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PRHEFALE,

T '\ Z

THIS work, which is now offered to the public under the title

of ““The Complete Dancing Master and Call Book,” con-
tains a complete collection of dances of the present date; and we
+ think it an improvement on the numerous dance books now be-
fore the public. :

The book is compiled in such a manner in regard to calls, which
are placed in the forward part of the book, that the amateur, in
learning to dance, will not be compelled to waste time in seeking
the knowledge he desires. It is a great advantage to the learner
to have the positions in dancing brought directly to his notice
without the introduction of any other formalities. And to the
leader who is desirous of posting himself in the art of calling, this
is an invaluable assistant, as the directions for calling are placed
together in so concise a manner as to avoid the necessity of turn-
ing over a number of pages ; enabling him to read at a glance the
calls of each figure in dancing, and thereby lightening the duties
of the leader considerably. :

This little book is designed to supply a long-felt want. There
is nothing original in it in the way of new dances, simply because
we have not attempted to invent any, Our aim has been to ren-

der easy of fulfilment the desire of those who wish to learn the
art of dancing,
J. HL HARVEY.
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HINTS FOR THE ORGANIZATION AND MANAGEMENT
OoF

BALLS, PARTIES, SOIREES, &o.

To get up a ball or soiree in a genteel and thorough manner,
the interested parties should hold a meeting, and attend to busi-
ness as follows:

1. Hire a room, with convenient dressing chambers attached.

2. Engage music,

3. Draw up and have printed .circulars, invitations, cards of ad-
mission, order of dancing, &c. '

4. Give invitations or sell tickets, according to the object of
the ball, or as it may be convenient.

5. Appoint floor managers, whose duty it shall be to form the
sets, and to see that they are complete ; to find places for all per-
sons who may wish to dance; to direct the musicians when to com-
mence, and to decide all questions which may arise during the ball.

6. The appointment of a committee of reception to welcome in-
vited guests.

7. Arrangements for supper. .

8 The appointment of doorkeepers, dressing-maids, &e.

9. The return of money and all unsold tickets before the night
of the ball.

10. The rendering a correct account of receipts and expendi-
tures, with the balance of money, to the treasurer, who shall ap-
propriate it as directed.

a

ADVICE IN REGARD TO THE SELECTION
OF

MUSIC FOR BALLS, PRIVATE PARTIES, &o.

. For Dancing.—If but one instrument is to be used, the violin
1s unquestionably the best ; next to that the pianoforte should be
chosen.

7



8 COMPLETE DANCING MASTER

If two pieces are engaged, the violin and piano will be pre-
ferable. The harp and violin next, or a violin and violoncello.

For three pieces.—A. violin, piano and cornet (flute or clario-
net), or a violin, harp and cornet.

When selecting the instruments for a small band, choose the
violin first, then add as many more as may be deemed requisite,

selecting them as follows : o
For four pieces.—A first and second violin, a violoncello, an

first cornet. : :

For five pieces.—Add a flute to the above instruments.

For six pieces.—First and second violins, a double bass, flute,
clarionet and first cornet.

For seven pieces.—Add a second cornet.

For eight pieces.—A first and second violin, a tenor, double
bass, flute, clarionet, first and second cornets.

For nine pieces.—Add a violoncello.

For ten pieces.—Select as follows :

1. First violin. 6. Flute.

2. Second violin. 7. Clarionet.

3. Tenor violin. 8. First cornet.
4. Yioloncello. 9. Second cornet.
5. Double bass. 10. Trombone.

For a larger band, some of the parts will have to be double, and
others added to them, according to the number engaged, and this
should be done by direction of the band master.

The above directions are not intended to interfere with the
advice of a competent musician, but are suggested because their
observance has heretofore given general satisfaction at balls and
private soirées,

ON CALLING,

There are comparatively few persons, even among habitual dan-
cers, who are so thoropfhly drilled in all the figures of the differ-
ent varieties of quadrilles that they can perform the movements
with unerring precision ; in order, therefore, to relieve the mind
and prevent confusion, it is necessary for some person, preferably
not one of the dancers, to call out the details of each figure for the
general direction of the dancers. The individual who does this is
usually the leader of the orchestra, who is supposed to understand
the routine thoroughly. In some of the fancy quadrilles, the fig-
ures introduced are left largely to his discretion, and it necessarily
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follows that he must have considerable experience in order to fulfill
‘his duties creditably. :

First. He should ascertain by experiment what pitch of voice
is most perfectly audible with the least possible noise. The sounds
of the music, the tread of the dancers, and the hum of conversation,
offer certain impediments to be overcome, and they may be, with-
out z;x(xly approach to shouting, if a proper pitch of the voice be em-

loyed.
P gecond. Every word should be’clea% enunciated, as nothing
is more unintelligible than a string of words run one into the other.

Third, Not-aworgd should be used beyond what is absolutely
necessary to make the cail plain,

Fourth. The call should be so timed that the last word of the
command is finished at the moment that the corresponding move-
ment is to be begun.

Fifth. The call should not be made an instant sooner than is
necessary. If the word of command is given in a short and dis-
tinct manner, the time occupied by the musical bar or measure
preceding the movement is generally ample for all ordinary pur-
poses,

NATIONAL GUARD QUADRILLE,

DIRECTIONS FOR CALLING.

FIRST FIGURE (24 Bars of Music).

Forward and Back, first and second couples .......... 4 bars.
Lead to the Right and Salute..............ccvennnn 4 bars.
Cross Right Hands and Turn...........ccoveenen o 4 bars.
Cross Left Hands and Return, finished by all facing
partners in two lines...... coveiiiiieniiiiiiiaaia, 4 bars.
All Balance to Partners ......ceevvviienaninrecncnans 4 bars.
Turn Partners t0 Places.....cvevees senvisarnnnnnes 4 bars.

SECOND FIGURE (32 Bars).

Forward and Back, first and second couples.......... 4 bars.
Turn Partners ....... R RN RR e S s e 4 bars.
Side Couples repeat. .........covveevsivssssscsnsansss 8 bars,
Ladies to the Centre, back to back..........cc0venns 4 bars.
Ladies Hands Roun&, totheright................ " .. 4 bars.
All Balance to Partners, and turn........ccoveeveen. 8 bars.

Danced four times, twice by head couple and twice by side.
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THIRD FIGURE (32 Bars).

Forward and Back, first and second ladies only........ 4 bars.
Oroms OVOR .iiiiiviisnsmenavassseesssss cesseneneaians 4 bars.
Forward and Back, third and fourth ladies ........... 4 bars,
B T R e e 4 bars,
Balute CoXners ;... iiaivivisvvsvesesoossiosss 2 bars.
Salute New Partners ............cooivivrnnnnnninn.. 2 bars.
Turn New Partners, withright hands................ 4 bars.
Al Promenade ;. R T - ++. 8 bars,
Danced four times, same as preceding figures.

FOURTH FIGURE (24 Bars).

Forward and Back, first and second couples........... 4 bars.
Lead to the Right and Salute...................... 2 bars.
HOLI: TWO: TANOR - S 2 bars.
"All Forward and Back ..........covvvvrivnnnnnnnnn. 4 bars.
All Forward Again..... ...ocoviiiiiiennnnnrnnnnnn 4 bars.
Head Couples ¥orward and Back .................. 4 bars.
Turn Partners to Place..............ovvevenivunnn.. 4 bars,

Danced four times.

FIFTE FIGURE (60 Bars).

Salute to the United States Army ............ ... 4 hars.
Lodies to the BIghS ... .. ooinpianrniniaing 32 bars.
Cross Over and Back, head couples ....... .......... 8 bars.
Cross Over and Back, side couples................... 8 bars.
All Turn Corners and then Partners,.............. 8 bars.

Danced four times,

—

THE PLAIN QUADRILLE,
DIRECTIONS FOR CALLING.

FIRST FIGURE.
Head Couples: Rightandleft................... 8 bars.
Baldnoe ;i R e 8 bars.
Ladies’ chatin st 8 bars.
Balanee. .t R T 8 bars.
REPFEAT.

Side Couples: The same, twice,
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SECOND FIGURE.
Head Couples: Forward two.

Forward and back .....coo0vvvvee vun... 4 bars.

Cross over, ladies inside ............... 4 bars. -

Chassez to partners ................... 4 bars.

Cross over to places, ladies inside. ... .. 4 bars.

Balanee o . 8 bars.
REPEAT.

Side Couples: The same, twice.

THIRD FIGURE.

Head Couples: Right hands across............oenv..... 4 bars.
Letbhanda back i oiiaimiims 4 bars,
Balanceinplace.. .........c.uuu..... 4 bars
Two ladies forward and back.......... 4 bars
Two gentlemen forward and back. ... .. 4 bars
Forward four and back. ..:..., Siathrari bk 4 bars
Half right and left.................... 4 bars
REPEAT.

Side Couples: The same, twice.

FOURTH FIGURE.

Head Couples: Forward four and back ............... 4 bars. *
Forward four, first lady cross over .. ... 4 bars,
Forward three and back............... 4 bars.
Forward again, ladies cross over ....... 4 bars.
Forward three. .. .....ccvioivviviiisis 4 bars.
Forward again ..... SRR s 4 bars,
Four hands half round................ 4 bars
“Half rvight and left.................... 4 bars
REPEAT.

Side Couples: The same, twice.

FIFTH FIGURE.

AL s s Bvomenade i 8 bars.

Head Couples: Forward two : 16 bars.
Balance .. .. % same a3 1n second figure i 8 bars,

REPEAT.

Side Couples: The same, twice.
All: Chassez.
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THE LANCERS,
DIRECTIONS FOR CALLING.

FIRST FIGURE.

Hoad Oouples Forward and back i aiidiniisisiiai 4 bars.
Forward and turn opposite partners.... 4 bars.
CROBE OVOT .y i e s viewsssiii 4 bars.
BacK 10 DICes . civivisiviisenvassneses 4 bars.
Balance tocorners........ovevevnunnn. 8 bars,
REPFEAT.

| Side Couples: The same, twice.
SECOND FIGURE.

Head Couples: Forward and back..............0uun.. 4 bars.
: Forward and leave ladies in centre ..... 4 bars,
Chassez to right'and left .............. 4 bars.
: Turn partners to places ............... 4 bars,
Side Couples: Divide, all forward in two lines........ 4 bars.
Forward again and turn partnersto places 4 bars,

REPEAT.

Side Couples: The same, twice.

THIRD FIGURE.

Head Couples: Forwardand back..........covvnvnnn.. 4 bars.
Forward and salute ................... 4 bars.
Ladies All: Cross right hands half round........... 4 bars.
Left hands back again................. 4 bars.

REPEAT,.

Side Couples: The same, twice.
Instead of “ Ladies cross right hands and reverse” a “ Ladies

chain” is sometimes performed.
FOURTH FIGURE.

Head Couples: Totheright........oovvuvinennnnn... 4 bars.
Totheleft................. TSR, 4 Dbars.
Turn partners to places ............... 4 bars.
Rightandleft........................ 8 bars

REPEAT,.

Side Couples: The same, twice.
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FIFTH FIGURE.

All: Right and left all around .............. 16 bars,
First Couple: Faceoutward...............cooooun... 8 bars.
All: Chassez 8Cr08S . v vrrverirs cvvennnnen. 8 bars.
First Couple: Down the centre and back ......... ... 8 bars.
All: Forward and bacK ...ovve vvvnnnnnnnn. 4 bars.

Forward again, turn partners to places.. 4 bars,

Repeat four times, each couple facing outward in turn. At the
close of the entire figure, “ Right and left all round.”

THE SARATOGA LANCERS.

The Baratoga Lancers is another leading dance of the period
and is deservedly very popular, There are five figures; each of
them is danced four times—twice by head couples and twice by
side couples.

In all quadrilles the dancers take the same positions—one couple
on each side of a square.

Sometimes they form quadrilles with double heads, and some-
times with double sides. ~ All quadrilles danced that way must,
where the “Right and left rqund” occurs, omit it, and dance the
“Hands all round” instead.

For the Saratoga Lancers use the same music as for the regu-
lar Lancers.

DIRECTIONS FOR CALLING.

FIRST FIGURE.

Head Couples: Forward and bacKk ..v.vvvivvnnrnnnnnn. 4 bars,
Forward and turn opposite partners.... 4 bars.
A POBBIOVEN s v s e s s b ey s 4 bars.
* At VO PINCeS . i R 4 bars,
Balance 10 COImers. .....vvvvevrnennnns 8 bars,
REPEAT.

Side Couples: The same, twice.
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SECOND FIGURE.

All: Forward and back, hands joined..... .. 4 bars,

- Forward ; leave ladies in centre ....... 4 bars,
Four Gentlemen Hands all round to places ............. 8 bars,
All: Form basket ; all round to places...... 8 bars,

Repeat four times; except second and fourth time, “Four gentle-
men to centre, and ladies hands all round.”

THIRD FIGURE.

All: Forward and back, hands joined....... 4 bars,

Forward and salute ................ 4 bars,

Four Ladies: Ladies chain, crossing right hands in } P
PaBBIng ... ..iieecesoncasvensise

Same, back again to partners.......... 4 bars.

Repeat four times ; except second and fourth times, “ Four gen-
tlemen’s chain, crossing left hands in passing ;” or, “ Gentlemen in
centre, moulinet all round with partners on right arm,” may be
substituted for “ Gentlemen’s chain.”

FOURTH FIGURE.

Head Couples: To the right and salute right side couple, 4 bars.
To the left side couple, taking lady of
right side couple and leaving her » 4 bars.

with left side gentlemen...........
Turn partners to places. .........cceuue 4 bars.
Right and left and back............... 8 bars.
To the left side couple and salute ...... 4 bars.

To the right side couple, returning
ladies of side couples to their part- } 4 bars.
DOTE o iassions ieoosvsbas s s puies

Turn partners to places................ 4 bars.

: Right and left, and back .............. 8 bars.
Side Couples: The same,

FIFTH FIGURE.

All: grand chain half round, salute......... 8 bars.
Swing partners half round, and d
chagmpto places ...,...... a. lf. gran . 8 bars.

First Couple: Join hands and face outwards ; third,
fourth and second couples fall in ¢ 8 bars.
column behind ...................

All: Chassez aCT088, 4y s vevvrevenrnnsennnss 8 bars:
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March round, single file, ladies to the
right, gentlemen to the left, and form & 8 bars.
opposite lines...ovvevvrnninnnn.... :

Repeat four times, each couple leading in turn ; finish the ficure
with “ Grand chain,”, as before, 5 : o

THE CALEDONIANS,
DIRECTIONS FOR CALLING.

. FIRST FIGURE.

Head Couples: Cross right hands half round .......... 4 bars.
Left hands back ....oovvvuvennnnnnnn.. 4 bars,
Balance to partners, and turn .......... 8 bars.
Ladie® chain......coccvvee vvvvnnnn. 8 bars.
Half promenade ..oy 4 bars.
Half right and left.................... 4 bars.
REPEAT.

Side Couples: The same, twice.

SECOND FIGURE.

Head Couples: Forward and back..........o0vvvunn.. 4 bars.

Forward again and salute ............. 4 bars.

All Ladies: Balance to partners ..........cc....... 8 bars.

All: ' Promenade; ;s 8 bars.
‘ REPEAT. '

Side Couples: The same, twice,

THIRD FIGURE.

Head Couples: Forward and back...............u.... 4 bars.
Forward and dos-a-d0s ............... 4 bars

Cross over, first couple inside .......... 4 bars

ack again, second couple inside... ... 4 bars

Balance to COrners ,..vyvveeenennnn.... 8 bars
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All: Forward tocentre . ........coeveeensns 4 bars.
Forward and turn partners ............ 4 bars,
REPEAT.

Side Couples: The same, twice.

FOURTH FIGURE.

Head Couples: Forward ....... Sibyise e e e o e 68 e 4 bars.

Forward and turn partners ............ 4 bars.
Four Ladies: Totheright.. .....coooiivee vuivnnnnn 4 bars.
FourGentlemen Totheleff .....covveeiiercnenninnnns 4 bars.
Four Ladies: Totheright.......coviiiiiieciannanns 4 bars.
FourGentlemen Totheleft ......oooviienvinanninaan . 4 bars.
All: Promenade .:.:cssiveoasonve Siaeeniaess 8 bars.

REPEAT.

Side Couples: The same, twice.

FIFTH FIGURE.

First Couple: Promenade (round inside) ............. 8 bars.
Four Ladies: Forwardand back........ ........... 4 bars.

- FourGentlemen Forward and bacK......cvovvvvinnnn. 4 bars.
All: Balance to partners ........cocevoesans 4 bars,
Turn PArtDers « .o coeeesevsenansavseres 4 bars.

Right and left half round ............. 8 bars.

THE SURPRISE QUADRILLE.

DIRECTIONS FOR CALLING.

FIRST FIGURE.

First Lady:  Balance to right hand couple .......... 4 bars.
Three handsround ................... 4 bars.

The Three: Balance to next couple on right........ 4 bars.
: Five hands round.............cc.un... 4 bars.

The Five: Balance-to next couple on right.... ... 4 bars.
Seven hands'round to places........... 4 bars.

All: Balance and turn partners............. 8 bars.

Each lady takes her turn in leading off.
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SECOND FIGURE.

Head Couples: Tothe right.......coovvuervnunnnnnnn. 4 bars,
All: . Chassez, and form into lines........... 4 bars.
Half right and left in line ............. 4 bars.
Half right and left across. ............. 4 bars.
Half ladies chain in line............... 4 bars.
Half ladies chain across .............. 4 bars.
Forward and back in line.............. 4 bars

Side Couples: The same.

. THIRD FIGURE.
All: Right and left all round ............... 16 bars.

Bow to corners; bow to partners....... 8 bars.
Ri%ht and left all round............... 16 bars.
Balance to corners ; turn partners...... 8 bars,
Head Couples: Forward to centre ..................
Side Couples: Seplarate and chassez to head couples’ + 4 bars.
PR L S :
Forward 1o centoe . i i 4 bars.
Head Couples: Separate and resume places............ 4 bars.

Side Couples and Head Couples: Repeat the last eight meas-
ures to their places.

FOURTH FIGURE.

First Couple: Balance to right hand couple ........... 4 bars.
Four handsround ........cc.cvnutnn. 4 bars.
Right and left with next couple........ 8 bars.
Ladies’ chain with next couple......... 8 bars.
All: Balance and turn partners............. 8 bars.

Other couples repeat this in turn.

FIFTH FIGURE.

First Couple: Forwardandback... .....o0vvnnnn... 4 bars.
OXOR8 OVeON o T 4 bars.

Two Ladies: Join hands, chassez inside ........... } 4 bave

Two Gentlemen Chassez outside.........ooovvnnnn.... 3
Join hands, chassez inside ........... }

Two Ladies: Chassez outside.......oovveieennnon. 4 bars,

All: Balance and turn partners............. 8 bars,
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Ladies: To:contre and Vack: . i:iiiiiiiiiiseeses 4 bars,

To centre againand stop .. ............ 4 bars,
Gentlemen : Join hands around the ladies......... i 8 i

Balance and turn partners to places ..

To centre and back ................... 4 bars.

To centre again and stop .....covennn.n 4 bars.

Ladies: All rush quickly to seats.

PRINCE IMPERIAL QUADRILLE.

As usual in all quadrilles, the first eight bars of musie are em-
ployed by the gentlemen saluting first their own partners, then
the lady on their left.

DIRECTIONS FOR CALLING.

————

FIRST FIGURE.

Head Couples: To the rightand salute................ 4 bars.

Take side ladies and go opposite ....... 4 bars.

Ladies’ grand chain (without gentlemen) 8 bars.

All: Chassez to rightand left ............ .. 4 bars,
- Turn partners, head couples at opposite

1T e ey AL R LA, 4 bars.

Head Couples: Repeat as they stand.
Side Couples: The entire figure, once.

SECOND FIGURE.

First Gentleman and Second Lady: Forward........ 2 bars.

Turn both hands, and both face first lady, 2 bars.

Cross over and turn with left hands .... 4 bars.
Head Couples: Forward and back

.................... 4 bars.
Half ladies’ chain.......ocovvvenennn.. 4 bars.
All: Chassez and turn corners, right hands .. 4 bars.
Turn partners, left hands, to places .... 4 bars.

This figure is danced four times, each gentleman and opposite
lady commencing in turn.
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THIRD FIGURE. .
Firsb Couple::: Forward .. ..o iy 2 bars.

_ Gentleman back to place, leaving lady

: facing him in centre ................ 2 bars,
BecondCouple: The same:. .. iiimmmiain 4 bars,
Third Couple: Thesame ............c.covinnnon. ... 4 bars.
Fourth Couple: Thesame .................... PRty 4 bars,
Four Ladies: Join hands back to back, one turn to lef t, 4 bars.
Four Gentlemen Complete the ring and salute ...... ... 4 bars.
All; Balance as they are................... 4 bars,
Turn partners to places ............... 4 bars.

Performed four times, each partner leading off in turn.

FOURTH FIGURE.

Head Couples: Forward and back.................... 4 bars.
First Lady and Second Gentleman : To sides .. ... ... 4 bars,
Forward six and back, twice........... 4 bars.

Forward two and back........... aa s 4 bars.

Forward two, salute, and face partners. . 4 bars,

Four hands half round, with sides. ... .. 4 bars.

2 Half right and left to places ........... 4 bars.

Head Couples: Repeat,
Side Couples: The same, twice.

FIFTH FIGURE.

Four Ladies: To the right, four times............... 16 bars,

First Gentleman and Opposite Lady: Forward and back, 4 bars.
Forward and swing to face partners.... 4 bars.

Head Couples: Chassez to right and left ............ .. 4 bars,
Turn partners to places ............... 4 bars,

Head Couples: Repeat the whole figure with second

gentleman and opposite lady.
Side Couples: The same, twice.

WALTZ QUADRILLE, No. 1.

The figures of the Waltz Quadrille are partly derived and
modified from the First Set, or Plain Quadrille ; and all the differ-
ent movements of each figure that are here introduced will be
found clearly explained in the corresponding figures, described
and referred to in other parts of the book.
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DIRECTIONS FOR CALLING.

—

FIRST FIGURE.

Head Couples: Rightandleft.......coocvvevennnnnn.. 8 bars,
All: e I\()Ia%ltz : h ............................ lg bars,
Head Couples: jes’ ChaiD..ccosvesccossassscscascss bars
All: e WA o RV Ree se e s e R 16 bars.

Side Couples: The same.

SECOND FIGURE.

Head Couples: Forward two.......o0 cevvvnneaenenn, 16 bars.
All: . WaANE s s iRt vseeves 16 bars.

REPEAT.
Side Couples: The same, twice.

THIRD FIGURE.

Head Couples: Forward four .......ccovveveeninnnsn 4 bars.

Forward again, change partners ....... 4 bars.

All: Walte ..ciccvevicssaansossssosancsane 16 bars.
REPEAT.

Side Couples: The same, twice.

FOURTH FIGURE.

All Join hands, forward and back ......... 4 bars.
Turn partners t0 places «.cooaiiaacsass 4 bars.
All: WIS st aEiieissiveeess 16 bars.

This is done four times,

FIFTH FIGURE.

All: Right and left half round ............. 8 bars.
All: B R e O S et o 16 bars,
Head Couples: Forward tWo......ovveveneneanencnnn. 16 bars.
All: WIS s T R 16 bars.
Side Couples: The same,

All: At the close, salute ......coovvvvnnnnnn 8 bars.

The movements of “ Forward two” will be found in the second
figure of the Plain Quadrille.
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WALTZ QUADRILLE, No. 2.
DIRECTIONS FOR CALLING.

Head Couples:

All:

Side Couples:

Head Couples:
All:

Side Couples:

Head Couples:

All:

Side Couples:

Head Couples:

Ladies:
All:

All:
Head Couples:
Side Couples:

FIRST FIGURE.

RIght amd el e R 8 bars.
BRIADCO 5o s v i s e s R 8 bars.
Ladies’ chain....... LU S ot 8 bars.
WO s L R S Ve es 16 bars,
REPFEAT.
The same, twice.
SECOND FIGURE.
WA A0 - S R R 16 bars.
WA s R R 16 bars.
REPEAT,
The same, twice.
THIRD FIGURE.
Right hands a6ross. .. .oovveiivenennnsns 4 bars
Left handstocentre . ....oovvvvevnnnnns 4 bars
Balancetocentre ..... ...vvivrennnnns 4 bars.
Half promenade to opposite places ..... 4 bars.
VRIS o s e e T T R 16 bars,
REPEAT.
The same, twice.
FOURTH FIGURE.
Balance tothe right...............u... 4 bars
Exchange partners, gentlemen lead new
partnerstoplaces......c.ovvvvennnn. 4 bars
Qrand - ehaln o s R 8 bars
Forward and back. s 4 bars
Turn new partners to places ........... 4 Dbars
WA o R 16 bars

Repeat ; ending with own partners again.
The same, twice,
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FIFTH FIGURE.

All: Right and left half round ............. 8 bars.
Reversetoplaces .....c.ocivvennnn. ... 8 bars,
Head Couples: Forward and back.................... 4 bars,
Forward and salute ........... ....... 4 bars.
All Ladies: To e XIEhY. ok deaREss 8 bars.
All:

: Waltz ...... S 16 bars,
Head Couples: Repeat. 2 : : .
Side Couples: The same, twice ; ending with “Right
and left half round and reverse to
places and salute.”

THE GLIDE LANCERS.

The Glide (or Waltz) Lancers consists of the corresponding fig-
ures of the original set, somewhat curtailed to allow of the intro-
duction, at intervals, of the waltz movement.

DIRECTIONS FOR CALLING.

FIRST FIGURE.

Head Couples: Forwardand back..............c..... 4 Dars.
Forward and turn opposite partners . ... 4 bars.

\ Cross over, first couple inside ....... ... 4 bars.

Return, second couple inside........... 4 bars.

WRIE o e S 16 bars.

All: Balance at corners .................... 8 bars.

Side Couples: The same,

SECOND FIGURE.

Head Couples: Forward and back .................... 4 bars.
Forward, ladies face partners.......... 4 bars.
Chassez, and turn partners to places.... 8 bars.
All: Ladiestotheright.................... 8 bars.
WA - i e 16 bars.

REPEAT.

Side Couples: The same, twice. »
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Head Couples;':

Side Couples:

Head Couples:

Side Couples:

All: :
First Couple:
All:
First Couple:
All:

Side Couples:

THIRD FIGURE.

Forwardand back .......oocnvvenunn.. 4 bars

Forwardandsalute ................... 4 bars

WA o e e 16 bars

Ladies' chain .. .oovvievenveeecenonnes 8 bars
REPEAT,

The same, twice.

"FOURTH FIGURE.

To the right, salute ....... i 4 bars.

To the left, salute............coou..... 4 bars.

WAL s s s 16 bars.

Right and left across..........covvvunn. 8 bars
REPEAT.

The same, twice.

FIFTH FIGURE.

Right and left all round ............... 16 bars.

A o S S 8 bars.

Chassez across. ...... T PR e 8 bars

ProMenade. i e e 8 bars.

Forwardand back...........coou..... 4 bars.

Forward again, turn partners to places.. 4 bars,
REPEAT,.

The same, ending with ‘‘ Right and left
all round.”

THE GLIDE CALEDONIANS,

Head Couples:

All:

Side Couples :

FIRST FIGURE.

Right hands across ......icieaiiiiaiss 8 bars.

Balance to partners ....... R D 8 bars.

WV o R 16 bars.
REPEAT.

The same, twice.
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SECOND FIGURE.

Head Couples: Forward and back, forward and salute.. 8 bars.
All: Ladies to the nght ................ ... 8 bars,
All: WIS i ooV S avaaasinies 16 bars,

REPEAT.
Side Couples: The same, twice.

THIRD FIGURE.

Head Couples: Forward and back, and dos-a-dos....... 8 bars.
All: Balance 8t COrNerS .o eeevevervocecaccass 8 bars.
WaltZ ccceeevivncennsesccecacscosnnss 16 bars,

REPEAT.

Side Couples: The same, twice.

LAST FIGURE.

First Couple: Promenade........ccecevveevecnecanasn 8 bars.
Four Ladies: Forwardand backK..........c..eeuennn 4 bars.
FourGentlemen Forwardand back.............ovvvenn 4 bars.
All: Balance to partners .......c...coveaennn 8 bars.

WIS i s SR TR 16 bars,

Second, Third and Fourth Couples: The same, in turn.

—— e P 3N P N i

THE PARISIAN VARIETIES.
DIRECTIONS FOR CALLING.

FIRST FIGURE.
First Couple: Advance and salute right side couple... 2 bars.

Backtoplaces.............ccoeuninnn. 2 bars.
Advance and salute left side couple .... 2 bars.
Back 10:places. i isviniss 2 bars.
Head Couples: Right and left across and back......... 8 bars.
All: WS o s s T 16 bars.

Danced four times, each couple leading off in rotation.
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SECOND FIGURE.

First Gentleman and Opposite Lady : Forward...... 2 bars.
. Swing half round with left hands, facing
PATIONS. oo icanevavesivesssssoniess 2 bars.
Chasseztotheright..........cu....... 2 bars
Half turn with left hands ............. 2 bars
The above eight bars repeated ......... 8 bars
All: Polkatothe right. . . oo 2 bars
Polka step, to centre and back......... 2 bars
The last four bars danced four times in
all, requiring additional ............. 12 bars

The whole figure is performed four times, commenced by each
gentleman in succession.

THIRD FIGURE.

First Gentleman : Leads lady on his left to centre ...... 2 bars.
Leads opposite lady to centre ..... .... 2 bars.
Leads lady on his right to centre....... 2 bars.
Lastly his own partner to centre ....... 2 bars.

Four Ladies: Join hands around gentleman, swing to
e el . RS 4 bars.
FourGentlemen Turn partners to places ............... 4 bars,
Four Couples: Tothe Centre......oovuvivrunr vevenns 4 bars.
All: Waltato places .. oo iiiiisnmisiinsia 4 bars,
Four Couples: Tocentre.........ovvveevnvennnnnnnns 4 bars,
All: Waltztoplaces.....ooovvvrvnnnnnn.... 4 bars

FOURTH FIGURE.

First Couple: To centre and swing half round........ 4 bars.
Separate, cross rif t hands with side
e

couples, turn to left............. +evs 4 bars,

First Gentleman and Lady : Forward and back....... 4 bars.
Turn left hands to places.......... «sse 4 bars,

Head Couples: Cross over and turn in opposite places.. 4 bars.
Side Couples:  The SAME +..vevenrvnneennss Soa s venaa 4 bars,
Head Couples: The same t0 Places. .« vuveurrvrrnnensns 4 bars.
Side Couples: Thesame .........,..... R R 4 bars,

The whole performed four times, each couple taking the lead
successively.,

FIFTH FIGURE.

First Gentleman and Opposite Lady: Forward and
BACK . < R 4 bars,
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All: Forward: and back:; ooy 4 bars.
- Forward and formastar............... 2 bars.

BRI . i s e seon v sion s sy o Ty 2 bars,

Gentlemen: Forward to next ladies and balance..... 4 bars.
Forward to next ladies and balance..... 4 bars.

Repeat tovlee .o s sy 8 bars.

All: Waltzround ........cooit civinrnnns 16 bars.

This is performed four times, each gentleman and opposite lady
leading off in rotation,

THE L.ONDON POLKA QUADRILLE.,

DIRECTIONS FOR CALLING

FIRST FIGURE.

Head Couples: Forward and back............ . AR, 4 bars.
Forward, change partners and back . ... 4 bars,
Polka, once round inside quadrille ... .. 8 bars.
- Balance at places, turn right hands half
POUR .o i 4 bars.

Half promenade, ending with half turn . 4 bars.
Half promenade back T ) e 4 bars.

REPEAT.
Side Couples: The same, twice,

SECOND FIGURE.
First Couple: Polka four turns, ending in front of oppo-

sitecouple ............coven.. ..., 8 bars.

Gentlemen : Swing opposite ladies, right hands round 4 bars.
. Reverse, left hands round . ............ 4 bars.
First Couple: Polka back to Places . ...oeveecii.nnn 8 bars,

Each Couple: The same,
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THIRD FIGURE.
First Couple: Polka four turns, ending in front of right

handcouple ........cocovvuennnnn.. 8 bars.

Cross right hands round............... 4 bars.

Cross left hands back again. .......... 4 bars.

Polka four turns to places ............. 8 bars.

