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Let no man presume to give advice to others that

»
has not at first given good counsel to himself.
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Introduction.

At no period in the history of the United States,
since the introduction of the Quadrille, has the neces-
sity for a cheap but complete Prompter’'s Pocket Call
Book been as imperative. B

The Quadrilles given in this work, have been se-
lected with great care, from the best prompters in this
country.

But few persons claiming to be prompters, seem
to realize the importance of good calling. A good
prompter is of as much importance as fine music in
making the quadrille a success. The caller should
enunciate clearly and distinctly—should the crowd be
to large, he should stand on an elevation in the center
of the room. Great care should be taken at first, not
to strain the vocal chords. Bear in mind always, that
it is not so much the power, as the clearness, which is
the most srtisfactory to those who are dancing

I would advise all persons before forcing themselves
upon the public as prompters, to take a few lessons in
elocution, thereby enabling them to understand how to
use their voices.

Standard Quadrilles.

- Dancing quadrilles without a “ prompter,” is the
only correct style of dancing, and will, in the near
future, be the only way that society will entertain
them. We would advise our pupils to learn the stand-
ard Lanciers, as given in our work, as they are danced
in every Academy where dancing is taught.
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The Ball Room.

It is very important to know and rememker the
" head of the ball room, as ladies and couples at the
head always take the lead in the quadrille. It often
happens, for want of knowing how the sets arc num-
bered, mistakes will arise as to which of the couples
ought to lead.

Many of our callers of today, in fact, are ignorant
on the proper formation of the quadrilles, By observ-
ing that the first couple is at the head of the set, and
the third couple to the right, second couple stands op-
posite the first, fourth couple to the left of the first.
So in changes of “First Two Forward,” itis the lady at
the head and the opposite gentleman; “Second Two,"” or
next two forward, would be the “first” gentleman an |

opposite lady,and “Third Two forward,” is the lady to-

the right of first couple and last gentleman.

2d COUPLE.
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QUADRILLE FORMATION.
Couples should stand seven steps apart.
L represents lady.
G represents gentleman. .
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Plain quadrilles are formed in four sets, or eight
persons, four ladies and four gentlemen, and termed
first, second, third, and fourth couples.

The first and second couples are termed ‘“head
couples,” and the third and fourth the “side couples.”

In forming for the quadrille, the gentleman always
keeps the lady at the right.

In dancing the quadrille, the time is marked by
steps, or counts, and each bar corresponds to two .
steps or counts, every movement requiring eight
counts for its performance; therefore it will occupy
four bars of the music, there being #wo counts to each
bar, and one step to each count.

“'The march, or walking step, is the only Iashlona
ble step used in quadrilles.’

Explanation for Quadrille
Movements.

For the convenience of beginners who use this book
as their instructor, each call used in the quadrille
changes has been separately placed under the head-

.ing of “Quadrille Movements.'

Alamande right or left -

Turn the corner, (the gentleman turns the lady on
his left with right hand) on returning to partner join
left hands and turn with left hand.

The only difference between alamande left and right
is that in the latter the gentleman passes back of his

" lady and turns the right hand lady

Balance to partner .

Face partner, take four short steps backward, ad-
vance four steps, join partner’s hands, raised to a level
with the lady's waist and turn partner.

Balance to corner : (Asused in Lanciersonly.) Turn
toward and face corner, walk four steps forward and
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four backward, passing on the left, turn corner with
both hands, return to place, stepping backward eight
measures,

Chassez :

All face partners, and walk to the right and left four
steps passing partners, salute corner, walk backward
four steps, both hands to partner, turning to place.

Forward and back :

. Advance four steps forward and four backward, four
measures.

First four right and left .

First and second couples join nearest hands and
cross over to opposite side of set, the ladies passing
to the center; gentleman takes ladies’ left hand in
their left, turn partner half round to opposite couples’
place, repeat back to place, eight measures

Lirst couple promenade, facing out :

First couple promenade, eight steps around on the

inside of the set to place, only facing out; third, fourth .

and second couples fall in line, facing same as first
couple; when second couple face out, number three
falls in back.

First four balance:

First two gentlemen cross hands with their partners,
with his right hand above, and cross over, passing to
the right of the opposite couple, turn facing, walk
back to place on same side, keeping lady on the out-
side on the return, again turn facing in place.

Grand right and lefl :

Each couple turns, facing partncr, and salute part-

ner, join right hands, pass to next lady, at the same
time the lady advances to meet the gentleman ap-
proaching, join left hands and continue on around the
sef joining right and left hands alternately, until he

reaches his partner at opposite place from starting,

before releasing the lady's hand, salute partner, then
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join right hands, and left with the next, and so on un-
til starting place is reached, then salute partner and
turn to place with right hand joined, sixteen measures.

Half promenade :

4 Join both hands as in promenade, Cross over to op-

- posite side of the set, “as in balance four™ then dis-

- engage hands and join nearest hands (right hand with

lady’s left) return to place same as right and left,
eight measures.

Ledies' chain :

The two opposite ladies cross over, at the same time
_touching right hands in passing, give left hand to op-
4 posite gentleman, turn half round, repeat to place, turn

- partner to place.

Ladies’ grand chain :

The four ladies cross right hands in center, forming
a star, turn half round, drop right hand, joining left
hand with opposite gentleman’s, turn half round, join-
ing right hands again and circle to place, turn part-

® ner to place.

Turn pariner to place :

The old style of “swinging” partners, necessitates
placing the arm around the lady’s waist, but it is no
longer in voguc. The gentleman joins his partners
with both hands and turns once around to the left, the
hands raised even with the lady's waist.

%  Countermarch.— (Lanciers.)

Ladies turn to the right, gentlemen to the left, march
around in a circle, gentlemen pass on the outside of
ladies at meeting at the back, continue marching un-
til all are in two lines facing partner, sixteen steps.

Grand square :

In executing the grand square all are moving at the
¢ same time. First four forward, side four separate; to
% commence, the sides turn their backs to partners,

walking four steps to corners, turn one-quarter and
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advance four steps to head places, turn one-quarter,
advance four steps to center of set meeting partner,
step back to places. At the same time first four ad-
vance to center four steps, change partners, join
hands, turn facing the side, advance four steps, face
corners, separate to corners of set four steps, face
partner, advance four steps to place. Now reverse
the movement, by heads separating and sides advanc-
ing, etc., using sixteen bars of music. Each person
forms a square in the corner of the set— four steps
on a side.

Etiquette for Ball-Room.

There are some people who attend the fashionable
balls of today, who express contempt for the little re-
quirements of behavior known under the title of eti-
quette. ‘The conduct of parties attending a ball should
be governed by such rules as shall insure the entire
company an evening of pleasure.

Avoid slang phrases.

Never take part in a quadrille without knowing

something of the figures.

Dancing is subject to much abuse by the thought-
less acquirements of bad habits

Do not romp in dancing.

Do not change from one set to another, it may place
you with friends for the time, but will not add to your
character as partners.

Do not make a “grand rush” for places, which we
regret to say 1s so frequent in our ball-rooms.

Do not forget that you belong to the set, and not the
set to you.

Do not forget to thank your partner after seating
her, for the favor she has bestowed upon you.

Do not dance with your hat or bonnet on, leave
them in the dressing room.
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Should you receive a polite refusal from a lady and
then see her dancing with another gentleman, do not
exhibit any symptoms of dissatisfaction, should this
happen, as it often does, the gentleman is justified in
never afterward repeating the request.

Do not forget that perfect politeness conceals pre-
ference, and makes itself generally agreeable.

Do not sway the body with each step.

Do not hold the arms stiffly.

Do not hold the arms out straight in imitation of a
windmill-fan.
| Do not wait until the music is half over before se-

- lecting a partner.
; It is the duty of a gentleman havmg a place in a
quadrille to have his lady with him, otherwise he for-
feits his place.

Always recognize the lady or gentleman director or
master of ceremonies, with becoming politeness.

A lady shouid never promenade the ball-room alone,
.nor enter it unaccompanied.

In passing through a quadrille, let your disengaged
arm hang easily at the side.

Sets should be formed with as little confusion as
possibly. -

The ladies’ dressing-room is a sacred precinct, into
which no gentleman should presume to look. To
_ enter it would be an outrage not to be forgiven.

It is very impolite and insulting to galop around or
inside of other sets while dancing quadrilles.

If a gentleman wishes to dance with a lady with
whom he is not acquainted, politely ask the master of
ceremonies for an introduction.

The master of ceremonies is privileged to ask any
lady or gentleman whether they wish to dance, make
himself known and procure partners for all who de-
sire to dance.
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In asking a lady to dance, be sure that she accepts,
and then allow her to rise before you offer your arm.,

The ball-room was not designed for the purpose of
making love. '

At the close of a quadrille, the gentleman should
salute his partner, present his right arm and lead her
to a seat selected by her,

Etiquette for the Street.

While walking with a lady, the gentleman should
keep the lady on the right hand side.

A gentleman should not smoke when riding or walk-
ing with a lady. :

A lady should be the first to recognize an acquaint-
ance, whether intimate or not.

A gentleman should precede the lady in a crowded
street,

A gentleman should raise his hat with the hand

furthest from the lady he meets, do not pull the hat .

down so as to cover the face.
- If the lady with whom a gentleman is walking is

saluted by a friend, the gentleman should acknowl-

edge the same by raising his hat.

Never detain a lady you meet, If you wish to con-
verse with her, turn and walk in the direction she IS
going. '

Always ask a lady’s pardon for any inadvertence
that may occur, and touch your hat with the tips of
the fingers whether she is known to you or not.

Entering the Ball-Room.

The gentleman, having escorted his lady to her
dressing-room door, and having sought his own, should
arrange his toilet as quickly as possible, and return

.

‘&

.“;’ :
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to the ladies’ room, where his lady will join him at the
doer, and accompany him to the ball-room. .

A gentleman should always dance first with his
partner, and is also under obligations to her for the
first dance after supper, as well as the last number on
the programme.

Introductions.

Persons giving a ball should select at least six or

~eight ladies to form an Introduction Committee. Up-

on this committee depends much of the enjoyment of

- strangers. It is the duty of each member to see that
- all persons have partners for each figure on the pro-

gramme.

Should a gentleman request a dance from a lady
prior to an introduction, the lady should not refuse
with an excuse of previous engagement, for in so do-
ing, she would betray very slight knowledge of ball-
room etiquette. The correct answer would be: I would
be much pleased to accept your kind invitation if you
would procure an introduction.

