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NEEDLE-CRAFT, ARTISTIC AND PrACTICAL: This I¢ a thorouelly practieal Book upen

Needle-Work, in which the Fascimating Art 13 clearly gn-! caee.

fully described and illustrated, doe attention beng given to every departinent of Newlle-

Work in vogue. It contsins hundreds of Leautiful esgravings, with full justructiont a4 to
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THE ART OF CROCHETING: A Handsowclr Ilustrated and vory valintle
e e e et e raet e e Book of Instructions upon the Fascinating
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to the Expert in Crochet-Work. Every iustroction i3 Accurate, every Bugraving s Faithful
Copy of the Design it Represents. It should ve in the Fancy-Work Coroer of Every Lady's
Boudeir. Price, 2s. or 80 Cents. il o
THE ART OF MODERN LACE-MAKING, Axcizvr axp Mopkes Mrruons:
© Thig® is a Hasdsome Work
of 125 pages and Gives Complote Inastructions for Makiog Bauesburg Hooiwn, Puiut,
Russian, Princess and Duchesse Laces, together with Muny Deslgus for the same, and A Larze
Variety of Stitches, and Numerous Illustestions of the Bruids used in Modern Lace-Making.
A Sepurste Dc;rencr.t is Devowd w Haudsome Desigos in Daraed Net in Plain aud
Raised Work, Price, 25, or 50 Cents.
THE ART OF KNITTING: The onlly Book devoted wholly to Xsittivg ever publish.
oed It teaches the eutire art, from the Casting on of
Stitcher to the Development of Intricate Designs . Iv is filled with INustrncions of Koitied
Garmeuts, Faney and Houselold Articles, Edgiogs, Insertions. ete, accompunicd by clear
instructions.  Price, 2s. or 60 Cents.
MASQUERADE AND CARNIVAL, Turm Custous axp Costoyss: An Enlarged
and Revised Edition of thuz Popualur Work,
containing all the Jmportant Poiuts concerning Festwvities of this clas, and displaying between
Two and Three Mundred Dlustrations of Historieal, Legeadary, Truditicwal. Stakespesreun,
Natiosal, and Uriginal Costumes, with Descriptions, Price, 28. or 50 Cents.

THE_ART OF DRAWING AND PAINTING: A work of great sssistance to

Professiozal asd  Amatewr
Artists. It is comprehepsive in its treatment. sod incledes the Ruditnents of Drawiog as well
88 advanced instruction o the varlous branches of Painti DECORATIVE AxY is elaboratcly
discussed and the o)n{,‘c:n devoted to it are profusely Wustrated with onginal wed pogulsr
dosigee. A SpeouaL Feutumy is & departmeet oo CHuNA Paismive, with instructions for
Fouso, ele. Price, 2s. or 50 Cents.

THE_ARTS OF WOOD-CARVING, AND PYROGRAPHY OR POKER-

WORK : The Jargest msnusl of the kicd ever prepared for publication, containing
IR Tustrations for Fiat Carﬂ?f‘ Intaglio or Suok (.‘:Mnx, Carving in the
Rourd, ard Chip Carving, and also mearly Four Hundred Engraviegs of Modern, Rooaissancs,
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THE PERFECT ART

MODERN DANCING.

[ Vv ——

THE love of motion, and of rhythm in that motion, it
innate in the human bLreast. and nwo amount of condemnna-
tion by well-meaning but short-sighted people can deprive
uz of that part of our naturer, That the influence of rhythm
is irresistible 38 proven by the readiness of hand or foot
to spring involuntarily into maotion to keep time with a well-
pisyed piece of music, and also by the unmistakable access
of coofidence which comes to the most timnd ‘' raw recruit ™
in a3 regiment when the drum beat sends the men slong
with a perfect consonance of movement.

Wlether her children should or should not be taught
dancing 1% a question that confronts every mother sooner of
later. Many people, actuated by the purcst and most disin-
terested of motives, are ceaseless 1a thewr cepsure of this
graceful exercue and recreation, because they lose wight of
1ts advantages 1o their disgust for its frequent abuse by the
unrefined. The benefits, both mentsl and physicsl, which
the young derive from a mastery of the srt of dancing are
mamfold. Children who attend a well conducted dancing-
sclioo] cannot but be impressed with the gracious politencss
exhibited on every side, 5o that even boys who have previ-
ously been rough and careless in their manvers are quickly
brought to appreciate the beauty of couttesy. and acquire
habits of gentle speech and action that exert a salutary
wofluence as long as they live. Pi?'siolo,uals have for many
vears regarded danciog as ooe of the fivest of gymoasiic
exercises, and declare it to be superior to all others b its

beneficial effect upon the carriage and manner. Graceful motion i3 always easy motion and, therefore,

csuses much less wear and tear upop the physical machinery than angular and awkward actions.

It is a mistake to suppose that personal 1 altogether a patural gift, for there have been
pumerous instances where unusually awkwsrd 20d ungainly children bave been wade graceful men
aod women by careful training. An cminent surgeon who has devoted the greater part of a long
life to the care and prevention of bodily weskness and deforwity in the young, regards dapeing as a
most necessary branch of pbysical trainiog, since the preparatory exercise which forms a part of
every dancing lesson stimulates the muscular action and thus lays a Grm foundation for a3 large
degree of health in after years. Angularity and stooping of the shoulders are more frequently the
result of habit than of anv natural defect or weakoeas; and if the attempt to correct these evils is
deferred until a child 15 fourteen or filteen years of age, the result is rarely successful.  Many boys
possess a mlly notion that it is cffervivate to be graceful; and their habits of motion aod carriage
should, therefore, receive early sod effective attention. A child of ﬁ.ve years 15 not too young to
commence dancing lessons, for a1 that age every faculty has awakened, and this early cultivation of
the powers of observation and copcentration is sure to be of meotal as well as physical beoelt.

Dancing never has a peraicious influence until it is abused. Wheo people dance 1o hot, crowded
rooms, where the atmosphere is unwholesome. where {requent jostlings are unavoidable and where
lack of space renders too close personal contact algost & pecessity, it 1s then that they degrade
the beautiful, graceful art and bring it into ill repute.

All dances are made up of positions and motions, {he former Leing the bssis of the latter.
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PRELIMINARY INSTRY(TION.

POSITIONS.

First Positiox.—Stand with the heels together, and the
feet turned outward to form = right angle.  The upper
part of the body should be inclined slightly forward,
and the hips should be held backward, the head erect,
the legs straight, and the arms at the sides, with the
clbows slightly turned outward rather than pressed
against the body, so that the arms describe gently
curved lines when viewed from the front. This attitude
is one of the most graceful positions of the body and is
frequently scen in classic k statuary.

Skeoxn Positiox.—Stand on one foot, and extend
the other directly to the side as [ar as the toe will reach,
keeping the Jegs straight and the body perpendicular,

Second Position of Left.—In this the left foot 1
extended,

Second Position of Right.—Iun this the right foot is
extended.

Tump Posirois.—Place the feet together, with the
beel of one agmnst the middle of the other, at an aogle
of about sixty degrees.

Third Position of Right.—Ic this the right foot
i5 n front.

Third Position of Left.—In thiz the left foot is
in frout.

Fourra PosimioN.—Stand oo one foot, and extend the
other io front as far as the toe will reach, keepiog the legs
straight, and preserving the perpendicular of the body.

Fourth Position of Right.—In this the right [oot is extended,

Fourth Position of Left.—In this the left foot is extended.

Fourtr Posivrox Brmixo.—Stand on one foot, and extend the other behind as far as the toe
will reach, keeping the legs straight and the body perpendicular,

Fourth Position Behind of Right—In this the right oot is extended.

Fourth Position Behind of Left.—In this the left {oot is extended,

Furre Postrrox.—~Stand on botb feet with the heel of one touching the toe of the other.
Fifth Position of Right.-~In this the right foot is in [ront.

Fifih Position of Left.—In this the left foot 1z in front.

These positions are indispensable and should be faithfully practised o that they may be quickly
agsumed as soon agreflered to; and in assuming them let the chaoge [rom one to the other be made as
gracefully as possible. Ao abrapt, nervous change will turn to the veriest prose an exercise ever
considered the poetry of motion. The first position is the key to all correct standing.

MOTIONS.

There are six motions employed in dancing, according to the simple analysis of the art made by
a celebrated dancing-master. X

No. 1.—Tae Cuaxce. Sideways Change.—Stand with the left foot in the second position
Strike the left heel agamst the right heel, and with a shght spring place the right foot in the second posi-
tion, thus chaoging [rom one foot to the otber. Then make the change from the left foot to the right.

Front Change,—Place the left foot in the fourth position. Bring the left heel backward
against the right heel, taking the first }gsdtion; and then with a shght spnoging movement extend
the nght foot to the fourth position. verse by changing the left foot back to the fourth position.
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Backward Change.—Place the left foot in the fourth position behind, and with a slight sprin
exur{: l::xned right foot to the fourth position behind. Then reverse the movement, extending the Ieg
feot (2 '

Alternate Change, avith Left in Front.—Piace the lelt foot in the fourth position in front. Briog
this foot back to the Brst position, and with a slight s&r’ing change from one m to the other, and ex-
tend the right to the fourth position behind, o bring the right foot forward to the first position,
and with the same springing movement immediately extend the left foot to the fourth position in froat.

Alternate Change, with Right én Front.—Place the right foot in froot in the fourth position.
Bring this foot back agsiost the left to the first position, and immedistely extend the left to the
fourth position bebind., Change back by bringing the left foot forward to the first position and
extending the right to the fourth position in [ront.

In waking these changes the spring should be gentle and graceful. It should commence with a
slight bend of the knee, the spring being made from the konees: but st the moment of making the
change the knces should be straight.  One or more of these changes occur in every round dance,

No. 2.—~Tuz Suor. Side Slide,—Place the left foot in the second ition; shide it ten inches
farther to the side, and transfer the weight of the body upon it, leaving ﬁf right foot in the second
position. In the same manner slide the right foot, leaving the left in the second position.

Forward Slides with Left and Right.—Place the left foot in the fourth position, slide it forward,
and plsce the right foot in the fourtb pesition; slide this foot forward, acd repeat the movement a
number of times, alternating from one foot to the other. Tn repeating slides in the same direction
it is obvious that a change must occur afler each slide. When made to the left the changes are
from the left foot to the right, and when made to the right, they are from the right (oot to lefe.

Backiward Slides with Left or Right.—Place the left foot in the fourth position behind, slide it
backward, and place the right [oot in the fourth position bebind. Repeat the slide, using the feet
in alternation,

No. 3.—=Tur Srer.—This term is used to denote the act of stepping from one foot to the other
as in walkiog, not in the sease which the word 15 understood to convey in the terms “ waltz step,”
‘“polka step,” ete,

Forward Steps with Left and Rﬁh&—']‘hm steps are identical with those used in ordinary
walking, the toes being turoed forwa

Backward Steps with Left and Right.—This motion is the same as walking backward.

Side Step.—One step either to the right or left.

A succession of steps with the same foot cannot be made without 2 change betwcen each step
and the one following 1,

No. 4. —Tux Lzar—This motion is the crucial test of the dancer's skill, being the most difficult
of sll to execute properly. It occurs in almost all round dances, and the manner in which it is pre-
formed decides whether the dancer’s sppearance iz to be grace{ul or otberwise. It may be executed
with flexibility, lightness and ease, or with stiffness, heavioess and aogularity.

Side Leap.—Place the left foot in the second position, bend the right knee, and leap ten inches
to the left. Then do the same to the right,

Forward Leap.~—Place the left foot in the fourth position, and leap forward upon it; then hold
the right foot in the fourth positicn, and leap forward upon it. Repeat these motions any pumber
of times,

Buackward Leap.—Place the left foot in the fonrth position behind, and leap from the right foot

to the left, backward. Then the right foot in the fourth position behind, and leap from the
lefe foot to the right, backward. Repeat as often as necessary.
As in the slide apd the when two or more leaps are required with the same foot, a

change must occur betweea each leap and the oue following it.
No. 5.—Tug Hor.—As the term implies, this is performed by springing with one foot and
alighting upoa the same foot. =
No. 6,—Tne Havr.—This is a stopping of the hop, the pupil placing both feet in the first position.
Every daoce now in vogue is made up of two or moro of these motions: and when they have
been thoroughtly mastered, the beginuer will be able to understand any description without aifficulty.

WALKING AND SALUTATION.

In learning to dance well one should also study to walk properly and to salute and courtesy
with enue ni'!,&ch depends in walking upon the manner of swll,nglp:: the leg forward. The knee
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should be bat slightly bent and sbould never be rigid, as flexibitily iz one of the fundamenta)
requistes of gracefulness, Io placing the foot upon the floor sllow the heel to touch barely an
instant before the ball of the foot, and carry the weight of the body forward as the step is taken,
beoding the knee behind very slightly, and holding the body erect as described for standing in the
lase lesson. A plessing gait iz one of the charms of the typical S_oumh woman ; and it is generall
conceded that a warm climate develops the languid grace of motiou that is so muck admired, while
the colder latitudes are productive of angularity.

Au elegant salute is always a mark of good breeding. Boys especislly should be url{ taught
the importance of a graceful salutation, for much of their success in life will depead upon their case
of manner.

There are three kinds of salutation: The Bow, The Cowrtesy, and the Passing Salute,

Tur Bow.—This form of salute, which is, of course, practised by wen only, is executed in the
[ollowing anner:

1.—Stand with the feet in the first position.

2.—Slide the right foot to the second position.

3.—Close the left.

4.—Bend the bead forward, looking downward,

5.—Bend the shoulders.

6.—Raise shightly.

7.—Finish rising.

The srms should be allowed to hang loosely in a natural position, and should be swung =lightly
forward as the body is bent. The slide (2) governs the direction of the bow—to the right, to the
left, or forward. 1{ it is desired to bow to the left, slide the right foot forward and turn the body
to the left; and if the bow is to be toward the right, slide the left foot forward and turn the body
to the right. A how should never be made with the feet apart.

Tae Cocnresy.—Much practice is required to enable one to perform the courtesy with ease, as
it is a combination of motions and is rather difficult. It is singularly graceful wheo well executed,

et it is a most artificial and unzatural mode of salutation. A man never courtesies, but in danciog
W8 in response to a courtesy on the part of a women. If the courtesy is to be to the left, slide
the right foot to the second position, and at the same time pass the left foot bebiod to the front
position, thus separatiog the feet about fifteen inches, If the courtesy is to Le made to the right,
slide the Jeft foot to the second position, and pass the right to the fourth behind. While thus stand-
in%‘on both feet, commence to bow, bending both knees outward and sideways in so doiog, that the
sinking of the body and the bow may be simultaveous; and on riging carry the foot in front back-
ward to the first position with the one behind.

If it is necessary to walk directly after the courtesy, commence with the foob that is in front,
At very ceremovious receptions sod presentations it i§ customary to walk backward a few steps
while courtesying. To effect this with ease, the heel of the foot extended backward should ot
touch the floor, and the leg should be ied to the rear as straight as possible, The backward
steps should be commenced while the body is still bent for the bow, aod the body should be held in
that atlitude uotil the final step is taken. In this way the teain of the dress is pushed backward out
of the way at each step, and the unpleasent accident of steppiog on the skirt is avoided,

 Tue Pasaine Savore—This is the same for a man as it is for a woman, and consists of a corved
inclination forward from the hips up. If the person being greeted passes oo the left, the inclination
sbould be made just as the right foot descends; but if the person passes to the right, the salute
should be made 25 the left foot touches the ground. The forward motion of walkiog should be un-
checked, and the face should always be turned toward the person saluted. If 3 man wears 3 hat
when greeting a women, be raises it with the band farther from her.
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SQUARE DAN(ES.

THe QuADRILLE.

AT no time is the quality of & person’s
breeding so planly revealed as when
he or she is taking part in a square
dance. Ina set made up of really
well bred people the object of each
is obviously to increase the general
enjoyment by manifesting pleasure in
pcr{ormu_ﬁ the necessary move-
men s, e stmple motions of the
qusdnlle bring out a dancer’s indi-
viduality more strongly then those of
any other square dance, for the man-
per n which they ure performed
reveals the nature of the person's

revious training and eavircoment

ave in exceptional crcumslances,
it is copsidered an evidence of ex-
treme ll-breeding for a couple to
chaoge from one set to another—
when the dancers 1 the former set
have supposed all the places taken;
aud 1f for scme good reason such a
chaoge is made, an ample apology
should be teodered and a couple
found to ¢ake the vacated places,

All the figures of the quadnlle
may be executed by the aid of three
motions: 2%e Walk (Pas Marcke),
The Stide, ( Choes?), and the Balancé,

Toe Wark,—This is the same as
ordinary walking, except that the

feet are generally pushed along the foor rather then raised as in stepping.

Tax Suipe—This was fully deseribed on page 3.

Tae Bauvaxok.—As the word indicates, this 13 3 balancing motion and is either forward or
backward.

To Balpncé Forward.—Step forward with the right foot, balaoce on that foot, and extend the
left to the second position.

To Balancé Packward.—Step backward with the left foat, balance on that foot, and extend the
ripht to the second position. A balancé is execated twice forward, first with the right foot and then
with the left; and then backward to place,

The movements of the quadrille set to wusic are illustrated by the diagrawms on the following page.

To Dance Tue PLAIN QuaADRILLE.

The plain quadrille contaios most of the movements used io the figure quadrilles, and the
dt&cripéiorfa <;( ese movemeats bere given will, if carefully studied, evable the reader to_ readily
understand the more complicated dsnces. It roquires four couples, cach occupying one side of a
square, The first couple in each quadrille is uscally the one on the side of the square nearest the



6 THE PERFECT ART OF

; ich i rally the end farthest from the main entrance. The part of the reom
2::3 ?:dth: T::’ ;n::li::: gc :o‘;nwmes considered the head, but this is an.tw}:w plan when the
muaipc is at{me side. Ioa [rivau house the end of the davciug room which is nearest the street is

1l ded as the 3
WT’;’;‘; :ou;:c i'n each set faces the end of the apartment opposite the head, the second couple
faces the first, the third is at the right of the Grst, and the fourth is opposite the third. The first

FORWARD AND BACK.
2 o : F i &
g daga gy

Forward. i ﬁutwuﬂt‘

Stralght forward. Turaing.

BALANCE.

Forward., Mackward,

BALANCE, FORWARD AND BACK.

i &P il

and second couples are termed the heads, and the third and fourth the sides. The position of the
couples after the set i formed is shown in the diagram on page 7.

The quadrille consists of five figures, euch of which has its appropriate music.

FIRST FIGURE.

This consists of the following movements : Salutation, eights bars; Right and eight bars;
Balance, eight bars; Ladies’ Chain, eight bars; sad Balauu,seight bary. o Ah e
Sacvraziox.—This is the ssme 10 all square dances and always precedes the actual dancing.
_ For the Ladies: Each lady slides her right foot toward the center of the set, at the same Lime
fucing her partoer. With the left foot behind her she makes a courtesy to her partner and slides
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hack to place with the left foot, at the same time turniog her back to her partoer. She then slides
her right foot outward, courtesies with the left foot behind b o -
ber left, and slides back to place at the side of her ptnne:'n N o e

For the (Yentlemen: Each gentleman slides his left foot forward, faces hi to i i
right foot to the left, bows, and slides the right foot back to place, at the me‘zm?:n:\zh:'h‘?sggz‘l:
to his partner. He then slides bis right foot outward, briogs the left to the right, bows to the lady
of the couple oo his left, and slides his right foot to place at the side of his partaer,

Riger axp Lerr.—Two couples cross over, taking four st In crossiog the ladies
between the gentleman, each giviog her right bhand to‘tbe oppos?: gentleman, vgvho tak:s |it in his

HEAD.
1
.‘0 a.

s & L.
L‘ o.
G, L.

2

right. As soon as the couples have passed, each lady places her left hacd in her partoer’s left, and
the couple turn half round in the opposite couple’s place, and then retura at ooce to their original
position,

Bavaxce.—This is not the same as balancf. Balance is a movement or figare, while balancé is
a motion. There are several forms of balance.

First Form.—The couples advance and retire (four bars) and then turn partners (four bars). In
turning the partners join both hands, holding them downward and slightly extended, and walk
round each other to the left, describing a circle.

Second Form.—Partoers face each other, and each gentleman crosses haods with his partoer,
placiog the right hand above the left. The two couples then slide to the opposite sides (four bars)
and back (four bars), passing to the right, :

Third Form.—The lady and gentlerap stand sideways, take one haod, walk three steps forward
and three backward, and then turn partners.

Laoies’ Crany.—The ladies of the couplesexecuting the figure, cross over, joining right bands as
they pass cach other; each then gives her left hand to the og;p::ite tleman, who turns her half
round until she reachbes the place of the opposite lady (four ). The same movement repeated
brings the ladies to their original positions (four tars). Esch gentleman extends his left bhand to
zl_eet that of the advancing lady and swings ber round to his partner's position, meanwhile retaioing

is own,

Baraxce.—Same as the second movement (eight bars). This movement was origially per-
f?rmed thus: The couples balance across (four bars), faca each other, and half-right-and-left to prwe
(four bars),

All of this figure but the salutation is first executed by the heads and theo by the sides. In
dancing 3 gentleman should always offer bis hand to a lady with the palm upward, and she should
lay hers in it palm downward,

SECOND FIGURE.

This is made up of the following: Wail, ecight bars; Forward and Back. four bars; ('ross
Over, four bars; Pass Partners, four bars; Recross to Places, four bars; and Balancé, eight bars.
The figure is first danced by the head couples twice and then by the side couples twice. Eight
introductory bars of music are first played.

Forwarp Axp Bacx.—Bach gentleman in the head conﬂlea gives his right hand to his partaer,
and the couples advance four steps toward each otber, and then hack four steps 10 places.

Cross Over.—The ssme two couples advance straight scross, the ladies passing between the
geutlemen without giviag hands or turning round. When the opposite side is reached partoers face
each other (eight steps or four bars).
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Pass Partyers—The couples face each other and balancé forward and back. taking four steps
forward and four backward (eight cuunts or four bars). : ;

Recross 10 Praces.—The couples return to places, the ladies passing hetween the gentlemen as
described for Cross Over. . : . :

Bataxcé.—Each gentleman in the head couples crosses bands with his partner, with the right
band uppermost and crosses over with her to the opposite side, pussing the other couple on the Jeft
(eight counts or four bars). The couples halt, facing each other and then ball right and left to pl
uﬁx lady passing between the opposite couple, and each gentlernan touching with his right hiand the
right hand of the opposite lady, and then joining left hands with his partoer and turning her half
round to place (eight counts).

THIRD FIGURE.

This comprises the followiog movements: Wail, eight bars; Right Hands Across. lour bars;
Left Hands Back, four bars; &dagei in Clenter, four bars; Cross Over, four bars: Tire Ladies For. -
wurd and Back, four bars; Two Gentlemen Forward and Back, four bars; Four Furward and Back,
four bars; and Half Right and Left (o Place, four bars. Thbe heads dance the figure twice, and then
the sides twice.

Rignr Havve Across—The head couples cross over, each lady giving her right hand to the
opposite gentleman's right, and opposites turning to face each other in passing and then disengaging
their bapds and walking backward to opposite positions. This places each couple opposite ils
original position, with the lady on her parwaer’s left.

Lerr Haxos Bacx.—The couples forward, each lady gives her left hand to the opposite gentle-
man’s left, and both turn to face each other in passing, but retain bands. All then give right bands
to their partoers, thus forming a circle, with each lady crossing the right arm over the left.

Bavaxck v Cesrer—This is & balancing forward and back, but the motion is more to the
right thao straight forward, and more to the left thap straight backward. The balaocé is repeated,
one step being taken forward and one backward, €0 as to count eight.

Cross Ovex.—All drop left bands, retaining partoer’s right, and slide or promenade to the right
to the opposite couples’ places, .

Two Laviss Forwaro axp Back.—The two ladies either forward or balancé four steps for-
ward, and four steps backward to place (countiog eight).

Two Grsruexex Forwarp axp Back.—The two gentlemen either balancé or walk four steps
forward, and four backward to place,

Foor Forwizp axp Bacx.—Gentlemen join bands with their partoers, and all balaneé or walk
four steps forward and four backward,

_ . Hawr Rroar axp Lerr 1o Prace.—Both couples cross to their original places, the gentlemen
giving their left bands to their partoers and turning them to place.

In this fignre the first and second movements were originally executed by one lady and the
gentleman oppasite, and in the Le¢ft Hands Back the left band was retsived and the right given to the
partoer, thus forming a line across the set. In the 6lth and eixth movements, alto, one lady and
the gentleman oppasite executed the Forword and Back, Forward Again, and Dos-d-Dos, in which
the two dancers pass round each other, back to back. This was afterward changed to Forward and
Back Tiwice, both salutiog the second time before going back.

FOURTH FIGURE.

This i wade up of the following movements:  Wait, eight bars; Forward Four and Back, lour
bars; Forward Four, First Lady Crossing Over, four bars; Forward Three and Back, four bars;
Forward Three, Ladies Crossing Over, four bars; Forward Three and Back, four bars; Forward
Again, lour bars; Four Hands Half Round, four bars; and Half Right and Left to Place, four bars.

Forwarp Four axp Back.—Each gentleman in the head couples joins right hands with his
partoer, and all take four steps forward and four steps backward.

Fonxwaro Foum, Finsr Laoy Crostixe Over.—Again the couples advance four steps, and the
gl::n ge;lll;?m bandsﬂ?imrgn‘r to ‘?l: mu;.:m opsost::. who ut:ber left hand w!:;' his left.

backward, s man e i ‘
g Bl g B gen né an three opposites together, the gentleman

Forwanrp Tarex axp Back.—The two ladies turn to face in the opposite direction, o that
when the geotleman walks forward they will walk backward, but in the nfnp::l.umal:m ‘ol';t;ur steps
are taken toward the center of the set, and then four back to place, all joining hands.
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Forwaro Takie, Lavigs Crossine Over—The three again advance, and at the same time the
gentleman of the first couple walks forward. When the center of the set is reached the second
gentleman transfers the two ladies to the first, and all retire to places, the second gentleman returniog
alone, The ladies till face in the same direction as in the preceeding movement. They were facing
outward, with their backs toward the ceoter of the set, belore the transfer was made; and this leaves
them facing in the same direction a5 their new partner sfter they have retired to the opposite side.

Forware Tarex axp Back.—The two ladies asgain face outward, and while the geotleman
walks forward, they walk backward in the same direction, all joining haods. .