Head Couples: Half promenade........ S AR 4 bars,

Head Couples: Polka two turns to places ............. 4 bars.
Each Couple: The same, in turn.

FOURTH FIGURE.

Tirst Couple: Polka four turns round to the right, end-

ing in places ...cooviiivianienesnnns 8 bars.
All: ‘ Join hands, ladies to the right, four times, 8 bars.

In executing this movement, after joining hands, each lady re-
leases both hands, makes a polka turn alone to the right, passing
in front of the gentleman who was on her right, falls in the circle
again on /zs right, and all join hands again. This being done four
times in succession, brings the ladies to their original positions.

All the Couples: Polka round and to places again ....... 8 bars.
Second Couple: Repeat, the gentlemen going four times

' to the right,
Side Couples: The same, in turn.

FIFTH FIGURE.

All: Hands all around ....... cessssssesesss 8bars.
Balance to partners and turn........... 8 bars.

First Lady:  Cross over four polka steps backwards,
the gentleman following facing her .. 4 bars,

First Gentleman : Four polka steps backwards, the lady
following him.................. ««.v 4 bars,

When the first lady starts backwards and forwards, she com-
mences cach time with the right foot; the gentleman commences
cach time with the left foot.

First Couple; Polka four turnsround ............... 8 bars.

This is performed by each couple in succession,
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FANCY QUADRILLE FIGURES,

—_—

These consist of single figures, one of which is occasionally in-
troduced in the place gof the second or fifth figure of the plain

quadrille.
DIRECTIONS FOR CALLING.

THE BASEKET FIGURE.
This is always danced to the tune of “ Life let us cherish.”

Head Couples: Forward and bacK.....c.coovererensns 4 bars.
COTOSS OVEL «vvvveacresornsnnnscsonasnss 4 bars.
Chassez to partners ................... 4 bars.
Cross back to places ........cceaveanns 4 bars.
BRIANeR i e s a e aee ees e e . +.. 8 bars.
Ladies: Forward and bacK ......coevvvevnnrons 4 bars.
Forward and join hands..........c0ven 4 bars.
Gentlemen: - Handsaround..........ccooeinenannes 8 bars.
; Form basket «..vevevencenniaancaonens pause.
All: BAMEIIOB . 5 iai v aian v e b vieen wo s eiwss s av.see 4 bars.
Turn partners to places ....... ... ... 4 bars.
REPEAT.
Side Couples: The same, twice, gentlemen instead of
. ladies to centre.

THE STAR FIGURE.

Four Ladies: Tocentreandback ..........ciovunene 4 bars.
FourGentlemen The S8mMe . ..o vvvrvninnnivnnarseanaas 4 bars.
Ladies: Cross right hands, half turn to the left.. 4 bars.
Turn, cross left hands, back again...... 4 bars.

Gentlemen : Right hands to partners
All: BalANCo. cciiivavisissssasssssssseasns 4 bars.
: Turn partners to places .....ovveeines 4 bars.

REPEAT.

REPEAT TWICE, Gentlemen to centre.
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THE MARCH FIGURE.

This figure is more adapted for an asseinbly where a number of
sets are dancing at the same time, as it fails to be effective or inter-
esting un}lless about eight sets, or thirty-two couples, participate in
the march. '

First Couple: Promenade, facing outwards........... 8 bars,
Remaining Couples: Fall in column,
All: The columns on the floor fall in line of
; march. Pause in musie.
Ladies to the right, gentlemen to the left,
march up the centre, in couples.
Halt. All turn and face partners.
All: Four steps backward.
Head Couple: Forward two, and back ............... 4 bars.
Forward again and swing ............. 4 bars..
Down the middle and take bottom places.
Each Couple: The same,in succession .......o0uvun.. 16 bars.
All: Forward and back...cocvvveeeerenannns 4 bars.
Turn partners ; couples in column again, 4 bars.
JIG FIGURE.
All: Hande 100 v ivasvvasivevsosasanas 8 bars.
Ladies: To the right, four times............... 82 bars.
All: Handayoumd::iiiciisiivivesemseses 8 bars.
Gentlemen : To the right, four times............... 32 bars.
All : Handsround......ooeveevenvnnncennsse 8 bars.
ORASORT i v vicsivissvaossnsonosnses ..+ 8 bars.

THE MINUET FIGURE.
This is very similar to the “ Gavotte,” but isa good deal shorter.

Head Couples: Forward and back.........cocvvuunnn. 4 bars,
DO8:& A0 oo SRR 4 bars.
Sides Four: Forwardand back coovvvvvnnnnnnnnnnn. 4 bars.
Forward and exchange partners ....... 4 bars.
All: Laadied ehaln ;s s 8 bars.
Sides Four: Forward and back ....covvvevninnnrvnase 4 bars.
Turn partners to places .......ccvvuus. 4 bars.

The whole figure is danced four times.
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THE CHEAT.
First Couple: Balance to third couple ............... 8 bars.
Balance to second couple . ............. 8 bars.
Balance to fourthcouple .............. 8 bars,
Balance t0 PArtners .......oeoeeecennes 8 bars,

Repeated in turn by each couple.

THE NINE-PIN FIGURE.
The following calls make very good figures for the “ Nine Pin”

Forward four.

Balance to partners.

Head ladies turn opposite gentlemen.
Side ladies turn opposite gentlemen.
Ladies to centre. Stop music.

Hands all round.
Hands all round the other way.
Nine-pin turn ladies, Stop music.

%i%ht and left.
ance partners.
Nine-pin turn gentlemen. Siop music.

*Forward and back.

Forward and turn opposite vartners.

Ladies to the right.

‘Gentlemen to the left.

Ladies’ chain. Stop music.

Right and left all round.

Dos-a~dos.

Balance to corners.

Head couples cross over and back.

Four gentlemen cross right hands in centre. Stop music.

THE VIRGINIA REEL.
First Gentleman and Last Lady: Forward and back . 4 bars.

First Lady and Last Gentleman : The same.......... 4 bars.
First Gentleman and Last Lady: Swing right hands . 4 bars.
First Lady and Last Gentleman: The same.......... 4 bars.
"First Gentleman and Last Lady: Swing left hands... 4 bars.
First Lady and Last Gentleman : The same.......... 4 bars.

First Gentleman and Last Lady: Swing both hands.. 4 bars.

First Lady and Last Gentleman : The same...... ... 4 bars.
First Gentleman and Last Lady: Dosd-dos.......... 4 bars.
First Lady and Last Gentleman: The same.......... 4 bars.
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First Couple:

All:

Turn right hands..................... 2 bars.
Separate and -turn second couple, left

TR 7 VT R R R S A e 2 bars.
Turnright hands. .......o.vvvenn... 2 bars,

Separate and turn third couple, left

BANAS R 2 bars.
And so on to the bottom.
Join hands and back to places at top.
Gentlemen to left, ladies to right, march

down outside and up the middle.

- Head Couple: Down the middle to bottom.

Head Couple:

Head Couples:

POP GOES THE WEASEL.

Down ti®middle and back............ 8 bars.
Down outside and back ............... 8 bars.
Right hands across with second lady ... 8 bars.
Three left hands across, second lady under 8 bars.
Right hands across with second gentle-

IO 2o iiaioivianio vaeio o oo b s o sw s aa s 8 bars,
Three left hands across, second gentle-
AN URARE: i i i 8 bars.

The head couple repeat the figure, with each side couple in

succession,

Two Couples:

All:

Two Coﬁples s

SPANISH DANCE.

Forward four ........ . e beiee e 2 bars.
Change partners........ vevssasdrasiae 2 bars.
Forwardfour ......oovvvevvnnnnnn.... 2 bars.
Change partners.......cceeeveieverenns 2 bars.
RODOME. . iy e a R 8 bars.
Crossright hands..........ovvvunnrnen 4 hars
Oross et - hands ;.. oiiismnmimyns 4 bars,
WIS T S 8 bars.

THE SICILIAN CIRCLE.

Right and left across.................. 4 bars.
Back agaln . .o R 4 bars.
Balance and turn partners ............. 8 bars.
Ladies’ :ehaln .o iR 8 bars.
Forward and back.................... 4 bars.
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THE GRAND MARCH.

The Grand March is a brilliant feature of every ball. It is
enerally the signal for the opening of festivities. It is led either
%y the floor manager or the president, accompanied by their ladies;
they are followed by the other officers according to their rank ; then
by the other members and their ladies ; and last, but not least, by
their friends and guests of the evening.

The above is generally the rule, but there are some exceptions;
for instance, if the ball is attended by some popular prominent
personage, such as a Member of Congress, Senator, or distinguished
scholar, &c., as a matter of courtesy they are invited to open the
ball by leading the Grand March. military balls are mostly
opened as above exception states. :

Some balls are opened by a Waltz ; this is done when there are
not enough in attendance to perform the figures and evolutions of
the Grand March.

Other balls open with a Lancers, followed by four or five other
dances, and then the Grand March ; that is usually done when
there is some presentation to be made to some popular person or

ons present.

In the Grand March each gentleman, accompanied by a lady,
whom he meets at the door of the ladies’ parlor, takes his position
in the march, keeping correct time to the musie, which 1s either
-4, 4-4, or 6-8 time, and should not be either too fast or too slow.

THE MARCH IN FILE.

As soon as all are in order the leader should head the line of
march up the middle of the room ; when he has reached the top .
he turns to the left, and his partner to the right ; the gentlemen all
follow him in single file, the ladies following the leading lady in
the same manner ; when the leaders of the two lines arrive at the
bottom they pass to the left of each other, the gentlemen marching
round the room on the outside, and the ladies inside them and in
the opposite direction. When the first gentleman meets his part-
ner agsm at the top of the room, they both march together again
round the room to the right, followed by the other couples in ti(:zir :
order. The leader should be careful to introduce sufé)cient plain
marching between each figure to get all the couples following him
in column before commencing a new evolution.

THE MARCH IN COLUMN.

- The first couple lead round the room, the way of the clock, until
the leader reaches the bottom left-hand corner. There, instead of
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turning upwards at right angles up the side of the room, the first
couple should file to the right and march in a line parallel with the
‘advancing couples, but in an opposite direction across the room; as
each couple successively arrives at the same corner, they file to the
right and follow their leader. When the leader has got across the
room, the first couple should file to the left and march straight
across back in, and so on, forming a serpentine line of march
backwards and forwards across the room until the top of the room
is reached. To make this effective, it requires a considerable num-
ber of couples, so that there will be at least four lines constantly

ing each other in opposite directions, and forming a very pleas-
ing appearance. When the first couple reach the top of the room
they lead the march round the room again, until all the couples are
following them in regular column. '

THE MARCH BY PLATOONS.

The first couple lead the march up the centre of the room. As
they reach the top, the first couple passes round to the right ; the
second couple to the left ; the remaining odd couples in their order
to the right, and the even couples following to the left. All thus
march down their side of the room, until they meet in the middle
at the bottom. There they turn up the centre a%ain four abreast.
Arriving at the top, the first four wheel round y the right; the
second four wheel round by the left, and so on alternately, each
division marching down its side of the room. When they meet at
the bottom they advance up the centre again, eight abreast. At the
top of the room the first and third eight wheel to the right, and the
second and fourth wheel to the left, each succeeding eight wheel-
ing right and left alternately, down the sides of the room, meeting
at bottom, and marching up the centre sixteen abreast, thus form-
ing full lines. At the top of the room all halt, the first, third, &c.
(ogd) lines face all to the right ; the second, fourth, &e. (even) lines
all to the left, the gentlemen step up by the side of their lady part-
ners, and the front line marches off in couples to the right, the
other lines following in their track, in the same manner as in the

March by Columns, and finishing in the same way laid down in
that march.

THE ARBOR MARCH.

All the couples march round the room in order. The first
couple join right hands, stop, and raise their hands, forming an
arch. The second couple pass underneath the arch, the gentleman
first, and form another arch ; the third couple pass under both and
also form an arch, and so on, each couple passing through the
arches ahead of them in turn, until one continuous arch has been
formed. The first couple (now in the rear) then passes throngh and
out at the front end of the arbor, followed by each rear couple in
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succession, until the arches have all disappeared. If the number
of couples is large, the first couple can follow the last couple at
once under the arches, if preferred, and repeat the arbor continu-
ously as long as may be desired. The plain march in couples is
thep resumed, until the line of march is in regular order again,

THE SERPENTINE MARCH.

The couples march once round the room, the way of the clock.
The leader steps in front of his lady and leads the way up the cen-
tre of the room ; as each couple turns to go up the centre, each
gentleman steps into single line ahead of his lady, forming by de-

the whole couples into single file. 'When the first gentleman
reaches the top of the room, he leads the way to the right entirely
round and round the reom, each successive round passing inside
the former, describing a spiral track-towards the centre of the room,
As soon as the inner coil becomes small, the leader turns sharp
round to the left and retraces his steps between the coils, until he
marches between the coils entirely out of them. He continues his
march until all the coils are unwound, and then each gentleman
retires a step to the left of his lady partner, and the march is con-
tinued in column until all the couples have fallen into regular
order again.

At the conclusion of the march, the leader stops, gives a signal
for the music to be changed into a waltz, and leads off with his
partner, followed by the other couples in succession until the danc-
ing becomes general.

GENERAL REMARKS.

In order to ensure success in a march of this deseription, no
gentleman can be allowed to act as cavalier to two ladies, as the
movements require all to march in couples. The leader should
regulate his pace to suit circumstances, endeavoring always to keep
the line of march unbroken and the couples at uniform distances
from each other. The couples, also, must follow exactly in the
track of those before them and of the leader, keeping correct time
with the music, and conforming in every particular with the leader’s
movements.

Other combinations can be introduced, according to the fancy
and invention of the leader, but the five movements here given
are very neat and effective, and will be found quite sufficient to en-
tertain, without rendering the march tedious and wearing to those
participating in it before the dancing commences.
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QUADRILLES, OR SQUARE DANCES,

" Quadrilles should be danced ls)l}; four couples, each couple occu-
pying one side of the square, as shown in the diagram :

* , & gentleman; & a lady, facing the way the pointers direct.

The gentleman of each couple stands on the left of his Jady
partner. In a regular ball-room, the location of the first couple in
each quadrille is usually on the side of the square nearest to the
head of the room, which is generally the end farthest from the
main entrance ; the second couple stands opgosite to and facing
the first ; the third couple is on the right hand of the first, and the
fourth couple stands on the left of the first and opposite the third.

The first and second are designated the head couples, and the
third and fourth, the sides.

It is not advisable to introduce more than four couples in a set,
glthough it is occasionally done in cases where the space for danc-
ing is limited or when there are not couples enough to form two
sets, :

The quadrille consists of five figures, each of which has its
appropriate music, which is always divided into strains or divis-
ions of eight bars each. In counting, each bar consists of two
counts or beats ; each movement always takes eight steps or counts
to perform it, and occupies, therefore, four bars of the music.
When all the couples and sets are in order, the signal is given for
the music to commence ; the first eight bars are merely prepara-
tory, during which the partners of each couple salute one another :
each gentleman bows first to his own partner, then to the lady of
the couple on his left ; each lady courtesies, first to her partner and
then to the gentleman of the couple on her right,
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EXPLANATION OF QUADRILLE STEPS AND
MOVEMENTS

Right and Left Across.—Two coup.es cross over, taking
“four steps; each person gives right hand in ing to opposite
person, then joins left hands with partners ; each couple turng half
round in opposite couple’s places, and return immediately back to
their proper positions in the same manner.

Balance.—Partners cross hands—right hands uppermost, and
promenade to the right to opposite couple’s places, taking eight
steps, and return in the same manner.

Ladies Chain.—Two ladies cross over, giving each other right
hands in passing, and turn opposite gentleman with left hands, and
return to places in the same manner.

Forward Two or Forward and Back.—Commence with right
foot, take three steps forward, and bring the left foot behind the
right ; count four, then take three steps backward, commencing
with the left foot, and bring the right foot in front of the left;
count four.

Cross Over.—Two couples cross straight over to opposite places,
taking cight ordinary walking steps—the ladies passing on the in-
side and the gentlemen on the outside.

Chassez.—Partners face each other, and take four steps for-
ward and four steps backward—the same as in “ Forward T'wo.”

Right Hand Across and Left Hand Back.—Two couples
cross over, taking eight steps, and give right hands in passing to
opposite person ; return with eight steps, and give left hand in pass-
ing. The ladies retain left hands of opposite gentleman and cross
right hands, and extend the same to their partners. :

Balance in Place.—Slide the right foot to the right, and bring
the left foot in front of the right in third position; count two; slide
the left foot to the left, and bring the right foot in front of the left
in the third position ; count two; repeat the above ; count four.

Balance to Corners.—Is executed the same as “ Chassez.”

Hands All Round.—All join hands in a circle and move
around to the left,

All Promenade.—Give both hands to partners— the hands
crqssed, right hand uppermost, and move in a circle to the right.
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Grand Chain, or Grand Right and Left.—Explained in the
* Fifth Figure of the *“ Lancers.”

Turn Partners.—Give both hands to partners, and turn once
around to the left.

Turn Corners.—The same as * Turn Partners.”

Ladies Grand Chain.-—Explained in the First Figure of the
“Prince Imperial.” :

Ladies Double Chain.—Explained in the Third Figure of the
“Baratoga Lancers.” |

NATIONAL GUARD QUADRILLE

FIRST FIGURE.
Dedicated to National Guard, North.

- Forward and Back (first and second couples) ...... 4 measures.
Lead to the Right and Salute.................. 4 measures.
Cross Right Hands, en moulinet, and turn......... 4 measures,
Cross Lett Hands, en moulinét, return, finishing by

all facing partners in two lines ,.........u.n 4 measures.
All Balance to Partners..........coovviuvnnnnnn. 4 measures.
Turn Partners to Places ..........ccoivveiiennnn, 4 measures.

Second time, head couples, lead to the left, &c.
Counterpart for the side couples.

SECOND FIGURE.
To National Guard, South.

Forward and Back (first and second couples....... 4 measures.
Turn Partners (first and second couples............ 4 measures.
Side Couples the same .......c.cvvvvvivvinnnnannn. 8 measures.
Four Ladies to the Centre, back to back ......... 4 measures.
Ladies Hands Round to the Right............. 4 measures.
All Balance to Partners and Turn............. 8 measures.

Nore 1.—First and second times, head couples forward, back
and turn ; then side couples the same. Third and fourth times,
side couples forward, back and turn ; then head couples the same.

Note 2.—First'and third times, ladies to the centre ; second
and fourth times, gentlemen to the centre.
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THIRD FIGURE.

To National Guard, East. :
Forward and Back (first and second ladies)........ 4 measures.
Cross Over (first and second ladies) ........ Caaaies e 4 measures,
Side Ladies the S8Me .......c.cvveviiamcnaaananns 8 measures.
Salute COrners........cccceeevesnssnssasassasnnss 2 measures.
Salute New Partners....... eessesseessaesnaiaans 2 measures.
Turn New Partners with Right Hands......... 4 measures.
All Promenade .......cooenveresens T R 8 measures.

NoTe.—First time, the first and second ladies forward and back
and cross over ; then side ladies the same. Second time, the first
and second gentlemen forward and back and cross over ; then side
gentlemen the same. Third time, the third and fourth ladies for-
ward and back and cross over ; then head Jadies the same. Fourth
time, the third and fourth gentlemen forward and cross over; then
side gentlemen the same.

FOURTH FIGURE.

To National Guard, West.

Forward and Back (first and second couples) ...... 4 measures.
Lead to the Right and Salute.................. 2 measures,
Form Two Lines; first and second couples separ-

ate from partners and join the sides; the first

lady now goes to the left of third gentleman,

and the first gentleman goes to the right

of third lady ; the second lady goes to the

left of fourth gentleman, and the second

gentleman goes to the right of fourth lady...4 measures.
All Forward and BacK.........cccviiinencnnnnns 4 measures.
All Forward Again, and the first and second couples

stop and face partners; side couples retreat

RO DIROBE s s SRR 4 measures.
Turn Pa.rtners P LT e S A SRR 4 measures.

Second time, head couples forward and back ; lead {o the left, &c.
Counterpart for the others.

FIFTH FIGURE.

To United Stlates Army.

Introductory
Four Ladies Exchange Places to the right, and all
salute, Turn with right hands.............. 8 measures,

»
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* The'Ladies Pass to the Next Place on the right, all

gsalute and tUID . coiivviecieivnnrecnnnannnss 8 measures.
The Ladies Pass Again to the right, all salute and :
~ -1y 1 R B AR YR i 8 measures,
The Ladies Pass into Places, all salute and turn
partners with right hands .................. 8 measures.

Tiroir,—First and second couples cross over, first
couple gliding (with hands joined and crossed)
between the second couple; return, second .
couple between the first ............... R 8 measures.
Tiroir on the Sides, third couple passing between
the fourth; return, fourth couple between

R ) o R O e R P R, 8 measures,
All Turn Corners with Right Hands and part-
ners with left......coooevieeeniiiiaias Loo, 8 measures.

This Figure is performed four times prec'isely the same, except
the Tiroir figure, which is as follows :

FIRST TIME.

Head Couples Cross Over, first couple between the
second ; returning, second couple between the

B8 R 8 measures.
Side Couples Cross Over, third couple between the '
fourth ; returning, fourth couple between the

110 1) A R R e R aaie PSRt 8 measures.

SECOND TIME.

Head Couples Cross Over, second couple between
the first; returning, first couple between the

BOCOMN v o s s R R R 8 measures,
Side Couples Cross Over, fourth couple between the

third ; returning, third couple between the
RO o 8 measures.

THIRD AND FOURTH TIMES.

Side Couples Cross Over and Return, then head
couples, in manner analogous to the first and
second times. :

After the entire Figure has been performed four times—

CODA.

All Forward and Salute, vis-a-is........ S 4 measures.
Salute Partners.........co.c.oviviieiniiiniennnnns 3 measures,
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THE PLAIN QUADRILLE.

FIRST FIGURE.

Head Couples Right and Left Across.—The first and
second couples cross over ; each gentleman and opposite lady
touch right hands in passing, the %entleman then extends his left
hand to his partner, turning her alf round, occupying opposite
couple’s place. This takes up eight counts. This same movement
is repeated in returning, which brings the couples to their original

sitions,

D Head Couples Balance.—Each gentleman crosses hands with
his partner, and promenades to the o%gosite side, passing opposite
couple to the right, counting ewght. turn to places again, pass-
ing to the right, counti eight.

Head Couples, ies Chain.—The ladies of head couples
cross over, giving right hand in passing, and then left hand to
opposite gentleman, who turns her half round, eight counts; the
ladies then return by repeating the same movement, which brings
them back to their original places.

. Head Couples ance.—This is performed the same as ex-
plained above. The entire foregoing figure is then repeated by the
side couples.

SECOND FIGURE.

Head Couples Forward and Back.—First (and second) gen-
tleman joins right hands with his partner; the head couples ad-
vance together four steps and retire to places, eight steps.

Cross Over.—A gain advance, drop hands, ang proceed straight
across, each lady passing between opposite couple ; count eight.

Chassez to Partners.—The partners face each other and
chassez four steps to the right and four steps back again to the
left ; count eight.

Cross Over.—Straight to places as before, each lady passing be-
tween opposite cou;%ﬁ.

_Head Couples Balance.—In same manner as described in the
First Figure. The whole movement is then repeated by the head
couples, and performed twice by the sides.

THIRD FIGURE.

Right Hand Across.—Move entirely across the set, extending
the right Pand, and moving on the right of the opposite lady or
gentleman’s place, and turn half round, so as to face the same lady
or gent}eman, Sour bars; returning, perform the steps very short;
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move on the left of the same lady or gentleman ; at the same time
give and retain the left hand; turn slowly to the left and give
right hand to partners, forming a close square, four bars. In this
position ladies’ hands or arms form a cross, and the gentlemen’s
arms extended to the right and left. “ Balance” in one place by
simplf sliding right foot to second; left behind to third, eount
two; left to second, right behind to third, count four; right again
to second, and left behind to third, count siz; left to second and
‘right behind to third, count eight, four bars.

Ladies Forward.—Thetwo ladies forward and back, four bars.
p ngtleman Forward.—The two gentlemen forward and back,

our bars.

Forward Four.—Both couples advance and retire, four bars.

Half Right and Left.—Both couples return to their respec-
tive places, moving on the right of the one directly opposite, and
give left hand to partner, turn half round into places, four bars;
thus completing the number in eight half figures during sixty-four
bars of music.

FOURTH FIGURE.

Head Couples Forward Four.—Each gentleman of the head
couples joins right hands with his partner, advances four steps and
retires, count eight. Again advances four steps ;. first gentleman
leaves his partner, who i‘oins left hands with opposite gentleman,
who retires with both ladies, the first gentleman. retiring to his
place alone ; eight counts.

Forward Three.—The second gentleman and two ladies ad-
vance four steps, and retire ; he again advances and hauds the two
ladies to first gentleman (who advances to receive them) and retires,
the three retiring at the same time ; eight counts. The first gentle-
man and two ladies advance four steps and retire ; advanee again
agu’iw meet the second gentleman, all joining hands in a circle ; count
eight.
Four Hands Half Round.—The four dancers turn half round
to the left, and each couple then retires to opposite couple’s place ;
count eight.

Half Right and Left,—Both couples cross over, the ladies
“passing between the opposite couple, and partners turn left hands
to places ; count eight. '

The same figure is repeated, the second gentleman leaving part-
ner with the first gentleman. The same is then performed twice
by the sides, the third and fourth couples leading off in rotation.

FIFTH FIGURE.

This figure consists of repetitions of portions of the First and
Second Figures.
Head Ladies Chain.—The same as in First Figure.
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Head Couples Forward and Back.—The same as in Second
Figure.
ead Couples Balance.—After fourth “Balance,” “All chas-

sez ”»

Performed twice by head couples, and twice by side couples.
Very frequently “Hands all around” is introduced instead of
“Ladies chain.” This i§ performed by all joining hands in a
circle, swinging to the left, taking eight steps, and back again to
the right, taking eight steps, or sixteen steps to the left entirely
around.

I S P S PSP e

; THE LANCERS,

FIRST FIGURE.

Head Couples Forward four steps and back, forward again,
and turn opposite person with both hands, and return to places.

Cross Over.—The first couple join hands and cross over ; the
second couple separates to permit the first couple to pass through.
Retu;'ning, the second couple joins hands, and pass through first
couple.
- Balance to Corners.—All the ladies balance to the gentlemen
on their right, at the same time all the gentlemen balance to the
ladies on their left. .

Repeated by head couples, except in “Cross over,” the second
couple first passes between.
he same for side couples.

SECOND FIGURE.

Head Couples Forward four steps and back, forward again,
the ladies remaining in the centre, back to back, and salute part-
ners.

Chassez, and turn partners to places.

Side Couples Separate.—The side couples separate and join
hands with head couples.

All Forward and Back.—The two lines forward four steps
and retire ; forward again and turn partners to places.

Repeated by head couples, The same for side couples.
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THIRD FIGURE.

Head Couples Forward four steps and retire ; forward again,
and salute opposite couple and retire,

Ladies Chain.—The same as described in the First Figure of -
the “ Plain Quadrille.”

FOURTH FIGURE.

Head Couples Lead to the Right, and salute side couples
on their right ; then lead to the side couple on their left and salute.
Return to places and salute partners.

Right and Left Across.—The same as in First Figure of the
“Plain Quadrille.” The second time the head couples execute this
figure, they lead to the side couples on their left and salute, and
then to the couple on their right,

The same for side couples.

-

FIFTH FIGURE.

Q Right and Left All Round.—See Fifth Figure of the “Plain
uadrille.”

One Couple Waltz Round.—Each couple take their turn in
waltzing round the set, a different couple each time this figure is
performed.

March.—Each couple in turn march up and down the set and
back to place.

All Forward and Turn.—All join hands, forward and back,
forward again, release hands and turn partners to place.

e S S N SV A

THE SARATOGA LANCERS.

FIRST FIGURE.

Head Couples to the Right.—The head couples lead to the
side couples on their right, the side couples advancing to mect
them ; both salute and turn opposite person with both hands.

Cross Over.—The head couples pass tarough the side couples;
returning, the side couples pass through the head couples, and re-
turn to places. _ ~

All Turn Corners with the right hand, and partners with the
left hand. :

This figure is repeated by the head couples leading off to the
left. The same is repeated twice by side couples.
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SECOND FIGURE.

All Forward and Back. i

All Forward Again, ladies remaining in the centre.
All and Form in Basket.

Hands All Round (or Promenade).

This figure is executed four times, third and fourth time gen.tle-
men in centre.

THIRD FIGURE.

All Forward and Back.

All Forward in and Salute,

Ladies Double in.—This is similar to the “ Ladies Chain,”
except that the side couples perform the figure at the same time
with the head couples, and is executed in the following manner:
The four ladies cross right hands, go half round, and turn opposite
gentleman with left hand ; cross right hands again, go half round
and turn partners with left hand.

This figure is performed four times, third and fourth times,
“@entlemen chain,” or * Promenade.”

FOURTH FIGURE.

Head Couples Lead to the Right, salute; lead to the left,
salute; return to places, salute partners.
~ Heads Cross Over, Sides Cross Over; heads return to
places, sides return to places.

Heads repeat by leading to the left. Ieads and sides perform
these movements twice, second time leading to left and right.

FIFTH FIGURE.

_‘Grand Chain, as in Fifth Figure of the “ Lancers;” or “All
right and left half round, and return the other way back,” as ex-
plained in the Fifth Figure of the “ Waltz Quadrille,” No. 2.

First Cqug:le Promenade and face outward; the other couples
fall in behind. Couples face each other, and forward and back
twice (or wave movement). ;

All March.—The ladies countermarch to the right, gentlemen
to the left, meeting at the foot; the ladies march to the head of the
line by going on the inside, the gentlemen going on the outside,
then form two lines, all facing partners, '

All Forward and Back, and turn partners to places.

lea:irhis is repeated four times, the couples in their order taking the
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THE CALEDONIANS.

FIRST FIGURE.

Head Couples Cross Right Hands.—Advance and cross
right hands, the two gentlemen joining right hands above and the
two ladies below; all take eight steps to the left half round, return
by clrossing left hands, taking eight steps to the right and return
to places.

IAni gagg‘;zm The same as in the First Figure of the “ Plain

Balance Quadrille.”
Same for side couples.

SECOND FIGURE.

Head Couples Forward four steps and retire ; forward again
and salute, and retire.

Ladies Balance to the Right.—Each lady forward four
steps to the gentleman on her right, and turns him with both hands,
and remains at his side. In this manner each gentleman gets an
exchange of partner.

All menade.—The four couples then promenade with their
new partners. '

This is repeated by the head gentlemen with their new partners;
then the sides execute the same twice, which brings each lady to
her own partner.

THIRD FIGURE.

Head Couples Forward four steps and retire ; forward again
and turn oppositc persons with both hands, and return to places.

Cross Over.—First couple join hands and cross over, passin
between second couple ; returning, second couple join hands an
cross over, passing between first couple. '

Ralance to Corners, and turn partners.

All Join Hands and forward to the centre; retire, and turn
partners to places.

This is repeated again by head couples, and performed twice by
side couples,

FOURTH FIGURE.

Head Couples Forward four steps and retire, and turn part-
ners to places.

Four Ladies to the Right.—Each lady advances to the
gentleman on her right, gives him her right hand, and salutes.
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Four Gentlemen to the Left.—Each gentleman advances
to the lady on his left, extend% Iéis left hand to her and salutes.
Four £W'es to the Right,
Four Gentlemen to the Left. i Repeat, the same as above.
This brings original partners together again, but at opposite
laces.
3 All Promenade.—All promenade to places.

Repeated again by heads and twice by sides.

FIFFH FIGURE.

First Couple Promenade around the centre of the set, and
return to place.

Four Ladies Forward four steps and retire.

Four Gentlemen Forward four steps and retire.

All Balance to partners and turn,

Right and Left Half Round.—All go right and left until
they meet partners at opposite places, and return by joining hands
and promenade to places.

All Chassez and turn partners.

This is repeated four times, each couple in order recommencing
the figure.

THE PRINCE IMPERIAL,

FIRST FIGURE.

Head Couples lead to the right and salute,

Take Side Ladies, and go to Opposite Places.—The first
and second gentlemen retain their partners’ hands, and take with
their left hands the right hands of the side ladies; each trio then
retires to opposite couple’s places—first to second couple’s place,

- facing the centre,

Ladies Grand Chain.—The four ladies (without the gentle-
men) cross over, touching right hand with opposite lady in passing,
then left hand to lady partner, turning to the left; returning, give
right hand to opposite lady again, ending by facing partners—the
four Jadies having their backs to centre of set.