In escorting a gentleman to a lady for an introduc-
tion, offer the gentleman your arm. Care should be
taken to pronounce names distinctly. Should a name
be indistinct to one, that one should say at once,—“I
beg your pardon, I did not understand the name.”
An inferior should be introduced to a superior; a
gentleman to a lady, as: Miss Sweet, permit me to

present Mr, Blank to you.

When introduced to a lady, be particular how you
ask her to dance, and the manner in which you ac-
knowledge the introduction. Ladies are susceptible
of first impressions, and it depends a good deal upon
the manner of presenting yourself, whether they are

~_agreeable or not.
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The Bow.

To execute a bow in dancing, step the left foot to
the side ahout ten inches, at the same time turn, fac-
ing partner, and draw the right foot up to first posi-
tion, heels touching, and should simultaneously incline
the body forward at the hips, without bending the
knees, eyes resting to the floor about six feet in front,
assume erect position, step with the right foot back to
second position, turning to face center, and close the
feet, two bars.

“A lady never makes tne bow.”’

The Courtesy.

The courtesy in dancing 15 made thus: step right
foot to side and pass left foot in a semi-circle to the
back (fourth position) until it rests upon the toe and
ball, and at the same time bend the knee of the stand-
ing leg, incline the body forward, straighten the
standing leg, and gradually draw the advanced foot
to its correct normal position.

The depth of a courtesy is regulated by placing of

‘the fore foot, the proper distance for adults is twelve to

fifteen inches apart.

Asking a Lady to Dance.

In asking a lady to dance, take position directly in
front of her, bend the body slightly forward, and re-
spectfully say: May I have the pleasure for this dance,
or, will you favor me with this dance, or, may I have
the pleasure of a number on your programme? Should
she answer ‘““she is engaged,” he should thank her
and ask for some other dance for which she is not en-
gaged. No lady will refuse to dance without giving
some good reason for her refusal. In taking place, a
gentleman should offer the lady his arm. :

'

e
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Grand Promenade.

It has been customary for some time past to com-
mence the dance of the evening with a grand prome-
nade or march. Should the company be late on arri-
ving this may be deferred until later when more are
present to take part. The march should be led by a
lady and gentleman who understand the details of
each figure or change. A second gentleman fully ac-
quainted with the changes should be placed at one

end of the room, where each figure is commenced, to

act as prompter, his duty being to see that each couple
preserve uniformity of action throughout the march.
Care should be taken not to give too many figures,

making the march wearying and tedious.

The three or four figures given here will be found
very effective and quite sufficient for length.

The march in file:

After promenading around the room until all have
formed into a circle around the room, the leaders turn
and march up the center of the room, and on reach-
ing the top, the gentlemen should turn to the left and
the ladies to the right, each gentleman following in
single file, and each lady her leader in like manner.
On arriving at the bottom of the room the ladies

should pass to the left of each other, the gentiemen

marching around the room on the outside of the la-
dies and the ladies inside. When the gentleman mcet

- their partners at the top of the room they form in

couples again and march around the room to the

right.
Grecian cross.

~ First couple lead the march up the center of the
rooim, about six feet apart, to within six feet of the
centre, separate, turn facing the sides of the room,
ladies march to the right, gentlemen to the left. On
reaching the side both turr one-quarter facing the top
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of the hall, march four steps forward, turn one-fourth
facing partners and center of room, and march to
center, turn one-quarter and march about six feet
apart. On reaching the top of the hall ladies turn to
the right and the gentlemen to the left and circle
around to the back.

Figure number three:

First couple lead up the center to the top, ladies
turn to the right, gentlemen to the left. The ladies
lead round and round the room, each time passing in-
side the former, until the coil is very small, then the
leader turns short around to the left and retraces her

steps between the coils until all the coils are unwound. -

While the ladies are forming the coil the gentlemen
march across the top of the hall, on reaching the side
turn and advance two steps, turn one-quarter and
march back to center, turn one-quarter and advance
two steps, turn and march to side. Continue march-
ing across and back until you reach the bottom of the
hall. The lady and gentleman should guide their
work so they meet at the bottom and march up
through the center together. This figure may be re-
peated by the gentlemen making the coil and the
ladies march across and back.

Figure number four.: i

All march around to the bottom, stop, join hands
and raise them, forming an arch. The second couple
pass under the arch, stop and join hands. Third
couple pass under both, and so on, each couple pass-
ing through and forming the arch until one continu-
ous arch has been formed. All stop, separate about
six feet apart, the leader signals the music to change
into a waltz, and leads off the waltz down between
the lines followed by each one in turn and around the
room.

Many prefer the “ quadrille,” or “sicilian ciréle,” in

4

»
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place of the waltz, for the finish. Should you wish to
form into either the quadrille or circle, march around
the room and down through the center, four abreast,
to the top of the room, all stop and at a signal for the
music to change, first and fourth couples face, second
and third step to the sides in the formation for a quad-
rille. If you prefer the circle continue marching
around in a circle, four abreast until the couples are
compact enough to form a circle, at a signal for the
music to change, the first four should turn half around
facing the second four, third four facing the fourth,
etc. The odd couples turning around facing the even
couples.

The prompter will give the changes as follows:

Right and left across, four bars.

Back again, four bars.

Balance and turn partner, four bars.

Ladies change, four bars.

Forward and back, four bars,

Forward and pass through to next set.

The couples must strictly confine themselves to
their set.

There are many other figures that can be given, as
the anchor, crescent, star, and diamond, but figures of
this kind require some drilling, and all turns must be
made precisely at the same place.

The kaleidescope will be found very pretty for the
opening of the dance.

Medi
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Measure of Music per Minute.
But a small percentage of our orchestras can per-

form the exact time without the use of a metronome.
For quadrilles. 2-4 or 6-8 time, 6o0.

*
For polka, 6o. =,
For polka redowa, 3-4 time, 45.
For schottische, 4-4 time, 45.
For waltz gallop, 2-4 time, 45.
For glide waltz, 3-4 time, 62.
For mazurka, 3-4 time, 58.
People seldom improve where they have no model but themselves
to copy aflter.—Goldsmeitl:.
\ K r
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PART SECOND.

PLAIN QUADRILLES.

No. 1.

ooooooooooooooooooo

Address

First four night and Jeft. oo
Balance four: ol ieiiying

Turn partners .

Ladies’ chain, ﬁrst four ......................
Half promenade, right and left back

Sides the same.
No.

..............

8 bars.
8 o

'4u

z 4 ‘o

First four forward and back.................

Cross over four

Chasse to the right and left

Cross back and sides separate

Forward all and back........

Turn partners to place . ...
Sides the same.

............................

L L LR L R L I I

ooooooooooooooo

000000000000000

No. 3.

First four lead to the right
Chasse out and half round
Forward all .

Turn to places

L

All join hands forward tv.nce

................

Sides the same.

ooooooooooooooo

------------------

No. 4.

First couple lead tothe right................

Four hands round

Right and left with the next.................
Ladies’ chain with thenext..................

All balance and turn
Played four times,

..........................

ooooooooooooooooooooooo

8u



g

NUMBER TWO.

No. 1.
Address: i 8 bars.
Fiest fournightand left:. oo iiamnimaiiga e
Balance BNt . R 8 «
Half: promenade . i ianniiinEs L

Sides repeat.

No. 2.
First lady balance to right, gent to left, turn.. 8bars.
Balance four to next . i PEPRRI i R
Pass each other and balance to thlrd and turn s e
Alamande left; o nnnianiniuinamniniiniis 8

Four times.

No. 3.
First four forward and ladies cross over.. .... 8 bars.
Sides forward and ladies cross over.......... 8 «
Grand right and left one-quarter round, meet
your partner and promenade to place...... 8
Balance all and turn....... ................ 8 ¢

Repeat once, or four times.

No. 4.
First four right and left, and side four right and
left, same time. i i 8 bars.
First four balance four, 51de four Iadles cham
At Same AMNE L s A
Ladies balance to right, turn ................ g8
Balance to next, all turn partners............ 8T

Side four the same.

[
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NUVIBER THREE.

No. 1.

# Address.. e e S DATS
First four right and left ..................... S
Balance four . il riniEsnis S
Ladies chiam - i oo ity &
Hall promenade. . ... iiiisiciiivusiig . ey

Sides the same.

t. No. 2.

" First couple lead to the right and balance.... 4 bars,
Turn four hands........ SRRSOt SRl
Gent take two ladles and balance to next and

turn:-hve Bands oo s L
Take three ladies and balance to nextand turn
sist hands; o iDL s g "
% All join hands and circle to the right......... 8t
| Repeat for each couple.
No. 3.
First couple balance toright . ... ............ 4 bars.
Change partnersand turn............ ....... 7,
> Balance to next, change, andturn ........... 8 ¢
~ Balance to next, change, and turn .......... e
Ladies grand chain .........ccco00veveene.... 8 &
Repeat for each couple.
No. 4.
| G e R L P R any calls,
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NUMBER FOUR.

No. 1.
Address .. s e N A
Flrstfourrlghtand left S e b B
Balance four: i i n e i e
Ladieschain i syt e
Half: promenade ;. i iinssiiiiimaa8aiy
Sides the same,
No. 2.
First four forward tocenter ..........covuvun. 4 bars.
ChasSe by couples to right between side four
TV B o | et R T Pty 4
Join right hands, circleinastar ............. 4
Circle back with lefthands........ .......... g
First four chasse to the left to center ........ 4
Join hands and circle toplace ............... &8
All balance and turncorners ................ 8

Sides the same.

No. 8.
Ladies grand chain half round............... 4 bars.
Half promenade with opposite gent.......... . G
Grand chawm again: oo
Promenadetoplace...........c.cvivvevineen. 40

Form grand square.

No. 4
First fourto the Tight ..o siiiiadiens 4 bars.
All chasse and forminto lines............... 7, i
Half right and left intolines ................ 4 “
Half right and left across .... ....... ...... &
Half ladies chaininline .................... 4 “
Half ladieschainacross ........covvveeeve.. 4
Forward and back inline .... ...... ........ P R
Forward and turn partner to place........... £

Sides repeat,

%

.

ta

4
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NUVIBEER FIVE.

No. 1.
A QA eSS 8 bars,
First four right and left ..................... g “
Balance: four:;iisiiimininannmniin i 8 «
W Ladieschain .. i i gu
Halt promenade;: ;i Sl sty S
Ladies repeat.
No. 2.
Two ladies and opposite gentlemen, forward
and: back: iy 4 bars.
Dossa=dos:; i niniiniina e e

First four right and left,..................... B
¥ All balance to corner and turn to place ...... § “
: Repeat three times.

