe same game.

3—THE MIRROR.

The first couple perform a tour de valse, the gentleman seats his
lady on a chair in the middle of the room, and gives her a mirror to
hold. Then all the gentlemen one by one pass behind her chair and
show themselves to her in the mirror, which she wipes with her
handkerchief when she does not accept the one she sees. When the
favored cavalier presents himself she rises, leaving the mirror on the
chair, and dances with him. Repeat by all.

4—THE CUSHION.

First couple execute a tour de valse; the gentleman holding a cush.
ion in his left hand, he then gives the cushion to the lady which she
offers to several gentlemen inviting them to kneel upon it. She

‘withdraws it from those she desires to cheat, and places it before the
gentleman with whom she desires to dance.

§— THE REVOLVING STAR.

Four couples form a star, the gentlemen cross left hands and hold-
ing partners with their right hands. Each lady calls a gentleman
and joinleft hands; each gentleman callsa lady and joins right hands,
four other couples occupy the space between the points of the star,
and waltzes as the star revolves. At the end all waltz.
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6—THE LOVE KNOT.

The leading couple commence with the waltz, then the gentleman
selects two ladies and the lady selects two gentlemen. The head
gentleman and lady in the middle as in the diagram.

6 2 4
X 0
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72X A gentleman; O, A lady; facing the way the pointers diredt._

1. First gentleman and second lady join hands and swing halfl
around.

h" dF)rst gentleman swings third lady around to place with left
and.

3. While the second lady swings the sixth gentleman thh her
left hand.

4. First and second agam swing 'mth the right hands joined.*

5. First gentleman joins left hands with the fifth lady and swings
her around.

6. Second lady swings fourth gentleman with left hands round.
7. The leading couples swing right hands and all waltz to places.

N—THE INVITATION'.

The first couplé commences with a tour de valse. The leader seats
his lady on a chair in the middle of the room, and places a cushion at
her feet. He theninvitesseveral gentlemen requesting cach to kneel
upon the cushion. When the lady refuses any of the gentlemen she
withdraws the cushion as he attempts to kneel. When the favored
cavalier presents himself the lady permits him to kneel upon;
they then perform a tour de valse. Coda:—all waltz.

8—THE BOUQUETS AND BADGES.

Beveral bouquets and badges are placed upon a table; the first
couple performs a tour de valse and separate. - The gentleman takes
a bouquet and the lady takes abudge. They each selectnew partners
to whom they present the favors. And the lady may pin the- badge
to her cavalier's coat. They then execute a tour de valse with their
new partners. The entire figure is repeated by all the couples.

.
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Q—THE CARDS.

The first couple performs a tour de valse. The leader selects and
presents four queens to four ladies and his partner selects the four
kings and presents them to four gentlemen. KEach gentleman then
finds the lady who has the queen of his suit and waltzes with her,

First couple commences with a tour de valse. The leader places a
stool in the middle of the room and upon it seats his lady, to whom
he next presents two gentlemen., The lady dances with one of the
gentlemen, and the other seats himselfin the stool. The leader then
presents two ladies to the gentlemen he selects and dances with one
of them, and the other takes the stool. Repeat until all have danced.

II—THE WINE GILASS.

Three chairs are placed in a line, the middle one being placed in the
opposite direction. The first couple executes atour de valse, and the
gentleman places-his lady upon the centre chair, and gives her a wine
glass, and brings forward two gentlemen whom he geats on the two
other chairs, the lady hands the wine glass to one of the gentlemen
and dances with the other.

12—THE BLIND-MAN’S BUFF.

Three chairs are placed in the middle of the room, the first couple
leads off. The leader takes another gentleman whom he blind-folds
and seats him on the centre chair. The lady selects another gentle-
man whom she leads (walking on tip-toe) to one of the chairs next
to the blind man, whilst she seats herself on the other chair. The
first gentleman then invites the blind man to select from the right
and left. If he hits npon the lady he waltzes with her to her place.
If he indicates the gentleman he must waltz with him, whilst the
lady dances with the lady.

I3—THE AUCTION.

Theleader selects a gentleman and places him on the top of a stool
and commences to auction him off, the ladies must then try their
very best. And the one offering the highest bid dances with him.
The auctioneering is continued until all have been sold. 2e



100 QUADRILLE CALL BOOK

I4—THE DOUBLE VIS A VIS.

The first four couples execute a tour de valse, and arrange thems
selves in two lines facing one another, as shown in diagram,

2 4
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I 3
23X, A gentleman ; O, A lady facing the way the pointers direct.
DIAGRAM XNo. 1.

The first and third couples halfright and left with opposite couples,

and return to places. The couples then face around as shown in
diagram No. 2.
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DIAGRAM XNO. 2.

Half right and left with opposite couples, and return to places, fin-
ish with a tour de valse.

I§—THE HANDKERCHIEF CASE.

The first four couples perform a tour de valse. The gentlemen
leave their ladies in the middle of the room. Each lady holds a
handkerchief in her hand, the leader then selects one more gentle-
man, who with the others, form a circle about the ladies, presenting
their backs, and turn rapidly to the left, the ladies throw their hand-
kerchiefs in the air, and waltz with those gentlemen who have been
fortunate enough to catch them ; the unfortunate gentlemen who does
not get & handkerchief gelects a lady from the company.
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I16—THE MYSTERIOUS SCREEN.

The first three couples execute a tour de valse; each gentleman
selects an additional lady, and each lady a gentleman. A sheetis to
be held by two persons 8o as to form a screen, the six gentlemen step
behind the screen and display the tips of their fingers above the

screen. and the ladies select partners by taking the ends of their
fingers and commence to waltz.

17—THE TWO ROSES.

The leader takes two ladies and asks them cach to name a rose, he
then presents them to one gentlemar, asking him which rose that he
prefers. When the gentleman has made his choice he is presented
with the lady, the name of whose flower he guessed; he dances with
her and the leader dances with the other lady. The same is done by
the other couples.

18—THE PURSUIT.

Three or four couples set out; every gentleman has the privilege to
go behind each couple and possess himself of the lady to dance with
him. He should clap his hands to announce his intention of substi-
tuting himself for her partner. Thefigureis repeated till each gentle- -
man has obtained possession of his partner. Assoon as a gentleman
seizes a lady he should immediately be replaced by another.

IQ—THE CARNIVAL.