~ Fonwarp Acay.—The same three forward a second time; and the second gentleman advances
to meet them,

_Forr Haxvs Tlavy Rocxp.—All join bands in a circle and slide or walk round to the left,
until cach couple arrives at the opposite couple’s place.

Havr Rigur axp Lerr 10 Prace.—Both couples cross over, the ladies passing between the
gentlemen, and the latter turning their partaers to place with their left hands.

This figure is repeated twice by the head couples gnd twice by the side couples, The first
time it is danced as here described, the first lady passing over to the second couple. The second
time the second lady crosses to the first couple, the third time the third lady crosses to the fourth
couple, and the fourth time the fourth lady crosses Lo the third conple.

FIFTH FIGURE.

Tn this Ggure are included the following movements: Wail, eight bars; Ladies Chain, eight
bars; Forward and Back, four bars; Cross Over, four bars; Pass Partners, four bars; Recross lo
Places, four bars; and Balancé, eight bars. These six movements are danced twice by the bead
couples and twice by the sides; and then comes the seventh movement—AU Chassé Across, eight bars,

Laoigs' Caars.—The two ladies in the head couples cross over, each giving ber right haod in
passing to the opposite gentleman, and walking around until she reaches the place of the opposite
lady at the right of her partuer. At the same time the two gentiemen follow their partoers, each
extending his left hand to receive the opposite lady as she advances, and thus band g:r gracefully
around to his partner's place, while be remains in his own (four bars). The movement is thea re-
peated to bring the ladies back to their origical positions (four bars).

Foawaro Two.—Head couples forward and back.

Cross Over.—Head couples cross over, the ladies passing between the gentlemen. The ladies
do not present hands, vor do they turn round, except when they reach position at the opposite
sides, where they face their partners. :

Pass Parrsens.—The same couples bslancé, four steps forward and four backward.

Recross To Praces.—The head couples returu to their placss, the ladies agun passing between
the gentlemen.

Bavranct.—The same as directed for the second Ggure.

At Onassé Across.—The couples stand in position, each lady beiog alittle io advance of her part-
per. Tben all slide sideways three times, the lady a little to the left in fron, and the gentleman to the
nigbt, each dancer thus crossing and passing bis or ber partner. All balancé once forward and once
backward. The three slides are repeated backward to place, the lady being again in front. All then turn
to their partners and salute, each gentleman offers bis arm to bis partuer, aod the dance is ended.

Instead of Ladies Chain, All promenade or All Hands Around was formerly danced. In AR
Promenade, partoers cross hands, with right hsods uppermost; and all promenade to the right
around the c!)rcle of the set, reaching their original places at the end of eight bars or sixteen counts
of the music. For Al Hands Around, all the dancers join hands in a circle sod swing eight steps

to the left, and then eight to the right, back to place.

PLaIN QuADRILLE IN LINES.

Occasionally the plain quadrille is danced in two lines, the positions being as follows:
L. G—L G —L G.—L G—L G.—Etc
G. L—G. L—G. L—G. L—G. L.—Etc

When this method is adopted each Bgure is danced only twice.
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THE LAN(ERS.

Thiz dance is more attractive than
the plain quadrille and congists of
combinations and movements which
form Ggures. When danced by grace-
ful couples who are fully conversaot
with every movement ol the lancers.
the dance presents a spectacle most
pleasing to the eye. Especially is this
true in a ballroom which will accommo-
date several sets of dancers upon its floor
at the same time. When the dancers,
whether adults or children are in fancy
dress, the sight is a pretty one.

The figures, which are five in num-
ber, are more complicated than those
of the plain quadrille and require more
precision in their execution. There are
three principal vaneties of lancers, the
first being known simply as **The Lan-
cers,” the sccond as “The Saratoga,” and the third as “The New York Lancere” The Saratoga
varies but little from the plain lancers, and the differences are mentioned at the end of each figure,

FIRST FIGURE.

This 6 is made vp as follows: Wail, eight bars; (1) Forward und Back, four bars;
(2) Fomrg‘::d Turn Opposite Partners, four bars; (3) Cross , four bars; (4) Back to Places,
four bars; (5) Balancé to Corners, eight bars.

Each figure of the lancers is danced twice by the head couples and twice by the sides. While
the eight introductory bars of the first Ggure are being played, the dancers salute first their partners
and then the corners,

Forwarp axp Bacx.—Partoers join hands in the head couples and take four steps forward and
four steps backward.

Forwarp axp Tory Orposite PArtyers,—The head couples forward again, and each gentleman,

presenting both bands to the opposite lady, walks round to the left, as n turnipg partoers, and
returns to place,

Cross Over.—Partners join hands in the head couples and cross the set, the second couple
separating to allow the first to pass through (4 bars).

Back 1o Praces.—Returnivg, the first couple separates, and the second passes through (4 bars).

Bavaxck ro Corxers.—The four ladies turn to the right and the four gentlemen to the left, the
corners thus facing oone another. All balancé four steps forward and four backward (4 bars). All
ge& fc;rvm-d round to the left, giviog both bands as in turning partoers, and return to places

rs).

The first time the third movement (Cross Over) is danced, the frst couple passes through the
second and returns outside the second; the second time this is reversed, the second couple passing
between the first and returning outside; the third time the third couple passcs between the fourth,

ml;z:ing outside; and the fourth time the fourth couple passes between the third and returns
outside.

In the first movement of the onginal lancers only ore lady and the opposite gentleman danced,
aod the saume two executed the Forward and Back. Tn the Saratoga the movements are performed
in & different meoner.  Opposite couples do not dance together, but the heads dance with the sides.
The first and second times the ﬁguro is executed the heads dance with the coupies to the right, and
the third aod fourth times they dance with those to the left. The second and third movements are
danced with the same side couples. In Cross Over, the first time, each head couple passes between
the couple on the right and returns on the outside of this couple; the second time each side couple
passes between the couple on the left and returns on the outsiJ:a; the third time each head couple
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passes between the side couple on the left, returning on the outside; and the fourth time each side

couple passes between the head couple on the right and ret i z
Corners is the same in the Saratoga gs in the plun8 l:{;m uros on the outside. ‘The Balancé fo

SECOND FIGURE.

This Ggure includes the following movements: Wait, eight bars: Forward and Ba
bars; (2) Forward and Leave Lady in Center, four bars; (3)8hBaIam£ ’lgu,r banu;' (‘)aﬂmt P‘:'rf':::
fo Places, four bars; (3) Divide—All Forward in Two' Lanes, four bars; (6) Furward and Turm
Partrers to Places, four bars. The first eight bars of the music are mtroductory.

Forwarn axp Back.—Same as in the fiest figore.

Forwarp axp Leave Laoy 1¥ Cexrer —The head couples forward again, th
their partners to the center of the set, and step barkward, gch lady tncin.g .l::; pn:tg:u“;l:: l:’d‘::
a':d_: thus sundtmg bu;knw b;ckl. a:ind e:lcl:: s;:um ber pcﬂlgler, with the left foot bebind. To effect
this movement gracefully, the lady walks three steps, holding ber partner’s hand: at the {.
they unclasp bands, and the lady turns about mdeg’l‘um. G T Ty a0 M fordh hep

Baraxck —The same copiles balancé four steps forward and four steps backward, partuers
passing ooe another on the right,

Tosy Panrsens ro Praces.—Same couples present both hands and turn.

_ Divioe—Act Fonwarp 1¥ Two Lrvea—The Jadies of the sides tarn to the right and join hands .
with the bead couples ; and the gentlemen of the sides turn to the left and join the heads, thus
forming two lines. Tn this tosiuon all forward and back. The first and second times of dancing
the figure the sides join the beads a3 described ; the third and fourth times the beads join the sides,

Forwaro axp Turs Parrsess vo Praces.—The two lines advance four steps, partners extend
both hands and turn to places.

In the original lancers the first couple executed the Forward and Back zlone, and as the figure
was repeated the other couples danced 1t in turn, In the second movement also, only ove lady was
left in the center at a time, and the couple would then balancé and turn to place. This was danced
by the different coaples in numerical order.

Tn the Saratoga Lancers all the movements are as given, but the fifth and sixth may be danced
either as described above or as follows ;

All Hands Round Half- Way to Left, 4 bars.

All Hands Round Half- Way fo Right, 4 bars,

In these movements all joio hauds, slide with the left foot around to the left until the opposite
places are reached, and then retura to position to the right, sliding with the right foot,

THIRD FIGURE.

This figure embraces the followiog: Waif, eight bars; (1) Forward and Back, four bars; (2)
Forward and Salute, four bars; (3) Four Ladies Cross Right Hands Half Round, four bars; (4)
Four Ladies Cross Left Hands Back, four bars. .

Forwano axp Back.—This is executed as usual by two opposite couples.

Fonwarp axp Sacere—Head geotlemen ﬁivo their right hands to their partoers. The head
couples then advance four steps, sslute esch other and retreat to places,

Fovr Lavizs Cross Rigar Haxoe Havr Rovxn.—The four ladies advance to the center of the
set, and each gives her right band to the opposite lady and takes four steps around to the left
When at the opposite sde, each gives her left hand to the opposite geutlemsn's left and walks
round the geotleman. Again the ladies advance to the center, extend their right haods and cross
them again; they then to the opposite sides, give lefc bands to their partoers, and walk round
partoers to their original positions,

This is a very pretty movement and is called the “Moulivet” or, “ Windmill.” For sowe years
it was omitted in favor of the ladies’ chain, but it is now very generslly danced.

In the Saratoga the first and second movements are danced by all four couples.

FOURTH FIGURE.

This is made up of the following: Waif, eight bars; (1) Heads to the Right, four bars; (2)
Heads to the Left, four bars; (3) Heads to Places, l%ur bars; (4) Right and Left, eight bars.
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Heapz vo Tue Recar,.—The gentlemen of the head couples lead thesr partacrs to face the side
couples at the right, and sl salute. G

Heans To Tae Lerr.—The bead gentlemen lead their pariners over to face the opposite side
couples, passing to the right; and again all salute.

Heaos 10 Praces. —Each head gentleman leads his partner back to place, where the partners
salute each other, .

Recir axn Laer.-This is the sare as in the plaio quadrille.

This figure has pever been changed from its original form.

In the Saratoga the second and fourth moverents are different.  When the two gentlemen pass
round from ono‘:ﬁ: couple to the other after saluting, each takes the ladv' of the side couple first
ssluted with hit to the opposite side and leaves her in the opposite lady's place. . Thue, the first
couple advances to the third couple aud salutes; the first gentleman takes the tl'urd lady by the
hand, leads her to the fourth gentleman, salutes, and lcaves her in the fourth lady's place. Wkhen
the figure is repeated the ladies are returned to their places. Io the fourth movement (Right and
Left) the heads dsnce with the sides. The first and second times of dancing the figure the heads

to the right and sides to the left; the third and fourth times the sides pass to the right and the

eads to the left.

FIFTH FIGURE.

The movements of this figure are as follows: (1) Grand Chain, or Right and Left AN Round,
sixteen bars; (2) One Couple Around and Fuce, ¢ight bars, (3) AU Chassé Acrass, eight bars (4)
Afarch, eight bars; (5) All Forward in Lines, four bars; (6) Forward and Turn Partners to Places,
four bars, There is no Waif in this tigure. All face partners at the first chord of the musie, pre-
eenting right hands.  This indicates the direction each dancer must take in the Grand Chain.

Geaxp Cuarx, or Reonr axp Larr Avn Rovsp—All Jms partoers and continue balf round
tho circle of the set, the ladies goiug to tho left and the gentlemen to the right, and each person giv-
ing his or ber hands in alterustion to the dancers coming from the opposite direction. When
prtuers moet at the opposite sides, all stop face to face, without giving hands, and salute; partners
then present right bands, and the chain is continued as before until partners meet once more in their
original places, where the salutations are repeated.

Oxe Courte Amouxp axp Face.—The first couple join hands and promensde or polka to the
right around the inside of the set, and stop in rlm, facing outward. Their backs are thus turned
toward the opposite couple. The third couple falls in column directly bebind the first (2 bars), the
fourth steps bebiod the third Sz bars), and the second couple remains in place. All the dancers ure
now in line, one couple bebind another.

ALt Cuassk Across—The four ladies slide three steps to the left and then balt, while the four
gentlemen slide three steps to the right and halt. Al then balancé once forward and once back-
ward, and slide back to places,

Marow.—The head couple divides, the lady torning to the right and the gentleman to the left;
and both march down the ontside of the colamn to the place of the couple at the foot, where they
join hands and march to the head. When the head coup[:! separates, the other couples advaoce, and
as each arvives at the hesd of the set, it separates, and the dancers follow those in front votil the
last couple has resched the position it occupied before the commencemest of the march.

Art Forwarp 1% Livea—The ladies and gentlemen face each other, thus formiog two lines;
;nd the gentlemen join hands, likewise the lsdies. The two lines then forward four steps and back
our steps.

Forwarp Axo Tunx Panrxers 1o Praces—The lines forward a second time, and partners join
both hauds and turn to places,

Alter this figure has been danced four times, the Grand Chain iz again executed and Gnishes
the dance. As the figure is repeated the couples take turnsin their numerical order in acting as
leaders in the One Couple Around and Face, This tigure, also, retains its original form.

In the Saratoga differences are noted in the Grand Chain and darch. In the Grand Chain,
when two partners meet at the opposite side of the set, they join right hands, and both walk half
round, thus changing places sod facing in the opposite direction. The chain is then continued half
roued back to placea, When partaers meet again, they join right hands and turn to places. In the
Marzh, when 1 e two lines meet at the foot of the columu, they do not join hands and march up the
inside, bat continue past each other until the ladies are on the gentlemen's side and the geotlemen
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To Dance Tue New YorRR LAN(ER;.

Tlicse lancers were originated by and first taught in th Yoo
of New York. 4 ght in the school of & celebrated dancing-master

FIRST FIGURE.

This includes the following movements:  Wait, eight bars; (1) Head Coupl nds wi
Sides Half Round, four bars; (2) ANl Forward and Rakrk, lour'b(orz; 3) Ht: "fa,aa';:“(ffn II::g;
with Right Hand Covples, four bars; (4) All Foricard and Back, four bars; (5) ANl Balancé to
('orners, eight bars,  During the Wail all salute as in the plan lancers

Hran Cotruez Cross Haxps Wrrn Sies Hair Rovso.—The head couples turn to the side
couples on the right. The ladies give right hands to one another, and the gentlemen join their right
hands across the ladies', as in the *“Moulinet™ in the third figure of the plaio lancers. Al then
dance half round, which leaves the heads in the sides' places and the sides in the heads' places,

Arr Forwann axp Back.—This iz performed by the same couples.

Hravs Acary Cnoss Haxos wire Ricer Haxn Courres.—This is the same as the first move-
ment, the heads turniog again to the right band cor:g:es and erossing hands with those couples. By
the Half Kound the head couples are brought to the head places, but are opposite their original
positons.

Art. Forwarp axo Back.—This is danced by the same couples.

Aut Bataxct yo Corvgrs.—The same as in the plain quadnlle.

The various couples are now opposite to their proper places, and 3 repetition of the flgure
brings them back.

SECOND FIGURE.

This is as follows: Wait, eight bars; (1) Heads Forward and Salute, four bars; (2) Heads
Change Partners and Pass to Sides, four bars; (3) Al Forwcard and Back in Two Lines. four bars;
(4) Turn Partners to Places, four bars; (5) ANl Half Round to Left, four bars; (6) Al Half Round
to Right, four barsa, e

Heaps Forwarp axp Sacrre.—The bead couples take four steps forward and salute, wot
returning to places.

Hiaps Craxce Partssas axo Pass 70 Sioes—The frst geatleman takes the second lady by the
hand, and both turn to the fourth couple and salote. The lady then takes position st the fourth
gentleman’s Jeft, and the gentlemsn at the fourth lady's right. At the sawe lime the second gentle-
man takes the first lady by the baod and leads her to third couple, beside whom they take
position, the lady at the third gentlemsn’s left and the gentleman at the third lady's right. The
dancers are thus formed into two lives that face each other.

AL ForwARD Axp Back 1x Two Lives.—Tbe two lines take four steps forward sed four steps
backward.

Tery Parrssrs 10 Praces.—All forward again and turn partners to places.

Avt Hawr Rovxp 1o Lerr.—Same as Grand Chain in the flth Ggure of the Saratoga.

\When this Ggure is repeated by the sides the second movement is as follows: The third gentle.
man takes the fourth lady by the band, Jeads her to position beside the first gentleman, and places
himself beside the frst lady, thus forming a line with the frst couple, In the same way the fourth
g:nﬂeman and the third lady form a line with the second couple, the fourth geotleman standing

side the second lady, and the third Jady beside the second gentleman.

THIRD FIGURE.

To this figure belong the following movements: Wait, eight bars; (1) Al Couples Pass
Pc;!n$ and Chassé, four bars; (2) Pase Again and Salufe éonmv, four bars; (3) Form a Stor,
eight bars,

Art Covpres Pass Partyxus Axp Crassf--All couples balancé forward and back, and then
chassé across and back. (See Gfth figure of the plain quadrille, page 9.) '

Pasz Acars axp Savers Corvems.—Again balancé forward, salute snd returo.

Fomx o Stag~The geatlemen advance to the center of the set, the Grst giving his left hand

-
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to the second, the third giving bis left band to the fourth across the other two hands, aod all joiving
right haads with partoers. All then promeoade around the circle of the set uniil pesitions are
reached, when partaers turn one another to places.

FOURTH FIGURE.

To this figure belong the following movements:  Wait, eight bars; (1) Heads to the Right and
Salute, four bars; (2) I;Glf Right and Left with Sides, four bars; (3) Heads Again to the Right,
four bars; (4) All Join Hands and Forward and Back, four bars; (5) AU Turn Partners, four bars. -

Heaos 1o max Rigar axp Savvre.—Iead gentlemen lead partaers to the side couples ou the
right and salute,

Hawr Rigar axp Lzer Wirn Sives.—The head couples give hands to the gide couples, turn
half round, and bow to partoers This brings the beads in the sides’ places and the sides in the
heads' places.

Heaps Acan 10 78t Ricar.—The beads again turn to the couples ou the right, ball right and
left with those couples and bow to partners as before. This brings all the couples opposite their
original places,

The other two movements have beco described.

Repeating the figure brings all back to their pro iLio
beads wpre:uto‘tbo tigbst‘: and &8: third and fourth tigapg left

nx.  The first and second times the

FIFTH FIGURE.

The following movements comprise this figure: (1) AR Chassf and Half Turn at Corners,
four bars; (2) AU Chassé Again and Turn, four bars; (3) All Chassé Again and Jurn, four bars;
(4) AU Chassé Again and Turn, four bars; (5) All Promenade, eight bars; (6) Al Balancé, eight
bars; (7) AU March, eight bars; (8) Forward and Back in Two Lines, four bars; (9) Twrn Partners
to Places, four bars. There is no Wait in this figure.

In the first four movements the dancers are contioually cba.nging places. In the first movement
the ladies turn to the right and the gentiemen to the Jelt, the side gentlemen thus facing the head
ladies, and the head gentlemen facing the side ladies. All then chassé, esch lady sliding wo the left
and back (2 barg), aod then balfl turoing with the gentleman faciog her (2 bars). This brings the
first lady to the place of the third, the third to the place of the sccond, and s0 on. In other words,
each lady moves one couple to the right.  In the second movement this is repeated, the ladies still
facing to the right sod half turning with the gentlemen of the right-hand couples, and the gentle-
men turoing to the Jeft. This brings each couple opposite its original position. At the end of the
fourth movement all are back in their places, each dancer having made a complete circuit of the set.

Au. Prougsape.—Partaers join hands, and all promenade around the circle of the set. The
first couple stops in 1ts place, [scing as nsual; and the fourth balts directly behind the first, The
second couple stops in its place, faciog the first; and the third balts behind the second. The
positions of the dancers are then 2s follows:

Third Cowple, L. G.
Second Couple, L. G.
First G. L
Fourth Couple, G. L.

Aty Baraxct.—Partoers join hands, and all balaocé four steps forward and four backward: (4
bars), and then repeat (four bars),

Art Manci.—The double ends march toward each other, the ladies passing beétween the gen-
tlomen. As soon as the Brst couple has the third the lsdies turn to the right and the geotle-
men to the left. The ladies then join hands in one linc and the geotlemen in snother, partuers
being opposite one another.

The two remaining movements have been described for the plain lancers,

e e
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CONTRA-DaN(ég.

THE modern dances are essentially of
French origin, and French names and
technical phrases still ding to moany
of them and tbeir figures and move-
ments. A confredanse, which is
neither a quadrille por a roand dance,
derives itz name from the manoer
in which the dancers are arranged.
Io the quadrille partoers stand side

side, each couple forming one
side of a square; while in a confre-
danse, as the name implies, partners
staod oppesite to and facing one
another, all the dancers beiog thus
formed imto parallel lines. The
Freoch term confredanse, was trans-
ferred into English as “country
dance,” but this is clearly 3 misnon:-
er, siuce the pame, if apglicized at all.
should be rendered ‘‘contra-danee,”
as given in the title above.
There are several dances which come under this bead, and two of them are here given. The
one which is most geoerally known and which bas for many years given pleasure to young and old
alike, is the Virginia reel.

To Dance Tue Viremus Ree.

This is known in Eogland as the “Sir Roger de Coverly.” Tt is ope the merriest of dances, and
during its purformance stateliness sod decorum gives place to fun and jollity, although, ns o matter
of course, refinement forbids anything spproaching boisterous rudepess. The difference between
those who have and those who bave not been accustomed to refining influences is at no time so
strongly marked as when they are in their merriest moode. It is to be regretted that the danecin
of to-day is not characterized by the gallantry and courtesy on the part of the men and the refi
and graceful movemeots on the part of the women which were so common in the days of our grand-
fathers. Alter beholding a company of appareatly refned young people run, push and scramble
through a dance, allowing individual babits of motion and manoer to be most poticeable, one i3
for to admit that the art of danciog has deteriorated since the days of knee-breeches and pow-
dered wigs.

The Virgima reel is danced by eight or more couples. The dencers form two lines down the
middle of the room, the gentlemen on one side and the lsdies on the other, and partoers faciog one
another, as in diagram 1. (See next page),

The lines should not be too close together, as nearly all the daocing is done between them, acd
crowding is to be avoided. The couples may be designated as first, second, third, sod so ou (o the
last couple; and the fop and dotlom couples are abviously those at the head and foot of the colamn.
Every couple in tura becomes top or botfomn at least ouce during the dance,

The ovements of the dance are as follows:
First Gentleman and Last Lady Forward and Back, 4 bars.
First Lady and Last Gentleman Forward and Back, 4 bars.
First Gentlernan and Last Lady Forward and Tern with Right Hands, 4 bars.
First Lady and Last Gentleman Forward and Turn with Right Hanrds, 4 bars,
First Gentleman and Last Lady Forward and Twrn with Jeft Hands, 4 bars.
First Lady and Last Gentleman Forward and Turn with Left Hands, 4 bars,
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First Gentleman and Last Lady Forward and Turn with Both Hunils, 4 Lars,
First Lady and Last Gentleman Ferward and Turn with Both Hands, 4 bars,

First Gentleman and Last Lady Forward and Dos-d-dos, 4 bars,
First Lady and Last Genfleman Farward and Dos-ii-dos,

4 bars.
4 bars.

4 bars.
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Firat Gentleman and Last Lady Forward and Salute,
First Lady and Last Gentleman Forward and Salute.

The first couple then dance as follows:
Twrn with Right Hands, 2 bars.

50 Separate and Twrn Second Couple with Left [lands, 2 bars,
Dapcers facing as ivdicsted by arows. Partners Turn with Right Hands, 2 bars.
Diacray I Separate and Turn Third Couple with Left Hands, 2 bars.

Partners Turn with Right Hands, 2 bars.

The Brst couple turns thus in altcrnation until the bottom is reached, when they join hands acd
return to their places at the top. The gentlemen then march to the left and the ladies to the nght,

and the head couple pass down the middle to the boitom,

DegcripTion oF THe Dance.

The step used in the Virgivia reel is an easy, swingiog trot, and exact time sbould be kept with
the music. The top snd bottom couples dance togetber, the lady of the top couple dauciog with the

gentleman of the bottom couple, and vice verss.

Fresr Gexvuraax axo Lasy Laor Forwarp axp Back.—The Grst gentleman and last lady take

four steps toward csch other between the Jines, and then four
steps back to place, The Grst lady and last gentleman do the same,

Finer Gesrieman avp Lasr Lavy Fosawanp axp Tues
Wrrn Ricnr Hawos.—The lady and gentleman daoce to meet
esch other between the lines, join right hands, tura balf round,
separate, and return to places. Their partoers execute the same
movemeots, The first geotleman and last lady then turn with
left bands, and their partmers do the same, Lastly, the first

ntleman and last lady turn with both hands, and are followed
¥ their partoers in the same movement,

Fizsr Gexroesax axo Last Laor Forwarp axp Dos-A-
Dos.—The two dancers sdvance to meet each other, pass round
each other, back to back, from left to right, aud return to places.
Their partoers do the same.

Firsr Gexvismax axp Lust Laoy Foxwaxp axp Sarvre
—This movement is very simple. The Grst-geotleman and last
lady dance to the middle of the column, where the gentleman
bows, while the lady makes a deep courtesy. Their partoers then
execute the same movement,

The next movement sppears the most difficult in the dance,
altbough really very simplg. The first couple forward aod turn
exch other with right bands; the lsdy then turns the second
Fonﬂe_mm with ber left hand, while her partoer turns the second
ady in the same way; next the frst couple turn each other
with right bands and then turn the third couple as just de-
scribed for the second; aod so the movement cootioues uotil
the lsdy has turned every geotlemun in the line, and the gentle-
man every lady. On reaching the bottom of the line, the first
eouqlo Join hands and retorn to the head, Here they separate,
the lady marching down the outside of the ladies’ line, the gentle-
man marching down the outside of the gentleman's line, and
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all the other dancers following their respective leaders. As partners meet at the bottom they
chassé up the center; and when the Brst couple arrives at the top the other couples separate and
with raised hands !:_)rm an archway, under which the first couple pass to the bottom, where they
take positions in their respective lines, the other couples at the ssme time disengagiog bands and
separating into the two original lines.

The dance then beﬁins again, the second couple being now at the head aod the first couple at
the bottormn. Dancing all the movements as many times a3 there sre couples brings the frst couple
back to the head of the column; and the dance may then ead or be repeated as often as desired. It
is a mistake to have too many couples in live, cight being the pumber most conducive to general
enjoyment.