No. 3.
First couple promenade inside of set ........ 8 bars.
Right and left, with right hand couple ....... e
Ladies chain, with the left hand couple ...... - Sy
Balance four with sides ... ... i iiiioiidis ' e

Al forward and back; twice .. i@
4 Repeat three times.

NUNMVMBER SIiX.

No. 1.
All join hands forward and salute, salute part-
SR ) ¢ S 8 bars.
First four lead to the right, chasse, and salute
apposttelady:: T 41
Change ladies, turn to opposite, chasse and
SA ULE: s R 4
Take thatlady toplace: i iiniy 4
Allpromenade=-hall i rmpsnip i g
First four - hall vight:and Yefe. o=
Side fours half right and left ................ 4
W Allichasse; ‘salute: o iininipnnnnendana g 7 i
% EUrD PATReYS: i s R g “

Sides repeat.
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No. 2.
First four lead to rlght change partners and
form in lines . B ey B, L1,

Forward all . i

Chasse by couples across.

Right and left . i

Forward all .

Chasse by couples

Ladies half chain. .

Forward all . G

Balance all, turn partners R

Grandr:ghtandleft S
Sides repeat.

"
£t
"
"
43
(13

o oY N O N NN

No. 8.

Grand rightand left,half .. ................. 8bars.
Half right and left to places ................ S
Four ladies forward to center and grand rlght

and left . D R 6
Turnpartner R GO R . Sl
Allpromenade e R AR e e e

Repeat.

No. 4.

First four forward and back................. 4bars.
Side four forward and back ................. 4
All forward and back.. 4
Head g°ntleman retain partner. take side lady

YO plaCe: i R R
Forward six. E R i SRR eI Rty
Ladies half change oaide: i 4

Note.—Ladies on the left pass to the right gentlemen, stop on
the left side, ladies on the riglga t go to the left gentlemen, stop on the
right side.
Forward six. .................4bars.

[

Ladleschangetohead R e |
Forward sid: i 4
Change to sides . R SR Ry |
Forward six. R ORI R R
e
4
4

L

L1

All join hands, forward o€

R DA o s

All-chiasse: ;o viiisnannein i
Sides repeat.

i

£

R |
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NUMBER SEVEN.
U. S. QUADRILLE.
Figures composed by Prof. J. S, Christy,

; o. 1.
Introduction, address partners.... ........... 8 bars,
Balance to partners and turn to place........ g

Turn corners with right hand, partners with
sl ahe el to: plade s v S S L
First couple lead to the right,four handsaround 4
Right and left withthe next................. 4 “
Ladies change with the next................. 4
First couple in the center and six handsaround 4 *
-Turn corner with rigcht hand, partner with the

388 G 1 b Vo S N e
Repeat four times, €ach couple in its turn. Promenade all.

: No. 2.
Ihntrodaction i r i o bars
Balance to partners and turn................ 8 “
“Turn corners with the right hand and partners
with the left.. ... i eun g

~ First two ladies forward, salute, and turn the
gentleman to the right, repeat with each
gentleman to place, (by balancing 4 bars,
and turning, 4 bars to each gent.)

First two ladies in center,and six handsaround 14

Turn corner with the right hand and partner

with: the leftto place i ovs i aavis i
Grand chain all the way around............. g
Repeat four times with head and side ladies, and head and side
gents, circle eight. No. 3.
Balance:all:iiiis ... & Dbars.

Turn corners with the right hand and part-
ners with the left to place..................

Four ladies lead to the right,turn all the gentle-
men (by balancing 4 bars,and turning 4 bars) 8

o

Ladies hall chain ;s anEiaiieaisiy

Take that gentleman and half promenade.... 4
Ladies hal% CRAI s R
Take your partner and half promenade to place |
Grand chain all the way around.............. 16 ¢
Four ladies forward to the center............ 4

Gentlemen circle on the outside............. 4 *

Form a basket and circle eight just as you are 3

Reverse positions with gents in the center and
circle eight the other way.............. R P

All balance and turn partners to place....... g
Repeat the same by gents leading to the right. Promenade all.
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NUVMBER EIGHT.
FFRANCAISE.
As translated from the old Fﬁnch q]uadrillc by Prof. M. C. Aker,
O° L}
OO 8 bars.
Right and lefeall o ooooiinnipnananss O
Face partner, chasse to right and left........ S
Tumowith right hand ;0o " R
Eadies: chain: ity -
Half:promenade ;i ioiisiininisinss ” R,
Right and left to place...................... i
epeat.
s N

Introduction::: =i i maianinn bl 8 bars.
First lady and second gentleman forward and

back . e e R s
Chassetothe right......................... . 7
iR T L e e e . S
CrosSiover: i i s A e
Forward and back i iy 4
Chassetoright. o iiino s i naian  H
g [ e " R
Cross 1o place; ;i iy g

All balance to partners and turn with righthand 8
Repeat second lady, first gentleman.

No. 3.

Introduction ;i 8 bars.
First lady, second gentleman join right hands

CrO8S:OVEY: ;i it g
Left hand back and right hand to partners... 4
Alb:balance i rn i . etk
Half promenade; ..o inmnnians e
Firstlady,second gentleman forward and back 4
Dos:asdog.:;:oniiinans T PR o 7, )
All forward and back....................... gt
Right and left to place. i R

Repeat, second lady, first gentleman.

FORMATION.

In teaching this dance, form in two lines, and num-
ist  2d st 2d
ber the couples from the head thus: 90000 00

2 3 4
5 6 7 8

so first couple stand opposit (oo 00 00 00
P PP © 2d st 3d 1st the

second. After learning the dance, form in squares of
double sets, or four couple abreast, never in single sets.

L
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PART THIRD.

LANCIERS QUADRILLES

PLAIN LANCIERS,
As taught by Prof. F, L. Clendenen.

No. 1.

Introduction, address partner and center..... 8 bars.
First four forward and back.. o
Forward, turn opposite lady and return to place 4
Cross over first couple inside, back on the out-

side . T T
Salute comer, CED COTNBY. . v e B
Sides repeat.
No. 2.
Introduction. . e S AR
First four forward and back. . Ry, e
Forward and leave lady in the center........ 4

¢

Chasse, turn partner to place..

Sides separate, join hands with first four, for-
ward eight, turn partner to place.... ...... 8t
Sides repeat.

No. 8
Introduction.... ... e 8 bars.
First four forward and back......... e
Forward to the center and salute, return to
place. . 4 o
Ladies e g L
Sides repeat
No. 4.
IO G Oy s T s 8 bars.
First four lead to the rlght salute.. e
Lead to the left, salute.. 4 $¢
Lead to place, allsalute S P R R Ll
First four right and left. . FESRR S s T
Sides repeat. Then to left.
No. 5.
Chord—Salute all.
Grand right and left.. ceve....16 bars.
First couple face out, sides fall in line........ 8
Forward all, forward and back twice....... R - TRt
Counter march. . S R
Forward and back ‘turn to place. RS

Starting with grand right and left, repeat three times, by the 3d
2d, and 4th couples.
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NUMBER TWO.
LooMIS’ SARATOGA LANCIERS.

(Original.)
By permission of Prof. Loomis,
No. 1.
Head couples forward and back, with side
couples on their right. ........ ... sivec 8 DITE:

Forward and turn vis-a-vis (in same direction)
head couples passing between side couples. 4 «
Returning, side couples between head couples 4
All'balance at corners: . iiiiisiiiinansi 4
Turnthe Same s e

First and second time — head couples lead to right. Third and
fourth time—side couples lead to right. Four times,

i No. 2.
All forward (to the center) and back. ........ 4 bars,
Place ladies in center (facing partners) and bow 4 ¢
All chasse to the rightand left............... PR
Turn partnersto place.... .................. 7, Bl
Four gents give left hands across, right hand
to partner’s left, promenade............... 8§
No. 3.

All forward (to the center) and back.......... ¢4 bars.
Forward again, salute vis-a-vis and return to

PIACRS . i R 8
Four ladies chain....... R R s g «
Four times.
No. 4.
First four lead to the right and bow.......... 4 bars.
Lead to theleftand bow.................... 4 “
Return to places'and bow..... CEe e e 4
All balance to corners and turn the same..... S
Heads repeat the same by going to the left, Sides repeat the
same, '
No. 5.

All bow, grand right and left half around..... 16 bars.
Turn partner with right hand, returning to
places i s e
First couple-face out, sides in the center. ... . 4
Allchasse; march o crrg i

Ladies and gentlemen down outside. gentlemen passing around
ladies and forming two lines on opposite sides. All forward and
back in two lines. Turn partners to places. Four times. Ending
with grand right and left half around and return to places.

%
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NUVBER THREE.
LooMis’ ACADEMY LANCIERS.

No. 1.
Introduaction:: i ininiinniiess & bars
Grand right and left half around............ S
Head couples half rightand left............ 7 B
Sides half rightand deft: i iy R L

All balance to corners and turn the same..... 8

No. 2.
Head couples lead to the right and bow...... 4 bars

Exchange partners, forming two lines........ 4 “
All:chasse: by couples:.iiiiiiiiiniiiia SR R
Deehasse,; i i s an b i ?
All forward and back; forward and turn part-

ners to: place: i iR EEs i1

N. B.—First and second time, head couples lead to right; third and
fourth time, side couples lead to right

No. 3. ~
Right hand to partner; pass and give left hand

to the next; turning quite around, giving
right hand to partner; turn to place and bow 8 bars.
All balance to corners; turn the same........ &

No. 4.
Two first ladies give righ?hands to side ladies,
éxchange: places: and:bow. ;i i . 4 bars,
Repeat, which brings all ladies half around .. 4
Four ladies cross right hands half around to

place without turning; bow................. F R
All chasse by partners and bow to corner.... 4
Chasse back; bow to partner................. 7 S

N. B.—First and second time the head ladies pass to right; third and
fourth time, side ladies pass to night,

No. 5.
Head couples right and left with sides on their

nght o irasisis e e e ey e e 8 bars.
Ladies’ chain with side couples on their left.. 8§ *
Farst couple:face out: i ooy SRy B
First side couple in center...... e - Yo
Fourth couple in center.. ... i SRR,
All fall back in two lines facing partners..... 2%
All cross over, giving right hand to partner and

bow; return, give left hand and bow........ 8 «
All forward and back; forward and turn part-

BeY o place. . i s i R S
All join hands in a circle; forward and back;

forward: and bow. oo iy R

N. B.—After the figure is danced four times all circle around to place

anéE back the other way.
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NUVIBER FOUR.
LooMis’ LANCIERS.