All the couples are divided, the ladiesin one line and the gentlemen
on the other, both circles facing outwards. A number of paper cost-
umes are packed as “flowers,”” commencing the leader takes one of
the ladies ‘“flowers” and presents it to one of theladies whom he leads
ingide the ladies’ circle where the costumes are put on and then leads
her to her seat. The leader’s lady at the same time hands a gentle-
man’s “favor” to one of the gentlemen and leads him into the ringto
be robed or decorated, and then is in turn lead by herto his seat. All
the other couples repeat the same until they havebeen robed and
decorated; the leader then introduces some short figures for dancing
and forming groups and tableaux appropriate to the decorations,
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20—THE CONTRA DANCE.

Three couples place themselves in the centre of the room and form
as for a Virginia Reel. The first couple lead off by waltzing around
the couples on their right, and in the same manner make a turn
around the other couples. The other three couples repeat the same
figure; when all the four have done so they return to their places
waltzing, ;

21—THE PEARS.

Five ladies are seated in the middle of the room, the leader then
selects seven gentlemen and leads them in frontof the ladies. A pear
is then given to each gentleman and the leader then claps his hands
and they all commence to eat their pears, those finishing first have
privilege to select one of the ladies and waltz with her.

22—THE TWO LINES.

All promenade and form two lines facing each other. The first
couple waltzes down the outside of the ladies and waltzes up the
middle and down the outside again, they stop at the other end the
gentleman steps to the ladies side and the lady to the gentleman side,
the entire figure is repeated by each couple in rotation, at the end all
waltz.

23—THE SILK HANDKERCHIEF.

. The first couple commences with a waltz, and the lady is left in the
middle of the room, she ties a knot in the handkerchiefin one corner
and while she is engaged in collecting the four corners together the

leader brings four gentlemen in front of her allowing them to select a
corner. The gentleman who isfortunate enough to choose the knotted

corner waltzes with her and the others se}ect partners elsewhere.
Repeat by all the other couples.

24—THE BASKET.

The first three or four couples execute a tour de valse, the gentle-
men then selects another lady and the ladies another gentleman., All
join hands in a circle, four steps forward and back, forward again
when the gentlemen take each others hands above and the ladies
below as in the “Quadrille Basket. Balance all; the leader then drops
the hand of the gentleman on hisleft, and his partner drops the hand
of the lady on her right, then all array themselves in a straight line.
The gentlemen then lift their arms and disenzage the ladies, who
pass under and waltz forward followed by the gentlemen, at a signal
the ladies turn round and dance with the opposite gentlemen.,
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25—THE LITTLE RGUNDS.

The first two or three couples commence with a tour de valse, cach
rentleman chooses a gentleman, and each lady selects a lady and
place themselves in two lines-as shown in diagram N; 1.

P AREEE g S| . SBH © —pd g K —4

zarX, A gentleman , O A, lady facing the way the pointers direct.

-

The first two gentleman and ladies join hands and turn entirely
around. The two gentlemen form an arch two ladies pass under, the
first two gentlemen are now facing the next two ladies, the ladies the
same with next two gentlemen , repeat untill all haye formed in two
lines as shown in diagram No, 2. : -
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All forward and back, forward again and turn oppesite u.qy, and
execute a tour de valse. :

26—THE REUNION OF COUPLES.

" The first couple makes a promenade, and then takes the second
couple to form around of four they make a half turn to the left, then
the leader drops the hand of the second lady and turns to the left
drawing the other after him to take up the couple. A round of six is
then performed and after a half turn to the left the leader again drops
the hand of the lady to his left, to take up the fourth couple, and in
the same manner untill he has taken up all the couples, when a
‘general round is formed turning to the left at the finish all waltz,
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27—THR LADIES DELUDED.

The first couple performs a tour de valse, the gentleman leads his
lady by the hand round the circle, and approaches several ladies to
dance, the moment the lady rises to accept him he suddenly turns
round and addresses another, and plays the same game, till he has
made his selection, the lady of the leader dances with the partner of
the lady on whom the choice has fallen. ‘

28—THE COLUMNS.

The leader commences with a tour de valse, and leaves his lady in
the center of the room. He leads a gentleman whom he places back .
to back with his partner. He leads another lady whom he places fac-
ing the gentleman just chosen, and 50 on till he has formed a column
of 6 or 10 conples terminating with a lady. At a signal everyone turns
round and dances with his or her vis a vis. A double'column may be
formed by two couples leading off at the same time.

20—THE CHEAT.

The first couple comwmences with a tour de valse, the lady chooses
six otherladies and forms in line, the leadirg gentleman selects seven
gentlemen and form in line, the gentlemen join hands and passin
front of the ladies, turning behind the ladies at the other end, with
backs to backs. As the leader claps his hands the gentlemen turns
quickly and takes any lady for a pariner. There are eight gentlemen
and seven ladies consequently one will be left.

30—THE WINDING ALLEY.

Promenade all, two circles are formed, the ladies by themselves the
mner circle. The gentlemen onoutside. The first couple commences
with a waltz and goes through the Winding Alley formed by the two
circles till they return to their place then he changes places with his
partner. Each couple in rotation execute the entire figure, at the end
all waltz,

3I—THE EIGHT CHAIRS.

Eight chairs are arranged in the center of the room, representing
eight chairs eight couples commence with a tour de valse. Each
couple arrange themselves behind one of the chairs. At a signal all
couples waltz in front of chairs, and waltz around in front of next;

and 80 on waltzing around each chair, finishing all waltz,
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32—THE BASKET GLOVE AND RING.

The first couple execute a tour de valse; the gentleman then pre-
gents to his partner a Basket Glove and Ring and retires. The Jady
presents the Glove to one gentleman the Ring to another gent]eman
and the Basket to the third. The gentleman who receives the Ring

may select & lady to dance with him, and the one that receives the

Glove is to dance with the lady who gresents it to him, the one who
has the Basket must dance alone holding it in his hand. As soon as

" they have danced scveral times around the room the other couples
repeat the same.

33—THE FLIRTATION.

Eight couples commence with a tour de valse finishing in the center
of the room. The eight gentlemen kpeel upon the floor, the eigbt
ladies join hands in the middle and waltz around to the left, passing
their partners and give left hand to next gentleman. The ladies drop
right hands and holding the gentleman. with her left hand, dances
once around him and join right hands with the seven other ladies in
center. They waltz around to the left, right hands crossed until each
arrives at original place; repeat until ea.ch lady has turned around
her partner and waltzes to place.