To Dance La Tempére (THe (TORAM).

This is one of the most attractive and effective of the contra-dances, but s goodly number of
couples are required to make it interestiog. The music is the same ns that for the regular quadrille,
and the figures are somewhat similar to those in the latter danee.

6 6 6 6 The couples are arranged in consecative sots as shown in diagram
> II, page 16, two couples facing two other couples in each set.
¢ & 9 L—2 To arrange the dancers thus, place two couples in line at the
e bead of the room, facing inward; two more couples in lioe
v G L G—1  opposite to and facing the first two; two more in line back to
¢ ? Q Q back with the last two; two more facing the third line; and
$0 continue until the dancers are arranged. Every four couples
6 6 : 6 6 that face one another form a set. The music is the regular § time,
and the same fgure ks danced by all the sets st the same time,
o . o L—4  the directions given below applying to each set of four couples.
L a A o—3
- i T THE FIGHRE.
i 9 % P All Forward and Back Tieice, 8 bars.
' All Chassé Aecross and Back, 8 bars,
Qg Al Forward and Back Ticice, 8 bars.
6 6 6 6 Cross Right Hands Half Round, 4 bars.
S At Coss Left Hands Back to Places, 4 bars.
Half Round to the Left, 4 bars.
L G L 6—17 Badtot&oRa'gMbeca.‘b‘r&
9 9 9 9 All Forward and Back, 4 bars,

Forward Again and fhmrghmeaﬂSd,lbm
Dancers facing s» Indicstad by acrows.
Drasram 110

EXPLANATION OF THE FIGURE.

Art Forwagp axp Baox Twice—The four dancers in each line join haods, take four steps
‘forward and foar steps backward, and repeat.

Are Cuassé Aowoss axp Back.—Bach line of the sct sltides four steps toward the otber and
four steps back. :

Cross Rionr Haxos Hawr Roono,—In this movemeat the two persous in the middle of each

line sdvance, sad the four dancers cross right baads, thus formiog s moulinet. The lady remaining
n‘l the c::I of each line crosses hands m’t?h the gentleman opposite, the pair forming t{o half of a
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moulinet, Thus, in each set there are three distinct combinations performing the same movement at
the same time.
Havr Rouxn 1o vex Lerr.—The middle four join hands, and Lalf round to the left and back to
ge ln ht, Each end pair also join baads independently, as in Cross Right Hands, and half rouad to
o lelt.

Aut Forwanp axp Back.—Same a3 the first movement.

Forwarp Acary axp Trrovew 10 vAe Nexr Ser.—The four dancers in each line join hands
and forward, The lines numbered 1, 3, 5 and 7 raise their joined hands, and hoes Nos. 2, 4. 6 and 8
pass under, and into the next set, line No. 2 passing under line No. I, line No. 4 under line N, 3,
aud 8o on. Io this way, after dancing the figure, esch set will be composed of different opposite
couples, the bead couples having passed down the sets and the bottom couples baving passed upward,
It is obvious that this change, after the figure has been danced once or any odd wumber of times,
will leave two couples at each end without opposites. These shon!d face around in line as 00n &S
the couples have passed, and wait until the figure has been danced. For instance. after doncing the
Egun once and chaoging, live No. 1 would be in the plsce formerly heid by line No, 2, having

vanced one position; and the positions of all the dancers would be as shown by diagram IIL,
which illustrates the end lines without opposites, and before they bave turoed sbout,
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ROUND DAN(ING.

THE quadrille and other square dsuces
have beea largely supplanted by the
round dances, and there are several
reazons for their loss of popularity,
the priocipal one, no doubt, being
that young folks prefer the activity
of a gallop, waltz or schottische to
the slower and more sedate motions

of a square dance. Anotber reason is that there is seldom

room 1o a private house for a large company to dance in
sets, while oll may ususlly indolge in round dancing.
Where the home is 3o luxurious that o ball-rcom is one

. of ita features, or where there is an art room that may
be used for dancing, this objection is overcome; but the
house of the average entertainer contains no apartment
of this kiod, and the square dances have, therefore, been

T o somewhat peglected during recent years. Still another

' i reason for the decline of the quadnlle is that it is liable
ﬁ' W, to bring one in contact with objectionable persons. This

iz moet likely to occur at public balls, and many ladies

vow refuse to participate in square dances at such affairs, unless in sets made up of friends. It is
different with round dances, for the ludy may chuose her partners, and a little crowding or jostling
peed not mar the delighe of the * poetry of motion."

The common belief that it is impossible to learn round dances without a partaer is absurd,
Self-balance cannot be saquired if one leans continually upos asother, avd the beginoer should learu
to dance well by himself before he asks anyone to accompany him. Nive-tenths of the practice
required to learn round dancing may be performed slone, and for the remaioder a partner is neces-
sary. The learner must first master the exact motions of a dance, and thea the proper accent. For
instance, after learning to waltz forward and backward, one should practise making the same motions
while turning first to the right and then to the left, and should next learn to chaoge from the turn
to the pursuit, either forward or backward, and back to the turn, both to the right and to the left.
By thus familiarizing himself with the changes of the dance, the puﬂ acquires balance, elasticity,
endurance and expertness. All this should be done alone, for until the learner can move properly
bimself it would be discourteous to ask others to move with hiro.

METHOD OF HOLDING PARTNERS,

It is not necessary for one dancer to actually support or cootrol the other. The fundamental
purpose of both should be to dance together in perfect uvisou of time and motion  The manner of
joimng for the dance is, however, of the test consequence. It is a sad mistake for 3 man to
hold E’u partoer closely, for the position is decidedly indelicate sod prevents free and graceful
motion.

The metbod of joining followed by all refined dancers and taught in the best schools 15 as
follows:

The gentleman faces the lady and offers ber his left hand, at the same time making a slight bow,

The lady places her right hand in the gentleman's left, sod he then extends bis ri‘ght arm in 3 direct
line to the side, bending it at the elbow o as to form an acate angle. The lady places berself 10 this
aogle, with the center ﬁne of her person opposite the line of the gentleman's nght side, and with bee
body parallel with his.  When thus placed, each dancer will be lookiog over the other's right shoul-

der, and the effect of the posture may be improved by the lady turniog ber h;&d :(!:g'l;tly : d;e lef.

The lady, if not too sho ces hee loft hand upoo the gentleman's right shoulder, the fingers
being hogked so as to r:,’ sahtront. The gentleman's right baod should rest upoo the lady's
back, and should be phm near the waist a8 possible, 50 35 not to remove the upward pressure of
the elbow directly under her shoulder, as the elbow is the lady’s support aod muost be beld with
sure but gentle firmness. The gentleman's hand at the back should rest very lightly, aud whenever
pessible it should be slightly raised; for if held continnously in the same position the hand is kikely
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to perspire and leave a mark on the lady's dress. To render such a mishap impossible, the gentle-
won should always wear gloves ‘

Both dancers should bend forward slightly from the hips upward until their shoulders are only
three or four inches apart, the distance between the dancers increasing downward. This position
leaves the lower limbs prefectly free and prevents coutract of the kvees, which is to be carefully
avoided. The geatleman's Jeft srm and the lady's right should be extended downward, the joived
hands being held three or four inches from both dancers’ bodies, and each arm forming a gentle
curve frow the shoulder downward. The geotlernan does not sustsin sny weight with bis left arm,
all the guiding and changing being done with the elbows under the lady's arm.

This position for danciog is perfectly modest and refoed, no more personsl contact occurning
than when a lady takes a gentleman's arm for promenading. The geotleman usually guides his part-
:ﬂ'. Wh':dfollows his every movement; but if circumsiances require it, the gentlernan may be guided

y the lady.

In round dancing the proper atiitude shonld always be maintaied without any visible eflort.
An extended leg should pever be beot. bending being confined to the knee from which a motion 15
made. When the fect are moved the heels should pass close together and should be kept half an
inch from the Boor. In raising the foot the toe should be the last part to leave the floor, and in
Jowering it the toe should be the Brst part to touch. An effort sbould be made to keep the feet
continually st = right angle,

To Dance THe GaLLop.

The novice should commence with the gallop, as this is the simplest of the round dances, both
in motion and accent. The gallop is in § time, and two of the radical motions, the Shide and the
Change, are used in the following order: Slide, Change, Stide; Slide, Change, Slide, ete. These
iare repeated 1o every possible direction, Set to music, the movements are accented ia the follow-~
ng way:

&
:

Left Foos, Right Foot. JTafe Foot. Right Foor,

THE PRACTICE.

To begin with, the learoer should practise the slide in every direction. First the side slides,
two to the left and two to the right, should be repeated 10 and fro many times. Then the forward
slides should be execated io a straight line, two with the Jeft foot and two with the right, until the
cod of the room is reached, when backward alides should be made in the same way,

After these slides bave been thoroughly mastered, practise turning while sliding. The right
and the left turns must be carefully distinguished, for they are often very puzzliog to the beginnger.
Turubn;f to the right mesos turning the body toward the Tight arm, and wurniog o the left, turning
the body toward the left arm,  In makiog the right turn, a study of diagram I will be of assistance,
Let us suppose, for instance, that the gentleman 15 facing the bottom of the page in disgram 1. and
makes two glides slong the first line with the left foot, as shown. He then taros his body with a
quick twist balf round to the right. The heel 1s raised from the floor, 50 that the foot will essily
turn with the body. The right foot follows the dotted line and falls upon the succeeding straight
line, when the same movements are executed with the right foot. One complete revolation of the
body is thus made; and the movements are again repeated,

At the beginning the lady is facing the top of the page in diagram I, and executes the move-
meats in a manner the reverse of that followed by her partner. That iz, she orms the first
slide, change, slide, with ber right foot, then 3 hall-turn, next the slide, change, slide, with the left
foor, and then another half-turn, making a full revalution of the ooily. .
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Tt will not be difficult to make the left turn after the right turn bas been mastered.  The move-
rents are made according to diagram IL

The gentleman stands with his face toward the bottomn of the page; and after the first slide,
change. shide, with the left foot, he makes the turn to the left, the right foot following the dotted

line; then follows another slide, change, slide, this time with the right foot, then unotber turn to the
left, and 20 on.

Right Tuarn.
Slsde, Chiange, Slide, shide, Change, Siide.
Lelt Fool. . Right Fool.
Diagzax L
Left Turn,
Sisde, Change, Slide, Sisde, Change, Rlide.
Lett Fool. Right Foet,
Draorax 1T,

The left tarn for the lady is done in a similar manner. She faces the top of the page, and
makes the first movements with the right foot, then a turn to the left, next the slide, change, slide,
with the left foot, another turn to the left, and so on.

The most difficult parts of this dance are the changes from the right turn to the loft turn, and
wice versa, known s the Backward Change and the Forward Change.

BACKWARD CHANGE.

(This is described for the gentieman obly. ss the lady's change is exactly the reverse and ma
be easily understood from the following dircctions.) Aflter tho half-turn to the right upon the left
foot, the two slides which follow with the right are mnade directly backward; then in teking the
following two slides with the left foot, the dancer begius the left tarn or reverse. When the right
wrn is resumed after the two slides of the right foot, the two slides with the left foot sre made
backward, and then the right tura begins again with tbe right-foot slides.

FORWARD CHANGE.

After the two slides with the right foot in turning to the right, the next two slides with the
left foot are directly forward, and then the reverse begins with the right. To change back to the
right turn, two slides are made directly forward with the right foot, and then the right turn begins
upon the left foot.

Practice will soon render all these changes simple to the beginner, for after the turning las
been mastered it is very easy to executo the other chaoges.

To Dance THe PoLga.

The polka is s Hungarisn dance and was introduced in Tondon and Paris about 1840, becoming
at once a lar favorite. At that time the oaly round dances were the now old-style waltz and
the gullom“ or gallop, the waltz being danced very fast and always in one direction, while the

llop had none of the grace and freedon of the modern dance of the same name. Every lover of
sc art was, therefore, esger to welcome a new round daoce, snd the polka scemed exactly ftted to
supply the long-felt want.

In sll forms of the polka two motions, the Hop and the Leap, are introduced in additioa to the
Stide and the Change,
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Tae Hor.—This, a3 its name suggests, is simply s slight spring from one foot to the other,
The 1eudency of the modern daace is to do away with the op altogether. The best dancers nowa-
days simply glide through the dance, rising and falling on the toot, without leaving the foor. Iu
this way the hop is rendered as indistinct as possible.

Tuoe Lrar.—If this motion is execuled with flexibility, lightoess and eoergy, grace in
dsocing is assured; but if, on the contrary, it is performed with stiffness, heaviness and
angulatity, only long and patient practice cap overcome the fault aud give the dancer s 1oastery
of the graceful art.

_ . To execute side leaps the gentleman stands with: his Jeft foot in the second position, bends his
right knec and leaps ten inches to the left, and then leaps in the same way to the right, In the
forward leap the left foot is {h&d in thg fourth po:itioné and the leap is taken forward upon the
left; then the right foot is held in the second position, #nd a leap forward is made upon that foot.
In the backward leap the left foot is placed in the fourth position behind, and the leap is made from
the right foot to the left foot, backward; then the right is placed in the fourth position behiud, avd
tie leap is made from the Jeft to the right, backward. As in sliding or stepping, when two or more
leaps are required in succession with the same foot, a change must obviously occur between esch
leap and the one following it.

The motioos of the polka occur in the following order: Slide, Change, Leap, Hop ; they are
Mlways made sideways, to the right or to the left. Set to music, the movements are as follows:

In learning the revolutions a stnigbr. line should be followced, as described for the gallop. The
gentleman starts with his left foot and makes the slide straight, the turn commencing at the change
and being made to the right; the turn is continued in the leup, and the half-tur is linished between
the leap and the hop. slide is then made with the right foot, and the second change, leap, hop
completes the revolution.

To reverse in the polks the same motions are made, but the gentleman turns to the left instead
of to the right.

Tar Porsorr.—This term is applied when one dancer nim({-\ follows the other, one going bagk-
ward and the other forwanl, The same four motions are use gut are made forward nng backward
instead of sideways. In reversing—that is, in changing from the right tarn to the left turn, one
bar of the pursuit must be danced.

There are many varieties of the the principal ones being the polka-redowa, the polia-
mazonrka, the Mmycbde polka and thep?'km:'wian:m : ¢ it i

THE POLKA REDOWA.

The polka-redowa is the simple polka danced to redows music—that is, three counts to a
measnre instesd of two, The motions are sot to music in the following manoer:

Loft., Right. Tefr, mn:..
indlomi. G ] §:
sitetdees bassdas
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THE POLKA-MAZOURKA.

The polba-mazmoka, as its name implies, is a combinstion of the polka and the mazourka,
The mazourka is danced during the first three counts and the polks during the second three, the
latter being danced as described, omitting the hop. The wovements are as follows:

INEIEE TR
LTt et

-~ )

The gentleman starts with the left foot; anf alter the slide, change, the left foot is keld from
the floor while the hop is made on the right foot. During the first bar go turn is made, bat in the
second the motion is the same as in the rogular polka. Any change possible in the polka
may be introduced when the polka movement commences—namely, the right and left tum,
tbe pursuit, ete

THE THREE-SLIDE POLKA.
The three-slide polka is the regular polka, with two additional slides, thus*

No turn is made in the first bar, but a half-turn occurs in the second, as in the ordinug d'(”'h
In the third bar two slides are made with the opposite foot without turning, and a second ~turn
in the fourth bar completes the revolation, Tt is possible in this dance to make all the changes of
direction that occur in the polka. .

THE VARSOVIANNA.

_ The varsovianna is doe of the most graceful varieties of the polka. [t may becalled a com-
bination of the mazourks and polks, its peculiarilty being a decided stop sfter each half-tars, when
:bﬁ foot is graceflully and daintily extended to the second position, SUCCCESIVe Steps Aro as
ollows:

Slide, and slide, change, leap (left foot), 1 bar,
Pause and point with right foot, 1 bar.

8lide, and slide, change, leap (right foot), 1 bar.
Pause and poiat with left foot, 1 bar,

Thiz muvement ig repeated, aod then the following steps sre execated:
Slide, change, bop, slide, change, hop (left foot), 2 bors.
Slide, 20d shide, change, leap, 1 bar,

Panse and poiot with right foot; 1 bar,

Slide, change, hop, slide, change, hop (right foot), 2 barg,
Slide, and slide, change, leap, 1 bar.

Pause and point with left foor, 1 bar.
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The motions are set to music thus:

leap.
Pauno,
Slide.
Slide,
Change
10ap,
Pause.
Stide,
Change.
Hop.
Slide
Change
Hop.

To Dance Tne Ra(xer.

In this dance only two motions are employed, the Slide, and the Change, two changes follow-
ing one slide, No full turn is made, and the novice should practise the motions to and fro sideways,
one bar cach way, taking care that one foot is not thrown out too far, so that when the toe touches
the floor in makiog the two changes the movement will be graceful, The slide is made in every
possible direction during the dance. The nocont is shown in the following disgrsm:

| Right, Tt Right,

Oenfimman .;'..;;.;. s b§
RINEERIER!

Lody. Right, Teft, Right, Teal.

“THE SOCIETY"” OR RACKET WALTZ.

The racket waltz is simply the one-slide racket in waltz time; and if thoughtlessly executed, it is
& most ungraceful and unattractive dance. Tt gives the dancer an admirable :rpormnity to show
what good taste in motion means. The (ollowing diagram sbows the racket waltz set to music:
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THE TWO-SLIDE AND THREE-SLIDE RACKET.
The two-slide racket hus an additional slide, thus:

THETHITHEITE

= Ssrmssiaro—cicss

-

The three-slide racket has still another additional slide and is sccented as follows:

; ¥ 1
fidniiin
a2 TR, “o 71

A pleasing effect is produced by dancing the three-slide and one-slide ia alternation.

To Dance THe S(HOTTISCHE.

This pretty snd not difficult dance is made up of polka motions, namely, the Slide, Change,
Leap and Hop; but there are two distinct movemeots. In the first movement the motions are
executed twice in the order given, cocupying two barz of music; while in the second movement
the leap and hop are performed four times during two bars. The first movement is dauced to and
fro sideways without tarning; but in the second movement the balf-round turn is made with each
leap and hop, the dancer mﬁing two complete revolulions during the two bars, The following
music shows the changes:

o Bligiftststsists

—— —— ,‘“
S A

~ -
o \—/y

_—

The same changes are made in this dance as in most of the round dances—the turn, eitber right or
left, the reverse, and the pursuit.
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To Dance THe WaLTzZ.

In this dance is required the highest type of grace and rhythmical motwa. The waltz is, in
fact, the ideal dance for all true lovers of the gracetul art, commending itsell especially on account
of its easy raovement and its entire freedom frowm apparent physical effort.  As now danced, it coa-
taing no feature of the old-time b? It includes a continuous ghide aud a subdued sprioging move-
ment, but no suspicion of a hop. The beginner should fix the thought firmly in mind that the waltz
is mezely n walk, either backward or forward, the steps beiog taken first with one foot, then with
the other, and the feet being placed in the dilferent positions used in daucing. The weight of the
body is transferred from one oot to the other as in walking, the toes being always the first to touch
the floor as the steps are_taken. This walk having been mastered, the turn is easily added, and the
dance is then learned, Even those who have learned dancing from o master in the srt sometimes
fall into uograceful poses and forget the litile elegances which should be observed. Very long steps,
or any effort that savors of vehemence or effort is inelegant.

To gain s thorough uoderstanding of the method of placing the feet in the different positions
requircd, the pupil should carefully study the following diagrams, which clearly illustrate the

positions.
18T PosTioN. 2xp Posrriox.
'
1
.
30 POSITION. 3p PoslTioX REVERSED 4™ PostrioN, d4ra PosaTioN REVERSED,

The music for the dance containa three beats to
the measure, and there are six motions employed,
one count of the music being given to each motion,

Iinsr Morion.—Advance, the right foot to the
fourth peeition, transferring the weight of the body to
the right as this position is taken,

Sxooxp Morton,—3Slide the left foot in the second
roaition eight inches to the left of the right and slightly
o sdvance of the right.

Tmxn Momion.—Back with the right foot to the

6t Postriow,

fourth position reversed. AR

Fourrn Moriox.—Back with the left; the feet 0 Posrriox,
will thus bo left in the fourth position, with the R8T ¥ Frowz.  Lert ix Frosrt.
right in front,

Firrn Morrox.—Place the right foot in the second position eight inches from the left; this is
the reverse of the second motion.
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Stxta Motiox.-—Place the left in the third position beside the right, as in the third position
reveried, and at the same time raise the rightin front ready to commence the serica of motions
again.

Two bars of the music are required for these six motions, Begioners very often fall into the
crror of believing the movements of the gentlemsn and lady to be quite differcnt. They are pre-
cigely alike, but follow in different succession. The lady commences with the first motion a8
described, and contivues in the order given, while the geatleman begins the fourth motion and
coutinues with the Glth, sixth, first, second and third, the one half beng a complement and coun-
terpart of the other, ft will be seen, then, that while the lady is execating the Erst, second and
third motions, the gentleman is dancing the foarth, fifth and sixth. To reverse these motions is
most simple, the left foot being used wherever the right foot is designated.

Tue Pursuir.—What is known as the parsuit is desigoed merely to avoid giddiness and fatigue,
and is nsually followed by a reversal of the former movement. The furwit is danced forward or
backward in a straight line, the lady being guided by her parloer. It is not considered correct,
however, for the gentleman to require his partaer to take the backward pursuit, although it is some-
tines done. Unless the lady's gown is 8 short one, she is almost certain to step on and tear it in
executing the backward movement. In learnlog the pursuic the thought that the regular walk
forms a large part of the movement will greatly assist the beginoer, There are six motions in the
purauil, one count being given to each,

Finst Morion.—Slide the right foot forward the leogth of a short siep without remoring the
toe from the floor,

Szooxp Morrox.—Slide the left foot forward in the same way, advancing it ahesd of the right
as though walking with a sliding gait, and not lifting the toe from the floor.

Triep Morios.~—Slide the right foot forward until its toe touches the heel of the left, as in the
Jifth position reversed. The right foot thus makes a very short step or slide as com with the
other motions. :

Fourrn Moriox,—Slide forward the left foot as in a sliding walk.

Firra Moriox.~Slide forward the right foot in the same way.

Sixri Moriox.—Slide forward the left foot until its toe touches the heel of the right, thus
producing the reverse of the third motion.

The learver should first master the waltz motions and the pursuit, snd should then take up the
tumn, This is the most difficult part of the waltz and requires considerable practise. The turn is con-
fined to the second, third, 6fth and sixth motions. The steps in the other movements are taken in
a straight live, either backward or forward, as the movement 1ay demand,

Tre Sxcoxo Morrox (Stioe Larr).—The taro commences here, being made to the right on the
ball of each foot, the dancer turning in the same direction as the line of the first motion,

Tax Tmro Morrox.—The daocer still tarning to the right, this beat, which is the last of one
bar of music, completes the balf tarn,

Taez Firrn Momiox,—Agaio turn to the right, making a quarter of a revolution.

Tue Sixra Mortox.—Taroing to the right completes the second half turn; and the duncer rests
upon the left foot with the right in front ready 1o execute the first movement agein.

Turning to the left or reversing is the same as the above, but the turn is made in the opposite
direction, Foreigners seldom reverse in tbe waltz, and the result is that the dancers saffer from
fatigue and giddiness before many revolutions have been muade. The change to the reverss should
1ot be abruptly pecformed, After execuling as many revolutions to the right as are deemed desir-
able, dance two bars of the pursuit, and then commence the roverse.

Accest has everything to do with the success of two persons in waltzing together. Two lovers
of the art who are both well traiced may still be unable to waltz together gracefully or satisfactorily
because their accents are different. A smooth accent is certain to result if the changes are made on
the first of each beat—never on the half beat. An acoent that is frequently observed is produced
by danciog the third aud sixth motions oa the last half of the third beat of the measure, instead of
on the Brst hall. Aovother awkward acceot is the result of dancing the first and second molions
each on a balf beat (allowing one beat for the two), and prolonging the second wotion over the
second beat, thus giving it really a best and a half of time, Various other accents occur; bat it is
obvious that if two dancers would enjoy the waltz togetber, their accents should be exactly alike.

The most graceful waltzers vary the distances covered by the different motions. Exaet meas-
urement is a foe to freedom of motion, and rechanical execution duuogt the beauty of a::( art,
When a couple of waltzers can dart about from one place to another and then with aboﬂ} sinty
rootions seem to verily flutter over a small space, they may be said to have attained perfect freedom
of motion.
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To Dance Tue KNI(RERBOCKER.

This dance originated with a celebrated Janciog master in New York, who made ita faocy
dance by introducing a vocal accompapiment, to be sung by the children of his classes, Tt grew
rapidly in favor and 15 now one of the most popular dances, The Koickerbocker 15 the waltz, with
additiops. The first six motions of the regular wallz are executed, occupying two bars of music as
ususl; the next six motions are as follows: First, same as waltz; Second, same as waltz; Third,
Slide; Fourth and Fifth, Slide; Sixth, ssme as waltz. 1t will be scen that after the second motion

of the waltz, which is a slide with the Jeft foot, a second and a third long slide occupyiog two beats
of the music are taken with the same foot, followed by the last motion of the waltz. It must be
remembered that in order to execute répeated shides with the same foot it is necessary to change to
the otb‘t;r foot after every slide. The diagram given abgve shows the applicat:ons of these directions
to a waltz tune.
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THE GERMAN.

UNTIL 1844 the fashionable dance
was the quadrille, which was known
as the cotillon. In that year was io-
troduced a new form of dancing,
which, as it originated in Germaoy,
where it was called der cotillion, was
at first named the German cotillon,
Gradually, however, the second word
of the title was dropped, and the dance
is pow koown simply as the Gerwan.

This cotillon is rigatly regarded
as the bighest product of the art of
dancing. It is social in the extreme,
reguiring, as it does, a constsut in-
terchapge of partoers; and yet each
lady is su 1 to bave a partner
for the entire evening, to whom she
returns after every period of dancing
with aoother gentleman. Every
varicty of time snd acoent is possible
in the German, aod all the round
dances may be used, the dancers be-
ing made aware of the movements
required by the changes in the music,
As limited peri are devoted to
dncins a L'exmxt. intervals are
allowed for rest, the dancers are not
likely to become weary, and the en-
joyment remains upabated to the
close of the dance,

The couples are seated round the sides of the room, thus leaviog the grester part of the foor
free for dancing. The daoce is under the covtrol of some geotleman, previously chosen, to whom
the company look for instruction, and who directs the various evolutions. These movements of the
dancers are called figures, sod the director is known as the leader.

