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Snt€oOuctlon to kevtoeo £DI«oto-I-
9N  introducing  thi.  the 26th  thourm¢

Of  ny   " Illustrated   88!1   Room  Guldo,.I 1_
have endeavoured  to  meet the  wants Of
the many  Students  on  this  healthy and
useful  exercise  by   further   simplifying

he description of the various movements, intro.
facing  more  fully  Illustrated  Diagrams,  also
jving  the  va,rious  changes  which  lia,vo  taken
ilaco  from  time  to  time  in- the  more popuhl
hice8,  still  adhering  to  the  original  idea of
atirely  abolishing  phrases  only  known to  the
?rofe8sion,  enabling even the greatest neophyte
ro obtain  a  fair  knowledge  by  careful rending,       `
:ttention,  and  study,  thus  giving  a,  degree Of
ronfidence,  when.occasion  requires,  to  join  in
;he festive dance, and rendering tbis little work
I  boon  even  to  those  who  have  been  trained
mder  a  Teacher, by  reading  over  the  varioun
Drovements before going to an Evening' Party.

In the8o  days  of  enlightenment,  I Consider
I  quito  tmnecessary   for   mo  to  Speak   on   the
inbjeot   of  Dancing,   seeing   the   higl.   posifron
meiety holds it in.

Ill conclusion, permit in. to give . for hint.
•a Ball.Rootn Etiquette.

tB
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BALli-ROOM  ETIQUETTE.

I.-Support the Master of Ceremonies, who-
ov6rbomajbo,oitherhost,friend,orprofessional
gontlemali, as  the  ovening's  pleasure  much  do-
ponds on his manngementi

2.-Look speoiany to  the  happiness of your
partngr, giving her your undivided attention.

.  3.-The gentlena,n should mcke it his study
to get 'his partner .`s near the top of the dance 8s
possiblo,  but  in   a  quiet  manner, never  on  any
account going throngh  a  dance  already formed ;
also taking care not to give offence to the couple
opposite (or whom you are about to dance with),

•  by not being in readiness.

.4.'-It is riot !ora for ladies  to dance together
whehgentlemenarepresent,andhighlyimpropor
for,gentlemen to do so when ladies are present.

5.-On being  introduced  to  a  lady by host,
hostess, or Master of Ceremonies, and asking her
fovour  for  the  next  dance, and  she  rofu§e, you
have  no right  to  feel  slighted,  as  cho  ny  ieol
indisposed.

AvoryoztensiveworkonBall-Roometiquetto
could bg fumiched, biit I have  limited nyself I.
u)rfu[ contidcr th. most important.

i  F. wan.OE.

- Qrfu

___-

@vide to  the  @itll  diootr|.

No.  1.-POSITIONS   OF   I'EET'.

i`\-``,z,3   `.2`=E

¥r\=g

I-i:----- =        --=

THE Student, we will  suppose, hag gone carefully

through the positions as shown  in  Diagram  Nol
I, and will now 'be prepared to Btady the QBa+ei4
Sap..



®

Iict tiB begin with Diagram No.  2. oell®d  th.
nh- Sap.

No.  2.-BAliANOI:  STEP.

'§
`F8°##dMSut:ipo..

8
Backward  Stop.
1  Bar  o£  Music.

For   the   oQnvenienoe   Of   the   Student   an
•st®risk* (or Star) has been in.,roducod to indicate
Starting point.    Tbo loot-prints, beside the Star,
Show the porition of the feet before beodrning.

By examining the  diagram  wo  will  ob8®rvo
that it oonBi8tB of four movements, two  forward,
lad two b.ck ;  the fret by moving the right foot

4+

4th  position,  a8  crown  by  foot-print I ;  th.
md  with  I,he  left  foot,  the  too  of  which`i.
XLcht to the heel of the right, aB 8bown by foot.
Lt 2:  the  third  or  backward  mov®mont  iB  tar
ing the left foot,  as Shown by foot-print 1 :  and
•  fotirtb  by ltrinctng  riglit foot to 6th positioai
front, aB shown by foot-print 2.

Now  understanding  the  movements  of  the
Il.nee  Step  lot  us  try  and  Step  it  in  time  to.
iric  b.v  singing  or  humming  .Duncan  Gray.
rich  air  is  familiar  to  every  person,  and  will
for the whole of  the  Quadrille  Steps,  or  an7

Ler  tune  in  two-four      time;  forward  step,1
I;  backward  step,1 bar;  try all  the  Quadrille
xp8 the some way.

The  next  step is the ddtiance  anrf  Rcfi.rc, a.
own by Diagmm No.  3, page 8,

`Jfdstlrfu,,



8
'`  dp. 3+ADVIENO.I AND RETIRE'

9

The nezt iB oaued th,a &If ..ng S!q|.

No. 4.-SETTING STE:P.

E  REF i?\a---

Forward.-2 Bars  of  Muriai

gr c¢=  *\sei:`\.  -a

A.dvgnBC:r°sroFf°fuwuasr£:.Step

=`-!-:\+

RetireB::sB::kMWua:£dc.St{             Backward.-2  Bars  of  Musior

its:a::b#ei#:g:s§:ii]jr:¥sair'g::%:sag;I;:£p§:a:ifr:]#::r¥§;;:ab:se¥::::s;;s]:t;:£::|¥;¥:s;:a;';.ie:I;i:5:t:h:'

:Off::g:hctk:::t:rgr=ni6itnfgtpetD:tE;:afkff;:o:i::::Wsai:#thls:hgof:i:npt;:ts°t;:;:::t*a:n:do:±Lsn:th¥tbho§;%i:
dy foot.print 4.                                                             iig this step.                     ,     ,



tl
THE:    CURTSEY.

;;:f;:£hm¥iti:I;§i;;:i§:o:t:d;;i;:°!:i;i:ii:[t:Er;;:§i§:i;¥|i¥:£¥±:i
TIIE    BOW.

::t:i,::::i;:,:;tt:I;;::;s€[rs;;;p:Dh:t:::;;::%:jto£:n#;i::§§
loosely in front.

Let   us   now  put   the   foregoing   steps  into
practice  by  going  through  the  Qundrille.      For
formation  of  Quadrille  see  page  12,  where  you
will  oljserve  tile  Iiady is  always  at  the  Gentle-
man's  right  side,  to  which thei.e i8 no exception
in   square   dances;    also,   that   there   are   four
Couples.-No.   1   being   at   top  of   room,  (top  ol
room  being  fixed  by  host,  hostess,  er  master
of coremonieB.)



I'ORMATION   01'   QtJADRIIILE.

i-1-\.::i

)8

let  rlGURE.
StLpposing No. I to b® at starting  point, al]d

Fo.  2 being .opposite, couples  No. 1  and  2  begin
:ais  movement together, Called .Rt.ghf and 2c#.N5QGHTINDS.

+-,

\
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rum AND REFT.

:±?~yL':P?i_-C0mmonoowithrightfoot,ant
±so#pt±Eghhotr
6tep8, fini
ae Shown 8}inDgfnwfthmn#:.t6:0;':gg]§ih-posTti;1

?tT±g±fo!t?i%;dyo:qflpn_p;;%to,E#i

U
No. 7.-TUu.

Qs..,.,....-a-.---.€

S"  !o  oa.r  Parlma.  is  the  next  movement.     Z`¢de.es'  Ot¢.I.%  follows.-The  liadica   ace  .

!f;.,:Dg`tasgo:Em£INfogd=`n¥a:a:kiss;tgoff:ttp:t!=i,;uiE`&#:gijs::n:;:n:::h:i:o:i6id;:e:n:,;8::ii,tp:ird;::8a:::f¥i:
bars  of  music.

n moves  at same time as lady to  right, dr

&Tiff:Ef:;o;:oFiiif,:6fbgfti:e::;f!S:`Fo;aEff:8:::wil:a:,:;e:ea:I:ea:grfr-=ggh:a:8:np,¥p::::8n,:;;in   1  bars  of  musio.    movement  rope.tol
in p&rtnom  are  regained.
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Ho. 8.-LADIES'  CHAIN.\';`.`":(`..

or
-t\=i--

E=
Inustration No.  2.

17

E=T=ooe¥dtoo,%:e;ooh:I:aofoEnfs£Pe=::oouu3p:loo,Spa:n:d:%8a:c:k:.-.

Second  I'igure.

i:¥::I;iu:!:osr:i:::riii;si:i;ai,rig3r;;|a¥f:I,ih::aiiii:,!oi;

g;sv.f;u:i:a:;:n;r££ri:ti:::tf;:u,s;:ii:b;y;pusoFis3;:e:.;

Egqtlhu:snedEo::2n,:ee2::Ee:p:iao::aaih:::t:r::sLt:W:i;:if:;

L=bedDri:a?g:igudnNeb;;.:'o;u:pe|b:i:s::toE:9S#e:::3T5,3i:
Eouse," or any other in two-four     time.