. All Chagsez to partners and turn, the side couples remaining
in their proper places, the head couples being in opposite places.

The head couples repeat the ﬁfure as they stand ; each head
couple, therefore, gets a different side lady to retire with, and at the

end of the figure, the head couples get back to their original places.
The sides rep‘éat the same, twiceg. e
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SECOND FIGURE.

First Gentleman and Opposite Lady forward and turn
with both hands; the gentleman half round and the lady entirely
round, and stop in centre, both facing the first lady.

Cross Over.—The first lady passes between the couple in front
of her, crosses over and turns second gentleman with left in second
couple’s place ; at the same time, the first gentleman and second
]Jady turn one another in first couple'’s place.

%ea.d Couples Forward and Back.

Half Ladies Chain.—First and second ladies cross over, giv-
ing right hands in passing, and turn partners with left hands to
places.

This is repeated four times.

THIRD FIGURE.

First Lady to the Centre.—The first gentleman advances
with his lady, and leaves her in the centre facing him, salutes, and
retires. :

Second Lady to the Centre.—The opposite gentleman re-
peats the same.

Third Lady to the Centre.—The third gentleman repeats
the same.

Fourth Lady to the Centre.—The fourth gentleman repeats
the same.

Ladies Hands Around.—The four ladies join hands as they
stand back to back, and move around to the right, ending facing
their partners; they then let go of hands.

Four Gentlemen Forward and take hands of ladies, giving
right hand to partner, and left hand to the lady on the left, form-
ing a ring, the gentlemen facing inward and the ladies outward.

All Balance in place with joined hands.

Turn Partners to Places.—Gentlemen drop hands of Iadies
on the left, and turn partners in places.

Repeat four times, continuing with second, &c.

FOURTH FIGURE.

Head Couples forward and back.

First Lady and Second Gentleman to Sides.—The head
couples forward again ; the first lad{' places herself on the left of
the third gentleman, the second gentleman places himself on the
right of the fourth lady, the first gentleman and second lady then
retire to their respective places.

Forward Six.— The three on each side forward and back
twice, taking four steps forward and back twice successively.
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Forward Two.—The first gentleman and second lady forward
and retire ; forward again and salute, and go to partners.

Four Hands Half Round.—The four on each side join hands
and turn half round in a circle. Gentlemen drop the hands of
ladies on their left. The third and fourth couple retire to the
places of the first and second couple respectively.

This figure is repeated by the head couples ; but the second time
the second lady places herself on the left hand of the right side
couple, and the first gentleman goes to the right hand of the oppo-
silte side, and the first lady and second gentleman return to their
places.

The sides perform the same, twice.

_ - FIFTH FIGURE.
(This ngure commences without the usual prelude.)

Ladies to the Right.—Each lady takes four steps to the
right, and turns right-hand gentleman with right hand, taking four
steps in turning; each lady again forward to the next gentleman
in the same way, till they reach partners and retire to places.

;‘ll)rst]:{ Gentleman and Opposite Lady Forward four steps
and back.

Forward Again, and Turn Half Round with right hands,
so that each will face his or her partner.

Chassez to Partners.—Head couples.

Turn Partners with both to places.

This figure is repeated four times, each gentleman in turn per-
forming the second part of the figure with opposite lady. At the
finish, the gentlemen place their ladies in the centre of the set, the
ladies taking positions back to back, and all salute partners.

THE WALTZ QUADRILLES.

The “ Waltz Quadrilles” have for some time past been very
opular in society. They are the “ Quadrille Waltz,” «“ Waltz (or
lide) L,!’aners,”. “ Parisian Varieties,” and “ Waltz (or Glide) Cale-

donians.” Having for some time held full sway, they are now
generally curtaile . It is seldom that more than three figures of
each are danced, viz.: first, second and third , in fact, at all balls
where there is a long list of dances to be got through with, all
quadrilles are generally reduced to three figures, with probably the
sole exception of the “ Saratoga,” which is so popular that all the
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figures are performed. The “Saratoga” is so popular, and the
music for which being exactly the same as for the regular * Lan-
cers,” a great many sets, instead of performing the figures of the
regular “ Lancers,” dance those of the “ Saratoga” instead. It is
not an uncommon occurrence to see some sets dancing the “ Sara-
toga,” and other sets dancing the “ Lancers” at the same time.
Before commencing the Waltz Quadrilles, it is advisable to first
“become acquainted with the Round Dances as described in another
art of this book. A great many first learn the round dances
fore they study quadrilles, as when they have mastered and can
dance a round dance successfully, they have no hesitation in at-
tempting a quadrille, even for the first time in a crowded assem-

blage.

8%‘here are two “ Waltz Quadrilles”—one is wholly and the other
partly adapted from the “ Plain Quadrille.” In No. 1, the figures
are entirely similar, with the exception that “Waltz” is substituted
instead of “ Balance;” and in the last figure, in place of *“ Ladies
chain,” “ Right and left half round” is executed. In No. 2, the
first three figures are similar to the first three figures of the “ Plain
Quadrille;” the fourth and fifth figures are different. The various
nlaoveﬂaents of each figure (excépt the fourth and fifth) are explained
elsewhere, :

WALTZ QUADRILLE, No, 1.

—_—

FIRST FIGURE.

Head Couples Right and Left Across.
All Waltz,

Ladies Chain.

All Waltz.

Side couples repeat the same.

SECOND FIGURE.

Head Couples Forward and Back.
Cross Over.

Chassez to Partners.

Peturn to Places.

All Waltz.

Repeated by heads; twice by sides.
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THIRD FIGURE.,

Head Couples Forward and Back.
Forward Again ; ladies cross over and change partners,
All Waltz.

Repeated by heads ; twice by sides.

FOURTH FIGURE.

All Join Hands and Forward and Back.
Turn Partners to Places.
All Waltz.

Repeated four times.

FIFTH FIGURE.

All Right and Left Half Round.
All Waltz Back to Places.

Head Couples Forward and Back.
Cross Over,

Chassez to Partners,

Return to Places,

All Waltz, -

Sides repeat the same.

WALTZ QUADRILLE, No, 2.

FIRST FIGURE.

Head Couples Right and Left Across.
Balance,

Ladies Chain,

All Waltz,

Sides repeat the same.,

”
SECOND FIGURE.

Head Couples Forward and Back,
8 Over,

Chassez to Partners.
Return to Places,
- All Waltz,

Repeated by heads, and twice by sides,
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THIRD FIGURE.

Head Couples Right Hand Across.
Left Hands Back.

Balance in Centre.

Half Promenade to Opposite Places.
All Waltz,

Repeated by heads, and twice by sides.

FOURTH FIGURE.

Head Couples Balance to the Right.—The heads face the

side couples to the right and take four steps forward and four back.
Gentlemen Exciange Ladies.

All Ladies Chain.—Each head and side couple make the
“ Ladies Chain.”

All Forward and Back,'

Gentlemen Return to Partners and Turn to Places.
All Waltz, ;

Repeated four times.

FIFTH FIGURE.

All Right and Left Half Round.—Each gentleman joins
right hands with his partner. The gentlemen start to the right,
giving left bands to the ladies, who start to the left and give right
and left hand alternately until they have got half way round and
meet their partners. : :

Turn the Other Way Back.—Each gentleman turns his lady
with his right hand all the way round, drops hands, and returns
right and left back to places.

Head Couples Forward and Back,

Forward Again and Salute. :

All Ladies Balance to the Right.—Each lady takes four
steps forward to the gentleman on her right, and four steps back ;
the gentleman then turns her round and places her at his right side
in the place his partoer has left. In this manner, ecach gentleman
receives an cxchange of partner. :

All Waltz, with new partners.

Repeated again by heads, and twice by sides, which brings each
lady back to her own partner,
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THE PARISIAN VARIETIES,

The four couples in this quadrille are numbered differently
from the usual way : The leading couple being the first ; the couple
- to the right, second ; the couple opposite to the head, third ; and
the couple to the left, fourth.

FIRST FIGURE.

First Couple Lead to the Right Side Couple and salute;
then lead to the side couple on the left and salute ; retire to place.
Head Couples Right and Ieft Across.—The same as in
First Figure of the “ Plain Quadrille,” but without touching hands.
All Waltz with partners,

. This is repeated four times, each couple in order recommencing
the figure.

SECOND FIGURE.

First Gentleman and Opposite Lady Forward and Back,
and face partners. :

Chassez to the Right.—Both head couples turn half round
with left hand, bringing the lady on the left.

First Gentleman and Opposite Lady Forward Again;
both couples chassez and return to places.

All Polka with partners.

~ Repeated by the others in their turn,

THIRD FIGURE.

First Gentleman Lead Ladies to the Centre.—The first

gentleman leads successively each lady to the centre, commencing
rst by giving his left hand to the lady on the left, and leads her

forward ; he then gives his right hand to the opposite lady, his left
hand to the lady on the right, and right hand to his partner, and
places himself in the centre,

Ladies Join Hands and turn to the left.

Gentlemen Forward and turn partners to places.

All Balance and Waltz, twice.

Repeat four times, each gentleman leading the ladies to the
centre in his turn,

FOURTH FIGURE.

First Couple Forward to the centre, and turn with both
hands half round ; they then separate and cross hands with side
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couples (the gentleman goes to the left and the lady to the right),

" and move round to the right.

Three Hands Around.—The two partners forming the first
couple are standing on the sides ; the three, presenting right hands,
turn and retire to places.

Head Couples Cross Over.—The head couples cross over
with three Mazourka steps, and turn into opposite places and re-
main standing there. :

Side Couples Cross Over.—The sides cross over in the same
manner ; the head couples repeat the same on returning, and the
sides likewise.

Repeated four times.

FIFTH FIGURE.

First Gentleman and Opposite Lady Forward and back.

Head Couples Salute and separate to form two lines with
side couple (same as in Second Figure of the ‘‘ Lancers.”

All Forward and Back.

All Forward Again and Salute.

Ladies Cross Right Hands and give left hands to partners,

All Balance, making two waltz steps ; the gentlemen then
advance to the next ladies and balance with two waltz steps, and
continue on until they have completed the tour.

All Waltz with partners.

Repeated by the others in their turn.
At the finish, All Salute Partners.

OUADRILLE FIGURES.

All Quadriiles are made up from a combination of figures,
nearly all of which are used in the description of the foregoing
quadrilles.

After a person has become fully acquainted with those already
given, they may take any of them which they fancy and arrange
them to suit themselves, thus forming other quadrilles, always
taking care to have the right amount of music for each figure.
It will be noticed that some of the figures are used in mosty all of
the preceding quadrilles, such as “ Right and left,” “ Forward two ”
“Balance,” “Cross over,” “ Forward four,” * Ladies chain,” * Hands
all round,” “ Right and left all round,” &c.
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Advice to the learner is to commence with the Lancers, pay no
altention to any other quadrilie until that is thoroughly understood,
.then take up any other quadrille that seems to suit the fancy. Itis
poor policy to skip from one quadrille to another without under-
standing any thorougl;g. : .

Dancers must not _feel concerned at any mistakes they may make,
as it is common for good dancers to make mistakes, which they do
through carelessness or inattention. Should a mistake occur i must
not be noticed or commented upon, as it is foreign to all rules of eti-
quette and pleasure to say or do anything to cause annoyance, or
that would make anybody feel uncomfortable.

There are other figures that have not yet been explained ; they
are sometimes called quadrilles, but it is wrong to designate them
as such, for they are merely res. When they are used, they are
used separately, in place of the last figure of the Plain Quadrillc,
as follows: First dance the Plain Quadrille as described, to the
end of the fourth figure; omit the fifth figure, and dance any one
of the following figures instcad, with the exception of the * Nine
pin” which is danced without any preliminary quadrille figures.

éometimes, when time 73 short, only the first figure of the Plain
Quadrille is danced, then the fancy figure after; thus having
omitted the second, third and fourth figure of the Plain Quadrille.

THE BASKET FIGURE.

The entire figure is the same as the second figure of the Plain
Quadrille, the Basket only excepted. When the ladies are standing
in the centre with hands joined all round, the gentlemen also join
hands, forming a circle outside the ladies.

In this position the gentlemen swing half round to the left,
count eight, and back again to the right, count eight, stopping so that
each gentleman is just on the left hand of his partner. During the
pause in the music, the gentlemen raise their arms over the ladies’
heads, and bring them down (hands still held together) in front of
" the ladies. 'The two circles become intertwined, and all balance,
counting eght,; and then all loosen hold of hands and turn partners
to places; count eight. When the gentlemen go to the centre in the
third and fourth times of repeating, the ladies form outside and
perform the outer figure in the same way as the gentlemen did in
the first and second times, :

Forward and Back. )

g{,’::s&v:;' Partners. IrSame as in the Second Figure of the

Re-cross to Places. Quadrille.

Balance. J

Ladies Forward and Back.—All the ladies take four steps
forward and four steps backwards ; then four steps forward again,
and join hands in the centre.
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Gentlemen Forward.—All the gentlemen forward, and join

" hands outside of the ladies.

dentlemen Hands Around.—The gentlemen swing hands

~ around, and stop when they arrive at the left side of their partners.

ladies.

Form Basket.—The gentlemen raise their arms over the ladies’
heads, and bring them down (hands still joined) in front of the

All Balance in Place.—Hands still joined.

Turn Partners to Places.

The head and side couples perform this figure twice. Finish
with “All chassez.”

Third and fourth times, gentlemen join hands in the centre.

THE STAR FIGURE.

Eight bars of introductory music.

Four Ladies to Centre.—The four ladies make four steps
forward. and four steps back to places; count eight.

Four Gentlemen to Centre.—The gentlemen do the same;
count exghd.

Ladies Cross Right Hands.—The ladies step quickly to the
centre, crossing right hands, and swing to the left in the form of a
cross ; count eghi. .

Ladies Turn, Cross Left Hands.—The ladies all wheel half
half round. dropping their right hands and crossing left hands, and

~ wheel back again opposite partners ; count éight, :

Gentlemen Right Hands to Partners.—As the ladies wheel
round in the latter part of last movement, they extend their right
hands, which are taken and held in the right hands of their part-
ners. This forms the star. In this position— .

All Balance two short steps to the right, raising right hands
slightly ; then two steps to the left, raising left hands. peat the
last four steps; count eight. :

Turn Partners to Places.—All drop left hands, and turn
partners with right hands to places.

This figure is repeated exactly as before; it is then performed
twice through, the gentlemen leading off and crossing hands in the
centre, the ladies forming the outer ends of the star.

THE MARCH FIGURE.

Commence with the music. The first portion of the figure is
performed in regular quadrille sets, and usually after two or more
figures of the plain quadrille have been danced. :

First Couple Promenade.—The first couple dance around
the inside of the quadrille, back to places, but facing outwards;
count sixteen,
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Remaining Couples Fall in Column.—The third, fourth and
second couples take their positions in succession behind the first

couple, all facing in the same direction.

THE MARCH.

All the Columns Fall in Line.—During a pause in the
music, each quadrille column marches in turn as they are, form-
ing one line or column down the middle of the room.

Ladies to the Right, Gentlemen to the Left, Forward
Warch.—The music plays a march, the gentlemen turn to the left
and march in line down the outside of the column ; the ladies turn
to the right and march down the outside of their side of the col-

umn,

Up the Centre in Couples.—When the head gentleman meets
his lady at the bottom of the room, ke turns to the left, ske to the
right, and both march up the centre, followed by the other couples
in rotation. This march, down the sides in single file and up the
centre in couples, may be repeated or not, as desi red. At this point,
also, the “ March by Platoons” (see page 33) may be introduced
with excellent effect, being so managed that, at the close, the
couples will be left in column up the middle of the room.

Xll Turn and Face Partners.—Gentlemen turn quarter-face
to right ; ladies the same to the left, bringing partners facing each
other. :

All Four Step Backwards.—The gentlemen and ladies all
step backwards, forming a line on each side with a space down the
centre between them, and partners facing cach other.

THE QUICKSTEP.

The music now changes to a quickstep.

Head Couple Forward Two and Back.—The head gentle-
man and his partner opposite, each take four steps towards each
other, and back to places ; count eight.

Forward Again and Swing.—The same forward again and
swing once and a half round with both hands.

Down the Middle.—The same glide or chassez down the

" middle, and take places at bottom of the lines, each on the proper

side.

Each Couple the Same.—As soon as the first couple start
down the middle the second commence “ Forward two,” &c., and
the moment the second couple start down the middle the third
couple commence, and so on, the lines gradually edging sideways
towards the upper end, as each successive couple gets to the bot-
ipm. When the head couple have got back again to the top of the

ines—

All Forward and Back.—The two lines advance four steps,
and back again ; count eight. ;
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All Turn Partners.—All forward again and turn partners
ending in column as at the commencement of the march.

If any other quadrille figures follow, the march column is di-
vided into its former parts, and each quadrille set resumes its

former position on the floor.

THE JIG FIGURE.

Hands All Round.—All join hands, and swing in a circle en-
tirely. round te places again. :

Ladies Balance to the Right.—Each lady forwards to the
gentleman on her right, and turns him with both hands; she then
repeats the same with the next gentleman, until she turns her own
partner, and resumes her own place.

Hands All Round.—As before.

Gentlemen Balance to the Right.—Executing the figure
inthe same manner as the ladies. :

Hands All Round.—As before.

All Chassez.,

THE CHEAT.

The movement of this figure is very simple, and would be mo-
notenous if it were not for the Cheat element in it. The entire
point of the figure consists of a privilege enjoyed by each gentle-
man and lady just about to turn one another ; he or she may refuse
to turn or be turned ; may turn alone, or go and get any one else
in the quadrille to turn with. Ladies can indulge in the most
pardonable coquetry, and gentleman can, at will, assert a high-
toned inde?endence, to cover, perhaps, their disappointments, and
a great deal of good-humored sauciness can be indulged in, with-
out being considered outside the bounds of etiquette.

First Couple Balance to Third Couple.—The first couple
take four steps to the right, facing next right-hand couple, and four
shorter steps back, count eight ; gentlemen turn opposite ladies (un-
less “ cheating” goes on), count eight.

First Couple to Second Couple.—The first couple pass on
and balance to next succeeding couple on right, count eight.  Oppo-
site Jadies and gentlemen turn each other (unless “cheated™), count
eight.

They proceed in the same manner with the fourth couple, and
then balance and turn themselves in their own places. - :

Each couple in succession makes the round of the quadrille, the
third, secon(f and fourth in turn.

The “cheat” figure is sometimes followed by the * jig,” already
described.
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THE MINUET FIGURE.

Head Couples Forward and Back.

Dos-a-Dos.—Head couples forward and pass each other; then
each gentleman and opposite lady pass round each other back to
back, without turning round, and go backwards to places,

Sides Four.—Head couples forward to the couples on their
right and back ; forward again and {'oin side couples, forming two

‘lines as follows: first and third couples, second and fourth couples.
Both lines then forward and back. Forward again, turn opposite
partners, the gentlemen exchanging places with each other, the
ladies remaining where they were, thus giving all different part-
ners.

All Ladies Chain.—All the ladies face each other; cross over,
giving right hands to each other; then give right hands to (and 7e-
nain with) partners.

All Forward and Turn.—Both sides then advance four steps |
and back ; forward again and turn partners to place with both
hands. Danced four times, twice by head couples, twice by sides;
first andfthird times lead to the right, second and fourth times lead
to the left,

THE NINE-PIN FIGURE.

This is an amusing figure, danced by four couples in quadrille,
and one gentleman more, who takes his position in the centre.
The movements are entirely at the will of the leader ; “ Forward
four,” *‘ Ladies chain,” “ Ladies to the centre,” “ Gentlemen to the
centre,” “ Right and left all round,” or any other movements being
called in succession. It is preferable to introduce mainly those
movements which require all the dancers, or at least one partner
out of each couple. At the most unexpected moment, usually in
the middle of a movement where the gentlemen are separated from
their partners, a signal is given, when each gentleman secures the
nearest lady for a partner, the music stops, and each lady resumes
her place with her new partner; the gentleman who fails to secure
a partner becomes the nine-pin, and takes his place in the centre;
the music strikes up and dancing proceeds again as before, until
another signal is given. This is repeated at will, generally ending
- with “All chassez.” The signal is usually given by a ** baby-cry”
whistle blown by one of the musicians, or by the music ending ab-
ruptly with a sudden chord. :
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CONTRA DANCES.

This is a class of dances which derives its name from the man-
ner in which the dancers are arranged. In the Quadrille, partners
stand side by side, each couple forming the side of a quadrilateral

- figure orsquare. In the Contra Dances the partners of cach couple

stand opposite to and facing each other, the couples collectively
forming two parallel lines.
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Dancing is essentially French in its derivation and nature; and
the French names and technical phrases will continue to cling to
the figures and movements used in dancing. The French “ Contre-
Danse” became corrupted into the English “Country Dance,” with

~that characteristic facility that the English have of calling and

spelling foreign words to suit themselves. If the name be Angli-
cised at all, it would be Contra Dance, as adopted at the head of
this chapter.

The variety of Contra Dances actually in use at the present day
is very small; and it has been deemed advisable to incorporate
under that head such other dances as are, properly speaking,
neither quadrilles nor round dances, but assimilate in their arrange-
ments more nearly to the Contra Dance than to any other,

THE VIRGINIA REEL.

The Virginia Reel is the same lively dance that is known in
England by the name of “ Sir Roger de Coverley.” The couples
form in two lines down the middle of the room, all the gentlemen
on one side and all the ladies on the other, partners facing each
other (as seen in preceding diagram), the gentleman and lady of
the head couple standing at the end of their respective lines at the
top of the room. The couples, for the sake of description, may be
numecrically designated first, second, third, and so on (in their order
as they stand) to the last couple ; the fop or bottom couple being
that couple which happens during the dance to occupy the position
at top or bottom of the lines. Xach couple in turn becomes top
couple and bottom couple at least once during the progress of the



60 COMPLETE DANCING MASTER

dance. The step used is an casy swing trot, and in exact time,
commencing with the music.

First Gentleman and Last Lady Forward and Back.—
At the commencement the first and last couples are top and bottom.
The first gentleman and last lady take four steps toward each other,
and back, without turning ; count eight. :

First Lady and Last Gentleman.—The same ; count eight,

First Gentleman and Last Lady Swing Right Hands.—
They dance up to meet one another, join right hands, swing half
round and straight back to places ; count eyht.

First Lady and Last Gentleman.—The same ; count eight.

First Gentleman and Last Lady Swing Left Hands.—
The same movement as the last reversed ; count eighi. The other
opposites do the same ; count eight.

First Gentleman and Last Lady Swing Both Hands.—
They meet in the middle as before, and swing half round to the
left, holding both hands, and back to places; count eyght.
~ The other opposites do the same ; count eight.

First Gentleman and Last Lady Dos-a-Dos.—They ad-
vance to middle, pass each other on right hands, round each other
to the right, back to back without turning, and back, passing to
left of each other to places; count eight.

The other opposites do the same.

It would be well to remark here, that if the set consists of a
large number of couples, and is therefore long, each pair of dan-
cers may find some difficulty in traversing half way up and back
in only eight counts. If this should be the case, the other pair of -
opposites must commence to move on fime, avoiding collision with
the dancers who are behind time on their way back to their places.

First Couple Turn Right Hands.—The first gentleman and
his partner join right hands across the head of lines, turn fully
once round, and drop right hands; count four,

Separate and Turn Second Couple, Left Hands.—The
gentleman joins left hands with second lady, and swings her half
round ; at the same the first lady joins left hands with second gen-
tleman and swings half round ; the first gentleman and his partner
meet face to face; count four.

The first couple repeat these two movements with each other
and each succeedin§ couple, until they reach the bottom. There
the first couple join hands and dance up the middle to their former
})lapes at top. The gentlemen march to the left, all in line; the

adies to the right, and come up the middle again to places. The

top couple dance down the middle to bottom, and become the bot-
tom couple, the second couple at top. Formerly, after the march
in two lines, when the first gentleman met his partner, instead of
leading her up the middle, he joined hands with her, raised their
arms, and allowed all the other couples to pass under them in rota-
tion. This left them at the bottom of the lines. Top and bottom
couples begin the figure all over again, the dance continuing until
the first couple have £ot back once more to the top.
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POP GOES THE WEASEL.

The name of this figure very naturally and correctly suggests a
lively movement, and very scant time for confidential conversation,
It is performed in the same position as a contra dance, the gentle-
men in one line and the ladies in another line opposite, partners
facing each other (see preceding diagram), and is dan to the
tune from which it derives its name. The music itself suggests
the step used throughout the figure, which is an easy swinging trot,
not violent, but decidedly meaning business. Commence with the
music, and great care should be taken throughout that each move-

ment begins and ends in exact time with the music.

Head Couple Down the Middle, count ¢ight (exactly) ; back
again to place; count eight.

" Down the Outside.—The gentleman turns to the left, and the
lady to the right, outside their respective lines, count eight,; back
again to places, count eight.

B.ight Hands Across with Second Lady.—Head couple and
second lady cross right hands and swing to the left ; count eight.

Left ds Across.—The three drop right hands, turn, cross
left hands and swing to the right; count four. The second lady
passes quickly under the raised hands of the second couple to her
place ; all sing “ Pop Goes the Weasel;” count four.

Right Hands Across with Second Gentleman.—The head
couples cross right hands with next gentleman, and swing round to
the left, count eight ; change hands, and swing left hands round to
the right, count four. Gentleman passes under the arms of head
couple, “ Pop Goes the Weasel,” count four. As soon as a couple
has been “popped,” the gentleman and lady move up a step on
their respective lines, so as to leave a gap between them and the
next couple. The head couple repeat the whole figure, turning and
“popping” the third couple, and so each couple in succession, until
they arrive at the bottom of the lines. As soon as the head couple
has finished with the third couple, the second couple (now the head
of the lines) should also commence, and so keep as many couples
in motion as can be done without mutual interference.

This is one of the dances that always ends when the music stops.

SPANISH DANCE.

The dance can be performed by any even number of couples.
The best arrangement is to place the couples in a complete circle,
each alternate couple facing the opposite way to the rest. This pro-
duces a series of squares or sets, each consisting of two couples fac-
ing one another. These sets may also be arranged in a straight line.
In the diagram a few couples have been arranged in the position in
which they should stand, each set of two couples occupying a space
between the dividing lines. The same movements are executed in
all the sets at once, 5o that the description in one serves for all.



62 COMPLETE DANCING MASTER

...... - —— - —

% 5
¥

* €O

O

K
>
*H(-G),

Iam
™
*x
o
e

«©
©
¥k

¥+ €O
O ¥

B #
3‘{*&@/*«0\*\@
il log ¥ &

%, a gentleman; & alady. Facing the way the pointers direct.

|

130
3

One set consists, then, of two couples, standing facing one
another, the first gentlemnan and first lady constituting the first
couple ; the second gentleman and second lady the second couple.
The square has four sides—two opposite two—the two opposite
sides now occupied by the couples will be designated the ends; the
two other opposite sides will be called the sides.

In counting waltz musie, each bar or measure contains three
counts or beats, and is, therefore, entirely different from quadrille
time, which consists of two counts to the bar.

THE SICILIAN CIRCLE.

In this dance the disposition of the couples and sets is exactly
the same as for the Spanish Dance (sce preceding diagram); the
figure is that of the first figurc of the Plain Quadrille, the couples
changing their location at the end of each repetition of the figure,
as in the Spanish Dance. Music in 2-4 time.

Tdhe calls are given here so that the figure may be better under-
stood.

Two Couples: Right and leftacross.................. 4 bars,
Back again:. oo sl 4 bars.
Balance and turn partners............. 8 bars.
Ladles ehalin iy 8 bars.
Forward and back .................... 4 bars.
Forward and through to next set....... 4 bars.

The change of sets is thus made in the same manner as in La
Tempéte. If preferred, however, the last ei ght bars may be danced
in couples to polka step, once and a half times round, bringing
each couple into contiguous sets, as in the Spanish Dance; if the
polka plan be adopted, couples must strictly confine themselves to

the limits of their set, or the whole will be thrown into irremedi-
able confusion,
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THE ROUND DANCES.

ILLUSTﬁATIONS OF THE FIVE POSITIONS IN DANCING.
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ROUND DANCES,

The illustrations on the preceding page show the five elemen-
tary positions as they occur in all the round dances of the present
time ; and in the explanation of the various round dances fiven in
the following pages, these positions are constantly referred to, and

may be described as follows:
FIRST POSITION.

Standing at ease, the heels near together, and the toes turned
outward, nearly at right angles.

SECOND POSITION.

The heels twelve to eighteen inches apart, and the toes nearly
at same angle as in first position.

THIRD POSITION.

The heel of the right foot resting against the inner side or hol-
low of the left, and the toes at right angles.

FOURTH POSITION.
The right foot extended a step forward from first position.

FIFTH POSITION.

Heel of right foot against the toes of the left, nearly at right
angles,

POINTS ON ROUND DANCES.

The gentleman, prior to engaging in the dance, places himself
in front of his partner, a little to her right, encircles her waist with
his niht arm sugporting her firmly, yet gently, and holds her
right hand with his left, extending it nearly to the height of his
waist, slightly bent at the elbow.

The lady’s left hand should rest lightly upon her partner's right
shoulder, while the right arm should be extended nearly straight
with the palm of her hand turned downward. The gentleman then
places the inner side of the fingers of his left hand against the
mner side of the fingers of the Jady’s right hand.

_ The gentleman being at all times responsible for the guidance of
his partner, he should, therefore, use the greatest precaution against
colliding with other couples. He shouﬂ regulate the proper dis-
tance to be maintained between himself and his partner neither
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holding her so close as to impede her freedom of action, nor stand
. too far aloof, which would prevent his rendering her sufficient sup-
port. The lady should allow herself to be entirely guided by her
partner, without in any case endeavoring to follow her own im-
ulses, ;

: In all the round dances, the lady commences with the right foot
and the gentleman with the left. Both dancers should look squarely
to the front, over one another’s shoulders.

THE POLKA,

}Iusxc IN 2—.4 TivE.

- Inabout the year 1840, London and Paris were fairly taken by
storm by the introduction of this Hungarian dance. It must be
recollected that in those days about the only round dances in vogue
were the (now old style) Waltz and the Galopade, now known as
the Galop. The former was danced with great mpiditgy and always
in one direction ; the latter had none of the abandon of the modern
Galop. The times were then ripe for something new in the way
of a round dance, and the Polka was just what was wanted. At
first it was danced on the stage, but in a very short time it was the
rage in every salon, public and private. Everywhere in London
was heard, to the tune of a polka melody-

**'Tis sweet, on summer eve, to rove
By the banks of the river Tolka ;
But the joys of life but little prove,

Unless you can dance the Polka.

Oh! won’t you dance the Polka? -

Oh ! can’t you dance the Polka ?
The joys of earth are little worth

Unless you dance the Polka.”

GENTLEMAN. -

The left foot must be raised to the side of the right ankle.

1. Spring on the right foot, and at the same time slide the left
foot forwards ; count one.

2. Draw the right foot close up behind the left, in the third
position ; count two.,

2. Slide the left foot forward ; count three.

4. Bpring on the left foot, at the same time turn half round,
bringing the right foot behind, raised- from the floor, and close to
the ankle of the left ; count four.
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Recommence with the right foot ; using each foot alternately to
begin the step. '
hen dancing forward or backward, use only three counts, and
pause for the fourth.

LADY.

Same as the gentleman, except the feet are reversed, she start-
ing with the right foot instead of the left. + 5

THE REVERSE.

It must be remembered that a complete revolution requires two
1ka steps, one with the left foot first and the other with the right
oot first, ending with the weight on the right foot. The reverse
movement is the same step as the other, except that in starting on
each revolution, the gentleman steps back with the left foot, draw-
ing his partner round, right foot first, in the same direction as his
left foot is going. The entire movement either way is facilitated
by bending the head slightly in the direction of the outstepping
foot, left and right, alternately,

THE WALTAZ,

Music 1IN 83-4 or 3-8 TiME.

Stand with the right foot in the hollow of the left.

Move the right foot out from the hollow of the left about six
inches ; count one.