34—THE MJARCH IN FILE.

The first couple march around the room, each couple following in
regular order. The march is then executed the same as on page 16.
At the finish the music changes to a waltz, and all waltz to places.

35—THE FLYING NECK TIE.

The four couples execute a tour de valse, and two Neckties are tied
in the middle so as to form a cross. Each gentleman takes with his
left hand one of the ends and raises it above his head, as the leader
gives a signal the four commence to waltz at the same time and pres-
serve the same distance, at a signal they return to their places.

* 36—THE MASK.

Six couples waltz once around the room, they seperate and change
partners. A sheet is held by two persons;the gentleman retire behind
the sheet and show their heads only disguising themselves in Ludi-
crous heads or faces. The ladies select their partners from the group
and waltz once around the ball room, repeat by all the other couples,
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37—THE REDEMED PLEDGES.

The first couple commences a tour de valse; then tho gentlemcn
hands his lady a hat and she carries around the hat and receives
pledges from theladies present, such as, Fans, J ewelry, Handkerchiefs,
etc., she then carries the contents around to the gentlcmen, cach
sclecting an article and dances with the lady owning it.

38—THE FIGURE EIGHT

Two chairs are placed in the middle of the ball room about five feet
. apart. The first couple commences, passes behind a chair without
ceasing to waitz and then passes behind the next so as to form the
figure eight. The entire figureds repeated by each couple. .

39—THE EXCURSION.
The first couple execute a tour de valse, the gentleman leaves his

lady and brings forward two other ladies, hislady brings forward two
gentlemen and arrange themselves in two lines as shown in diagram.

0O X ?
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Z&X, A gentleman ; O, A lady facing the way the pointers direct.

They advance forward and back, advance forward again and retire,
each gentieman advances forward and takes the lady opposite him
and waltzes to place, repeat by all the other couples. '

40—FOLLOW YOUR LEADER.

The first couples execute a tour de valse, they form a circle with the
leading couples in the center. The leading couple waltzes at pleasure
and endeavors to deceive the other couple who must follow all their
movements without disengaging their hands. At a signal the first
couple resume their seats and the next couple place themselves'in
the center and engage in the game of deception. The entire figure ig
followed by all the other couples and ends with a waltz,
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4I—THE ENTRAPPED ARCH.

- A number of couples commence with a tour de valse and all join
hands and form a circle, all facing outwards, an equal number of
couples join hands in another circle around the first one facingrout-
wards; the gentlemen of both circles join hands above and all the
Jadies join hands below. The gentlemen raising their arms and the
ladies pass beneath them, all the ladies pass around hand in hand
beneath the gentlemen’s arms. As soon as theleader claps his hands
the gentlemen lower their arms and each waltzes with the one he
entrapped.

42—THE MYSTERIOUS HANDS.

The first couple execute a tour de valse, he then leaves his lady in
aroom and chooses other ladies whom he places in the same room, the
ladies then slip their hands through the door ajar while the conductor
leads as many gentlemen up to them as there are hidden. each gentle-
men takes hold of a hand exposed &nd dances with her.

43—THE TWIN CIRCLES.

First three couples execute a tour de valse, the leader gives his right
hand. to his partner, she gives her right hand to the lady of the second
couple, the third lady gives her left hand to her partner the gentle-
man gives his left hand to the gentleman of second couple.

5 el 0 i 2X O3
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28X, A gentleman; O, A lady; facing the way the pointers direct.

They form two circles of three each and waltz around and place
themselves as shown in diagram No. 2. Number 1 and 2 pass under
the arms of the others and meet in the center, thus: '

2 O+ g 2
3 MH+ +0 1

3 K+ 20 1
28X, A gentleman; O, A lady ; facing the way the pointers direct.
"Then they execute a tour de valse, and the entire figure is repeated -
by the other couples,
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44—THE RAFFLE.

The leader commences waltzing once around the room and eenducts
his lady to the chairin the center of the room. He selects two gentle-
men and presents them with a pasteboard die, they throw dice upon
the die and the one that throws the highest dances once around the
room, while the unfortunate sits himself upon the chair. The leader
brings forward two ladies who throw dice; the fortunate lady dances
with the gentleman, the unfortunate lady occupies the chair, repeat
by all the other couples.

45—THE FAVORITE.

First three couples commence with a tour de valse, the ladies select
three ofher ladies and they place themselves as shown in diagram.
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2&X, A gentleman; O, A lady; facing the way the poin‘t,ers direct.

. The three gentlemen select three other gentlemen, join hands in
line; leader on the right march in line around first lady, around two
ladies then around three ladies, repeat back again; each gentlemen
takes his favorite lady and waltzes with her.

46—THE MARCH IN COLUMN.

The first couple march around the ball room followed by all the
other couples. Perform the sameas “The March in Column,” on page
16, finish with a waltz.

47—PUSS IN THE CORNER

The leader places four chairs in the center of the room representing
four corners. The first gentleman executes a tour de valse and seats
his lady upon one of the chairs and brings forward three ladies to
occupy the other chairs; he then stands in the center, “Puss in the
Corner.” The ladies holding hands change places, at the same time
the gentlemen tries to oceupy a chair. If he succeeds he dances with
the lady who got left, another lady takes the vacant chair, Repeat
by all the other couples, finish ul! waltz,
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48—THE MAY POLE.

A pole about 10 feet in height is fastened in a box filled with sand to
give the foundation weight and to steady the pole. To the top of
which (eight or sixteen) ribbons of different colors are fastened, each
being about four yards long with a loop at the lower end. Four coup-
les (or if sixteen ribbonsg) eight couplds. Polka around the Polein a
circle, each gentleman having his partner on bis right, each take a
ribbon holding the loop the gentleman in his right hand and the lady
in her left and all face partners. At a signal they all form a grand
chain the ladies going to the left and the gentlemen to the right.
Each gentleman first passing inside his partner then outside the next
lady and so on until the ribbons are braided upon the pole. At a
signal when each gentleman faces his original partner, all turn half
round changing the ribbons to the outer hand and reverse the same
movement unwinding the ribbons, afterwards the couples waltz around
the ball room once. '

49—THE CAP.

The first couple perform a tour de valse, then the gentleman leaves
his lady ip the middle of the room and presents her with a Cap, all
the gentlemen advance and form a circle around the lady, turning
their backs to her and turn to the left. The lady places the Cap on
the gentleman with whom she takes a tour de valse, the other gentle-
men return to their places.

