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gntroduction to Wevised Edition.
) ——=o30doe—

\ N introducing this the 26th thousand
of my “Illustrated Ball Room Gulde,” 1
have endeavoured to meet the wants of
the many Students on this healthy and
useful exercise by further simplifying
he description of the various movements, intro-
jucing more fully Illustrated Diagrams, also
iving the various changes which have taken
flace from time to time in the more popular
Jances, still adhering to the original idea of
mtirely abolishing phrases only known to the
>rofession, enabling even the greatest neophyte
o obtain a fair knowledge by careful reading,
\ttention, and study, thus giving a degree of
sonfidence, when occasion requires, to join in
ihe festive dance, and rendering this little work
+ boon even to those who have been trained
ander a Teacher, by reading over the varioua
movements before going to an Evening Party.

In these days of enlightenment, I consider
t quite unnecessary for me to speak on the
jubject of Dancing, seeing the high position
jociety holds it in.

In conclusion, permit me to give a few hints
on Ball-Room Etiquette.




AT Ansedier 2 AR b
BALL-ROOM ETIQUETTE,

1.—Support the Master of Ceremonies, who-

over he may be, either host, friend, or professional
gentleman, ag the evening’s pleasure much de-
Ppends on his management;

2.—Look specially to the happiness of your

partner, giving her your undivided attention.

- 8—The gentleman should make it his study
to get ‘his partner as near the top of the dance as

poseible, but in a quiet manner, never on any

account going throngh a dance already formed ;
also taking care not to give offence to the couple
opposite (or whom you are about to dance with),
* by not being in readiness.
4.—Tt is not ton for ladies to dance together
when gentlemen are present, and highly improper
for gentlemen to do so when ladies are present.

. 5—0On being introduced to a lady by host,
hostess, or Master of Ceremonies, and asking her
favour for the next dance, and she refuse, you
have no right to feel slighted, as ghe ey icel
indisposed.

A very extensive work on Ball-Room etiquette
oould be furnis:ed, but I have limited myself to
ihose T eonsider the most important.

¥ F. WALLACE.

’
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Guide tfo the Ball Roon,

No. 1.—POSITIONS OF FEET-

v Sty

3r0

Tax Student, we will suppose, has gone ecarefully
through the positions as shown in Diagram No*
L, and will new be prepared to study the Quadridle
Staps.

&
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Let us begin with Diagram No. 2, called the
Bailance Step.

No. 2—BALANCE STEP.

e

*® :

Forward Step.

. Backward Step.
Bar of Musie.

1 Bar of Musie.

For the convenience of the student an
asterisk” (or star) has been introduced to indicate
starting point. The foet-prints, beside the star,

show the poxition of the feet before beginning,

By examining the diagram we will observe
that it consists of four movements, two forward,
and two back; the first by moving the right foot

7

4th position, as shown by foot-print 1; the
sond with the left foot, the toe of which iw
sught to the heel of the right, as shown by fook-
mt 2; the third or backward movement is to-
mng the left foot, as shown by foot-print 1; and
& fourth by bringing right foot to 6th position.
front, as shown by foot-print 2.

Now understanding the movements of the
dance Step let us try and step it in time to
isic by singing or humming Duncan Gray,
geh air is familiar to every person, and will
for the whole of the Quadrille Steps, or any
per tune in two-four time; forward step, 1
r; backward step, 1 bar; try all the Quadrille
#ps the same way.

The next step is the Advance and Retire, as
own by Diagram No. 3, page 8.
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u The next is called the Setting Step,

' No. 3;:“ADVANCE AND RETIRE.
* g ?
Forward.—2 Bars of Musis,

* K &

Advance or Forward Step| Retire or Backward Ste Backward,—2 Bars of Musi
" 2 Bars of Musie. 2 Bars of Music. g

No. 4—SETTING STEP.

§ _

i

The student will begin from same positic From the same position as others, viz.: 5th,
as in Balance Step, by taking three walkige three walking steps sideways, and finish

steps, beginning with right foot, and finish Y left foot behind, as sh b i
ey 1 o bl ! , @8 shown by foot-print 4 ;
ergmg eft foot behind, as shown by foo Pring us back to starting point take three

The Retiring Step.—Take three walki Iki;:lg;:;}:s :: :1111: bftb’ a;nd tﬁni.s h with right
steps, back, beginning with left foot, and finis > WR by foot-print 4, Great
with right foot in 6th position in front, as show® Should be taken not to turn the body in
by foot-print 4, ng this step. 5



No. 5—CROSSING STEP,
The next in order is the Crossing Step, using 8 motions. Beginning

with right foot, turning on fourth step, walking backwards, and

)

A

>

&

£

Ny ey

dnish with left foot behind as ghown by foot-print 8, 4 bars of musio.

It is considered a great breash of etiquotte to turn our back te the
person with whom we are dancing. henee the reagon for turnine on the

11

THE CURTSEY.

The Curtsey is executed by the Lady stepping
*o the second position with right foot, gliding
-eft foot upon the toe to heel of right, again glide
back left foot, bending both limbs slightly, and
drawing right foot back to 5th position in front,
at same time slightly bending head and shoulders.

THE BOW.

Tbhe Gentleman steps to second position
with right foot, and draws left foot to right, in
1st position, keeping limbs straight and bending
head and shoulders slightly; arms hanging
loosely in front,.

Let us now put the foregoing steps into
practice by going through the Quadrille. For
formation of Quadrille see page 12, where you
will observe the Lady is always at the Gentle-
man’s right side, to which there is no exception
in square dances; also, that there are four
eouples,—No, 1 being at top of room, (top of
room being fixed by host, hostess, ar master
of ceremonies, )
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1st FIGURE.

: Supposing No. 1 to be at starting point, and
FORMATION OF QUADRILLE. No. 2 being opposite, couples No. 1 and 2 begin
shis movement together, called Right and Left,

No. 6—RIGHT AND LEFT.

xavry
—"
Lo
\
o
)
*BVRTLINIE)

.......

GENTLEMAN, »
L)
ot
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BIGHT AND LEFT. No. 7.—TURN.
Lady’s part.—Commence with right foot, an(
8o straight across to place of opposite Lady
keeping her at your left hand, taking 8 walkin
#teps, finishing with right foot in 5th position T
&8 shown by Diagram No. 6, page 13, A

Gentleman’s part.—Begin with right foot, % /’l
take 4 steps forward, meanwhile Ppassing opposite ¢
Uady on your right hand, allow your partner tc i - :
0 in front, you continue course in Diagram No ,
% (see page 18), taking &walking steps, and finisk
your eighth movement by bringing left foot intc
5th position. Bee Diagram No. 6. Couples | "o, /
and 2, being in each other's Pplaces, complete o Pl
the movement of half Right and Left, whick \ Lz
ocoupies 4 bars of music; to get back to start- ;
ing point, repeat the last movement, which makes
it full Right acd Left, oceupying other 4 bars of
music, “Bonnie Dundee,” or any other six-eight
tune will do for this figure,

Set to our Partners is the mext movement. L _Ladi“' C_}'“"" .follows.—The Ladies use 8
(See Diagram No. 4, page 9, called the Sett@ne“—kmg steps in going across to opposite Lady’s
gt:‘l;{)- S?'e stand facing ':urdil:-ar?lem' t::;xslce, giving right hand to each other (see illus-

etting Step going in opposite directions, : : ; :
care not to ture our backs to our partners. 2‘ z.mn No. 2, page ].'6) *! passing, and left hand
bars of music, 1 5th step, to opposite Gentleman. The Gentle.
i ; b flah » S moves at same time as Lady to right, de-

Turn is the next movement (gee agram Nog;: i :

7, page 15). The Lady giving both hands to he{xinmgscucﬁk(isee Diagram I‘fo: 8, page 38) by

partner, both beginning with right foot, and take">8 8 Walking steps, receiving Lady’s left

8 walking steps; finish in Hth position. 4 barg2d on fifth step, and ‘urning her into partner’s

of musio, ce. 4 bars of music. Movement repeated
‘en pariners are regained,
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16 Gallopade, which is done by couples chassey-

o y Enz across to place of opposite couple, and back

No. 8—LADIES CEAI‘N‘ fo places.  See Diagram No, 9, Page 19.
B bars.

Second Figure.