Move the left forward beyond the right, so that the heel of the
left foot will be almost close to the hollow of the right, about two
inches space between the heel of the left and the hollow of the
lélght; count two. The heel of the left foot should not touch the

00T,

Raise the heel of the right foot, and turn to the right on both
feet ; use the ball of the foot in turning, both heels being about one
half inch from the floor, so as to bring the heel of the right foot to
the toe of the left ; count three.

Move the left foot back from the right about two inches ; count
one.

Bring the toe of the right foot to the heel of the left; count two.
Raise both heels and turn to the right as before ; count three.
This is called waltzing to the right. To waltz to the left perform

the same movements, but commence with the left foot andp:urn to

the left as follows:
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Stand with the left foot in the hollow of the right.

-Move the left foot out from the hollow of the right about six
inches ; count one.
~ Move the right foot forward beyond the left, so that the heel of
the right foot will be almost close to the left—about two inches
::tvacen; count two. The heel of the right foot should not touch

e floor. :

Raise the heel of the left foot, then turn to the left on both feet,
sﬂ(: as to bring the heel of the left foot to the toe of the right; count

ree. '

Move the right foot back from the left about two inches ; count
one.

Bring the toe of the left foot to the heel of the right; count two.

Raise both heels and turn to the left; count three.

First practice turning to the right, so as to be able to go round
the room continuously without stopping, then practice turning to
the left in the same manner ; after which practice by turning from
one direction to the other without stopping. The same should be
done with all the round dances; and turning to the left should be
practiced most, as it is the most difficult to accomplish correctly.

THE MODERN PLAIN WALTZ,
. LA VALSE AT;ROIS TEMPS.

Myusic v 8-4 TiME.

Our grandfathers and their stately partners used to waltz around
each other almost on a pivot, as it were, and they needed only two
bars, or six beats, to perform a complete revolution; this method .
of rapid gyration unceasingly in one direction induced giddiness
and fatigue in a very short time. In the modern style of waltzing
the steps are more open and extended, and four bars or twelve
beats may be occupied in completing one entire turn, this renders
it equally easy to turn forwards or reverse, or, in fact, in any direc-
tion that the fancy may suggest or circumstances (a crowded room,
for instance) may demand ; and the movement becomes easy, un-
dulating, and, if well danced, graceful in the extreme.

The main distinction between the old and new style may be
concisely summed up as follows: In the old style, the slide of the
left foot in beat one, and the right in beat four, is sideways and
partially turning at the same time; in the new style, the glide of
the left foot in beat one is exactly backward, and that of the right

<
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in beat four is exactly forward in a straight line, without a “shadow
of turning,” the turn being confined solely to beats two, three, and

Jive, six.
GENTLEMAN.

Take the third position, right foot in front.

1. Glide the le& foot aircctly backward about twelve inches
(fourth position) ; count one. : .

9. Pass the right foot two or three inches behind the left heel, at
the same time turning on the ball of each foot; count two.

3. Complete the turn by bringing the right foot front in the
third position ; count three. .

4. Glide the right foot directly forward about twelve inches
(fourth position) ; count four, : .

5. Advance the left foot about six inches in front of the right,
at the same time turning on the ball of each foot; count five.

6. Complete the turn by bringing the right foot in front in the
third position ; count six,

LADY.

The lady commences at No. 4, continuing thus: 4, 5, 6, 1,2, 3,
without changing. The gentleman executing 1, 2, 3, while the lady
executes 4, 5, 6; this continues without variation throughout the
waltz,

THE REVERSE OR CHANGE TO THE LEFT.

. The movement in the reverse direction is effected by substituting
the left foot for the right foot in the foregoing explanation. The
left foot is glided dircetly forward at 4 (instead of the right) ; and
the right foot glides directly backward at 1 (instead of the left).
The steps coresponding with 2 and 5 are relatively the same, and
the turn on 8 and 6 is in the opposite or reverse direction. It is
easiest to change from the forward (or turn to the right) to the re-
verse when the gentleman is going to count four. Thus:

GENTLEMAN,

1. Glide the left foot directly forward ; count one.

2. Advance the right foot six inches in front of the left, at the
same time turning on the ball of each foot toward the left hand;
count two.

8. Complete the turn to the left, by bringing the left foot in
front in the third position; count three.

4. Glide the right foot backward ; count four.

5. Pass the left behind the right, at the same time turning
towards the left hand, on the ball of the feet ; count five.

6. Complete the turn to the left, by bringing the left foot front
in the third position ; count siz,

:
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LADY.

It seems almost needless to say that the lady accommodates
herself to her partner by executing 4, 5, 8, of the above, while the
gentleman performs 1, 2, 3, and so on until the turn to the left or
regular direction is again resumed.

THE GLIDE WALTZ,

1. Step straight backward with the left foot to 4th position ;
count one.

2. Draw right foot to the left, to first position ; count fwo. :

3. Step slightly backward to nearly 8d position; count three,
makmsg quarter turn.

4. Step straight forward with the right foot to 4th position;

cound ﬁc;z;r.

5. w left foot to right in 1st position ; count five.

6. Step slightly forward with right foot toward 3d position,
making quarter turn ; count siz.

TO REVERSE TO THE LEFT.

Step straight backward with the right foot to 4th position,
count one; draw left foot to right in 1st positionPcount two; step
slightly backward to nearly 8d position, making quarter turn, count
three; step straight forward with the left foot to 4th position, count
Jour; draw ri§ht foot to left in 1st position, count five, step slightly
furwtzm.l with left foot to nearly 3d position, making quarter turn,
count 8iw, '

THE POLKA MAZOURKA,

Music 1y 3-4 TiMe.

Some years ago this waltz obtained a marked degree of popu-
larity. It is a pleasing dance for those who enjoy subdued motion,
but it was supplanteg in popular favor by a prevailing taste for
something fast. The returning desire for greater repose of move-
ment may again restore it as a favorite in the salon, and iis to be
hoped that it may soon supercede the dizzy whirl of some of its
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——— e —

more rapid rivals. The dance consists of a combination of the ma-
zourka and the polka, one step of cach, counting three to cach step.
The first three counts being the mazourka, and the last three counts
the polka step.

1. Slide the left foot forward to the left; count one.

9 Bring the right foot up to the left; at the same time raise the
left foot, extending it, pointing the foot down ; count tico.

8. Bring the left foot back close to the right, at the sanc time
springing on the right foot, without touching the left on the floor;
count three.

4. Slide the left foot forward ; count four.

5. Bring the right foot up to where the left was, raising the left
foot in front ; count five.

7. Face on the left foot, raising the right foot, resting at the same
time, turning half way round ; count sir.

Then commence with the right foot as at No. 1, &c.

e e S S S U A e

THE KNICKERBOCKER.

Take three long galop slides with left foot on accent, and as
right foot is brought up to the left for third time, rest and hold
Jeft foot slightly raised from floor. To make second step, change
quickly on left foot and take three steps with the right foot ac-
cented, ending on left foot for third time, with right foot slichtly
raised from floor. To make third step, change quickly to the
right foot and take three steps with left foot accented, ending on
right foot with left foot slightly raised from floor.

Repeat by beginning with right foot.

THE NEWPORT.

Music 1N 2-4 Tive.

_ Take three long galop slides with the left foot on accent, and as
right is brought up to left foot for third time, rest, and hold left
foot slightly raised from floor. To make second step, rest the left
foot and raise the right foot slightly from floor. To make third
step, rest right foot and raise left foot slightly from floor. To make
fourth steg, rest left foot and raise right foot slightly from floor.
’é‘o make fifth step, rest right foot and raise left foot slightly from

00T,

Repeat by sliding with right foot, &c.
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THE VARSOVIENNE.

FIRST PART. o

Execute one polka step, commencing with the left foot, count-
. ing one, two, three; then point the toe of right foot in 2d position,
and remain in that position during one measure, counting four,
five, siz. Then make a half turn with one polka step, beginnin
with the right foot, counting one, two, three,; then point the toe o
the left foot in 2d position, and remain in that position during one
measure, counting four, five, six,

Repeat the same once again, beginning with the left foot, and
once again with the right foot—in all four times.

SECOND PART.

Execute two Mazourka steps sideways, beginning with the left
foot, counting iz ; then turn half round with one polka step, count-
ing one, two, three; point the toe of right foot to 2d position, count-
ing four, five, siz.

epeat the same again, beginning with the right foot.

e S AT e

DANISH DANCE.

Step with the left foot to 2d position, count one; draw right foot
to 1st position, count fwo. This is executed four times, counting
eyghi—the movement being made sideways to the left; then take
eight short galop steps to the right.

Repeat the same once again, then dance round, using 16 galop
steps.

e S S SN e

THE RACQUET,

Muyusic 1x 3-4 TiME.

Take two long galop slides with left foot on accent, and as right
foot is brought up to left foot for second time, rest, and raise left
foot slightly from floor. .

Repeat by sliding with right foot, &ec.
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THE WAVE.

Music 1x 2-4 TiME.

Take three long galop slides with left foot on accent, and as right
foot is brought up to left foot for third time, rest, and raise left
foot slightly from floor.

Repeat by sliding with right foot, &e.

-

THE BOHEMIAN, GR HEEL-AND-TOE POLKA,

Music 1x 2-4 TiME.

Place left heel on the floor in second position, resting on right
foot, count one,; bring the toe of left foot behind the right, count
two,; and take full polka step, count one, two, three.

SeconD SteP.—Place the right heel on the floor, resting on left
foot, count one,; bring the toe of right foot behind the left, count
two; then take full polka step, count one, two, three.

THIRD AND FourTH STEPS.—Tw0 full movements of the Wave
(see above).

THE GALOP.

———r———

Muysic IN 2~4 OR 4-4 TIME.

The Galop is danced with the Waltz, Polka, and Schottische
steps ; the Galop step is hardly ever used, dancers generally select-
ing one of the above steps.

Slide the right foot sideways, count one.

Bring the hollow of the left to the heel of the right, count .

Slide the right again, as before, count three.

Bring the hollow of the left to the heel of the right, as before,
count four. :

Repeat over again from beginning - by slidi
left sideways, co;gni; miy ginning ; Qlen change by sliding the

1 et el
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Bring the hollow of the right to the heel of the left, count two.
Slide the left sideways again, count three.

Bring the hollow of the right to the heel of the left, count four.
Repeat change over again. Turn to right or left as desired.

THE SCHOTTISCHE,

MusiC IN 2-4 OR 4-4 TIME.

The Schottische is often danced with the Waltz step. It is very
easy to learn the Schottische. - All that is necessary for practice is to
hop (about an inch from the floor) twice with the right foot, then
twice with the left ; by turning at the same time either to the right
or left, one will soon get in the regular step.

Spring the right foot fcrward to the right, count one.

Then spring the left foot forward so that the toe of the left foot
will be opposite the hollow of the right, count two. .

At the same time spring the right forward again, still turning to
the right, count three.

Spring the left foot back to the right, count one.

Draw the right foot back so that the heel of the right will be at
the hollow of the left, count two. '

Spring the left back again, still turning to the right, count three.

rn to the left same as above, by commencing with the left

foot, &c., and turning to the left,

THE DEUX TEMPS.

The step of the Deux Temps is the same as that of the Galop,
its characteristic feature consisting in a difference of accentuation
it beingrdanced to Waltz music (8—-4 time) and the Galop to -4
time. The movements of the Deux Temps occur and are counted
on the first and third beats of the bar, 2 pause being made on the
second beat, thus—one and two.

GENTLEMAN.

1. Slide the left foot sideways to the left, bringing the right foot
behind, close up to the left, in the 8d position; count one. 2, Slide
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the left foot diagonally forward, turning half round on the Jeft
foot, and bringing the right foot, toe pointing to the floor, behind
and close up to the ankle of the left foot; count two.

The same is now repeated with the right foot, using each foot
alternately to commence the step. The couples ma dance for-
ward or backward, turning either to the right or left, as inclins-
tion may direct.

LADY.

Same as the gentleman, except the feet are reversed, she starting
with the right instead of the left foot.

THE SICILIENNE.

——

Music 1x 6-8 TiME.

GENTLEMAN.

1. Spring on the right foot, and bring the left behind ; count one.

2. Spring again on the right foot, and bring the left in front;
count two.

3. Spring again on the right foot, extending the left foot dia-
gox;allg (Rd position), toe pointing to the floor ; count three.

pring once more on the right foot, and again bring the left
foot in front of the right ; count four.

) 5. Slide three steps forward with the left foot; count one, two
three.

6. Turn half round on the left foot, bringing the right in front
(8d position); count four.

Repeat the same with the right foot, using each foot alternatelj
to commence the step, and turning as in other round dances.

LADY.

. Same as the %]en.tleman, except the fect are reversed, she start-
ing with the right instead of the left foot.

s —— —
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THE GERMAN.

The German, or—as it has been for years known in Europe—
the Cotillion, has been for some time past the dancing amusement,
par excellence, of American society.

Unlike most other dances, the German depends very largely for
its success upon the tact and knowledge of its leader. Many who
are com%)etent by reason of their experience to enact the part of
leader of the German are really disqualified by an absence of tact
and good judgment which is fatal to that common spirit of enjoy-
ment which alone makes the German or any other dance a fitting
amtpsiclament for ladies and gentlemen. The form of the German is
as follows :

17
N

No. 1, of course, is the leader, and the partner of each gentle-
man is placed on the right. The leader alone is responsible for the
change of tune, acceleration of time, or for an indication to the
orchestra when to stop and when to proceed. Hopeless confusion
would be the result unless absolute confidence and authority were
reposed in the leader, or if, during the performance of any figure
of the German, couples not actually engaged in il were to promen-
ade the room, waltz, or otherwise distract the attention of those
actually engaged in it.

The German, above all other dances, is supposed to be a purely
social enjoyment, and as such should be entered into without any
of that formal restraint which sometimes characterizes the more re-
served square dance. The fact is, that it is a succession of dances,
undertaken by such partners as the leader may designate. It is de-
signed to give amusement as well as to inculcate elegance of car-
riage, and in the Old World is regarded as one of the most success-
ful of modern innovations. '

At the beginning of each figure, the leading couples make the
Tour de Valse (waltzing once around the room as far as the figure
may require), and may be followed by one or more couples—just
as many as the leader may designate. The leader gives the signal
for the dancing to cease by clapping his hands or blowing a whistle,
and all the couples stop waltzing as soon as they reach their respec-
tive seats,

The leader designates each figure, and it is danced by all the
couples successively from right to left.

he German may be composed of any number of couples ; but,
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in a large party of twenty-four couples or more, it is better for the
leader to seat Kimself in the centre, and to select the dancers from
each end of the circle alternately; this shortens the dance, and pre-
vents it from becoming tedious.

Should the ladies be in the minority, the gentlemen who are
without partners are always permitted to engage any of the ladies
for a single figure without any formal introduction. Where ladics
are without escorts, they are generally under the special care of the
leader, who either dances with them himself, or presents them to
some of the gentlemen. :

While it is absolutely necessary that all authority in regard to the
German should be placed in a single individual, it is also necessary
that the ladies and gentlemen who compose the set should render
to the leader all possible assistance in carrying out his orders, or
rather suggestions. This bein% done, it will be found a delightful
amusement, as some of the following figures will show.

THE FIGURES OF THE GERMAN.

1.-THE EXCURSION.

The leading couple perform a lour de valse; the gentleman leaves
his lady and brings forward two other ladies; his lady brings for-
ward two gentlemen. They all forward and back, the gentlemen
with ladies opposite them perform a tour de valse. '

2.—TWO ROUNDS OF THREE.

The first couple perform a four de valse. The gentleman chooses
two ladies, and the lady two gentlemen. They form two rounds of
three, 28-g-vés, and revolve rapidly during four bars. At a signal
the gentleman passes under the arms of the two ladics, and the fady
under the arms of the two gentlemen, and meet each other. The
two gentlemen, whom the ladies deserted, join the two ladies, and
all waltz to places.

3.—THE HAT.

First couple perform a tour de valse; the gentleman leaves his
partoer in the middle of the room, and gives her a hat. All the
ntlemen come and form a circle round the lady, turning their
acks to her, moving rapidly to the left. The lady places the hat
on one of the gentlemen, with whom she takes a four de valse. The
other gentlemen return to their places.
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4.—THE GLASS OF WINZ.

- Three chairs are set on a line, the centre one being placed in a
direction opposite to the other two. The leading couple perform
a lour de valse, after which the gentleman places%)is lady upon the
centre chair, gives her a glass of wine, and brings forward two
gntlemen whom he seats on the two other chairs. The lady hands

e

glass of wine to one of the gentlemen to drink, and dances with
the other.

5.—THE CHAIR.

First cou%)le perfori a tour de valse; the leader places a chair in
the centre of the room, and upon it seats his partner, to whom he
next presents two gentlemen. The lady dances with one of the
gentlemen, and the other gentleman seats himself in the chair just -
vacated by the lady. The leader then presents to the gentleman
two ladies; he dances with one of them, and the other takes the
chair. The figure is repeated until all have danced.

6.—THE SCARF.

The first couple lead off with a tour de valse. The gentleman
stands in the centre of the room, holding in his hand a scarf, mean-
while his'lady assembles the other ladies and they join hands in a
circle and turn rapidly to the left, during which” movement he
places the scarf about the shoulders of the lady with whom he.

;vgz_hes to dance. The other gentlemen waltz to places with their
adies.

7.—THE CARDS,

The first gentleman presents to four ladies the four queens of &
pack of cards, while his partner presents the four kings to as many
gentlemen, who rise and seek the ladies of their colors. The king

of hearts waltzes with the queen, the king of spades with the queen
of spades, &ec. -

8.—THE TWO FLOWERS.

The leader takes two Jadies and asks them each to name a flower.
He then presents them to one of the gentlemen, desiring him to say
which flower he prefers. When the gentleman has made his choice,
he is presented with the lady, the name of whose flower he guessed ;
he dances with her, and the leader dances with the other la y round
the room, The other couples perform the same figure in their turn.-

9.—THE MYSTERIOUS SCREEN.

A tour de valse is performed by three couples; each gentleman
selects an additional lady, and cach lady a gentleman; the six gentle-
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men place themselves behind a sereen or sheet, which must be held
by them in such a manner as to allow only the ends of their fingers
to be seen. The six ladies then select partners by taking the ends
of their fingers.

10.—THE FLAGS.

The leader performs a four de valse; he then procures about six
duplicate sets of small flags, of any appropriate desifn, selects one
of each pattern, and gives his lady the duplicates. The leader then
presents his flags to the ladies, while his partner presents the corre-
sponding flags to the gentlemen. The gentlemen then go in qu.st
of the ltuglies possessin% the duplicates, and dance with them, waving
the flags. Repeated by all the others. -

11.-THE BROKEN CIRCLE.

The first couple perform the tour de valse. The conductor leaves
his partner in the middle of the room and chooses two gentlemen,
who form with him “Three hands round” about the lady. The
gentlemen turn very rapidly to the left. At a signal, the lady
chooses a gentleman for the waltz, and the other two gentlemen
return to their places. When this figure is performed amongst
intimate friends, the two discarded gentlemen may waltz together
about the circle.

12,—THE MASK.

The gentlemen mask themselves in ludicrous heads or faces.
They then arran'%e themselves behind a screen, and rgise their
heads above it. The ladies then select partners from the group,
and perform a four de valse. The gentlemen keep their masks on
until the finish. Repeated by the others.

13.—THE MYSTERIOUS HANDS.

The leader and his lady execute a four de valse ; he then leaves
his partner in a room adjoining, and selects several other ladies
whom he also places in the same room. The ladies then slip their
hands through the door ajar, while the leader conducts as many
gentlemen up to them as there are hidden. The gentlemen then
take hold of the hands exposed, and dance with the lady so selected.

14—THE REJECTED LADIES.

The leading couple perform a tour de valse. The gentleman
kneels in the centre of the room, while his partner introduces to
*him several ladies in succession. The ladies he refuses arrange
themselves in & line behind him : as soon as he accepts a lady he
dances with her; the rejected ladies are joined by their regular
partners, and all waltz to their places:
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15.—THE COQUETTE.

The first couple perform a four de valse. The conductor seats
his lady in the centre of the room, and places a cushion at her feet.
He then selects several gentlemen whom he &rcsents, successively,
requesting each to kneel upon the cushion. When the lady refuses
any of the gentlemen she withdraws the cushion rapidly as he at-
tempts to kneel. When a gentleman is presented who is acceptable
* the lady Plgrmits the cushion to remain, and the two perform a four

de valse. The rejected gentlemen form a line behind the chair, and
their partners release them as soon as the first Jady chooses a cava-
lier, and all waltz to places.

16.—THE ROPE,

Three couples made a four de valse,; the three gentlemen then
choose other partners, and the ladies select other gentlemen. The
ladies retire to one end of the room and the gentlemen to the other,
while the leader and his partner stretch a rope across the room,
over which the gentlemen must jump- to regain their partners. As
the rope is managed so as to trip the gentlemen as much as pos-
sible, a great deal of amusement is afforded to the lookers on.

17.—THE FAN.

After a tour de valse, the conductor seats his partner on a chair,
the middle one of three, placed in the centre of the room, and pre-
sents her with a fan, ¢ then selects two gentlemen, and seats
them on chairs, one on each side of the lady, who hands the fan to
one of the gentlemen and dances with the other. The gentleman
who has been favored with the fan i~ expected to use it for the
benefit of the couple who are dancing, whom he must fellow, hop-
ping about the circle. izt

18.—THE LADIE§ DELUDED.

First couple lead off with the four de valse. The gentleman
leads his lady by the hand round the circle, and approaches several
ladies, feigning to solicit them to dance. The moment the lady
rises to accept him, he suddenly turns round and addresses another,
and plays the same game till he has made his selection. The lady
of the conductor dances with the partuner of the lady on whom the
choice has fallen. ‘

19.—THE GENTLEMEN MOCKED.

The first five or six couples perform the four de valse, and place
themselves in ranks of two and two, as soldiers march by the flank.
The partner of the first gentleman deserts him to select a gentle
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man from the other couples. While this play progresses the first
gentleman should not look behind him. The first Jady, and the
gentleman whom she has chosen, advance noiselessly, one on one
side and the other on the other side of the column, their object
being to cheat the first gentleman and rejoin each other for a dance.
If the first gentleman, who is on the watch, succeeds in capturin
his lady, he performs a tour de valse with her, but if unsuccessfu
in his endeavors he remains at his post until he is able to secure a
lady. The last remaining gentleman waltzes with the last lady.

20.—THE PHALANX.

The couples perform a four de valse. The first lady chooses two
entlemen, and stands up in line, hand in hand, between them ; the
grst gentleman selects two ladies, with whom he stands, hand in
hand, in line behind the first three; the second lady chooses two
gentlemen, and the second gentleman two ladics, and they fall in
behind the others, forming four lines of three each in column, each
line of three standing hand in hand. The two gentlemen of the
first row join their outer disengaged hands together, forming an
arch over the head of the lady between them. The two gentlemen
of the third line do the same. The two ladies in the second and
fourth lines join hands over the head of the gentleman between
them. All parade in this position round the room, keeping close
together. Then the six persons in the first and third lines face half

round and dance with opposite partners to places.

21.—THE CONVENT PORTER.

First couple lead off with the four de valse. The conductor
selects from the circle a number of ladies, whom, togcther with
his own, he leads into an apartment next the ball-room, the door
of which remains ajar. Each lady, in a whisper, names a gentle-
man, whom the conductor calls upon aloud, to come and waltz
with the lady who has selected him. The leader reserves for him-
self one of the ladies. This fignre may be performed by the lead-
er’s lady, who imprisons the gentlemen she has chosen, and calls
for the ladies they each name.

22.—BLIND MAN’S BUFF.

Three chairs are placed in the centre of the room. First couple
lead off. The conductor takes another gentleman, whom he blind-
folds and seats on the centre chair. The lady selects another gen-
tleman, whom she leads (walking on tiptos) to one of the chairs
next to the blind man, whilst she seats herself on the other. The
first gentleman then invites the blind man to select from the right
or left. If he hits upon the lady, he waltzes with her to her place ;
if he indicates the gentleman, he must waltz with him, whilst the
conductor dances with the Jady.
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23.—BLIND MAN’S BUFF WITH SIX.

Six chairs are placed in the middle of the room, back to back ;
two couples exccute a tour de valse. The first gentleman blind-
folds his partner and seats her upon one of the centre chairs, while
the second lady blindfolds her partner and places him upon the
other centre chair; the first gentleman then selects another gentle-
- man. These two gentlemen seat themselves to the right and left
of theseated lady. The second lady chooses another lady. These
two ladies seat themselves on the remaining chairs. The blind-
folded couple then select partners from the right or left. The
bandages are then removed from their eyes, and the lady and gen-
tlemen who were blindfolded dance with the person whom &Py
have selected. The rest join in the tour de valse.

24.—THE CARNIVAL.

All the couples are divided, the ladies being arranged in one
circle and the gentlemen in another, both circles facing outwards.
A sufficient number of paper costumes, packed as “ favors,” being
in readiness, the leader takes one of the ladies’ “favors’ and pre-
sents it to one of the ladies, whom he leads inside the ladies’ circle,
where costumes are put on, and then leads her to her seat. The
Jeader’s partner at the same time hands a gentleman’s “favor” to
one of the gentlemen, and leads him into his ring to be robed or
decorated, and then is in turn led by him to her seat. The second
couple proceed in like manner, until all have been accommodated.

he conductor then can organize some short figures for danc-
ing, forming also groups and tableaux appropriate to the decora-
tions.

25.—PUSS IN THE CORNER.

Four chairs are placed in the middle of the room at set inter-
vals, to represent four corners. The first gentleman, after perform-
ing a four de valse, seats his lady upon one of the chairs, and brings
the next three ladies to occupy the other chairs. He stands in the
centre, as for the game of “ Puss in the Corner.” The ladies, who
remain seated, execute the changes, not by mnnin%,vbut by holding
each other by the hand for the exchange of seats. When the gentle-
man can possess himself of one of the chairs left vacant by any
lady in the attempt to change places with her neighbor, he waltzes
witﬁ her whom he has just dethroned. Another gentleman then
places himself in the centre of the circle, and another lady takes
the vacant chair. When the last gentleman has taken the place of
one of the last four ladies, the partners of the remaining three
should re-conduct them to their places, waltzing.

96.—THE FIGURE “8.”

Two chairs are placed in the centre of the room at certain dis-
tances from each other. The first couple starts off, passes behind
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a chair without ceasing to waltz, and then repasses behind another
so as to describe the figure cight. Each couple in succession re-
peats the same figure.

27.—THE HANDKERCHIEF CHASE.

The first three or four couples perform the four de valse; the
gentlemen leave their ladies in the centre of the room ; each lady
holds a handkerchief in her hand. The leader then selects one
more gentleman, who, with the others, form a circle about the
ladies, presenting their backs, and turn rapidly to the left. The
ladies throw their handkerchiefs in the air, and waltz with those
gentlemen who have been fortunate enough to catch them. The
unfertunate gentleman who does not get a handkerchief selects a
lady from the company. The figure is performed successively by
all the other couples. B

28.—THE BASKET.

A tour de valse is performed by three or four couples; the gentle-
men then choose another lady, and the ladies another gentleman.
All join hands then in a circle, and take four steps forward and
four back ; again four steps forward, when the gentlemen take each
other’s hands above and the ladies below, as in the “ Quadrille Bas-
ket.” Then all balance in place; the leader then drops the hand
of the gentleman on his left, and his partner drops the hand of the
lady on her right; then all array themselves in a straight line. The
gentlemen then lift their arms and disengage the lagies, who pass
under and waltz forward, followed by the gentlemen. At a signal,
the ladies turn round and dance with the opposite gentlemen.

29.—THE COLUMNS.

The conductor leads off with a tour de valse, and leaves his lady
in the middle of the room. He takes a gentleman, whom he places
back to back with his partner; he takes another lady, whom he
places facing the gentleman just chosen, and so on until he has
formed a column of four or five couples, terminating with a lady.
At the signal, every one turns round and dances with his or her
vis-g-vis. A double column may be formed by two couples leading
off at the same time,

30.—THE MAZE.

Four couples perform a tour de valse, and then form a quadrille.
Four other couples take up positions so that a new couple stand
exactly behind each one of the couples that form the guadrille.
The figure commences by the four inside ladies crossing right
hands; they move entirely round, giving left hands to partners
and swinging round to places. While the inner couples are thus
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engaged, the four outer couples waltz half round, outside the
quadrille, to opposite places. Then the inner couples waltz en-
tirely round, resuming their places, but facing outwards. All
chassez at places; turn at corners with right hands, and turn part-
ners with left hands to places. All the gentlemen then waltz to
seats with the ladies standing opposite them.

31.—THE APPLES.

Five ladies arc seated in the centre of the room. The leader
then sclects seven gentlemen and conducts them in front of the
ladies. Each gentleman is then presented with an apple, and at a
signal from the leader commence to eat the apple; those finishing
first are privileged to select one of the ladies and waltz with her.

32.—THE TWO LINES.

All the couples promenade ; the conductor, with the other gen-
tlemen, then form in a single line, while the ladies likewise form a
line opposite to the gentlemen. The leading couple then dances
down the line, gzssin behind the ladies; then between the two
lines, and again behind the ladies a second time. They halt below
the last couple, the gentleman retires to the side of the ladies, and
the lady to the side of the gentleman. Xach couple performs the
same successively.

. 383.—THE CONTRA DANCE.

Four couples proceed to place themselves in the middle of the
room, as for a Virginia Reel. The first couple lead off by waltzing
round the couple on their right, and in the same manner make a
turn round the other couples. The other three couples repeat the
same figure. When all the four have done so, they return to their
places, waltzing.

34,—FOLLOW YOUR LEADER.

The first four couples perform a four de valse; they form a
circle with the leading couple in the centre. The leading couple
waltz at pleasure, and endeavor to deceive the other couples, who
must follow all their movements without disengaging their hands.
At a signal, the first couple resume their seats, and the next couple
place themselves in the centre and engage in the game of decep-
tion. The figure is performed by all the couples successively, and
terminates with a general waltz.

35.—THE ENGLISH RIGHT AND LEFT.

The first two couples set out, place themselves facing each other,
and make the English “right and left,” very much lengthened. The
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two gentlemen, advancing with their ladies, give each other the left
arm orossed at the elbow, and make a very rapid demi-flour to change
the ladies, and make with each other’s partner a tour eyr place. They
recommence the figure to take their partners again, whom they pro-
menade to their seats.

36.—THE GRACES.

The first couple sets out. The gentleman passes his lady to the
left, changing hands. He takes another lady with the right hand,
and continues promenading between the two. When he finds him-
self at the place of the lady he has chosen, he makes the two ladies
pirouette opposite each other, and takes them by the waist to make
them execute a tour sur place to the left. He returns the lady he
has chosen to her partner, making her pass under his arm and tnat
of his lady, and continues the promenade to his place. The gentle-
man, to make the tour sur place, should have his own lady by the
left hand, and the other by the right. When this figure is made in
polka, instead of the four sur place, you make the tour du salon a
irois, abandon the lady chosen when you pass before her place, and
continue to promenade with your own.

37.—THE PURSUIT.

Three or four couples set out. Every gentleman of the cotillion
has the right to go behind each couple and possess himself of the
lady to dance or waltz with her. He should elap his hands to an-
nounce his intention of substituting himself for her partner. This
figure continues until each gentleman has again got possession of
his lady to conduct her to her place. To execute this figure with
all the animation required, it is necessary that as fast as each gen-
tleman possesses himself of a lady another should replace him.
The Pursuit is one of the final figures of the cotillion.

38.—THE LABYRINTH.

All the persons of the cotillion form a general round, goin
about to the left. Ata given signal the conductor lets go the han
of his lady, who is on his left, and while continuing to turn in the
same direction enters the circle, making a colimagon, while his lady
turns to the right to wind about the other circles, that go on nar-
rowing. A circular space should be contrived to be able to extend
themselves in waltzing. In this position the conducting couple set
out waltzing, and follow the passes of the labyrinth formed by the
general chain rolling on itself till they have arrived at the last
couple, to which the first lady gives her hand to renew the circle.
As each new couple arrives it places itself beliind the one previous.
‘When all have arrived they conclude by a general waltz or ma-
zurka. When this figure is executed in polka, you dance through
the passes of the labyrinth with the waltz a pas, which re-
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‘quires less space; when the figure is executed in mazourka, you have

recourse to the mazourka waltz. The Labyrinth is one of the final
figures of the cotillion. s

39.—THE LITTLE ROUNDS.