50—THE NECK TIE.

The first couple begin with a tour de valse, the gentleman stands in
the center of the room holding in his hand a Neck Tie, meanwhile
his lady assembles the other ladies and they all join hands in & circle
and turn to the left during which moment he places the Neck Tie
about the shoulders of the lady with whom he wishes to dance. All
waltz to places.

§1—THE DOUBLE ARCH.

First two couples perform a tour de valse, each gentleman selects a
lady and each lady chooses a gentleman. They form a Quadrille,
ladies Grand Chain, four ladies cross right hands round and turn
opposite with the left hand, again cross nght hands and turn part-
ners with left hands. The two head gentlemen advance twod steps
each towards the middle of the Quadrille facing each other, the four
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ladies join hands around them leaving the two gentlemen of the side
couple outside the ring, the two inside gentlemen stretch out their
arms over the ladies ring each giving one hand to each of the outside
gentlemen, raising their arms so as to form a double arch. On each
side of the Quadrille theladies dance round in a ring to the left under
the arches until each has resumed herformer posjtion, when all waltz
to seats. . '

54—THE FOUR CORNERS.

Four chairs are placed in the middle of the room representing four
corners. After the leader has performed a tour de valse he seats his
lady upon one of the chairg, he then brings forward three ladies and
seats them upon the three vacant chairs and places himself in the
middle. The ladies then perform the changes in the play, not in
runningbut in holding hands to chain chairs when the gentlemen can
seize a chair left vacant by the movement of the ladies he dances with
the lady whoisleft. The next gentleman placeshimselfin the middle
and another lady takes the vacant chair, the figure ends with a waltz.

53—THE FLAGS.

The leader supplies himself with a stock of assorted colors of flags,
then the leader hands to his lady a pair of matched flags and they
perform a tour de valse, and at the same time waving the flags, He
then presents to all the other ladies a pair of flags. The leaders lady
after completing the waltzhands herduplicate to any gentleman, each
gentleman seeks for the prosessor of the Flag like the one presented
to him and makes a tour de valse. Completing the waltz around the
ball room each gentleman presents his flag to another lady, and his
partner hands her flag to any gentleman, and the search for partners
to waltz is performed until all have danced with another.

54—THE CHAIRS.

The first seven couples execute a tour de valse, the leader places
seven chairs in the middle of the room and places them in a circle
about three feet apart, and each couple waltzes twicearound each chair
without touching the chairs, as soon as a couple touches a chair all
*clap hands and the music suddenly stops, and the other couples try
the same. The couple that waltzes around the chairs the best is pre-
sented with a prize.
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§55—THE DECEIVER.

The first couple execute a tour de valse; the leader chooses three
ladies with his own, he places them about five feet apart. He then
~ choosesfour gentlemen and forms with them a circle within the square
The first gentleman turns with great rapidity, and at a signal each
turns round and takes any lady that he'can get, and dances with her
At the end there is always one unfortunate victim who alone returns
to his place.

56—THE MARCH BY PLATOONS.

The first couple leads off, march up the center of the ball room in
the same manner as described on page 15, concluding with a waltz.

§7—THE SERPENT.

Commence with a tour de valse. The leader leaves his partner at
the head of the room. He chooses six or eight ladies and places them
behind his partner, and selects and equal number of gentlemen ; join
hands and form a chain. The leader performs this chain of gentle- -
men zig-zag in and out through the line of ladies rear and front, and
return again, and takes his partner, the gentlemen take the partners
nearest them and dances with her.

58—THE RING.

A ring is suspended from a chandelier or the ceiling by a string, and
each couple is presented with a wand, whiclr while dancing, they en-
deavor to throw one or more into the ring.

59—THE ARBOR MARCH. ;

All march around the ball room, the same as described on page 16,
finish with a waltz. ;

60—THE STAR.

Four couples are more form as for a Quadrille, four ladies advance
to the center and back, four gentlemen advance to the center and
back, four ladies cross right hands turn totheleft and cross left hands
back again; all balance to the center and back and turn partners to
places, all waltz.

6I—THE SERPEI\TL\E MARCH.

. The leading couple lead off in a march around the ball room, the
biher couples following them in regular order. The movements are
described on page 15; at the finish all waltz.



112 QUALRILLE CALL BOOK
62—THE FLAG MARCH.

The Flag march can be danced with no less 10 couples, and as many
couples as the room can accommodate, 10 pairs of flags or more, in
assorted colors are distributed by the leader and his lady. The coup-
les are formed with a leader in front in the following positions, as
shown in the diagram, , :

: & I 4
S |
lxl

6 & &

&
!

; b,

) e A e e |

[ Bt § SRENRRIAy () (RS o

Z72rX, A gentleman; O, a lady; facing the way the pointers direct.

Forward march, all starting off at the same time with the left foot,
and march twice around the ball room, after performing the second
round, march up the center, reaching at the head of the ball room
the gentlemen march to the left in single file. The ladies to the right
in single file, and stop on the opposite side facing each other, then
the matched flags becomes pairs and partners_for a dance.

63—THE CHANGE OF LADIZS.

Two couples commence with o tour de valse, they dance towards
each other and change partners and keep time and step with the
music, they waltz once around the room and again change partners.
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64—THE PRIZE WALTZ.

Two badges aré presented to each lady, the ladypins one of the
badges on her cavaliers coat on the left side and pins the other to her
bosom. Then atableissetin the middle of the ball room with a large
mirror, the leader leads a lady in front of the mirror to a chair, then
all the gentlemen one by one ;pass behind the chair and show them-
selves to her in the mirror which she wipes with her handkerchief
when she does not except the one she sees. When the favored cava-
lier presents himself she rises and waltzes three times around the hall
without reversing the first mistake that they make ali clap hands and
the music quickly stops, and the finest dancar is presented with a
prize. Repeat till all have danced. :

65—THE CONVENT PORTER.

First couple commence with a tour de valse, the leader cheoses from
the circle a number of ladies, whom he leads into an apartment next
to the ball room, the door of which remains ajar. Each ladyin a
whisper names the gentleman, whom the leader calls upon aloud to
come and waltz with the lady who has selected him. The leader re-
serves for himself one of the ladies. This figure may be performed by
the leaders’ lady, who imprisons the gentleman she has chosen, and
calls for the ladies they each name.

66—THE LADY TO THE LEFT.