% Couples 1 and 2, each couple join hands,
sdvance and retire (see Diagram No. 3, page 10),
£ bars of music. Again advance going at angle

w4 fthus /) and Retire, 4 bars of music: unfasten
E=nds and go across into the place of the person
1 #posite (see Diagram No, 5), 4 bars of music;
&en advance and retire (see Diagram No. 3), 4
P ? tars of music; return to places by using four
ﬁ walking steps, which brings us opposite our
o pariners, 2 bars of music; our partners, as well
( &= we, use Balance Step to each other twice (see
\ 5! \ \ E:frum No. 2), 2 bars of music; Lady gives
‘ hands to Gentleman and turns to pla.ctles
QS:: k"\»_—"// see Diagram No. 7), 4 bars of music ; the whole
* o N L be repeated by couples 1 and 2, then couples
. Sand 4 Tune, “ There’s nae Luck about the
Iustration No. 2. Eouse,” or any other in two-four time.

Thixd Figure.
Lady of couple No. 1 and Gentleman, of
ouple No. 2 change places, using Crossing Step
\=ee Diagram No. 5), 4 burs of music; return
ing left hand, retain it, and give right hand
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to partners, 4 bars of music; all four in lin
balance 4 times (see Diagram No. 2), 4 bars ¢
music ; retain the hand and couples wal
over to place of opposite couple, keepin
them on left side (see Diagram No. 9), 4 bars ¢
music; Lady No, 1, and Gentleman No. ¢
advance and retire, 4 bars of music ; bow an¢
curtsey to vis-a-vis, 2 bars of music ; noy
turn to partners, bow and curtsey, 2 ban
of music; couples No. 1 and 2 advance an
retire (see Diagram No. 3), 4 bars of music; Hal
Right and Left to places (see Diagram No. 6), -
bars of music.
This is repeated by Lady No. 2 & Gent. No.
” » ” 3 ” 3
” ”» » c ” :
Tune, *‘Hundred Pipers,” or any air i
six-eight time.

Fourth Figure.

Gentleman No. 1 receives his partner’s hand
and both advance and retire (see Diagram No. 3
4 bars of music; both re-advance, the Gentlemar
leaving his partner on the left of opposite
Gentleman, Gentleman No. 1 retires to his place,
4 bars of music; Gentleman No, 2. advances
with both Ladies, one on either side, and retireg
advances again, and leaves Ladies with Gentle.

hands in circle, 8 bars of music ; ging-a-rin,
round and finish ir your own place as the mi
stops ; 8 bars o° music,

“ue Glopade w done b
man No. 1, and retires to his place, 8 bars of<ross to each other's places
music; Gentleman No. 1, advances and retireg=an by putting hig right arm aro
with both Ladies, advances again and all four join®er's Waist, she Placing her left !

i t shoulder and joining hands in
eeping her right foot and he the
skipping all the wav across, kee

19
No. 9.—GAI_I':._.T:.OPADB.
‘_/"'—. .
i £
Z
=
d -
& 3
G} 5

seuvle on lefi side -

-tuples going
1nhe Gentle-
und his part-
hand on his
front, she
left in front :
Ping opposite
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To complete this Figure, the f ing i
repeated by couple No. 2, then 3 and 4, = THEF.QEJA;_DRILLE-
1rs igure.

Air, “The Campbells are Coming i t
other in six.eight til:ne. oming,” or any  There are always 8 bars of music preparatory

%o beginning. Barsof

1. Couples No. 1 and 2, right and left, - 8

Fifth Figure. 2 Set to partners and turn, - - - 8

2 Ladies’ chain, - - - g = 8

All eight join hands in cirele, and advanee Callopadeto each other’s placeand back, 8

and retire twice, 8 bars of music; couples 1 ang Couples No. 3 and 4 repeat from beginning.

2 gallopade to each other’s place, keepin i
opposite couple on left side in passing, and l!:aof i i ol

(ree Diagram No. 9), 8 b £ N L éouples No. 1and 2,.adva.nce and retire, 4
No. 1.and 2, Ladios Ohain, (100 Binstessios N2 Reodvance snd refire, = - 4
2 and Diagram No. 8), 8 bars of music; couple;a All four use crossing step to the place
1 and 2 gallopade across and back, 8 bars of of the one opposite, 4 - - - 4
music ; all 8 join hands and advance and retire — All four advance and retire, - - 4
twice, 8 bars of musie. o 5. Four walking steps across to places ;
) all balance to partner, . - . 3 4
Repeated by couples 3 i 8. Give both hands and turn partners, - 4
» "y f 1 :22 2) Repeated by couples 1 and 2, then twice by
e 4, couples 3 and 4.
Finish b o : Another Second.
tiring twlcg all joining hands, advancing and re- 1. Gentlemen No. 1 and 2 advance to lady
on their right; all four balance and
Tune— White Cockade turn, - - - - 2 &
il < 2. Gentlemen return to partners, usin
advancing step; all four balance an
turn, - - - - . =
_Having completed the Quadrille, I will now 3. Couples No. 1 and 2 gallopade round
begin to describe the other sets in an abridged inside of square to places, i
form, The above repeated by same gentleman advane-

ing to lady, the lady on left, then partners.
The whole repeated by gentlemen No. 3 and 4.



Third Fignre.

Lady No. 1and Gentleman No. 2 change
places, using crossing step ; return,
giving left hand (which is retained)
and right to partners, - - -

. All four in line join hands and balance

4 times, - - - - - -
. Couples promenade to each other’s place,
. Lady N 0. 1and gentleman No. 2advance

and retire, curtsey, bow to each other,

then turn to ers, curtsey and bow,

5. Couples No. 1 and 2 advance and retire,

6. Couples half right and left to places,

Repeated by Lady No. 2 and
" ] No. 3 "
No. 4 "

"
Part Fourth,

1. Couple No. 1 advance and retire, -
2. Re-advance, leaving lady on left side of
gentleman No. 2, retiring to place, -

3. Gentleman No. 2, giving a hand to each
ladv, adv and retires, - -

4 Re-.a.dvance, leaving ladies on either
side of gentleman No, 1, retiring to
own place, - - - - -

8. Gentleman No. 1, giving a hand to each
Lady, advances and retires, - -

6. Re-a.dva.nce;, standing opposite gentle-

1

7 Thm;n No. 2, - -
» Xhe four join hands in circle, turn round,
and finish in places as the music stope,
Repeated by couples Nos. 2, 3, and 4.

B
-

& 3. Repeat to places, - - -
4 Ladies’ Chain, - - -
5. Repeat Nos. 2and 3, - -

4
4

w» 0o

Gentleman No, 1,
No.
No.

4.
3

This is often substituted for La Trenise, but the twe a@s

23

Part Fifth—La Finale.

L All elght join hands and advance and,
retire twice, - -

2. Couples Nos. 1 and 2 change places with

the Gallopade, - -

Bars of
Music.

PE B @

Espeated by couples Nos. 3 and 4, again by couples ! and
2; afterwards by 8 and 4; then finish by all eight

Joining hands and advancing and retiring twice.

Another Fifth,

L ZLe¢ Grand Rond—that is, all eight join
hands and advance and retire twice,
2. Repeat L’Ete, or, in other words, re-
peat the second figure (see page 21),

This is done four times by each in their turn, and
ish with No..1.

Flirtation.

L The four ladies advance and retire, -
2. The four gentlemen advance and retire,
3. The four gentlemen set to lady on their
left and turn her, - -
£ Gallopade round with lady, - - -

8
24

®® e

Repeat until ladies regain their own partners,

Flirtation is seldom danced, not being considered
Jashionable.

Having finished the Quadrille, the gentlemen bow to.
their partners, give their right arm, and conduct them

%0 their seat.
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The Parisian Buadrille, Pourth Pleire
In Paris and London this Quadrille is oy g .

highly appreciated. perhaps on account of their & Couple No. 1 advance and retire, again

being no side couples. all being able to join at advance, Gentleman leaves Lady on
once, by forming two lines, each two couples the left of opposite Gentleman, and

Bars of Musto.

forming a complete set. Geretilres to l}\is pl;zxce;i Rl e By 8
3 3 - £ Gentleman No. 2 advance and retire
First Figure. Bars of Music with both ladies. a ivance again and
1. 1st and 2nd couples right and lefs, - 8§ leave both ladies with Gentleman, - 8
2, Set to partners and turn, - - = 8 3 Couple No 1 repeat the first move-
3. Ladies’ Chain, - - 2 & - 8 ment, ¥ 3 o & 8
4. Promenade to place of opposite couple, 4 <£ Thefourjoinhands. turn round to each
5. Half Right and Left, - - - 5 4 other’s place. and half richt and left,
Second Figure. Repeated by couple No. 2.
4. Couples advance and retire - = 4 : -
2, ge‘axt)ivance and retire, 4 s - 4 Fifth Figure.
. Cross to pl i - - ¥ 5
i Adl;'s:nce 1; ::(cie I?;t?;? 0_pp081.te. : ; i ‘1‘. gouples No. 1 and 2 }adles cham; - 8
o 2 Lady No. 1 with Gentleman No. 2,
5. Four walking steps to placee, balance iy Nos 2 SwithiGanil ol 1
to partners and turn them, - . § s e,
Viais s ’ advance and retire, cross to each
This figure is repeated. other’s place, - % _ % 3 8
Third Figure. 3. Repeat No. 2 to places, - - - 8
i. Lady No. 1 and Gentleman No. 2 £ Set to and turn partners, - - - 8
change places, recross, giving left This figure is again repeated and finish with
hands, which they retain, and give the promenade.
their right hands to partner, - - 8
2. All t;;zlance in line and promenade to :
each other’s place, - - s S 8 i
8, Tady No. '~ and Gebilnsa Mo  § The Frauhle ﬂugdnlle.
advance, bow, and curtsey to each I would recommend before taking part in
other, turn to partness, bow, and thig dance to understand it thoroughly, as even
curtsey. and retire to places, - X 8 one mistake will tend to disarrange the whole

. Couples advance and retire, and half

right and left to places, -

e, -
Rapeaied Ly Lady No. 2 and Gent, No. 1.

figure. The four couples perform the various
evolutions at the same time ; almost any set of
Quadrille Musie will suit.