DUTIES OF THOSE PARTICIPATING.

Eight or sixteen bars of music are played as 8 signal to take seats for the commencement of the
dance. Iu Paris the simple melody seen oo page 30 is the signal used and is universally under-
stood to mesn, “ Take seats,”

Partners bave previously been secured, and if sny of the dancers are not en the leader
introduces the gentlemen to the ladies, thus indirectly forming them into couples. Occasionall
there is one dancer too m-n‘{‘. If this person is a lady, the leader will eitber dance with her or wi
arrange to have the Ggures danced by ber in turn, as described later. In a properly mansged cotillon,
however, there are exactly as many ladies as gentlemen.

To ronke the davce thoroughly successful, those takin should endeavor to lighten the
duties of the leader as much 83 possible. Each dancer should obey his commands implicitly, silence
should be strictly maintained while be is explainiog any novelty, and the utmost promptness and
willingness should be shown to carry out his directions. Daring the performance of s figure none
of the couples, excepting those participating in it—those “called up” by the leader—, should dance
or promenade the room. Any interference with the leader is considered decidedly bad form, if not
a positive rudepess; and it shows a lack of good taste on the part of a dancer to take offence at
anything the lesder may direct bim or her to do. Unless the entire compsny are attentive and
willing, the lesder's efforts will fail to meke the dance as pleasant as it should be,

Anyone who understands the waltz, gallop and polks and is familiar with the figures of the
Jancers ts fully competent to dance the German; but those timid ones who doub( their ability should
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take places at the foov'of the line, and thus gain an opportunity to sec each figure danced belore it
is their turn to execate it,

When a 1sdy seeks 3 new partuer, she should present her left hand to the one selected, while a
geatleman yoder the same circumstances should always preseut bis right hand, except, of course,
where two ladies are required. When the new partners are obtained, places are immediately taken
to perform the eosuing fgure. The completion of the Ggure is followed by a general walts, polka

or gallop, as the music may require, executed by those “up; " and the dancing stops at a sign from
the . When the leader sigoals the dancers to their seats, it is not ex at a couple will
at once stop dancing, regardless of their location; for they may be st a distance from their seats,
sud an immediate stoppage would necessitate an awkward walk. The couple may continue davcing
until the lady's seat is reached, when the gentleman will bow and return to his &m. To maintain
regularity the same place or sest should be retained by esch dancer throughout the evening.

Some of the figures require o fixed number of couples for their proper execution. Half the
number is usaally “called up™ first; and after dsncing until the leader signals them to stop, the
membera of cach couple separate at the leader's order to seek new partners. The lady theo ssks
another gentleman to danoe with her, and her partner takes another lady, thus securing the whole
number of dancers. the leader will require for J: figure. Itis s rule that must be strictly observed
that dancers wbo are thus ordered to tske new partoers should not ask persons who are already
“up"; for such a selection would defeat the aim of the division, which is to double the number of
dancers ion the floor; and the Sgure would fail from lack of the proper nuwber of dancers to
execnte it.

DUTIES OF THE LEADER.

The success or failure of the German nds almost entirely upon the gentleman asked to lead.
If he eoergy and ao equable temper, the pleasure of the company is practically
assured.  He it is who signals the musicians to commence and to cease playing; and he es
the figures of the dance and guides the daacers through them. To stop the dancing he claps his
hands; blows a wlistle or gives some other equally noticeable signal, The post of leader is not an
altogether attractive one, as he is lkely to be with ancoyancea that will require considersble
forbearance. His sprightliness of manner will often avail to keep nﬁthe interest, and he can iutro-
duce lively figares it the dancers seem to bo growing apathetic. He must be copstantly on the
alert to make the German “go " from the start; and it is obvious that when so much depends u
the efforts of this one person, all the dancers should do their part to aid him in every way 1ble,
Willing and alert dancers who are quick to follow the leader's directions lightea bis bardens
wonderfully and contribute largely to his success.

The lender designstes the number of couples that are to dacce; and after the Brst set of davcers
have completed their Ggure and again danced votil a signal calls them to their seats, a second set of
dsncers go through the same figure, which is thus dsnced by all the couples in succession,

In maoy figures favors are distributed. These are usually made of colored silk or muslin and
tinsel wrought in pkuin? devices, and are generslly designed to be pinned upon the coat or dress or
in the hair as ornaments for the evening. Sometimes usefol articles are chosen for favors, such as
pencils, button-hooks, fans, ete. During s “ favor fgure,” as & figure is called ia which favors are.
given, at a time indicated by the leader (ususlly when those “up” invite those not “up” to dance),
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the dancers who are seeking partners are given the [avors by the leader or are directed by bim to
take them from a table; and they bestow them upon their new partoers, pinming them to place on
dress or cost.  When a lady bestows a favor upon a gentleman or vies vessa, it 18 equivaleat to an
invitation to dance. The distribation or placing of the favors is left to the judgment of the leader.

HOW TO LEAD.

After a man has consented to lead a German, his chief desire is natarally that the eveniog shall
be a success.  All the details should be mattered Leforchand—the number of people expected, the
size of the room or rooms, the number of [avors to be allowed, cte. The leader should perform bis
duties alonc, that i1, without a partner; for all his atteation will be needed to manage the dance
pm&o:ly. It he leads alone, he 15 able to be on the floor continually, and can thus be ever-present
to show doubtful dancers which way to Lurn, when to joiu hands, how to use this or that accessory
~in short iz enabled to fsad the company. Moreover, when the leader is quite alone he is less apt
to forget himsell and continue the dance too long, thus wearying his followers, By cousenting to
lead he promises to use his best cforts to please the company, and this means a sacrifice of his own
pleasure 1o & certain degree.

The number of gures to be danced must be planned beforehand, and the leader must svit thew
to the size of the company ; 8o thst by the time each Ggurs has been exccuted four, Gve or, at most,
six vimes, all the dancers will have been upon the floor. More frequent repetition of any figure is
likely to prove monotonous snd tiresome. The figures must also be selected with the size of the
dancing room fully in mind. A Ggure should fill the room, but not overcrowd it, The leader should
have enough figures to ocgupy the entire eveniog, sod it is wise to have in rescrve a few that are
lively to be wsed for the purpose of reviving the interest if it should flag. A wise leader will so
arcange his figures that the vivacity will increase as the evening advances, It is obrious that many
figares which are aporopriate for the close of a merry evenmmng would hardly be successful il intro-
duced at 1ts formsl begioning.

The leader should give short, quick dircctions when necessary, A word or a motion of the
hand will often make a complicated figure run smoothly and can be readily understood by all the
dancers present.  As few s possible shoold be given, The successful leader directs as far as
may be by showing Aow through signals or motions, for he is not a commander, but a leader.

To begin the German, the leader first seats the dancers, If he is in doubl as to the ability of
the general dancer to carry the figures through, he should gl-oa those couples in whom he has
confidence at the head of the line, that the rest may profit by their exawple. If no such doubt
exists, the seating of the dancers should be performed by lot,  The chairs shouid be numbered in
pairz and the couples allowed to draw correspoadingly numbered cards, or, what would be prettier,
gandy Japanese fans numbered with pen and ink.

Having begun a figure, the leader should liurry it through, calling one set “up" as soon as tho
last hos danced, so a5 to avoid those pauses which are so apt to make the dance drag. He should
not allow those not engaged in a Ggure to have a “privateer” waltz or to promecade about the
room while the others are daneing. A good-humored command or a motion of the hand will usvally
suffice to keep thesidle dancers within bounds. If, however, they will not submit to his control, he
should stop the music and pleasantly inform the trespassers that they cunsot dance out of tarn.
The signal formerly used to stop the daucing was the clappiog of the hands, but as gloved hands
produce very little noise, it is mach wiser to have a more reliable mediam, such as a bell, a whistle
or a castanct, The latter is much liked, as it gives a clear and unmistakable sound without being
disagrecably noisy. Certain strokes previously agreed upon by the company will start the musie,
others will announce a chapge in the Kgure, and a roll will signel the dancers to be seated.

When there are more dancers of one sex than of the other, the leader can casily enable all to
dsnce. If there ave too many ladies, assign those who have not partners to seats beside certain of
the gentlewen; and when it 3 the tarn of one of these ladies to dance, request some friend of hers
in another part of the room to be her partoer for the figare. If there chance to be too many geotle-
men, the odd ones should form part of the hinc of dancers; and when the leader wishes them to
enter a figure, he should request them to fnd partners. The dancers at s German who are wopro-
vided with partners should be the especial care of the leader, for their only chance of enjoyment
lies in his hands.

The hostess always supplies the favors, but the leader should confer with her regardiog their
sclection, so that those may be provided swhich will best suit his Ggures, There should be ap abund-
ance of favors; in fact, at every otber figure should be a *“ favor Ggare”; for nothing puts the
average dancer in such goed humor as to receive a goodly array of these worthless toys and bus of
tinsel. Oddity, mvel;y or atsurdity should be aamed at m their choice; and those that may be
pioned on the coat or dress are most satusfactory.
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The favors may be distributed io different ways, Several times during the evening they may
be placed on tables, those for the ladies on one table and those for the gentlemen on sootber. Itis
generally better, however, for the lesder to haond the favors to those who are “up,” to be presented
to those who have not yet danced. As a rule, this will only take a few seconds.

The leader will experience some difficulty if he does not prepare memoranda to aid him. Evea
the veteran leader of Germans requires such assistance, since without it he might forget what figure
comes next, what favors to distribute, or some other detail of the dance, e following schedale
will give a general idea of the manver ia which such memorands should be arranged:

MRS. BROWN'S GERMAN.

-
No. NAME. PROPERTIES. 3& FAVORS. REMARKS.
|

1| ThePymmid, ... o.liciiniicnaccccances] SP. | FIOWMS .. oovevinnns|orcsrernsgnrienrenns
3 | The Stormy Sea... Tworowmof CRalrrl & | oouiiiisiininimisnnis] sunnssnissansnasnnsn
L POWOR o ovrvsvani]inan oo Rivasmssssas N gesana o
s | Rmee..o 0l Colilect Whips. .. .
6 |Rsln .....vnnins o . PR T e PR
v N B T TR R o fizane: viaenssann oo Quadrille Form ...
8 | Roands of Pager,, Bootons .-\ Lhareitate H :
k mm'l'hn'e ........ 2 Dummsm.

X hleasscaseananamasess b - [estanseons wanvossaasiesclures va o ws Japxtons
1 } Mﬂ.._ Calt n.m
12 | The Volustecr Form two Lines

The first column indicates the nutober of figures; the second, its name; the third, the accessories
needed; and the fourth, the number of cougla that aro to danco first, and whether they are to
separate and fiod new partners, the letter P indicating the latter fact. For instance, in the frst
figure three couples dance, and stop at a gigual from the leader, who then gives each dsncer a claster
of flowers, Each lady now asks another geatleman to dance, pioning the flowers on his coat; sed
exch gentlewan who has been danciog similarly bestows his Howers on s new partner. This places
six couples on the floor.

Toe schedule should be tacked up io the apartment which should alwa{:;o provided for the
leader's special use. This may bLe only a closet or amall recess, bu'some place of the kind, where
tho leader may bestow his paraphemalis, is quite indispensable, Here he will place his favors and
properties, srranging them so they will be at hand when needed, He should so plan his schedole
that the last figure will be the best; and when this has been danced, the German should be declared
over. Many of the company will wish to romasin and dance, but the leader shourld femly refuse his

ission. This may scem rather rigid, but the interest will ot be lessened if the dance ends
while all are wishing for more. The leader generally stsods with the hostess to receive the adicux
of tho departing guests,

THE HOSTESS.

The inexperienced hostess who is about to give her first German naturally foels more or less
anxiely concerning its success, s she docs not know just what is expected of her.  First to be con-
gidered is the list of those to be invited, Itis bad policy to crowd one's parlor. Belter give two
Germans than one that is too larga. Il possible, have exactly as many ladies as gentlemon; but if
thore is to be an excess on either side, let it be on that of the gentlemen, or the German will almost
certainly be a failure.  Select those friends who are well acquainted witl? oue another, The invita-
tions should Le fent out ten days or two weeks in advance, sud they should mention the hours at
which the dancing will commence and cand,

In srranging ber rooms the hostess should remove all unnecessary furniture and all firo screens,
projecting fenders, ete, Flowers shoold never be placed on insecure stands where they will be sure
to meet with accident, to the embarrassment of the luckless but ionocent guest who collides with
them. The floor should be well considered, sinee it is 8 very important item in tbe preparations.
A waxed Boor is, of course, the most desirable, bat it is not often met with in private houses. An
»ograia or Brussels carpet covered with heavy unbleached muslin malkes the next best surface for
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dancing. The cover, which may be hired for the occasion, should be laid by experienced hands.
A velvet carpet, even with the best of coveriog, affords too soft a sarface and will quickly fatigue
the dancers. If a soft carpet cannot be removed for the evening, cover it first wial heary paper

and then with the crash. A bare floor, unless especially prepared for daucing, should also be
covered with paper and muslio,

One row of light camp-chairs should be placed against the wall for the use of the dancers. A
small piece of woollen cloth tied to the back of each chair will prevent any damage to the wall,
These chaira can be rented io all Jarge towans,

Provide some cooling drink for the use of the guests throughout the evening, and place it ina
convenient spot, Letmonade frapps is excellent,

Choose the leader wisely, and allow him to select the favors, limitiog bim in cost, il necessary,
but io 0o other direction.

THE MUSIC.

Jn the matter of music, if only two pieces are to be provided, Jet them be the piano and violio.
For a third inetrument choose the cornet, and for a fourth, the violoncello. Place the music where
it can be heard to good advantage, but ot near enough to the dancers to interfere with their
conversation when seated,

It was formerly customary to have the music played continuonsly, but it is now deemed wiser
to rest the car by stopping the music at the end of each Bgure—taet is, after all bave danced one
Ggure and before introducing the next.

The same waltz should not be pisyed many times over, and eveo the style of the waltz should
be chaoged to give variety. A succession of wallzes by the same composer would indicate a
thoughtless leader, for different s&lu of composition should be associated to prevent monotony,
For instance, after 3 Strauss a Waldteufel, and after that still another style of waltz in another key.
The leader is allowed to choose the music, and a good pianist will aid him as much as possible to
perfect this part of his plan.

FIGURES FOR THE GERMAN.

To clasifying the figures for the German, it has been deemed wisest to mention in order those
that require respeclively one, two, three, four, six and an unlimited number of couples. Figures of
the last-named variety allow the leader Lo use his judgment as to the vumber of couples be will first
signal to dance; and many of the figures that demsnd one, two, three, four or aix eou.glu may
readily be enlarged to any number desired. Some of the figures call for favors, but it should be
understood that any figure may be made a favor £ as ‘K‘r:vioudy mentioned. The leader is
also given a partner in many of the f to prowldo ?or is maoner of leading, although it is
possible to lead with a partner io aoy of the figures, the leader and bis lady being the first couple.

FIGURES BEGINNING WITH ONE COUPLE.

1. Tux Excorsion.~After the four de valse the leader selects two ladies, and his partoer selects
two gentlemen. The two threes place themselves opposite each other in two lines as shown by
disgram I the dancers in each line joining hands.  The lines foeward four bars and back four bars,

« O O
a0 O
e O» O

Dascers faciag as Indicated by srrows,
Dischax L

o sdvance four bars and unclasp hands.  Each gentleman then takes the lady opposite him and
:rz:lim :n:il sigoaled to place. The figure is repeated by the other couples.
2, Rouxps or Tarze—The €rst couple waltz, snd at o sigoal from the leader the gentleman
8 -
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chooses two ladies, and the lady two gentlemen, These dancers form two circles, three in each,
and circle round during foar bars of music. At a sigoal the single gentleman in one circle

under the aras of the two ladies, the single lady in the other circle passes under the arms of the
two gentlemen, and the lady and gentleman moet each other and dance. At the ssme time the
two gentlemen whom the lady deserted join the two ladies, and all waltz to place.

3. Tag Corvuxs~—The first couple lend off with a four de valse. and the gentleman leaves the
lady in the middle of the room, He then takes a geatleman, whom he places back to back with his
partner; he next takes a Jady, whom he places facing the gentleman just chosen; and so be con-
linues until he has forwed s coluron of four or five couples, terminating with a lady. At wal
every one turns about and dances with his or her vis @ vis. A double columu may be fo by
two couples leading off at the same time.

4. Tue Sereexy.—The first couple dance, and the leader Jeaves his partaer at one end of the
room, He selects four or five other ladies, whom he places behind his partner st intervals of aboat.
threo feet.  He then choases an equal number of geatlemen, who join bands to form a chain. The
leader then conducts the chain of geatlemen in a zigeag course in and out through the line of ladies
from the first lady to the last and back again. When bo arrives at the head of the line the second
time, he takes bis er, and each of the other gentlemen dances with the lady pearest him. This
figure is repeated by all the couples,

5. Tre Har—The frst couple dance, and the geotloman leaves his partner in the middle of the
room and gives her a hat, All the geatlemen form a circle about the lady, with their backs toward
her, amd circle to the left, The lady places the hat on the geotleman with whon she elects to dance,
and the other gentlemen retire to their places,

6, Tux Soars.—The first coum dance, aod the lady leaves her partner in the middle of the
room and assernbles all tho other ladies. They join hands and circle rapidiy sbout the gentleman,
and during this movement bo places a scarl about the shoulders of the lady with whom he desires
to dance. The scarl may be of tarlatan or vailing, This figure corresponds to “The Hat"

7. Tug Coarr—The first couple pecform a four de valss, The leader places a chair in the center
of the room, and in it seaty his partaer, to whom he presents two gentlemen, The lady chooses one
of the gentlemen for her partner, and the other gentleman seatz himself in the chair d“un vacated by
the lady. The leader then presents two ladies to the gentleman, who dances with one of them,
while the other takes the charr. This figure is repeated uatil all have danced.

8 Tuz Crear.—The lesding couple dance until sigasled to stop. The lady selects six ladies,
whom she forms in line, and the gentleman chooses secen gentlemen, and forms them in a line
opposite the ladies, The gentlemen join hande, pass in front of the ladies, turn at the end of the
line, pass dowa behind it, apd face about so that the two lines are back to back. At s signal each
gentleman turns quickly and secures the nearcst Indy for bis partner. One gentleman is, of course,
chested in obtaining a partner, and so waltzes alone.

9. Tux Brogax Crncur.—The first couple dance, and at a signal the gentleman leaves the lady
in the middle of the room and chooses two geatlémen, who form with him “three hands round™
the lady and circle rapidiy to the left. At a signal the lady chooses the gentleman with whom she
wishes to dance, and the other two gentlemen waltz together to place.

10. Tie Coquerre.—The first couple dance until stopped by a signal, when the gentleman seats
tho lady in the center of the room and places a cushion at her feet. He then selects several gentle-
men, whom he presents succescively, requesting each to kneel upon the cashion. When the lady
wishes to refuse a gentleman she withdraws the cushion as he attempts (o kneel upon it; but wheo
an scceptable candidate arrives, she pernmits the cushion to remasin, The two theén perform a fowr
de valye, The rejected gentlemen form in line behind the chair, and their partners rescue them as
soon as the “coquette™ has chosen a cavalier.  All then waltz to places,

11. Tax Cinciy or Deceivens ~The first couple dance. The gentleman then selects three ladies
and places them sad his partner at the corners of an imaginary square that is four feet each way,
Next he chooses four Ftnuemon. and he and they form a circle within the square. The five gentle-
men circle ropidly to the left, and at a signal from the leader each tuens about and secures the lady
nearest him for a partner. The gentleman who is left withoat a partner dances alone.

12. Tux Two Livss or Six.—The first couple lead off, and the gentleman then chooses five
gentlemen and the lady five ladies, The gentlemea and ladies form two lines facing each other, sll
joioing bands. The gentlemen forward and back duriog eight bars of the masic; then the ladies
forward and back during eight bars, sdvance sgain during fonr bars, wurn half round to the right,
and march forward, followed by the gentlemen. On reaching the opposite side of the room the
Iedies again turn half round, and each lady waltzes with the gentleman facing her. When all bave
resumed their places, the next couple begin.

13, Tue Fax.—After dancing the leader seats his partner in the middle one of three chairs
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placed in the center of the room, and %menu her with a fan. He then selects two gentlemen and seate
them in the vacant chairs, one on each side of the lady, who hands the fan to one of them sod dances
with the other. The gentleman receiving the fan uses it for the beoefit of the dancing couple.

14. Tue Basker, Rixo axp Frower—The first couple dacce, and at a sigoal the gentleman
presents his partner with a basket cootaiping a ring and a flower.  The lady gives the ring to one
wentleman, the Aower to another and the basket to & third, The gentleman who receives the basket
miist dance alone, holding it in his hands; the one who has the ring may choose a partner to dance
with him; while the one who bas been favored with the fower dances with the lady who presented
it 1o him. After all have danced several times about the room, the leader signals the dancers to
their seats, and the next couple go through the figure.

15. Tae Ziczacs.—Toe first couple commence with & tour de walse, finishing at the end of the
room; and other cm:gles arrango themselves behind the first in a column, leaving intervals of about
three feet. When the columa is in order, the first couple waltz zigzag in and out through the
spaces between the other couples, and stop about three feet behind (he last couple. As soon as the
first couple have passed two oon%lu, the s2cond couple waltz in the same way, and the others follow
until all have passed down, thus bringing the Grst coaple once more to the head,  All thea dance.

16. Tae Kxorreo Haxoxxencrier.—The first couple dance, snd the lady is loft in the center
of the room, She ues a koot in one corner of a handkerchief, and while she is thus occupied her
partoer brings four gentlemen and places them in a line in front of her. Meanwhile she collects the
corners of the handkerchief wsrlhu, permitting them to project suffictently for the gentlemen to
<hoose, but taking care that the. koot is not seen. The gentleman who is lortunate enough to
secure the knotted corner waltzes with the lady, and the others fied partners elsewhere. This
figure is executed successively by all the company. .

17, Tue X or vue Laoy axo Gesruesax.—The first couple dance. The gentleman then selects
two ladies nad gives his right band to one and his left to the other; and his partner chooses two

entlernen aod joins bands with them in the same way, The two lines face each other about ten
ect apart, and advance and retreat durivg four bars, The frst gentleman and bis lady advance
toward each other, leaving the other two ?adies and two gentlemen in their places; they lock right
arms sod make an entire Lurp, alter which the geotleman locks lelt arms with the lady whom he
held with his right hand, while the first lady goxlorms the same movement with the geatleman who
was on her right.  The first gentleman and lady again forward to the center ag ﬁlore. make a
similar tarn, locking left arros, and then turn with their right arms the cther lady and gentlemao,
finishiog in their original places in the lines. All advance and retreat during four bars and advance
again, whereupon each gentleman joins the opposite lady and waltzes with her to place.

18, Tre Carps.—The first couple dance. The gentleman then gelects the four queens from a
pack of cards and presents them to four ladies, while the Jady selects the four knaves, which she
presents Lo four gentlernen. Each of the geatlemen selected finds the lady who possesses the queen
of his suit, and dacces with her, This is repeated by all the couples.

19. Tae Forrerrs.—The leader and his partaer commence the fgure by a fonr de valse, At ils
conclusion the lady carries round a tray or hat and receives from each Jady some article as a pledge,
such as a ring, pin, handkerchief, oto. She then offers the contents of the tray to the gentlemen,
and each sclects one article and dances with the lady by whom it was pledged.

20. Tar Rarrue—The leader waltzes once about the room with bis partner and leaves her
seated upon a chair in the center, He then selects two geatlemen and gives each of them a large

beard die. The two proceed to throw the dice, and the ove who makes the highest throw
takes the lady for his partaer, while the loser sits upon the chair. The leader then selects two
Isdies, who raffle in the same way for the srivilago of dwcti:& with the geatleman, the losing lady
taking the chair. This is continued until all have participa

21. Tae Basker or Six.—Alflter the first couple have daaced, the gentleman sclects two ladies
and stands between them, and his parloer chooses two gentlemen and one on esch side of
her. The two lines thus formed face each other, ¢ach three joining h The lines advance fouar
steps, retice, nfain advance four steps, and halt, the lines being then close together. The first
geatleman, still holding the hands of the two ladies, raises both arms, and the two gndemen of the
other lioe, «till clasping the first lady's hands, pass under. The first gentlewan lowers his arms,
and the two gentlemen who have passed through join their diseng ds behind him; while the
two ladics, who are still holding the first gentleman’s hands, join their free hands behiod the first
Iady. Each line of three has thas become a n:P the two riogs beiog lioked together. The first
geatleman then steps backward, passing bis head uoder the joined haods of the other two gentle-
men ; and the Grst lady passes her head in the same way under the raised hands of the two other
lIadies. The six thus form a double ring or “'basket,” with iotertwined arms, ie which position they
dance round to the left, Then all disengage their bands and perform a grand chain uptil the Grat
gentleman and Girst lady meet, whea all waltz or promeoade.
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22, Tug Lovs Kxor.—The leading couple having danced, the gentleman selocts two ladies and
the lady two gentlemen, and the six place themselves in two lines as in Diagram I, page 33. The brst
entleman and frat lady join right bands sod tura half around; the gentleman then gives his left
gwd to the Jady on his right and turns round to place, and the lady presents her left hand to the
lady on his right and turns round to place, and the lady presents ber left hand to the gentleman on
her right in the line and likewise tarps (0 place. The first lady and (irst gentlernan again join right
hands and swiog balf rovad, and thea join left hands with the partners on their left and sw_::ﬁ
round to place, Once more the leading lady and gentleman swing each otber, and sll waltz Wi
opposites,

23 Tre Brroor.—One couple Jeads off 33 usual. At 2 sigoal the lady selects another lady, aad
the two stand in the middle of the rootn with hands joined and raised as high as possible. Tbe
gentleman calls up other gentleman, who pass uuder this “bridge” in couples, until two ladies
accept two gentlemen by lowering their arms. Tho rejected gentlemen take seats or chocse
partoers,

24. Tae Reoxioxy or CouvrLea—After the first couple bave dauced, the Jady calls up another
lady and the gentleman another gentleman. The four dancers form a round and pass about balf-
way to the left, and then a third couple is called, waking a round of six, which also passes hall-way
round to the left. So the figure iz continued until all the couples are on the floor, forming a grand
round; whereupon the geatleman face the ladies and all perform the grand chain, which terminstes
in a general waltz when partners meet.

FIGURES OF TwWO COUPLES.