Thild I'igue.
|a.d_y   ef _oouplo   No.  I  and   Gentleman, ol

tlple  No.

Pifeg|:aganrvd:._.:';,ri:*r=3fctE.Ls:i_i,orebiEnf

2 ch`9nge..place.8, using  Crossing  Step
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This is  repeated  by Iiady No.  2 & Gent. No.
„"„3"

Bin.e:8it°' t±`=¥.thdred  PirperBr  :r  any "air   al

ItJ
Fro.  9.~GAI.I,OPADE.

`,......,.~.-....--`.``..``

+::)=-

I'ourth I'igure.

i:bi::::ei::i§ii::;io;ail:d:::;::d;its(:;:t]§oi§,:i¥jv:i;§o;i                  C

rtyle on loft eddo
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ropoa't:dcb°ymo:]ues:otEi: 2?]tgh¥ne'3 tahn°d `4:re8°ing h                 THEFfrQSF££uRr'eTLE.

othef]i' s`±`x::;egh€a:ib;us  are  C0ming," or  any      There are always 8 bars of music preparato|.yt=  'Oeginning.                                                                 B.„¢:;:%t

fifth I`iguro.                      i  C#ie:se,;:¥g::Ba:£.d2tur¥?t a:nd le:ti    :      i

3::gr;;|`:I;I:ja:t€¥£,j^:t':: i;4c:£d_;:o£:¥:C;I,:s:I;:']:ao:g?die::1:.:a±Ci    £#epsaSeo:°3e=E °4t::;'esa#rcoemanbde:[aikig.  8Second  Figure.Dt;UUJ+u  I I,6u.t3.

?spepe°Sfti%r°auE]eN°o:;i:t8S££:.rfqnnpfasj::R€;ap=d::]6na=2!Ldsup|esRTo.1and2,advanceandretire,

i;a;n.:dD£2[%§aa:;£o]3ee:9;;:8;:i;:t§_::j¥a§_::;a8Fjgv;#
Re-advance and retire ,---
All  four  use crossing  step  to the pta,ce

of the one opposite ,.--.

tmVIu::;58larrs8o]f;in~u`:I:?-d-S-~a~na-a-dv~inv°tiaar'a°tuu;:£,i°b¥r:ai££::a;§d:a:±£ridsnt:u;±°r8:8'a.::n:;i:,°e8:•tl

fro¥,ated ,:,y oou::leg : i:i::                   Repeated by cfuuppl;essl3=dd2£.then twieeby

Another Second.
tiEiits:.obo¥aujoininghandqadvan°ingandr.LGeonntl:Feel:¥.h:;anafi2foaivadi=?e'£8

Tune-W^,`e cac'ade.                   i Ge:n:tF±ce=gr-:tte¥-aE £':#+rsinc-:a:is

turn,-.---.
.H.avipg C?qupleted the Quadrille, I will now  3.  Co_up!es  No.   I  and  2 _gallopado  round    '

e

e

fboergm?tode-scribe-theother-Setsi=-i'n-ab-;;d-gve'aTh£:ga££¥dr;I?§§t:ea,d:e£;°:EE:fe;,:E£]eenm.paanrtanaevr:::

The whole repeated by gentlemen No.  3 and 4



a
"d I,lgum

I.Lt9,¥^¥~o.I.¥_i.GentlemnNo.2chang®f#L

2.AI;i;g:±eff+a:esf¥::tL:d£_e¥tje:i
4 times ,-...--

:g¥;1i;eo!i::;¥ii:y:;!ii;::::IN;::hi8iijo!agoo;;,

€

4
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Part  Fifth-La,  Finale.
A¥e:i8;h:wj£°cfe=  ha:ds  apd  afvanc.e ant

±C°tuhpe]eGsa¥[:Sba]d::q2Ch:ngeplace:witt

±Efap[gstttc?hE!::es,:       :       :       :       :
; a.  Repeat Nos. 2 ahd 3,

8
4

RepeatedbyL„ady#:..3andgentEmn#:..i.
1'

„                .      NO.4         „        .        No.a
Part  I'ourtb.

Repeated by couples Nos. 2, 3, and 1

4

4

4

i;:Ofn:¥h:Ci:a:8[a¥EN:°d8;:3£:in?s4!Ea&gn#[pr:s:hgcii:i:£|ijei#

Another  I'ifth.
I-"hagfs":n£°a"ddv=i::taisa :::i:£e8gTtvfjc°e!,n      a

i  Repeat £'.gJc,  or,  in  other words,  re-
peat the second figure (see page 2l),        24

ni.i.donefou::;iEesw,Pfae£:?.i:theirtum,and

I'1irtation.
).  The four la,dies advance and retire,

I:I::f::a:n:dg::i:::er::edt:Son::fayn:a::ii:i?
4  1  Oallopade round with lady ,-..

&

tw4oifeE.:uorbsflg£oa:a±roenQ±rfueett-be-

Bapeat until ladies regain their own partners.
FLirtationisseREoSacdhou#t#€bdrgcow8eded

b¥8tififat]£[rs,t§L9veQ£*rfrung°Lttahi::i]ec:ne:ucbt°E=
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The  Parisian  Quadrille.
In   I'aris   and   liondon   this  Quadrille   i!

§oiL:Ci::Bg;:S:I;d:Sic;iL:g::te!;:a:lL?np:S:,:n:gaac:h3?:u:t;°:I:I:D:;:i
I.irst Figure.

1st and 2nd couples right and left, B®r:a"ng`

£:td]feos,p8Etan[enr,s a.nd tu.in,    :        ....

EraoL¥fiFgafteat:dpLLaecfet;of.oPPo.Site:ouP]:,
Second  I'igure.

i.  Couples advance and retire,          .         -
2.  Re-advance and retire .---

3..  ga°vsasntc°epa!£3eR°eft:rue: °.PPosi.to.    -.        :
6.F::rp;r%[i`e£%garftdeE:rt:tph'pacme,'Jb:tanc:

This figure is repeated.
Third  I'igure.

1.  Ijady   No.   1    and    Gentleman   No.   2

"i,Ee:,f;:ing:iE`ii¥'::re::::ieg;;iggirv:i::d:I,e;:
3.  L:3;hfto?er.'S fiaa;e'Ge.ntieian  fro.  2-

advaDce,   bow.  and  curtsey  to  each

"i±g:h!;::Say::§iidft:e;I::i:::ii:i;I;€8?:nw:::::

26

I'ourth I'igure.
1  Cotlple No. 1 advance and retire, agBaairi°"~

advance,  Gentleman leaves  Ijady on
the  left  of  opposite  Gentleman, and

±Gerentt][ree:a:hi;:.P`.3C:hv-once-and-I.etire
with  both  ladies.  a lvance  ag{TLin   and
leave both  ladies  with  Gentleman,    -

8    :.  Couple   No    1   repeat   the   first   move-
8             meat,,          .
4     I.  Ihefourjoinhdnds.  t`ii.ii  i\`undtoeach
4              0th6r'SRpelpa::teadn8yhtEL:fu:)j[Le`]+{.oa.n2? [eft'.

I'ifth Figure.

Co`iples No.1  and 2  ladies' chain,        -
Lady   No.   I   with   Gentleman   No.   2,

Lady  No. 2  with  Gentleman   No.   1,
advance    and   I.etire,   cross   to   each
other's place ,-----

5.  Repeat No.  2  to places,
i.   Set to and  tu``.n  pa,i`tnei.s,

This figure is again I.epeated and finish with
the promenade.

The  #ouhle  ftyuadrille.
I  would  recommend  before  taking  part  in

this dance to  uDderstand  it  thoroughly,  as even
8     one  mistake  will  tend  to  disarrange  the  whole

figure.    The   four  couples   perform   the  variotl8
8      evolutions  at the  same time ;  almost  any  set OfBapa`nd by !jrd.+ No. 2 and Getit.  No. 1.'     ¢u-;a-;ille ririsio will suit.



2C 2,

First  Figure.                            1  Ail balanoo and promen&do half roun#: q'M¥.

;I.£C:o;;;i°£;e§;3t°:.:p:±t4;:p:e]tra:::a:a;;th#m¥ot¥]*:ou¥;a;[ine"1hjan±fls:aiiS:3::gin:n§otiia¥=:!¥¥;e',2

and  4,  advance  and  retire,  turn  in

8  i  ±il promenade half round to places,

:gh€t¥n:§[:¥i:iei;:iiii:c;3::;`f;;d];g:-;£i&;:n::,n±iafi-gVI;:

4

"f§o;r:i§e::G:=ie:d:S]:eid:alnie;;o!}!;;;d;I;{V;ei¥n:

the usual way, this  is repeated, turn-

Second  I'igure.