First Figure.

1. Couples No. 1 and 2 right and lofy”
Couples 8 and 4 perform grand chain
round outside to places at same time,

2. All set and turn partners, - -

3. The four Ladies chain by giving right
hand across going round, give op-
posite Gentleman left hand, and per-
form the second part of the chain in
the usual way, this is repeated, turn-
ing own partners to places, B -

4. All half promenade, - - - -

5. Couples No. 1 and 2 half right and left,
while couples No. 3 and 4 do half
grand clain to places, -

Couples No. 3 and 4 repeat, beginning with

vight and left ; 1 and 2 grand chain,

Second Figure.

1. Couples No, 1 and 2 advance & retire,
2. Move to right and retire, - - -
3. Couples change places going across,

taking care not to dance right and left,
4. Re-advance and retire, -
5. Recross, balance to partners,

Repeated by couples No, 3
and 3 and 4,

and turn,

Third Figure.

1. Ladies No. 1 and 3, Gentlemen 2 and
4, give right hands across walking
round, return giving left hands which
are retained, and give right hand to
partners, - - - - - -

and 4. 1 and

27

i Bars of Musie,
= All balance and promenade half round, 8

ause - Ladies No, 1 and 3, Gentlemen No. 2

and 4, advance and retire, turn in
centre, bow and curtsey to partners,

8
8 = All join hands and advance and retire, 4
8 k All promenade half round to places, - 4
Bepeated by Ladies 2 and 4, Gentlemen, 1 and 3
” ” ” ” 3’ " 2 ” “
” ” ” 2 ” 4’ ” l ” 3‘
8 Fourth Figure.
4 % Couples 1 and 2 advance and retire to
couple on their right, - - - ¢

= Be-advance, Gentlemen No. 1 and 2
leave their partners on the left of the
Gentlemen on their right, and retire

to places, - - - - - - 4
. The Gentlemen advance and retire with

both Ladies, advance again, leave the

Ladies, and retire to places, - - 8
% The three again advanee and retire, re-

advance, four join hands, - - 8

places, and half right and left to places, 8

Repeated by couples 3 and 4 going to couple
on their right,
and

.

4

4 -

4 - Turn half round into each other’s

4

g again by couples 1 and 2 and 8

Fifth Figure.
1. All join hands, advance & retire twice, 8
2. Couples No. 1 and 2 advance and re-
tire with promenade, when retiring
couples No. 3 and 4 advance, - - 4
2. Couples No. 1 and 2 promenade to each
8 other’s places, side couples repeat, - 4



Bar of Mue

4. Ladies of couples No. 1 and 2 chain;
Ladies of couples No. 8 and 4 com-
mence the chain as soon as Ladies
No. 1 and 2 have passed each other, -

6. Couples No. 1 and 2 advance and retire
again; couples No. 8 and 4 repeat, -

6. Couples No. 1 and 2 back to places;
side couples repeat, - - - -

" Repeated by side couples taking the lead
and again by couples 1 and 2 and 3 and 4
which finish with promenade round to places.

Le Quadrille, tes Bames,

PAR LA SOCIETE.

1. Couple No. 1 and 2 half right and left,
2. The four Ladies balance with right
hand Gentleman and turn, - -

8. Couples No, 1 and 2 half right and left
to places, - - - - - s

4. Repeat No. 2, - - - - -
6. The four Ladies advance to centre,
curtsey, and retire to places by left, -
Couples No. 3 and 4 finish after repeat-
ing No. 1,2, 3, and 4, - - =

29

Second Figure.

Bars

L Gentlemun No. 1 turns Lady No. 2 in
| eentre, giving right hand ; Gentleman
No. 2 turns his partner to place, both
giving left hand, - - - -
Gentleman No. 1 continues by turning
Ladies 3, 4, and 1; No. 3 with left
band, No. 4 with right hand, and

4 partner or No. 1 with left hand ; their
partners turning to places with op-
posite hand, - - -

s aftjl Four couples join left hands, advance,

retire, and turn, - = o -
Gentlemen No. 2, 3, and 4 repeat.

Third Figure.

L Couples No. 1 and 2 advance to couple
on their right, the Gentlemen take

: the Lady who is opposite them chasse
and half turn finishing. Gentleman
No. 1, opposite No. 3, and No. 2 op-
posite No. 4, - - - - -

3. The Ladies’ chain commencing with
Lady opposite, and continuing till we

4 reach the place where we started, thus
forming square, - - - -

43 All advance, each Gentlemen taking the
Lady next him with his right hand

and her left, he passing her to his left;

the four Gentlemen receiving their

own partners and turn ; couples No. 1

and 2 being in each other’s places, -

84 The whole figure is repeated that the
couples No. 1 and 2 regain places,

¥ Conples No. 3 and 4 repeat, - -

of Musia

12

18
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Fourth Figure.

L Ladies No. 1 and 2 join left hands, -
2. Ladies No. 8 and 4 join right hands
with Ladies No. 1 and 2, - - s

8. The four Ladies balance, - - -

4. They unfasten hands in the centre and
each two turn round, - - -

5. They again join hands and balance, -

6. Lady No. 1 balance with Gentleman
No. 2, while Lady No. 2 balance with
Gentleman No. 1; Nos. 3 and 4 with
own partners and turn, - B -

Repeat the figure that Ladies No. 1 and

2 may regain places, - - -

Ladies No. 3 and 4 recommence the

foregoing, - - - - e
Fifth Figure.

1. Cougles No. 1and 2 advance at same
time ; side couples separate oing to
corners, all back to places ang turn, -

2. Couples No. 8 and 4 advance at same
time, top and bottom ; couples go to
corners, and back to places, and turn,

8. Couples No. 1 and 2 advance, the
Gentlemen takes the hand of each
other’s partner; and Gentleman No.
1 with Lady No. 2, passing between
couple No. 4, while Gentleman No. 2
with Lady No. 1 pass between couple
No. 8; 1 and 2 going to the side, side
couples to centre ; repeated by couples
3 and 4 passing between 1 and 2;1
and 2 returning to centre joining
aands, turning round, finishing in
each other’s places, - - - -

anfﬂ?

L )
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Bars of Music.

& The four Ladies advance and retize, -
8. They then do half moulinet (right
hands across to opposite Gentlemen).

6. Repeat No.3, - - - - -
7. The figure is repeated to emable the
Ladies to regain placks, - - 5
& Couples No. 3 and 4 perform the figure,
Coda—All chasse across, balance and burn,
Repeat to places, PR e

All bow and cursey, = e =

P——

The Lancers,

First Figure,

L Lady No. 1 and Gentleman Wo. 2
advance and retire, - - -
2. They re-advance giving both hands,
turning round in centre, and retiring
to places, - - - - -
2 Couple No. 1 join hands, changing
places with couple No.2:; couple No.
1 passing between No. 2, - - -
£ No. 2 now being in couple No. one’s
place and vice-versa ; couple No, 2
again changing places with opposite
couple by joining hands, and passing
between couple No, 1, - - -
5. The four Gentlemen set to Laay on left
and turn, finishing in Proper places,

4

4
8

40
80
8
8
4

4

Bepeated by Lady No, 2 and Gentleman No. 1
3 4

” ” »”» ”
” » 4 » -
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Second Figure. e e

1. Couples No. 1 and 2 advance & retire,
2. Re-advance, Gentlemen leaving Ladies
back to back in centre, Gentlemen

retiring to places, - 4
3. Couples 1 and 2 set to partners and
turn to places, - 8

4, Form two lines of four on leadmg

couples, by Lady No. 3 and Gentle-

man No. 4 joining hands with couple

No. 2, and Lady No. 4 and Gentle-

man No. 3 joining couvle No. 1;

advance and retire in lines, - 4
5. Re-advance. giving both hands to part-

- ners, and tnrn to places. - -

Repea.ted by couples Nos. 3and 4 ; l and 2
then 3 and 4., When forming into lines Leep
the couples together who begin.