25. Tae Lavies Searep.—Two chairs aro placed back to back in the middle of the room. The
first two couples lead off with 8 fowr de valie. At a signal the dancing stops, and the two gentle-
men seat their partners in the chairs, and select twyp other ladies, with whom they make a towr de
walse ; they then take their first partoers and conduct them to their places. The two ladies whom
they have just quitted seat themselves in turn, the next two gentlemen execute the same figure
and 3o the dancing continues, When all the gentlemen bhave danced the figure, two ladies will
remain seated in the chairs, and their partners will procecd to liberate them.

26, Tur Ciaxox or Lapes—Two couples dance, vally approach each otlier, and change
partners, preserving both time and step. They then waltz round once more, again chaoge partoers,
and waltz to geats,

27, Tux Puavavx.—Two couples daace. The first lady chooses two gentlemen and stands
with one on each side, holding tacir hands; and her partoer selects two Isdies, with whom he
joins hands behind the other three. The second lady chooses two gentlemen and the second
rndomcn two ladies, and these two lines fall in bebind the others, thus formiog a column of

our ranks ol three, the members of which have joined hande. The two gentlemen of the first
row join their diseng bands to form sn arch over the head of the lady between them, and the

ntiemen of the third row do the same. The two ladics in the second and fourth lines similarly
Join hands over the heads of the gentlemen between them, All promenade in this position once

about the room, keeping close together. Thon the six persops in the Grst and third hoes face half
round and dsnce with opposites to place,

28. Tux Lavres' Moulinet,— Two courlcs dance, and then cach lady selects another Jady and
each gentlemen onother gentleman.  All form o grand ring, turn to the left during eight bars, and
then separste jnto couples as for & quadrille, The ladies forward and join right hands across, forn—
ing & moulrnet, and the gentlemen remain in their places, The ladies thus joined move eutirely
around and then unclasp hands and tarn their partners with left hande.  Again they forward and
form the moulinef, but in returning cach sdvances to the gentleman on her left (that is, one gentle-
man beyond her partner), whom turns with her left hand. The Ggure is continued in this way
until each lady regains her original partner, when all waltz

20. Tae Turxive Har,—Tle first two couples waltz. The first gentleman holds a hat in his
left hand with the o%enin upward, and the sccond gentleman holds in his left band a pair of gloves
or & handkerchief, which he endeavors to throw inlo the hat without losing step or dancing out of
time. When he succeeds he takes the hat and gives the gloves to another geotleman, who ropeats
the figure. Among good waltzers this Ggure causes much merriment.

30. Tae X oy e Gexrrxmex.—~The first two cov lead off, and each gentleman, without
relinquishing the hand of his partner, selects another lady, whom he takes with his left hand. The
two gentlemen with their Jadies place themselves opposite each other about eight feet apart, and the
two lines forwsrd and back during four bars of the muasic. The lines again advance, .:S the gentle~
men, refinquishing the hands of the ladies, who remain ia their places, lock right arms and perform
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a coroplete turn; in the same manner each gentleman gives bis left arm to bis partoer and
similar turn with her. The gentiemen agus:touurd 8Aiml turo a3 before mf:é right m::kt?ic:
m return, and each turns with his left arm the Iady next on the ri_gf:l, This is repeated until
geatleman has turoed sll the ladies and regained his original position betweea bis two ladies.
The second line of three now forms bebind the first, and in this position both lines promenade about
the room. During this promenade the partoers of the two selected ladies leave their seats, aod each
places himsell ou the right of the row containing his partoer. At a signal all halt, and the lady on
the left of each row passes in front of the gentleman on ber right under an arch formed by his right
arm and hig partner's left, and thus regains her own cavalier on the right.  All thea waltz,

31. Isvorumon.—Each of the first two gentlemen selects a gentleman for bis partaer, the frat
two ladies each choose another lady for the snme purpose, and fhe couples waltz. Ata ;ignal all
balt aod form two rings side by side, the four gentlemen composing one riog and the four ladies the
other. The two gentlemen nearest the ladies raise their joined baads, and the two ladies nearest
the gentlemen do the same, thus formiog an archway. The two remaiving ladies, still bolding
hands, R“ under the double archway and draw the first two ladics after them into the gentlemen's
ring. is movement reverses the relstive positions of the ladies, bringiog them back to back and
faciog the geotlemen. The double ring is then broken by the gentlemen danciog with the ladies
opposite them.
32. Tue Rouxns or Four—The Brst two couples dance, and at a signal from the leader each
atleman selects another gentleman and each lady another lady. The geatlemen form a round of
our at one end of the room and the ladies & similar round at the other end, (See first position in
diagram IL) The two rounds turn 1o the left, and the leader (who is the first gentleman) sad the
gentleman whon be chose pass under the arms of the other two geatlemen and advaoce toward the
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first 1ady and the lady whom she chose, who have at the same time passed under the arms of the
other two ladics. The dancers now cocupy the second position in the disgram. The two gentle-
men and two ladies join bands to form a circle, and make s complete turn to the left. The geatle-
men then raise thele arms to permit the ladies to pass under, and exccute a similar movement with
the other two ladies, while the first two Jadies do the same with the remaining two gentlemen, thus
forming two rounds of four. (See third tpoailion in disgram.) The gentlemen oa the inside again
raise their arms to let the inside couple of ladies pass uader, which brings the dancers to the fourth
position in the disgram, the four gentiemen being at one ead of the room and the four ladies at the
other. After both foars have made a complete tarn to the left they form two lines, the ladics in
one and the gentlemen in the other (Bfth position.) Tbe linesadvance toward esch other, easch gen-
tlernan takes the opposite lady, sod, the Ggure terminates in & waltz,

33. Tue Cuaxce or Four.—The first two couples’ dance, and st a signal from the leader all
choose new partoers snd take goritiom a3 for the lagcers. All forward and back, aud thea the
ladies forward to the right, ench taking the next lady's place. The couples now waltz round the
circle of the set and bnltlin their places, whereupon all Torward and back and the gentlemen forward
to the left, each taking the next geatleman’s place. All then waitz round the sel once moce; and a
repetition of the fgure briogs the dancers back to their otiginal positions, from which they waltz to
their seats. )

34. Tae Rovar Arcm.—Two couples dance, each gentleman selocts & lady and each lady a gen-
tleman, and the four couples form a quadrille. The four ladies cross right hands in the center, cirele
half round to the left, disengage right hands, join left bands with opposite geatlemnen and smug I
round to ite ladies’ places. This requires eight counts; and the movemeat is repeated, bong-
ing the ladies back to their oriﬁim! poaitions. The two head gentlemen now advance two steps
toward the ceater of the quadrille, faciog each other; and the four ladies join hands around them,
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the side gentlemen remaining in position. The gentlemen inslde the circle strotch out their arms
over the lﬁies’ arms, and each gives one hand to each of the side geatlemen, the arms being raised
high to form & _double arch on exch side of the quadnlle. The ladics circle about to the lelt under
the arches, until each regaios ber former position, when all wsltz to their scats.

35. Tur Ruvues.~Two couples dance, and then each gentleman selects two gentlemen, whom
he presents to lus partoer. The ?&dy addresses the two gentlemen before her, and the one who Grst
anawers 20 as to make a rhyme dances with her, while the other takes his scat.

36. Tux Dovsee Cunaix Axorase.—Two couples dance, and at a signal from the leader each
geatleman selects anotiier lady aad each lady another gentleman, the four couples forming as for the
lancers. The head couplex balf rght and left with the side couples to the right, and then turn part-
uers; then balf right and left with the next couples and again turn partfers; and o continue until
all the couples have reached their original positions. All then waltz. It will be seen that in each
movement of this igure each couple changes places with the couple on the right.

37. Tax Cuaxcr or Laoa—Two couples dance for a thort time and then approach cach other,
and the gentlermen exchange ladies without losing step or time. The couples then dance about the
room, ladies are again exchanged, and all waltz to seats. This is a very graceful and dainty figure.

38, Quapmittx, No. 1.—Two couples dance, and then the gentlewmen sclect other ladies and the
ladies other gentlemen, and the four couples take places as for 8 quadrille. The four ladies advance,
croas right hands in the center of the quadrille .m]; promenade half round; and cach then gives her
left hand to the opposite gentleman and remaios by his side. The four gentlemen now advance,
join right hands across and promenade half round; and each gives his Jeft hand to the lady orpomo.

it will bring partuers together, but on the opposite sides of the square. The head couples now
balf right and left to place, the sides do the same, and all waltz.

39. Quaprie No. 2, —Two conples dance and select other partaers, and all form as for a quad-
rille. The hesd couples cross right hands with the couples to the right and walk round, changing
places with these couples. All forward and back, and then the head couples (which are now at the
sides) cross right hands with the couples to the right, walk round and change places with these
couples, after which all forward and back. Each couple is now opposite its original position, and
&e mo:lcmmls described above are repeated twice, thus brioging the dancers back to place. All

en waltz. :

40. Toe Decxivrvt. Rousp.—Two couples dance, and at a signal from the leader ench Iady
selecls another hdr, while the first gentlenian chooses two other gentlemen and the second gentle-
man only one. The ladies station themselves in the four corners of the room, and the gentlernen
form a ring and circle about until the leader givesa signal, when each endeavors to secure one of
the ladies for a partner. The gentleman who fails to secure a partner returns to his sest while the
others waltz. This figure is sometimes called * Puss in the Corner.”

4. Tur Cuaxcixe Aoulinet.—After the two couples have waltzed, the lesder signals to select
other partoers, and the eight dancers form as for a quadrille. The four gentlemen sdvance with
exteaded left hands, which they join in the center of the set; and each gives his night hand to his
pertoer. All promenade round eight steps, and there each lady takes the plsce of tho one on her
right, gving her left hand to that lady's partoer.  All promenade eight s and the ladies once
more change places. This movement is repeated until partoers are agsin united, when all waliz

42. Reour axp Levr Vaweo,—Two couples waltz and select new partners, and all form as for
& quadrille. The head couples right and Jeft scrossand back with the couples on their right, and
then hall ladies’ chain with the same couples. This will result in aa exchange of partners,  All then
waltz with their new partners entirely round the set. The bead gentlemen and their partners now

_right and left accoss and back with the couples on their left, then half ladies’ chain with the
same couples, Tbis canses a second change of partners, snd all again waltz about, the set. The head
gentlemen and their ew partners again right and left across and’ half ladies’ chain with the couples
on their right, after which all waltz round the set; and a repetition of the right and lelt across and
balf ladies’ chain with the couples on the left brings all the dancers back to the positions from
which they started, All then walte,

. 43. Tne Tueee Pass.—Two couples dance, and at a signal the dancers join hands in a ring and
circle to the left. At a second signal the leading Endeman and his partner disengage hands, puss
uander the arms of the other couple and again join hands after passing. The second couple then pass
under the arms of the firit, who once more pass under the arms of the other two dancers; and the
four, still joining hands, arrange themselves in & ring and circlo to the Jeft. Al then waltz,

‘44. Tre Dovmee Winomiir, No. 1,—Two couples dance, and at a signal choose new tners
and form as for a quadrille. The four ladies advance, cross right hauds and pass hall round to the
left; and at the same time the geatlemen walk bhall round to the right, thus meeting their partners.
Each lady gives her left hand to her partner, drops the hand of the opposite lady and is led by her
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partner to the outside, The gentlemen thus take the ladies’ places, crossing right hands: and the
ass hall round on the inside, while the ladies walk hall rolc)a‘nd onlade‘:ﬁ u?o oph;gsi:c' dmctim{
hen partners meet o change is made as described above, and all waltz,

FIGURES REQUIRING THREE COUPLES TO DANCE FIRST.

45. Tue Dovprs Wixvmmy, No, 2.—Three couples dance, and at s signal esch lady selects
another gentleman and each genteman another lady, and all form a ricg and move to the leit. At
a second signal each gentleman tarns in his place, causing hie partuer to describe a circle about him.
The ladies now Join right bands across, forming a windmill (moulinef), and move around to the lelt;
80d at the same time the pentlemen promenade to the right until each meets his partoer, when he
gives her his left band, swings round and takes his place in the moulinet, while the ladies prowenade
10 the opposite direction. When the gentlemen have been twice outside and twice in the center,
¢ach takes his partoer's left hand io his right and leads off in the waltz,

46, Tur Pyrayin.—The first three couples begio with s tour de valse. At a signal the three
ladies select three others, and the six place themselves as in

di?nm' III. The three gentlemen then select three others,

and all join hands io a line, with the leader or first gentleman 9 9 Q
on the right. The line is then conducted around the first 9 3

lady SW‘:o ;nnds ';hlonc), then uou&: the twa;l and lastly 9

around the three, e movement.is then ated in reverso

order until the first gentleman arrives in front of the frsy ~ Dieoers facing e indicated by aromwe.
lady; he then waltzes with her, and each of the other gentle- Diacrax ILL

wen 12kes the nearest lady.

47, Tue Mrsresiovs Scrrgy.—Three couples lead off with a wallz, polka or whatever dance
is to be execuled, and at a sigoal all choose new partners from those not dancing. A sheet or
wooden screen is then brought into the room; and if the former is used, it is beld by two persons
to form a screen. The gentlemen stand behind the screen and dis, l:ﬂlbe tips of their fingers sbove
it. The ladies choose partoers by &mping the fioger tips, an waltz. This figure s often
reversed, the ladies standing behind the screen and sbowing their hands above it for the gentlemen
to choose, Stll anotber variation of the figure is koown as “The Mask." The gentlemes are
provided with masks and show their covered faces above the soreen; asnd the ladies chooge their
partoers from this interesting group. The gentlemen retain the masks when wallziog.

48, Tae Craxorxo Stan.—The first three couples dance, and at a signal all select other partners
from the rest of the company, The six Isdies arrange themselves in 8 moulinet by joining their
right hands in the center, and each places her left band in ber partoer's right.  All turn to the- lefr,
and at a given signal the first, third and fifth ladies leave the ceater and dance with their partoers
in the narrow space between each remainiog lady and her partner. The second, fourth sod sixth
couples continue to turn slowly, and at a signal those who are waltzing form the mmdindiwhile
the others waltz between. This change is ted two or three times, and theo all waltz. It will
be noted that after the three ladies leave the mowlinet one of the remaining three is without an
o pioni(o with whom to joio bands; but she unites with the other two, placing her right haod over

eirs, :

49, Tae Mav-Powe—The conductor holds a May-fole, to the of which are attached six
ribbons of differeat colors, each four yards long. with n loop at the end. Three couples waltz, and
at o gignal form a circle around the pole, the ladies to the right of tbeir partners. Each dancer takes
s ribbon by the loop, the gentlemen with the right Land and the ladies with the leli, partners
facing esch other. At a signal the dancers perform the graod chain, the ladies going to night
and the gentlemen to the left, and each gentleman first passing between his partver and the
then outside tbe pext lady, and so on until the ribbons are braided sbout the pole. AL a signal,

iven when each gentleman faces his original partner, all turn half round, aod each dancer chaoges
ﬁ':e ribbon to the outer hand, The cbain is then executed in the opposite direction until the ribbons
are uobraided, Tbe couples then waltz about the room, and the bgure is performed by the next
thres couples. This figure is sometimes danced in the following manner: Tbree or four couples
(the latter number when eight ribbons are provided) find new partners, esch lady choosiog another
lady, snd the first gentleman choosing two gentlemen and the otber geutlemen ove spiece. The
pumber of gentlemen thus engaged exceeds the number of ladies by ove. The aix or eight ladies
pow take the ends of the ribboos and walk about in s cirele to the left, while the gentlemen form o
secoud circle between the ladies and the pole, all facing the pole, and walk round to the right. At
s signal from the leader the gentlemen face about snd secure the vearest ladies for partners. The
geatleman who fails to obtain a partner takes the conductor’s place in holding the pole for the next
party of dancers, Paper cambric may be used for streamers if economy must be considered. The
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pole iz sometimes seenred in o wooden standard; and the ribbons may be in but two colors, one for
the ladies and ove for the gentlemeo,
. 50. Tae Reverskp Roown.—Three couples dance, and at a signal the ladies stand side by side
in line, with the firat lady at the right-hand eod of the line. The three gentlemen join hands, with
the leader at the left, and pass to the left in front of the ladies, They form a circle about the finst
lady, and make a complete turn to the left; and when the firet gentleman emerges again betweea
the first and second lsdies he drops the band of the second geotleman, and the three form a riog
about the second lady, all facing outward, and make another complete turn to the left. They next
form a ring about the third lady, all facing inward; and sfter they have made s complete turn to
e left, the first gentlewnen resumes his place as bead of the line, which passes once about the three
ladies untsl esch gentleman faces his partuer, wheo all waltz,

51, Tae New Dean.—Three couples dance, and at a signal from the leader each o finds a
new partner among those not dancing, The new couples form a column, with the leading gentleman
and his partuer at the bead; the two lives face eaca other, the geatlemen being in one hne and the
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Iadies in the other; and all take two steps backward to widen the space between the lines, The
dancers are now placed os at disgram 1V, Then lollow a succession of moulinets,. The two couples
at the head cross right haods acd turn balf round, thus changing placea; the two couples st the foot
(Noa, 5 and 6) do the same, and 50 do Noa 3 and 4. This reverses the lines and changes the
relative positions of the dancers, who are now located as shown by diagram V., The head couple
(No. 2) waltz down between the lines to the foot, When this couple commences to waltz, the
gentleman of the bottom couple wheels round and passes up outside the geotlemen's line, while his
partner passes up outside the ladies’ line. Meeting at the head, these two dancers join right hands,
cross over, and wallz to seats respectively with the lady and gentleman at the bead of the columu
(No. 1). When conple No. 2, waltzing between the lines, reaches the bottom, the gentlemsn
relinquishes his partoer to gentleman No. 6, and bimself takes lady No. 6, and the two couples waltz
to seats. At the same time the gentlemen remsiniog in line waliz to seats with the opposite ladies.
This is a very pretty figure, all the dancers being frequently in motion at the same time.

52. Tur Ixvirreo Cowvmx~Three couples dance, and at a sigoal from the leader each gentle-
man selects another geotleman, and each lady anotber lady, The dancers thus chosen unite to form
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couples, the original partoers still remainiog together. The dancers form in two lines facing one
another, the three original gentlemen and the three newly chosen Indies forming one ln.:e, and the
three original ladies and the three newly selected geatlemen forming the other, as at diagram VI.
The figure now consists of the grand round, and is performed as follows: Gentleman No. 4 gives
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gentleman No. 3 bis right hand, No. 2 his left and No. 1 his right, and takes position at the head of
the live, No. 3, after joiniog right bands with No. 4, gives his left to No. 5 and bis right to No. 6,
and takes position at the foot of the line. At the same time lady No. 4 gives her right band to lad
No. 3, her left to No. 2 and her right to No. 1, and takes her place st the bead of the lice; whi
No. 3 gives her left to No. 5 and her right to No. 6, and takes position at the bottom of the line.
The dancers are thus located as at diagram VIL All forward and back aud forward again, and
pattners join and waltz about the room.

53, Tue Proescrr.—Thede couples dance, and then the leader, who is not dancing, chocses three
gentlemen. who act as rovers and rob the other geotlemen of their partoers. Each rover claps his
hands in front of a dancing couple, the gentleman of which relinquishes bis partoer and tries to
possess himself of one of the other ladies. The tgure continves until each of the original gentlewen
bas regained his partoer. This is s very amusiog figure, but to give it the r animation it is
necessary that as fast as each geotlernan possesses himsell of a lady another should be ready to take
h'i': g:l:oo tizdh" side. Sometimes six or eight gentlemen are called up by the leader to dance with
the three ladies. .

FIGURES REQUIRING FOUR COUPLES TO LEAD.

54, Tae Two Crnerses.—Four couples dance, and st a signal from the leader each gentlewan
selects another gentleman and each lady another lady. The gentlemen form one circle with the
lesding Jady in the cenier, and the ladies form another circle with the leading ‘&mhmn in the
center. The two circles turn about rapidly but gracefully to the left. the dancers holding their hands
bigh. After the circles have made one complete tura the lady and gentleman in the center select part-
ners for the dance, aud immediately the circles form ib two opposite lives. The dancers join bands in
the lines, forwsrd and back four steps, and forward again; aod then all dance to seats with opposites.

55. Tue Graxp Rouxp,—Four couples dance, acd then each lady chonses another lady and esch
geotleman another geotleman. The sixteen dancers form s circle, with the geotlemen on one side
aud the ladies on the other, Lhe leading gentleman being pext to his partoer; and all join bands and
circle once about to the left, Hands beiog still joined, the leadicg gentleman and his partner
advance across the circle and pass uoder the raised arms of the Jady and gentleman opposite. When
outside the circle, the leading couple unclasp bands, and the geatleman, drawiog the other gentle-
wen after him, goes to the left outside the circle, while his partner turos to the right, followed Ly
the other ladies. When the leading gentlemau and lsdy meet they unite and dance to place, and

Yach successive couple does the same.

56. Tag Coustry Daxce.—Four couples dance, and at a sigoal form two lines, the four ladies
io one and the four gentlemen in the other. The dancers shou stand far o.uouﬁ apart i the lincs
to allow a couple to pass betweer toem. The first couple lesd off, waltsing about the couple on
their right, then about the second and lastly about the third, and take position at the foot of the line.
The other three couples repest the Ggure in turn, and when the last couple has waltzed and taken

ition at the foot, the dancers are relatively in the same positions as at the start. All theo for-
ward, take partoers and waltz to seats, o

57. Tur Laoies Revensso.—The fiest four couples Jead off with a four de valse. They then join
hands in a circle, the ladies facing outward and the gentlemea toward the center. At s sigoal from
the leader the dancers contract the circle, the ladies retreating and the gentlexen advancing during
four hars of the music; and during the next four bars they expand the circle by reversing tbe
movements. After the circle has been coutracted and enlarged twice, all perform the grand chaio
and then waltz 10 seals,

58. Tue Dounte Pastoumsiie—Four couples dance, and at a sigosl place themselves as for a
quadrille, (See first position, disgram VIIL.) The two gentlemen of the head couples, Nos. 1 and 2,
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ini i twers’ hands, give their left hands to the side ladies on their left, who learo their
l;t:tl:e“:ax:::"stpn::l at the left g; the head gentlemen, Threes are thus formoed at the heads, as
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shown in the second position, disgram VIIL The side gentlersen remain stationary in their places.
The two threes forwm and !ml;z:iuring four bars, and then the head geotlemen pass the ladies to
the side gentlemen, each lady on the Jeft passing uoder the raised arms of the gentleman and his
partaer to the next gentleman on the right, and the partoer then passing (o the next gentleman on
the left. The head gentlemen are thus left standivg alone, and each side gentleman has a lady on
either side, as in the third position of disgram, The threes forward and back dllﬂl)f four bars, and
the side gentlemen then pass the ladies to the hesd gentlemen, each lady on the left passing under,
the raised arms of the gentleman and of the lady on the right, to the next gentleman on the right,
and the lady oo the right then passing on to the next gentleman on the left. The dancers are now.
laced ns it the fourth position of diagram, the first and second ladies being opposite their partaers,
he sbove movements are repeated, partoers are then regained, and all waltz. ;

59, Tue Srar axp Cmerx—Four couples waltz, and then each dancer selects a new partoer,
and the sixteen form two lines four couples in one line facing four coaples in the other. The ladies,
of the four middle couples join right bands across, formiag a moulinet, They circle catirely round
to the left, and then change to left hands across and circle round to the right. The four ladies still
Jjoin left hands and the eight gentlemmin hands in a circle about thew. The remaining four
ladies now advance and give their beft b to the right hands of the ladics forming the moulinet ;
the ladies thus form & star and the gentlemen a circle, Al the ladies face the same way and swing
once round to the right, while the gentlemen move in the opposite direction under the uphfted arms
of the ladies. Atasignal from the leader all regain partners and waliz. To vary this figure, the
gentlemen may form the star and the ladies the circle.

60. Tne Livrix Rovnps—The first four couples lead off with a dance, and at a signal each gen-
tleman selects another gentleman and each lady snother lady. Thbe gentlemen form four couples,
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Discray IX,

one behind another, four feet apart and all facing in the same direction. The ladies arrange them>
selves in like manner, but facing the gentlemen as io disgram IX.

The first two gentlemen and the first two ledies join hands and circle once completely round to
the lefe; and without stopping the two pentlemen rsise their arms and permit the two ladies to pass
under. The first two gentlemen now face the second two ladics, and the frat two ladies face the
second two gentlemen. The two pairs of couples join hands in two circles and pass once entirely

round to the left, and each pair of gentlemen, without stopping,
raise their arms and the ladies passunder. The figure is repeated

Lde «QOL until all the geotlemen bhave rused all the ladies, when the Indies
a0 «OL and gentlemen form two lines at right angles to those frst
0O oL fhrmed, as iu disgram X.
. When the two lines are formed, which must be done
Llecs QL without effort or break in the time, all forward and back dur-
o0 «QL ipg eight bars of the nusic, aud forward again; and then each
ntleman takes the opposite lady and makes a tour de valse,
ez «OuL ﬁ
e remsinder of the company performs the ssme figure, four
O «Qu couples ot a time.
GO «QL
Dancecs facing e Indicated by ssrome. FIGURES REQUIRING SIX COUPLES UP.
Deaonax X,

61, Tre Exrexpro Cincie—Six couples dance, and each
. : dancer selects another partner. The ladies and gentlemen then
arrange themselves in two circles, one inside the other, the Indies forming the inner cirele sad feciog
ontwnr_d. and the gentlemen forming the outer circle and facing imnn.{ each opposite his partoer.
Both circles then pass once completely round to the dancers’ left, thus moving in oppasite directions.
Whon eatirely round, all stop, esch gentlenian facing his partoer as before. The first gentleman
then gives his right hand to bis partner's left, which breaks the two circles. The gentleman
next to the first gentleman moves to the left, extonding the circle, and gives his right band to
bis partoer’s left. The other gentlemen join hands with their partners in the same way in their
turn, thus forming the two circles into a single larger one.  Partoers then join for o genen{ waltz,
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62. Tie Dousee Graxp Cuax.—Six eonrlu dance and select other partners, and the twenty-
four form six lines of two couples egch, one line bebind soother, The ﬁ::l march forward, aud
wheo the first reaches the end of the room, the right-band couple tarns to the right and the left-
band couple to the left, and the following lines divide in the same way. The two colamns march
down the sides of the room to the other end, and when they meet each file in one column performs
8 grand chain with the opposite file in the other column, When one column bas thus eatirely
through the other, partners join for a general waltz,

63. Tue Bower—Six couples dance and select other partoers, and the tweaty-four dancers
arrange themselves three abreast i two colomns that face cach other, the ladies forming one column,
the geatlemen the other.  Each column will thus consist of four ranks of three; snd the gentlemen
should occupy places in their column corresponding to thase of their selected partners. The ladies
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join hapds and stand far apart, and the gentlemen advance as indicated by the dotted lines in dia-
gram XI. Thus two files of gentlemen pass under the joived haads of the ladies, while the third file
passcs outside. Reaching the end of the ladies’ column, the files of gentemen turn and pass back
on llbe opposite side of the Bles of ladies just passed, When each geatleman reaches his partaer, all
whallz,

64. Tue Rexconrnrs—Six couples waltz until stopped by a signal, Then each gentleman
takes his lady's left hand with his right and gracefully presents her to one of the other gentlemen,
saluting when the exchange of ladies is made. The new couples then wallz until the signal to stop,
when the ladies are returned to their original partners,  All waltz to seats,

FIGURES REQUIRING AN UNLIMITED NUMBER OF COUPLES UP.