3..£|°o:%}::¥:Lt[aannddr2etafgev,anc.e&r.etiro,.

i            :.. :i:uakpa];;ncc:eE::n:oetr::::de°:ensoe8r°:£gnh8t :.:rd°i::£t,

5.  Rfc^r_o::z_b.al,Once to partners,  and  turn,

Epeated by I.adies 2 and 4, Gentlemen, I  and 3

:,         :;       ::      i;;3;        ;,,             i;;::

I'ourbh  Figure.
'    Conples  1 and 2  advance  and  retire to

i  ke;;o:u::p,:I:tnioe:lit:;;i;;:fie;[!':|gtE,i-. ie:{i ;fe:i:i

iTrepG]:::::ienaavanc-eand-retir-ewiti
both Ladies, advance again, leave the

_    ~.Lad.ies,andretiretoplaces,       -         -
i    i  The three again advano-e and'retire, re-

4    =.   T3Ld:anh°ae]'££°r¥uJi°£n ihn%:ds:a-ch   o-therj;

.=±E#y%§°t#beg#pdL\eeLBttgL5.°n.Pifd8§°2e£#a8|o.

Fifth Figure.

€i  sgujp°]!ensh£:.d!' id:ago:£ar£:£er°aiE±°r%.       8

a;[§rii:IO8[8£:Eiioia.=ji;:£:dfi±;g#;:;;i:;

4

andg-e:P:;d;:4e:d"+g;U;oUuup|Pecos"#:=S'3a::dt=.mL'and3

Third I'igure.
"jg:¥_:J¥::tj£`±ingrg#_3igs::gngtr]h::in::nF£]£a:§£

are  retained,  ind  -give rig-a-I-ri&La-'t:
partzior8. \ ----.-.    i
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Jfo  a,Jbe
"i?!i:ee8°f3ice::a::P:li8Nafs.o:o3oaffad:4ih::!£:

No.  I and2havepassedeachother,-        8
6.  Couples No. I and 2 ndvanoo and retire

again;  couplesNo.8and4  repeat,   -4
6rdfapdpo)ecBou¥L°68Lre::£t,2.back. to  p.IaceBj        4

:nhiqo::ffpastff#p:I;!e::i#sra.iua:hi#.ni:::.::I.%

29

Second  I'igure.
I  fatl®mhD  No.1  turns  I,ady  No. 2BE:q'JW"

.dr=[;e§uFj¥:i:;tt;:N:o::.3:1:;:1;;Ee:::e:I:

#i'erNo°r.N4o.Tfipthi8Ftth£#'t£:i:
rQr!ne?s  tTrming  to  places   with  op-

=ig£!:uhpai:S'join--]e|t--hand-a,ad;anoe
retire, and turn ,--.

Gentlemen No. 2, 3, and 4 repeat.

:E€^£gfi¥?"I:y_9:¥P_I::j^:I-9.2_a_T.a_3ta_n9,±9__aftelF:ai--6;u-pHl;;'join-left-hand-8,ad;anoe:

Third  Figure.
I  C®tiples No. 1 aDd 2 advance  to couple

:EetLhaediry;£hgoh!;jg;oBfteen!Leemme:hta%3:

4":¥ih:a:i{!;p:t:o;a::::;:;:e::¥%,:t;°;P;

:::_:::-::=;:::_`::::::::-::-::=::::::-:_-:::;:-:i:=-:-::__-=:ingNO.1,2,3,and4 ,----      i4      cotipLi6;TN6:-3ria-rr;p;;:;

ae  Quadrille,  Ses  Sames.
PAR  IiA   S00IETE.

i:8£:P]£eoE°.L]a3:eds2#:£nc=8hwt}tahndr!:itt
hand Gentleman and turn,        -        -

3.  Couples No. I and 2 half right and left
to places ,------

4.  Repeat No. 2 ,-----
I.  The   four   Ladies   advance   to   centre,

a:¥i%eByir#§:entdiritfi°n]PsLfic£Stebryr:£t;t:

|e
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I'ourth Figure.
Si

Ban ey uurfu

:: Efi:LIN££.e[s3a:ao:d: !°n€oi]2:£tr.iEiid.£'ani "?      :1 R¥h;;fa:t¥£e:=r:3:i:tso.%dapT::.sfa°toeft£€:i:e]te:L£;gnh)::      4
R     rTIL^  f^,..  T  ^A:^~   i^_]^__  __

th-REgst#£np#Q%%i:oby:'ir=::-=-'±:.. :i;;fh:i§]#;:r[insr:Oagn¥s,a:'nd :a]an-:e,   :.     ;       iciji!p:#ijsgs&j.ar:e:8a::;e;P^i::e§^£j:I:;::tnt°eb-I;°g:;

4.  They unfasten hands in the centre and

6.h8d::t2]¥eg:1:e;Eo;%:yc;eNNg;]s}hgag:eanctie#

R;Fena#£ten£:Suraentdhtair£;die-sNo.-land

L2tdE:e&ByREoS&=8n&Pn'&dce4S'reooinon=e
foregoing,--.-

8.°°aaepn\€\SenINe£.tLckeevsndt;:b%d±d&fo:ie;:€&I£

:_:::;:-::_=:::=:-::i::--i:-::-=:=--::-:i:::_-:i

Fifth  Figure.
I.  Couples  No.   1  and  2  advance  at same

:I;:nee;rs:££|: 3::E`:: ;;apcaersataendg:£unr%t:       8
2.a:lump::StoNp°;n3daBgtt4o£:V:::Sieast::i:

Corners,and backtoplaces,  and turn,        8

T'tii3    hancer`&,

First  Figure.
I LfadganNc:.  :nda:edt±r9,entle?an  :"  ?

•:::=i--:--i::_:::_:_-:i-_i_--:-_i--_:::-i-i:i--::-
and ttim, finishing in propr places,

fropeated by Iiady No. 2  atid  Gentlonan
3

n,t
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Second  Figure.
I.  Couples No.1 and 2 advance & I.etire,          4
2.  Re-advance, Gentlemen leaving  Ijadie8

back  to  back  in  centre,  Gentlemeh

3.  c:#::git°aEiac2esiet -to  pa-rtner-a and
turn to places,

4.  Form  two   lines  ot   four  on   leading
couples, by  Ijady  No.  3  and  Gentle-

E:.n2¥°:n4dj°L£:i;gNh:.n£Sa:£dthGce°nutT|:

:ulavnan¥e°Ln3d ];%ttE;[en9n :fT:L,s],e  N.0.    I :
6.R:-ea:yaanncde.t%[rvntnt8bp::!c`eEf:dst°.Part:

:E:nc:3::a::a;e,i.gbeytE::uep#.oTfgsin3.::go41!n:8ankdee2j

Third I'igure.
I.  All four ladies adv&nooandretire,        .
2.  The  four  I.adies  turn to  partners  and

%ue=:leo:ha:Faetgow::±P4±a¥£:B¥n:ewir!iEo:
Gentlemen at 8amo timf) form another

:#o°L£'adb£:sj°£n£:8  hands  in  front  of
3.  All round,
4.  The four Gentlemen  advanoo and ietiro,
5.  Now turn  and  all  bow  and  ourt8ey to•    partners ;  Gentlemen cross left hands

in Centre and right to partners,         .
6.  All round to pl&o.s,      -         -

The whole ropeat®d.

4
8
4

4
8

u',

Fourth.Figure.
!ior8 of  Vurfu`.  Coaples  I  and  2  advance  and  bow  to

tco°ucPo':SIC:nontEi±eri[.rfi%Ftt a:an::mtfien:       8

i  Crw°,St8h ;#th}ohp:aTcdess9.  r°.und.and. bac¥        8

i  Cross eight, hands, and round to places,       8
Tbe  whole  repeated  b.v sane  couples.

g:£dngsofi::t,atf°ter]:fatfd:b3;cto:]p:£egsht§
and 4 ,------       24

For  illt]strat,ion  of   Grapd   Chain  in
Fifth  Fiirure,  see Page 34.

Fifth  Figure.
There is usually a Chord played before com-

s::ocrfjnt§ ;F=Sgft?eus]..ei  all(I  not  8  bars  as  in  the

1.  Grand chain is }iei`foi.ned  bv the Ladies
giving   right  hand  to   pal.tnei.s   as  is
shown   in    illustration    4;   and    left
hand  to  next,  as  shown  in   illustra-
tion   5;    then   right   and   left  hands
alterna8ely,  until   pal.tn9rB   and   pi.o-
per places a.re 1.cgained ,---

i  a::opie,  ¥£;I,1 htau`]TT]Sg atn£[etiac.££ctk°sP  tool

``ther   couples;    couple   No.   ;3  fall  in
ltehind   couple   No.    i;  couple  No.   4
riehind  No. 3;  find No, 2 behind No.  4,

18
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GRAND  CHAIN.