Third Figure.
1. All four ladies advance and retire, - 4
2. The four Ladies turn to partners and
curtsey, at the sapea &ime the
Gentlemen bow te partners; now the
four Ladies join hands i eircle,
Gentlemen at same time form another
circle, by joining hands in front of

the Ladies, - . - Y
3. All round, 8
4, The four Gentlemen advanoo and mhre, 4
5. Now turn and all bow and curtsey to
» partners ; Gentlemen cross left hands

in centre and right to partners, - 4
6. All round to places, - - 8

The whole repeated.

oo

Fourth Figure.
o Bars of Musie,
1. Couples 1 and 2 advance and bow to
couples on their right hand, then
to couples on their left and remain, 8

2 Cross right hands, round and back
with left to places, - - - - 8

8. Cross eight: hands, and round to places,
The whole repeated by same couples.
going first to left, then to right,
and so on, afterwards by couples 3
and 4, - - - - - - 24

For illustration of Grand Chain in
Fiith Figure, see Page 34.

Fifth Figure.

There is usually a chord played before com-
mencing this figure, and not 8 bars as in the
majority of figures.

1. Grand chain is performed bv the Ladies
giving right hand to partners as is
shown in illustration 4; and left
band to next, as shown in illustra-
tion 5; -then right and left hands
alternately, until partners and plo-
per places are regained, - - 18

% Couple No. 1 turns and faces top of
room, they having their backs to
other couples; couple No. 3 fall in
behind couple No. 1; couple No. 4
hehind No. 3; and No, 2 behind No. 4, 8
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GRAND CHAIN. o a

3. Th» four Ladies go across to left, while
the four Gentlemen go across to
rizht; use setting step and balance.
then return nsmg same steP and
baiance, - 3 ; 8

& Lady No. 1 turns to right and goes to
bottom, the other ILadies follow.
Gentleman No, 1 turns to left, others
following and goes to bottom, piving
right hand to partners, and up to
places, Ladies fall back into line’;
gentlemen do likewise, - - - 8

& Sometimes this is substituted for the other
fourth.—Lady and Gentleman give
right hand, walk down the centre to
foot of square, the others follow, rais-
ing hands, first and succecding couples
return to places, going under arms, - 8

& The Gentlemen in line standing op-
resite Ladies, both lines advance
=.d retire; advance again giving
buih hands to partners, and turn to
proper places (namely, in square), - 8

This figure is repeated by couples 2, 3, and
4, after which, finisk with grand chain.
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. . . Third Plgure. Bars of Musle.
wnn‘ce Impenal Quadrllla. . Gentleman No. 1 advances with partner

%o ecentre of Quadrille, bow, and
surisey, and he retires to place, - 4

1. Couples No. 1 and 2 advance to cou‘;;lr(; 3

» on their right, bow, and curtsey, - Gentlemen 2nd, 3rd, and 4th repeat, - 12
2. The Gentlemen give their left hand o The four Ladies with back to back,
Lady of the couple on their right, and join hands, turn once round to right, 4
each Gentleman retires backwards Tte four Gentlemen advance and join
with the two Ladies into rlaces of ihe circle by giving their right hands
opposite couple, - - X 3 %o partners, and left hands to Ladies
3. Four Ladies right and left, who finish e |
opposite partners, - - 2 2 Ealance all eight, - - - - 4
4. Couples No. 1 and 2 promenade across Tarn partners to places, - - - 4
to places, side couples going outwards, Couples No. 2, 3, and 4 repeat
5. All give hands and turn partners,
Repeated by side couples advancing Fourth Figure.

couples on their right, Conples No. 1 and 2 advance and retire, 4

Couples No. 1 and 2 advance to couple

Second Figure. on their right, leaving the Ladies on

L. Lady No. g ani)d }?entleman No. 2 ad- z‘;{’;ge'.’ﬂemf e fmd 4.’ a.nd_retlr? 4

vance, give both hands, turn round e ‘ i

ﬁnlsh,ing opposite Lady No. 2, - - T:r:iel.;nes o.f th:t_ae adyanoo_ and-retu'(:J 8
2. Th?] three advance Lady No.2 in centre, B aren No. 1 and 2 advance and

;OO ;m?v hlielﬁ é“ndl turn Gentleman retire, again advance to the three on

La(.l i\Io - ':) hjentleman No. 2 turn the right, all bow and curtsey, - 8
3. The foyur a,'dvance 8 Pdﬂcﬂ‘r_ v 3 = Each four join hands, turn half round,
& Ladiog’ halt chats o L SN E at ecouples going into each other’s places, 4
S eg 3 chain, regaining places, - Half right and left to places, - - 4
i entlemen set-to Lady on left, Repeated by couples Nos, 3 a2 4, 1 and 2,

and turn, giving right hand ; return 3 and 4.

to partners, turning with left hand, - 8

Ladies No. 2 and Gentleman No, 1. Fifth Figurs

» » 8, »” n 4 The four Ladies give their right wmnds
- e 4 b » & repeat. to their partner and pass round him
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Third Figure.
Bars of Musies

No.1 and Gentlemen No. 2 ad-
wanee, set using balance step to each
wiber, give both hands, and turn re-
wring to places, - - - - 8
ples No. 1 and 2 change places,
woaple No. 1 passing between couple
¥o. 2 ; returning conple No. 2 passing

Bars
to the Gentleman on their rignt, again
give right hands and pass round, con-
tinue until plaees are regained, -

2. Lady No. 1 and Gentlemen No. 2 ad-
vance and retire, - - - -
3. Advance giving both hands, turn and
finish in centre facing partner, -
4. Couples No. 1 and 2 set-to, right and

left (with chasse,) - - - e epen No, 1 3 i 2 £ 8
. Tuim pirinenaplaoey . i=x - - " - four Gentlemen set-to Eady on the )
Toniiion St e hied 13, Mo stier Qe wnd turm, - - - - . 8
ducts hispariner to the centre of the Quadrilie #" sight join hands in a circle, advance
him. All bow and curtsey. aad retire, and turn to places, g 8
. ted by Lady No. 2 and Gentleman No. i.
. " e ” »” ) 1] ”» ”
Caledonian Buadrille, e b d v &
First Figure. 5
1. Couples No. 1 and 2 give right hands Fourth Figure.
across, return to places giving left ¥ No. 1 and Gentleman No. 2 ad-
hand, - . . - = . ¥ .sance and stop, e - St
2. Set-to partners and turn them, - - ir partners advance, - 2 % 2
3. Ladies’ chain, - - - - - tlemen No. 1 and 2 turn partners
4. Promenade to each other’s places, - | %o places, - gl > 3 3 4
5. Half right and léft, - - - - our Ladies use setfing step, finish-
Repeated by couples No. 83 and 4. | ing in Ladies place of couple on the
. right taking each other’s place, - 8
Second Figure, four Gentlemen move to left using
A setting step, taking each other’s place, 2
12 G:n@leman No. 1 advances and retires vements 4 and & are repeated. when
w106, 5 = ' 7 3 5 i egained their partners 8
2. The four Gentlemen set and turn, the “;ﬁ'oﬁnﬁ?,f,;:d to ptlaces};nd tm'l;
Lady on their left, into partners plac partners, - - - ARG 8
3. All Promenade round, - - - ted by Lady No. 1 and Gentleman No. 2.
Repeated by Gentlemen Nos. 2, 3, L A
by then the Ladies will have regained :" Hy :’. ’_. 4 : ! o™=

plarec
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adons s

finish by promenading all round,

"‘ﬁ()\ﬂk?’l@ -

- Couple No. 1 waltz, pousette, or p
. The four Ladies advance, curtsey
. The four Gentlemen do likewise and
. All set-to partners and turn, -
. Grand 'chain half round, - =
. Promenade to places and turn, -

- All chasse or promenade to sides and
- Back to partners and turn, -

. All p‘romena;de round to opposite

- Double Gentlemen’s chain, .

. All eight join hands, and advance and

. Gentlemen join hands in cir;:le, and g<;

© 41

Fifth Figure.

partners to places and Gentle-
2o into centre ba.ck to back,
menade round inside the square, join hands in circle, and once

p-.rtner.s to i)lacet;, . . .

h ot i - .
each other, and retire, Repeated.