65. Tux Frowxe Ginu—*For this very attractive figure are required s gquantity of cut flowers
and as many fancy cards as there arc lodies present, the words “ Flower Girl " being written on one
of the cards, The cards ar¢ enclosed in z2aled envelopes and distributed smong ladics by the
leader; and ata preconcerted sigoal the envelopes am opened, and the fortunate bolder of the flower
card is seated in & chair near one end of the room. The leader distributes flowers to 08 many couples
88 he wishes to dance, and these at a oigir:l rise and waltz. As each couple dances about the lady
in the chair, they throw the Aowers into her lap. When the “ Flower Girl " has received contribut-
ions from all the couples, she gathers the flowers into a bouguet, which she keeps as a souvenir.

66. Over axp Uxprx—The leader signals a3 many coaples up as he wisbes to dance, and at a
second signal the dancers choose new partners. Tbe ladies form a column, two abreast, on one side
of the room, and the geatlemen form a similar column on the other side, facing the ladies. The
colamns march towardg each other, andl when they meet the Grst two ladies under the raised
joined hands of the first two gentlemen, and then raise their own hands and allow the second {wo
gentlemen to pass under; then the ladies pass under the bands of the third two tlemen, and so
the movement continucs, alternately over and under, all the other couples, both ladies and gentle-
men, advaucing in the same way. Whea the first couple of gentlemen reaches the last couple of
ladies, all dance until sigoalled to seats.

67. Pxc avp Rixos~For this Bgure two upright rods and two “"grace hoopa™ are needed:
Two couples dance, and at a signal each lady chooses another lady, who takes her place, The leader

ives a boop to each of the ladies thus chosen, and they make one atterupt to throw the rings over
5;0 rods, ¢ one who succeeds is given a [avor, and chooses which of the two gentlemea she will
dance with, the other gentlernan then taking his seat. The uosuccessful lady selects two gentlemen,
who now attempt to throw the rings over the rods; and the successful one dances with the lady.
The one who failed chooses in turn two ladies, who throw the rings for the gentleman; and so the:
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figure proceeds until all have danced or until the leader sigoals to seats, Should both contestsnts at
;:’ tune b? equally fortanate or unfortunate, the one for whom they are contesting may
tween thesm.

68. Bzarpixo,—For this figure should be provided a oumber of scarfs of tarlatan three yards
long and twelve inches wide, one scarf for esch couple that is fo dance. The scarfs are usually
chosen in three colors. The leader signals three, six, nine or twelve couples to dance, and ats
second sigoal they arraoge themselves in gix-sided sets, with three couples to a set, Each dancer
forms one side of a set and is opposite to bis or her partuer, and the scarfs are held between eﬁt«

ners, as shown in the Brat position of diagram XIL
The dancers in each set then form threes, as in the

b o & O  second position of diagram: and at s signal the mem.

o 0 bers of each three begin passing under one aoother's

arms in turn, and thus continue the braiding which

the crossing of the scarfs bas begun. When the scarfs

are braided, the leader signals to dance, collectiog the

- o< braided strips from the various sets, This is s very
> ~ showy figure,

o ° 69. Tux Gran-Bac.—For this figure is provided

a fancy bag containing cards upon which are written

Funer Posrriow. Szcowp PoarmioX. (Lo names of the ladies dancing. The leader sigoals

X indicates o gentleman; O, alsdy. the couples to dance, and then for the ladies to chooss

new partners, with whom they dance, while their
former pariners gather about the leader, who presents
the “ grab-bag,” Esch gentleman draws one card, and
then claims a3 his partner the lady whose name is written thereon, The leader usually provides
favors for the gentlemen to bestow upon the Indies thus secured,

70. Wmra—This Brure requires a nuwber of sticks about an ioch in diameter, with two
strcamers of ribbon io auy two colors preferred attached to the ¢nd of each. The sticks should bs
about two feet long, and the ribboas of sufficient length to form graceful whip-lashes; and there
should be as many whips as there are couples. The leader signals the couples to dance, and then
for each dancer to choose another partuer. On the lstter signal he distributes favors to both gea-
tlemen and ladies, to be bestowed upon their new partoers, At a sigoal the gentlemen and ladies
separste, and the leader, bolding the handles of the whips in his hand, distnbutes the streamers,
giving those of one color to the gentlemen and those of the other to the ladies. When all have
received streamers, the leader throws the whip handles in the air, and the persons holding the same
whip dsnce together until signalled to sests.

71. Tne Morticax Goanos —Toy drums aro supplied for all the ladies and large tin whistles or
toy trumpets for all the gentlemen, the drums and trumpets bel‘lnﬁ correspondingly numbered from
1 up. The leador distributes these favors st random, and then calls for' Nos. 1, 2, 3, 4, eto., to daoce,
celling up as many couplea a8 will comfortably fill the room, The ladies and gentlemen havi
corresponding numbera dance together, At a signal the couples form a column on the left side
the foor facing the top of the room, with the ladies on the ipside. All then march forward, and
when the first couple reaches the umr left-hend corner, the gentleman halte and faces about
toward the bottom ol the room, the lady moving to the rigbt. ¢ second gentleman takes bis
place on the frst gentleman's left, while the second lady follows the first; and the other couplesdo
the same, The ladies continue to march in single file, turning at the right upper corner, and passing
down the right side and across the bottom, where they halt. Each lady is now opposite her partoer,
the line of gentlemen being across the top of the room, and the ladies across the bottom, with the
first gentleman and lady on the left, The leader calls "Mucb," and the two lines advance toward
each other, the ladies beating their druros and the gentlemen blowing their trumpets. When the
lines meet, all dance. This is one of the few humorous Ggures into which no element of coarscoess
can enter.

72, Tax Haxoxenomsr Cuase.—Several couples perform a four de walie, and st a signal the
Eemlemen lesve the ledics in the center of the room, each lady holding ber handkerchief in ber
and. The leader then selects one more gentleman, who joins the others in forming s ciscle about
the lodies, all standing with their backs to the ladies, The gentlemen circde about brigkly to the
right, and at & sigoal the Indies throw their handkerchiels in the air and waltz with the geatlemen
tecu:‘;gc them. o gentleman who does not obtain a handkerchief selects a pactner from those
not ing.

73. Tux Coxrrxvep Buoge —Any vumber of couples dance as the lesder may decide, and then
form io line, with the conductor and his partner at the head. After a snort march, the fixst couple
halt, face eacli otlier, rsize their arms and allow the second couple to pass under, who stand de

Diacnay XIL
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the first and raise their arms.  The third couple then pass under the bridge and raise their arms, and

the other couples do likewise, When the last couple have passed under and formed an arch, all
dance to places.

74. Tae Rousp.—All the couples form a grand round, the ladies remaining beside their part-
ners, and all joining hands. At u signal the gentlemea place themselves inside the circle, faciog
their partoers, Each gentleroan taros his partoer with both hands, then passes to the next lady op
the right, whom he also turns with both hands, then passes to the next lady oa the right, acd so
continues turning the ladics in succession to the right until he reaches his partaer. The grand round
is then once roore formed, all forward and back twice, sod then partoers join snd dasce uatil
signalled to seats. This figure is a very good one for closing a german,

75. Tae Cikcvrar Roap.—After a general dance, all form a grand round, partners remasining
together, and all joining hands. All forward sod back duriog four bars, and then each geotleman
bands his partoer to a position in froot of him, the ladies thus forming an innec circle facing the

ntlemen, and each lady being at least foar feet from her partner, The space between the circles
3% the *“Circular Road."" The first couple then waliz round in this space, and on resching the start-
ing point, the lady takes her partnec’s position in (he outer circle, and the gentleman bis partoer’s
place in the joner one.  The second couple thea dance round and exchange places in the ssme way
and all the other couples do the same in succeasion, until all the ladies are in the outer circle and all
the gentemen in the inner one, The entire company then waltz until signalled to seats. This is
also a good closing figure, -

76. Tux Kxor.—After the company have all danced they form a grand round and circle to the
left. When the dancers bave regained their original positions, the ladies form a round inside facin
the gentlemen. The ladies move ooce round to the right, and the gentlemen oace to the left,
each gentleman then joins right bands with his partaer, moviog as th commencing & graod
chain, On meeting the lady he presonts his lelt band, swings rousd ber, gives bis right baod
to the next lady, swings round ber, and so coutinues turviog with the right and left alternately until
be reaches his partaer, when all salute and then waltz, This is avotber closing Bgure.

77. Tnx Fixar Rovxo.—After sll have danced form s general round, wita the leader and
his partner in the center of the circle. This couple waltz once about the arc‘o, aud theo the lady
passes out of the ring and takes her seat, while the Jeader selects soother lady, with whom he
waltzes, After 3 moment's danciog he also leaves the circle, while the llg‘,cbom a pew partuer;
znd this continues until only two or three couples remsin to form the circle, whea all waliz. This
is & concluding Ggure and is much like the old-fashioved “spelling-dows,” tbe cowpany being
daoced down instead. )
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FAN(CY DAN(CES.

——

THe (ALEDONIANS.

THIS dasnce was formerly more populsr then the Lancers, but it has lately
heen somewhat veglected in the best soclety. A treatise on the graceful
art of dancing would, however, be incomplete without a deseription of
this quadrille, to which the popular fancy will doubtless retura in time.

The Caledonians consists of five figures and is danced by
sets composed of four couples each,

FIRST FIGURE.

This figure is danced twice by the head couples and then
twice by the side coupies, Each bar consists of two beats of
the music, The figure is made up of the following move-
ments: Wait, eight bars; Cross Right Hands Jlalf Rownd,
four bars; Cress Left Hends Fiack, four bars; lance to
Partners ond Turn, eight bars; Ladies (hain, eight bars;
Ilalf Promenade, (our bars; and Half Right and Left, four bars.

Cmoss Rigur Haxps Havr Rovxo. — The head couples
ndvance, and when they mcet, the two ladies and two gen=-
tlemen respectively join hands, the tlemen placing their
hands above the clssped hands of the ladics, All then take cight
steps to the left, thas making a hall round duriog eight counts.
Cnoss Lesr Haxea Back.—The dancers unclasp ri'sl;t hands, join left hands in the same way
snd take eight steps to the right while counting cight, is brings them back to places.

Bavaxce vo Panrsins axp Tury.—The members of each hoad couple face each other, and each
dancer takes four steps to the right and four back to the left nllowiui eight counts to the move=

ment. ) The geatleman then gives both hands to his partoer and turps her completcly round (eight
counts),

Lavies’ Crars.—The besd ladies sdvance, joining right hands as they pass esch other; and
cench then gives ber left hand to the opposite gentlernan, who tuens her half round %ie‘m counts).
The Jadies return to places in the same manoer, joining right bands in possing cach other, and cac
giving her left haud to her partoer and turning Lald round with him (cight counts).

Harr Prostexapr—The members of cach head couple join hands, and the couples cross over Lo
(e opposite sides, passing each olher on the right (eight counts),
Hawe Rioor axo Lerr.—The couples return to places, each lady passing between the members

of the opposite couple and touching the ite lody's haud os she her, sad joini
left bnngs and tum?ng balf round o P“:&p?:'gb( eo’unu). passes ber, sod partoers joiniog

SECOND FIGURE.

This figure is dsnced twice by the heads and thea twice by the sides, and includes the follow =
ing movements: Wait, eight bars; Forward and Back, four bars; Forward Again and Salute, four
bars; Al Ladies Balance to the Right, eight bars; and AU Promenade, cight bars.

e h!-‘og:nn AxD Back.—The bead couples advance four steps aad retire four steps, partoers join-
ing han

Foxwanp Acaix axp Sawwre-~The heads couples sdvance four steps, sslute and return (o

ALt Laores Bavasor 70 roe Rignr,—Each lady sdvances toward the geatleman on ber righ

. ! t,
taking four steps to the right and four steps to the left: and the genteman then turus ber comple
round with bo'trhmds u:sd places ber at Ea right band in the pogca?gon Just vacated by hirs pu&e:ly
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“Aw Prosexave.~The four gentlemen promenade rocnd the set with their new partoers.
When the figure has been dspced four times the ladies regain their original i
made & complete circuit of the set, i oy e

THIRD FIGURE.

The movements composing this figure, which is danced twice by the heads and then twice by
the sides, are as follows: Wadl, eight bars; Forword and Back, four bars; Forward and Dos-d-dos,
four bars; Cross Over, First Couple Inside, lour bars; Back Again, Second Tnside, four bars;
Balance to Corners, eight bars; All Forward fo the Center, four bars; and All Forward and Turn
Partners, four bars. X

Forwanp axp Back.—The head couples advance four steps snd retire to places, counting ¢ight.

Forwano axp Dos-i-Dos—The head couples sdvance, and each gentiemss, going to the left
of the opposite lady, passes round bebiod ber, back to back, from left to riEhl. aud retires to place,
Each lady advances with her partner, aod alter the opposite gentlecnan has passed round her as
described, she retires to place without turniog. Sometimes each geatleman turns the opposite lady
with both hands instead of performing » doc-g-du.

Cnoss Oven, Firsr Coures Ixsipe; axp Back Acars, Sgooxp Covrie Ixsiox—These move-
ments are very simple, the head couples aossit;g.to the opposite sides and then returning td places.
In crowmiog over, the Girst couple pass between the second gentleman sod lady, snd in returciog they
pass outside this couple.

Bataxce 10 Conxens.—Each lady advances [our steps to the right, then four to the left, taros
the gentleman on her right and returns to place.

Arr Forwanp 70 rue Cexren—All the dapcers join hands in s circle, advance four steps
toward the center, and tben retire to places, without ucclaspiog bands.

At Fonwaro axp Tonx ro Parrxers.—Hands beiog still joined, all the dancers again lor-
ward lour steps and unclasp hands, and each gentleman turas bis partner to place.

When the heads perform the third sud fourth movements the sccond time, the second couple
cross over between the first and back outside; and there is a correspooding change whea t
sides execute the figure the second time.

FOURTH FIGURE.

This igure is daoced twice by the heads and thep twice by the sides, and is made up by the
following movemeats: Waif, eight bars; and Back, four bars; Forward and Twrn Part-
ners, four baes; Four Ladies to the RA;A} four bars; Four Gentlemen to the Left, four bars; Fowr
Ladies to the Right, four bars; Four Gen fo the Left, four bars; and All Promenade, cight bars.

Fonrwarp Axn BAck.~Alter she eight introductory bars of music the head couples join hands
and advance and retire four steps. ) '

Porwamp axp Toms Pawesers—The couples again sdvsnce, and each gentleman swings bis
pactner to place with both bands,

Fous Lavies 1o vhe Riomr.—Each lady turns toward the gentieman oo her right, takes four
steps to the right and then four to the left, turns the gentleman and takes bis former partner’s place
at his right.

Foon Gexruemex vo e Lerr.—Esch gentleman turns toward the lady on his left, takes four
steps to the right and theu four to the left, turns the lady and takes her former partner's place at
ber left.

The last two movements are repeated, which brings the original pastners together, but on the
opposite sides of the set.

Art Prowexape.—All the couples promensde once about the set. f %

The repetition of this figure by the heads briogs each couple back to its original position ; and a
similar resolt is obtained when the sides execute the Ggure the second titae.

FIFTH FIGURE.

this B tollows: Wait, eight bars; First Couple Promenade, eignt
hrsn Fbw. movmeme_nu;mt .:dgau:; Baak,m “tout bars; Fbu:' Glgnllmwn Forward and Back, four b_u:;
All Balance to Partners, four bars; All Tern Partrers, foar bars; Right and Left Half Round, eight

<
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bars; Half Promenade to Places and Tarn Partners, eight bars; and A% Chassez Across and Turn at
Corners, eight bars,

Fiasr Coure Proxmxaoe.—The first couple promenade entirely round the inside of the set,
returning to places (sixteen counts).

Four Lavies Forwano axp Bacx.—All the ladies advance toward the center four steps, and
then return 1o places,

Fors Gestixmeny Forwano a¥p Bacx.—Sswme as the preceding movement.

Aws Bavaxox 1o Pamvsens, Axp Aue Toss Panrsgns—Partoers face each other, tske four
sleps to the right and then four to the left, and swiog partners with both hands.

Rionr axo Lerr Haur Rouso.—Esch gentleman faces his partner, takes her right band with
his right, passes her oo the inside, and gives Lier left hand to the wext lady on the right, while his
partoer gives ber left hand to the next gentleman on the lefl. Thie dancers pass oue acother in this
way until partaers meet balf-way round, when they turn cach other,

Havr Prowpvane ro Pracks axp Toex Paxrsens.—Partoers join bands, proruenade to their
original poaitions and turn,

Aty Cragszz Across axp Turw At Convens.—Each gentleman sod the lady on bis left face each
other, and the gentleman takes four steps to the right, while the lady takes four to the left. They
then tarn cach other oace round with right hands, take four steps back to partners, whom they turn
with left hands to places. This figure is danced four times, couple in turn leading off i1 the
promenade, After the fourth turo of partaers after the chassez, all salute and return to seats.

Tue WALTZ 0R GLIDE (‘ALEDONIANS.

This quadrille is & modified form of the Caledonisns and will not require further description than
s statement of its movements. It consista of caly four res, each of which is danced twice by
the heads and twice by the sides. A reference to the description of the plain Caledonisas will make
all the figures perfectly intelligible.
FIRST FICURE.

Wait, eight bars; Right Hands Across, foar bars; Hands Back, four bara; Balance to Part-
fiers and hrg. eight hn; Al Walts, sixteen bars, A : .

SECOND FIGURE.

Wait, cight bars; Forward and Back, four bars; Forward and Salute, four bars; AR Walts,
sixteen Lars,

THIRD FIGURE.

WWait, eight bars; Forward and Back, four bars; Forward end Dos-d-Dos, loar bars; A% Bal-
ance to Corners, cight bars; Al Waltz, sixteen bars,

FOURTH FIGURE.

Wait, eight bara; First Couple Promenade, eight bars; Four Ladies Forward and Back, four
bars; Four Genllemen Forward and Back, fonr bars; Al Balance to Partners, sight bars: All Walts,
sixteen bars, The second, third and fourth couples promenade in turn when the ﬁgun'h repeated.
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Tue WaLTz QuADRILLE.

Round-dance quadrilles are the result of a desire for a graster variety of square dasnces. For-
merly there were only three kinds of quadrilles—those now lg:wn as tbe{)lnin quadrille, the lancers
and the caledonians; bat as society seemed to tire of these dances, the danciog masters bit upon the
plar of introduciog the waltz into the square dance, sd produced a new quadrille by altering the
old figures to meet the requirements of the added element. The waltz movement of each figure is
danced around the outer edge of that portion of the floor which is occupied by the set, the dancecs

ractically following the same imaginary line as in AN Promenade or Right and all Round,

he couples should remain about equal distances apart during the waltz, and should o time their
movements that all will be in their original when the sixteen bars of music allotted 1o the
waltz are ended. The metabers of one set should be careful ot to encrosch upon the limits of the
adjoining sels, as this would certainly create confusion and lessen the beauty of the dance. The
changes from the quadrille movements to the waltz movements are always noted by their prepara-
tory of music, which give the dancers ample time in which to take position for the waltz.

WaLTz QuabriLLe No. 1.

FIRST FIGURE.

This figure is danced once by the heads and once by the sides. It includes the following:
Wait, eight bars; Right and Lefi; eight bars; Al Walts, sixteen bars; Ladies’ Chain, eight bars;
All Waltz, sixteen bars.

Rionr Ao Lerr.—The first and second couples cross over, each lady passing between the mem-
bers of the opposite couple, aod each gentleroan and the opposite lady touching right bands in pass-
ing; after the conp'es bave passed each other, cach gealleman gives his Jelt hand to his partoer and
turns her half round in the opposite couple's place. This ooeug::: four bars, and a repetition of the
movement Glls the eight bars sllowed sod brings both couples k to their original positions.

Laotes’ Orars.—The ladies of the bead couples cross over, joining right hands iv g:uing, and
then giving left bands to the opposite gentlemeo, who turn them hall round (four bars). This
movement 1% then repeated in the opposite direclion, beinging the ladies back to their partoers,

SECOND FIGURE.

This figure is dsnced twice by the beads and then twice by the sides. It is made up thas:
Wait, eight bars; Forward Two, sixteen bars; All Waltz, sixteen bars.

Fonwasp Two.~This consists of (1) Forward and Back (four bars), i which the head couples
join hands, and advance and retive four steps; (2) Cross Over, Ladies Inside (four bars), in which
the couples un hands and adraoce across the set, each lady passing between the mee of the
opposite couple; (3) Chassez to Partners (four bars), in which partners face each other and advance
four steps to the right and then four to the left; and (4) Ciross to Places (four bars), in which the
couples cross to their original positions, each lacly, as beloce, passing between the members of the
opposite couple, ‘

THIRD FIGURE.

This Bgure is danced twice by the heads sod twice by the sides, the movements being as fol-
lows: Wail, eight bars; Forwar Four, four bars; Forward Again and (hange Pariners, four bars;
All Walla, ixteen bars,

Forwaro Foun—Same ss Forward and Buck in the Caledonians,

ForwARD AGAI¥ A¥p Cmavos Paxrxers—Each bead gentleman gives his haod to his partoer,
advances four steps snd baods her to the opposite gentleman ; this effects an exchange of partoers,
and wheo the Bgure is repeated original partoers are reusited.

4
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SECOND FIGURE.
This is the same as the second fgure of Waltz Quadrille, No. 1.

THIRD FIGURE.

This is executod twice by the beads and then twice by the sides It includes the following
movements: Wail, eight bars; Right Hands Across, four bars; Left Flands to Center, four bars; Bal-
ance to Center, four bars; Half Promenade to Opposite Places, four bars; All Waltz, sixteen bars.

FOURTH FIGURE.

This is danced four times and inclodes the following movements: Waif, eight bars; All Join
Hands and Forward and Back, four bars; Turn Pertners to Places, four bars; Al Wallz, sixtesn
bars, These movements have already been fully explained,

FIFTH FIGURE.

This is danced once by the heads snd once by the sides. The movements are as follows: W
cight bars; A Right and Jft Half Round, eight bars; Al Waltz, sixteen bars; Forward Tioo, six-
teen bars; Al Waitz, sixteen bars,  Alter the sides have danced all salute and take seats,

WaLTz QuadriLLe No. 2.

FIRST FIGURE.

This figure is danced twice by the heads and twice by the sides. The morements are as follows :
Wail, eight bars; Right and Leﬂ cight bars; Balance, eight bars; Ladies' Chain, eight bars; AN
Waltz, sixteen bars.

Rigar A¥p Lerr.—8ee Grst figure of Waltz Quadrille, No. 1.

Baraxce.~The members of each head couple cross hands with each other, with right hami:
uppermost; and the couples cross to the opposite sides, passiog each other on the right (foar bars).
¥ return to places in the same way (four bars).
Lavies' Cuarv.—See Grst figure of Waltz Quadrille, No. 1. |

Ricr Haxos Across—The hesd couples cross to the opposite places, each lady fum'ng between
the members of the oppoesite couple, and touching the opposite lady’s right haod with her right in
passing,

Lxrr Hasve ro Cexter.—Returniog, each lady takes the opgooilo gentleman's left hand in ber
left and, retaining it, turns half round so as to give ker right hand, crossed over the left, to .her
partoer,

Bataxce 10 Orxren,—The four darcers, still joining hands, take one step forward and one back-
ward, and then repeat, thus occupying eight counts. Lelt hands are then unclasped, and the mem-
bers of cach couple, still joining right hands, balf promenade back to the opposite couple’s place.
When the figure is repeated by the beads the couples regaiu their original places.

FOURTH FIGURE.

This figure is danced twice by tho heads and then twice by the sidez. Tt consists of the follow-
ing movements: Wait, eight bars; Balance fo the Right, four bars; Ezchange Partners, four bars;
Ladies' Grand Chain, ¢ight bars; Al Forward and y four bars; Turn New Partners to Place,
four bars; AU Walts, sixteen bars.

Bataxce 10 tae Rionr.—Each gentleman in the head couples crosses hands with his partoer,
with the right uppermost, and leads her & the couple o the right.

Excnaxor Paryseas—Each head geotlemao leaves his partoer with the side gentleman and
takes the side Iady back to his partner's place.
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. Laomes’ Graxo Caars.—This differs from the Ladie’ Chain in being danced by all the ladies
instead of by two, The four ladies ndvance, cross right hands in the center and make a half turn to
the left. They then unclasp right bands, and each gives her left baod to the opmf::l gentleman
and swings half round with bim to place. This occupies four bars of the music. the move-
ment is repeated the ladies regain their original places, still with their new partners,

Aus, Fonwarn axo Back, Eve.—The four couples sdvance four steps and retire four steps, and
the geotlemen turn their new partners in their placex  All then waltz. It will bo seen that after
the Erchange Partners each lady dacces with ber new partaer through the balance of the Bgure.
When the figure is repeated the ladies regain their original places,

FIFTH FIGURE.

This figure is performed by the heads twice and then by the sides twice. The movements are
8s follows : Wail, eight bars; AR Right and Left Round, eight bars; Reverse fo Places, cight
bars; Forward and Back, four bars; Forward and Salute, four bars; Al Ladies to the Right, eight
bars; All Walts, sixteen bars.

Art Rigar axp Leer Havr Rouwp.—See 6fth figure of Waltz Quadrille, No. 1.

Revinse 10 Praces—Whee parloers meet they turn each other about, and then all perform the
Right and Left back to places.