35

:.   I:,: fotLr IIadies gc across to left, while
:I.€    fotir   Gentlemen    go    across   to
I:.'bt,:  use   setting   Step  and  balance.
--I.=o    return    using    same   step   and
't,a.ance.--.---

i   i=\t,r  i-o.1  turns  to  right  and  goes  to•cHjttom,    ttie     other     Ijzidies    follow.

I_Tent.Oman  h-o.  I  turns to lei't, o(hers

;;=`:°:¥inaad:etso8:p:3S;ttn:ear:s:tta]?:i;::gv£::
i-eiitlcmen do likewise ,---

L   Soriictiines i;i2s i,I   I..i()stitiited for the other
;.c)ztr/A.-Iiadv    and    Gentleman   give
right  h'and,  wal}t  down  the  centre to

:::th°afnsdqsL,t%r[::t`ah]`:d:tuh;:gc£:11:¥6#:-8
return to  i]1{ices, goii]g undei. arms,    -         8

i   The   Gentlemen   in   line   stancling   op-
T`i,site    Ladies,    both    lines     advance
ii`d    retii.e;      advance    again    giving
I)ht.n  hands  to  I)ai.tners,  and  tui`n  to
prctI)ei.pla,cos  (namely,  insqual.a),       -          8

.altTe:i:hfi[:ti:Ui£Ststiel'„t:i'ttfdgrE¥£°c`Li;ljeps.2i3,and
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trrin¢e  Imperial  Quadrille.L
I.  couples No.I and 2  advance to oouBpai'5 a"i.

A,,    +I+^=-.  _J_1_1      1

"ia:odiyhe:n;;!i|in;£i:egr!:i]i!rse:I:e::i'S:hg:t;ia;r:+;

with  the  two  Iiadies  into  places  of

:.:i:i:]!:Ss;;il;:.S:;rtE;!h;ts,:npd;:e:t::::::fie:;::-

::u#:i:g:o:i:t;h§::Sr!!::i§;i!::c:o:P:a]]%ge°r:s:::::.::g

Second  I'igure.
I.  Iiady No.  1  and  Gentleman  No.  2  ad-

„§;::;a;#v£:;f¥;::£h£L#y:fioNt;:e;,tc:.e:n;:a;:

3.T£'o:jg:go:dh:1;tiogefnnS!:I:a;:e.TO.:tur:

€:§o;:e§:#:;i,:;=C::§a:i::;;1;:;;a;§y£;I;¥d*

:        ..:3:,            ;.I            ,:!:repo.1

i
r_iseF, and he retires to place,'         -

===i:=enL2and€:s3rfitandb£:£rteope£:9ok;

37

Third  Figure.
Lr=_-:emanNo.Iadvanceswithpartfi¢er:.'rm`

•,:    centre   of    Quadrille,    bow,    and

'T;:::i:cje§rsi}tt;i:lil:§#i!Ti:d:::t;a;nL£:a::h!§

=l=  their left ,-----

ti.|iance all eight ,---I=m8%#;)eerssri°o.P`2:a:,S'and-4rop-eat

I`ourth I'igure.

i:;:#:h:e§:rij[ho;iien:;1;idv::::i4;e:I:::dc:joe;t!;!r]§

4|=w£:£e}Ceesftyojthr:ead-?anoe:and:retir:
[  iieDtlemen  No.   1  and  2  advance  and

i::i!:;;ri,;g:a;,iiii:::iii::si;t!ic;uirtiiei¥:£b;:;a:cn;i

4

8

8

4
4

8ulg:£edaifdbyC°uples-NoS.39rd4|and2,
Fifth rigur`

L  The four Iiadies give their right "nd8
to their partner  and  pass  round him
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Barl

;3vteb:£gfgt£::dasnaonndt5:gsrr]g£#:i:
2.L:±dnyu?N::ti]£:ace&eanrte]erfgean]n£:'.2ad:

vance and retire ,----

::§eii:n§irij:n;;eii::;in::;°i]t::;c]::ie,a!;1:::i;::i;::
ro"rg'3j,:",flg|Trroositsf;3Fe3iergfoTuhrentie=:a,g:itte|:mt

8f£:8  E£,i bpoEL:t::rd :%rtt::y:entre  of  the   Quadrille

Baledoniari   ®uadrille.
I'irst I,igure.

1.a;:a±:d¥s,Nroe.:ulna:tdo2p[Fc::I;EVE:;afe€:

3:  £:td-ite°s,Pcaft&:::a a:d tu.rn th.em,..        :
4.  Promenade to each other's places,         -
5.  Half right and left ,----

Repeated by couples No. 3 and 4.

Second  Figure.
1.  Gentleman  No.  1  advances  and  retires

3®

Third I'igure.
Bar. Of u-

}'o. 1  and  Gentlemen  No.  2  ad-

-=:¥t:o%[:b;:e¥:E:[na.dns:ea:.t£Pt!:near°e:
:=:e-a   NEt.    1   and   2   change   place``

;-::P2`:rNe:{tr]n]Pnagssc[:,:pLbeeLyo:e2np:::,Ill:`=€<tTeen  No.   I.

foiir Gentlemen set-to Lady on the
I?I:`  and turn,

lie.:'eg#in:#kf[:I.::t;:P];rae;:'s£::ev::;e`.o.I.-8

-            "        ....     3    „               „                „      4.
;;       ,':       :;i;;              ;,,               "     3.

I'ourth I'igure.
y No.   1  and  Gentleman  No.  2  ad-
ce and stop,

i:::-

r.gLit  taking  each  ot.1ier's  place
E3e four Gentleinen move to lei I using

2
2

4-

•,

setting step, taldi]g each other's place,         .2

:AE;glicrio;rfiei:e;L:!t::re:;A:t:.:_i:::Sn::tu:_u::::0,;'i::Oo:e4EpgiiwirE;i:s:-i::;nro;Fg;di;e:adiidE::::tia::re;`ii;ns:
:;-t#:+:+evat¥e:du:E¥;,±U:un?::?]Te#avfieouje:£in36#,ated??L:,dy¥,0.:
T''.„.-`                                                                                              ..            „       ,,         „    4
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Fifth I'igure.
":uep::dF:;u]ndwian]:Zaept°huesest£:'a::,Pr

2.  The  four   liadies  advance,   curtsey
e&ohother,andretire,       -         -

3.  The four Gentlemen do likewise and
4.  All  set-topartners  andtum,         -
5.  Grandcha-inhalfround,      -I         -

g:a;[o:heans%:eo:op¥:a::::gedttou:Faes.and
8.  Back to p&rtners and  turn,            -

finisEeb}e;::dmgga3f:]g]:is] rNo:.n 3:  3.   and

3010   ®u#b,.i«¢.
I.  All   promenade    round    to    opposit.

3..8;`:I;I:e[%:;:dc:Z.:i?aa:c6ee,........

::§:°#uBb]l:es£[afdi§s,2c:::fz:£8ht:,nd]:ft,..
7.  I)ouble  Gentlemen's chain ,...

Repeated by 3 and 4 couples commenc

Second  Figure.

41

;rirtners  to  places  and  GentBi%r.""a"fo`:I  into centre back to back,      .

:oin  hands  in circle, and  once

Lartnerst°R%Lpaecaets;d....

Third  Figure.

HiI;itre i:iiyes,,ocor:::giEi:a:Lasi:  o.I

:-;uJsft:n!|:=t::mcarnq:oiE!:gp:fact:
-=S  , .

.i:.:a hands and balance,          .         .
:romenade to places ,...
=etits  Rond, turn  the four Ladies

right and left  hand alternately,
_places   and    pal.tners   are   re-

E,:

$

4
4
4

•onmencing with own Lady,     16.
Repeated.

Forth Figure.
leg 1 and 2 advance and retire to
les on the right ;  re.advance and

E:::::e:;e:si:::n'e:::t::ds:I:aee#i:i;mree:
I.A::tefir%?tjoi:hah.ds,a?daivanc.eandiire;¥:£.°i:;:ie5'`.re.;dyaiceaidre:

::I;;jttj;:;E;:o::e:;tg:i:;;h£;[e:a;pca]rrtc::,I:;:a::F±o:aT[t::h§:jn;dh:I;a::::£§;,]ja]rd£:;;:enm¥;e:I;;g&
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Fi.f`th  Figure.
The four couples I)romenn,de once round1.