Third Figure.

four Ladies cross into place of
«site Lady (looking inwards),

“our Gentlemen cross iuto place
Repeated by couples No. 2. 8, and wpposite Gentleman (looking out-

" : . B
Soin hands and balance, e
promenade to places, . 4 .
Petits’ Rond, turn the four Ladies
right and left hand alternately,
places and partners are re-

Polo Quadrille,

couple's placs, . % A ~ommencing with own Lady,
- Couples 1 and 2 advance, Repeated.
Couples 3 and 4 advance, - S
- Couples 1 and 2 half right and left, . ouarth Fi
. Couples 3 and 4  ,, % # 0y Fourth Figure.
. Double Ladies’ chain, ; v es 1 and 2 advance and retire to

les on the right ; re-advance and
Ladies, retiring to places, %
three advance and retire, re-
nce and leave Ladies, Gentlemen
iring to places, . 3 E s
en 1 and 2 re-advance and re-
with both Ladies, advance again;
four join hands, . . . .
half round, and half right and left,
ted by side couples commencing.

Repeated by 3 and 4 couples commenc

Second Figure.

retire, . : P L ’
Gentlemen leave their partners back
to back in centre,

round to leftto places,

Bars of Music

4

4
4

PN

16
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Fifth Figure.

1. The four couples promenade once roun:
2. Four Ladies advance and join hands,
the four Gentlemen advance and join
hands in front of the Ladies, all re-
taining hands. promenade once round
to places, ) . . : s
3. The Gentlemen still retaining hands,
raise them, the Ladies go back to
back in centre. and Gentlemen once
round, then turn partners to places.
4. The four Gentlemen retain their part-
ner’s left hand with their right, and
Gentlemen cross left lLands; all
eight once round, . s < .
Repeated and finish with No,_1.

Bars of

fHd, or Les hanciers.

1. Grand chain (see lllustration No. 5),
page 34, - v 3 - - -
2. Ladies give right hands across in
centre, and go once round to left,
return to places giving left hand;
Gentlemen going round outside, re-
~ersing when the Ladies turn, - -
3. All set-to partners and turn them, -
4. Repeat No. 2 of fifth figure of New
Lanciers, each couple allowed 4 bars
(being double the time of New
Lanciers), ¥, - - i r
5. Apply No. 3 of fifth figure of New
Lanciers, - - - ol Lk

43

turn to right and go to bottom;
Sentlemen to left and go to bottom,
@ ve hands, up the eentre, and finish
=de by siae, . - < P - -
four Ladies go across to right,
whils the fou- Gentlemen go to left,
1st and 3rd radies turn to opposite
Ladies 2nd and 4th ; also Gentlemen
Istand 3rd tura to opposite Gentlemen
Zudd and 4th; all balance. give both
Sands and turn, - - - -
Ladies join hands in line. also the
Genuwsmen, all advance and retire,
re-advance, and turn partners to place,
d square.—Couples No. 1 and 2
advance to centre, while side couples
2o to corners use setting step, see
diagram No. 10, - - - -

GCRAND SQUARE:
DIAGRAM No. 10.

feat
| S |
& 00 ":I's
s e

Bars of Musie.

2
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Bara of
10. Gentleman No. 1 receives Lady No. 2
with right hand, takes her to place
of No.4 ; also Gentleman No. 2 takes
Lady No. 1 to place of couple No. 3;
Lady No. 4 and Gentleman No. 3
going to place of couple No. 1; also
Lady No. 3 and Gentleman No. 4
going to place of couple No. 2; see
diagram No. 11,

DIAGRAM No. 11.

-+
.
!
N = (5]
® i) (®)
| 3
j !
o oY) c.I.:

11. Lady No. 4, Gentleman No. 3, and
Lady No. 3, and Gentleman No. 4
join hands, advance to centre ; Lady
No. 1 and Gentleman No. 2; also
Lady No. 2 and Gentleman No. 1 go
#o corners, see diagram No. 12,

45

By 7 Meee

DIAGRAM No. 12
@
l@
@ 43
. Gentlemen No. 8 and 4 receive part-
ner’s hand and go to places, while
Lady and Gentlemen No. 1 and 2
meet in proper places—Diagram No. 13, 2
To complete the Square it is repeated by

ples No. 8 and 4 advancing to centre; 1s:
2nd conples to corners, &c.

.H e
i
!

@ @~ w

@-—'—‘-

DIAGRAM No. 13

292 @ —s—a2
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Hound or Givcle Dances

Seem to be the greatest favourite wit!
classes of society ; at the same time they a
most difficult of all Ball-room Dances,
require a great amount of practice befor
person can do their part creditably wi
partner, and would strongly advise no o
try at any party until they feel confident
their competency, it being very unpleas:
be pulled and jostled about by any one
thoroughly conversant with the dance.

Polka,

Tune—Can you Catch a Fish Alive.
All circle dances are
formed in couples roun
room, as in attitude s
in illustration No. 6.
always begins with
foot ; Gentleman al
with left, step to side
foot marked 1, now X
foot marked :Zh behin
shown ; for third 5
upon foot and bring : m& t@
behind, as shown in il No. 7 a
tration ; now repeat 3
whole to other side,

<P 3] mencing with foot whidgrmay (gy Original) Schottische.

raised. When thoroug "

No. 6 acquainted with step, ~une—What's a’ the Steer, Kimmer.
and go round the room by making a half & Step to second position (see foot-print
with cucl step. #xed 1), bring other foot behind to fifth (see

47

Eletv Polka.

Tune—Can you Catch a Fish a..o..

“entleman takes his partner’s left hand ;
siep to fourth position, placing the hee! on
Hoor ; now put same foot behind to fourth
o, placing toe upon the floor; use the
step forward, beginning with foot that is
5 repeat the whole, commencing with
foot; now the Gentleman puts his arm
£ his partner’s waist, and both do polka,
4 hall turns, which completes the step.

1
AN

"




48

foot-print marked 2), step again to second ps
tion with front foot (see foot-print 3), now &
on foot you have just stepped on (see foot-p
4), raising at same time other foot behind.
shown in illustration No. 7; repeat the wk
to other side, commencing with the foot that
raised.

Second or Turning Part.—Step with
foot that is raised and hop on it; then step
the other and hop on it; done four times, tk
repeat first and second part, and so continue.

Bighland Schottische.

Tune—Keel Row.

49

Aa Barsobienne,

First ParT.—Gentleman
steps to second position
with left foot; bring right
foot behind to fifth position;
step again to second pos-
ition with left foot; and
bring right foot to fifth
position in front; the step
is now complete, which is
performed 8 times, begin-
ning 2nd time with right
foot.

After thoroughly understand-

ing the above, endeavour to
make a half turn with eachstep

SEcoND Part.—Step to second position with

foot; bring right foot to fifth position
ind ; now draw left foot behind, hoping on
, (see Illustration No. 8).
Second part is again done, after which do
part once, which completes the step. Re-
ted four times.

Polka Fazourka

composed of two steps. For the first the
tleman slides the left foot into the second
tion, draws the right behind to fifth ; puts
behind as in Illustration 8, at same time

8 on right foot; second step is the Polka,
ich is done once by making a half turn into
iy’s place; again repeat first step with right

i afterwards polka, so as to get into same ;
ition as we started from.

Position the same as in Polka. Permit
to begin with the right foot for the Ladies ce
venience.

1. Step with right foot to second positis
slightly touching the toe on floor; now raise
behind left leg, and hop on left foot; right fa
is again extended to second position, the i
touching floor; now draw right foot over i
step of left, and hop again on left foot,

2. Perform German Schotttische with rig
feot only, which completes the step.

Repeat 1st part with left foot, and also 2

Tt

Now perform part second of Germ
Schottische 8 times.
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The Givcle Walts.

Ther-. are six movements in all, which are
as we proceed.—The Gentleman slides the
foot to second position, count 1 ; then bring =
foot behind to fifth position, count 2 ; turn =
the toes of both feet half round, count 3;
with right foot to second Pposition, count 4 ; b
left foot up to fifth behind, count 5 ; make a
step or beat with right foot, count 6. The
begins at fourth movement.

G Dewr Stow Valsy,

The Gentleman steps round partner
left foot, stand on same foot, then make ths
quarter’s turn ; glide right to fourth position, st=
on right, then make quarter turn on right, finishs
with left in second position.

Lady begins by gliding right foot to fom
Pposition.

Balse 3 Trois Temps (Fonbean).

We will divide the step into two parts fs
simplicity,—See page 51.

51
A TROIS TEMPS (Nouveau).

Positions,

tion No. 12; bring right foot Lehind, see I1lus
tration No. 13; turn half round upon toes an
finish in fifth position, see Illustration No, 14.