No. 1. :
Introduetlon 8 bars,
First four pass through sides and salute..... 4
Pass through next couple and salute.......... 7, R
Four ladies’ chain..........cooeiiniveicanenns 8

Balance to corners and turn (repeat four times) 8

P. S. — At the end of the ladies’ chain, give right hand to lady’s
left and not turn.

No. 2.
All forward and back........cccviiveiivaiins 4 bars,
Forward and leave ladies in center facing part-
ners and salute. .. .... iiiiiiiiiieseseneea A5
All chasse, four gents in center and four hands
half around and turn opposite Jadies....... - Y
First four lead to right and cross four hands |
around to same plac€.......c.ieietiiinnonnn 8
Repeat four titnes.
No. 3.

Grand right and left, quarter chain, thus: give
right hand to partner and pass to the next
lady, giving left hand and turn quite around.
Meeting partner with right hand, turn to

places.... .. T e 8 bars.
Four ladies pass to right, taking next lady’s

place and salute............. iR e LY Gl
All join hands, forward and back............ 4
Forward and turn .. ..ccviicicvrnossssses soes V.

Repeat four times, which brings ladies to
‘their places.
No. 4.

First four forward and back, forward and ex-
change partners and lead to the left....... 8 bars.
Facing side couples, without turning and sa-
e i R R N VR AR RS 4 “
Four hands round to opposite places and salute 4 “

First four forward and back................. e
Forward and exchange partners to. places.... 4 “

Repeat four times.

L
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No. 5.

Salute, commencing with the grand square,
first four in the center, sides separate; sides
fowrard, first four separate, partners to
places. Repeat figure with sides in the cen-

ter, first four separate, etc................. 16 bars.
First couple march round and face out....... A
First side couple in center: i i ity g

All chasse and form two lines facing partners 4

March. Two first ladies, with the two gentle-
men at the foot, cross over; two first gentle-
men and the two ladies at the foot cross over.
Repeat the same back to places. All for-
ward and back in two lines, turn partners to
places.

Repeat three times ending with grand square.

NUNVMBER FIVE.L

LooMis’ METROPOLITAN LANCIERS.

No. L.

IntrodOuction ;s i 8 bars.
Grand right and left, quarter way around, stop
AN D OW: iy T 4

Grand right and left to opposite pléces, bow to
s b o O AR e e S R e g

Head couples half right and left to places.... 4 “
Sides the same,.
All balance to corners and turn the same.... 8§ ¢

Repeat three times.

. No. 2.

Heads lead to the right and bow............. 4 bars.
All exchange partners, forming in two lines

facing partners: ..o i G 2%
Bow to temporary partner.... .....cecue.... Ea
Right and left with opposite couples..... ... R
All join hands in two lines, forward and back 4
Forward and turn partners to places......... F SR

Repeat three times.
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No 3.

Right hand to partner; pass and give left hand
to next turning quite around, giving right

hand to partner, turn to places and bow.... 8 bars,
All balance to corners and turn the same..... 4 *“
Repeat three times.
No. 4.
Head couples ladies’ half chain with the cou-
ples on their right; stop and bow........... 4 bars.

Ladies’ half chain again which will bring all
the ladies to opposite places; stop and bow 4 ¢

Four ladies cross right hands around to part-
ners-and Dow: (i i 8 «

All balance to corners and turn the same..... 8
Repeat three times.

First and second head ladies go to right, and
side ladies to the left. Third and fourth
time, reverse,

No, 5.

Heads right and left with the couples on their
pight. oo s it e 8 bars.

Four ladies cross right hands and go quite
around, giving left hand to partner; turn
ANQ bW s e 8¢

First couple face outward..............c..... 4 “

First side couple fall in behind the leading
couple; second side couple fall in. All fall
back in two lines, facing partner........... 7 G

All cross over; two ladies passing between the
gentlemen; returning, gentlemen passing be-
tween the ladies i iyt 8

March as in the Minuet Lanciers, viz: gentle-
men and ladies down outside; gentiemen
passing around ladies and forming two lines
on the opposite side. All forward and back:
turn partners to places. Repeat three times,
ending with the grand right and left.

P.S.—First and second time heads right and left with couples on

their right, Third and fourth time right and left with the couples on
their left,
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NUMBER SIX.
LooMmis' COLLEGE LANCIERS,

: No. L

I OAUCHION i o s s 8 bars.
Heads to right, side to left, pass through and

address o irr e 4 bars.
Pass through again and address.............. 7
Four ladies forward and back................ 4
Four gentlemen forward and back....... R
Balance corners. Turn corners.. ........... Qi

Ex. Passing through, ladies go inside.
Heads and sides go to the right alternately.
No. 2.
Heads lead to sides. Address............... 4 bars.
Exchange partners and form two lines. Ad-

dress temporary partner........ ..e..cc.... 4
I.adies' chain with opposite couple........... ' S
Join hands in line. Forward and back. For-

ward and turn partners to places........... 3t

No. 3.
Alljoin hands, forward and back, four ladies
pass to the right in ladies’ place,address.... 8 bars,
Balance corners. Turn corners.............. g ¢
Four times '

No. 4.
Grand right and left quarter way around, ad-

o P R e R e et 4 bars.
Grand right and left quarter way around, ad-

QEE8S  S 4
Four iadies forward and address............. 7
Heads right and left to place......... v e B
Sides right and left to place..... ... ........ 4 “

No. 5.

Chord. Address.
Grand square. Heads forward, sides scparate
- Sides forward, heads separate............. 16 bars,
Heads face out. Each side couple lead to the
right. Fall back in two lines facing partners 8
All cross over; two ladies join hands and pass
between two gentlemen; return the same... 8
Join hands in two lines, forward and back, for-

6l

ward and turn partners to places. .......... SRR
All join hands in circle, forward and back, for-
ward and address. ............. ceiieenenn " i

Four times, ending with Grand Square.



NIUNVMBER SEVEN.
LooMis’ MINUET LANCIERS.

i Noc.1.
Introdvetion . & .o i il s 8 bars.
Head couples forward and back, lead to right, |
address. iyl LR
Take side lady with left hand, go to opposite e
places. Address...........coeveiiinn... 4 “
Forward and backsix. When the six fall back
the two gentlemen forward................. 7 Bl
AL RUrn DATCOers. i b S R 4 “
All balance to corners and turn.......... ... - B
Repeat to places. Sides the same.
No. 2.
All forward and back; forward, leaving ladies
In center facing partners. Address ....... 8bars.
All forward and back; turn partners with both
NANGAS: s s Bt
All promenade, gentlemen giving left hands
across right hand to partner's left.......... ' R
All join hands forward a'r?c? 'l?ack ............. 4 bars.
Forward and address; ;o iiisreysrasniaiay 7, i
Four:ladies’ chain. .o iuiiaiiininia -
y No. 4.
Head couples lead to right. Address........ 4 bars,
Exchange partners, and form two lines facing
partner. Address lady on the right........ 4
Half right and left with opposite couples..... e

- All forward and back; turn partners to places, 8 *
Four times.

- No.S5.
Address. Commence with grand square

First four to center, sides separate........... 8 bars.
Partners to place. .. i nmmid 8
First couple: face ont. ol e
First sidecouple next......oocevvenenenn. ... Piiiue
Second side couple. ...ovvviiiiiininannnnn... 238
All:chasse: o ininnnindnnnh 8

- March. Gentlemen and ladies down outside,
gentlemen passing around ladies, forming
two lines on opposite sides. ................ g
All forward and back, turn partners to place.. § «
Ending with Grand Square.

Loomis’ Lanciers copyrighted. Published by permission.



o 4

~ -

NUMBER EIGHT.

CoLuMBIAN LANCIERS.
By M. S, Gibson,

No. 1.
Introduction..... B 8 bars
All forward to the right, (Each couple face to

right and forward and back).......... .... 4 *
DO Parters i i S S SR ML
Ladies forward and join hands in circle facing

(o 11 | SO P S e R e 4
Balance....... e e B e b e A R 2
Ladies forward and form circle with gentle-

men, (ladies facing outand gentlemen facing

L8 ) b R L A B e S
Bl AN Ce, s e
W DAY NGES R R 4 °

The second and fourth times, forward to the

left, and gentlemen to center.

No. 2.
First four lead to the right and salute........ 4 bars.
Leave ladies with side couples and return to

place. (First two gentlemen place their

ladies to the left of the said gentlemen, form-

ing two lines of three, facing the center, and

return to places. . (i iy 2 R Ein
Forward and baek : Six: o siiusiiiuis: !
L adi8S Cro8S OVer: i iy s i sy s
Forward and back six.....ccoiviiieinn.. ... 4
All turn partners, (to place}.................. 4 “

Second and fourth times sides lead.

No. 8.
First four rorward....... A e e e e 2 bars.
Exchange ladies and return to places. (The
cxchange of ladies should be made by the
gentlemen taking the ladies right handsin
their left, the gentlemen turning so that they

will move forward in conducting new part-

DX 00 Places: &l -
All join hands and salute . ................... R
Retire X0 place: i i iniisa .
All chasse across. (All chasse across and sa-

lute corners, dechasse and salute partners. 8§ ¢

Second and fourth times sides lead.
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No. 4.

First four lead to the right and salute........

Separate and form lines with sides and salute.
(Separating, the gentlemen pass to the right
of the side ladies, and the ladies pass to the
left of the side gentlemen, forming two lines
of four, facing thc center, the lines salute
each other......... e e R e e

First four forward and salute. (The first gen-
tlemen and second lady forward toward
each other, and the second gentlemen and
first lady will do the same.................

Pirst four rightand left;: i
Second and fourth times sides lead.

Note—It will be seen that two gentlemen exchange places each
time the above number is danced, and all do not regain original places

until the number is being danced the fourth time.

No. 5.

¥our ladies half chain .........c.00vivuunn..
Fourgentlemen half chain. oo s siiss
Four ladies hall ichain: i i,
Four gentlemen half chain..................
First couple promenade, (Gentlemen taking

lady’s left hand in his right, leads heraround

inside the set and finishes in place........
All chassetothe left..............vinnn. ...
Deéchasse: i T i
Turn parmers ol

All face partners and march. (Gentlemen upon
the outside, ladies upon the inside, half
around the circle and salute partners......

All forward and back.............. AT

Eight hands around to place..... PR R
Third, second and fourth couples in turn
promenade. |

8 <t
2 ¢
>
4 ‘"’

8u
’

4 (84
4 <

Note—In place of promenade, the Two Step may be danced inside

the set, eight bars,
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NUVMBER NINE.