?.Fi¥i:;au:r:%::tr;I:::>`%i;eciha:]lnv:fl:Ji:,:eng,n:d:]JP:;e:

taining hands. pl.omena,dc once I.uund

S   T:h:e]#i`:em:eTh:t]L`a:::%tng[ongb::hn`7ts6

back  in  ccnti`e.  and   Gentlemen  once
round,  tlien  t`irn  partneis to places.

4.T£:r{:u[:f#|3mwe}nthrett}:::rtr¥:[irt,P::td-

Gentlemen    ci.oss    left    l]ands  ;     all
eight once round ,....

Repeated and finish with h-o.  1.

Old,  or  t`es  hatt¢iers,
1.  Gland  chain  (see  Illustration  No.  6),

2.  L£3E%3five-rig-ht   h-ands-acro-ss   i:
centre,  and   go   once  round  to  left,

!:et=uFn%g:;a;i::isgL!:o:u:¥ti;fits,ire:nrde--;
•3.  All set-to partners and turn them,       -
4.  Repeat  No.   2   of  fifth   figure  of   New

Fb:fnc;era,oeuabc]:a:Eg[e:[[Loewe:£4£%;a

6.  A5BinycteNr:!' 3  of -ffth-figu-re  Of  Nel
Iianciers,---.--

+3

Bar. of Hude
fern to right and go to bottom;

=±Dtlemen to left  and  go to bottom,

=eebhya:)?aB;,upthee:ntre,.and.finist
fo`dr  Ladies  go  across  to  right

=jtahL:h8rfd°u;;a8i%Eti:Tneio8:ptp°osttfot'
Ldies 2nd and 4th ;  also Gentlemen

:-::|a:g3rgiE:n!i|oE!|oasitceefg:t|eeE:gh
`unds and turn ,----

La\lies join hands in line. also the
:rein:amen,  all  advance  and  retire,
I-advance,  and turn paTtnei.s to place,    8
nod  sqtiai.e.~Coup]es  No.   1   and  2
-ivance to centre, while side couples
sTo  to  corners   use   setting  Step,   see
dingTam No. 10 ,-...

C=RANIJ  SG3UARE:
I)IAGRAM  No.  10.
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Jho, a,
10.  GentlcmaD No.  1 receives  Iiady No. 2

with right  hand,  takes  her  to  place
•f No. 4 ; also Gentleman i\To. 2 takes
Lady No.  1  to place  of  couple No. 8 ;
Lady   No.  4  and   Gentleman  No.  3
going to place  of  couple  No. 1 ;  also-   ``           Iiady  No.   3   and  Gentleman  No.  4

going  to  place  of  couple  No. 2 ;  see
diagram No.  11 ,---.

I)IAGRAM  No.  11.

11.  IIady  No.  4,  Gentleman  No.  3.   and
Lady  No.  3,  and  Gentleman  No.  4
join bands, advance to centre ;  Iiady
No.  I  and  Gentleman  No.  2;   also
IIady  No. 2 and Gentleman  No. 1 go
to comers. see diagram No.12,          -

46

0IAGRAH  No.  1&

:gE:,`eh:an::dg;g:,gain::4£r:e:ccee:sTea#:

)2£n°:dec;°:o¥3:r:a:gate:::I::aid:i:a=:I:t¥ritasomrce:¥tart[eaa:±T

DIAGRAm  No.  13a-© ®.-a
®-4 3F-©--4 3p-©

Pt--O.a+-I
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qg"uitb  or  ®irtl¢  3wtteeS

Seem    to   be   the   greatest   favourite   wit
clabse8 ol society ;  at the Same time they a
]nost   difficult   of   all    Ball-room   Dances,
require  a  great  amount  of  pl`actice  before
pet.son   can  do   their   part   creditably  wi
;>ai.tner,  and  would  strongly  advise  rio  o
i I.y at any party until  they  feel  confident
) heir  competency, it  being  very  unpleasa
ije  pulled  and  jostled  about  by   any   one
Shoi.oughly convei.8ant with the dance.

Solkw'
TFu"e-Can you Catch a Fish Alive.

All cirole dances  a
formed in couples roun
room, as in attitude
in illustration No.  6.
always   begins   with
foot  ;    Gentleman   a
lith left, step to  ride
foot  marked  i.  now
foot   marked   2   behind

i:£¥nn£:;o:::s:hd:%£:{d:SSE

;r£;£]:atb  :tohwer rse£E::t:
•E

No.6

±i=.)I :  pop put Same  fo6€  bebifid-t-o-I;-LIT;fi

47

9,tw  Solk".
TTlne-Can goo Catch a Fisl. a` .ue.

:,=:pt]teom£%:I:£k;:spt££sQn:apTancefr:3t]£:th::,P:i

:n.   pl.acing  .to_e  upon  the   floor ;  use   the

..step^£o_r_Tar.d, begin.ning with foot  that i.repeat  the   whole,   6ommencing   wit-i
_ __ ___-C|       ,'  ..-

I.oot;  now  the  Gentlaman  puts  his  arm
: his  partner's  waist,
-.D  4  hgll  +llrr.a    «.L`€^-4 htl,ll turn a, which  compi6res-t-her ;i;p|

and  both  do  polka,

Sa)rag:ei±::::-e¥-£ht;;:-:t°h€:ieoipr¥:¥eJ¢#za9.r;Pi^"G#5)orf¥!m°#j.S`b'.

avy|ahg.O.cT:u.ntedp.thercom~kymak!n8aha'-"d§#P]),t3ri:egc°o:£erpf°£:!°£h£(nsed°tof°fi°£:-hp#|:
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loot-print  marked 2), Step again to second
tion  with front  foot (see  foot-print  3),  now
on foot you have just stepped on  (see foot,.p
4),   raisiL]g at same   time  othei.   foot   behind.
crown  in  illustration  No.  7 ;  repeat  the  w
to other side, commencing with  the foot that
raised.

Se
foot th&tnirdr8fseEuarnnjnHgoFaorftT;Sttehpenw:::p
the other and  hop on it :  done fotir times, t
report first and Second pait, and so continue.

aeichi"b  stb0%S{8¢.
T`n.-RGel Row.

Position the 8amo as in polka.    Permit
to begin with the right  foot for the Ladies c
Terience.

1.  Step with right  foot to  second positi

fi!:n;lynl::t:t:a::::a?.ao:p:;.:nTdeft::;i6t:::rTgtri%:i
:3a;°pC:in]%ft:°a°orjhno°pwa8:fnwo:£igftt:::;.°Ver

2.  Perform German Schotttische with ri
fcotfi:;%i8twEj:hp:r°tmwp]Ltefeise;thio:ttep;ndaiso

pet.Now   perform   part    second    of    Ger

Schott,ische 8  times.

49

8w  arwrsooi€rm€.

FIRsl  PART.-Gentleman

ii:::b!i!t::::tis:;::i;o::i:g;::i:a:
B:isT,gi.:igiitfrf.ono:;:ge:::3
1;Ser¥:[Wm:&m8P[:i%esTh£:Bint:

niLg   2nd  time with  right
foot.

7in£::tt:hrfat£3t;O:¥:I,:nhg::a:e£#::i:
SEcoND PART.-Step to second position with
fd°:tiowbriEgwr{i8Fttfof8t°tbeth°infid:thh#£tgt£::

`§e(cS::d[[]puasrttrait8±°:g¥i:.3!.ne,afterwhichdo

part  once, which  completes  the step.    Re-
ted four times.

Solkw  arn3ourk"
composed  of  two  steps.     For   the   first  the
tleman slides  the  left  foot  into  the  second
lion, draws  the right  behind  to fifth ;  puts
behind  as  in  Illu.c:,tration  8,  at  same  time

s  on  rig.ht  foot;  second  step  is  the  Polka,
ch is done  once by  making a half tul.n into
y;:t::awc£..;dgg#k::Ps:oatagr::S::Prn!:a:;g±:
tion  as we  t5tartcd  Jriiln.
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®8¢  Oirtl¢  ev#It2.
Thert. are six movements  in  all,   which  are

{a§S::::::;¥i:,id::piihgpfo;s::i:u;nt;::c];`ia,:the:3#:,!e{:IT:tt-

;¥:::p¥;-i:::tijtf:O;;jiih;ij.;ii;ij:i;;i:jo;:tu:;,::Ou¥u:ni:°ea_=i

ng¢  xp"  £Iour  vtt|Sqt        I
leftfT:i:sfa:ndt]eo¥a?a:teepf%o::utnh€np::tkneert}

:#|tafr[t¥e:;t;:t¥s:;g:I::pe3§][::h:ten:.Ot:::r:EE:sh£::Ofinn',:

posit#n?y  begins  6y  gliding  right root  to  a

®wlS¢  a  ©roig  ©cmps  (ayolttw#tt).