2nd Part.—Spring upon right foot, see Na
15; step to fourth with left, see No. 16 ; an
finish with right foot in fifth position in front
see No: 17,

The Lady commences at the second par
with right foot., In practising the step, cour
each movement as one up to 6—thus, 1. 2,3, 4, 5.6

.~
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Valse, Bhe Hmgrican oy Bostan,

Step back with left foot, glide right to
front, balance, use the second part of Circle Wal
step forward with right foot, glide left foot to t
side, balance, use the Circle Waltz, three steps,
half turn to left,

Lady begins with right foot at part after th

waltz.
Gutap,

This dance, like the majority of round dances,
can be performed in a variety of ways, I will
describe it in the two ways most frequently danced.

First mode.—Lady slide the right foot, the
Cientleman the left, to second position ; Lady 1 eft
»nd Gentleman right behind to fifth ; again slidet
~econd position, Lady wi*h right and Gentlemar
with left ; repeated with opgsite foot, turning half
round with each step.

Second mode.—Use promenade step ;
right and Gentleman left foot H
of room, with waltz step.

Veleta.

A new circle dance in three-four time,
receives Lady’s left hand with his right, Lady
with right foot, Gentleman left;

Lady
and turn at cornew

Gentleman
beginning

Bars of Music,

1. Both Pas de Basque forward twice, still retaining
hands, turning, facing starting point, two
glassades backwards, - - - - - - 4
2. Repeat to place of commencement, s e - 4
3. One Waltz-step (full turn), two glassades back-
wards, and Waltz-step, twice (two full turns), to
complete the step, - - - - - -

53

Girgassian Einrle. el e

i two

F for this round the room, every v
oll::‘standing opposite each other, the Ladies
lemen’'s right hand, all commence to-

het, >
Right and left, - - - - - 21
Set to partners and turn, - - - 8
Ladies’ chain, - - - - - 3
Pousette, all passing to next couple, -

ient-
Guaracha Waliz, page No. 57, may be conven
in,f:]:duced either before or after the Circassian Circle.

#n Tempete.

for this dance two couples with thefr

kggcl;ntlop of room. Ladies on the Gentlemm} 8

ight hand, and other two couples stand opposite

d so continue with as many couples as the

om will admit of.

. Each two lines of four join hands ad-

vance and retire twice, - - -

. Change places by the couples on the

* left passing between those on the

right, using promenade and balance

steps, retu;n behind, - - - 8

. Repeat No. 2, = - - - -

2. Ea.gh two couples opposite each otl}er

give right hands across and back with

left, using general step, - - - 8

5. Four hands round and back, i 8 §
6. All advance in lines, four hands joined,
and retire, again advance, the second

couples passing underneath the first s
couples arms, - - - - -
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Jan Russg,

1. All eight advance (Gentlemen to ri
s righ
Ladxes'to left), balance at corners, ganté
turn with both hands, - - -
2. All advance to partners, balance and turn,
3. Couple No. 1 promenade round inside of
Quadrille, - - - - -
4. Couple No. 1 Pousette or galop round, -
. Couples No. 1 and 2 change places, cross
No. 1, passing between couple No. 2;
return to places, couple No. 2 passing
between couple No. 1, - - -
6. Repeat No. 5, - . - - -
7. All ?rpmenade, - - - - -
8. All join hands and go half round to left
and pousette or pPromenade back to
places, - - -

Bars of M

A T
The whole repeated four times. couples 3, 2, & 4

in turn perform No. 3.
Statian Qanfirine,

1. CouPIes No. 1 and 2 advance and retire
twice, - - - - - -

2, Coup!es change places and set, back
again and set, - - £ = 5

3. Couples No. 1 and 2, four hands round
and back again, - - - 5

4. Couples No. I and 2 right and left, sef,
turn partners, - -

Conples No. 8 and 4 repe;t.

55
COUNTRY DANCES.

8 . 2

To form into country dances stand in two rows.—all the
8 ies standing side by side,—gentlemen stand opposite
8 ers.

I do not undertake to give all the country dances used,
they are very numerous, but subjoined are the most
ular.

8 BRITISH GRENADIERS.
8 Bars of Musie.
8 Gentlemen No, 1, 2, and 3 join hands
and advance and retire, - - - 4
Ladies, Nos. 1, 2, and 3 do likewise, - 4

The three couples promenade to places 8
Gentlemen No. 1 and 2, and Ladies
No. 1 and 2, give right hands across,
back giving left, - .- - .
Pousette, (using Galop step, making a
half turn with each), - - - 8

CUMBERLAND REEL.
L First and second couple give right
hands across and back, giving left
hands, . - s - - &
. First couple down the centre and back, 8
Ladies turn off to right. Gentlemen
to left, meet at bottom and up to
places, - - - - -
4. All promenade once round, - -
First couple pousette down to bottom. €

®®
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THE DEIL AMONG THE TAILORS

s Bars of My
L. First Lady down the centre with second
Gentleman and back again, - =
2. FESE Gentleman the same with second
ady, % K & Z 3 pr
3. First couple down the centre and back,
4. Pousette, - - - - - -

DUKE OF PERTH,

1. The first couple turn by the right hand
and pass one couple, they turn with
the left hand, the Lady turns the
second Gentleman, and the Gentle-
man the third Lady. The first couple
turn again with the left hand, now
the Gentleman turns the second
¢« Lady, and the Lady the third Gentle-
man, turn half round, - - - 16
2. Set at corners, and turn, - - - 8
3. Reel of three, - - - - - 8

FLOWERS OF EDINBURGH ‘

1. TLcfirst Gentleman follows his partner
round the second and thira Ladies
sh? finishing in her partner’s place,
going behind the Gentlemen, while
he goes up the centre to the Lady’s
place, - - = - 7 = 8

2. The Lady follows her partner the same
way and up the centre to her own
place,the Gentleman up behind to his

3. First couple down the centre and up

4. Pousette, - - - . = i

Qo a0 oo 00 oo

x oo
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GLASGOW REGATTA

Bars of Musie:

1. First couple advance to centre of dance
turming round to right and set, -
2. Advance to opposite side turning to
left and set, - - 5 - -
3. Turn partner with right and back with
left hand, - - - - -
4. Down the centre and back, . - -
5. Pousette, -~ =, - - - -

THE GUARACHA.

Form as for a country dance—first and every
fourth couple change places with their partner;.
all begin (using waltzing step throughout).

1. All advance and retire, re-advance,
changing places with person oppos-
ite, advance to partner and retire,
again chance places, repeat the
foregoing which brings us to our
places. - - - - - - 16
2. All four join hands, advance and re-
tire,each Gentleman receives Lady on
his left with both hands, passes her
into his partner’s place; again join
hands advance and retire, Gentlemen
receive their partners with both
hands, passing them in their own
places; again repeat with Lady op-
posite and afterwards with partners, 16
3. Pousette, still usin: waltzing step,
finishing opposite next couple, 5 8

This is frequently performed by couples form-
ing round the room instead of down the cemtres

®®® B~
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o AYMAKERS,
OR SIR ROGER DE COVERLEY,

i, First Lady and bottom Gentleman ad-
vance to centre pive right hands turn
once round and retire to places, -

2. Bottom Ladyand top Gentleman repeat
No. 1 - - - - - -

3. Top Ladyand bottom Gentleman again
advance to centre give left hands
turn once round and return to places

4. Bottom Lady and top Gentleman re-
peat No. 3, . - - . -

5. Top Lady and bottom Gentleman turn
giving Loth hands and back to places, &

6. Bottom Lady and top Gentleman re-
peat No. 5, - - - - - 4

7. Top Lady and bottom Gentleman re-
advance going round each other,
back to back, going by right, - -

8. Bottom Lady and top Gentleman re.
peat No. 7, - - - - - 4

9. Repeat No. 7 by left, - - il o

10. Bottom Lady and top Gentleman re-

peat No. 9, - 0 M Ty 13
Top Lady and bottom Gentleman aq-
vance bow and curtsey and retirve, - 4
12, Bottom Lady and top Gentlemun re-
peat No 11, - - 4

13. Top Ladyturn to right and top Gentle.
man to left, meet at bottom, all the
others follow up the centre to places, 8

14, First couple pousette to botiom and
remain, - i

- - - =il g
Continue until top couple vegain their places.

e ———
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Bars of Musie.

MEG MERILEES:

irst Lady turns the second Gentle-
Fman by tyhe right hand {md then by
the left. at the same time the first
Gentleman turns the second Lady by
ight and left hand, o -
Tﬂg four arm in arm down the’ centre
and back, - - - - 2
Pousette, - - - - 3

MERRY ODDFELLOWS.