The three or four first couples set out. Each gentleman chooses
a gentleman, and each lady chooses a lady. The gentlemen arrange
themselves two by two, and the ladies do the same in front of them.
The two first gentlemen and the two first ladies circle one entire
round to the left; when the round is finished, the two gentlemen,
without stopping, raise their arms to let the two ladies pass under-
neath, and execute another tour with the two next ladies, The two
first ladies turn in the same way with the two new gentlemen who
present themselves; each one follows till the two first gentlemen
have come to the two last ladies. When the two first gentlemen
have made all the ladies pass, they arrange themselves in line, and
the two next gentlemen place themselves on either side so that all
the gentlemen form in one and the same line opposite to that which
the ladies have also formed on their side. The two lines advance
toward each other during four bars, and fall back during four bars,
and then rejoin, and each gentleman takes the lady who is before
him. General polka or mazourka for a finish.

-

40.—THE DOUBLE MOULINET.

The two first couples set out. Each gentleman chooses a lady,
and each lady chooses a gentleman. A general round is formed,
and after a tour to the left, each gentleman makes a four sur place,
causing his partner to turn about him till she forms a moulinet of
the right hand with the three other ladies. The four ladies beinﬁ
in the middle of the moulinet, and directing themselves towar
the left, the %entlemen direct themselves toward the right, and
turn till each has again found his partner, to give her his left hand
and take his place in moulinet, while the ladies accomplish in-the
opposite way the round which the §entlemen have just been
making. hen the gentlemen have found themselves twice at
the sides and twice at the middle, with the right hand they take
the lz(flt of their lady, and conduct her in polka or mazourka pro-
menade.

41.—THE DOUBLE PASTOURELLE.

The first four couples lead off with a four de valse, and place
themselves as for a quadrille. The first and second gentlemen,
still retaining the hands of their partners, take by their left hands
the two other ladies, who leave their partners in their place. In
this position, the two gentlemen, holding a lady by each hand, ad-
vance and retreat during four bars, make their Jadies cross in front
of them, causing the one on the left to pass under their right arm.
This changes the whole position, as follows: The first lady crosses



86 COMPLETE DANCING MASTER

over to the right of the fourth gentleman, the fourth Jady crosses
to the left of third gentleman, while the second lady crosses to the
right of the third gentleman, and the third lady crosses to the left
of the fourth gentleman. The figure is executed four times, by
which means the ladies regain thair original places, and terminates
with a waltz.

42.—THE PLEDGES REDEEMED.

The leader and his partner commence the figure by making a
tour de valse,; at the conclusion of which his lady carries aroung a
~ hat to some of the ladies, receiving from each a handkerchief, ring,
or other article as a pledge. She then offers the contents of the
hat to an equal number of gentlemen, each selecting one of the
articles, and dancing with the lady by whom it was pledged.

43.—THE STAR AND CIRCLE.

This is started by four couples, of which each lady selects
another gentleman, and each ﬁentleman another lady. The eight
couples are arranged in two lines, the four couples in one line
facing the four in the other line. The four ladies belonging to the
middle couples cross right hands, forming a moulinet, and swing
entirely round to the left, returning with left hands across to the
right. The gentlemen all join hands and form a circle around
these four ladies. The remaining four ladies now advance, giving
their left hands to the right hands of the ladies composing the mou-
linet, forming a star of ladies, and a circle of gentlemen. The
: i{entlemen swing round to the right under the uplifted arms of the

adies, who move in an opposite direction. At the signal, the gen-
tlemen regain their partners and waltz to places. This figure may
be varied, the gentlemen forming the star and the ladies the circle.

44.—THE POLKA IN RIGHT AND LEFT.

Setting out of the first four couples, who place themselves as
for the French country-dance. Two couples placed opposite each
other, follow an oblique line toward the right, and the two others
toward the left. In this position each makes a complete right and
left with its opposite, after which the ladies make a half one among
themselves to change their partners. All perform a complete tour
in the pas de polka, still preserving their order. When every gentle-
man has got back to his place with another lady, the figure is re-
peated with the couple on the right. At the fourth time ecach finds
himself with his lady, and all make a general polka.

45.—THE GENUFLEXION OF FOUR.

Setting out of the four first couples, who afterward place them-
selves as for the French country-dance. Ata given signal the four
gentleman put one knee on the floor, and make the ladies turn
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about them, as was explained in the Genuflexion. The ladies make
but a single turn, after which they cross on the right hand, and

ive their left hand to the right of the other gentlemen to do the
ﬁ\ke in turn. They cross a last time on the right hand, and rejoin
their partners, when they finish by a promenade.

To exercise well this figure, one of the most graceful of the ma-
zourka, the momént the two first ladies have finished their tra-
verse, the two others of the opposite party should immediately set
out and cross, while the two first turn about the gentleman. By
the help of these intervals the ladies do not run the risk of clash-
ing in the middle of their course.

48.—THE CHANGE OF THE MOULINET.

Setting out of five or six couples. After the promenade, all the
{lemen, without letting go the hands of their ladies, form a
moulinet with the left hand and make a complete turn. At a sig-
nal given, they take the place of their ladies, turning behind and
lacing their ladies in front. In this position they make a com-
lete turn the contrary way. At another signal they again change,

‘but this time turning in front and placing their ladies behind.

After this last turn the couples disperse, and terminate all by a
promenade. '

47.—THE ZIGZAGS.

Bight or ten couples start together and place themselves behind
each other, couple by couple, keeping a certain interval. -Each gen-
tleman should have his partner at his right. The first couple sets
out in waltzing, and passing zigzag through all the couples to the
last. The second couple then makes its way to the last, while the
conductor is returning with his lady to the head of the phalanx.

The conclusion is by a general waltz. "

48.—THE UNDULATIQNS.

The four first couple set out, forming a round. The conducting
couple should be in the middle of the circle and waltz at pleasure,
seeking to deceive the other couples, that ought to follow all their
movements without letting go hands. At a signal given, the next
couple.place themselves in the middle to play off the same game,
while the first resume their place in the circle, and the others suc-
cessively execute the figure. The conclusion is made by a general
waltz.

49.—THE INCONSTANTS.

The first four couples lead off with a tour de valse, and range
themselves in a column, the first couple at the head. The first gen-
tleman turns round and gives the left arm, crossed at the elbow, to
the left arm of the gentleman behind him, with whom he changes
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vace and lady. He continues the movement until he reaches the
};st lady. When he has arrived at the foot of the column, the
second gentleman,who is then at the head of the phalanx, performs
the same figure, and so on, until all have regained their places. A

general waltz terminates the figure.

50.—THE FINAL ROUND.

All form a general round as in the preceding figure. The con-
ductor and lady separate from the circle, which immediately must
be reconnected, and waltz in the centre. At a signal the conductor
stops, and his lady retires from the circle. He tﬁen_ selects another
lady with whom he waltzes in the midst. At a signal he retires
from the circle, the lady takes another gentleman and the same fig-
ure is repeated. When only threc couples remain, a gencral waltz

terminates the figure.

51.—.THE MARCH IN FILE.

The leading couple march round the room, each successive
couple falling in behind them in regular order. The march is then
conducted in the same manner as described on page 32. At the
conclusion, the music changes to a waltz, and all waltz to places.

52.—THE MARCH IN COLUMN.

The leading couple march round the room, followed by the
other couples in order. The movements described under the head
of “The March in Column,” on page 32, are then performed, con-
cluding with a general waltz to places.

53.—THE MARCH BY PLATOONS.

This mfarch is conducted in the manner deseribed under the
same heading on page 33 ; concluding with a general waltz.

54.—THE ARBOR MARCH.

The movements introduced in this march are described on page
33 ; concluding with a general waltz.

55.—THE SERPENTINE MARCH.

The leading couple lead off in a march round the room, the
other couples forming in after them. The movements of the

ga;r:gltsare described on page 34 ; at the conclusion a general waltz



Wehman's Collection of Songs, No. 1.

CONTAINING 100 SONGS.

A handful of earth.

A warrior bold.

All on account of Eliza.

Are you going to the hop this evening.
A violet from mother's grave.

Angel's whisper.

Bel.? and I are out—Recifation.
Biddy, the ballet girl.

Be home early to-night, my dear boy.
Brave huzzars.

Betsy destroys the paper—Recitation.

Blue bells of Scotland.
Baby's got a tooth,
Beautiful leaves.
Betsy and I hafe bust up—Recitation.
Blue Alsatian mountains, -
Chickens in the garden,
Cows are in the corn.
Charge of the light brigade—Reci.
Colored hop.
Camptown races,
Come where my love lies dreaming.
Decision in ** The Gipsy's Warning.”
Double-breasted mansion on the square,
Dar am honey on dese lips.
Down in a coal mine.
Drunkard’s dream,
Dear Irish boy.
Emmet’s ** Mountzain Song."”
Father Tom O’Neil,
Grapite mill fire.
Grant's trip around the world.
Grave of Wolf Tone—Recitation.
Gwine to cross the river by-and-by.
Garden where the praties grow.
Hang up your hat behind the door.
Hard times, come again no more,
I can’t make it out, can you?
I've a baby in Kalamazoo.
I don’t like a cur at my heels,
In de lowlands, low.

Irish fair,
. Joe Bowers.

eep in de middle ob de road.
Kitty Tyrrel.
Littfe brown cot on'the hill.
Little old house on the Rhine.
Let Erin remember the days of old.
Lost Rosabel.
Little flower you gave me,

Love's chidinqs.

Mary Ann, I'll tell your ma.
Moonlight at Killarney, >
Mother would comfort me.
Mulligan’s funeral,

My pretty 1I\awz.

Mary Ann McLaughlin,

Mary’s gone wid a coon.

Mr. and Mrs. Malone,

Norah, the pride of Kildare.

No one to love.

Oh! Fred, tell them to stop.

Our Army and Navy of blue.
Over the garden wall.

Old fashioned church on the hill,
0ld fashioned homestead.

On the strict Q. T.

Oh! breathe not his name.

Old brown pants.

0Old mountain tree,

Our grandfather’s days.

O’Reilly’s billy goat—Recitation.
Pallet of straw,

Patrick, mind the baby.

Patter of der shingles—=Recitation
Sadie darling.

Sarah’s young man.

Shamus O'Brien—~Xecitalion.
Spring, gentle spring.

Same thmg over again,
Schneider’s ride—Recitation.

She is far from the land.

Temple of fame.

‘There is a fine ship on the ocean,
Tramp—~Recitation.

True Irish gents.

TurnBikc gate.

Twickenham ferry.

Twinkle, twinkle, little star,

Tam O’Shanter hat.

True as steel,

Tar’s farewell,

Torpedo and the whale.

Tramp! tramp! tramp! the boys are
Uiat Jones’ wood. [marching.
When these old clothes were new.
Wist ! Wist! Wist!

White cockade. .
Way down upon the Suwanee ribber.
Wife's dream.
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CONTAINING 95 SONGS.

Angel Gabriel. I'd offer thee this hand of mine,
Annie Lisle. I'm the governor's only son.

A rolling stone gathers no moss, 1've got a donkey.

Annie of the vale. In the days when I was hard up.
A leaf of ivy from mother's grave. It don’t belong to me.

A lock of mother’s hair, i I'd choose to be a baby.
An Irishman's letter—Comtic Reading. 1 long to be single again,

Barney McCoy. I wandered by the brookside,
Believe me if all those endearing young  John Brown's song ; or, glory, {;lmz,
Boys of Kilkenny. charms, :{ohn Mitchel. . [halielujah,
Boston burglar. ohnny is gom for a soldier.
Boston fire. Just Janded.
Belle Brandon. jl(ign Bludso—Recitation,
Big sun-flower. itty Clyde.
Bifl Grimes, the rover. Leave not your Kathleen,
Bolg Jack Donohue. Lecture on ** Demperance,”
Cod hiver oil. Love! love! love!
Captain Jinks, of the horse marines, Let the dead and the beautiful rest,
Close the shutters, Willie's dead. Last night I was dreaming of you.
Casey's whiskey. Mid-watch. 3
Death of President Garfield, Muldoon, the solid man,
Drifting with the tide. KcKenna's drcam.
Dying soldier—Recitation, Minnie, hear the bluebird sing.
Don't call in the morning. My sweetheart, when a boy.
Dreamy eyes haunt me still, Never empty cradle, twins are born.
Don’t get weary, children. Not before pa, dear.
Eileen, sweet Eileen, 0ld zip coon.
* Empty is the stable, Davy’s gone. Old plantation’s lonely.
Evening star. Paul Revere’s ride—Kecitation.
Flags of all nations. She's a gal o' mine,
Farmer's boy. ; Squire and Maria,
Fisherman and his child, Sunny days will come again.
Flying trapeze. Sailing on the lake,
Gentle heart be true. Sheridan’s ride—Reciintion.
German fifth, Strawberries and cream,
Good-bye, Susan Jane, That's how you get served when you're
Good-bye, Charley. Things I don’t like to sce. {old.
Give bread to the poor. Tiddle-a-wink, the barber.
God save our president fromevery harm.  True to the core.
Huckleberry picnic. Toss the Turk.
Hungry man from Harlem. True lover’s discussion.
- It's naughty, but it’s nice. ' Under the window she's sleeping.
I hope 1 don'tintrude. Violets dipped in dew.
I love my love in de morning. Why did they dig ma’s grave so deep?
I'll bet you a dollar you don't. We are coming, sister Mary,
I'm 2 man you don’t meet every day, Yankee doodle.
In de evening by de moonlight, Your lassie will be true,
1 will be true to thee.
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CONTAINING 97 SONGS.

A hundred years to come.
Atheist and acorn—~Recitation,
Annie o' the banks o' Dece,
A man’s 2 man for a’ that,
A motto for every man,
Beautiful dreamer,
Beautiful Venice,
Blue and the gray.
Baby's got a cramp,
Bay of Biscay, O!
Boys, keep away from the gals,
Bread and cheese and kisses,
Bright emerald isle of the sea,
Buck Fanshaw’s funeral.
Captain with his whiskers,
Clarabel Magee.
College days.
Come and kiss me.
Diggin for gold,
Don’t slam the gate,
Duffy’s opening night.
Dan Maloney is the man.
Dying Californian.
Days of *49.
Down by the river side.
Dree dousand miles avay,
Ellen Bayne.
Fearfully and wonderfully made,
Flow gently, sweet Afton.
Farmer sat in his easy chair.
gepltlc Annie, i

uilty or not guilty ?~~Recrtation,
Goat, The.
Gum tree canoe.
Pil hang my b illo

"I hang my harp on a willow tree.
Is it anybog 's business?
Irishman's shanty.
It’s funny when you feel that way.
Indian hunter. :
Indian warrior's grave.
Ingleside.

" Insh jaunting car.

ohn Anderson, my Jo, John,
}ohnny Sands.

Katy's letter.

Kiss me quick and go.

Kate Kearney,

- Little old duddeen,

—_——

Little Yawcob Strausa—~Recifation.

Little more cider.

Miss Gruber’s boarding house.

Maggie by my side.

Mernest girl that's out,

Mike Brady's shirt,

Mistletoe bough.

Meet me at the lane,

Mulligan guard.

Nettie Moore.

Nicodemus Johnson,

Nancy Till,

O'Donnel Abu,

Old arm chair, ‘

Our front stoop.

Pat Mallo‘y.

Patriots of Ireland. .

Pat Maloney's family,

Pretty Jemima, don’t say no,

Pull down your vest.

Perhaps she's on the railway,

Pirate’s serenade.

Polish boy—Recitation,

Paddy Blake's echo.

Rose of Allandale.

Row of tenement houses,

Ring, ring de banjo,

Regular army, Oi

Rory O'More.

Spade.

Stump speech,

Shelling green peas,

Skin-tight pants,

Tipperary christening.

They've all got a wife but me,

Three black crows.

Twinkling stars,

Tapping at the farden gate,

Thou art gone from my gaze,

Valley lay smiling before me,

Walking down Broadway.

Why should the spirit of mortal be
[proud —Recitation.

Wait till the clouds roll by.

When the band begins to play.

What is home without a mother?

Who will care for mother now 2

Widow Malone.

Wrongs of ould Ireland,

Price 10 Cents.
For sale by all Booksellers and Newsdealers in the United tvates

and Canada, or will be sent
price. Address

post-paid to any address on receipt of

H. J. WEHMAN, Publisher,

P. 0.'Box 1823.

130 Park Row, New York.



Wehman’s.collecti_on of Songs, No. 4.

CONTAINING 99 SONGS.

An Irishman’s toast.
Apple of my eye.
Arthur and Martha, e
Asleep at the switch—Recitation.
A knot of blue and gray.
Always gay and free, boys.
Bear 1t like 2 man,
Bootblack—Recitation.
Brother’s fainting at the door.
Beautiful snow.
Carry the news to Mary.
Coney Island, down der bay.
i ommitted to the deep.
.. * Champagne Charlie,

Dearest Mae.
Douglas ! tender and true,
Deal with me kindly.
Don’t say I told you,
Down the hill.
Deer Island, down the bay.
Fat Mickey.
Feel for the eyes that are weeping,
Five o’clock in the morning.
Get a little table.
Get thee gone, girl,
Get away from dat window.
Human harp. 2
Hark! I hear an angel sing.
Hildebrand Montrose.
I’ll wait till the clouds roll by.
I had but fifty cents,
'Twas not my father,
In the starlight.
va cabin in the lane.

ohn Armstrong.

ohnny Dougherty, the tailor.

ust over.

im, the carter lad.

ckawanna spooners,

Light of other days.
Limerick races,
Little back parlor at home.
Little Maggie Ann,
McCarthy's mare.
Mother's fool—Recitation.
Mulcahey’s gone away.
Man who struck my wife.
My dear little friend, Louise,
Miller's daughter,
My poor dog Tray.

— e —

My pretty Trish queen,
Mother, he's going away.
No Irish wanted here.
Near the banks of that lone river,
Nelly was a lady.
New York society.
Oh ! take me to thy heart again,
Old Grimes’ cellar door.
Old rustic bridge by the mill.
Old Dan Tucker.
Ophelia Murphy's birthmark,
O ! 'tis nice to have a dummy,
Old Grimes is dead.
Parted.
Pennsylvania tramp,
Portrait that hangs on the wall,
gcck-ai}mo.

retty Pegguy.
Robin Ada?r.
Run for the doctor,
Swim out for glory,
Scenes that are brightest,
Since Cordelia first wore bangs.
Since Terry first joined the gang.
Silver slippers,
Steam arm,
Sweet-scented handsome young man
Shan Van Voght.
Same old game,
Ten little niggers.
To the west,
Tassels on the boots,
There's a light in the window for thee.
Things that 1'd like to see.
Vagabond,
Villain still pursued her.
Waterford boys.
When Johnny comes marching home.
When the Brooklyn bridge is done.
When the pigs begin co fly.
Widow Macliree.
Wreck of the ** London.”
Where the ivy grows so green.
When this cruel war is over,
White squall.
Would n’t you like to know.,
Water cresses.
What the old cock sparrow said.
Whistling thief,
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Wehman's Gollection of Songs, No. 5.

CONTAINING 101 SONGS.

—_—

ZEsthetic Mick.

After the opera’s over,

A hundred fathoms deep.

A wet sheet and a flowing sea,

Ain’t you awful.

All among the hay.

Big aquarium.

Branoigan's pup.

Babylon is fallen,

Bell goes a ringing for Sarah,

Biddy Doyle.

Brannigan's band,

Battle of Fontenoy.

Bowery grenadiers,

Beautiful bells._

Best little wife in the world.

Brid%;::oDonohue.

Bugaboo. :

Come back to your Irish home,

Cobbler’s daughter.

Colleen Dhas Machree,

Drummer—~Recitation.

Death of Nelson.

Dot funny leetle baby—Recitation.

Dude, The—Recitation.

Fast freight—Recitation.

Fine old English gentleman,

Finest police in the world.

Flirtation O'Toole.

Female barber shop.

General Grant’s trip around the world,

Gilhooley, your coat is half-mast,

Good-bye, John.

Gobble song.

Gold, gold, gold.

8:0?1‘ t::mu t a:o Ireland 1:iasb seen.,
-dbye, my lover, -bye.

Hang up the baby's s%gcoking.

I'll tell nobody.

I'm proud I'm an Irishman born.

I must be there on New Vear’s day—

It's a cold day when I get left.  [Rec.

I'll meet her when the sun goes down.

I'll take you home again, Kathleen.

I'm proud I’m an Irishman’s son.

I was despised because I was poor,

umbo.

ohnny Morgan.

ust down the lane,

enny who lives in the dell.
essie, the flower of Dumblane.

Kerry dance,
Lo:erx);a.
Lancashire lass,
Lovely land of dreams.
Life is but a game of cards—Recitatios.
Maud Muller (in Dutch)—Recitation.
Montgomery guard—Recitation.
Man who taught her to dance,
Mattie dear.
Mott Street, 499.
My love Nell.
My love she is a fairy queen,
Moonlight walk,
Nobody knows the trouble I see.
Nobody knows what a racket was there.
New York Police Gazette,
Norine Maureen,
No Irish need apply.
Only a pin—Recitation.
Onlr to see thee, darlinF.
Oh ! you little darling, 1 love you.
One more ribber for to cross.
Over the neighbor’s fence,
Old pine tree.
Pool.
Poor Irish minstrel. :
Romance of a hammock—Recization.
Rock the cradle, John.
Ship that brought me over,
Stuck on our shape.
Some one to love,
Speak, oh speak to me again.

ail iv me coat._ A
They're all getting married but me,
Tom Bowlinﬁ. :
Tommy, make room for your auntie.
This little plain gold ring.
Touch the elbow.
Up in a balloon.
Up in a mulberry tree.
We never speak as we pass by.
Wolf at the door— Recitation.
Waterfall, The,
We may be happy yet.
Which shall it be ?—Recitation.
What will you do, love ?
When the robins nest again.
You never miss the lager till the keg

runs dry. ;

Yellow meal.

Yellow-haired Nellie—Recitation.
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Wehman'’s Collection of Songs, No. 6.

CONTAINING 96 SONGS.

—_—

A lean banana,

Ah, there my size, I'll mash you.
ZMEsthetic dude, The.

Angels meet me on the cross-road.,
A smile was all she gave me,

Art of making love, The.

A boy's best friend is his mother.
Be quiet, or I'll scream,

Burial of Sir John Moore.

Bye, bye, Baby; bye, bye,

Baby and I.

Baby’s lullaby.

Billy's dream.

Bitter beer.

Black Hills, The.

Call me back again.

Convict's dream—Recitation

Call me your darling again.
Curfew must not ring to-night—=Rec,
Chinese song,

Darling Clo’,

Dandy dude, The,

Down the river.

Fontenoy.

Father will settle the bill,
Fountain inithe Park.

Fond memories of home.

Gaily the troubador.

Good-bye, Biddy dear.
Greenpoint Nell,

Gambler’s wife—Recitation,
Hash,

Hurrah for old Ireland,

Heolahan musketeers.
Hush-a-bye, baby.

Hoops.

I'll await my love.

Ivy green.

I'm a man that's done wrong to my

eanette and Jeannot.
ust to vglcase the boys.

juicc of the forbidden fruit, [parents,

akey Woolfenstein,
ohnny Schmoker,
ind relations.

Lover's telegraph.

~ Last farewell,

Lilly Dale,

Lord delivered Daniel.
i.{ove song. i

ary Ann, go get the growler.
Mil?; shut down to-day,
Mr. John Malone.
Mulcahey’s sooner dog—Recitation.
Mahoney’s fenian cat—Recitation.
Maniac—Kecitation.
Man that stole the country,
March of the Cameron men.
Moneyless man.
Marble arch,
Mother keeps the gate locked now,
WNineteen hundred and one.
Not for Joseph.
Newhall House fire.
Only a dear little flower,
Oh, Mr. Flannigan.
Old church bell.
Over the mountain,
Old plaid shawl
Old village blacksmith’s shop,
Our Jack’s come home to-day,
Oh! boys, carry me 'long.
People will talk.
Plumber—Recitation.
Poor little soldier’s boy.
Pat of Mullingar,
Perverted proverbs.
Patrolman Mulcahey and Flyon,
Price of a drink —Recitation.
Raven—Recitation.
Sailing.
Somebody’s darling— Recitation.
Springtime and robins have come.
Tommy Dodd.
Taffy was a Welshman,
Ting, ting, that’s how the bell goes.
Timid awkward squad.
To my wife.

What I would do for her—Recitation,

We reap what we sow—~Recitation.
What 1 live for—Recitation.
Whiskey, you're the divil.

Wreck of the “'Atlantic.”

When the leaves begn to fall,

Ye merry birds,

Young recruit,
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Wehman's Collection of Songs, No. T.

CONTAINING 94 SONGS.

—_———

Ammals’ fair,

A dollar and snxtg a day.

A Yankee man of war,

An agricultural Irish girl,

A rolfer-rink romance—KRecilation.
As I read the paper through.
Burke's dream,

Banks o' Doon.
Bed-bug—Recitation.

Betty and the baby. .
Barney, take me home again,
Boy with the auburn hair.
Beans.

Candidate for alderman.

Cats in our back-yard.
Climbing up the golden stairs,
Colored band.

Call her back and kiss her.
Casey's awful grub,

Coal oil Tommy.

Don’t leave your mother, Tom,
Drummer boy of Waterloo.
Dream faces.

Duffy, the swell,

Don’t you cry so, Norah darling,
Erin-go-bragh,

Fashionable Fred.

Far, far, away.

Fine old Irish gentleman,
Female smuggler.

Free and easy.

Good ship Cumberland.
Good-bye, 'Liza Jane.
Gipsy Davy.

with the Gainsborough hat,
Hush, little baby, don’t you cry.
Here she goesand there she goes,
House carpenter.
Hornet’s nest—Recitation.
I'll ask my mother and I'll let yov know
[next Sunday afterncon.

Irish Wife—Recitation,
I’'m in jail, my love,

ockey hat and feather.

olly }ack, the rover.

eiser, der [ycr vant to buy a dog ?
Kitty of Colcraine. :
Knock at the window to-night, love.

Leave not your Kathleen.

Little brown church,

Lord Bateman and the fair Sophia.
Lay my head beneath a rose.

Little fraud.

Lost Charley Ross. :

Meet me darling Kate, by the cottage
My trundle bed. ate,
Masonic song.

McSorley's twins,

My wife is so awfully thin,
Mother, is the battle over?
Not much.

Nell{ BIK.

Old ﬁg ole.

Oh ! Nicodemus.

Old familiar faces.

Oft in the stilly night,

Old turnkey.

Qld gray mare.

Old Simon, the hot-corn man,

Popsy wopsy.

Please don't sell father any more rum,
Peck’s bad boy—ParT 1.

Peck’s bad boy—ParT 11

Pills,

Railway guard.

Rover’s grave.

Riding on the elevated railroad.
Shanty boy’s song.

She was as handsome as a rose.

Saint Patrick was a gentleman.
Shamrock shore.

See-saw. ‘

Star of Glengary.

That young man across the way.
That sweet-scented handsome young

man.

Up at Dudley Grove.

Up in a back room,
Up-stairs, in my bed-room
Venita,

Watchman,

Willie’s on the dark blue sea,
Wind blew through his whiskers
Would I were a boy again,
Windy man from Brooklyn.
Written in letters of gold.
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Wehman's Collection of Songs, No. 8.

Oontaining___!04 Songs.

A Yankee ship and a Yankee crew.
An Irishman’s dying request—XKec.
Bonaparte on Saint Helena., :
Bring back the old folks, Willte darling.
Bonny Irish boy, The.
Bright Alfarata,
Banbury Cross.
Baby on the brain,
Belleville Convent fire, The.
Banks of Newfoundland, The,
Charley, he's a masher.
Carrie, dear,
Come back to the old home again.
Comet of the West, The
Conductor with the patent bell ﬁum’u.
Clam sou%‘pcdler’s aughter, The,
Dan and Teddie’s parting.
Dear little Colleen.
Donevans, The
Daschen on the Rhine—Recitation,
Down by the rustic gate,
Ehren on the Rhine.
Efgs for rour breakfast in the morning,
Electric light, The.
Eddie McCarty.
Fenians' escape, The.
Fifth Avenue,
Falling leaves,
Flew-y, Flew-y.
Gallant Sixty-ninth, The,
George Constantine McKeown,
Give me back my heart again.
Green fields of America, The.
Her lovers—Recitation.
How we tried to whip the teacher— Rer
Hebrew wedding, The. ’
I dreamed that old Irelanfl was free.
In the shadow of the leaves.
I’ll go back to the old bridge again.
If 1 was the President.
I will stand b{ my friend.
I'll name the boy Dennis or no name
Isle of France, The. (av b
In the Louisiana Lowlands.
ordan is a hard road to travel.
ohnny, fill up the bowl-—No, 1.
ohnny, fill up the bowl—No, 2.
ohnny Doyle.
eremiah, blow the fire,
ack is every inch a sailor.
t me dream again.
" Lady, art thou sleeping ?

Let us speak of a man as we find him,
Lily of the West, The.
Married life.

Musical wife, The.

My rattling mare and I,
MecCarthy's boarding house,
Mother’s last letter to me.

My bonny laboring boy.
Maryland, my Maryland.
Mary Blane.

"Neath the maple by the mill,
Napolitaine.

Nobody's mule—Recitation.,
Other side of Jordan, The,
Oh! I shall call dada.

Orphan boy, The—ZKeeitation.
Orphan girl, The.

Old Mousquetaire, The.

Once again,

Oh, Fred! the boat is turning over,
Our sailors on the sea.

Poor old Jesse's bhind.

. Poor married man, The,

Pretty little Mary,

Paddy’s curiosity shop.

Paddy on the canal.

Sally Mackenally.

Shamrock, rose and thistle, The,

Song from ** Nanon."

Something to tickle the girls,

Sparking Sarah Jane.

Silver bells of memory.

Sweet Alpine roses.

Shoot the hat,

Sweet dreams of mother and home.
Swinging on the golden gate,

There’s a light in the window,
Tommy, make room for your uncle,
Ten little injuns,

Thiree grains of corn.

Ten minutes too late.

Umbrella courtship.

When we meet by the old bridge again,
When the circus comes to town,

What is life >—RKecitation,

Wax-work show, The,

Woman is what man doth make her—Rec.
When we went roller skating.

You'll miss your mother when she’s gone.
Yes, we all will be there.

Yaller gal that winked at me, The.
Yarn of the ** Nancy Bell,”” The.
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Wehman's Collection of Songs, No. 9

Containing 108 Songs.

ca's emblem, the violet
An Irish fair day
Am I not fondly thine own
A private still
As throogh the park I go
Beautiful angel
Bobbing around
Bill it kept mnnlngr?p higher, The
Calibre fifty-fonr—RECITATION
Cold stream guarde, The
Cradle's empty, baby's gone
Canadian boat song
Coat of other days, The
Come in and shut the door
Cousin Jedediah
Cricket on the hearth
Collier’s dying child, The—RECITATION
Down went the captain
Don’t forget the old folks at home
Dot ole bay maule of mine

m%ral s message, The

t
Diamond ring, The
Five dolla:‘g%w. The
God bless you, Colleen
Good-b‘ie. Mike, good-bye, Pat
Gal with the terrible feet, The
Good-bye, my honey, I'm gone
Good night, but not good-bye
Gray's elegy—READING
Give a man credit for what he has done
Grandma's vacant chair
He tells me he loves me
How is your gister Mary
Hard-back family, The
Home attractions—RECITATION
I'm a donde
I etood on the bridge at midnight
I'm off for Charleston
I'm a dandy, but I'm no dude
Irish Colleen, The
I am a masher
James Bird »
Jim Fisk Son§l
Knocking at the gates of Jordan
Little wife Nellie
Little Mag and I
Love not
Little Mohe
Lone starry hours, The
My sweetheart’s family
MacGregor’s gathering
My prettf quadroon
Man the life-boat

“Migapo * Son

g3—
A wandering minstrel 1
Brightly dawns our wedding day
Derry down derry
Flowers that bloom in the Spring
For he's going to marry Yum-Yum
Here's & how-de-do
My object all sublime
Our great Mikado
Sun and I, The
They'd none of them be missed
Three little maids from school
Willow, tit-willow
Mary Le More
Minstrel’s dream, The
Making love on & bench in the park
Only a workingman’s child
Our Yankee college boys
Old-fashioned photograph of mother
Old play-ground, The
Pride of Mayo, The
Pretty as a daisy
Roey’s Sunday out
Roy’s wife of Aldivalloch
Reuben and Rachael
Rhine vine Sharle&l
Sheeney glaziers® ball, The
Schneider’s little boy-—RECITATION
Sweethearts and wives
Susan’s Sunday out
Such funoy things are done upon the sly
Skidmore guard, De
Twelve stone two
Too utterly utter
To the song scekers
That’s a matter of taste
Take good care of mother
Talk about your Moses
Take it, Bob
Take back those gems you gave me
Thou hast wounded the gpirit thatloved
Van Dieman’s land [thee
Whisper and a Kiss
W here the water lilies grow
We are out on the ocean sailing
What can the matter be
Will o'-the-wisp, The
‘Whistling coon, The :
Waiting gor my ship to come this way
Waiting for a Broadway stage
What a blesging is to have money
Whis‘)ering hope
Walking for dat cake [Rec.
You put no flowers on my papa’s grave
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Wehman'’s Collection of Songs, No. 10

Containing 98 Songs.