All bands around and turn to the left (4 bars) turn partners each
gentleman leaving his lady to his left (4 bars), all join hands and turn
to the left (4 bars), all the gentlemen turn the ladies on their right
and place them to the left, the continue in this way until each gen-
tlemian has recovered his partner, at the end all waltz.

67—THE ROPE

Three couples make a tour de valse, the three gentlemen select other
bartners, and the ladies choose other gentlemen, the ladies retire to
vne end of the room and the gentlemen to the other end, while the
leader and. his partner stretch a rope across the room, which the gen-
tlemen must jump to regain their partners, as the rope is managed

#o as.to trip tho gentlemen as much as possible, a great deal of

.....

amusement is afforded to the lookers on.
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o

68-—THE MAZE.

The four couples execute a tour de valse and then form a Qnadr}ifé,
four other couples take up positions so that a new couple stand ex.
actly behind each, one of the couples that form the Quadrille (as
shown in diagram.) '
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Z2#X; A gentleman; O, a lady, facing the way the pointers direct.

Four ladies inside cross right hands turning entirely round and
swing partners with left hand to place, while the inner couples are
thus engaged, the four outer couples waltz half round outside the
quadrille to opposite places, then the inner couples waltz round
to their places but facing outwards. All chassez to places and turn
cornerswith right hands, and partners with left hands; all gentlemen
waltz to seats with the ladies standing opposite them.

69—THE FINAL ROUND.

All form in a circle the first couple seperate from the circle and
return fo the circle again and commence to waltz in the middle. Ata
given signal, he stops and his lady passes out of the circle, He selects
anotherlady with ‘whom he also waltzes in the middle. He then in
his turn passes out of the circle and thelady selects another gentles
man, and 50 on for the rest at the end all walta, :
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GONTRA DANGES.

Known in England as the “‘Sir Roger de Coverley.”

118

In the Contra Dances the partners of each couple stand opposite to
and facing each other. Forming two parrelled lines, the gentlemen on
one line and the ladies on the other, as shown in diagram.
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73X, A gentleman; O, a lady; facing the way the pointers direct.

First Gentleman:

First Lady:

First Gentleman:

First Lady;

First Gentleman:

First Lady:

First Gentleman:

First Lady:

First Gentleman:

First Lady:
First Couple:

All:
Head Couple,

And last lady forward and back, - -
And last gentleman the same, - - -
-And last lady swing with right hands
And last gentleman the same, - - -
And last lady swing with left hands,
And last gentleman the same, - - -
And last lady swing both hands, -

‘And last gen tleman the same, - - .
And last lady Dos A Dos, - - - .
And last gentleman the same, - - -
‘Turn right hands, - - - .
Seperate and turn second couple, left hands
Turn right hands, - - - -

Seperate and turn third couple, left hands.
Repeat to bottom,

Join hands and back to places at top.
Gentlemen to left, Ladies to the right.
March down outside, and up the middle.
Down the middle to the bottom,

4 bars
4 bars
4 bars
4 bars
4 bars
4 bars
4 bars
4 bars
4 bars
4 bars
4 bars
4 bars
2 bars
2 bars
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THE POLKA CONTRA DANCE,

The top lady and second gentleman execute a polka step. .
Cross over and change places.
Second lady and top gentleman perform a polka step.
Cross over and change partners.’
The two couples polka down the middle and back.
The two mup]es polka up the center to their places.
The entire figure is repeated till all the couples reach the top and
30 on alternately.

S Ut 0 b0

THE MONEY MUSK.

1. The First couple cross right hands and swing once and s half
around.
2. Then go below one couple, forward and back six.
3. Right hand to your partner and swing half around,
4. Forward and back,
5. Swing to your places and right and left four.
Repeat and so on.

POP GOES THE WEASEL.

This Dance is performed in two lines the gentlemen on one side and
the ladies on one the other, (see diagram page 115)

Head Couple: March down the centerand back, - - - 8bars
Down outsideandback, - - - - . 8bars
Right hands across with second lady.—Head couple and
second lady cross right hands, and swingto theleft8 bars
Left hands across.—drop right hands, cross left hands
and turn to the right, the second lady passes quickly
under the raised hands of the second couple to her
place, all gsing —““Pop Goes the Weasel ”’
Right hands across with second gentleman - - 8bars
Cross right hands round to the left, change hands, swing
to the right, gentlemen passes quickly under the arms
of head couple, all smg—-“Pop Goes the Weagel.” .

~ Head couples repeat and 80 on in succession until they all arrive
at the bottom.
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PORTLAND FANCY.

The “Portland Fancy,” is formed the same as the Virginia Reel,
ladies standing on one side and the gentlemen on the other.

1. All join hands and swing eight head couple.

2. First couple march down the middle and back, Last couple march
up the outside and back to places.

3. Head couple march down the outside and back, Last couple up
the center and return to places,

4. Ladies chain at the head couple, Last couple right and left.

5.. Head couple right and left, Last couple ladies chain.

6. All advance forward and back.

7. Forward again and cross to opposite couples and facing the next
four, Repeat and so on alternately.

SWEDISH DANCE.

? ¥ 9

} + }
O X 0O
29-X; A gentleman; O, a lady, facing the way the pointers direct.

All forward and back twice, joininghands, - - . . S8bars
Each gentleman balance and turn opposite lady, - - 8bars
Balance to lady on theleft handand turn, - . . . 8bars
All forward and back, = = = e « <« e -« 4bars
Forward and pass through tonextset, - . . . . 4bars
All forward and back twice, - - - .+ . . 8bars
Top ladies and opposite gentleman three hands a.round - 8bars

Top gentleman and opposite ladies three hand around and back 8 bars
All forward and back, « =« = =« « « « « 4bars

Forward and pass through tonext set, - - . . . 4bars
All forward twice, - - - - g I I G
Four ladies cross right hands around and back to places, - 8bars
Hands all around and back toplaces, - - - . . 8bars
All forward and back, - - - e e I
Forward and pass through to next set = » = = 4bars

Repeat.
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THE SICILIAN CIRCLE.

This is a very gracefull and highly charactistic dance, amoung the
Ould and country folks. - And when performed correctly it has a very
pretty appearance. The couples are arranged in a complete circle or
square, as (shown in diagram).
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20X, A gentleman; O, A lady ; facing the way the pointers direct.
Two Couples: Right and left, and back, - - - - 8bars
' Balance and turn partness, - - - < . 8bars
Ladies chain, - - - - - . . 8burs
All; Forward and back, - = = = < . 4bars
Forward and pass through to nextset, -« - 4bars

The Polka if desired cun be danced to the last 8 bars of music, once
and a half around and turn into tho next set, one couple going into
the next set ahead, the other couple into the next set behind, so the
new couples meet to form new sets.