Top four advance and retire, and half
ight and left, - - - a =
Flrll'sgt Lady turns the second Gentleman
by giving right hand, and both return
to places, - - - = -
Secolr)ld La’dy and first Gentleman repeat
No. 2. - - - - - -
First couple down the centre and back,
Pousette, - - - - - -

THE NUT.

first Gentleman ‘turns the second
2 T}_l:.dyr:vith right hand which he retains,
and gives left hand to second Gentle-
ady ) § : 3 d_ the-arms- -

2. Lady No. 1 passes under s
3. Firs{ couplcpdown the centre and back,
t. Pousette, - - - - - -

W

PTTYS
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PADDY O'RAFFERTY.
Bari o

da First_ and je}c]:olr:d ccmples advance and
redre, and half zight and left, - -

g. Repeat No. 1, :,:Pg * W e [
- Cross hands and back agaj - a
4. Pousette, - - ?g n,- - P

PETRONELLA.

L. First couple turn to their right and set

n centre of dance, - - -
2. Tun} into each other’s place and set, -
3. Again turn to centre by right and-set, -
4. Turn to places and set, - - -
5. Down the centre and back, - - -
6. Pousette, - - - - - -

QUADRILLE COUNTRY DANCE.
1, F irst Gentleman takes the second Lady

down the centre and up, leaving her

beside her partner, while he joins his

5 Tpartncr, - - - - - -
- The two couples set and turn pa tn

3. Ladies’ chain, - - - o - <l -
4. Pousette, - - - . = s

QUEEN VICTORIA.

1. First couple gives right hands, turns

Tace round, return giving left which

Is retained and give right hands to

f € four set in line, using balance ste|

3. The Gentlemen turn eal::% other’s pagt-
ners, oot et SRR

4. The four arm in arm 4 ¢
Rabiner. s own- the .oentrf

5. Pousette, - - - = - +
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QUEEN’S WELCOME.

First and second couples give right
hands across and turn round, back to
places with left, (Gentleman No. 2
remains beside his partner), - -

First couple down the centre and back
bringing the Lady into second Gentle-

man’s place, - o Z
First and second couples right and left,
Pousette, - - - - - -

The first couple cross over giving right

hand, and cast off one couple, - -

Again meet, giving left hand and up

to places, - - - - -

Four hands round and back, - -

Down the centre and up, - - -

Pousette, - - - - - -
TRIUMDI™

The first couple down the centre and
back, leaving Lady with second Gentle-
man, DB - - - -

The second Gentleman takes first Lady
down the centre, the first Gentleman
following on the opposite side of Lady,
when the bottom is reached the Lady
turns and crosses hands, the Gentle-
men joining hands over the Ladies’
heads, also joining hands with Lady,
then up thetcentre in triumph, - -

. Pousette, - - - - - -

®e » e

Bara of Musie.

*®

ROCK & THE WEE PICKLE TOW

Q0 QO QO W~
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TORRYBURN.
Barsor

L. First couple set and three hands round
with second Lady, - - - -
2. Repeat the same with second Gentleman
3. First couple down the centre and back,
4. Couples No. 1 and 2 Pousette, - -

GLASGOW HIGHLAN DERS,

Top Gentleman

stands beside his partner
second Lady stands

beside her partner,

3 Bars of Mus
1. First and second couples right and left,

2. Second Gentleman with Lady on each

arm down the centre, Gentleman No.
1 following behind, .~ .

8. Ladies return with Gentleman No, 1,
Gentleman No. 2 following, - -
4. The two Gentlemen stand back to back
in centre, facing ang dancing to
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Lancers of Sixteen
Has again become very popular in Paris.

1
o ox
Ow
*3 x®
&3 S
' X0 X0
2 2a
orm two couples on each side as shewn in diagram.
First Figure.
1. Ladies No. 1 and 1a, also Gentlemex_: No: y
2 and 2a advance anbdo :ﬁhfx:’nd.a i
in, inds, turnin,
F R:o-\axg;aitlllcgén%;:, agnd finish in places, - 4

la join hands, changing
i C;ila?cl:: slmgg das Ng. 3 of first ﬁglf.re of

4
8, - -
partner,” - © M e e
BL o 4' Nop 4 of first figure of Lancers, 0;1 left
S Fignre Bighs, . . . . * g All eight Gentlirr_xen set t;opLadY ek SN
i d turn, finish in prope: 1“’. =
Repeated until bottom is reached, using R:!;)eafed ’second time by Ladies No. 2 and 2a,
! Strathspey step throughout,

. 1 and la.
Geglgsgng:hh; time by Ladies No. 3 and 3a,

B N i time by T T R

Re;
G.ntll;:en No. 3 and 3a.
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Second Figure,

Done the same as second figure of Lancers
by couples 1 and 1a and couples 2 and 2a,
see page 32, - - - - - -

Third Figure,

1. The eight Ladies advance and retire, -

2. Re-advance and curtsey, Ladies No, 1, 1a

, and 4a join hands in circle, also the

four Ladies at bottom, the Gentlemen

advance, join hands in circle in front of

their partners, - - - - - -

3. All round, finish in places, - - -
4. The eight' Gentlemen advance and retire,

bow to partners, the four Gentlemer

at top and the four at bottom cross lef§

hands, give right to partners, - - -

6. All round to laces, - - -

'.{zbe whole repeated.

Fourth Figure,

1 Couwph 4o, 1 advance across in front and
bow to couple No. 3, while couple No, 1a
advance across and bow to couple No. 4a,
couple No. 2 advance across and bow to
couple No. 4, and couple No. 2a advance
and bow to couple No. 3a, all at the same
time, - - - - - - -

2. Couple No. 1 turn and face No. 4, No. 1a
turn and face No, 3, No. 2 turn and face
32, and 2a face No, 4, all bow and stand,

3. Each four cross hands, round and baclk,
finish in places, - - - - -

4. Ladies chain with couple opposite, . .

Top and bottom couples repeat, the A’ goin,

to left, and so on, afterwards the whole repeated

side couples.

66

Fifth Figure.
Jouples A form another square in the centre,

Grand chain is now performed and done
bynboth squares s'unultaneons,. when com-
pleted the centre square finish back in e

T places, - - - - - -

"g:;)ll)ee I‘?o. 1 face top of room, Nos. 4a, 4,
and 2a fall in behind at same time ;
couple No. 2 face bottom of room, and
couples No. 3a, 3, and 1a go in behind, - 8

Movements 3, 4, and 5 are the same as 3,

4, and 5 of the fifth figure of Lancers, see
page 35, -
forming lines 2nd time, couples Ié:: ‘31,, I;‘e;,, igg %

2 ”» ”» 2

y SRSHAT and da,
g e S0 ;: ¥ 4, 2a, 2, and 3a.
P o den - » 4a,1 la, and 3.
4 R .

Fighland Fling,

e a great variety of steps, and #pace
Ai.:efi}:efin?ﬁ onl?r be enabled to give a sufficient
ber suitable for Reel of Four.

First Step. -

Spring into second position with both fee e
Rg;;:gri;ht foot behind left leg, toes pointing

downwards, heel to garter, hopping on left foot

time, -
Rae;::én § 0. 2, but bringing same foot in fr_ont.
Repeat, again bringing same foot behind as
2

Theoa..bo;re done in all three times, with right and
foot alternately, fourth time. (
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Fifth Step.

1. Same as No. 1 of the first step.
No. 2 of the first step. =
; ggggg?sbﬁgxging right foot to fifth position In

Turning, which s done using the same
making a complete turn in the four moti
hopﬁing on the right foot, turning by right hand.

The whole repeated from beginning, commenes

with the left foot. When you come to the front. f iks
<urn on the left foot, and by left hand. & Again spring, bringing left foot to fifth positiom
Note.—Same rule throughout unless where b, in front.

three times, and turn with first step.
%ﬁle repeated, ’beginning with left foot.

Sixth Step.
1. Step to second position with right foot.
2. Brirl:g left behind to fifth.
3. Raise right to garter behind.
4. Now across in front to garter.
The whole done twice.
5. Now step to second positior on right foot and
hop, now on left and hop.
6. Turn, usual step. A .
The whole repeated toi pl:ce, beginning with left
oot

find it contradicted.

Second Step.

1. Same as in step No. 1.

2. Second motion same as in step No. 1.

3. Point in fourth position in front with right £
at same time hopping on left.

4. Bring heel of right foot in front to garter of
leg, keeping toes pointing downwards, at
time hopping on left foot.

beginning with left foot and turning by the I

always using turning step in No, 1,

Third Step.

1. First motion same as in No. 1.

2. Second motion same as in No. 1.

3. Allow the right foot to fall on floor, at same ti
raising the left foot in front heel to garter,
pointed downwards, .

4. Take left straight behind, allowing left to fall
floor, raising right in front, heel to garter, a
toes pointed downwards.

Done three times, and turning step same as No,

Fourth Step.
1. Same as No. 1 of the first.