The two following movements are executed ooly by the heads or sides, a8 the case may be, and
have already been described.

Awn Laois 7o tue Riour—Each lady balences with the geotleman on her right, who turas
her with both hands and places her at his right. In this way each lady moves one couple to the
right. When the figure is repeated by the bead couples each lady is opposite ber original ‘gouuon;
and when the sides dance the fgure twice each lady reaches her original partoer, e waltz
in the last repetition of the figure each couple resumes its place, acd then all Right and Left Half
Round (eight bars), and Reverse to Place and Salute (cight bars), .
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THE (ALLY POLKA .QHRDRILL&

THIS populsr dsnce is the hiEhest evolation of the round-dance quad-

rille, requiriog ns it does & knowledge of the polka, three-slide pol!ns
polks redowa, heel-and-toe polka and the Yorke, the motions an
steps of these varieties of the poika providing the novel features
of the dance, The sets are formed ss for the lavcers, snd the
quadnlle is composed of five figures,

FIRST FIGURE.

This is made &of the following movements: Salufaiion,
eight bars; Head es Half Right and Left, four bars; Side
Couples Half Right and Left, four bars; Ralancé with Partrers
eight bars; Heads Half Ladies’ Chain, four bars; Sides Half
Ladies’ Chain, four bars; AU Polka, eight bars.
Savorarion.—Partuers salate cach other sand then the corners.

Hean Covries Hawr Reonr axp Lovr—The members of each
head couple join hands and walk two steps forward, the lady
starting with her right foot and the gentleman with his left; thea
they unclasp liands snd continue forward with the polka step,
the hdimwiung between the gentemen. After the couples
havo pa each other, each h cntleman gives his lelt hand
to his partner's left, and the couples continue across with the
polka step, The head couples sre now opposite their original
goaition& and here they remain until the repetition of the figure

rings them back to pdce.

Sioe Courres Hawr Rronr axo Lerr.—This is danced as
directed for the heads,

Balancé witit Pawrsees — Partocrs face each other and
join with both hands, exteuding the hands outward at the sides;

snd oll dance the heel-and-toe polks to the center and back to place (four bars). Still joining
hands, partners then danco the plain polks in a small circle about their position (four bars).

_ Hxans Havr Laoies' Ciav.—Using the pluin polka step, tho two head ladics cross over, joining
right Lands in g:ning. and each pessiog round until the opposite lady’s place, st the right of her
partner, is reached, At the same time cach rentleman advances to receive the opposite lady as she
polkas toward him, and, extending his left hand to her, hauds her round to his partner’s place and
stops upon Lis own (fonr bars),

Sivrs Harr Laoies’ Cranv.~The side couples dance oxactly as directed for the heads (four
bars). Each gentlemnaa has now the opposite lady for his partoer.

Arr Pouxa.—The four couples dance tbe three-slide polks once around the set, halting when
their original positions are reached,

The entiro figure, except the salutation, is now repeated, which returns the ladies to their
formor partoers,

SECOND FIGURE.

Wail, eight bars; Forward and DBack, four bars; Cross Over, four bars; Forward and Back,
four bars; Céon to ﬁlcm, four bars; AN Polka, eight bars. This figare is danced four times; the
first and third times the head couples forward, and the second and fourth times tho sides forward.

Forwarp Axo Baox,.—Partners join hands and walk four steps toward the center, not passing
opposites; then they face each otber and dauce the three-sglide polka to place.

Onoss Oru—-Oﬂgw(e couples forward (our steps, passing each other with the ladies between;
partncrs then faco each other, each lady places ber right hsod in her partoer's left, and each couple
dances the three-slide polka to the opposite couple's place.

Fonwanrn axp Bacx Axp Cross 10 Puacxsa—The two movements just described are now
repeated, which Lriogs the couples back to their original positions,

Art Porka.—All the couples dance tbe three-slide polke ooce around the set.
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THIRD FIGURE.

Wait, cight bars; Heaas Forward and Back with Sides, lour bars; Forward and C Part-

ners, four bars; Al é’bam-z. two barg; All Cross Over, two bars; All Chassez, two bars; AR Cross

z }{:hl:"m two burs; Ladies Forward, lour bars; Gentlemen Forward, four bars; Polka in Cirele,
g

Hzaps Forwarp axo Bacx wirn Siosa.—The head couples face the sides, the heads turning to
the right and the sides to the left; and all perform the movepment as directed in the second ﬁgmg.

Forwarp axp Craxoe Paprxens.—All walk forward [our ateps, the heads and sides still facing
each otber, Each gentieman tg_re-cnu both hands to the lady oppesite and turns with her so as to

ain ber partner’s place. In this movement the first gentlecnan changes places with the third and
the second with the fourth, Diagrams I and IT show respectively the positions of the geatlemen
before and after the change. All the remaining movements are daoced with new pariners thos
obtained by changing, original partners being regained after the fourth time of davcing the figure.

Arr (hassez.—Using the three-slide polka, the first and second couples chassez to the right acd
the third and fourth to the lefs.  (As bere named, the first couple is the one including the first gen-
tleman, the second the one including the second geotleman, and 80 on. As the gentlemen have new
partoers aod have left their original positions, this mode of indicativg the couples is m‘rz;) In
this chassez those to the left psss on the inside or to their right, and those to the right on out-
side. By this movemeot the positions of the couples are again changed, the first changing with the
fourth and the second with the third, as indicated by disgram IIL

At Cross Over—All the couples walk forward four ste{r, the heads going to the rmmd
the sides to the left. r(‘)’ppouito couples pass cach other, with Lhe ladies betwees, and stop o
back, (See diagram IV.)

Art (hasses,—The first and third couples, still standing back to back, pass to the left, and the
second and the fourth, also back to back, pass to the right, all using the three-slide polks, This
brings the couples to the positions shown by diagram L

ALL Cross 10 Pracss.—Hesds still to the right and sides to the left, all forward aod return to
places with the three-slide polka, the lndies passing between the geotlemen. This retarns the
couples to position as shown by diagram II, each gentleman being one place to the right of the
positior made by the first change of partners. By these sucoessive chassess aller the first change
of partners the entire toar of the set is made by each dancer.

Diagnax I Duaomax IL Disoray 111, Diacmay IV,

Lapizs Forwarn.—The ladies walk forward, courtesy, and joio hands io a circle.

Grxriexex Forwann.—The geatlemen advance and form a circle outside the ladies’ circle, and
then place their joined hands over the ladies in froct, thus formiog & basket.

Porxa 18 Cincre.—While in this formation all dance the three-shde polka to the left (two bars),
to the right (two bars), and again to the left (two bars); the circles are then broken, and partoers
join bands and, gradually making their stepe widee, return to place (two bars)., :

This Bgure is danced four times; the first and third times the bead couples dance with the
couples on their right, and the second and fourth times with the couples on their left. After the
change of partners at the commencement of the Hgure, the geatlemen do not regain their partoers
until the fourth time the Bgure is danced.

FOURTH FIGURE.

The polka and the Yorke are used in this figure. The movements are as follows:
Wait, eight busr?d.g‘:'mwd. Right Hands Acrass, four bars; Left Hands Back, four bars; Balancé
and Cross, eight bars; Two Ladies Forwerd and Back, four Mf Two (entlemen Fbmrd;;i
Back, four bars; Fowr Forward and Back, four bars; Return to Places, four bars; All Rownd

the Yorke, cight bars
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Forwaso Rinr Haxes Across—The first Jady and opposite gentleman advsace, join right
hands io passing, and taro the opposite lady sod gentleman respectively.

. Lzrr Haxes Bacx.—Returning, they join left bands, pass each other, halt before reaching their
original places, and join right hands with their partaers, thus forming a zig-zag line across the set,
the ladies lacing one way and the gentlemen the other.

Balanc axp Cross.—While the dascers are in this position, with hands well raised, they balancé
forward with the right foot and backward with the le using the polka redowa step (four bare).
'(l;hen ;:pa)n,ting, they swing round in line, which brings each couple to the opposite couple's place’

‘our bars).

The remaining movements bave been explained in previous lessons and are very simple. This
figare is danced four times. The first time it is executed as described above; the second time the

second lady and first geatleman, the third time the third lady and fourth gentlemao, sud the fourth
time the foarth lady and third gentleman dance together.

FIFTH FIGURE.

Introductory Chord (no wait); ANl Chawez, two bars; Change Places, two bars; All Chasses
Again, two bars; Change Places, two bars, These four movements are repeated. The ladies chasses
to the left, and each meets a gentleman at the corper of the set, presents both hands and walks half
round to the left, thus changing places. When this change has been made four times, all the dancers
reach their original pl“?fl having made a complete circuit of the set, the gentlemen to the right and
the ladies to the left. The following movements are then executed: Forward Ieads, two bars;
Circle Round, two bars; Separate and Join Sides, four bars; Shide & the Right, two bars; Slide to the
Left, two bars; All Forward, two bars; Join Parfners, iwo bars. The two head couples forward,
join hands and circle round, using the three-glide polka step. Partners then separate and join the
side couples, thus formiug two lines of dancers. Tho ladies join on the left of their original positions
and the gentlemen on the right; thus, the first lady joins the fourth couple, the gentleman joins the
third, and 80 on. The two lines thus formed polka to the right (Lwo bars) and back (two bars), and
then wll forward and turn partners, the first and second couples exchanging places, while the third
and fourth retain their ori;inal posttions. The Ggure is now repested, Each dancer ogein makes a
complote tour of the set (sixteen bars); and when the second part is repeated the first and second
couples regain their originel positions. Next the second part of the figure is danced twice by the
sides, who forward and form lines with the heads, regaining their origival places when the move-
meats are repeated,

THE FINALE.

All forward two steps to the center (four bars), salute one anotber (four bars), return to places
(four bars), and face and salute partners (four bars). The music is played slowly for these move-
ments. A chord ig then struck as at the commeacement of the last figure, and all dance to seats
with the three-alide polka.

In addition to ththpolku already given, the Cally Polka requires, as stated in the introduction,
s knowledge of the Heel-and-Toe polka and the Yorke. We therefore give directions for both
dances. The Yorke is also sometimes called the Caprice. The other polka steps required in dancing
the Cally have been given in s previous part of the book.

Tue BoreMIAN OR HeeL-anD-Toe PoLRA.

Finsr Srxr.—Place the left heel on the floor in the second position, resting on the right foot;
count one. Bring the toe of the left foot behind the right; count two. Then take the full polka
slep; count one, two, three, .

Szcoxp Srer.—Place the right heel on the floor, resting oo left foot; count one. Bring the toe
of the right foot behind the left; count two. Then take the full polks step, count one, two, three.

Tareo axo Founrn Srera—~Then take three long galop slides with the left foot on accent, aad
as the right foot is brought up to the lelt foot for the third time, rest and raise the left foot slightly
from the floor, Repest by shdiog with the right foot. The wmusic is in § time,
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Tre Yogge.

Slide left foot to side to second position, count one; draw right to left to 8rst position, an
.[mo@t_spmultanwmly shide left to 9?3:‘ (chassé) and count tworzsnmedinaly tong::inm: crljx'mé?
* draw rigbt foot to left to Brst position, placing the weight on the right, and count three; hop on

right and slide left to side to second position, countiog four immedistely after the shde; draw right
to left to Birat position, and count five; leap sidewise from the right to the left foot, and count six;
LWO Ieasures,

Repeat, commencing with the right foot. One, two, three should be made directly sidewise,

the turn to be made on four, five, six. The counterpart of these directions will be for the lady.

THe GAVOTTE.
The Gavotte is also a popular dance at present and is danced to Polks, Waltz or Scottische time.

THE AMERICAN CAVOTTE.-(Polka Time.)

First Parr.—Slide left foot to side in second position, count one; draw right to left and slide
left to side (chassé) and immediately followiog the chassé count two; repeat chessé end count
three: draw right to leit to first position, placing the weight on the right sad count four; two
meagures.

Seooxp Parr.—S8lide left foot to side in second position, and count one; draw right to left to
frst gc@ition. count two; slide lelt to side, count three; draw right to lelt and immediately slide left
to side, counting four after the chass€; two measures

Repeat all of the above, commencing with the right foot. The first past is to be made direclly
to the side; the turn to be made on the second part. Counterpart for lady.

GAVOTTE.—(Schottische Time.)

Slide left foot to side to second position, count one; draw right to left, connt two; slide left to
side, count three; draw right to left, count four (one messure). Slide left to side, count one; draw.
right to left and slide left to side, and immediately followiog the chass6 count two; cheasé sgein
and count three; draw right to left, placing weight on right, count four; one measure, Wallz-
galop ove measure. Slide left to side, and count one; chass€ and count two; chassé and count
three; d-aw right to left, count four; one meatare. Repeal all of the above, commenciog with
right foot. Counterpart (beginning with right toot in first movemeant) for lady.

The WaltzeGalop is the waltz step to galop time.




56 THE PERFECT ART OF

THE RINUET.

THIS dance is not sn easy one, but careful
sttention to the directions given below will
enable anyone to master it, The music
contains threo beats to every bar
and 15 ph{ed quite slowly and with
accent. The “ Minuet de In Cour,”
which haz nincteen bars 1n the
second movement, is the music re-
quired for this form of minuet, This
music, when fitted to the dance, is
played entirely through twice, and
s then agsin commenced, and an
ending i3 made at the close of the
sixteenth bar., This information is
given bLecause the repeats in the
music are someumes incorrectly
marked.

The minuet consisls of a series
of simple motions, cach of which is given 8 special French name. It 13 necessary to BLix the five
positions deacribed on page 2 well in mind to clearly voderstand these motious.

There are seven motions cmplc?-ed in_the minuet, named ag follows: Pas Marche, Pas Balancé,
Pas Grave, Pas Menuet, Pas Bouré, Pas Sissoné, and Pas de Basi®e Pirouette,

Pas Marche—This is a simple walkiog step, three stops being taken to a bar.

Pas Balancé. —The balancf is of two kinde, the Forward Balancé and the Backward Balancé.
In the forward movement step forward on the right foot, balance on that foot and extend the left to
the second position.  The backward movement is the reverse of this, the dancer stepping Lack with
the left foot, balancing on that foot, and extending the right to second position, All these positions
should be assumed with grace and daintiness,

Pas Grave.—Plsce the fect in tho GIth pesition, with the right foot in front. Bend both knees,
rise on both toes and descend on the left heel, benJing the right koee by raising the right heel, and
allowing the right toe to remain on the floor (one bar).  This 1% reversed when the left foot is in front,
the left beel then being elevated. The Pas Grave alwuymnwk- the Balancé, the Intter following
on the sacceeding measure, This motion is an exaggerated one, as, indeed, are most of the minuet
movements. The beoding of the knees should produce o decided dip of the body, and in all the
motions & rather decided manner should be displayed.

Puas Menvet,—~Place the feet in the Gith position, with the "ﬁl‘ foot in front. Bend both knees,
rise, and o rising extend the right foot to the second position; then transler the weight of the body
from the lelt foot to the right and cxtend the left to the second position (one bar). ~ This motiop s
continued in the same direction by passing the left foot behind the right at the moment of bendiog
the knees for the repetition. Corresponding motivas are vsed for passing to the lelt.

Pas Bouré —~Place the feet in the second position, with the right extended, standing on the
toes of both feet. Draw the rizht foot behind the left to the flth position, and then step to the left,
Aguin pass the right foot behind and step to the left. Do this three times during one bar of music.
The motions are the same for passing to the right as to the left, and are sometimes acoelerated to
twelve to a bar and sometimes retarded to three to a bar.

Pas Stssoné,—Place the feet in the second position of right.  Pass the right bebind the leit to
the Alth position, as in the Par Bouré, and step o the left; then pass theight, in front to the ffth
pasition, and immediately place the left in the second position (one bar). Return to the right in
the same way.

Pas de Basque Pivouetfe~Place the feet in the fifth position, with the right in front. Thea
take the second position with the right, Klnce the lelt in frout in the fourth position, rise on the toes
aod swing half round to the right, thas bringing the right foot io frount in the [ourth position. 1f it
is desired to face to the left, begin with the left foot and perform the same movement to the left.

In the original minuet the couples moved in a square space, but entirely independent of one
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another The following dance, which is arrsnged as a quadrille, is the form of minuet generally
favored nowadays.

THE QUADRILLE MINUET.

For this dance eight persons are required, and they form the same as for the lancers—s couple
on each side of a square.

FIRST MOVEMENT.
Salutation to Partners, eight bara; Salutation fo Sides, eight bars,

SECOND MOVEMENT.

Head Conples Forward with Pas Grave Twice, lour bars; Pas Menuel o the Right, lwo bars;
Two Balancés Forward, two bars: Pas Menuet fo the Left, two bars; Cross fo opposite Places with
Pas Marche, two bars; Balancé, four bars; Right and to Places, two bars; Salule Partners,
one bar,

The salutations to partoers and to sides are performed slowly. The ladies courtesy very low
and rise slowly and with mach dignity after bending the knees. The dress is sometimes g d at
each side and very daintily raised duriog the bend of the courtesy. The second movement is danced
first by the head couples. In the Balanc the couples pass other unul they are back to 8
when they perform the Pas Menuet that follows. When they are ready for the Cross o Opposite
Pilaces, they have already vearly reached the opposite places. Each gentleman takes his partner's
left haud with his left, and the Jady passes in front of her partner with a Pas Marcke, This briogs
her to the right side of her partcer in the opposite couple’s place, The couples then sslute each
otber and sgain forward sod right snd left to places, where they sslute partaeis.

THIRD MOVEMEWI‘.

Salutation to Partners, eight bare; Salutation to Sides, eight bars (as in the first movement);
All Balancé to Corners, four bars; dhange at (Corners, four bers; Solute, four bars; Relwrn fo
LPlaces, lour bara.

In this movement the heads turn to the corners, the gentlemen 1o the left and the ladies to the
right, and balancé, They then cxecute s Pas Marche, give right hands to the corners and chlnse
pisces, salutiog after the change is made. Io retuening to pl sgain with a Pas Marche, left bands
are extended, and the movement is executed with the Jeft-foot balanct,

The sides now perform the second movement (nineteen bars), snd, beginiog with the Balancé
to Clorners in the third movement, continue this as directed (sixteen bars). All then make the pro-
found salutations described in the frst movemeot.

The capacity of the human form for graceful motiqn is demonstrated in this courtly dance,
which, if crope y executed, may really be regarded as ooe contizuous movement that offers not the
slightest hint of awkwardness or abruptacss,  When youug children dsnce it their positions are
q:nu exaggerated. When not joining bands with their partoers during the Pas Marche, they place
their arms akimbo, with the hands upon the hips, and beod their bodies backward [rom the waist,
with their heads gracefully inclined toward their partaers.
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THE KAISER' NEW (OURT DAN(E.

THe GavorTe LANCIERS.

IT may be of interest to our patrons to know what daoves
are popular in foceign countries and especially those
sdopted by the nobility and introduced at court. We
therefore here give a description of the new coart
dance of the Kaiser,

“The new dance which the Emperor William bas
decreed shall replace the old court quadrille at the
imperial functions in Berlin, has reached this coustry.
Tnstructions in the steps and the mogic have been
lished under the Americanized name of * Dance Arc:o-
cratic.” It is dasced by four couples and 13 something
Lke & modernized gavotte.

“Gavotte Lanciers " was the name given the dsnce
by the Kaiser.  He first saw it at s private perforrnance
given by eight members of the Royal Play-house Com-
pany, on the Opera-House stage in Berlin, He -was
charmed with ¢ eformance, and ordered that the -
dance be introduced at court, The Ggures are taken
from the ordinary quadrille, lanciers and contra-dance.
It is not st all difficsls to Jearn.

The position of the four couples at the opening of
the danoepmbo Kame a8 in A qmgrille. Ia the :full
of the figures, which is subjoined, these genersl instruc-

{ Uons are to be followed: For each step use right and
lefe foot, For instance, il the gentleman starts with

the right fool, the next step is to be made with the left foot, and 50 oo, The same rule applies to

the Indies. Each step is to be made in time to the wmusie.  Hold the band up high, as in the minuet.
The genteman first makes a bow to the lady on bis left side, then bows to his partoer.
Gentlemen extend right hand to ladies’ lefs, and start with right foot. Ladies likewise,
One step forward, counting one, two, in time with the music.
Another step lorward, counting three, four.
Three steps forward, counting one, two, three, four.

Ouoe step backward—start with lelt foot—another step, then threc steps, countiog as before.
On counjing foar the last time, turn’ one-quarter sround.

Geotlemen extend right band to ladies right hand, lacing each other.
One step around—to the right—another step, then three steps likewise.
Repeat this once more to places,

First and second couples, three steps forward facing each other, then a low bow to fill out the
bars of music, after which the third and fourth couples take three steps lorward, likewise o low bow.

Gentlemen and partoers now turn ball way around, gentlemen extendiog their left hands, to
ladies’ right hands,

One step forward, another step, three steps, theo seven steps, forming a straight lise, briogio
Grst, .ecood,pthird and fourth couples one bebn‘::'c'l the othdr. Flog

Gentlemen step bekind their partaers, then ke ooe step to the right, another step, then three
steps.

Ladies the ssme to the oppesite side, makiog two lines,

Now the gentlernen take cne step to the lelt as before, another step, then three steps.

Ladies the same to the oppesite side.
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Ladies, still in a line, take one step o the right, another step, then three steps, theo seven steps,
forming a circle.

Gentlemen make the same steps to the left, forming another circle, leaviog the ladies on the
inside, each gentleman facing his partoer,

Gentlemen now take three steps to the left, counting one, two, three.

Tadies Lhree steps likewise, towards the right.

Then a stop.  Count four, making a low bow to the lady opposite.

Three steps as before, and so on till gentlemen are opposite partaers again,

Ladics, #till in a circle now hold dresses ou both sides.

Ladies make one step towards the gentlemen, another step, thea three steps backward, Geo-
{lemen join hands, making the same steps towards the ladies, then backward.

This is repeated twice.

Gentlemen now hold their right arms towards their partuers,

Ladies hold up their right arms also.

One step forward, apother gtep, theo three steps, after which first and third couples turn balf-

way sround, take seven steps, forming & Maltese cross on the nght side; second and fourth couples
the same, forming a Maltese cross on the left side.

Gentlemen join their right hands to ladies’ right bands.

Ooe step around to the right, another step sud then three steps.

"This is repeated once more. '

Turn hall way around opposite, take one step to the left, another « then three steps as

e
before; after which each gentleman and his partaer take seven steps, whicg, bring them to their
originai places, forming a ring. the conples one behind the other.

One step forward to the left, another step, then three steps, and so on until plsces are reached.
Gentleman makes low bow to lady on his left side, then to his partaer.
Gentleman offers arm to his partner sod they promensde. Ead of the dasce.”
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THE ETIQUETTE OF BALL{ AND DAN(ING
PARTIES.

BUT little diference exists between the invitations to the most sumptu-

ous private ball and those to a less pretentious dencing party, but
there is enough to indicate the character of e entertainment. Tn no
circarmstances should a hostess use the words * ball™ or “ evea-
ing perty™ in ber invitations. The following is the usual form
for invitations to a ball

Mrs. Jokn Jones
Requests the pleasure of your Company
on Thursday Evening, December Ninth,
af Ten o'clock.
3 Weast T1st Street.

Dasncing.

The guests invited to & ball may include less intimate
soquaintances than those bidden to the more social hospitalities
of n rar( where dancing is not the solc amusement, as it is st -
s bail. i party may ioclude dancing, but a bLall caonot take
place without it.

Supper is served later than at a party and is quite elaborate;
it may include any ddim{. from the universal oyster Lo canvas-
back duck and terrapin,  When the supper is served at 8 stated
bour, which usually is not before midnight, lemnonade or punch
of some kind, nccompanied by some light refreshments, s gen-
erally placed where guests may help themselves at plessure.

Good music is, of course, & prime requisite, and fewer than
four picces are not usually considered adequste. The musicians
are not usually visible, being concesled by some of the large
foliage plants ond shrubs that coatribute to the floral decora-
tiona. Flowers, cut and )&r:wmg are utilized for ball-room decorstions, and superb effects are
produced by massing bandsome blossoms. As smasll articles of bric-d-brac are removed and most
of the furniture taken from the room in which the danclng takes place, there is no lack of oppor-
tunity for the florist to develop magmificent effects. + Too high an illawination is scarcely ponﬁe,
for brilliancy is tho desideratum.

Grande toilette ia cxpected of the Indies, but elderly women are not compelled to adopt décollété
costume, and young girls forget the teachings of good taste when they appear in heavy sating and
brocades. Young unmarricd women bave the privilege of weanng toilettes of dancing length, and
the dignity of their cheperons 15 acknowledged by the freedom accorded them to assume jewels,
which arv eclipsed only by the beauty cl their chargea.

A parquet floor is the ne plus ulfra for dancing ru ses, and when a house is provided with
such a lloor the cerpets are taken wup for the night. 1f the floor 15 not o constructed, the next best
thing is to havo it plancd ond woxed. Ususlly, however, the carpets are covered with crash. The
chief objection to crash is that friction separates from it s great deal of fine lint, which, floating in
the sir enters tho throats and lungs of dasccers and causes pulmonary irmitation. While recording
the baneful effects of frequent dancing upos crash, we must admit its hold upon those who dance in
houses into which the modern luxury of parquet floors has not entered.

Gentlemen and ladies do not enter a ball-room srm-in-arm, even il they be hushand and wife.
So great s gaucherie is such an entrée considered in France that a noble lady once made it the pretext
for the ostracism of another lady, who entered the salon on the arm of her husbsnd ; but as social
favor, or the lack of it, often rests ug:n political situstions in France, it is fair to believe that the
punishment was dealt out for some other reason. A lady enters in sdvance of the gentleman who
sccompanies Lier, or side by stde with the young woman she is chaperoning.

All guests groet the hostess and ber daughters, or the ladies who are receiving with ber ; re-
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frainiog, bowever, from offering to shake hands, even though they be of Ler inner circle, unless she
intimates by an unmistakaile sign that it is ber intcotion to practice this form of cordiality, which is
not always done, as (he strain of thus receiving a large number of people is apt to e quile
fatiguing. No oue remaing with the receiving party for a longer time m is pecessary m forenal
interchange of greetings; to do so would be an evidence of tg;;ghtlcum and apyooe who would
tarry unnecessarily would be adjudged igoorant of les convenances.
The bost never seceives with his wife at a ball, bot he is near at hand acd lends his assistance
toward making the oceasion enjoyable for all. Tt is the duty of geatlemen to pay their cls to
him during the eveniog, and though it is one often iguored by young men, it is an inexcuss 1
of good manners to peglect it. Gentleuen who daace and socept invitations for balls are guilty of
a social soleciswm in ot seeking partoers and danciog.  Most of them do, but there are some who
betray as much fondness for being persuaded ax an amateur vocalist before conseating to siog, and
bostesses Justly complain of the lack of consideration evioced by such.