Always take mother’s advice

Angel mother waits for me

All on the quiet

Always do your duty, boy

A norrible fale of the suicidal family
Avondale disaster

Araby’s daughter

Alice QGray

A yaller dorg’s love for a nigger.-Rec.
Be friends with your brother again
Cure for love

Called away

Clementine

Captain Coff

Creole girl, The

Dar’s a new moon in de sky

Dear Robin, I'll be true [ened
Empty is the dog-house, Towser's piz-
Early Monday moming in 1805 :

For one day of turkey there’s gix days
Fanny Gng\ [of hash
Flanigan, the lodger

Flowers of the forest, The

Friar of Orders Grey, The

Fine old Dutch gentleman, The
Good-night, but not good-bye

Good evening

Give me a cot in the valley I love

Gold digger’s lament, The

Gamboling man, The

His heart was trae to Poll

He’s never done anything since

High daddie

It’s all a matter of taste

I’'m awaiting my love's retnrn

I wouldn’t advise you to do it

I'm saddest when I sing

Just plain Jim

Kissing in the street—RECITATION
Kiss in school, The—RECITATION
Larry O'Gaft

Lora Vale

Lord Lovel

Lone rock hy the sea, The

Last link is broken, The

Laugh in school, The—RECITATION

Morrigey and the Ruossian
My love she's like the red, red rosge
Mulligan’s daughter, Nell
Maid of Judah, The
Minnie Clyde
My mother dear
Mollie dear, come then with me
Malone at the back of the bar
Never take the hind shoe from a mule
Neil McGulligan's daughter, Mary Ann
New Jerusalem, The
No, sir
One word would call me back again
Ocean burial, The
Oh, yon girls
Old Susquehanna, The
Old country circus, The
Poor old dad
Penny ballads
Pat’s not so black as he's been painted
Pretty pond lilies
Poor old tramp, The
Pheebe dearcst
Paddy Carey
Rat-catcher's daughter, The
Rosa Lee
Some other girl shall wear the ring
Sullivan and Ryan
gtandard téearer.l The

pencer’s firey slope
Sparking Sunday night
Sock her on her Kisser
Sailor's widow, The
They can’t keep the workingman down
Trust her not, ¢he is fooling thee
There is no harm in Kissing
Tick! tick! tick!
Tell me, Mary, how to woo thee
Truth in parenthis—RECITATION
Three sailor bove, The
Vinegar shoes and paper stockings
Wash me, mnother dear
Wreck of the Hesperus, The—TRec.
White Wings
Walting at the ferry
What becomes of a lie—RECITATION

Lady Franklin, The Wake. Dinah! wake

Married A Young Charlotte

Maid of the mill, The Your ?itt!c Liza loves yon

Mikado McAllister Yes, sir 4
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Wehman's Gollection of Songs, No. 11

Containing

A sweet face at the window
American star, The

A kiss from dear old mother
Antony and Cleopatra—RECITATION
Aunt Jemima’'s plaster
Ballinamuck brigade
~Britannia reigns supreme

Brave old oak

Bridal ring, The

Bruce's a to his army
Blind bo{a lament, The

Bryan O’Lynn

Buccannier's bride

Broken-hearted milkman, The
Come, sit by me, mother

Captive bird’s complaint, The
Ohild’s prayer, The

Clap your hands till daddy comes home
Does your mother take in washing
Don't die an old maid

Dearest spot on earth to me is home
Don’t you hear the bullgine

Fellow who stole my wife

Fairy boy. The

Goot lager bier, De

Go it while you're yonng
Grandmother’s birthday

Homeward bound : [well
In other respects we are doing quite
I had $15 in my inside pocket

Irish stranger, The

I'm going to figt mit Siegel

Irish brigade, The

Irish potheen

I'll marry no man if he drinks

I'm & broken-down man

Jock o’ Hazeldean

gog Hardyt

ohnny, get your gun

Kitty, the ba yand I

Lass o' Gowrie, The

Little old red shawl my mother wore
Last hymn, The—~RECITATION

Little octoroon

Little hero, The :

My home by the deep rolling sea
McCormack, the copper

Mary Ann O’Holahan Dowd

Mary Aileen

% annie, O

Fogarty's Christmas cake

102 Songs.

Maryland, my home
Manilla boy, The
My mother's grave
Mouse traps, 8 penny, who'll buy
Mother dear, write to your boy
My moustache is growing
Money
My love is a Zou-zn
Molly, put the kettle on
Noble Knights of Labor, The
Never go back on the poor
Nora Creina
Oyster maid, The
On old Bong Island’s gea-girt shore
Over the Jasper gea
On the beach at Long Branch
Och! Paddy, is it yerself
Oh, mamma! oh, mamma! oh, mamma
*Ostler Joe—RECITATION '
Oh, bring me but my Arab steed
Poor old horse, Jet him die
Peanut stand, The

nilting party, The

ging canal

Remember poor mother at home
Root hog or die
Rataplan
Shall we know each other there
She wore a wreath of roses
Spot where I was born, The
Sea, the sea, the open The
Sammy Slap, the bill sticker
Soap fat man, The
Since Maggie learned to skate
Seeing New York sights
Standing on the platform
Thon art gone, but not forgotten
That's where yon make the mistake
That hired girl—RECITATION
Three maids of Lee )
To show my respects to McGinnis
They can’t do it, you know
Will my darling come again
What I heard an old maid say
Woman, lovel{ woman :
Wreck of the Haddingtonshire
We fought in the same campaign -
Washington, star of the West
What I'd like to know
‘When tis moonlight
Ye parliaments of England

Price 10 Cents.
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Wehman’s Collection of Songs, No. 12

Containing 91 Songs.

Any tinware to mend

Alderman of the ward, The

A soldier and a man

Because ghe ain't built that way
Bill Mason's ride—~RECITATION
Bad whiskey—RECITATION
Chestnut bell, The

Come along, my darling

Cove vot spouts, The

County jai

Cast one little thounght for me
Captain Dwyer

Cracksman's chant, The

Cunard dock, The

Cow that ate the piper, The

Dying boy's request, The

Don’t blame the mother

Drop the pink curtains

Did you notice it ; ]
Dat watermillion growin' on de vine
Dream no more

Darling Mignonctte

Down in Mobile

Duck-foot Sue
Exceleior—RECITATION

Far away from home and mother
Fifty miles under the sea

Faster you pluck them the thicker they
German fun at Union Hill [grow, The
Golly, ain’t I wicked

Gideon’s band

Gathering the mayrtle with Mary
Hamtown base ball club

Her own boy Jack

Hail to the Statue of Liberty

I'm only going out for the heer

1 conld tell it if I felt it in the dark
I'm not asleep

Irish-American tea

Jack’s yarn

Katy Drew

Katy Ryan

Little old mud cabin near the bogs, The
Live, my love, oh, live

Life’s lot

Little Eva to her papa

Mr. Finagan

My father gould charcoal

Maureen Mavourncen

My love beyond the sca

Man that conldn’t get warm, The
Mountaineer's farewell

My friend from Chicago

Not married yet

Never trust a nigger with a gun

Owen Reilly

Oh, George, tell me if you love me
One penny portion

Oh, love, will yon be mine

Package of old letters

Please give me a penny, gir

Polly Perkins of Washington Square
Petticoat lane

Remember, boy, von're Irish
Remember me to all at home [live
Remember that the poor tramp has to
Swim out, you're over your head
Sweet heather-bell [different ways
She’s the image of her mother in a 1000
Swinging on the old rustic gate

Sarah Walker

Simple Simon

She’d have her way or die

Shivering and Shaking out in the cold
Something sweet to think of

S.0.T.

Something for the babics

Scanlan’s roge song

Two little ragged urchins

That's what puzzles the Quaker

Trust to luck

Where can the wanderer be

Wreck of the Princess Alice, The
Warrior’s grave, The

Winking at me

Why Paddy's always poor

W hat do you think of it

Whiskers on the moon

Widow McCarthy, The

Whistler. The—RECITATION [gone
You'll never miss your mother till she's

Price 10 Cents.

For sale by all Booksellers and Newsdealers in the United States
and Canada, or will be sent Ly mail, post-paid, to any address on

receipt of price. Address

Henry J. Wehman, Publisher,

[P. 0. Box 1823.]

130 Park Row, New York,



Wehman's Gollection of ongs, No. 13

Containing 98 Songs.

Aunstralian exile, The

America beats them all

America

A patch from my angel brother’s pants
A thousand years, my own Columbia
Prentice boy

Broken-stringed banjo that haungs on
Bacon and greens (the wall, The
Battle of Bull Run, The

Barney, come home

Brave boys are they

Camberland’s crew, The

Caogtain de Wellinglon boots

Cod-fish balls

Cabin with the roses at the door

Can you, then, love another

Christmas tree

Clara Nolan's ball

Dunderbeck’s machine

Dreaming of mother’s angel face

Dot leedle German band

Dorkins was tight : [sale
Don't put my father’s picture up for
Embarrassment

Ellsworth avengers

Foot-print in the sand, The
Foot-prints on the snow

First time in twenty-four ycars, The
Good-bye, lovely Lou

God Enows what we'll do before wedie
Grecian bend

Ham-fat man, De

Home once more, or remembrance of
Henry Green, of Troy (home
Hoist up the flag

He said I said

I'sc gwine to weep no more

It's enough to knock any one out
Johnny, take it easy

John, m{ boy, remember me

John Bull

Keep one little thought for me

Lively flea, The

Letter that never came, The

Lost chord, The

Light-hounse by the sea

Must we leave the old home, mother

Morrissey and Heenan fight
My mother’s wedding ring
Maiden’s vow, The

Maguinness guards, The
Misa Maloney on the Chinese guestion
Mo:ly Brallaghan [Rec.

McCarthy's silver wedding

My heart is gad to-night

Mr. and Mrs. Snibbs

No gect in heaven—RECITATION
Norah, asthore

Never take no for an answer

Other arrangements

O’Donnell, the avenger

Oh, take me home to die
Organ-grinder, The

Plodding through the rain

Paul Jones

Paddy Magee’s dream

Pa,paz come home

Papa's footsteps

Rollicking rams, The

Since my mother's dead and gone
Squinty Dan

Sweet Snmmer roses

Save my mother's picture from the sale
Spitz dog, The

Soldier's dream

Style in which it's done, The

There's a smile waiting for me at home
They told me not to love him

There she blows

That's what’s the matter with IHannah
They all have & mate but me

Two or three strings to my bow

Upper and lower ten thousand

Up went the price
Vat's de brice of peans, Jake

Why didn’t you say 80 ‘before

Where is my wandering boy to-night
Widow Mc

Who stole the ham

When you've got money

You know vat I know

You mustn’t believe all yon hear
Yellow-haired laddie, The—REC.
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? and Larkin, or the Man- It's Englizh, you know
Aflan, O'hrien an [chester martyrs If I wag the man in the moon

All for money
Assassination of Ellsworth
Ah, there! stay there
Alabama again
A emart little bit ov & man
Adam’s ale
American drinks
Belle of Baltimore
Billy Johngon’s ball
Black flag. the
Crossing o'er de ribber Jordan
Cnshlamachree
Castlebar boy, The
Chicago police gatrol, The

(8]

Der Deitcher’s

Day I walked inst O'Leary, The
Eight years in Cherry Hill

Flora Belle

Far away

Gems of old Ireland

Ghost of Benjamin Binns, The
Green mossy banks of the Lee, The
Girl I left behind me, The

God. save Ireland

CGal with a rogueish eve, The

He'll be back bye-and-bye

Have vou seen Yum-Yum

How T miss those little footsteps
Home rule for Ireland

Hat me father wore, The

Heaven’s my home

Hungry boarding house, The

It’s hard when you can't trust a fricud
T kisged her nnder the parlor stairs
I'll return bye-and-bye

Is Maud in

I haven’t for a long time now

I wou.d not die at all

If your foot is pretty, show it

I would not die in Spring time

If I only were a pretty little fly

I wonld like to do it, but can’t

I'm a bum

T've wandered by the hut side

I would not die in Winter time

&John
I shall never make a gentieman of yon,
Letters we carved on the tree,

Let my name be Kindly spoken
Land gue band, The

Leader of the band, The

Little Mcg and I—RecCITATION
Letter came at Jast, The

Lessons learned at a mother's knee
Mrs. McLaughlin's({mny
McGonigle's game dog—RECITATION
My queen

No, never can thy home be mine
Oh, no, certainly not

Oh, my heart bleeds for old Ireland
Oh, Moses, ain’t it cold

Origin of the harp, The

Once in a while

Over the hill: to the bar-room

One parting word, dear mother
Orphan boy’'s lament, The

Old red eradle, The

Oregon gyvpsy girl, The

Our flag is there

Peggy O’ Moore

Patrick’s day parade, The

Patrol wagon, The

Rock-a-bye. bahy

Riding on the cable cars

Sweet dreams of Erin

Song of the farmer

Spree, The

Three perished in the snow

Thine, still thine

Telephone. The

That's the idea, exactly

Under the daisies

Ungrateful son, The

When Bridget goes out on a mash
Why do vou coldly greet me
Wedding of Ballyporcen, The
Woman's tongue will never take a rest
What a friend we have in Jesns

We ought to be thankful for that
Write a loving Jetter to your mother
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Absent-minded man, The
As long a8 the world goes round
Alonzo, the brave, and fair Iinogine
'Way down in Maiue
Accent on, The
A Jetter from Ireland
All’s well A
18 ever bright and fair
Army bean, The

Botany ba i
Barbara Tl;tchxe—chn‘n-lox
e

Blarney

Barney bmlhghan

Belle of avenue B, The

Before and after marriage
Buffalo gals

Becky Miller—RECITATION
Creep into bed, my baby

Clock oun the wall, The
Charleston earthquake, The
Cork leg und James’ crinoline, The
Constantinople countess, The
Dot beauntiful Hebrew girl

Dese bones shall rise again
Datchman’s slate, The

Dollars do the business every time
Der shoemaker boy
Donnybrook fair
Friendship—RECITATION

Gal with the Balmoral, The
Go, get a derrick and hoist it
Hallelajah band, The

Here's to the maiden of bashful fifteen
Hail to the chief

1t’s dadish, you know

*T'will a1l come out in the wash
In the window a light I can see
Ill-fated Huron, The

Ilikeit, Ido

I saw Esan kissing Kate

Irish brigade, The—No. 2

It's nice

Joys that we've tasted

Just a little snnshine

King of the Cannibal Islands

Little Ah Sia
Took with thy fond

ok w y fond eyes upon me
My mother’s old slippyer 5
My old scarlet coat
My own sweet Nelly Bawn
Man that couldn’t get cool, The
Mother, home and heaven
Michigan, my Michigan
Many ap?y retarns of the day
Mrs. Higgins® parlor floor
Nelly Brady
8}3 \wﬁllowg cradle, The

church of my childhood, The

Old-fashioned girl, The
Outcast, The
O, fair dove, o, fond dove
One black sheep will never spoil the
Pat O'Hara [flock
Patter of the rain
ggeen of all flowers, The

ry of the hill—RecrraTioN
Scotch brigade, The
Spree song, The
Shall I ever see my old home any more
Sheffield apprentice, The
Sleep well, thou sweet angel
Striker and his gon, The
Ta-ra-rnm
There’s a little vacant chair
There’s nothing surpriging in that
There’s no love like the love of a
U-pi-dee [mother
Wedding march, The
While the blue laws are in force
When yon and I were boys
Wrecked and saved .
We smile and speak as we pass by
Who'll be an old man’s darling
Write me a letter from home @
Who’s dat calling so sweet
Woodstock bridge disaster, The
Water mill, The
You’ll get there all the same
Yes, we'll write you a letter from home
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A flower I found in mother's bible
American statoes, The

Alpine maid, The

And so say all of us

Boulanger’s march

Boss tramp, The—RECITATION
Bold privateer, The [mother's grave
Bringing pretty blogsoms to strew on
Bye-low, baby bunting (Howard's
Brigham Young (cradle song)
Bismark guard, The

- Chestnut Green from wayback

Come to my arms, precious darling

Chewing
Celebra h of Robert Emmet,
Caroline of Edinburgh town

Convivial man, The

Come along, ginners

Colleen Bawn

Damsel that I longed for never came
Dying cowboy's lament, The

Don’t go ont to-night, Joe
Dougherty’s boarding house

Dar's a lock on the chicken-coop door
Dogs’ meat man, The

Down in dot restaurant

Down among the coals

Flying your kite too high

First she wonld and then she wonldn’t
Green hillg of Erin, The

Give me a house that’s haunted

Gals on the avenue

Grecian Statues, The

Grandmother’s clock

Home by the wave

I am happy when youn're near me

I wonder what will happen next

I'm go shy

It didn’t surprige me at all

I have something sweet to tell you

I cannot sing that song to-night

I'm seventy-two to-da

I'se a Mcthodist *till 1 die

Just to make a change in business all
Just as of old [around

Kitty Wells
Light-houre keeper, The

- Life of a soldier in the U. 8. Cavalry,

Let my people go

Maid of swect Gorteen, The

M{ sweet little blogsom

Miss Maloney’s growler

Meet me to-night

McCarthy's fancy ball
Mamma’s black baby boy
Miner’s life, The

My Dutch girl's name

Man with the terrible ganl, The
Miss Julia

Mariner’s grave, The

Monitor and Merrimac, The
Names we should never forget
Nobody's bnginess but your own
Oh! share my cottage

Oid oaken bucket, The

Only remembered b?' what I have done
Only a ringlet of hair

0Old street lamp, The

0ld King Cole

Old red bamn, The

Patrick Riley

Poor little newsboy, The

Railway Guide, The

Softly now, tenderly. lift him with care
Spanish cavalier, The

See where she goes, my own Sophia
Simon, the cellarer

She shook der dailor

Sister Mary walked like that, pit-a-pat
That's all

Tom, if youn love me, say so

Two uew sporis in town

Terry O'Rann

Under the Moon

Will the roses bloom again?

When business picks up in the Fall
Wreck of the Sonthern Pacific Express
You know  [Train at Tehachapi Pass
Years have come and passed away
You can do it, if you want to
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America is enough for me
America still ahead

Annie, who played the banjo
A button-hole bouquet

A hundred {ea.rs a

A girl's best friend is her lover
A gad love story—RECITATION
Benny Havens, Oh!

Blue Fla.as
BOJ rom County Clare, The
Biddy Toole
Bloated young aristocrat, The
Copper and the cook, The
Controllin® inflnence of drink, The
Charlie’s little dog—RECITATION
Don't count your chickens before the
Day we celebrate, The  [are hatche
Danube river, The
Drunk again
Don’t leave your father, Kate
Ellsworth's body lies mouldering in
Emmet’s *‘ Lullaby ** (the grave
Fairy belle
Farewell, my own
Gipsy's warning, The
German home upon the Rhine, The
Harp that once thro’ Tara’s halls, The
It makes a man feel like a fool
I'll give you one more as you go
Ireland will yet be free R
I believe it, for my mother told me so
Irish volunteer, The
Irish echoolmaster, The
I never can forget
I'm all broke up to-day
It’s all a matter of time
I'm the father of a little black coon
I8 there no message here for me?
Ireland
I wish T was a fish
I'm going to have my name above the
I8 my darling true to me? [door
Johnny, get your hair cut
Jesse James
Jane O'Malley
%ind worst _ca:d nevﬁl;e die

eystone Brigade,
Let her go, Gallu.gttlxerl .
Let her go, Gallagher! (topical version)
Little brot.her, Joe
Lula Wall

Lula I8 gone

Love among big noses

Let’s be gay

Let me hug her for her mother

Mary Ann .

M:ﬁgie the cows are In the clover

Maid of Monterey

Meek and lowly

May be you do, but I doubt it

Mether, I was not to blame

Mamma’s baby boy

My heart’s in the highlands

Miustrel boy, The

Many changes have I seen

On the beach at Long Branch

Oh, how delightful!

Out in the cold

Out of work

Pretty little Flora

Poor old Jeff

Put by for a rain{

Poor old slave, T

Par excellence

Papa’s coming, bye and bye

Rocked in the cradle of the deep

Robert Emmet

Shells of ocean

She mifht have licked McCarthy

Supposging

Somebody's Mother —~REecITATION

Song of the haymakers

Satarday night, when the bar-room’s

Sunny hours of childhood [fal)

Sunshine will come again

Tell mother I die happy

That big beaver hat

'I‘id.ings of comfort and joy

There's millions in it

Three angel visitants, The

Tom Colling is my name

That’s gretty good, what next?

What shall we name the baby?

Watcher, The :

Wait *till the bull-dog dies, Jennie

‘When Ireland has an army and navy

Will watch [of her own

What do they care about that?

What Norah said

You'll remember me

You’ll never know a mother’s-love
[again

day
e
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A mark from my angel mother’s shoe
A tress of baby's golden hair

A man to knock Sullivan out

Beauty of Limerick

Bring back my bonnie to me
Barney, the Jad from Kildare

Base ball—ReciTATION

Boyne Water, The

Bunch of shamrocks

Dreaming of the loved ones

Don’t whisper no .

Dear little duck of a girl

Dear harp of my country

Donnelly and Cooper

Dot stupporn gony—chrunox
Decath of Sarsficld, The

Day we went tobogganning, The
Farewell, farewell, my own true love
From the cradel to the grave

Give me back your smiles again
Give an honest Irish lad a chance
Hil waiter, a dozen more bottles
Hebrew clothing draummer, The
Huldy Ann, how i8 your mother?

I owe ten dollars to O'Grady

It’s all over now with the ladies

I forgot

In the gloaming

Idid it

It’s funny what lager will do
Ireland’s sword und shield

If we onlf had our way

Irish philosopher, The—RECITATION
Justine, you love me not
Kathleen, my darling

Killarney

Little boy blue

Little bright eyes watching for me
Live on my heart and pay no rent
Letter that came too soon, The
Little Fishermaiden, The

Little stars won’t tell, The
Larry’s on the force—RECITATION
Limerick Races

Lannigan’s ball

My bewitching Nell

My daughter, hael

Mr. Levy’s doter

Maid. of Erin, The

Me be like mellican man
My Nellie's blue eyes
My cot begide the sea
My dear Savannah home
Never push a man when he’s going
Only a girl—ReciTaTIAN own hill
Only an ontcast, forsaken by all
Qut of the fhying pan Into the fre

ut of the fryi n into the
Over the hills :ngdpt‘he valleys
Old village bum, The
Our stylish boarding honse
Puzzled census-taker--RECITATION
Pretty little Tommy with a squeak
Pins and needles
Please spare that old home
Poor Robinson Crusoe
Pickin®’ on a ha
Puzzled Dutchman, The--RecitaTion
Put on de golden sword
Poor old Ned
Rocky road to Dublin, The
Song that will never die, The
Song that reached my heart, The
Sheeny glazier
Song of all songs
Some day
Stand by yvour mother, Jack
Sally Jones, the cook
Ship that never returned, The
That's my girl
Three Little maids from school,
Talmage’s ** Night side of life in New
Tickler. The (York ™
There friends that we never forget
Tim Finnigan's wake
Therc never was a coward where the
Where is Kathleen? [shamrock grows
Will my robin come asgamn?
When we ran with the old machine
What Biddy said in the police conrt—
Whoie hog or none {REcITATION
Wearing of the green, The
Wild Irish boyv, The
Walking mania, The
When Muldoon is mayor .
Yourmother's the best friend you've got
Young man who used to live over the

[way
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As T sat nupon my dear old mother’s
An American’s toast [Enee
A little knot of blue

A soldier to-night is our guest :

A pretty little baby to dandle on your
A whiff of the pipe iknee
Broken ti)laythuus:.r, on the floor

Blue snd the gray, The

Be kind to the motherless child
Boodle, The

Baby that never came, The
Constitution and Guerriere

Can brigade, The

Carrie Lee—No. 1

Carrie Lee—XNo. 2

Drill, you terriers, drill

Don't come in the parlor 'till the com-
Dorkins’ night : &pany goes away
Drinking with Daniel Maloney

Don’'t leave me, laddie

Dear Italian girl

Down by the old abbey ruin

Dude, The-- RECITATION

Don’t shut out the snnlight, mother
Don’t take the children from me
Duncan Gray

Evicted

KFellow that plays the kazoo, The
French fiats

Grandmother’s garret

Gladiator, T'he—RECITATION

Gliding up the stream

Gilhooly’s supper party

Grandpa’s donkey

Hie away, ole Satan

Honor thy father and mother

How sweet the name of mother
Hamlet's soliloquy on death—RECITA-
Hello! bab-by [rIO0N
If the twinkling stars could tell

I'li be true, Jove, 1o you

Isn’t that an awful shame?

Ivy leaf, The

Irene, good-night

1’1l await your smiling face

I wonder what they're springing on us
I'm a jolly little fellow [now
Judge Duffy toid me so

John L. Sullivan, the champion
Jumbo, the elephant

Kutchy, kutchy, coo

Keep your eye on it

Lullaby, from ** Erminie*

Little sister’s gone to sleep

Tetter from over the sea, The—No. 1
Letter from over the sea, The--No. 2
Mrs. Grogan’s boy

My dad’s dinner-pail

My love's returned again

Mister Dooley’s geese

Miller's song, The

Man who never tumbled, The

Ma’'s baby—RECITATION

Margnerite .
My old Kentucky home

Muloney, the rolling mill man

Never to meet again

Nothing elge

Old-fashioned cot in the lane, The
Our brave little Volunteer

0ld doorstep, The

Only a blue bell

Orphan boy, The

One of the bravest

O’Hara. get the gag

One pair of black eyes

Piggy-back

Papa, come home to {our darlings
Poor little newsgirl, The

Postal card that never came, The

Pretty Mary, the dairyman’s daughter -

Remember, you have children of your
Ring dat golden bell own
Red-haired girl and the near-by white
Rock and rye crazy horse
She’s the gawkicst gawk of them all
Spray of four-leaved clover

Sarah Jane's relations

Sailing home to Nell

Safely rocked in mother’s arms

Steak that never came, The

Sour grapes - )

Side by side, the old folks sleep

Sweet love, good-night to thee
Soldier’s song, from ** Erminie ™
That’s not English, you know

They all love Jack

They're not asleep

There’s something in the cradle
Twenty years ago—RECITATION

What the dickey birds say, from * Er-
Wreck of the Alpena [minie
You're born, but you’re not buried yeot
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Adam and Eve

Anchored

A sister’s lullaby

At last

A scentless rose

All among the barleg‘h

A!:‘gels took mama, The

Bid me good-bye and go
Ballyhooley :
Baby’s footsteps on the sill

Baby show, The :

Banks and braes o’ Bonnie Doon
Black Maria, O, The
Bachelor’s hall

Be sure you're right, then go
Boys of the Bowery pit, The

Brﬁxg back my gailor boy

Brigade at Fonteno% The

Click of the latch, The

Coon dat got de shake, De

Dan O'Brien’s raffle

Do what de good book tella you

Don’t do this and don’t do that

Dear father, come down with the
Dick Darlin’, the cobbler [stamps
Grandfather's darlin .
Good-night request, The
Glasses mother wore, The
Golden wedding, De~Xo. 1
Golden wedding, The—No. 2
Garryowen

Hail, Jerugalem, hail

Hail Columbia

Hear dem bells

Her wedding night

Hungry at somebody’s door
High born liver Daniel
Hasten, sweet maiden, to me
Harp, or Ireland’s resurrection, The
It's home, sweet home

I'll never have her back again

‘If the man in the moon could only

In a little fisher village [speak
I'll dance upon your grave

I never can forget you

I couldn’t help laughing, it tickled me
I likes & drop of good beer [so
I'm flying high

*Tis folly to be wise

Isht Mr. Dinglebender home?

1've only been down to the club

Ketch on

Keyhole in the door, The

Let us part friends :

Love, let your heart be faithful

ahead

Listen to my tale of woe
Little queen of Ma
ﬂule t:rling, I'n tru'e
tter that was written lon , The
Let me die with my face togtl‘:ggoe
Lassie who lovesg but me, The
Let’s make a little home for the old
My dear old Irish home [folka
Maple on the hill, The
Meet a coon to-night
Man, poor man
My little tot’s high chair
Mother’s locks of enow
Major Giifeather
Many can help one
Man that struck O'Hara, The
My dandy cigarette
Old step stone, The
On Union Square
Only a rose from mother's grave
Oh! Molly Grogan
Old and only in the way
Old Rosin, the bean
Red, white and blue
Rocking the baby
Remember mother's lessons when a
Sam Devere’'s dream [child
Star-gpangled banner, The

- Songs that we sing

Some day I'll wander back again
Sweet Jennie Bell

Sweet bye-and-bye, The

Slavery days

Some mother's boy

That doesn’t go for a cent

True Irigh hearts

There’s no one like mother to me
Toboggan slide. The

Tell in¢ you are mine

Two orphans, The

There was a jolly miller

Viva I'America

Virgin, only nineteen yvears old, The
Waiting, waiting, waiting

When hie mother-in-law’s at home
When yo' heah de big bell ring
When baby smiles in her sleep
Waiting at the window

When Nelly was raking the hay
Washington’s grave

Widow in the cottage by the sea, The
Won't you dance with me, love
Washing-day

Wedlock is a ticklish thing

You'll hear the bells in the morning
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Containing 93 Songs.

Auld Lang Syne

Annie Laurie

A dark and roguish e{%

Bring back my fisher boy

Big and little of it, The

Convict and the bird, The

Come, haste to the wedding

Carry me back to old Virginny—No. 1
Carry me back to old Virginny—No. 2
Cat's-meat man, The

Casey's boarding house

Come home, father

Don’'t run down the Irish

Dear little hands

Dotlet on the ** 1, The

Dennis Grady's hack

Drinane Duhn

Drink to me only with thine eyes
Did he get there?

Day our mother died, The

Father’s last words to me

Factory girl, The

Fish-ball musketeer, The

Father’s come home

Gypsy maid

Qrandfather Brian

Hush, my baby Bunting

How haf)p{ I conld be with either
Harbor lights, The

Hibernia's lovely Jean

Handy Andy

Hush! don't wake the baby
Henrietta Pye

Happy birds

His funeral’s to-morrow

He’s all right

I've paid the 310 to O'Grady

T wonder how long it will last?

If the waters could speak as they flow
I built a bridge of fancies

I hope it don't happen again

Is your mamma well?

I never saw a saw saw like this saw
I wouldn’'t if I counld [saws
Is marriage a failure?