Repeat as long as agreeable.

It will be plain that if the sets are arranged in a circle, they will
always be complete; but if they are in a straight line, there will be an
odd couple left at each end of every figure until another couple joins
them to form a perfect set.
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LA TEMPETE.
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This dance is performed the same as a plain quadrille without side
couples, commencing with no less than four couples, four ladies and
four gentlemen. And as many couples a3 the room can accommodate
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z3rX, A gentleman ; O, A lady ; facing the way the pointers direct.

All:

All:
All:

All:

> o

go.00 1

.

Forward and back, - - . . . 4 bars

Forward again and back, - . - 4 bars

The two center couples of each line cross hands, the
remaining lady at each end crosses hands with opposite
gentleman the head couples form an arch and the oppo-

site couples pass under, . . 8 bars
Forward and back twice, - - - 8bars
Turn opposite partners with right hands, - 4 bars
Turn partners with left hands, - - « 4bars
Ladies cross right hands in center, . . 4 bars
Left hands back, . . . « 4bars
Forward and back, - - - = 4bars
Forward and pass through to next set, « =« . 4bars

FLOWER GIRLS DANCE.

All chassez to the right and left and balance.

Chassez back and swing four half around.

Swing four again half around to places. b
Half promenade half right and left.

. All forward and back.

Forward and pass through to next ceuple.
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THE CIRCASION CIRCLE,

FORM A8 FOR THE SICILIAN CIRCLE,

Balance all, and swing, four hands around,
Jadies Chain,

Balance all and turn partners,

Right and left across,

All forward and back,

Forward again and pass through to next couple.

THE TRIUMPH.

The Triumph when correctly danced is very graceful and attractive.
The dancers are formed into two lines the ladies on the right side and
the gentlemen on the left side. In the diagram will be seen the posi-
tion in which the couples should stand.

T £ 3 % 5 %
Bottom : Head

X % % % 3 ¢

78X, A gentleman; O, a lady; facing the way the pointers direct.

S o 00 10

1. First lady and gentleman marching down the middle and back,

2. The lady marching down the middle with the second gentleman
and her partner.

3. The two gentlemen leading the lady up between them, taking
her by one hand and forming an arch with their other hands over her
head. : :

Commencing above until all the ladies have been taken in triumph
through the dance.

MERRIE ENGLAND.

Four lines of sixes —three ladies and three gentlemen; the ladies on
the right of the gentlemen; three sets of four, hands across and back
again, all balance to partners, and turn to places. All right and left
and back again; ladies chain and back again. ~ All forward and back,
forward again; and the leading couples pass through to face the third
Jine; re-commencing above unti! the first couple arrive at the bottom
of the set
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THE TEMPEST.

Form in'two lines of six or eight couples on a side. A few couples
have been arranged in the positionin which the cancers should stand,
(see diagram below.)

e
koxbkbkbkdtd

22X, A gentleman; O, a lady; facing the way the pointers direct.

1. First two couples march down the center (one couple from each
line) four abreast couples part at the foot and march up abreast and
each turn around opposite the next couple that was below them on
gtarting.

2. Four on each side right and left.

3. Ladies chain with the same couples.

4. Balance four hands around (on each side).

5. The same four march down the center.

Repeat until the music stops.

THE SPANISH DANCE.

Arrange the couples in a complete circle or square precisely the
same as the Sicilian Circle, (see diagram page 118.)

All: Forward and back, - - - - 2bars
Change partners, - - - 2 bars
All: Forward and back, - - - 2 bars
Change partners, - - - - 2bars
Repeat, - - 8 bars
Cross right bands—The two ladxes aud two gentle-
men cross right hands and swing round, - 4 bars
Cross left hands—All tum, cross left hands and
swing back again, - 4 bars

All Waltz: Each couple waltz to the nght. of each other turning
half round facmg the oppoaxte couple, +« « 8bare
Bepeat as long as the music continues.
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THE SCOTCH REEL.

-~ The Scotch Reel is a very popular dance and is executed by all
classes of people. The music is generally of the pibroch or bagpipe,
and is very lively and is the Scotchmans favorite dance.

The figure is performed by two ladies and two gentlemen forming
two lines, the ladies in the center, they commence with a chain pass-
ing each other until the gentlemen return to their places, the ladies
finish facing the gentlemen. They then balance before each other
the gentlemen exerting their utmost skill as the Jadies dance quietly,

Repeat as long 4s strength permits,

CAMPTOWN HORNPIPE.

The first couple down the outside and back, down the middle,
(swing at the bottom) up the middle again the lady on the gentle-
men’s side, and cast off—all ladies chain, the first couple balance
and swing to places.

THE RUSTIC REEL.

In this dance each gentleman has two ladies and is formed in the
same manner as the Sicilian Circle each three facing three, thus;

O X 0]
: : ’r
5 % 8

2=X; A gentleman; O, a lady, facing the way the pointers direct.

1. Each gentleman takes the opposite lady on his right hand and
chassez to the right opposite and back, - - - 8 bars
2. Chassez with left hand lady opposite and back to place, 8 bars
3. All forward and back and pass through to next couple with
whom the same figure is repeated, - - - 8 bars
Continue until the leader thinks proper to stop.
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FRENCH TERMS USED IN DANCING.

Dancing is essentially French in its derivation and nature; and the
French names and technical phrases will continue to cling to the
figures and movements used in dancing.

I have endeavored throughout this work to avoid as much as
possible the use of French words, and to give the directions in our
plain mother tongue. Although, there must always be certain tech-

nical terms, for which it would be difficult to find good English equi-
valents, ' '

I give the following, with their definitions. They will be found
sufficient for all practical purposes.

-
—

A droite, to the right.

A gaucke, to the left.

A la fin, at the end.

A vos places, back to your own places.
Balances, set to your partners.
Balances, ouz coins, set to the corners,

Balancex quatre en ligne, four dancers set in a line, joining hands as
in La Poule.

Balances en moulinet, gentleman and their partners give each other
right hands across, and balance in the form of a cross.

Balancex et tour des mains, all set to partners, and turn to places.
Ballotez, do the same step four times without changing your place.
Chain Anglaise, opposite couples right and left.