SHELDON'S DEER PARK LANCIERS.
By permission of Prof. Sheldon.

No. 1.
(THE ARCHES.) All forward and back...... 4 bars.
Leads join hands with couples to right and
A O ¥ Htti,

(Arches.) Gentlemen take left hand of part-
ners, ( leads face right, sides left,) pass under
side over, alternate, until in places......... Ot
All forward to corners and turn corner partners § ¢
Second and fourth times sides to right.

No. 2.
(THE WREATH.) All forward and back, ladies
Jouin Ranas: o 8 bars.
Gents join hands and pass once around to right
raising the arms pass right hand over head

of partner, (forming wreath)............... 8t
All around to left and turn partners.......... S
Four times.
No. 3.
(Tae WHEEL.) All forward and back, salute
OPPOSILE ..o 8 bars.

Ladies cross right hands, pass to opposite
places, turn and cross leit hands, giving
right to partner and return to place........ 8
The gentlemen having gone to right to opposite place will take part-

ner's hand. placing left on her shoulder, continue to place and salute.
Four times,

No. 4.

(TaE GRACES.) Side ladies give left hand to
Jeading gentlemen, right to lady, thus joined
forward and back twice................... 8 bars.

Pass hands to front, forward and back again.. 4 “

Three hands around and turn partners to place 8§
Second and fourth times, leading ladies to

sides.
No. 5. :
(THE GRAND SQUARE.) The square........ 16 bars.
Leads forward and back, pass outto corners.. 8 *
All balance in line, turn corner partners..... 8 “
Forward and back, turn partners at place.... 8 “
T COTNeTS: i e S

Four times, finish with grand square.
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NUMBER TEIN.
PROF. SHELDON'S OAKLAND MINUET.
No. 1.

Leads, (gents giving hand to partner and left
to opposite gent,) promenade around each

other and salute couples tolaft............ 8 bars.
While sides give right hands and balance in
place,
Cross hands with sides andaround........... 8 «
Rightand left to places: ;i i i
Sides same.
Lead to front and through. Back. Theother
No. 2.
First couple face out. Sides in center. Join
hands and balance on line............ ... 32 bars.
Right hands and change places. Join hands
and balance on line: iy {0 g
Left hand back and balance on line. ......... 16 “
Allto-places: ..ot ninna st g e
3

0. o.
All forward and ladies join hands in center... 8§ bars.
Gents join hands around to right, raising hands
pass right over partner's head............. 8 «
Same time ladies balance.
All around to left and join partners at place.. 8

No. 4.
Leads to right sides, left pass through and sa-
lute opposite couples on next place........ 8 bars,
Crosshands'an@around: . i i g
Through to next place, joinhands and around.16
Repeat @ ooiisssiamnnsi sy b
No. 5.
Right hand to partner, turn ladies backs to

COMICE s i g g
Ladies joinhandsand around to opposite place 8

Same time gents promenade in opposite direc-

tion to same place,
Left hand to partner and turn gents to center § *
Gents to right to places, (ladies the other way) 8§ «

Turn partnersat place ;.- i nligiig
All forward. Back. Right. Left. Salute.
TOSeats i i S e A e s 16:: %

Y
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NUMVMIBER ELLEVEN.
GuLr City LANCERS.
Figures by C. F. Chessman.

No. 1.

Heads forward and back with couples on right 4 bars
Forward and turn opposites with both hands

and stop in Zwe diagonal lines with dacks

toward original place......................
Al balance diagonally forward with Zf? foot

one step, bringing all in one diagonal line; (1)

back with right, (1); repeat (2)............. , Rt
Turn partners to place with right hand.... ... 4
All balancc with corners, thus: Turn partners

completely round with right hand, and go to

corners and address. ... ...cov it iiie e 4
Turn corners with right hand and go to places 4 *

Second time heads to left.

Third time heads to right.

Fourth time heads to left.

No. 2.

All forward to center and back.............. 4 bars.
Turn partners with right hand, and ladies go

to center, facing partners, and all address.. 4
D) OSeasQ08: R
All go to the right (to corners). ... ........... e
Each gentleman take corner lady back to his

place ( only nearer the center )and face pre-

SENE: PAYINOrS . ol r a2
All promenade thus, gentlemen go round to

the right, and ladies to left, and when meet-

ing present partners in opposite places, turn

them half round with Z¢fZ hands, and prome-

(c

¢

nade back to places the other way.......... 8t
Repeat three times to regain partners.-
No. 3.
All forward to center......... v 2 Dars

Gentlemen turn lady on lett with right hand.. 2 *
Take partner’'s right hand with their left and
%o to places and address.... ... .ccceeviin 2
All forward to center (stopping facing partners 2
Ladies’ Zalf double chain and gents round out-
sidetothe right..........cooooiaiintn. 4
Meet partners in opposite places, and turn half
round with left hand, and gents’ half double

L

L)

“
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chain, and ladies round the other way (out-

SIGe) to places i nnitnnn 7 B,
Repeat three times.
- No. 4.
Heads forward to center, change partners,
and go to sides and address............... 4 bars.

Side couples pass between heads, and go Oppo-
site, and head couples turn with left hand
in side couple’s place, and all address..,., 4 =
First and second gentlemen change partners,
and go to places with new partners, and all
address present partners..... .............. 7, e
Pass partners (gents outside) go to corners and
address, oo .
Take corner lady and go to center....... .. . . s S
Back to places with partners, turning with left
pand ;oo s b R

glaces.
>econd time sides to center.,
Third time heads to center.
Fourth time heads to center.
No. 5.
All address partners. Chord.
Give partner right hand and turn next at cor-

ners completely round with left. ... .... .. . 4 bars
Take last lady turned tocenter... . ........ .. > B
Back to places with partners; (here the gen-

tleman must be on the right of partners, fac-

g them). oo ieniaita R S
Repeat the above, going to the other corner.. 8§ ¢
Head couples promenade round each other

and sides fall in as in other lanciers but fac-

Mg partner, .o PR
Give nght hand to partners and turn all around "
Left hand bacle:) =@ ot s 4

March—Frst couple lead down middle of set
others following, separate at foot of set and

form two lines opposite each other. ... ... . g
All forward and back................ Siaraiaass i
Forward and turn in place.. ......... . . . 4

Second and fourth times, sides promenade around.
Second time, third couple leads the march,
Third time, second couple leads the march,
Fourth time, fourth couple leads the march,

iia
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NUVIBER TWELVE.
AMERICAN NATIONAL LANCIERS.

As adopted by the National Association of Teachers of Dancing.
Danced diagonal.

No. 1.
Address partners, addresg> Center.. .o 8 bars,
Heads (sides) forward and back.............. IR
FForward and turn opposite lady. ..... ... ..... g
First and second couples pass through....... § «
Address corners, turn corners................ 8§ %
No. 2.
Heads (sides) forward and back............. 4 bars.
Ladies in center, address.... ... ... ... ... .. B
Chassez, turn partners to places............. '
Promenade around opposite couples.. ........ S
Heads (sides) forward ‘z\lin?f b%ék Rt 4 bars.
Forward and address, returning to places.... §
Ladies” chain:::hiisnsans R PR | BN
. 4.
Heads lead to the righlt\,‘ gddr(:ss ............. 4 bars.
Exchange ladies, lead to the left, address.... 4 “
Exchange ladies, lead to places, address... . 4
Right and left with side couples............. § ¢
: No. 5.
[ntroduction, address partners.
Grand right and left half round . ... .......... 8 hars.
Turn and face partners, address, grand right
and left to place.... .. R

First couple promenade, face 'o.u't., sideslead in §
All glide to the right and back, twice.... 8
Head couple down the center................ g i

All forward and back,forwardand turn partners
(First, third, second and fourth face out in rotation, Each num-
ber to be danced four times, alternately by heads aud sides,)

NUMBER THIRTEEN.
I'ISKE LANCIERS.
No. 1.

Salute partners and corners................. 8bars.
First four forward and back to the right..... 7 ke
Forward again, exchange partners, ladies pass-

WG ACYOSS: vy 7,
First four pass through, sides passoutside.... 4 *
Sides pass through, first four pass to place.... 4 *
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All balance to corners and turn once around.. 8§ «
Repeat—second times sides to right; third
timé first four to right, returning ladies to
places in the set.

No. 2.

First four forward and back .. ... ............ 4 bars,

Lead to right, salute side couples, separate and
Torin A WO RS, s e T 7. Rty
Ladies of the first four passing to left of the
gentlemen of side couples, gentlemen of first
four passing to right of ladies of side couples

All forvard and back........................ 4 “
Forward again, sides step back to place...... 4 *
First four forward and back......... ...... .. . B
Forward aud return partners to place. ... . g

Repeat; second time with side couples, third
time first four, fourth time with sides.

No. 3.
First four forward with sige couple on the right 4 bars.

Forward again and salute ................... -
Step:backto:-place. ..o iu s B
Ladies chain with side couples.............. 8

Repeat; second time with sides, third time
with first four, fourth times with sides.

: .. No. 4. :
Four ladies cross right hands, half around, dis-

engage hands, salute gentlemen........... 4 bars.

Cross right hands, back to place, salute partners 4 ¢
Turn partners ........ e e S R T 7, B
All forward and back, turn partners to place. 8 “

Repeat; second time with gentlemen, cross-

ing hands, third time with ladies, fourth time

with gentlemen.

Chords. No. 5.

Grand square. ... ooy 16 bars,
Fourladies chain .. i oipas i 8 «
Four ladies cross left hands half around. . ... 4%
Right hand back to place... .... " G

Retaining hand in center, give left hand to
partner’s right, forming a moulinet. All will

march around toplace............... .... it
LUrn: partners. .o i 4
Salute partiners; ..o fi8

This number is danced four times through,
finishing with the grand square.

.
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NUMBER FOURTEEN.

MILITARY LANCIERS.
By Prof. A, C. Wirth.

No. 1.
Address (A la Militaire).................. ... 8bars
First four grand right and left, (performed by
twocouplesonly).... ..o oo oiiiiiiinns 8 «

(When first four have almost fimshed the above, side four
forward to center and form arches, third gent with fourth
jady, fourth gent with third Jady, ard is called)
Sides forward form arches, (Taking their time
from the above.) 8 bars.
First couple pass underthe arch, second couple
separate and pass outside................. W
Second couple pass under, first couple outside 4
Turn corner with right hand, parwmer with left
hand o isiinsrpyinnariarin iy R

, No. 2.
Introducrion: ;o i R . 8bars
All forward, gents in center back to back, ladies
retum:to place: i e e 4

Address, (gents A la Militaire, ladies courtesy) 4
Gentlemen chasse, and ladies sentinel march, 4

(Gents four steps forward and four steps back to center,
without turning, ladies march to corner of set, turn to right
and return to place, See diagram.)