Just arrived from Harrigburg

Judy McCarty

Jakey, de butcher boy

Kind, loving faces at home, The

Let baby sleep

Life in the army

Lawn tennis

Mother’s Jetter

My soldier boy

Mistress Jinks, wife of Captain Jinks
Mill will never grind again with the
Madam Duvan [water that has passed
Man that knew the actors, The

New York Base Ball Clab

Now 1 come to think of it

Never in the wide, wide world

Nancy

No, 'tig not true

Only a picture

O whistle, and I'll come to youn, my lad
Our own boy, Jack

Over there

0ld golden locket my mother used to
On bourd the Mary Jane [wear
Oh! write me & song of my father
Picture on the wall, The :
Pictures of home

Paddy Whack

Pat and the priest

Razzle, dazzle

Songs I heard at home, The

She's waiting on the quay

Signor McStinger

Save enough to send for me

Saving it all for Mary

Ship on fire, The

Swiss boy, Phe

True as the stars above

That melody divine 3

Thy name was once the Magic sPell
With all her faults I love her still
When we sit in the president’s chair
We've both been there before, many a
When the roses bloom in Spring [time
When the Springtime flowers bloom
Wait till the tide comes in :
What a stunning pair of lcga

Why do Summer roses fade?
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Am I right?
Across the bridge he goes
All on account of a woman
Paby mine
"Neath the old maple tree
Blonde that never dyes, The
Broken pitcher, The
Baby's prayer
Berpard Reilly
Can you tell me the reason why?
Cay beby, iy bab
ry , ¢y baby
Dimpleg cheeks and laughing eyes
Don’t let it worry you
Evening Telegram, The
Ella Rhee
Farewell, Marguerite
Finnegan's masquerade
Gently down the stream of time
Give me & man of honest heart
Good-bye, dearest heart
Growler that never came, The
How much would you give to find
Here lies an actor [out?—REc.
gaun_ahjs done eu;gk og acoon
appy times passed and gone away
He% all right when you know him
Harp of the wild wind
I do fecl so awfully loose
I will return again
I'd like to be a swell
If I were a millionaire
I left my love
I was in it, fairly in it
1 doubt if it ever occurs
Jamsetjhee
Just a little
Kerrigan’s masquerade
Let it be soon :
List to the convent bells
List'ning for his coming step
Little one’s at home, The
Larboard watch
Little maid of Arcadee
List to the thrush
My last cigar
Magee’s back yard
McQinty, king of the rink

Molly Flynn

Mister Nobody

McMullen, the squire

Mrs. McCarthy's party

My Maggie

Must we forever part?

Mottoes that are framed upon the wall
Near it

Oh, let it be goon

Oid cabin home

Old love and the new, The

Once was enough for him

0ld granite state, The

Pigs” head wid cabbage and praties
Put a headstone over poor mother’s
Raffle for Monaghan's stove  [grave
Save & sunny smile for me
Something a woman can do

Scissors grinder, ‘I'he

Sallg' in our alley

Such an edueation has onr Mary Ann
Spare the old homestead

Scaulan’s ewing song

Sweet love, be true to me

Sheriff's gale, The

Tootsy wootsy

To be there :

Terrance McMullin

Terrible tragedy

There isn’t a law to prevent it

That innocent kid

Turn down the light

That’s where the langh comes in
Two lovely black eycs

Uncle Jeff's return

Villain never harmed her, The

What did they ever do to get there?
We've both been there before, many a
Waiting [time (Sam Devere's)
World is coming to an end, The
Where mother ig i home

When mother puats the little oues to
Where's the white horse¥ L
Women of the day

Won’'t you buy my pretty flowers?
Where did yon get that haty

Yon and I, love

You'll have to be up with the times
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Actor's dream, The

As long as the world gocs round

A stitch in time saves nine
Barney's courtship

Be-eutiful Bill

Bully old horse :

Call me darling once again

Ching, ching

Cascy at the bat—ReciraTION

Can you, sweetheart, keep a secret?
Doncherknow

Down upon the banks of Tennessece
Day 1 first played ball, The

Did you ever hear & girl say no?
Eily Mavourneen

From the source to the gea
Grandfather’s clock

Give ’em string and let 'em went
Girl of the period, The

Go to gleep my baby girl

Gal what I calls mine

Good old friends of my youth
Hello! Riley

Hello, sweet ‘491

He went glimming

He's in the asylum now

Hodman's lJament, The

Hattie May

I'm a chappie from over the-wattah
I cannot see where it comes in
1ll-gifted ring

I went with him: or, my pal, Jack
I do not watch alone
Immenseikoff; or, the central toff
I love him more than I can say

I'll come back, my darling, to thee,
Juliana Phebiana Constautina Brown
Jack won’t forget you

Kate's secret

Killaloe

Kathleen Mavonrneen .

Let each man learn to know himself
Later on, later on

Last sweet words of mother, The
My pretty red rose

My favorite, my queen

My heart is sad to-day

Mariner's daughter

Michael Dwyer

Mud Run disaster, The

Martha, the milkman’s danghter -
Meet me in the lovely twilight

Mr. Bob Fubbs; or, the love chase
Milwaukee fire, The

McNally’s row of flats

Never encourage the men

Nancy Lee

Nobody knows

Old hats and rags

O'Donnell, the avenger

Oh! if I had some one who'd love me
On yonder rock reclining

On the gea

Old musician and his harp, The
Postage stamp flirtation

Pretty little pigs in clover

Prodigal son, The

Paddy Shay

Sweet forget-me-not

Saneg-m red Mary in our area

See that cxgx rave's kept green

She danced like a fair

Spare that old mud cabin

Sam Devere's latest

Song I'll ne'er forget, The

Since Kate learnt how to play

Sweet rose of dawn

Some girls do, and some girls don’t
Snowy strands among the jet

Since my danghter plays on the type-
Tilt skirt, The [writer
They cannot keep the working girls
Tit for tat : _ [down town
There’s no scch girl a8 mine
True as the stars that are shining
Travelling man from Boston, The
What a fool you would be to believe
We’ve a million in the field [her
‘Where was Moses when the light went
‘Whoa, Emmal! [out?
When the robins nest again (parody)
When Jamie comes over the sea

When other friends are round me
We'll raise de roof to-night

Wreck of the * City of Columbus.”
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Diefes ift dad vollftindigite Tranmbud), yweides bidher verdffenthim: worden iff,
und gibt genaue Ausdtunft iiber die Bergangenbheit, Gegemwart und Julunit, €3 ijt
mit einem grofen Aufwand von Beit und Geld von den Leviihmieiten Wabhriagerinnen
jufammengeftellt worden, und tird jein reidhaltiger Inhalt gewip einen Jecden ju.
fricbenjtellen, dexr Belehrung in jeinen Seiten judht. Taz Vud enthalt unter vielem
fAnderen : Auslegung und Bedeutung der Trdume, jowie Ungabe der Gliidsnum.
mern, auf welde fie fid) begichen; ZBahriagung durd) Kartem; Merhiirdige Spiele
mit Sarfen; Wabhrjagen durd) Dominod und Wiivfel; die Punftirtunit, oder Frage-
und Antwortjpiel; Wabrjagen nad den Geburtdmonaten; Bleigieen in der Syl.
beﬂemdd;t; Roypjiognomie; Phyjiologifde Jeiden von Gharafter und Reigung;
Fabelle iiber die Bedbeufung der Trdaume nad) den himmlijden Jeiden: die Hunii ded
Mahriagens ausd dem Naffeciae; Fahriagungen burdy dic Bogel der Quit und Tie
Thiere Ded Felved; die Sunft, veidh ju werben und in der e gliidlid) ju feben;
LWahrfagen aud der PHand ; Jaudereien und Bejdwdrungen, die ju gewifien
Sabreszeiten audjuiiben find, wn i) dburdy Trdumen einen Blid in bie Jufunijt ju
verjdaffen, bejonderd in Bejug aunf Heivathen; wie man Cralel durd) Traumen cn-
plingt; Unweijung, wie man in der Lotteric Jpielen muf, um mit Wahrideinlidleit
ju gewinnen; Kleine Vlumenfpradye ; und vieles mehr. Gute Auijlattung und
reidhaltiger Inbalt vereinigen fid), um diefed Traumbudy ju dem bejlen ju maden,
wad bisdher erfdienen ift, und e8 ift fiix bieicn.igen, welde Nabhered iiber die geheims
nigvollen Vorgange in der Geifteriwelt wijjen modten, von unidagbarem Nuien.
Der Preid diefed Budes it ein jo niedriger, daf e8 cinem Jeden, aud) dem Unbemit.
felten, miglid ift, fidh baﬂel!?c ju veridaifen. Berjdume leiner dic Gelegenheit.

Bu haben bei allen Budbhndlern und JeitungZagenien der Vereinigten Staaten
bon Wmerifa und Ganada, jowie geaen Einfendung de3 Vetrages (in Vriefmarler
ober Silber) direr und franco vom Heraudgeber,
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Prios 25 Ceute. This Book contains all the most
The Uoiversal Hand Books. pular Comic and Sentimental Irish

ongs and Ballads of the Emerald

Igle. This is the neatest, best, and

most comgletc Book of Irish Songs
and Ballads thus far published. Xt
econtains 138 Irish Songs
and Ballads, and many of them
are not to be found in any other book
ofits kind. We will enumerate a few
of the Songs contained in this book,
namely: Angel's Whisper—Donnelly
and Cooper—The Blackbird—Bonny
Bunch of Roses—Bamgl McCoy—
Bingen on toe Rhine—Father Tom
O’Neil—Girl I Left Behind Me—Green
Moesy Banks of the Lee—Killarney—
Land Leagne Band—O'Donneil Abu
—Manchester Martyrs—Napoleon's
Dream—Nell Flaugherty’s Drake—
O'Donnell, the Aven%One Pound
Two—Poor Pat Munst grate—Rory
O'More—Patrick Sheehan—Shamus
O’Brien, Recitation - Soggarth Aroon
—Star of Glengary What Will You
Do, Love?—True Lovers’ Discussion
—Wedding of Ballyporeen—Valle
Lay Smiling Before Me—Preity Mai
Milking Her Cow—Willy Reilly—
=} God Save Ireland—Lather and Shave
—Home Rule for Ireland-—Banks of Brandywine—Dear Irish Boy—Erin’s Green
Shore—Come Back to Erin—Wearing of the Green—Paddy is the Boy—Lay Me
on the Hiileide—I Left Ireland and Mother Becanse We Were Poor—Irish Girl—
Young Dermot and Bridget Molloy—No Irish Need Apply—and 95 other
equally popular Songs., This book will be sent to any address, b
mail, post-paid, on receipt of TWENTY-FIVE CENTS. Clean an
unused Postage Stampe, of any denomination, taken in payment for goods same
as cash.
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Or will be sent to any address on receipt of price, by
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wenn du wirft mein cigen
wie iji’5 moglid dann

Uenndjen von Tharau
13 der Grofvater die Grogmutter nahm
LS id) ein jung’ Gefelle war
ALE Noah aus dem RKaften war
Am griinen Hudjon-Strand
An der fddnen blauen Donau
Anna, u div ijt mein liebjter Gang
Antwort auf Griinhorn’s erften Brief
Aud) id) war ein Jiingling mit lodigem
Nuf, ihr Briider, lagt unsd wallen [Haar
Augen, die
Bauer auf der Eijenbahn, ber
Das ift ber Tag bed Herrn
Das weif ja allein nur der Hausdinedt ju
Deferteur, der : {Tagen
Deutfde fnabe in Amerita, der
Drei Kdferinaben, die
Drei muntre Burfden fagen
Duidyman’s Klage
Eine Seele, die mid liebt
Ein 45fadjed Lied
€ins mug ned) aufia
&3 blinfen fo luftig drei Sterme
&3 ift jwar fein Ungliid, aber *§ argert
€3 ftebt ein Wirthshaus an der Lahn

iducit

reibeit, die idh meine

eplagte Ghemann, dex
Griine in Amerita, dev
Griinhorn’s erjter Brief, des
Gute Lamerad, dex

anbdeldjude, der

annes, dev flerbende Vauer

epmann Levi
Hineingefallen

irteninad, ber

ijtorie vom fu
Jd fomme vom Gebirge her
Jd war Jiingling nod) an Jahren
Jm Januar da fihren und
Jm fiiblen Keller iy id hier
gn den Augen lieqt das Hery

n der ‘qlei_matt) ijt ed jdhon

n dir allein
%n einem fiihlen Grunde

apelle, die
Kiinjtlerleben

‘2!%, idh) bin Jo miide
Adb,
Ud,

futidle auf dem Borpojien

Ladies in Umerila

Liebe fanft man nidt, die
LiebedIBerbung

Loreley

Louis und Eugenie

Luther’s MWahriprud [Sdritt
Madit man ing Leben faum den erjten
Mein Mann ifjt gefahren ins Heu
SRenge mug ed bringen, die

YRoderne Liebe

Morgenroth

TMutter will's nidt leiden, die

Nad) dber Heimath modt idy wieder
Nur filr Natur

O jdhau nur ein eingigd mal

D Stragburg

Papit ledt herrlid) in der LWelf, der
Rathjel von Wien, die

Rattenfanger von Hameln, der
Recept jum Reidmwerven

RofensLied

Salomoniidesd Urtheil

Edyier 30 Jabre bift bu alt
EdleswigHolitein, meerumjdlungen
Sdyneiderlie

Edydnften Augen, die

Edweizer’s Heimmweh

€id) auf Gnglild) ju verftand’gen
€olbaten-Liebe

€0 wie¢ du

Stop a little

Zhriine, dbie

Trintiprud

Iyroler und jein Kind
Lergifmeinnidt, das

Berrenlte Hery, das

Tald, der

Warnung {nid;t
Warum gefdicht fo wwas beut ju Tag
LWenn die Sdpwalben beimwadrts jiehn
Wenn id) ein Boglein war

LWer lieben will, muf leiden
Wilhelmahohe

Wir gehn nad) Lindenau

Wir yigen fo froblid beijammen
‘l.“lrtbm Todterlein, der

Wohl viele taufend Vdgelein

Wo foll id) mid) hinwenden _ :
3’ Qauterbad) hubd id mein Strumpf

75 Preid, 10 Gentd, 6

' %u verfaufen bei allen dentiden Budphandlern und
in

Reitungsagenten

en Bereinigten Staaten und Canada, oder audy unter Cinjendmng
pe8 Betrages diveft vom Hevauggeber,

Denry F. Webhman, 130 Parf Row, New York,



Wehman’s

Sammlung pon Beutlchen Bicdern

No., 2.—Cnthaltend 105 Licder,

on der Quelle faf der fnabe
Algemeiner Toajt Fianid
A3 der licbe Gott die Welt erjdaifen

Im Wald und auf der Haide
Ja, heirathen joll id
3ebcr Menjd) hat fein Bergniigen

Avam und Eva ug, der

nbreas ?Ofﬂ : Stein Tropfein mehr im Beder
o Deancr g{bt um Holy in Wald Cand der Wccidents, dad

A8 8 mit ju End Lindenbaum, der

oah gin%
ALS die Preugen maridicten vor Prag
ALS i) an einem Sommertag
%15 wir jiingt in ﬂe&mﬁbutg warei
Berliner Biermamijell, die
Briider, lagert eud im Rreife
Blau’ Aeuglein find gefaprlid
Bunveslied :
Bertrand's Abidied
Dut liegjt mir im Herjen
Da freiten fid) die Leut herum
Den lieben langen Tag
Dem Herrn allein die Ehre
Du 20 Diamanten und Perlen
Pu bijt mic nah und dod jo fern
Drei Wodyen vor Oitern
Dein Woht, mein Liebden
Deutide Mutter, die
(€3 waren einmal drei Kiferinaben
€injam bin id) nidt alleine
&3 waren mal drei Gefellen
¢35 fann ja nidt immer fo bleiben
Eine Perle nenn’ id mein
Ginen Stuf, dbann gute Nadt
iinjmalhunderttaufend Teufel
ern im Siib bad jddne Spanien
reund, idy bin jufrieden ,_
abr’ mid) initber, jdhdner Sdiifer
rad’ aud dbem Wicihshausd
Gute Mutter Mandelbaum, die
Gute Nadt, du mein herjiges Kind
einrid jdlief bei jeiner Neuvermdphlten
amburg 1jt ein j@ines Stadtden
eil bir tm Siegerfrany
inaus in bie Ferne
oy pom Dadtein .
ery, mein Hery, warum jo traurig
ijtorie vort Noah
ery, vom Summer fief gebeugt
@ wollt id) wdr ein Bogel
) bin der Filrit ber Thoven

Qauf, Miiller, lauf ;
Qaurentia, liebe Laurentia mein
guder, Kgr

eine Sdube find jerrijjen
Mavele, rud, rud, %md
TRuE i denn jum Stadtele 'naud
Menjd) joll nidt jloly fein, dex
Weine erfte und legte Liebe
Morgen mup id) fort von hier
Mai tjt gefommen, dex
Rody ijt Polen nidht verforen
£ Tannenbaum
£ bleib bei mix
Raftloje Wanderer, der
Rinaldini, lieber Rauber
Szaygrm&bd)cn, das
e la{ bu mein Kindelein
Sehnjudt nad) Deut)dland
o viel Stern’ am Himmel ftehen
Steyrer’s Heimweh
Sdyledwig=Holitein
©p [eb denn wohl, du flilles Haus
sgneiber in ber FFremoe
Sdlaue Hanjel, ber
Sdmneiberfied
Sdneidercourage
Theuve Baterhansd, dasd
Trompeter, dev
Foait
1nd dbie Wiirzburger Glddli habn a
Web immer Treu und Redlidyfeit
Bogelfanger bin id ja, der
Bon ber WAlpe tont bas Horn
Was ijt bed Deutjdhen BVaterland
Wadt am Rbein, die
TBie ’8 die Prdd heut treiben
Wenn fidh) groei Heryen fdeiden
MWir idh ein Briinnlein tlax
Wohlauf, nod getrunien
a3 idh alled wifjen modt

n meinem ShloRden ijt’'s gar fein o Wenn der Friihling lommt

d bin ein Preufe MWat wull bei Kier
gda bin ber Doclor Eijendart 8er niemalsd cinen Naujd gehabt

& bin dir gut IBilformmen, o jeliger Abend
& bab dir gci(?out in bie Augen oa ordentliden Leut, die
Jmmer fein — lujlig fein u Straburg auf der Sdang

el

55 Preid, 10 Centd, S
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Abfdied nehmen, fagt er
Abe, du lieber Tannenwald, ade
Aled fuihit ber Liebe Freuden
An jedem Abend geh i) aus
Alte Jahr vergangen ift, dbad ‘
UAn sd;loﬁer&?at an Qj'[cucn‘f’ obt
A8 id) nod) Pring war von Arfadien
Auf der Bierban
Ady, yoie duntel find bie Mauern
Ady, idy {iibl', e5 iff verfdrwunden
Ad), welde Luft, Soldat ju fein
Auf, Mafrofen, die Anler gelidtet
An der Saale griinem Strande
uui Berges Hoben Beder
Befrdngt mit Laub den lieben vollen
Briider, jammelt eud) im Kreije
ﬁurgf«ﬂnﬂ, bie
Dlauen Augen, dbie
Bald graj’ 1) am Nedar
Bunte Kleid, dasd
Bemoofter Burfde 3ieh i ausd, ade
Da droben auf jenem Berge
Du wirjt mir’s ja nit iibel nehma
Deutjdland iiber alled
Des Waifentinded Hlage
Drud nit jo
Des Midyel Baterland
Dentjt du daran .
Ein gteies Leben fiihren wir
Erltonig, der
Gfjen, nidt dag Trinfen
Gin Seben wie im Pavadiesd
G35 ift cin Sdhup gefallen
€Ein Edjifflein }al) id) fabren
@35 war einmal etn Konig
Gin Jdger aus Kurpial;
Gwig will id) dir gehoren
¢s i?t beftimmt in Gotted Rath
€3 leben die Soldaten

rdjdy’ und die Unfen

viipling&lied

erbinand, wie jdon bijt du

tohlid) und woblgemuty

riedericus Re
griid) auf aumfrbbli%n Jagen
uten Abend, lieber Mondenjdein
Gropmutter will tangen
err im Haus, dber
err Bruder, nimm dein Gladdhen
cgtg's Sdagerl, lag didh) Herjen
older Jiingling, mein Berlangen

gtrbei. berbei, du trauter Edngerfreis
or’, lieber LWilhelm

?eulc jdeid i

Jd) bin ein freier TMann und finge
Jd war Brandjud)s nod) an Jahren
J thit jo gern beirath'n

3@ will mein Gliid probiren, marjdiren
Jd) bat jie um die Roje

Jm LWein iit ﬁabr%eig nur allein
3 war ein redter jraielbans

Jn diejen heil’gen Hallen

Jd) fdnitt e gern in alie Rinden ¢in
Jun der grogen Seeitadt Yeipyig

Jd) fonun’ immer nidt daju

Jd) had’ den ganjen Bormittag

JAbr Fiiriten der YWaldung, hervor
Jabr ijt gut, das

Jest [dwingen wit ben Hut

fein Feuer, feine foble

fommt a Vogerl geilogen

fommt ein idlanter Vurjd’ gegangen
Somnt’, jtiller Abend

Stennt ihr das Land

Lebe wobl, du, die idy innig liebe
Zette Moje. die

IRein € hriftian

Notij

Roslein auf der Haiden

Eie ftand auf hohem Berge

Eie jollen ihn nidt Haben

€agt er

Etedbrief, dev

Edladtlicd

Sduiterjunge alz K5din, der

Tobad

Ueberall bin id ju Haule

Loriiditiae Jude. der_

Lon allen Yandern dieler Tdelt
Waiier ranidt, das Waiier idywoll, dasd
Waren mir jelige Tage, das :
Wenn id) einmal der Herrgoit war’
Was tlinget und finget die Strake herauj
TWandern 17t dex Mullers Tujt, das
Wer will unter die Soldaten

Wir find swei tapi’ve Vayern

Wenn es feine jFlaiden gabe

Wann man trinfen mug

RWoltt" Gott, jie wire meine
Wanderer in der Saqemiible, der
ad frag’ id) viel nach Ged und Gut
Bopf, der hangt ihm hinten, dexr

75 Preid, 10 Centd, &

. 3 vertaufen bei allen dentjdhen Budyhandlern und Beitungagenten
in den Bereinigten Staaten und Canada, oder aud) unter Cinfendung
bed Betrages diveft vom Hevausgeber,

Pench J. Webhman, 130 Part Row, New YPork,



Wehman’s

Sammbung non Deut{chen Ricdern

No. 4.—Cuthaltend 116 Lieder.

e ——

o Bufferl i8 a {Gnudrig Tin

Ad, ady, wie find die Jeiten jdwer

A, umionijt auf aller Yinder FKarten

Aied liebt und paart fid rieder

A fed, wasd tir licben, (ebe

%A e Bogel find jdon da

A3 die Rdmer fred) geworden

Alten Deutjdpen, die

An Alegid jend’ id didh

%n eined Badleind Rande, gar lieblid

rm und tlein ift meine Hiitte

Ruf, ihr Briider, finget Lieder

!u{’m ibe%lein bin 1) g’jefjen

Bel einem Wirthe woundermild

Bei Mannern, weldpe Liebe fiihlen

Qilhung madi fein

Bin aus. und einganga im gangen Tyvol

Bin i net an (ujt’ger droeizerbu

Bringt mic Blut der edlen Reben

Briiderlein fein

Grambambuli, das ijt der Titel

Da droben auj jenem Berge

Das ijt alles eins

Das war ein niedlid) Jeifelein

Der liebjte Buble, den 1 han

Der Madden (ied’ id) viele

Der Weihnadtsabend fam gegangen

Der Wein erfreut ded WMen)den Herj

Deutides Hery, verjage nidt

Die Leineweber haben eine jaubere Bunjt

Die Aieb’, bei meiner EHr’

Die Rofen bliihen im Thale

Die Shujtersunit bleibt immer dod

Die Sonn’ erwadt mit ihrer Pradt

Die Welt gleidyt einer Bierbouteille

Do henn je ve Bephrele in’3 Exame geno’

Drauf’ ijt alled jo pradtig

Dret wad’ve Buriden fagen, ja

Gin’ fejte Burg ijt unfer Gott

Ein getreued Herj ju wijjen

@in Staufman, ver fid) Shulze nennt

Gin (ujt'ger Mujifante maridirte einjt

Gin Romer fand in finjt’cer Nadt

Gin Sdiig bin i in bes RNegenten Sold

Ginjt hat mir mein Leibarjt geboten

Gin Beilden auf der Wieje fland

Gin IWanderbucjd’ mit dem Stab

Gi, yoas braudt man um glidlid ju jein

€3 fteht ein Baum im Odemwald

Es ﬂ{)ut’ﬁ palt nimmermehr _
reudvoll und leidvoll, gedanienvoll jein
reut eud bed Lebensd
tiid, ganje Kompanie, mit lautem Sing
rith morgens wenn die Hahne frdh’n
eiang perjdont bad Leben %

Gejundheit, Herr Naddar, bad Glasden

Guanolied

Hiring und Aufter

erylieddien mein unterm Rebendbad)
@ hab’ ein beiges, junged Blut
33 enn’ ein’n hellen Gdelitein
Jd) modyte jie wohl jehen
Jm frug jum griinen Kranje

Jn einem Thale friedlid jtille
Jept uaang i an’8 Brinnele, trinf aber
Stegellied

Sleine Fijdermadden, dad
sommt, Briider, trinfet froh mit mir
Qabmt dir die jdwerfte aller Ketten
Qebe wobl, veraiR mein nidt
Ledig ijt der jdonite Stand
Qeife, leije, [romme Weife
Qied an die Freude
Mama, Papa, ad), feh’n Sie dody
Mein Hery, id) will bi(? fragen
Mein Herj ift im Hodland, mein Herj
Pein erjliebites Sdaterl, fomm
Mein Lebendlauf ift Liedb’ und Quit
Mein Lied ij‘lleme Alpnerin
Mei Sdat ijt a Reiter
Miv ift auf der Welt nidts lieber
Nod) ijt die bliihende, golvene Jeit
Nun (eb’ wobl, dbu tletne Gaije
0 id) did liebe, frage die Sterne
£ du lieber Augquitin, alled ift hin
© 98ald, mit deinen duft’gen Jweigen
Rofenitod, Holderbliih’
Sanit Paulud war ein Meditud
Sdau’ id) die Boglein an
Sdentt mir mal Bairijd ein
Sebt ihr drei Rojje vor dem Wagen
Set eud) ju mir um’s Fag herum
'S Herg ijt ein Jpaiiig’s Ding
Sind wir nidt jur perelidteit geboren
S0 i3 bad End’ der LWelt
So mander modt’ ihr RBliimden jein
Sonit {pielt’ id) mit Scepler
Stdnddenjdnger :
Stedppartie-Lied
Studio auf einer Reif’
Ten Pins
Trinte, Qiebden, trinfe jdnell
Beraeht die deutjde Sprade nidt
Berlajjen bin i .
Biel Eiien maDH* viel breiter
9Ban’s Mailiijter! wabt e
sSBad hab’ id denn meinem Freinslicbden
#Bafjerfall, der
T@eine nidt, e8 ijt vergebend
g3enn bad atlant’jde Meecr
Sir ywinbden dir den Sungfernivang
o a lein’s Hiittle jleht
3ohin mil bex Freud’

ieg)lt,im Herbit bie i!e{d)c fort
* Miillen an der Poit :
um Heivathen taugen bie Manner

A

———————

Preis 10c  Su haben bei Henryh JF. Wehman, 130 Part Rot, New Yort,



THEWITCHES DREAM BOOK

~°* FORTUNE TELLER

S
PRICE 25 CENTS.
O
01d Arrah, the Queen of Witches, i _.._4.!'?_39 _Seutk

was the most noted Gypsey of modern || THE URIVERSAD EAND-EDORS, No. 2

times. She gives you the Key to Un-
lock the Fuature, and makes every
yerson their own Fortune Teller,
Vith this book you can tell your own
or any persongs fortune far better
than any Astrologer, Clairvoyant, or
Medinm can. 1t foretells exactly
what will happen you. It gives the
Hindoo Secrets of Love, how
to Manage, what to Say and Do to
grain the love, the heart and hand of
the person yon desire to marry. It
gives the Art of Telling Fortunes by
the Lines of the Hand. It contains
the old Witches' Dictionary of
Dreams, 80 you can Interpret any
Dream as soon as you hear it. It
gives yon & Charm to Protect you
from Danger. It teaches yon how to
know the Sex of Children Before
Birth; to know how soon you will
Marry, and what Fortune you will
have; who your Future Husband, or
Wife will be; the Lover’s Charm or
old Witches' True Method of Telling
Fortunes by the Grounds of a Tea or
Coffee Cup; to know if your Love of
a person will be Mutual; Fortune K : =
Telling by Cards. It tells your Lucky Days; What you will be Successful in;
What your Absent Husband or Wife is Doing; What your Future Destiny is;
Whether your Wife, Hugband or Intended is True to you; Whether yon will
ever Marry: Whether Money will be left to you; Whether your Marriage will be
Happy; How to be Successful in your Love Affairs; the Number of Wives or
Husbands yon will Have; Whether you will be Wealthy. It teaches how to
make the Magic Dream Rose and the Witches' Dream Chain; How to Read your
Fortune by the White of an Egg; How to Write Love-Letters Secretly, so that
they may not be discovered; How to ConverseZto any person without Speaking.
It teaches yon the Leaves of Destiny, with Directions for Consulting the Sibyl.
The Success of your Future may depend on your reading this great book, for it
will gnide you to Prosperity and Riches. The old Witck can bring you Good or
Evil Fortune. Don't spurn her, and you can Control others and Find Lost or
Hidden Treasures. She is Powerful, £ Remember, this wonderful book
will be sent to any address, post-paid, on receipt of 25 Cents. U. S. Postage
Stamps taken in payment game a8 cash.  Specrar—Five Books for One Dollar,
Get four of your friends to send with you and get your own book free,

—— i —

(%™ Liberal Discount to the Trade, &2

Address all orders direct to

- HENRY J. WEHMAN, 130 Park Row, New York City.



AUNT SALLY'S

POLICY PLAYERS
DREAM BOOK,

T ——

PRICE 15 CENTS.

-

Price 15 Cents.

— P O—

With this Book you have a Sure
Gnide to Lucky Dreams and Lucky
Numbers, It gives you the True In-

| terpretation of Dreams, and also the

Numbers of the Lottery to which
they Applf': Good Combinations to
Play; Significations of Cards Dreamed
of, and their Numbers; Combination

Table for Saddles, Gigs and Horses;
Table for ﬁ*ncky Numbers:
Numbers of ‘of the Months;
for the Days of the Weeks: The
Oraculum, or Napoleon Bonaparte's
Book of Fate; the Method of Work-
ing the Questions; the Oraculum Ta-

i | ble; In fact this book gives all the

sure signs. You cag find out by any
of these sure systems, from this book,
whether you will be rich or poor,
lucky or unlucky; whether you will
get expected money, lovers, clothes,
or any other article that you may set
your mind upon. Do you dream of
love or gold, or of friendship, of foes,
or of life or death? This book will
explain everything clearly to you.
You can tell your own fortune from
its pages, without consulting any liv-
ing fortune teller.

This book will be sent to an -
dress, post-paid, on receipt of price,

(%" Liberal Discount to the Trade. &0

Address all orders direct to

HENRY J. WEHMAN, 13O Park Row, New York.



EGOMPLETE LETTER WRIT

- o O

PRICE 25 CENTS.

Y —

!ﬂq”ccnuj
TEE UNIVERSADL

Thie is the first time that a book has
been published that plainly teaches
how to write a letter, It
shows clearly all the blunders and
mistakes apt to be made by an inex-
erienced writer, and makes manifest
n the gimplest way the proper method
of avoiding and rectifying such
blunders and mistakes, whether they
occur in the apcllh'lﬁ; the punctuation
or the grammar, is book explaing
all the details of correspondence,
whether relating to the form, the pen-
manship, the directing, folding and
sending of a note or a letter. There
are in this book valuable hints about
Love, Courtship & Marriage
showing in what style lovers should
indite epietles. There are given all
the various letters that arige in the
course of business: Asking for money,
requesting time, enclosing remittance,
asking assistance, reasons for refusal,
from tenants to landlords on different
subjects, with landlords' replies.

Then—and thm' very ims S e “-—"**~~—-~ '

ortant feat 1ere is shown
the legal importance of a letter; and
explanations are given upon the exact
meaning of expressions used in writ- —
ing, that may be brought into court in litigations. It also contains the art of
abbreviating writing, so that any one can, with practice, write with the
rapidity of the shorthand writer. In fact, the following persons all require this
book: Young ladies and young gentlemen, wives and husbands, widows and
bachelors, farmers and traders, the gick and the well, soldiers and sailors,
mothers and fathers, daughters and sons, givers and receivers of presents, the
educated and the illiterate. But it would take page after page to begin to
enumerate all the different classes to whom ““'T'he Complete Letter
Writer? would prove an invaluable companion. There is nothing worth
knowing in any other letter writer not to be found here, while there are many
things of importance here not to be found in any other book. Notwithstanding
all these good points it is only Twenty=Five Cents a Copy and js sent
at that price, postage paid, to any Yart, of the United States or Canada.
StSchutk.k— iivc coples <t>r the above hBook for One Dollar. U. S. Postage

AmMps en in payment same as cash. Get four of yo ;
TR R S T f your friends to send with

§&F™ Liberal Discount to the Trade. “BR

Address all orders direct to

HENRY J, WEHMAN, 130 Park Row, New York City



FUN AND MYSTERY!