8imp!?-cei t?:±gfe¥g€agtoh:]S.tep  into  two  parts I

:::i,`|\;e::St!gpei:ngsntt;I;ie:c,;o+nmi^:^ts+hsF:L¥iJ3;_;,i

i:naits!£n:gN£::::,3io::::1;nj:::[e:;-o;:a[!r¥;!h;iti];oft:t§.ii:£a::a:tin;i:Nit;;if3:=:rs:i::1;;n:thai:e:;I::;:I,iE::;i:rhjji§~oit:ii;
£^n_iip_vi.i!brightfootin-fi`f:-£'p;rfei`O':.in+ufsee No: 17.

The  Iiady  Commences   at  the  secoiid

gi:i±gvhet-ieJnot.as|onnepurpacf&im±ift"ise,iFii8
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I A  TROIS  TERIPS  (Nouvea,tl).

posirioTus.

hto.12.               No.13.

No.  16 No.16.                      No.17.
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Va}SS, quS Hmqri"tt ¢q B¢Stou.

I,.9Ptf:_gala:;:,k.u,swefttE_e]see::ofnodot5a:{£g:crjgct:#a:thfc
:.t:8,f%raYaa::erjj:eritfhet€°E::ic8r]*i,ii:rt';°j;:t's;t:t;i
i`-1,i-___           I            ,       ,I

___,   __._..~„   u.I   .,ic  vilcic   waltz,  tnl.ee  steps,
half turn  to left.

wa]tzFady begins With  right foot at  pa.rt  after  the

©alap.
_-------_-------

rightsaenc:n8en|i°edme;Ti¥f:efoport°,Pag`eursntea::a:naiy
of room,  with waltz step.

VSf$1a.
A  ne`v  Oil.cle  dance  in  three-four  time.     Gentlema,n

:`:fteh£Vr:3htaf8g;a,]6€tntT:#£:VIE:i`tllisright,Ladybe5rinning

;;i:i:i§:itl;:i§:ii;§an:iiz;;::S;;;t:i:n}r:d:e;a;;:t;:;:I;:a]o€::::;:;;:i::"%Sec:
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®irqttssiatt  6}qt!"   ,Bar,a/jrwhc.
Form   for  this  round   the   room,  every  two
Pcktsitea:gip8g:ipgph°tsfiea:#afitbc:rritmh:n::dt£::

thes`
Right and left ,----
Set to partnei.8 and turn,   -        -
Ladies' chain ,----
PouBette, all  passing to next couple,

iaTrhoedscueadraeci?Be¥bE:i:;oP:E°af¥&:i;%TrycE:a:::Y6%!cei::-

ct9fltt   ®cmpfte.

Form for this  dance two couples with their
acks to top of room. Ladies on the Gentleman'8
g]it hand, and other two couples stand opposite

and  so  continue  with  as  many  couples  as  the
room will admit of.
1.  Eacli two lines of  four  join  hands  ad-

vance and retire twice ,---
9.  Cliange   places   by the   Couples  on  the•     left    passing   between   those   on   the

right,  using  promenade  and  bnlance
steps, return behind ,---

3.  Repeat  No.  2 ,--...
1.  Each two  couples  opposite  each  other

fij7t:fsgi:::::::aTcsr,oesps,anfbao?wit?
5.  Four hands round and back,        -         -
"]a[nadd:effi::,i:ggne%dfv°a¥c:,a:hd:I;:#nda

couples  passing  underneatb the  first
couples arms .-----

8
8

8
8



i4

Hct  Rt,Ssq.
Bgm of uutI.  :I:a£;,%££t:£a:c:fi§C£:(£n::net]:r:.:r::r.sr,fgEi      .

2.  All advance topartners, balanceandtum,         8
3.Cauupa]:r#]:..]ProTenad.eroundinsideof

g: g'i.io!:;ij:;:In:on:d:;;::hei::g:au3i:::;u:n::;s;-     !

§E§[::;:¥:::¥:;:n:::::::e:s:NC8:OuEh::{f:0:.ur:2:p:.;;s][e:f:

:Fadce3ou`e-tte   o-r   pro-mena_de   back  to-----8
Theivhoi;'r:Eetaie#eur;otri:efto:°;I.Ples3.2)&4

grler]itttt eenu#ri"a.

i;;ji!]e;s;;jko;:;ei:i:[2;C:::;:::::::d:a:frt;:::;:;a
tu..a p6::,np:::'N-o. 3 ;nd 4-repe;t.     -

56

COUNTRY    DANCES.

To form into oouatry da,tices stand in two row.i.-all tb®

I do not uadertake to give a,ll  the country dat]oos  used,
they are  very numerous,  but  subjoined  are  tlie  most

F'Pula,I

BRITISH  GRENADII:RS.
1.  Gentlemen No,  I,_2, and 3 joiD  hafadr;°'If"ti`

and advance and retire ,----

g!iitte[§i£N::oS;:,ii%':ap:rid:e:;°ai[:kd:oWL3£::;

piui:k;t::;n3d;3:,::;lf:iacar;o:?F:t:::::salcliugss:-

OUMBERI-AND  REEL.
1.  First   a,nd   second_ couple   give   right

hands  across  and  bac-k,  giving  l'Jft

g¥a£:a:O:UUP,lne.g%Wt:otpfegi::tr;Gae:€;:icek:

piaLff:,>  in:e€  aj  bot:om  .and  :p  t:
i  All promenade once round,

\\    i  First couple p®u8ette down. to bottom.

8
8,

a
3,
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THE  DEIL  AMONG THE  TAIIIORS.
Boir, Of  X

a.  First ]±ady down the centre with second

:.. =j€s;t;gL:Ej3;:;;n:d.tE:e:sfau;;e:`£¥t,: :e::::     i
3.  Fitgtdg;up|e-dora thecentre and back,       8

_-.-.a

4.  Pousette ,--..--         8

DUKE  OF  PI:RTH.
"tii:€e:£i:i:::i:;ii:iii:n;u]e:::;:t§:;§rt;:i:n;e:c:;!i!i§

;-£:I:ad§:::::I:rn:eel;::el::nra:du::|g:th:]rdG:entie:.

FLOWI:RS  0F  EDINBURGH.
":oLufinr&t8heent:::oannd£°a]i°dw€hhi[isap£:td:::

i:::§ens£:uE:1:t5h:tnhce:£]e:na:I;:Fie::SLP:3j;:

€2  :;:;a;::i#]f€i!::otih:¥:n:;::B:e;i-;:,;:n:;Soi#;    ;
4.   PO,,setttJ,,-----.          I

57

GI.ASGOW  REGATTA

I.  First couple advance to centre of datice

2rdiuvrann{cne8tro°uonpdp::i;:g:ltd:ntdu::iLgt;
lei I and get ,-----

3.  Turn partner with right and back with
left hand ,-----

4-  Down the centre and back ,,--
5.   Pousetto ,-,.----

THE  GUARACHA.
Form a8 foi. a country  dance-first and everyl

fourth couple change places with  their  partner,.

#£[e]8£:d`i:inc%Waa:g£:gt]brtee,Prteh.:°duvga:::,t).

;the:n££?agn8o]a::sp:itt:e¥eras:Eor8P£::;
again   chance    places,    repeat   the

i::%%:.ing. whi:h   bi:ings.us   t.o   ou.r 16]
2.A:L].ie°,%racjftae:t::fas;narde::rvcees£:€yroe:

his left with both  hands,  passes  her
into his  partner's  place ;  again  join
hands advance and retire, Gentlemen

i:a:n:i#:[:air:grpe:pie:flute;:tnt:ttie:i;ybo:wtp:
3. P:i:i:t:tie::!:I:t:::i:anrn?es|;;i.t:ip::g:t:tees.:    I:

trLfT¥;8uLsdf:ehqeure:tLy[Pnegrfrfum&dfvwc:util:s£=
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oR  s|R  RH6AG¥gADKEE%%vERLET.
fl.  Fir.t Lady and bottom Gentleman rd-

2.B;t:t:ecFeri3ai;%ti:d.:;e:tel€.::t:]te:ifa::d:;etpue:;

43:;§t:::in;cg3:a;n;do;:n;:t:3;pd;I:::e;]§:E¥ona£:[a:i;i

::;,§t;::ffd;:i}dha:i:dt:a;g;b::C]t£]?ia£!n::I:oS:
--1

:7RBT]§::iti:ijoi;:;3;:y°;`a:i;itj;t;a.£G:e:;t:j€eh:::h:i:,[°;.;::L::gy°.#:yb~o¥.:~i;;je:te]::t:ea:;:a:a:

::. i::::ti¥y:::;::a:nj:;::t::a:::e;G::dt::8i;,:;iei::r#::-     `-4

u.  L3:t£;:c:o,un:.::Wpou.ups:¥te:i:tb:%:a[a::s€      :

C..ntinueuntiltopcoupteTegaintheirplace,

{

I

1

69

MI:G  MERILEES;
First  Ijady  tum8  the  second  Gentl®-

Fh%ni:fyt.t:::£hgehtsah:Eat,?:8fEeenfirb8¥
Gentleman turns the second Lady by
right and left hand ,---

The four arm in ai.in down  the' centre
and back ,.----
Pousette,-.----

MERRY  ODDI`ELI-OWS.
Top  four  advance  and  retire,  and  half

:;jii;!d`::fii¥ar::,e;ca:n:dt:,;:t:t::iif:
First couple down the centre and back,
Pousettc,----.