Chain Anglaise double, double right and left.

Chaine des dames dauble, all the ladies chain at the xame time.

Chassex croiser, do the ckassez step from left to right, or right to left
the lady.passes before the gentleman in the opposite direction, mov.
ing right if he moves left, and vice versa.

Chasscz croisex et dechasser, change places with partners, ladies pass-
ing in front, first to the right, then to the left, back to places. It may
be either a guatre—four couples—aor Zes kus¢—eight couples.

Chassez a droite—a gaucke, move to the right—to the left,
Le cavalier seul. gentlemen advances alone.
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Les cavalieys seuls deusx jfois, gentlemen advance and retire twice
without their partners.

Changes vos dames, change partners.

Contre partie pour les autres, the other dancers do the same figure,
Demi promenade, half promenade.

Demi chaine Anglaise, half right and left.

Demi moulinet, ladies all advance to center, right hands across, and
back to places. '

Demi tour a quatre, four hands half round. :

Dos-a-dos, lady and opposite gentleman advance, pass round each
other back to back, and return to places.

Les dames en mounlinet, ladies give right hands across to each other,
halfround, and back again with left hands.

Les dames donnent la main droite—gaucke—a leurs cavaliers, ladies
give the right—left—hands to partners.

En avanl deus el en arriere, first lady and vis-a-vis gentleman
advance and retire. To secure brevity, ex avant is always understood
to imply en arriere when the latter is not expressed

En avant deux fois, advance and retire twice.

En avant qualre, first couple and their vss-a-vis advance and retire
Zn avant trois, three advance and retire, as in La Pastorale.

Figures devant, dance before.

Fignrer a droit—a gaucke, dance to the right—to the left.

L& grande tour de rond, all join hands and dance completely round
the figure in a circle back to places.

Le grand rond, all join hands, and advance and retreat twice, as in
La Finale,

Le grand gualre, all eight couples form into squares.

La grande chaine, all the couples move quite round the figure, giving
alternately the right and left hand to each in succession, beginning
with the right, until all have regained their places, as in last figure of
the Lancers. :

La grande promenade, all eight (or more) couples promenade all
round the figure back to places.

La main, the hand.

La meme pour les cavaliers; gentlexen do the same,
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Le moulinet, wands across. The figure will explain whether it is the
gentlemen, or the ladies, or both, who are to perform it.

Pas de Allemande, the gentleman turns his partner under each arm
in succession.

Pas d¢ Basgue, 8 kind of sliding step forward, performed with both
feet alternately in quick succession. Used in the Redowa and other
dances. Comes from the South of France.

Glissade, a sliding step.
Le Tirocr, first couple cross with hands joined to opposite couple’s

place, opposite couple crossing separately outside them ; then cross
back to places, same figure reversed.

Tour des mains, give both hands to partner, and turn her round
without quitting your places.

Tour sur place, the same.
Tournez ves dames, the same.

Tour aux coins, turn at the corners, as in the Caledonians, each
gentleman turning the lady who stands neareat hisleft hand, and
immediately returning to his own place..

T'raversez, cross over to opposite place.
Retraversez, cross back again.

Traversez deux, en donnant la main droite, lady and vis a-vis gentls-
man cross, giving right hand, as in La Poule.

Vis-a-vis, opposite.
Figure en tournani, circular figure.
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The Bryant & Stratton Commercial School of St. Louis.

This Institution affords voung men and women an opportunity to acquire a Practica’
Educalion, which will qualify them for real life; assist them to get a living, 10 make a
successful start in business, and to become useful citizens.

Our facilitics for fitting young men for nrocial pursuits are unequaled, and the train.
ing is 5o thorough, practical and comprehensive that our graduates go directly into
positions and fill them satisfactorily without other preparation than that recely ed in
our rooms.

1 he Practical Department of this school is fitted up in Connting-House style, and
students are thoroughly instructed in office work, and brought into actual contact w ith
the dutles of a business life.

The following branches are taught as specialties :
Bookkeeping, Business Writing, Business Arithmetie, Business Correspondence,
Telegraph Operating, English Branches, Business Law, Business Customns,
Banking, Higher Mathematic, Spanish and German, Latin and Greek.

Twelve experionce teachers are employed, and the annual attendance is between
600 and 700 students. The school is open day and night during the entire year, with.
out vacation. For circulars, address,

Dr. W, M, CARPENTER.

Pres't Bryant & Stratton College, $T. LOUIS, MO,




KLOTTER & SCHERER,
Photogragh Art Gallery,

Nos. 906 & 908 North Sixth Steet.
Near Franklin Avenue, ST. LOUIS, MO.
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We beg leave to inform our patrons and the public at large, that
we have brought our gallery up to the latest improvements. By the
purchase of iastruments of the newest construction, and by the aid
which science has lent to the photographic art, we are prepared to
‘take the best possible picture in a few seconds without regard to
weather. Copying and enlarging, and painting in oil, India ink and
Pastel, family and society groups a specialty. Viewing photographs
of houses, etc.

Orders sent by m. il receive prompt notice, and business out of the
¢ty given special attention.

We would be greatly pleased to meet our old friends and busines
acquaintances which we met in our own place of business, and will
to endeavor retain their patronage. Our prices are moderate and
we guarantee the very best kind of work. Respectfully,

KLOTTER & SCHERER.

Copies of this book sent-to any address in the United States or
Canada, free of postage, on receipt of retail price. Address,

PROF. M. J. KONCEN, 81. Louis, Mo.
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This Book will be Pablished Aungust 20th. and for Sale by all Bool
News Dealers thronghout the United States and Canad
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Futered necorvding tothe Metof ongress in the yéar of ISS3 by Matiias J
oAhe oice of the Libmardan of Congre s« ot Washineton Do

KONOEN,
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~PROF. KONCEN’S*
CLASSES IN EAN&B]NEQ.

WILL COMMENCE AT

PEZOLT’S EALL,
1306 OLIVE STREET.

WEDNESDAY EVENING, AUGUST 15th, 1883.
REGULAR CLASE TTOURS,

Monday and Wednesday FEvening., - - - - Sto 10:30 P, M.
Reception every Friday Evening, - - - Sto 12o’clock,
: LADIES AND*CHILDREN CLASSES,
Commence Saturday, feptember 8th, - . - - St SN,
REGULAR CLASS ITOURS,
Wednesday, 4:30 to 6 P. M. Saturday 3 tad P M,

CHOUTEAT FHATLIL,
| S. E Cor, 6th and Chouteau Ave..
THURSDAY EVENING, AUGYST oth, 1883.