Turn partner to place........ RS k)

All join hands, forward and back............ 4 *

Turnpartners. i O A Bt
No. 3.

Introduction: i ssines AR ..... 8bars.

All forward and back............ i s ?

Face partners, address (A la Militaire) and

face the center of theset.................. 4

Four ladies’ grand chain........... e i
No. 4.

kntroduction: ;o vy A 8 bars,

First four lead to the right, address (Militaire) 4 ¢
Circle four hands half way around, address
CMhtaIve):: s re il 4 “
Half right and left, side four right and left, first
four to place, sides to place. ............... 8 «
Sides repeat, first four to left, etc.
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No. 5.
Address (A la Militaire.) Chord.

Grand SQuare. i sl e RN 16 bars

First couple promenade inside of the set, face
out in place, third and fourth couple fall in
line, face partners and address (A la Mili-

1§y ) R et Givviaae hs s e e e 8
Cross over, address (A la Militaire same as
chasse but use walking steps)..... SR e

_ +
Cross back, address (A la Militaire).......... 4
Gents form arches, ladies march under....... 8

(The first and third gent join hands nearest each other
without turning, fourth and second gents the same, which
makes two single arches. First lady lead, march through
the arch formed by the first and third gent, turn to the
right and march through the other arch, and all face part-
ners in two lines,)

Forward and back intwo lines.............. 4
Turn partners:to: place. :iiiiiviaiEiaesviiee g

Third, second and fourth couple promenade inside of the set in

the order named,.

Nortes.— All the walking steps must be taken with a military air

and precision. :
Each number to be played four times.
Address only at the beginning of the first and fifth figure.

ExrLANATION oF THE MiLITARY Aporess,— Gentlemen raise the
(usually) right hand, touch tips of fingers just above the temple, then
carry the hand out diagonally from the head about twelve inches and

drop the arm to the side.
Ladies courtesy.

DIAGRAM.
— &)
'
3 b
k =
>

To be performed as though the set was perfectly

square.

i

<
<
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NUMBER FIFTEEN.

GuLF City LANCERS.

Figures arranged by C. T, Cheesman for any Lancer muste.

No. 1.

Heads forward, back, with right side couples, 4 bars.

Forward again and turn opposite
"~ with both hands and stop in two . »

diagonal lines close to each other °+"‘o
thus: o n 4
All step one step diagonaly forward *oo
with left foot ( which bring all in +
line) and back with right, twice *oo L
,*.

Turn opposites with both hands and all back

SO PIAGeS R gt
All turn partners completely around with right

hands and go to corners and address. ... ... 4 “
Turn corners with right hands and back to
places and address ol B

Second and fourth times heads to the left,

No. 2.

All forward to the center and back.......... 4 bars.
Turn partners with right hands and ladies go

to the center, face partners and address.... 4 *
Dos-a-dos, (Ladies going back to center).... 4
All go to the right. (4 steps) Lady and gent

meeting at:corner-of set. iy - AL

Gentlemen give right hand to new partner's
left and return to place, (facing each other) 2

All promenade one-half around; gentlemen to
the right, outside, and ladies to the leftinside 4

When meeting new partners opposite, F‘entle-
men give right hands to lady’s left and
continue the promenade around to gents’
place vogether sl 4

Repeat three times to regain original partners.
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No. 3.

All forward to thecenter................. ... z'bars.

Each gentleman turn lady on his left with
vighthand . o.coioinssisinninnsanming 2

Take partner’s right hand with his left and go
to place and address.............

All forward to the center and stop, facing part-

1 S L G e L 2
Ladies half double chain and gents promenade
around to theright............ .. . ...... .. 4 “

Meet partners opposite to places, turn them
half around with left hands and gents half
double chain to places and ladies promenade
around: s e e e 7. Bl

Repeat three times.
No. 4.

Heads forward to the center, change partners

and go to sides and address........... .. .. 4 bars.
Side couples pass between head couples and

richt and left (without turning) to opposite

Place .. iyl . R

Atsame time head couples turn half around with left
hands and stop in side couples place and address.

Side four lead to the right and all address
presént partners.............. .00l g
Pass partners and go to corners and address. . i
Gentlemen take corner ladies’ left hand with
his right and goto center..................
Back to place with last partner, turning half
around with left hand.............. _ .. ..
Repeat three times to regain original part-
ners. Second and fourth times sides go to the

center.
: No. 5.

All go to the corners, ladies to the right, gen-
tlemento-the Jeft: ;v niias, 2 bars.
Gentlemen take corner lady and go to the
o N e e e s
Take partners and goto place............... 2t
Turn partners half around with right hand... 2 «
Repeat same with the other corners. . ....... . 8

2 c

2 ‘“

&
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Hcad couples promenade around

»
each other and sides fall in, 3rd 2
Lo

behind 1st and 4th behind 2nd. . 8 ¢
The two lines face each other and back and

forward twice o iiininyianninnianinnis 8 “
All face the center and march in @2

opposite direction, side couples -

leading, thus:.......... .o 0. o % -
All turn partners half around with right hand

and address: s s 4

Turn partners with left hands and all to places 4
Seconéi and fourth times, sides promenade
around.

NUMBER SIXTEEN.

ST. GEORGE LANCERS.

Composed and Arranged by C. Ellwood Carpenter,
Can be danced to any Lancer music,

No. 1.
Introduction; Salute partners and corners.... 8 bars.

Position to commence—Heads face sides on right; sides
face heads on leit.

Right hand across, turn half around, salute... 4
Left hand to partner, turn half around, salute

PaANIINCL o S R N R R g
All face center, forward and back, turn part-

pers: to nearest - place: .y 8t
All waltz around with partners.............. 3 “

Nore—The leads and sides are now in opposite places; leads again
face right and sides left and repeat figure, the fourth time will bring

~all to original places,
; No. 2.
INtroAUCHIOT s s NS DATs:
Position to commence — Sides separate and form lines
with leads.

Al forward and:back: oy 4 *
Four ladies cross right hands and promenade
AYOUNA 5 T 4

Four gentlemen cross left hand and prome-
nade around, and turn parners to places... 8 *
All: Four ladies cross right hands and all
promenade half around, reverse; four gen-
tlemen cross left hands and all promenade
to place.
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: No. 3.
Introduction. ..... st 8 bars,

Promenade slowly all toward the right around
quadrille until in opposite places. All salute
CONtRe i vy R S

All waltz to places with partners............. g%

Nore—First and third time as described. Second and fourth time
promenade to left.
No. 4.

Introduction........... e Cesssvaaiisn O DATS:
Leads forward to right and face sides, salute, 4 *
Back to opposite places and salute partner.., 4
Face sides:on fight i 4
Forward and back, then cross over, with sides § «

Side couple (now in leads’ place) repeat figure, doing the forward
and back movement with leads on right. Fourth time will bring all

to places.
: No. 5.
Introduction. Chord.

Position to commence—All take hands.

All forward towards center and back........ 4 bars,
Waltz around with partner.............. .. .. R
All forward and back: i SR gt
Waltz around with partner.......... . .. PR
First couple promenade around inside of qua-

drille and face outwards........... ... .. 8 «
All form in line and cross hands with partner. g
All forward: (four steps). . i tnnns 8 B

Turn half around, forward again (four steps).. 2 *
Turn half around, facing as first, forward again
(four steps)......... B AR o e

NoTe—The above movement is executed without letting
go of hands.

March:—All forward march. (Four steps). .. b PR
Gentlemen face left, and ladies right, march

(four:steps). .ol - i
Gentlemen again face left, ladies face right,

march, (four steps)......... SR PR
All face partners, forward and back......... . R
All forward and turn partner to Elace ........ .

NoTe—Figure is danced four times, Each couple in turn.

"

(N
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NUMBER SEVENTEEN.

CADET LANCERS.
As taught by Prof. F. L, Clendenen.

No. 1.
Introduction.... ... PP R P L ) ¢
First four forward and back PP e |
Forward again, form arches........ " R
First couple promenade through arches second
couple:outside ;i iiae e 8t
All balanceand turn. ... .................... 8k

Sides repeat.

Norre—This number does not come out with same call to each
strain.

No. 2.
All forward and back.. g A G
Forward again, ladies i in center.............. g
Gentlemen promecenade outside.............. 8 “
Turn partners to place....... Ry Rih
Sides separate forward in “two lines.......... g
AT RO PR GO i R 4%
No. 3.
Do not use,
No. 4.
First four lead to the right, salute. . R | bars
Four hands half round, salute R |
Half right and left to places salute. ... R kit
Ladies  chain s i@l
Sides repeat. .
Repeat again and lead to the left,
No. 5.
Salute,
Grand right and left.. i i .16 bars

First couple face out, sides form in lines... . 8 *

Face partners, give rlght hands, cross over e

Left hands back. q::

Each two gentlemen form arches, ladies march
through first arch, back through last arch..16

All:forward and back. . i i i oiias 4"

BT 71 3 (e B o) -1 of e R R R SR S B
Repeat four times.



—q8—

NUMBER EIGHTEEN.
WaLTtz LANCIERS.

No. 1.
First four forward andback................. 8 bars.
Forward and turn the opposite . ; I | R
First couple waltz between the opp051te ..... 16
Firstfonr waltz oo 16
No. 2.
First four - forward and back:: ;o omsmiianias 8 bars.
Forward and turn ]ady tOGenter. i O
Four chasse . S S P S e
Flrstfourwaltz PR RN S S SR { o il
Form lines with ﬁrst FOlE . s e 4 “
Forward and turn to places . R |
No. S.
First four forward and back................. 8bars.
Forward again and salute. e R e e
Returntoplace R R . Lt
Pirst-four walte it 16 -
No. 4.
First four lead to the right, two gents exchange
PlaCeS s 8 bars,
Two ladies chain. . e
Forward all, turntoplace e e e
All waltz e R e e g
No. 5.
Grand right and left half around ............ 8 bars.
Turn one half around and return. AR L
First four forward and-back::iiinnransnay B
Forward againand salute ................... 7,
Return to places.. ;i 4"
All balance to corners, turn corner lady to
gentleman’s piace . RSP RS

All waltz around hall

e

19
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NUMBER NINETEEN.
DeE GorMoO.

