
MR AND MRSVERNON CASTLES

NUMBERONE

W. Commenceby
RockingForward,
YouonYourRight
andIonMyLeft fo

r

TwoBeats

NUMBERTwo

II
: THE CASTLE GAVOTTE

Then W
.

RockBack o
n DESCRIBED BY MR. CASTLE

theOtherFootforTwo T W. - - -
Beats

f - I AsMademoisellePavlowawhohasshownthisgenerationhowbeautifultheGavottereally is
,

- - . I h

it generallydancedin theballroom,thereasonfo
r

whichI feelmay b
etº:ºi.sufficientlymodernizedfo
r

theballroo. It is withthisend in view,therefore,that I makemy
humbleeffort to teach,andmyappe to dance,thenewGavº appealto you -

i i an
nee,thenewGavotte.ThemusicfortheGavotte

Themostpopularmodernpieceo
f music -

Glowºwifeandſonourrecentlº theeasiestto learnthe
Thefirstpositionto assumein themodernGavottei -
thatI holdeach o

f yourhandsin minevery li º e is seenin the -- - - ghtly,andnevera
t anytim -

ºººº ººgºº areeightbeats . theºº- - rightfootandI onmyleft,f -

w
e

rockbackwardo
n to theotherfootfortwobeatsººº3.walkingstepsforwardforthreebºats,andpausea
s
in thesecond

photographforthelastandeighthbeat-ready to commencethe
stepagain. If this is goneovercarefullyyouwillhave n

o

difficulty

ºn graspingwhatthestep i
s, andthis is reallytheonlystep in the

modernGavotte. It will b
e

noticedthatthereareonlyfivesteps

to eightbeatso
f music,andI d
o

thecountingthisway:

1
,

2
,

3
,

4
,

5
,

6
,

7
, 8–
one and two and one two threeand

º

§§
NUMBERTHREE

In th
e

SecondStep
YourPartisExactly
theSame;ITurnin

Fronto
f

Youand
DotheSameStep
Backward

NUMBERFIVE

WecanTurnindepen.
dentlyo

f

EachOther
andContinuein the
SameDirection

NUMBERFOUR

Tºr th
e

NextStepI a
m

Still
FacingYou,butMyPosition

is a
t

YourSideInsteado
f

Directlyin Front (Page22)

NEW DANCES FORTHIS
WINTER_

NUMBERNINE
NUMBERTEN
Bowinga
t
th
e

End

o
f

theDanceis Not

so LowandSweeping
as in theOldenTimes

At th
e

End o
f

theSixteenth
BeatYouHave
MadetheCom:
pleteCircle

* *

WITH PHOTOGRAPHS OF EACH STEP
ESPECIALLY POSED BYMR AND MRS. CASTLE

PHotoGRAPHSCOPYRIGHTBYIRA.L
. Hill'sSTUDIO

THE second
step is practicallythesamea

s

thefirst; in factyourpart is exactlythesame,andI

turn in front o
f youanddothesamestepbackward(thirdphotograph).Aftereight o
r

sixteen
beatsI can g

o

forwardandyoubackward,I guidingyouwitha slightpressureo
f

thehands,and, a
s

long a
s yourememberthat a
ll

thestepsarepracticallythesame(that i
s, a backwardandforward

rockandthreewalkingsteps)youcannotverywell g
o

wrong.
ForthenextstepI amstillfacingyou,butmypositioni

s a
t

thesideinsteado
f directlyin front.

This is one o
f theprettiestpositionso
f
a
ll

(fourthphotograph).Thisstep is thesame,withthe
additionalfactthatwecanturnindependentlyo

f eachotheraftertakingeightbeatsforwardand
eightbeatsbackward,andcontinuethestep in thesamedirection,eightbeatsforwardand

eight

beatsbackward(fifthphotograph).
Wenowcometo thelaststep,whichis a trifledifferentfromtheothers,inasmuch

as,insteado
f

rockingbackwardandforward,wetakethetwoslowstepsforward(sixthphotograph),thenthree
quickstepsforward.A

t

thispointIremaininthepositionseeninthe
seventhphotograph,andyou,releasingmyhand,walkcompletely
aroundme(eighthphotograph),takingtwoslowstepsforwardand
threefaststepsforsixteenbeats.
At theend o

f

thesixteenthbeatyouwillfindyouhavemadea

completecircle,andthatyouare in thepositionseen in theninth
photograph,andready to commenceagain,either a

t

thebeginning

o
f

thedanceo
r
a
t

whateverstepyouwish to repeat.
Thelastphotographshowstheend o

f

thedance.

NUMBEREIGHT

Showingth
e

Position
TakenWhileYouCircle
AroundMe

_*
NUMBERSix NUMBERSEVEN

Insteado
f Rocking IRemainin ThisPosition

BackwardandFor WhileYouWalkCompletely
wardWeTakeTwo AroundMe
SlowStepsForward

(Page23)