REGULAR CLASS ”()Ul S,

Thursday and Saturday Evenings, - - - - 810 10:30 P. M.
The date of Rezeptions will be announced Jater

“LADIES AND CHILDREN CLASSES.

- Commence Tlnimdm' September 6ih, - - . - 4:30P. M.

U NION HALL.
soum WEST CORNER BENTON AND BROADWAY.

TUESDAY EVENING, AUGU‘BT x4th, x883.

Tuesday and Frulq\' Evening, - . - - - 81to 10:30 P. M.
The date of Re(ephonq will be announced iater.

APPL!CA’I‘IONS.
By mml orin person mas he m.tdo to’ Mr. Koncen at 1306 Olive Streot
"‘ll])' ht’l.\\.(‘QJLJLul'l 1 o (l«)d\ Ql' 111 an) Qf]ns ]) |ll~< alm ing o dace hpars
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PROF, M, J, KONCEN’S
+Quadrille Call Book-

AND BALL ROOM GUIDE.

All the Figures of the Cerman and the Latest Novelties,
together with Old Fashioned and Contra Dances, giving
plain divections for Calling and Danecing all kKinds of Rouwld
and Sqoare Lances known in Enrope or Amoerica

To which ix added a sensible Guide to Etiguette and
Peporiment in the Ball and Assembly Room, Ladics Tollet,
Gentemens Press, ete and General Ir formation for Daneers

The Anthor of this Elegant Book, is properly one of the
most eolebrted Teachers of Dancing In this countey. he has
made this Book =o simple and complete, that any one read-
fng it carefully can become an expert in Dancing.  No Hook
on Dancing cver published will compare with this. This
Book ix most beautifully INustrated with tigares from life,
Explaning the Vositions in Round or Square Pances ete
Exporienee has tanghtus that for a gracefl and casy earringe
daneing is absolutely necessary. 1t is not possible to be of
Society and have no knowlc dge of this desimble accomplishe- -
ment  In every gathering from o church sociable o & 2 '
wrand ball, Pancing stands p:e-eminently the amuscment  The follow ing are fully taught
i this book  Etguette of the Ball Beom  Etiguette of Private  Parties. Evquette of
Introduet o Ball Room Tollets  Grand March O Calling  Explanation of Quadrille steps.
Formation of Square bances, Plain Quadrille.  The Quadeille  Faney Quadrille Figures
Ladies Own Quadrille.  National Guard Quadrilie. Prof Koneen's New Caledonin Quadrilie.
Praivic Queen Quadrille ) rinee Imperial  Irish Quadrille.  London Polka Quadrille.
Empire Quadrille  Montibello Quadriile  Masonic Quadrille  Caledonfans Glide Uanledon-
fans  Lawn Teonis, Hardequin Quadrilie. Surprise Quadrille  Le Pollo. Waltz Quadrille
No 1. Waltz Quadrille No 2 Jancers  Saratoga Lancers  Glide Laneers. Prof Roneon's
Camival Lancers.  Waltz Lancers  Normandy Lancers  Royal Lancers  Minuet Lancers.
Centennial ! ancers  Pari jan Varieties. Hints «n Bonnd Pances  Posith us in Daneing.
Waltz  Glide Waltz  New Five step Waltz Double Glide Waltz, Waltz in Donble Thne,
spanish Waltz,  Boston Dip,  Mazourka, La Russe,  Hop Walte, Knickerbocker Waltz,
soclety Waltz, Newport Waltz benx Temps Waltz, Redow,  sicliienne, Danish Panee,
Zolma 1°Orientale, Gorlitza,  La Zingerilla, Wave, La Belle or Rockaway, S ciety amd
Kipple, Polka Mazourka, Varsovienne, Schottische Military or ~kip *chottische, La Kaska,
Union Daswee, 1 a Czarione, La Carlowitzka, Bolicminn or Heel and Toe Polka, Xylaphone
Polkn. Polka, Kinckerhoeker, Redowa, Molka Redowa, Hedowa Glissade. Azden, La
Casers ila, Hacguet, Double Baequet, Three Step Galop, Galop, Harvard, Esmemlda, The
Esmernlda, Pelephone ord ye, Alsation, Al the fienres of the German, With complete In-
strnetions how to dance them correctly, CONTHR A DANCES, Virginia Reel, Polka Contra
pance. Money Musk, Pop Goes the Weasel, Portland Faney, swedi<h Danve, Sicilian, La
1 empete, ) lower Girls Danee, Clreasi e frele Trivmph, Merrie England, Tempest. Spanish
Danee, coteh Keel, Camptown Hornpipe, Rustic Reel, French Terms nsed in Danel g.

1 may confidently assert that any one by the aid of this Book can become thoronglily ¢ou.
versant adth the Polite Arts.

Making i nvery valuable Guide inlispensible 1o any one who desires to know anything
dative toda wing. Pr i"‘f.“,": conts n Copy, or five Coples Lo one address for s2:.00,
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<{SRULES AND REGULATIONS. .

LosTt LL.essoxs not made up.

PuriLs may enter at any time.

Torriox FEr payable in advance.

Crasses always open for beginners.

No Lrssoxs given on holidays or nights.

Quanrter begins with pupils first lesson.

No PepiL received for less than a full quarter.

Strict OrpER mnst ba preserved by all pupils.

Panexts or Prrins and Guardians are requested to attend frequently.
A QuarTter once commenced will be charged, whether taken or not.

Trix FLexigrLe Snoks are of great advantage to the pupils.

Mg. Koxcex reserves the right to expell any pupil for disobedience or
.unbecoming conduct

PRIVATE LESSONS.

Ladies and Gentlemen, so occupied that they eannot attend regular |
classes, may have private lessons given them. at any hour during the day |

or evening, aside from c¢lasg hours, and at their own convenience.
PARENTS.

Parents are invited to visit this school before making other arrangements.

MR. KONCEN,

Refers, for acknowiedgement of his work as a Teacher, to those who have
sustained him, and to the work he has done in a life-time devoted to the
study, advancement and practice of his profession in this and other cities.

PEZOLT’S HALL.
X306 OLIYE STREET,.

Can belnred for Private Parties, Soirees, Weddings, etc., by applying :

to Mr. Koneen at H ‘lll
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