No. 1.
Firstfour nght and left. .oy 8 bars.
Balance fourand turn. .............o i, 8
adies I e
AN WA Z i6 -
No. 2 -
First two forward and back................. 4 bars.
CroSS OVeL: i i ninai e s i iy 4
First four forward and back................. 7 R
IEn o place: i SR R s
AN WAtz e 16
Repeat three times.
No. 8.
First four cross over with right hand........ 4 bars.
Back with the Jeft. iy 4
Balancean a sguare. .iiisieiain S . S
TUED:A0 place s s e e . iy
A walbe: s s T 16
Repeat. -
No. 4.
Four ladies forward and salute.............. 4 bars.
Four gentlemen the same................... R
All chasse and turn corners with right hand.. 8 *
Slow Turn partner with left hand......... e
Grand right and left half around.... 4 “
Quick time to place. All galop around hall.
PART FOUR.
WALTZ QUADRILLE.
No. L.
First four forward and back................. 4 bars.
Ladies: hall chain & s il 4
Chasse Al):: o i s v
Four ladies cross hands, circle half around... 4
Turn partners to:places. ... iviavisisasiise . K
First couple lead to the nght. . oo iiiaiiii ¢ 5
Four hands round to place.................. g%

Same four waltz,
Sides repeat.



No. 2.
First two gentlemen forward and back.. ... .. 4 bars,
Lead to the left and salute.................. " L
Take side lady and retire to place........... " B L
Rorward  SiX:: sy ., B
Circle half avound . i sty ¥ iy
Side gentlemen crossover. ..o in s g%
Grand right and left to place........ .... ... g
All waltz,

No. 3.

- First couple face out, others fall in back. .. .. 8 bars.
All face partners,salute..................... 7, R
Two center couples double chassez........ . . . e
Forward all and turn to place............... .
First four waltz.

Repeat four times,
No. 4.
First lady turn opposite gentleman with right
sfiandL s s 8 bars,
Side gentlemen with left hand............. .. e,
Opposite with right hand................. .. e
Partner with the left.... ....... .. .......... 7

First four forward, cross hands, circle to place 8 *
Side four forward, cross hands circle to place.:8:::%
All waltz, '

NUMBER TWwWO.

Poracca.,
As called by Charles Hoffman,

No, 1.

(Introduction) All join hands, take four steps
to the left, turn partner half round, four

steps to the right........... P R SR 8 bars.
callwaltz to places. ool e e
: FIGURE. :
First four forward, change ladies.... .. PR 4 “
Two gentlemen cross over... oo 4 “
Four ladies cross hands, stop and balance.... 4 *
All turn partners..........coeieeeiovnnnin.. gt

First two ladies cross over and waltz to place 8 “ 2

0
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No. 2.

(Introduction) Grand rightand left half round 8 bars.
All waltztoplace........cvvivinncvicisoass 16:::

FIGURE.

First four forward, change ladies and lead to
SIBS s 4

Change ladies and waltz to gentleman’s place 4 *
Sides the same.

AW wallz e T S 6 “
Repeat.
No. 3.
(Introduction) All give left hands to partners,
promenade half around................... 8 bars.
ORI WAlE 0 DIACe S S RN g
| | FIGURE.
First couple lead to the right. ... ............ M
Cross right hands around................... P Bl
Join left hands over the right, and all waltz
Ao i e R 7 e

Change partners and waltz to next couple.... 4
Execute the same with each couple.

No. 4.
(Introduction) Turn partner with right hand 8 bars.
AL Walts s s s R SRR (Y
FIGURE.
First four forward, pass through, giving right
hand to opposite and left to partner....... 8§
Turn with left hand, keep hands joined and
join with sides, turn with left hand......... g
Take partners, first four waltz to places.... % { o
Repeat.
No. 5.
(Introduction) Ladies’ grand chain.......... 16 bars,
FIGURE.
Gentlemen all face left hand lady and march
half vround: . irns i il R
Tam halfand back to place.. i iociisiis 88
All waltz around to gentleman’s place....... 1h::*

Each time changing partner.
Repeat four times in all,

”
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PART FIVE.

VARIETIES.

THE CHAUTAUQUA SQUARE

Awarded Gold Meda!l by National Society of Masters of Dancing,
By permission of Prof, R, G. Huntinghouse, Chica 3o,

ANl address the center, (count 1,2,3.4,5,6,) assumes firsi pose.
Ladies pass under arm and courtesy to partner from cen-
ter (1, 2, 3, 4, 5, 6.) cross left hands (1,2, 3,4,s5,6,)

TEMPO Di POLKA.

Polka around in a star, [4 bars.]

Turn gentlemen to center with right hand and courtesy
|4 bars |

Gentlemen cross left hands, polka in a star, [4 bars.]

T'urn partner with right hand in place, [4 bars.]

Grand right and left, [16 bars. |

Face pariners, join hands nearest center of set.

TEMPO DI m@arcia.
Move one step towards center, sidewise (1, 2.)
Other foot to fourth position front, (3, 4.)
Move in opposite direction, (1, 2, 3, 4.)
‘Repeat to center, (1, 2, 3, 4.)
Turn on ball of standing foot, (facing center) draw other
foot to fourth position behind, turn head under arch
formed by the arms and iook at opposite couple, (1,2,3,4.)

Swing arms around below and up in J7ont, face out,

Move outside foot to fourth position front, (1, 2,) bring
other foot to third position behind point, (3, 4.)

Step backward, same movement, (1, 2, 3, 4.)

Forward again, (1, 2, 3, 4.)

All face about and courtesy to center, (1, 2, 3, 4.)

Al join hands in a circle.

TEMPO DI SPANISH WALTZ.

One step to left, cross right foot in front; hop to left,(1,2;3.)
Repeat to right and left, in all eight bars.

-
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Right hand to parners, holding ligh, semi-civele movement.
TEMFO DI WALTZ.

Each couple dance separately, give right hand and semi-
circle partner, three steps, (one to bar of music) beginning
with left foot, assemble on fourth count, (4 bars) (count
1, 2, 3, 4.) forward and back, balance, (4 bars), repeat
semi-circle in opposite direetion, giving left hand and
begin with right foot

Nore —In this movement Loth dancers always begin semi-circle
with outside foot: balance with inside foot.

Lady pass partner and courtesy to the next, to the left.

Assume first pose with new partner:

Repeat all of above three times before regaining original
partners, then Coda.

TEMPO DI GALOP.

CODA.— Head couples separate and join sides, forming
lines with side couples. |

ines forward, (1, 2, 3,4.) Tap three times with right
foot, (1, 2, 3, 4.)

Lines retreat, (1, 2, 3, 4.) One coupie to right, one to left,
form lines crosswise, (1, 2, 3, 4.)

Forward, (1,2,3,4) Tap,(1,2.3,4.) Retreat,(1,2,3,4.)

IFace partner, assume waltz position, (1, 2, 3, 4.)

GENERAL WAL7Z, (g6 bars.)

NUMBER TWO.

NATIONAL QUADRILLE.

By permission of Prof. C. A, Wirth, Milwaukee.

Adopted by the American National Association of Masters of
Dancing, 1894, Copyrighted,

No. 1.

Adavess. . R N e 8 bars
First four forward and back. ................... e
Half vight and Yelt . il i g
Sides foar forward and back. ................... 7
Half right and lefe: ;i i rs P
All Berlin (hands joined with partner commencing

toward the center of the set;’. ................ 4 *
Glide polka to place............. R AP Yotk
All glide polka around theset .................. §

_Repeat: Side four commencing.

-
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No. 2.
Chord. |
First couple waltz inside of set................. 16 bars,
Grand right and left half-way around. ........... B
Waltz toplace. ... oo oo ity 8§

Third, second and fourth couple waltz inside of
the set in the order named.

No. 3.
Chord.
All forward and back....... .........o.oiil. .. 4 bars,
¥ourladies half ‘ehain; .0 i g
All join hands, forward and back ...... ....... 7, R
Circle to the left, one half way (keep hands joined
L1 [ s e e e e

Heel and toe polka, all begin with left foot, (move
to the left, then to theright, not forward)..... 4 ¢
Promenade to gents place.  March position.... 4 *f

All glide polka around the set.................. .
No. 4. :

Chord.

Grand right and left (or grand square): .y 16 bars,
First four half right and left....... ... ..... ... 4
Side four half right and left.. ................. 4 *
All Berlin. . .... B R e e R 7,
Glide polka to gentsplace ............. ....... g8
All forward and back ......................... Y. Hattis,
Address partners ..........ooiviiiin i ool R
Ladies lead to the right, address. ............... - ity
Take waltz position with new partner. . ........ L it
All waltz around the set to gents place il 10

The ladies lead to the right each time that the
figure is danced through until they gain their
original places and partners, then waltz around
the hall to finish,

Repeat the waltz a few times for finish.

NoTr.—The heel and toe movement in the 3rd Figure is to be done
to the side, viz: Extend left foot to fourth position, touch heel. (1),
extend same foot back to fourth ition, touch toe, (2), one measure
then original polka step to the left, one measure, repeat with right foot
in all four measures.

The Berlin is danecd the same every time it is used, commencing
toward the center of the set. Ladijes begin with right and gentlemen
with left foot, Special music,

(%
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NUVIBER THREE.

PRO¥. SHELDON’S PRESIDENTIAL POLKA QUADRILLE,

No. 1.
Ladies on the head give right hands and turn..... 4 bars.
Left hand to partnersand turn .. ....oovnvuv.n.. 7, B
Leads polka i .oy, oiisiiinipinsiam Lo | S
Tarn corners. s oy S ey e B e - BN
AL polka: s oo o dvi i 8
Sides the same.
No. 2.
First oouple polka oo iiimisiiinsnniss 8 bars,
Ladles: chall. o s R . i
All polka...... 30 e RS e R e e e -
Repeat, third, second and fourth,
No. 8.
Leads promenade around each other and pass to
couple on right of their place................. 8 bars.
Cross right hands, change partners and pass to gen-
tleman's place; i sl - fit
Leads: pollea oo il sinlinLissi Bt
A pollea: s iIEEEE R - S
Sides same and repeat.
No. 4.
First and third couples right and left ............ 8 bars.
ISt POLkA: i oo i S T S -
Leads polka.; ool ainnsiiiy oidieisien 8
AW polla oo in s R SR 8
Third and second, second and fourth, fourth and
first. ‘
No. 5.
AL forward and back i 4 bars.
Ladies one place totheright................... e
Ladies doublechain. .. .. . iciveiveniiivoaans 8.
TR COPIBLY: o vaiiiiiisibe e siod s nione s b s sigarsnniii gt
AlL DOIRR: . iiiiiianiines insasnsssna bt o

Repeat until all are in places, after ‘which all
polka to seats. '
The couples are numbered:
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NUVMBER FOUR.
PARISIENNE.
No. 1. "
First couple lead to right and salute..,... .. 4 bars,
Lead to left and salute................. 0" 4
First four right and left.... ... ... """ 8t :
Thenall waltz.. .00 00t inatan 16 « -
Each couple follow as first. 3
No. 2. |
First two forward and back..... .. .. ... 4 bars. ¢
Turn partner with right hand half round. ..., .
Forward again and back ..l il 4 “ |
Turn partner to place with left hand......... 4 |
All polka toright....,... . .~ . 16 ¢« A
Dance four times.
First gentleman invites each lady to center.. 8 bars.
Ladies all circle round the left. . e 8 «
Four gents turn partners to places. . i
All waltz to places and back; dos-a-dos. . .. .. 16
Dance four times. -
No. 4. F
First couple turn with both hands... .. 4 bars
Moulenet of three at corners........ .~ g
Forward two4 g :
Chassez to right, turn partners to places with :
left hand oo coon o Raamts gt i
First four redowa across the set and stop..... 4 .
Side four and stop..... ... ... .. S gk
First four to places and then side four to
places...... B e T b e e 8 !
Dance four times.