 Gentlemen are expected to ask for introductions if they sre not sequainted with ladies who are
without partners for dances, and st a private ball & lady is not justified in refusing to dapoe with any
gentleman who is introduced for this purpose, unless she has most justifiable grounds for g0 doing,
Of course, it is not impassible that even among the guests invited to a private bouse there may be
some who are less desirable partners then others; but a lad{ must, unless governed by exceptional
circumstances, acoept the discrimination which her hostess bas exercised in sendiog out her invita-
tions and ai_:née by the chance acquaintanceship it way bring her, always remembering that a ball-
room scquaintacce is not authorized to presume oo bis introduction to the extent of even bowiog to
her after the evening is over, unless she Brst recognizes him,

A lady who givesa large ball "““"{,"1““"‘ few [riends whose acquaintance is large to
aesist her in receiving, and these relieve ber of much solicitde by sssumivg the sibility of
secing that diffident yow men and women are not * walled,” as their more sprightly sssociates
term it.  Men introduce otber men to the ladies of their own families and also to any otber ladies
whose permission they may receive, A gentleman, who desires to presect a {riend, politely askes a
young girl's chaperon if be may introduce Mr. Blank, provided it will be agreeable to Miss Black.
On receiving permission, he brings bus friend up and nts him to the chaperon lirst and then to
the yoang lady, snd Mr, Blaok returns the young lady to the chaperon soon after the dsace. Ifa
gentleman bas been dsaciog with a young lady with whom he has previous acquaintance, & short
promenade before leaving her with her party is not out of place and is quite agreeable after a dance,
but a gitl should not assume that it is to follow = dance with = stranger. He may have othber
engagements or contem bestowing his attentions elsowhere. Inany cveat, his aoquaintance
with ber should be conducted in the presence of the elder lady who sccompanies her. This is ooly
respectfal to both Jadies.

Well-bred young men outnumber the thoughtless and ill-bred; consequently a lady receives all
the stteption pecessary to make such an occasion epjoyable, even il she be not a reiguiog belle or
bas only a limited acquaintance, Gentlemen who sccompany ladies to balls eadeavor to be pesr
them when supper is announced, so a¢ to sttend them to the :x‘rper»room; but if they are not, they
must look for them and see that they are being properly ca for, belore offering their services W
otbers. If a geotlemau has no prior claima upon bis attention at this time, be should offer his arm
to the lady with whom be has been talkiog o dancing, always reoog.laog first the superior claim of
an elderly lady to consideration. The mother or chaperon takes bis arm apd the youoger lady
walks beside her. It is not the best fora for two ladies to each take an arm. A lady is not free lo
declive this attention, even though sbe may bave expected it from snother.

Gentlemen sbould be careful to sec that ladies are provided for before they sttend to their owa
wants, and any geotleman may extend such formal attentions as offering to escort to the supper-
room ladies who may be unattended, to bring them ices, fiod seats for them or to escort them to
their carriages, and io all this bis warcant is his willingeu to conform to the requirements of good
breeding sod compliment his hostess. He oeed not deterred from showiog such trifling attea-
tioos, not need Jadies declive them, because 3 formal introdoction has not taken place.

The host takes into supper the lady of greatest distinction, but the bostess rarely goes in until
very late, unless there is a otlemsn present whom she wisbes to specially bonor, Her attention is
apt to be taken up with duty of seeing that everybody is beicg attended. No geotleman is
privileged to sk to escort her to the supper- this being su honor which she confers at will, snd
rarely upon s young wan, It ismore usual to have the suppes-rcom open from the time duw;ﬁ
begins or soon after, then to defer until & late bour the announcement tast supper s served, thou
in very large houses this is often done, because the limitations of space do oot interfere with com-
fort to the same exteat as in smaller mwAnSIONs, s

The hostess has a right to expect that her daughters or the young ladies who may be connect
with her family will rﬁein prompt sttention from the geoteman present io the matter of being
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early asked for dances. At a ball a gentleman may ask for a dance that is placed a little ahead of
the last one for which a lady is disengaged, and he may ask a Jady who is engtged for several dauces
which one she can give him, but he may not, according to polite usage, ask her early in the evening
for a dance that is arranged for o much later hour, when she has but few intervenivg engagements.
Young ladies should not forget engagements, nor give to one gentieman the dance they have refused
another, unless previously cngaged for it This warning agaiost forgetfulness might, perhaps, be
quite a8 fttingly sddressed to the spirit of coguetry which sometimes (not often, however, sod
never of course, maliciously) leads to misunderstandings, the polite withdrawal of one geatleman iu
favor of another and sometimes, we fear, some unpleasant reflections on the ways of girls—which
it is usually conceded are past finding out.

Etiquette permits a young lady to accord two dances to the same gentleman at s ball, but it
does not permit bim to ask for a third, Daocing is kept up until the small hours, and the german
is usvally danced after some time bas been devoted to other round and square dances. Ii supper
is served st A specified bour, the german follows it, and those who participste have a hot supper
served for them lster, The populanty of the german which is also styled the cotillon, tends towards
tbe exclusion of all igures not belongiog to its variations, and sometimes the invitations seat out,
instead of being in the form given at the beginning of these suggestions, read

Mrs. Jokn Jones
At Home
Tharsday Evesing, December Ninth,
ol Nwme o'clock.
3 West Y1st Street
Cotulion at Ten, RSVE

For a party the invitation ususlly reads

Ay, and Mrs, John Jores
Request the pleasure of your Company
. Thursday Evening, December Ninth,
at Nine o'clock,
3 West 1184 Street
Danring after Eleven.

+  Sociability is mare marked at a party than st a ball, and less elaboration in the appointments
is demanded, though very often quite as great a degree of magnificence is noticeable. Music, and
occastonslly recitations, with conversation, fill up the time until the announcement of supper (which
may be as elaborate orulimu may be desired); and after supper round and square dances or
the faseinating german is danced. Dancing is not, however, kept up until a very late (or early)
hour, half-past one o’clock being considered a suitable time for saying the latest adieux.

Invitations to balls are enclosed in two envelopes und keot by post or messenger, according to
the views of the hostess regardiog the two methods of distribuling them. Even if she decide in
favor of the specisl service for balls, she may still consider it r:toper to send her party invitations
by post, and may enclose each in coe or two envel according to the degree of formality with
which she desires to invest the affair, always remembering that it will be sccepted ss a suggestion
of what is to follow, If she pro to meke the allsir as splendid as possible, it is quito ftting
that she should employ the double enclosure and, il she prefer, deliver them by her private servaot,
A lady who proposes to employ but two musicians and provides only such light refreshments as
cakes, ices, tea, collee, cold fowl and sandwiches, would not be acling wisely in sending out ber
invitations in o pretentious maoner.

An elaborate sapper for & ball or party includes both hot and cold dishes, and nothing which
the market furnishes is deemed too elaborste. Game birds of the smaller species are served cold,
the larger birds hol; boned fowl is especially liked, and salads in variety and profusion are con-
sidered essential; rich patties of various sorts and truffied and scolloped dishes in variety reinforce
the list, while cake, ices, flowers, fruit and candelabra add to the beauty of the feast, mpagne
is 8 favorite beverage, bat a discreet hostess, who ig entertaining young men with whose tastes and
habits she is anacquainted, is very careful about the beverages she offers Lacking this forethought,
a lady may sllow ber butler to furbish it uoreservedly, and its use may be abused by those to
whorm its cool and puogent qualities ure so refreshing slter the exercise of the dance that its alfter-
offects are forgotten, Claret-punch, lemonade aad other light beverages are also furnished at such
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suppers. It is but kind to attribute to the thoughtlessness of youth the abuse of anything provided
by a hostess for graufying the palates of her guests, but the kindest way to prevent results which
sometimes lead to the dropping of a young wan's name from the social list “ until be shall have
learned better ™ 15 to reduce the liability to error.

_ A mistake which gentlemen sometimes make i3 in asking a lady if she is eogaged for a dance.
This is cot correct torm. A gentleman should request the honor or plessare, or, it he be on terms
of iutimacy which make Jess formality permissible, he may vary bis request to suit the circum-

tances; but he should not ask if she is eogaged for it. If she is, he will learn so from her reply;
and if she is not, he should oot compel her to acknowledge the fact, perbaps alter the music dn
that dance has begun to roll out,

~ When asked to dance a lady may hand her dancing card to a gentleman, or say “ Thank you,
with plessure.” One cannot Bt the exact words to hypothetical oceasions, but 3 little judgment aod
tact ought to teach a girl how to reply pleasantly and properly. 1f the daoce is informal and the
has no card, she must remember those to whom she bas promised dances, and, when a new appli-
cant presents himself, iuform him that she is engaged, perhaps for a round and s square dancc, but
will be happy to give bim the next one following them. While it is the gentlewan who is supposed
to receive the honor, a lady is not exempt frow replying in a way which judicates well-bred appre-
ciation of the compliment implied by requesting her favor.

A lady who wishes to invite one or two members from large families, but is prevented because
of the size of her list and the limitations of her house, often asks what course is open, aside from
inviting the entire family. There should be no trepidation felt in sending invitations to a family,
because it is not usual for more than three mewmbers from one [awily to sccept invitations to the
same entertainment.  If the family comprises two sons and [our daughters, all out, it would not be
good form for all to respond to invitations to a dancing party, where dancing men are usoally i
the winority. Two sisters might io such a case accept if both the brothers also accepted, otherwige
it would be considerate for all the sisters but one to refrain from accepting.

Lack of room is the cause often assigoed for not invitiug the mothers of youog girls, and those
who adbere faithfully to the theory of ?omntgo for débutantes are often sorely tried to koow
bow to proceed when invitations [or their daughters are received and they are not ipcluded. A way
out of the difficulty might be found if those who condense their formal dancing parties into one
grand affair in a season were to divide the festivity into several smaller ones, and invite at least a few
matrons who enjoy danciug from the chaperon’s point of view. The thoughtful observer of socal
affairs must insist upon the wisdom of sowe more mature and dignified care thau a youog brother is
wise and thoughtlul ebough to bestow, although the supreme necessit of the chaperon las never
been felt in this country asin Europe. We may, in common with all newly cstablished scciety,
lack fixed standards of excellence, but we have some very exalted ones, and in cities where the most
exclusive gociety is thought by some to be rather slow and tame, and to display many points which
are designated as puritanical foibles, a hostess is the recognized chaperon of every .ionog girl who
becomes the recipient of her hospitalities, Such a hostess excludes wine from the refreshment
offered young men and scrutinizes carefully the name of the stranger for whom an invitation is
sought, even though he way be the social licn of the moment. She respects uprightaess of purpose,
but she exacts equal respect for appearances and has the firmness to drop from the list any younﬁ
woman wko displays a penchant for staircase flirtations. Severe she may seem to those who [a
bepeath ber displeasure and ultra-exclusive to those whose free and easy ways unlock not the gate
to the social citadel in which she is intrencbed, but her principles are the safeguard of society.

A hostess should guard against crowding her rooms, and, in srrangiog for danciog space, should
not omit to leave o margin to§ chuirs for those who do vot dance, as welru for those wgn?:!aire to
rest between dsnces. Ap Awning to protect guests (rom the curbstone to the vestibule, and a serv-
\ng man to assist from their carriages ladies unattended by gentlemen, number the carriages and give
duplicate cards with their numbers upon them to the guests and their coachman, are also necessary
to the proper reception of guests. A servant inside the vestibule opens the door as the gucsts
approach, and, unless the domestic retinue is large or specially reinforced for the occasion, directs
them to the dressing-rooms. A maid in the lady’s dressing-room 15 slways useful in smoothing
draperies or repairing the ravages of the evening upon dainty toilettes,

People who essay danciog should thoroughly understand what they attempt. Dancing is an art,
pot the most intellectual, perbups; but great intellects bave been humbled by its mysteries. Com-
petent teachers are to be tound 1n every city, and the changes that take place from year to year are
not difficult to those who maigtain & general acquaintance with the evolution of the amusement.

The cotillon, or german, as it is most frequently called, is the most fashionable and the most
fascipsting dance of balls and parties. With its technical features it is not the business of etiquetle
to deal, but there is & certain etiquette apart from thig which may be defined. Partoers may be
engaged beforehand and usually are, but & geotleman way oo the night of the ball request a young
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lady to do him the favor of dancing it with him, Rfovided all th:e couples who are to take bave
not specially rehearsed and arraoged for all the figurea  As any number may dance it, those who
bave not previously practised the figures are not t?ebmd from joining; but they should not take
places near the head, as this would be apt to enrage the mildest-mannered man who ever assumed
leadership, and if saything could be urged in jusufication of displaying his wrath, it would be the
blurders of ambitious participants, who would do very woll were they to take places that would
. give themn opportunity of becoming familiar with the figure before their turn came for dancing.

© Al who dance the german should be prepared to consider cveryone else in the circle a3
haviog been introduced to them, and a gentleman is at liberty to take out any lady pnlicipn%
Favors are always introduced, and sometimes they are quite expensive, but not necessarily so.

or pretiy trifies, the distnbution of which is calcalated to promiote merrimeat, are suitable.

times fowers ooly are offered, and previous to their distribution the bouquets and bowfonnidres are
arranged in ingenious devices, which add to the ellectiveness of their bloom.

The leader of the german is selocted by the hostess, and if she has daughters out, one of them
becomes his partner. To be o succeasful leader, s geotloman must thoroughly understand what he
attempts; and soch  one is a source of satisfaction to o hostess and is always very populsr, evea
though he enforce the rule sgainst danciog out of tarn, which some young people are apt to disre-
gord. The leader of the music is informed in regard (o the selections for each ﬂpgun, aud the pro-
grammes are tastefolly engraved or printed. If & gentleman engages s lady beforebsnd for the ger-
map, be sends ber & bouquet.

A large number of bouquets is often sent to débufantes when their coming out is the occasion of
& ball. This is supposed to be gratifying, but it bas its objections, as they must be carried or sus-
pended by ribbons on the arm in order to display then, and even such beantiful burdens may become
wearisome. A thoughtful hostess does not rormit the pretty girl brimmiog with animation to be
taken out frequontly, to the neglect of the plainer or more serious ones; and well-bred young men
pever disregard her suggestions to distribute their attentions more generally, if need be.

Some very unique figures are introduced in the german, and they are quite enjoyable and be-
yond criticiam on grounds of decorum; bat fast and furicus variatiops, which may be proper ex-
ponents of athletsc skill, are not fit srnusements for a ball-room,

Beeause city houses do not often permit of sufficicnt space, it has come to be fashionable o
give private balls st public assembly rooms; and while conservative taste is inclined to object to this
novation, it certainly has the sdvantage of giving ample spasce for the dowager as well as the
dancer, and heips solve the question of ow to entertain one's Give hundred friends without packing
them into & space not adequate for half that namber. The decorations are arraoged to give the
piace us mach as possible the air of o privato residence, and the name of the place is desigoated in
the invitations. There sre but few establishments which can boast of ball-rooms suited to the
exactions of those who entertain luxuriously, and this serves to establish a prestige which would
disappear, were not their nmo::]{nonymoul with clegance and exclusiveness. The following is the
form usually observed wheo a ball is given ot a fashionable hotel or assembly room:

Mr. and Afrs, John Jones
Request the pleasure of your Compasy
Thursdey Evesrng, Deceraber Ninth,
at Nine o'clock.
Delmonico's,

The etiquette of alter-calling within n week or ten deys, personally or by card, is the same as
when such an affair takes place in & private house.

Before issaing invitations for a ball a lady cancels her indehtedness in the way of calls dae,
vided, of course, she is socially indebted to sy whom she intends to invite. In sendiog invitations
to near acquaintances or to strangers io town whom one may have met in another city or with whose
family one may have social affilistions, it is customary to enclose the visiting cords of host snd
hostess.  Wilth an invitation extended to an unmarried geatleman only the host's card is enclosed.

Military, cherity, and civic balls sre, of course, under the charge of stewards and commitees,
whose duty itis to attend to ali the detsils for the comfort and cojoyment of guests, A list of
patronesses, consisting of the nemes of lsdies of established socisl , is considered esseutial to
the snccess of any public féte that is conducted in thoroughly pc Mform. The presence of a com-
mittec of hostesses, made vp of dignified watrons, sdds s distinction, without which such affairs
cannot be sail to reach the level of high social elegance. The circumstances which are sccepted as
justifying the sbsence of chaperons at pnivate balls and parties do not apply to public eatertsin-
mente.  To the latter a youug girl does not go without her mother or a chaperon. In large cities it
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is not convenable, hut that in less promioent localities it is nol looked upon as & breach of etiquette
we are aware. and many questions regarding the observances which should characterize a youug
Iady's depurtment under the circumstances are ssked, It is with a deaire to oblige by giviog the
advice requested, and not with a view of offering a social code which shall be inferior to the highest
or adapted only to special localities, tha: we add the following remarks.

A lady who attends a ball escorted by a gentleman may consider that she has the first claim
upon his uttentions.  She is his partner for the opening march or quadrille and for the figure which
preceeds supper. In the supper room she should rely upon him to see that her waots sre attended
to, and if he be remiss she can only request the attendance of s servant. The gentleman sees
that she has partners for as many dances as she cares to participate in, and he asks her permis-
sion before introducing anyone, As introductions in ball-rooms are supposably for makng geotle-
men acquainted with ladies who will favor them by dancing, she sbould not pertit an introduction
voless prepared o grant the request which follows ; but the privilege of refusiug to dance is alwa
accorded her, She does it as politely as she would decline the request of a guest beneath a [riend’s

oof, but she need not sit the dance out, as she would in the lauer instance, unless she wishes to
make her refusal as delicate as possible. The gentleman who asks her may be almest an entire
streanger, though one whom upon longer acquaintance sbe would find a most sgreeable partoer,
and i she wishes to spare him the psin of ascribing her refusal to personal reasons she way
remain seated. If she were accompanied by an elderly lady and the gentleman had requested the
Istter’s permission to ask for o dance and had shown the deference which a well-bred young
man would exercise, she wight feel free to avail herself of the pleasure. We thick this point
illustrates, as well as any that could be presented, the way in which a young girl's pleasure in
society 15 enbanced by the presence of a friend older than herself, who can be relied upon to form
correct judgments upon matters which her immaturity does not permit hee to decide for bersell.

Very late hours are objectionable at any ball, and especially at public balls. To be on the ficor
for svery dance is a feat some girls pride (hemselves upon achieving ; sometimes it is an ordeal sub-
mitted to by those who do not wish to appear unkiud, but it is atteoded with too much fatigue,
which the next day usually yields to eomp&':c exhaustion, to be advisable, even if it were not con-
sidered better form to mgintain repose part of the time, It is always s lady's privilege to sug
the hour of leaving, sud when there is a8 hkelihood of ¢ aents for dances being made which
will prolong the departure beyond o suitable Lme, it should e understood beforehand how far it is
safe to 81l the programwme,




%
“
i/
%
“
%
7

S

Al AN N N

\\

A A A A A A

£

N

S L R SIS NSNS SN SIS S8

METROPOLITAN CULTURE SERIES.

GOOD_h_dANEE_RS: Thi3 book explains in extremely interesting
: ) fashion the most approved methods of deport-
ment in every circumstance of Polite Society, Itis a comprchensive work,
replete with valuable hints and suggestions for the guidance, not only of
young people desirous of acquiring refined manners, but of persons of
maturer age in regard to those nicer or more rare points of etiquette.

S?CIAL LIFE: ‘This Book s:ts forth, in the form of a friendly cor-

. - . respondence, those points of Practical Etiquette
regarding which the Novice in polite society desires to be fully instructed,
It also contains an Appendix of Approved Styles of Invitations and Replies.
Those who acquaint themselves fully with the rules laid down in “Good
Manners " will find how they may be applied in “ Social Life.”

HOME-MAKING AND HOUSE-KEEPING= This is a hand-
: book of House-
hold Affairs, convenient for guidance in all those matters a knowledge of
which constitutes that pearl among women—the good housckeeper. It is
cqually valuable to prospective brides, youthful housekeepers and those
whom experience has versed in economic and methodical home-making and
house-keeping.
THE PATTERN COOK-BOOK: This is a complete, practical and
reliable work on the Culinary
Science : embracing the Chemistry of Food ; the Furnishing of the Kitchen ;
how to choose good Food ; a choice selection of Standard Recipes ; Meats,
Vegetables, Bread, Cakes, Pies, Desserts ; Proper Food for the Sick ; Items
of Interest in the Kitchen, etc,, etc. | :

BEAUTY. ITS ATTAINMENT AND PRESERVATION:

No effort has been spared to make this the most complete and reliable work
ever offered to Those Who Desire to Be Beautiful in Mind, Manner, Feature
and Form, Defects in each direction are philosophically and scientifically
discussed, in connection with suggestions and remedies concerning the same.

THE DELSARTE SYSTEM OF PHYSICAL CULTURE:

The Most Comprehensive Work on the Subject ever issued, and its Excellence
is Guaranteed by the Name of the Author, Mrs. Eleanor Georgen, who is one
of the Most Successful Teachers of Physical Culture and Expression in the
United States. Prepared with Special Regard to the Requirements of
Teachers as well as Students of the Delsarte System.

B . i
PLEASE REMEMBER:
The Price of ANY ONE of the above Books js FOUR SHILLINGS or ONE DOLLAR,
sent prepaid by us to any address. If any of these Books canmot be obtained from
the nearest Agency for the sale of our Goods, mail your Order direct to us. sending
funds by Draft, Post-Office or Express Money-Order or Registered Letter.
THE BUTTERICK PUBLISHING CO. crocrrsvs
171 t» 175, Regeat Street, Lovdon, Wy oz 7 to 17 West Thirtsexth Birest, New York.
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WETRGPOLITAN PAMPHLET SERIES,
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SMOCKING AND FANCY STITCHES FOR THE DECORATION OF GAR-

MENTS: An DNiustrated Trestise on Making and Applying Smocking or Honeyeombisg,
Tt alao containg a large number of Decorntive Stitche«. sach us Feather-Stitching, Cross-Stitchivg,
Cat-Stitching and Herring-Bone, Briar, Chain and Loop Stitches. Price, 6d. or 15 cents.

MOTHER AND BABE: Devoted to the Comfort and Onre of Mother nnd Babe, cone
taining full iformation concerning the Proper Care of Infasts and the preparation of their

Wardrobes  Also, treating of the Health, Comfort ind Cure of the Expectunt Mother, sl the

Proper Clothing for Ladies in Delicate lealth Price, 8d. or 15 cents. .

THE PERFECT ART OF CANNING AND PRESERVING: Uxplanxtory of

Canning aod Preacrving, umd conlsiming full instractions rogarding Janii Mansalales,
Jelling, Preserves, Cugning (Incleding Comn, Peas, Beans, Tomaloss, Asparagus, vie., cte) Pickling,
Cawsapa, Relishes, ole. Price, 6d. or 15 centa.

THE CORRECT ART OF CANDY-MAKING AT HOME: Fiicd with mstrne

tons fur Candy-Muking ot Tfome, and diveted nto Departments, which welwle Cream
Candics, Botbone, Nut and Fruit Candics Pastos, Drops, Medicated Tozenges, st Candied Fraits,
Flowers amd Nuts  Price, 6d. or 15 cents,

DAINTY DESSERTS: In thisan directions for tho propsration of Dainties slapted to
the jaluto of o opicurn or tho labores, with numbaerle«s recipes for Paddings, Sauces. Pies,
Ceeming, Custandy, and French, Funcy sl Frazen Draserts, cte.  Price, 8d. or 15 cents.

PASTIMES FOR CHILDREN: A Large, lllustrated Camphlot, oontainiog Tostructive “

Amieeiegnts for Ralny Day aed othor Le@suro Homrs, tilled with Drawing Designe and
Games; Insructions for Mechanical Toys, Cutting out a2 Mensgone, Making a Circow of Stuffed
Animals, snd eopstructing Dolls and theie Louses asd Furniture, ete. Price, 19. or 26 cents.

ARTISTIC ALPHABETS FOR MARKING AND ENGROSSING: Includes

Frney Loucrs of variona Szos from thoso suitalile for marking a blanket to those daiuty
cnough for 1he fluest bandkerchicf, the Fashionable Seript-Initisl Alplinbet in several sizes. with
Cmu;%mch niyl Bewdwork Alphinbots, ws well ne Religioua anil Society Emilems. Price, 1s,
or cents.

EXTRACTS AND BEVERAGES: Tho Proparition of Syrupe, Refreiliing Ueverngns,

Cologrues, Pecfumes, amil Various Toilet Acoessorics, invalunblo alike to tho liclle and she
Iousckeeper  No one knows better (han they tho vnrelinbility of many of the perfumes and
favarivg extracts phocd on the market, and ofien {rom boudoie or the kitchen the victim cnet—
“T widh 1 conb! peepare thes: my=oll”  Price, 8d. or 16 cents,

NURSING AND NOURISHMENT FOR INVALIDS: A New Damphlet, which

phicvs nithin the reach of every one interested iu Caring for Tnvalids, Explicit [ustructions
anth Valoable Advics rogneding the Best Methods nyl Nevosaney Adjuncts b the sick Room,
with any recipes for Nourishig Foods and Hovernges Sr Jnvalids. Price, €d. or 15 cents.

BIRDS AND BIRD-KEEPING: Ihustrated with Caze-Dinds, Cages, and Modern

Applianivs for Cugnes; aecompacied Ly full ostructions for the Care, Food, Maungemcent,
Hrocding, nnil Trestmont of diaoases of Songators and othor Fuathered Pers,  Of grest servicoe to
tho professionnl and amatonr bird-funcier.  Price, 8d. or 15 cents.

BEES AND BEE-KEEPING: This pamphlot i profuscly Hhustrated, snd Treals of the

Details necesary W0 siervsslul Bee-keopiag, whether comduciad iy tho Amatone of ndvanoed
Aplariet  Sugpestions nre gives as to Soarmiog snd Guthering, Kximeting flancy, cle.  Price,
8d. or 15 cents,
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PLEASE NOTE:—We will send any of the above Pamphlets to any Address,
; on receipt of price,

THE BUTTERICK PUBLISHING CO. wimirem,

171 to 176, Regent Stroet, London, W.; or
7 to 17 West Thirteenth Street, New York.
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