THE  NUT.
1.  The   first  Gentleman .turns  the  second

ai:iyg,*shi:ighhtahnadnfowshc£::n|e&eet:iFes_
man,-----

;:::rds¥c¥:biLepd¥::uthncd::ntthree:¥Lack,-
I.  Pousettc'       ..--.-

8

4

4
8
8
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PADDY O'RAITI:RTY.

Bat, {

;.;;;S§:s:e;':£:::ii;::`db=:hk¥:::eini.gt?an:.Can:
4.  .Pousette ,------

PETRONEI-LA.
I.   First  couple  turn  to tlieir  right  and  set

in centre of dance ,----

i.,';!r:n:ft'ii:E:i;:h::o:;::e;I:i:pciij::.aanndd:-sect:,;
6.   I'ousette ,------

QUAI)RIIIIiE  00URTTRY DAIN0I:.
";r!;dn:e|Eet!egea:ri::ear;%::e:,s:,::,;.:nng:#;

3:E!€T:t;::i:1P;:less:etan!tum:part;Crs,-.
4.  Pousette ,--.-..

QtJEEN yl0TORIA.I  F,;;::rce:i:nfel:d, g::jcusrfr;:grp!::;:Te:fii'n:s£!;i

3:E!:%c:Its:,:iicnn|itn:ciu:iinghboa:,a:rc':-sj£--
1.  TE:'5four aL in-- -don. the -cake-

and back ,.---
5.   Pouscttc.

8
4

4

-.e
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QtJEEN'S  WEI.COME.
Bar. of uude

rf:;d:nadc,.ssescoa:i,cuo,:pie.sungi.v:acrigF:

places   with   left,   (Gentleman   No.    2

:gEii::8::t:hc::;£;a:I:tuh]:::t:o;en::;)::adann:::e::atfc::.
Pousette,------

ROCK & THE WI:I  PICKIIE TOW\

:#h:jian;:;t:i:I::;v:]rg:gs:S:::::a:crI;;:e:]n::,:]8t::
Down  the centre and up ,---
Pousette,-...--

TRluha+I.T
T£:c£,I;:a::nugp'£addy°#',:htEeccoc:tit&een:Fee

malL----.-
TE:wS:C:hnedcgnetnrte],eThaen£:gte'SG¥ns:ieL£:I

;§![:°:W:¥d8§::o:s;e:lBhTi`:d::?:£a:e:£;:ka::dey}

p]§:a;dt:;i;:[ijeg::¥irn:dg:nh.:a:C:rL.t#;h:i:]de;:'
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TORRYBURN.
L-q

j'i,;:;;ii::ih;;::s::I:;:i;n#e:s:i:;;Ct:rt;-:a;ne:t.ir:°*
GliASGOW  HIGHLANDERS.

8econTd°£a€;n:::¥dasnfts:3gsh::Si::t£::.Partner

+1.  First and second couples right andB|%rf't:y "

2.   Second Gentleman  with_Lady  on  each
nryl,I   J^`'._   i,_  _

:rf:[[do°;:':gt£:hc#-e-,=G:;?|'emu;:ncfi.o:      ±
3   L%de£::]erfi:rnNOTL;t¥o]qoe:£egTan  ¥°.  1.'       i

4.  Tpe two Gentlemen stand back to back

pLnartcneenr:;e.. faci?g   a=d    qancing   to•.i
J5.t  Figure Eigh.t,

Repeai:£a¥£:;]e;°sttt:pmt£:::Chboe£..using

63

hancers  of  Sixteen
Hm  nga,in  become  Very  popular  ia  Paris.r

X0XO
22a

?orm two couples on each side as shewn ia diagmm

I.irst Figure.

;i:i:_i-:---:-:i_:__i_---:=:i:=ii

4

4

4

4

8

oe#i%emaetendNSoe.C:nadndt¥a: by lfadies No. 2  and  2a,

Ge¥ip±a:idN:?¥dantimf by IJadier No.  3 and 3`

a.¥ffetendhtf:.ur3tk|±mf bp me. N" 4 and *



o'4

Secofld I'iguro.
Dfy::po:u:p:I:3:2?:n::::C.a°:fc:oguupr]e::i:;ac#.:

Third I'igure.

;!j3;#n:iiii;ii;;n;:i§ji;ii};:;:i;::ai§e;:::n;t:I:;::t];a{

Fourth  Figure."§i§Pjfi€:,i;:I:i:;e;iij:i:;ci§;¥€::;Sol:;o;i§t:I;ij¥j:I;

d2:i;;]¥:;3:d:::i:8:cs:is&a:n3n::rfii;-:bnt;uw:::na;3¥a:Ei;,
4.  i;{ifq::h,oil;:i;`:£_ei::h_ cop-p|e o-pposi-te,    :       :

:Sod:g:tl:p#&:3t::fa-?_::;r5*s:isu#e;,b:t'i;I:-;seg:igj

66

I.iftb I'igure.
:oupleB A form another square in the oentro.

`:§iii;§i:::a!te;i:;c:::b:i;P;i::;;;ji::::ia:;::;t;i;niir86
•opram8ipn85|.ines  2nd  time,  couples la, 3,  3a,  and 2.

:;;'     i;:,ii; ii:':;1!;3i.

#i#tlland  Fling.
i t.he:e  a,1,|e  a.great  var.i8tz  of  8t.eps, and  gpacoit.ed,  I Til.I.on.Iy  t!e  enable-d  to  giv-e `a suffioi;ii
mber suitable I 6r Reel of Four.

First Step.

E;:;:r;#iss:eo:o:t:]8::h°i:n;irft°::e,f¥h£;I;gbin°:a:;e;:o;itn;oino€
at same time.

E;goigi,.Ittao5a2i,nbE:iE:iinLggingas=geffoooottiEeiri:Ddt.ar

The above done in au three times, with right and
I.; font alternately, fotlrth time.
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paTk¥.::[ng,c::,po]het;gtg::e£:s£FfetE:u:amm:

±°!£:iEg±£hi:a;i:I;:oil;§j::t::f:°i;;°Sb;ei8fitnni§¥;gd:rs]°:a;£:i:%e;
find it contradicted.

4.  B,ripg,heel. of right.fogL€ i-a-ir_-o`Lt to garter of I

Second  Step.

i.§§:¥a€jg:;,S;:tihp;BI°i:tij;lop:Si:;Ptn¥*irighHc.

i:g:khe:3±`=ggt°:ens[€?tinf:io=t:--d-o-win-;a°rd-a-,Y;tv;

:;?a%=u8:±::i;hurl:E:;:tj:tT:-:-:'d{N¥:nin.i¥g°£;:£€e3
Third  Step.

1.  First motion same as in No.  1.
2.  Second motion same as in No.  1.
3.Ta:sTntgh:hr£FThetffof:t^+t9nf%:[^:Tf::,I,+:t~::¥\:tt£

#isnfgegdt£:i;ftafr°d°st.infrontheel'ta-g;it-6;,-{
„§o5e:sr:::;;st{e%£::g#e*h;:fd€;::::oE;;en]gt[oef:a:%efr:[L

Done thrE!e times,  and  turning  Step same as  No. `i
I,A,1,+11   a+--Fourth  Step.

1.  Same as No.  1 of the first.
2.   Same as No.  2 of the first.

::£:twr]igehetifo°f°:flo::tf°o:::°ndposition,toeBonfloo
keffotewdhtoT:eree:¥tee8iaBedgi¥fi;a+Etit?Bf:ffoJX:.

€7

Fifth  Step.

:§ir¥g}:b¥i%.gin:g!iE::ht%rr%oS%tteet%..fifthpositioniu

t  Aj8naff:oSDpt:in8i  bringing  left  foot  to fifth position

D+a::[tehf:;eta{t¥3:,b%:fntnT::#£:££erfsttfsot#.

Sixth  Step.

i:Str:8gtie::Cb°enhdtnpd°St£:£%¥tr.ithrightfoot.

i:  R::ea:irgohs: i: graorf:rt:egh:ftde.I.
The whole done twice.