No. 5,

First two forward and back........ ... ... 4 bars,

First four salute to partners and chassez back g
Forward eight in lines : | “

----------------------

Four ladies form a star and give left hand to
partners, all balance ........ . .. S 8 “

- Gents waltz to next lady, etc., until you come to your
pariners, then all waltz,

Dance four times.

.
.- J‘Mn [y TV DR

T o g e e el A, o
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NUMVMBER FIVE.

PRAIRIE QUEEN QUADRILLE.

First Figure.—Intro. 8. Bars,

A First four forward and back, ladies half chain 8
Sides four forward and back, ladies half chain 8§ «

-~

¢

« All forward and back, circle half around..... 8t
-Grand right and left, promenade to places.... § “
Waltz (atl waltz). oo ionannippinrasinds S

Play twice, second time, side four, etc.

Second Figure—Intro.S.
First four forward and back, lead to right, sa-

g lute (leave lady with sidefour)........ .. . 8§ *
- Gentlemen cross over, forward six, six hands
half-around ..o A e S D
First two gentlemen forward and back, take
; partnerstoplaces. ... ... g ol inans 8t
Sides four forward, right and left fo places.... 8 «

Polka Redova. : _
Play twice, second time, sides four, etc

= Third Figure.—Intro. 8.

Four ladies cross right hands, give left hand
to pariner’s right, promenade in star to place 8§
First couple lead to right, change ladies, to the
next, change ladies, to places,all balance and
] g ¢ R D S Rt S 8
Play four times, second time next couple to
~  start to change ladies.

Fourth Figure.—Intro. 8.

First gentleman turn opposite lady with right
hand, sides with left, opposite sides with
right, left hand to partner ................. 16

Balance all, grand right and lcft all around...16 *

All join hands, ladies face out, all chasse

SRR o R G S 16
> Galop, galop with same lady.
= Four times, last time repeat galop around hall.

i

“"
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VARIETIES QUADRILLE,

No. 1.
Address partnersand center................. 8 bars.
Grand right and left half way around. . ...... 8
First four dance the two-step across and back 8 «
Four ladies forward and back............ SR R L
Four gents forward and back................ 7, B,

NoTe—All are on opposite sides. All dance two-step to original

place to first eight bars of the music. Repeat by sides, ending with
first strain,

No. 2.
Address partners and corners.............. .. 8 bars.
Fi}r)st ll?dy and opposite gentleman forward and
e T T B e e e R !

Forward again, turn with right hands, (movir;g'r
backward between the side couple.) First
lady between third couple, second gentleman

between fourth couple................. ... R
Forward and back six. oo nnnaaits RE B
First lJady and second gentleman forward, turn

with left hand toplaces.... ....... ... .. "

First four two-step across and back.. corienee 8 ¥
Play four times, ending with first strain,

No. 3.
First gentleman and opposite lady forward and
turn with right hand, turn partner with left,

gent remains in center.... ............ ... 8 bars.
Four ladies join hands around the gentlemen,
circle halfJ way, and back to places........
All redowa or york around to place. ..o s e
Play four times ending, with first strain.
No. 4.

During the last two bars of the introduction the side ladies join
the heads.

Forward and back six: ladies pass to side get-

tlemen: o R RTE o e R 8 bars.
Forward and back six, ladies pass to head
gentiemen: .l io st s B

Forward and back six, ladies pass to side... 8 “

Forward and back six, ladies pass to places.. 8§ «
WALTZ TEMPO.

Four ladies forward and back............. .. R b
Address parthers: .o nE e 24
AlLwalte, i SR e I6:%

" o
-

{ &

e

B2

(%
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: No. 5.
Introduction.: ... o iiiie i 4 bars:
First four galop to center and back, then two-
S D - ACYOSS i R R 8
oides the Samie. ol hEEEg e
w:Fleads vepeat to:place. i ool O
Sides repeat toplace. .. iiisiiisniyiias |
. All balance to corners, and every lady to the
Yight o000 e R it
All dance two-step around.................. Lt

S~

: (;)

Dance four times through.,

ExPLANATION OF FIGURE No. 4.— When ladies pass to the sides,
the gentleman has two ladies, one on each side, let the lady on the
right pass to the left gent, lady on the left pass to the right.

0T~ Music for the Quadrilles published in this
 book may be obtained from the authors of the
s d@nc és.
- emy.

They can also be obtained at our Acad-
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INQUIRIES AND ANSWERS.
-

Question. What is a Quadrille ? . L4
Answer. An assemblage of four ladies and gentle-‘/‘(\‘;

men who stand in the form of a Square. 2
Ques. What is a contre dance ? i e
Ans. T'wo couples standing in lines opposite. ~

Ques. How many steps apart should the couples -,
stand ?  Ans. Eight. .

Ques. What is a Diagonal Quadrille? :

Ans. An assemblage where the head couples face
the sides, standing in two lines, facing.

Ques. What does the word tempo express ? i

Ans. Time. »

Ques. What constitutes a half step ? B

Ans.  Gliding the foot from a closed position for-
ward, separating the feet the length of the foot. The
movement may also be made to the side or back.

Ques. What constitutes a full step ?

Ans. A movement from an open, into a closed
position, and immediately passed to an open position,

Ques. State the five numbers of the original qua- _
drille? - s
Ans. 1, Pantalon. 2, Ete. 3, Poule. 4, Tienis.

5, La Pastourelle.

Ques. How many measures of music required for:
I—First four right and left. 2-—Ladies’ chain. 3 .-
Grand square. 4—Alamande. 5—Balance and turn
partner. 6- First couple promenade inside the set .
and face out, . : B

Ans. 1, Eight. 2, Eight. 3, Sixteen. 4, Eight. .
5, Eight. 6, Eight. T

Ques. How many counts to a measure, 2—-4 or 6-8
time ? Axns. Two.

Ques. How high should the joined hands be raised ?.

Ans. Height of the lady’s shoulder.

. Qrges. How should the hands be joined in a mixed
mne ! :

Ans. Gentleman’s right palm down, left palm up.

Ques. Which foot should you start with ?

Ans. Outside foot, o

Ques. Whattempo would you play fora Quadrille ?

Ans. 58 to 68. - , .

R -
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Dances taught by Mail, by F. L. Clendenen.

I

FOR SOLO.

Skirt Dance, ( 3 versions.)

Spanish Tambourine Dance, (3 ver.)

Spanish Castinet Dance, ( 2 ver.)

Satlors’ Hornpipe, (2 ver.)

Sand Jig, (2 ver.)

Skipping Rope.

La Violet,

Serpentine Dance, ( 2 ver.)

Otero Dance.

Cachuca.

Highland Fling, ( 2 ver.)

Fireman’s Dancc.

Butterfly Dance.

Salvation Tambourine, (change of
dress,)

Indian, { massacre, and war dance.)

Crinoline Dance.

Grotesque.

Boquet Polka.

Quarrel Dance.,

(sitana.

Carmencita.

[.a Manola, (Spanish.)

LLa Zingarella.

Crackovienna, or the Daughter of the
Regiment. .

La Tyrolean.

Esmeralda.

Pas Styrian.

Espagnola.

Sword Dance.

Irish Washerwoman.

Essence of Old Virginia.

SPECIALTIES.

2 Works on Delsarte, $1—31.50.
3 Works on Costumes, $ .50—8§7.50.
Call Book, (your name—100) $9.00.
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GROUPINGS.

Swedish Wedding Festival.

Sailors’ en-porte.

Visions of Rest.

Moorish Dance, (the original,)

Japanese Dance.

Nursery Dance.

Gypsy Dance.

Scarf Dance, Italian.

Scarf Dance, Mexican.

Dutch Wooden Shoe Dance.

International Drill.

Japanese Wedding.

Soldiers’ Comique,

Archers.

Three Graces. '

Statuary Poses, 25 photos and descrip-
tions, showing 27 beautiful poses,

. March of the Greeks. 2o figures and
10 photos of poses.

Fairies and Brownies.,

Tambourine Dance.

Negro dance.

Minuets.

10 different Marches.

20 different Drills.
Send for prices.
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CLENDENEN

cademy of

=

DANCING,

DELSARTE,

DEPORTMEINT,
ano PHYSICAL

CULTURE,
Opens October 1st, Closes June 1st.

P

.FANCY DHNCING OF EVERY DESCRIPTION TAUGHT.

VA

'k\
\4\-\’

L\ "Mw'//gw'/
NAS7EN

//4\1wgw'mw'//:w'/ﬁ\wu ,,,, /;\n'// tr
7 IR LNAT, 5"
NGRS

/\\:/'\7“

7§1 ‘5/7
. LIVING WHIST, 7 ﬁ
& POSINGS, KIRMESSES, 74/~

L‘?—I@
IN PLAYS AND EXHIBITIONS ;,%\S
: TAUGHT. Yo

» Y t?
"’I \' /,/4\| l\"’fl\' i<

\
/ 750 /'¥ /5' 7~
‘\‘/.\Sv'\ VAN

/ /’\\

WS TNG, -/..\/‘<\~

For 'T erms apply to Academy.

'*%—-

PRIVATE LESSONS GIVEN.
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(Bur LET THEM
MEASURE Us BY WHAT
THEY wiL,

WE'LL MEASURE THEM
A MEASURE AND BE GONE

. JHAKEsPERE

R P