. Seventh Step.
1. Do first st.eip %nce.
2. Now second step once.
3. Again first step once, all with right foot.
4. Turn, usual step. 3
All repeated, beginning with left foot.

Eighth Step.

1. Use first step, turning by right.
2. Now by the left.

2. Same as No. 2 of the first. 3. Step on right foot and hop, afterwards cn le#k
3. Put right foot out to second position, toes on flo and hop. "

4. Now heel of same foot. 4. Turn by the right. ing by the left.
Repeated three times, and turn as 1n step of No, . Repeated, beginning turning by the

The whols repeated, beginning with left foot.
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Tur Ficure EIGHT is done thus :—Ladies
and Gentlemen, while passing, keep each
other on their right hand, Ladies now
pass each other on their left. Ladies
and Gentlemen again pass each other on
their right, Gentlemen pass each other I
on their left. Ladies and Gentlemen |
pass each other on their right; Ladies
&ass each other on their left ; Ladies and

entlemen pass each other on their right ;
all finish, the Ladies being in places, the
Gentlemen facing opposite lady, - -

All set to each other’s partners, using
second Strathspey step, - - - -

All figure eight, finish facing our own

< partners, - - - - - -

SCOtCh QBEI (E{BEI of Four) All set, using third Strathspey step, -

Is composed of § ket and B All figure eight, Gentlemen finish opposxt?

fast time, To form for the abo each other’s partners, -

, or slow and Z A

may eit, th All set, using fourth Strathspey step, -

the.iy;ela,xl-]:;3 t stand back to back, the fagenﬂe".‘e“ Figure eight again, - - . - i
partners, or the Gentlemen sta - fa,cm_g Set to partners, using fifth Srtathspey step,

bartners, couples
latter is done the ladies use the £ - When the | Usually, after the above number of repetitions, the
£ ien brSt' Strathspey e is changed to reel, or quick time, same form
crmer, all begin together. We will tajo i ¢ L. t0€ i Strathspey. -

Reel, figure eight, using first Reel step, -
All set to each other’s partner, using
second Reel step, - - . - -
o Figure eight, finish facing partners, - -
Allf‘;ret to partners, using third Reel step'

Reel of Four (01’ Figure Eight) Figure eight, finish opposite each ot,hers.

s done all usifig fir, \ﬂartner, . - - - =

four times sopos L, trathspey step—the Lagi All set, using fourth Reel step, - -

b s e and e D" Ladien [ oo s g partrs, -
+ the Gentlemen changing s g P,

ur times across g F b
i pa.ri;ner;l e e Strathspey and Reel, danced alternately four
ach time, times each.

00000000 000 0o o

COOoE® 0o 0o
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- 10. Iad_iel dance to each other,

. 70

Reel of Tulloch, or Hullaoh

Stand as for Reel of Four, as shown in Di

see page 68, all use Reel step throughout.

1. Ladies and Gentlemen put their right arm
under their partner’s right arm, and left
behind their own back, join hands in
said position, use four steps round, now
reverse the arms, putting left under the
left and the right behind your own back,
turning round other w ; finish by
Ladies facing each other in the centre, -

2. Ladies dance to each other,- - - -

3. Ladies put their right arm under each
other’s, as they did with the Gentlemen,
and left behind their own back. Use
four steps round ; now reverse direction

and arms, finish facing each other’s
partner, - - - - . . s
4. All use second Reel step, - -

6. All turn again as in No.
finish facing each other,
6. Gentlemen dance to each other, - -
7. Gentlemen turn each other, by locking
right arms, left hand raised over own
head, using four steps round, reversing
direction and arms, finish opposite own
partners, - - - . - 5 .
8. All use third Reel Step, - - - -
9. Again turn as in No. 1 » with hands behind
the back, finish Ladies facing each other,
and turn
again, finish opposite each other’s Ppartner,
11. All set, using fourth Reel step, - -

1, Gentlemen

71

each other,
Gentlemen -
i artners, -
El:ft g:;ilg using fifth Reel step,
All finish by turning,
partuers and places.

i sex in the centre.
Fl:eg‘\:;lntly Hullachan is sub:
ick part in Reel of Four.

—_—

Mine Pins,

All turn again, Gentlemen finish tacing

dal-we tt-) each other, ﬁnisl_l

having regained

i i tep used
— there is a nice showy step
Nlﬁ%.iesva.s: aivlvlgll as Gentlemen when dancing to

stituted for the last

This is a little dance arranged, suitable at an

informal party for the amusemen
zot dance.

t of those who do

Stand as for Qua'drille, gee page 12, one couple

Jeft sitting for the time being, 5
required.

1. First and second couples skip, meeting

each other in the centre and back, -

2. Couples 3 and 4 repeat, -

3. Couples 1and 2 skip across to each other’s place

. -
4. Couples 3 and 4 repea

5. Couples 1 and 2 to centre and back,
6. Side couples repeat, - - -

7. Couples 1 and 2 back to places,

8. Side couples back to plac.:es,
9. The Lady who is sitting,

and left hand alternately,

couples being

I N A L

now shakes ha:ng:
i A i iving rig!
going round with all the Ladies, -glv F .
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10. All five Ladies join
] hands in

_roulx_ld, until such time as the ;ug;fi: f
2 Inclined to stop, ne one knowing when,

Ehe five Ladies now find a partner. havi

l_Denf:l:;xnan at their Jeft hand, ’aH l(!)léz 3
s 8‘.";’3 nsd v atlll;la a%:dvyv ghg is out by looking re:
often stand at the - uq}uetly take: e
gte o 1o gy tf)les iv:ron,, side of the Gentle
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Pag de Quatre.

" (Pronounced ‘* Pa de Katr.”)
Any Schottische Music will Suit.

1he Schottische Militare, Iolanthe, and the
n Dance were all introduced at short inter-
from each other, the favourite of all being
de Quatre. This New Circle Dance has
manded the admiration of nearly all lovers
the Terpsichorean Art instanter, perhaps on
ount of its simplicity and levity, so much so
t it is frequently introduced during the
ning at many parties .To begin this dance,
lady gives her left hand to her partner,
ich he receives with his right. We will take
gentleman’s part — commence with left foot,
pping to fourth position, which counts one,
sght behind to fifth which counts another,
king two, step again with left to fourth
ition, which makes the third movement;
W bring the beel of right foot to knee of left
, hopping on left foot, at the same time
ning right knee round to right, foot pointed
wnwards, thus giving the desired graceful
vement. This completes the step, which is
peated with the right foot, then the left ;
in the right, in all four times, completing
ight bars of music. Now for the rotary or
ning part; put the right arm round the
y's waist and waltz, occupying eight bars of

usic.  Please observe the lady begins with the
ight foot,

The whole repeated,
No. 9 being done by the Gentleman
No. 10 by the same Gentleman,
No. 11 by the five Gentlemen doing as the Ladies

did, but myst h i ir ri
Ve musicas‘:‘: ;:e Ladies at thejr right hand

And «o continue, Ladj
nately, as Joj s 3

who is sitting

ent], g
ONg as may be desire?il?en e

REEL OF EIGH

T, Forn.

é. %.” ghag%mg’ - as.for Quadriue.

- four Gentlemen Jeft - Tight

. to bartners, a]] roung‘mds a_.cmss, e

3. G.rand chain, - :

4 Glug-a-ring, first Gent],
_partner in centre,

4?. I"_ll‘StLady and Ge

©. Firss Ledy turng
and set, -

7. Same Lady with Geutle.men,-Nos. -1 ami

eman leaving hig

k)

16

- 8

ntleman Set, - 4
4
8
8

to second Gentlemar;

"~ nglReel of Three -
- 9 Lady remaining i Lt o .
- F'giugi‘a-ring, g 11_1 ceufle al! the others
» 1rst Lady repeat No, s 5 - itk
(fentlemen 3 and 4,s -0, G807, with

he whole repeated by Lt;.di

16
and 4, finish by re

t es 2, ! ;
peating Nog, 1,2, and :3?.,

- L
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The VVasBingion.

To form for this favourite Circle Da
Ladies stand looking round the room, Gen
men stand behind their partuers, Ladies keepi
their arms by their side, hands raised in I;
with their shoulders, Gentleman taking Lady
right hand with his right and left with his ]
Lady commences with her left foot, Gentlem
with his right foot,

Bars of Musiec.

1. Both point to second Position, now
bring same foot over the instep,
now galop step with the same foot
to theside. going in opposite direc-
tions, at the same time bringing
left hands over the Lady’s*head in
front, - - - - - 2

2. Repeat No. 1 with the other foot,
going to the other side, bringing
left hands back over the head, now
the right over the head, finishing
side by side, the Gentleman having
his partner at his right side, - 2

8. Still retaining hands ‘in front, both
use galop step forward four times, 4

— =