:T#££i[;:¥ae:;0;t:::;:::n:d:f:poit;:Lc;eL.,°:e::n::::t:°:t):I:

Seventh  Step.

§i§¥i%ui;§ja!s:t::;t::p:e:°::;ei:mwg[t:,:]hg::f:°f°£L

Eighth  Step.

iF§:dfii§:;;:ii,!r:I;£:n:nL]:n:gdbt:h:Pgib:I:,i:::=nion



scotcri

ffs;otTmp:.sedT:f

See]  (Reel of Four)

fdgrtb=::f:osr:a:z,:;:fov::e^etliTe:rg:,no`Te£::

--_--_-=-:-::-:-------_:__--

Reel of  Four (or Figure flight)

#e.:I:Ea:|t:hG::Sic::ggifr!itud:Shti::sb::f;t::h:;?feitFEe;a

f,9

THE  FiGURE F,IGHT is  done thus :-Iiadie®

ii|ii:r%i§:iti;:e;;ii:i|je!;§i;!§sfg!j:;;i:eti€aeiie§i

.[§i::;i;it::}i§;;i;i:::e!j;:;i:a:::::b;i[§;i;§};8£!§t;i;;r]e:s:8sg!]:e:
Asnee%#r%tre#St?eE::sehp' I;ci|ig- our-  ow:

.±iiai:g:aerr:S::I;igght?;6:nst!:amtriegis;£e8b;o8it:

i::;§t:o:::;h;[hi;::§ja:¥:8iirg§':rfatthi;::iititsepp:y
Tsually, after the above number of repetitions., the

is  c-h'anged  to  reel, or  quick  time,  sane  form
Stl`athspey.

ZieLeL7Befit8utr:e:#::!hnegr,§rsja¥tene:r:te£;in;

Eiufoei::i:::h!,,;tfi;::iiifu:;;i:ng:st:E::!nig3,.;i::,:

:ri;i:ei;:&Sh±;fi;§Shhtiae3ei:ne;tii;rpt'n:erg, :      :
ShothBpeyandEL|:|Lesd:nacc#alte"telyfour
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caeel  of  Tullo¢h, or #ulla¢h
Stag:83£gfe°%8?eaei]L°ufs:°Ru::]a:tseB°twh¥o£:gEiga

----_:-----__:--:----:------_-_--

2.  Ladies dance to each other ,.--.
3.L;i£::]Jg::atsb:tifrt#ige¥t:a`rs¥eb¥::;Fem%::

::=d:ns%¥,Es:,roEE.fsLn.2££;veg:hd,ro:tcbt:::
4.  All use Second Reel step ,.--
5.  Afiuni:Erfnaci#:cabs oftnhe¥,a.  I  Sent:eme:

6.  Gentlemendanceto  eachother,         -        -
7:n:a::t:t::;Fn:g;i:n%¥8;;Ed:oj;g;±v::;e::I:n§

partners,---...-
8.  Ail use third Reel  step ,---.
9.Atgha:nb:¥k:fiafi:E£°di:;Eitipng%:#h::Ei::

'°.Fendi££:fidn:E£°optp°os%ta:ihoetrieraj:drf;E,,

11.  All8et,uringfouthReel8tep.        .        .

jvo£G.-Usually  there  is  p  nice  stowy.:i_e_p..¥s:e

71

A]l  turn  again,  Gentlemen  finish  facing

aecnhti:t±::'  darice  t;  eac.h  otLer,  -finis£

#£irini8t:;a:¥:rn%P;ya:i§ji;ifgt,hhfaaeveiiterpe':a,nei

i:;uaiesvaus"~;-:ii `;s--Gentlemen  when-dancing  to
eir own sex in the centre.
Frequently _Hu|laehL¥n  is  substituted  for the last
ick `part ia Reel of Four.

enine  Pins.

infTo±£ai8p:rt;ti]oerfE?Caemau¥ea£%:€'o:uji:t]eewahtoa:
lot dance.

lef%t%?t£££:£f°orrQt#t{£nme:Sifeeinpg:ge5];26u:I:sC3:Ei:
required.
1.  F:rascthaont8o¥}Cn°E#e :::g::gans#£ck::et{nE       4

2.  Couples 3 and 4 repeat ,----         4
3.Couples1and2skipacl.osstoeachother'splaoe4
4.  Couples 3 and 4 repeat .-.--         4

6      5.  Couplesland2to-centreandback,-         .        4
S  `t    6.  Side couples repeat ,....-         4

7.Couplesla,nd2backtoplaces,           .        .        4
8.  Sidecouplesbacktoplaces,                  -         -         4
-;ildnlea;dtoy!:,£=a.l!tiii;fttiEy:,L:i-Tea,shgai5::5hrai3:3
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]°.#u]::d::ut€t:I::sep#°ojt:a:Oak:n¥#i]£gfwL::li:ion

[L%€itfev:a:ada£;sfhoay.fi?ffppartn_er,halvil___  „--5   WJJell.

:::afj,:£5oeTgLfi^Te:ftaphaa:£fi:I,a¥]av]£:o5::nw~a¥€.s,;  the Laa;-;ho
Tff_y_£pd'a:6ia:_eou,u%hwi:i:S„?au+t,vb¥^I,eghili£
&fht:no6t:a~Ei!joui§'es]¥.:I:::8ipd£:to]fy;thaek&e-!i

a  ,`_:       `  Thewholerepeated.__   ,,.. v,I,  It3tieat;ed.
No.9beingdonebytheGc»¢jeeecawhofssfttiue

#;.hdjibi!efi:%:togs:tso:i:I:i:dr:enad:[6n8h:£!.bgeh#:i:

Andnsa°t:lop:tifu]:'n#a€£#agnbdeg:sn{:JeedTenalter.

__
REELOFEIGHT,Form.asforQuadrillQ
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Fag   ae:   Quatpe:,
•   (Pronounced   ``  Pa  de  Ka,tr ")

AiLy  Schofbische  Mvestc  will  Suit.
'lhe   SL`hottische   Militare,   Iolanthe,  and  the

rn I)ance were  all  introduced at Short  inter-
from each other,  the favourite of  all being
de  Quatre.     This  New  Circle   Dance   has

nmande]  the admiration of  nea,rly all  lovers
the Terpgichorean  Art instanter,  perhaps  on
ount  of  its simplicity  and levity, so much t3o
t   it   is    frequently   introduced    during    tlii`

ening at many parties    .To begin this dance,
e   lady   gives  her   lefc  hand   to  her  partner,
bich he receiveswith his right.     We"-ill tak6
a gentlemai`'s part -commence with left foot,

E9fnb%ht:n£°i:thfifpt3Sft#.hwhcfocuhn::u:i%t?1::,'
king   twtt,    step   agitin   with   left   to  fou-r-t-ri
ition,   which   makes   the   thil.d  movement:

ow bring tlie  l]eel of  right  fool  to  knee  of  lef6
hopping  on  left   foot,   at   the   same   time

ming right  knc`e rountl   to  right,  foot  point;-a
wnwards,   thus   giviiig   the   desired   graceful

#Te3nc;£t;[ht£]:ecorTgE[tet::ottFet£:enp,t¥ehff:f6;:
ah!tnbt|':sri3hku±snfc:`[£°ou;i;Fetsriec#eyt£:,g

i:{i:ga:S:tera;s!;dopgs€:elrt;:e:£r:£u%'#gregitgi°t:i,:hrs:ii
t foot.
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T§e   Wa85I'ng±on.
To   form   for   this   favouri(e   Circle

I.a(lies   stELnd   looking  round   the   rrinm
bj5:ii:t;i'6gisr]Jdpuea:rnt{:I:i:,:L:a:d::=s;k:e£;:
`L`_ ..,,                _           -

men  stand
their  arms
Th'ith  their shoulders,  Gentleman
r£;-i.t.i.av,.]'d°;]ytuht`hej.sS'r£¥£:t:enEa]':£ttawE£!tnhgh|:a]de.::
i   a,,I,,1^hl-~``___             ,   ,     ,             _

_  _`a-v  -i,u  lcl.u  wiui  nls  le::
I,ady commences  with her  left  foot,  GentlemaT
`l'lth  I,is  I.ight  foot.

Bars Of Mqi8ic,
"#ngo:[a]i]:Ofsoe:to[`odvepro:it:OFfis:eoi;

:`ooThg:!3gsgtoe|:,;i:h.;I;e.ssi:::i::::

i:;tn|S]'EL[:dtst:I,?ersat¥eeLt;E;18tEjenagd£:g
S . ^ _ J.fl.ont,

9  Rie:¥§;;rE:i:o;i;i`i::isirij:i:c;;eia¥h§a;;i]§j     2

a.   S:{s]: rgeat]aojpnfsntgphfaonrdwsa:a £:3:t{iE°etb?         4 ``-.
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