Endless Amusenent for only 30 Cents,

—

Have you seen it? The %rcateet collection of Games, Pnzzles,
Tricks, Songs, Riddles, &c., ever offered for anything like the
money. AMUSEMENT FOR A WHOLE SEASON, for old
or young. Our NEW BUDGET contains the following:

P -
- -

Heller’s Triek Cards,

11 Puzzles (Xllustrated),

100 Popular Songs,

75 Riddles,

50 Conundrums,

2 Love Letters.

Cure for Scandal.

Guide to Flirtation.

Office Rules and Regunlations,

Game for Evening Amusement.
Rules for Love MaKking.

250 Motto Verses.

Game of Fortune Telling.

18 Shadows on the Wall (Illustrated).
Illustirated Book of Curiosities (48 Pages.)

—-- 9

ALL FOR 30 CENTS.

b O W s

in One or Two Cent stage etamps, by mail, post-paid. Two
ckages for FIF'I‘I;O CENTS. or Five for ONE DOLLAR.
END AT ONCE and get the greatest bargain ever offered,

- -—

Send all letters to

HENRY J. WEHMAN, Publisher,
[P. O. Box 1823.] 130 Park Row, New York.



suzmoor U ULAR REGIATI

PRICE 25 CENTS.

CONTENTS.

Asleep at the switch

Arab’s farewell to his steed
Annie and Willie’s prayer

A yaller dorg's love for a nigger
Antony and Cleopatra

A roller-rink romance

Battle of Fontenoy

Boeauntiful snow

Bingen on the Rhine

B ©

Barbara Frietchie

Base Ball ;

Curfew must not nmﬁto-n! ht
Charge of the Light Brigade
Der patter of the shingles
Dying Californian

Dot stupporn pony

Dorking’ nigh

Der baby -

Dot baby off mine

Dying soldier
Dx{ac en, on the Rhine

ig
Guilty or not Ly
Gambler’s wite
Gladiator
How the gates came ajar
Hornest's nest
Home attractions
I must be there on New Year's Day
I would not live alway
Irish philosopher
Jim Bludso
Last hymn
Leedle Yaweob Strauss
Life is but a game of cards
Level and the square
Lips that touch liquor must never touch
Laugh iu school [mine
Little Meg and I
Moneyless man
Mule stood on the steamboat deck
Maniac

—_——

Mother’s fool
Maud Muller in Duteh
Miss Maloney on the Chinese question
Mahoney's Fenian cat
No soct in heaven
Nobody’s mule
Nobody’s child
Old man in the model church
O'Reilly’s billy goat
Over the hills to the pour-howse
Old sayings
0Old oaken bucket
"Ostler Joe
Only a girl
Polish ¥
Please don’t sell my father rum
Raven
Richmond on the James
Rory of the hill
Romance of a hammock
Sheridan’s ride
Somebody’s darling
Somebody’s mother
Schneider’s vide
Song of the shict
Smack in sehool
Shamus O Brien
Schneider’s little boy
Twenty years ago
Tmmg _
That hired gird
Virginius
Wolf at the door
Why should the spirit of mortal be proud
Which shall it be
What 1 wonld do for her
What iz life
What became of a lie
Wreck of the Hesperus
What I live for
When MceGee's Nine playved the Mets
;\'c reap wh;txt We HOowW
"ol put no flowers on my papa's ve
Yu.rul of the Naocy Bo;uL i o

This Book will be gent to any address by mail, post-paid, on receipt of price

5" Liberal Discount to the Trade. "&X

Address all orders direct to

——

HENRY J. WEHMAN, 130 Park Row, New Tork Cily.



One Cent Each.

1 Baby min¢ .

9 Such an cducation has my Mary

8 Auld Lang Syue [Ann
4 Elia Ree

5 Old cabin home

¢ Little ones at home

7 Old black Joe

8 Home, swece home

9 Larboard walch

58 Marching through Georgia -

59 When I was a lagd-Pinagforc

€0 The widow In the cotlage by the
61 Dancing in the barn [sea
G2 Fire in the grate

63 Wandering refugee

64 Blue-eyed Nelly

65 Minstrel boy

66 Letter in the candle

67 Star-spangled banner

68 Dancing on the green

69 Heart bow'd down

70 Take back the heart

71 The watermill—RECITATION

72 Faded coat of blue

73 Hold the fort

74 Slavery days

75 Der mule ghtood on de steamboat
76 Little barefoot [deck
77 My old Kentucky home, good-

78 Home again [night
79 Thou art €0 near and yet so far
80 Sword of Bunker Hill

81 Office rules

82 Gray hairs of my mother

83 Good Rhine wine |

84 I'll be all smiles to-night, Jove

85 You've been a friend to me

& Listen to the mocking-bird

87 When the corn is waving, Annie
88 She never blamed him, never

89 Silver threads among the gold

90 Little robin, tell Kitty I’'m coming
91 Ring the bell softly, there's crape
92 Boy lost (laughable) [on the door
93 Her bright smile haunts me gtill
94 Sunday night, when the parlor’s
95 Gipsy’s warnfng (full
06 Anchor’s weighed

97 Moon behind the hill

98 Swinging in the lane

99 Sheridan’s ride—RECITATION

100 We met, 'twas in a crowd

101 Eilleen Allanna
102 *Tis but a little faded flower
103 Touch the harp gently, my pretty
104 Girl I left behind me nise
105 Little Battercup

106 His egisters, cousinsg and aunts

107 Carry be back to old Virginny
108 Roses underneath the snow

109 Kitty Wells

110 Rilly’s appeal to his ma
111 When the swallows homeward fly
112 Old man's drunk again
56 The little old log cabin in the lane 113 Two orphans (Breoklyn theatre
57 Barbarie Frietchie—RECITATION 114 Amber tresses tied in blue ([fire)

CAUTION.—No less than 10 of these Songs sent by
Mail. Order Songs by their Numbers Only.

10 Many can help one

11 Killarney

12 See that my grave's kept green

13 Grandfather’s clock

14 Emmet’s * Lullaby "

15 The harp that once thro® Tara’s

16 My country, ‘tis of thee (hall

17 Sweet forget-me-not

18 Where was Moses when the Jight

19 Nancy Lee {went out
2% Write me a letter from home

21 Beautiful ixle of the sea

2 Old folks at home (Suauee ribber)
23 Come back to Erin

24 Sweet bye-and-bye

25 My pretty red rose

26 Whoa, Emma!

27 Katie's secrct

23 You'il remember me

29 Rocked in the cradle of the deep
30 Kathleen Mavourneen

31 T dreamt I dwelt in marble halls
32 Wearing of the green

33 When you and I were young

31 Cottage by the sea {Maggic
35 We parted by the river side

36 When I saw sweet Nellie home
37 Sweet gpirit, hear my prayer

38 Last rose of Summer

39 Shamue O'Brien

40 The exile of Erin

41 Maggie's secret

42 Or any other man—Stump speech
43 1 cannot call her mother

44 Wonld I were with thee

45 Poor old slave

46 Casey social club

47 The Cumberland’s crew

48 Take this letter to my mother

49 A model love letter

50 Female stratagem

51 How to kiss a lady

52 Dublin bay

53 The wife's commandments

51 The hasband’s commandments

55 Rules for bummers




PENNY BALLADS—Continued.

241 Kentucky Rose

242 Farmer's daughter

243 Oh, dem golden slippers :
244 In the morning by the bright light
245 Nobody's darlin

246 Poor, but a gentleman still

247 Somebody’s mother—RECITATION
248 Birdie darlin

249 Nobody's darling but mine

950 Rock me to sleep, mother

251 Put my little shoes away
252 Darling Nelly Gray {drops fall
9538 Somebody’s coming when the dew-
954 T left Ireland and mother hecause
255 Little brown jug  [we were poor
256 Ben Bolt

257 Good-bye, sweetheart, good-bye
258 Erin is my home

2590 Katty Avourneen

260 Sadie Ra

261 Bard of h

262 Hush, my darlings, do not weep
263 Patrick’s day parade

264 Poor Pat must emigrate

265 Speak to me, s

266 Darling, 1 will come again

267 Bright-eyed little Nell of Narra-
268 Hail, Columbia [ganset bay
269 Little footsteps

270 Tim Finnegan’s wake

271 McDonnel’s old tin roof

272 Scotch Jassie, Jean

278 Hat me father wore

274 Banks of sweet Dundee

275 I've only been down to the club
276 Dance me on your knee

217 Kiss me again

278 Emmet’s ** Love of the shamrock™
279 Vacant chair

280 Sweet sunny South

281 Our good ship sails to-night

282 Jersey Sam

283 Come home, father

284 Little Maggie May

285 Cackle, cackle, cackle

286 Mollie Bawn

287 Maid of Athens

288 Sallie in our alley

289 I'm smin§ on the stile, Mary

200 Poor old Ned

201 Dorkins’ night

292 Man in the moon is looking, love
203 When the flowing tide comes in
294 Don't give up the old friends for
295 Broken down [the new
206 Marriage bells

207 Have I no# been kind to thee?

208 Flowers will come in May

299 Awfullf' clever

300 My little one’s waiting for me

201 I'll go back to my old love again
302 Butcher boy

303 There's gomebody waiting for me

204 Are you there, Moriarity?

205 ['se gwine back to Dixie

206 Bidalia Jane McCann

307 1sle de Blackwell

308 Where are the friends of my

300 Singing on the roof [youth?
310 Five cent shave

311 Hen convention

312 Red, white and blue

313 Old oaken bucket

314 Little sweetheart, come and kiss
315 My dream of love is o'er [me
316 They all do it

317 Old home ain’t what it ueed to be
318 Wait till the moonlight falls on
319 Linger not, darling the water
320 ‘Tis evening brings my heart to
321 American National Guard [thee
322 Johnny's so bashful

323 Daigy Dean

324 I wish mamma was here

325 Pulling hard against the etream
326 Dauvcing in the sunlight

327 What is it?

328 There never was a coward where
329 Love letters [the shamrock grows
330 Delia Ciancy

331 The tramp

352 Lamentation of Johnny Reel

333 Roll on, silver moon

334 When McGuinness gets a job

335 Give an honest Irish lad a chance
336 Down among the daisies

337 Down by the old mill stream

333 Do not heed her warning

339 Battle cry of freedom

310 Home rule for Ireland

341 Riding on the clevated railroad
342 When McCormick rules the State
243 Sweet chiming bells

3144 Levi Kassiday

345 1 want to see the cotion fields

346 Waltz with me

347 Meet me by moonlight alone

348 Do they miss me at home?

349 Lather and shave

350 Happy be thy dreams

351 Take itin

352 Stokes’ verdict (Jim FisK song)
353 Lardy dah

354 De golden wedding

335 My mother-in-law

356 What shou'd make thee sad, my
357 The dear Italian girl [dariing
338 Banks of Brandywine

350 Old, and only in the way

360 Six feet of earth

361 Write a Jetter to my mother

362 Yellow rose of Texas

363 When my ship comes in

364 Once pound two

365 We have met, loved and parted
366 Bummers' hotel

CAUTION.—No less than 10 of these Songs sent by
Mail. Order Songs by their Numbers Only.



PENNY BALLADS—Continued.

867 I'm getting a bighboy now

368 I shall never be happy again

389 Soldier's farewell

370 Old kitchen floor

871 Sweet Belle Mahone

372 My dear Savannah home

373 Billy Barlow

374 Wild Irish boy

375 Dwendy-seven cents

376 A starry night for a ramble

377 Locked out after nine

878 Whip-poor-will's song

87 Day when you'll forget me

380 You'll miss me when 1'm gone
881 Son of a gambolier

382 Golden stair

383 Your little Liza loves you

884 American boy

385 You get more like your dad every
336 Barney McCoy [day
387 Razors in the air

388 Sallie Horner

889 Willie Reilly

390 Sweet Aleen

391 Old sexton

392 Pull down the blind

393 Do they think of me at home?
394 Tell me where my Eva’s gone
395 Barbara Allen i

396 The "longshoremen’s strike
397 Bonnie, sweet Bessie, the maid of
398 Balhinieegng {Dundee
399 Carrie :

400 One wide river 10 cross

401 Moon ig out to-night, love

402 Devil's in New Jersey

403 Rambler from Clare :
404 Pretty little blue-eyed stranger
405 Faded flowers

406 Dark-eyed sailor

407 Rose of Killarney

408 Cot in the corner

409 Boys, keep away from the girls
410 Phantom footsteps

411 Bonny bunch of roses

412 Pat Roach at the play

413 Doran's ass

414 Banks of Claudy :
415 What are the wild waves saying?
416 Her front name ig Hannar

417 Sweet Evelina

418 Behind the scenes

419 Gospel raft .

420 Don't put the poor working man
421 Cruaiskeen lawn- [downm
422 I had but fifty cents

423 I'm leaving now the old folks

424 Irish Molly, O!

425 Ring my mother wore

426 The blackbird

427 Little cherry blossom

428 Wist, wist, wist

429 A violet from mother’s grave

131 Mogiio darl
aggie darling, now good-b
42 Riseit, Riellys' " 8004-bye
433 Mecting of the waters
434 Wait for the turn of the tide
435 Old farm gate
436 Oh, Fred! tell them to stop
437 McDonald’s return to Glenco
438 Mantle so n
439 Uncle Tom's lament
440 Mary Ann, I'l]l tell your ma
441 Old-fashioned homestead
442 Emmet’s ** Mountain song »
443 Old-fashioned church on the hill
444 A handful of turf
445 Beauty of Limerick .
446 Mrs. Brady's daughter
447 Mary's gone with a coon
448 Twinkle, twinkle, little star
449 In happy moments
450 Hi Jenny, ho Jenny Johnson
451 All on account of Eliza
452 Emmet’s ** I know what love is™
453 Down in & coal mine
454 Drunkard’s dream
456 Joc Bowers
456 There’s a fine ship on the ocean
457 Put me in my little bed
458 Little old house on the Rhine
459 Stolen kisses are the sweetest
460 Der brave huzzars
461 Little old log cabin by the stream
462 Paddle your own canoe
463 Within a mile of Edinboro’ town
464 Gate's ajar
465 Arkansaw traveller
466 Grant’'s trip around the world
467 Old leather breeches
468 Rocky road to Dublin
469 Tuarnpike gate
470 Little old German home across
471 Beautiful girl of Kildare [the sea
472 Baby's got a tooth :
473 My poor heart is sad when it's
474 Pallet of straw [dreaming
475 Low-back’d car
476 Your lassie will be true
477 In de evening by de moonlight
478 When these old clothes were new
479 Up at Jones’ wood
480 Boston burglar
481 The Campbells are comin®
482 Yon never miss the water till the
483 Bonnie Eloise [well runs dry
481 River Roe
485 Murder in Cohoes
486 Poor little Joe
487 Along the Kansas line
488 The banjo now hangs silent on the
489 Wait till the clouds roll by [door
490 Over the garden wall
491 I'm a man you don't meet eve
492 Blue Alsatian mountains [day

CAUTION.—No less than 10 of these Songs sent by

Mail, Order Songs

by their Numbers Only.



PENNY BALLADS—Continued.

403 Charming young widow I met in
494 Black-eyed Susan [the train
465 Spanigh cavalier

496 Grave of Bonaparte

497 0ld dog Tray

408 Juanita

490 Moonlight on the lake

500 Mabel Clare

501 All that glitters is not gold

502 Marseilles hymn

508 God save the Queen

504 Rolling home in the morning

505 If ever I cease to love

%heer, boys, cheer

ixie's land

508 Mother says I mustn’®

509 Fellow that looks like me

510 Watch on the Rhine

511 A lock of mother's hair

512 Stop dat knocking at de door
513. Virginia Rosebu

514 robin

515 Gospel train ‘ ;
516 We won't go home till morning
517 Lottie Lee

518 Who's at my bedroom window?
519 I have no home

520 1t's nice to be a father

521 Won't yon tell me why, robin?
522 Only to see her face again

523 Kingdom coming

524 Barney O'Hea

525 Teddy O'Neal

526 Man with the sealskin pants
527 Medicine Jack

528 A leaf of ivy from mother’s grave
529 Keep in the middle of the roud
530 Lannigan’s ball

531 Lula is gone

532 An Irishman’s toast

533 Village blacksmith

534 Naughty Clara

b36 Wing nun

536 When the leaves begin to turn
537 Larry O’Brien

538 Mother kissed me in my dream
539 I'll hang my harp on a willow tree
540 Dying Californian

541 Grandmother’s birthday

542 Come where my love lies dreaming
543 Pop goes the weasel

544 Monkey’s we_ddinF

545 Mary had a little lamb

546 Wait for the wagon

547 The cork leg

548 Uncle Sam’s farm

549 My old wife and I

550 I'm =0 lonely

551 ()nl{ as far as the gate

552 Peek-a-boo

553 Moonlighi at Killarney

554 I'1l wait till the clouds roll by
555 We never speak as we pass by

556 Tipperary christenin

557 Be home early to-night, m{ dear
558 0ld rustic bridge by the mill [boy
559 Paddy Magee's drean

580 Dreaming of home and mother
561 Shall we know each other there?
2 Jollg Irishman

563 Folks that put on airs

564 Rosalie, the prairie flower

565 If 1 had but a thousand a year
566 Fisherman and his child

567 Swate Castle Garden

568 In the gloaming

569 Bring me back the one I love
570 Spider and the fly

571 A warrior bold

572 Tar's farewell

573 In her little bed we Jaid her
574 Dark girl dressed in blue

575 Separation

576 Pitcher of beer

577 Neil McGulligan's danghter
578 Nobody knows what a racket was
579 It's a cold day when I get left
530 Alice, where art thoun?

531 Meet me, Josie, at the gate

582 Jessie at the railway bar

583 Ada, with the golden hair

584 Streets of New York

585 Courting in the rain

586 I'm dying for some one to love me
587 Is that Mister Reilly?

588 Let my name be kindly spoken
580 Dar’s one more ribber for to cross
59 Napoleon's farewell to Paris
391 Poor old Mike

592 Good-bye, my lover, good-bye
503 A life on the ocean wave

594 I am dreaming

5% Gypsy Countess

59 She's as good as gold

597 Watchman, tell us of the night
598 Shoo, fiv! don't bother me

599 Ten thousand miles away

600 Give my love to all at homne
601 Mygel Snyder’s party

602 Increase of crime

603 Ship on fire

604 Joseghus Orange Blossom

605 Oh! Susannah

G606 Old Bob Ridley

(07 Bonnie blue flag

608 Nell Flangherty’s drake

609 John Barleycorn

610 Rules for love-making

611 Land League Band

612 Down by the old abbey ruins
613 Glorious 60ih

614 Old willow cradle

615 Funny old gal

616 Religiouns card player

(17 Paddy’s the boy

618 Teddy McGlynn

CAUTION.—No less than 10 of these Songs sent b
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PENNY BALLADS—Continued.

619 Lads who live in Ireland

G20 Worn-out sailor

621 Mott street, 49

62 Limerick i3 beautiful

623 Seven out

624 Let me kiss him for his mother
625 Pretty lips

&6 Sullivan’s boot in my eye

&> Villikins and his Dinah

&8 Captain with his whiskers

629 A kuot of blue and gray

630 Foley’s hotel {down
631 I'll meet her when the sun goes
632 Never take the horseghoe from the
633 Woman, lovely woman [door
634 Napoleon's dream

35 When the robins nest afain
636 Oh! you little darling, I love yon
637 Just down the lane

¢33 Call me back again

639 Milwaunkee fire

640 One of the finest

641 Over the mountain

642 Bell of the ball

643 Farmer’s boy

644 When Jack comes home again
645 Hush-a-bye, baby

646 Where the lvy grows 50 green
647 Bridget Donahue

648 Down the hill

649 My Nellie's blue eyes

650 Ragged coat

651 Kitty Kimo

g52 Little darling, dream of me

653 Juice of the forbidden fruit

65¢ Minute gun at sea

635 Some day

656 Sour Krout

657 Don’t give the name a bad blace
653 Racketty Jack

639 John Brown song

640 Tram{), tramp, tramp

661 A dollar fifteen cents

662 Roger O'Malley  [wake the baby
663 Don’'t make & noise or else you'll
664 Bring back my bonnie to me

665 Belleville convent fire (Illinois)
666 I'll await my love

667 Hard times come again no more
668 Mulcahey's gone away

669 Nineteen hundred and one

670 Colleen Dhas Machree

671 Only to see thee, darling

672 Blue bells of Scotland

673 A boy’s best friend is his mother
674 That’s how you get served when
675 Dear litle innocent things

676 Mother, I've come home to die
677 Just before the battle, mother
673 Down in a diving-bell

679 Kissing through the bars

630 Skipper and hig boy

631 Young man from the country

CAUTION.—No less than 10
Order Songs by their Numbers Only.

Mail.

632 I'll be dar

653 The midshipmite

684 Eleventh Regiment N.G. S.N. Y.
635 Naughty, naughty, men

636 Naughty, naughty, girls

637 New coon in town

633 Will a monkey climb a tree?

630 Bold soger boy \ °
690 Heenan and Sayers 3

(691 Come, landlord, fill the flowing
692 Sally come up [bow]
693 Sea king's burial

694 Oune-horse open sleigh

695 Baby show

696 Swim out for glory

qgg .{)es%ie Greend

64 uffy's grand open night

699 I'm a du%ie i

7(()3 %I!lill fl:ar the doctor

T mbing up the golden stairs
702 My good-lookinggman

708 How a married woman goes to
704 I'm off for Baltimore [sleep
705 Bright little spot on the ocean

700 I tickled her under the chin

707 Lakes of Coid Finn

708 My Newmarket coat

709 He will come with the flowers of

710 Ten years in Cherry Hill  [May
711 Maloney’s the man
712 Ship that never returned  [deep

713 Why did they dig ma’s grave so
714 How much does the baby weigh?
715 A mother’s watch by the sea

716 Uncle Bill's dream

717 Some day I'll wander back again
718 High-water pants {and-bye
719 Every day will be Sunday bye-
720 I'1l sénd you down a letter from
721 Paddy stole the rope [the sky
722 Duffy, the swell

723 Not much

724 Don’t leave your mother, Tom
725 Pretty littie dark blue eyes

726 A rol infg stone gathers no moss
727 Dream faces

728 Wind blew through his whiskers
729 Good-bye to my Southern sanny
730 Pretty little rosy cheeks home
731 Knock at the window to-night,
732 Hard up [love
733 Forgive and forget

734 Captain Mishler

735 Butterfly dude ;

736 Bowery on Saturday night

737 Leaf by leaf the roses fall

738 Iet me like a soldier fall -

739 Enniskillen dragoon

740 Papa’s baby boy

741 T amm’t as young as I used to be
742 The Dreatnought

743 See-saw

744 What's in a Kiss?

of these Songs sent by



PENNY BALLADS—Continued.

907 My bonny laboring boy

908 The dawning of the day

999 Wreck of the * London "
1000 The song that reached my heart
1001 The Scolch brigade
1002 I owe 810 to O’ rad{
1008 I'm the father of a little black
1004 Where 1s Kathleen [coon
1005 Waiting, waiting, waiting
1006 Maloney, the rolling mill man
1007 Dan O'Brien’s rafile
1008 Just a little snnshine
1009 As I sat upon my dear old moth-
1010 A letter from Ireland [er's knee
1011 I'm going to have my name above
1012 Judge Duffy told me o [the door
1013 Man, poor man
1014 When baby smiles in her sleep
1015 Songs that we sing
1016 Listen to my tale of woe
1017 Meet a coon to-night

1018 Copper and the cook
1019 Bring back my sailor boy
1020 Where the sparrows and chippies
1021 Old boss Barry parade
1022 Midnight equad
1023 Isabelle St. Clair

1024 Dont run down the Irish

1025 From the cradle to the grave

1026 The little fishermaiden

1027 You know

1028 Up went the price

1029 Honor thy father and mother
1030 Marguerite

1081 Bid me good-bye and go

1032 I'm 80 8 {1

1033 A button-hole bouquet

1034 I forget :

1035 She might have licked McCarty
1086 Love, let let ‘yourhcart be faithful
1037 Sunshine will come again

1038 Baby that never came

1039 I like it, Ido

1040 It’s fanny what Jager will do

1041 Isn’t that an awful shame

1042 Ring dat goiden bell

1043 Gems of old Ireland

1044 Jesse James the way
1045 Young man that used to live over
1046 We've both been there before
1047 Now I come to think of it

1048 I paid the $10 to O'Grady

1049 With all her faults I love her still
1050 Dear little hands

1051 Just across from Jersey

1052 Salvation army, oh

1053 Four 'leven forty-four

1054 Family overhead

1055 1 wonder how long it will Jast
1056 Charleston Blues

1057 Major Gilfeather

1038 Boodle

1059 That's an old gag with me

1060 Valley lay smiling before me
1061 Little hedge school

1062 Old feather bed

1063 I never drink behind the bar
1064 McNally’s row of flats

1065 I'll wear the trousers, oh

1066 Strolling on the sands

1067 Mulberry Springs

1068 Good-bye, my honey, I'm gone
1069 Plum ?udding [dark
1070 I couid tell it if I felt it in the
1071 Let Erin remember the days of
1072 Here lies an actor {old
1073 Mister Dooley's geese

1074 Ten tbousami milesz away on the
1075 Mother's last letter to me

1076 Pat and his little brown mare
1077 Water-cresses

1078 She lives on Murray Hill

1079 Eileen, sweet Eileen

1080 Hurry, little children, Sunday
1081 My little gide door [morn
1082 It *howered again

1083 The market on Saturday night
1084 Other arrangements

1085 Haul de wood pile down

1086 As we wander in the orange grove
1087 Drill, ye tarriers, driil

1083 Piggy-back

1089 Only a biue bell

1090 Little boy blue

1091 Where the gweet magnolia grows
1032 Old black crow

1093 Heigh, ho! lingo Sally

1004 Hunt the Buffalo  [white horse
1085 Red-haired girl and the near-by
1006 Let her go, f:ail:zglwr

1097 Massa’s wedding night

1098 O!d barn floor

1099 Bridal march

1100 Slavery’s passed away

We will gend 10 of the above songs, your selection, post-paid, by mail. for

10 centg; 50 for 30 cents, and 100 for

cents.,

Remember we will not send less

than 10 of these Songs by mail. We will send the Sheet Music of any of the
above Songs, arranged for the piano, words and music combined, for 40 cents
each, or three for $1.00. Postage stamps taken same as cash.

‘e are sellmf a large number of these Songs and you can do well to order

100 or 500 and sel

them to your friends and neighbors; most every person will

bay from 10 to 25 Songs at atime. You can make large profits; aswe add other
Songs, you can sell to the same persons over again, You can make money in
the evenings. Try a lot and you cannot fail to make mouey.
SPECIAL OFFER! We will send the entire lot for,$4,00,

IDON?T write the names of Songs; give the numbers only.

Address HHENRY J, WWAi’D‘ark Row, New York,






THEWITCHES DREAM BOOK
M FORTUNE TELLER

~ Old Arra, the Queen of Witches, was the most noted Gypsey of modern timea.  She gives you the 1
Unlock the Future, and mnkes@vm'ydmrmn theirown Fortune Teller. With this book vou can tell \-f\,u :
or any person’s fortune far better than any Astrologer, Clairvoyant, or Mediwm can. It fortells oo
t\g‘lénllé;vnlltggqlmn ou, It gives the Hindoo Secrets of Love, how to Manage, what 10 Say and 1o (8

e, 5

and hand of the person you desire to marry. It gives the Art of Telling Fortunes

Lines of the Hand. It containg the old Witches' Dictionary of Dreams, nolynu can Interpret any Dy
t
Z’onr Future Husband or Wife will be ; the Lover's Charm, or old Witches’ True Method of Telling Frrll
gg!‘zs‘)#;ﬁ hat your Future 1y is ; Whetheryour Wife, Hugsband or Inténded is Trie to youn ; W i ;
how to make the Magic.Dream Rose and the Witches: Dream Chaln : H
covered ; How
n't spurn hex and you can Con others and Find Lost or Hidden Treasures. She is Powerful,
is the first time that a book has'been published that plainly teaches how to write a letter. It 3¢

s00n 48 you hear it. It %’vgs you a Charm to Protect you from Danger. teaches you how 16 Knod
the Grounds of a Téa or Coffee Cu{vht:‘know if- your Love of a person will be Mutual ; Fortune [
y
ever Marty; Whether Money will be Laft to you ; Whether your Marriage will be Happ-
be Wealthy. It i
the White of an Egg'; How to Write Love-Letters Secrétly, so that they may
or consuiting the Sibyl. The success of your Future may de{)end on your reading this g
- PRICE TWENTY-FIVE CENTS, by mail, post-paid, to any address,
. elearly &) the bluoders and mistakes apl to be made by an fnexperienced writer, and makes manifed

50x of Children Beofore h; to know how soon you will and what Fortune vou will have 3
i!.)sy de&v}z tells your Lack, 8; rou will be Successfal in: What your Ahsent Hushand o 1
ul in zour Love Affairs ; The Number of Wives or Husbandz yon will Have: Whetls
~“your Fortane b
. S Converse to any person without Speaking. It teaches you the Leaves of Destyiw
. book, for it will guide you to rity and Righes.  The old Witch can bring yor Good or Evil Fe
the simplest :;3” the proper method of avoiding and ~ectifying such blunders and mistakes, whether g4
; .

oo in the , the punctuation or the g o s kK explaing all the detalls of cornapgl
> ance, whether re to the :Yrm,t.he penmanship, the directing, folding and scnding of a el
i letten: ‘There are in this book valuable hints about Love, Courtship and Marriage, showing in wiwmg $48

%n all the various letters that avise in the course of hnsng

»Asking: for 16y, requesting  time, enc nF remittance, asking assistance, reasons for yefusal, ¢
tenants to landlords on differcnt subjects, with landiords’ re lies, Then—and thisis a very hopod 3
features-there I3 shown the legal importance of a letter; and explanations are given upon the exact mes E
" of expressions in writing, that may be brought into court in litigations. It also contains the s
* Abbre ' Writing, so that axgonecan, with practice, write with the rapidity of a shorthnnd v
1 -faot, the followi persons all reguie this book : mn_ni Jadies and younz gontlemen. wives 19

+ -hushends, widows and bachelors, farmers and traders, the sic

- nond-fad daughters and sons, givers and receivers of presants, the educated and the illiterate, 3t
woulit'take "‘?" after page to n to enumerate all the different classesto whom = THE COMPLETE 7# %4
WrTER " would prove an invaluaable companion, There i nothing worth kuowing in any other 3 i

. m?rnotw found hm:ﬁ s:lh_ile there m-‘elmt:;.nyt tmoiyr&%f\ev her'vvnot t(’:E‘KN f_-r-nsn.l Kl any 28
ding W0 “points -] only - Cco i
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and most gompletes Book of Irish Sonjgs and ever publislesd. It contatns Ltm'
and many af them-are not to be found in any other book of its Kind. We will enung
thisbook, namel{: Angel’s Whisper—The Binckbind-— Bonny  Bunes,

‘Rhine~Donne lim Cooper—Father Tom O'Nedl--Givd [ La1t D

Y
Banks of the Lee—Killarney-Lan{l ¢ Band—Manchester Martyrs- Nell Flnlprgl
polton’s . Dream—O"Donnell; the Avenger—O’Dannell Abu--One Pound Two- Poor Pas

Emigrate—Patrick Sheehan—Rory Oore—Shamus O’Brien, Recitation-- Soggarth Arion -Star of Gl
—True -Lovers’ Dacnaslon—Weddnmt Ballyporéen—wWhat Will Youw Do, Love t—Willv Reilly- Vailoy 5
Smiling Before Me—Pretty Maid Mi Her Cow—God Save Irelamnd-—Home Rule for Ireland - Lather @
Shave—Banks of BMWO—M B(R’-—Erin’s Green Shore ~Come Baek to Evin--\Weaving of &3
Green—Paddy is the — Me on the Hillside—I Left Ireland and Mother Because We Werpe Pogs
Irish Girl—=Young Dert and dget Molloy-—No Irish Need Apply—and 95 other equatly popaiine Sorg
This book will be sent to any address; by mail, postr'x\!d on 1eceipt of TWENTY-FIVE CENT?'
denomination, t: 3

Clean and unused Postage Stamps, of any tken in paymeot for poods sine s cash.
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HENRY J.- WEHMAN, Publisher, |
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