
UMBERTENshowsthecontinuationofthe
fifthfigure,executedbyswingingbackfromthepositioninNumberNinetothisF. Thegentlemanmerelyshiftstheweightofhisbodyfromhisleftlegtohisrightandgracefullymanipulates

hispartner'supraisedhands.Theladyswingsherrightfoottoherleft,makingaquarterturn,andstepsslightlytowardherpartner,stepping
backontheleftfoot.Thisfigureiscarriedthrougheightbarsofthemusic.

NUMBERTWO
HEsecondfigureisshowninNumberTwo.Herlefthandinherpartner'sright,theladybeginsagracefulturntoherleft,passingunderanarchmadebytheelevatedarmsofboth.Herbodyissupportedontheleftfoot,onwhichtheturnismade,shortstepsbeingtakenwiththerightfoottocompletethecircleinstricttime.Thegentleman,standingfirmlyonbothfeet,hislefthandonhiship,assistsinthisveryeffectivethoughsimplefigure.

NTHEnextprogressivestageofthefifthfigure(showninNumberNine)thegentlemantransfershisweightfromhisrightlegtohisleftleg,whichisdrawnback,whilethe- ladycarriesherrightfoottoherright,and,restinguponit, steps
forwardandpartlyawayfromherpartner,pointingthetoeof the- leftfootas shownin

thephotograph.

NUMBER
ONE

UMBERELEVEN-swinging
intopositionforthefinalfigure.Asarmsof thedancersaregraduallyextendedthegentlemanstraightenshisrightarm,andwithhislefthandassistshispartnerto swingbackagainontherightfoot,pointingtheleft.

UMBERONE–thebeginning.Theladystandsoppositethegentleman,a littleto hisright,herrighthandandelbowon hisshoulderandarm,theweightof herbodyon herleftfoot.Asshetakesthefirststepforwardon herrightfootthegentlemanstartsbackwardwithhis i. pointingthetoe of theright,hisrighthandathispartner'swaist-lineaboveherrighthip.Theyriseandfall on thetoesof bothfeetfourtimesin strictrhythmiccount.

This originalwaltz, Ss
created by m
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Ivan Clustine,balletmaster of th
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ImperialOperaHouses of St
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Petersburgand * *
Moscow, is to be danced in 34 timeandantino. º ºs
Properly, th

e

firstpartshould be danced in a more or N tº NUMBERELEVEN

le
ss dreamyfashion, th
e

secondwithgayety,and th
e

lastpartshould be dancedwithfull life. Bothpartners W

shouldholdthemselveserect in thiswaltz—thelooseness (;

of th
e

bodiesshould be entirelybelow th
e waist-line.

Thefeet of th
e

dancersshould be keptflat upon th
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floor. With thesesuggestions,I believeAmerican ſº

dancerswill find this dancego-acceptable
newwaltz. 2. 72
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NUMBER
THREE
UMBERTHREE
showsthebeginningofthethirdfigure.Withtheweightof theirbodiessupportedentirelyon theirleftlegs,theirleftarmselevated,rightkneesliftedandthetoespointed,thedancersstandmomentarilypoised. NUMBEREIGHT

ROMthepositionin NumberSevenanaturalforwardmove
mentof thebodyis made,inwhichthepointedtoesslideclosertogetherfo

r

moreperfectbalanceas thepartnersraisetheircrossedarmsandhandsabove

º theirheads(NumberEight)in stricttimeto themusic.

The Second of a ‘New Series

of Social Dances by

\ JMademoiselle/Anna Pavlona
N - In theMarchJournalMademoisellePavlowa- - WillPresentHerNewGayotte

With th
e

OriginalMusic
NUMBER
SEVENS -, *:S& __

N THEphotographabove(NumberSeven)thedancersarereadyto beginthefifthfigure.Attheconclusionof

thefourththeyfaceeachotherforthefifth,thegentlemanposedon hisrightfoot,slightlypointingthetoeofhisteſt isfoot,theladyposeonherlef-ºctandſº thetoeofer rightfoot. NUMBER
TWELVE ERE(inNumberTwelve)thedancersarein properpositionforthefinalfigure.Theposesbeinganessentialpart

of thedance,greatcareshouldbetakentoknowtheexactNUMBERFOUR NUMBERSIx positionsof thebodiesof the
UMBERSIXshows dancers,themannerin whichtheweightsofthebodiesshouldbedistributedon

thelegs,andthepositionsofthefeet.
Fº thepositionin thethirdphotographthedancersnow(inNumberFour)takea forwardstep,eachusingtherightfoot.Aseachtakesthesteptheleftfootis carriedforwardon theflooruntiltheleftinsteprestsagainsttheheelof therightfoot.Thismove

theturncompleted,witheachin positiontostartthreeforwardstepswiththeleftfoot,carryingtherightinstepto theheel
mentis calledthechasséandin thisfigureis . oftheleftfoot.
repeatedby thedancerstwiceto theirright. º -

: - NUMBERTHIRTEENº -

|º NUMBERFIFTEENNUMBERFIVE º º N THElastphotograph(NumberFifteen)NUMBERFOURTEEN THE
partnersareready(in NumberThirteen)Photographsby ElwinNeame,LondonPhotographsby ElwinNeame,London - HEfourthfigure(NumberFive)is begun 5. thepartnersareswingingbackintoſº - UMBERFOURTEENshowsthe to executetheregularwaltzstep,carried CopyrightbyMaxRabinofCoprightby MaxRabinoff witha slowturnto theleft.Insteadof - to continuetheregularwaltzstep.Theyare dancersin a halfturnpreparingfor throughfourbars.Thisphotographshowsa pyrightbyyrig makinga forwardstepon therightfootthe tº - - oisingmomentarily,thatthefirststepmaybe the“hesitationpause.”Thepositionsare newpositionforthelady'sarm,givingmoredancersusetheleft,thephotographshowing - i. on theproperaccentofmusic. heldthroughoutonecompletebar. distancebetweenthedancers.

thegentlemanturningtheladyintoposition.(Page10) - - (Page11)



THE CZARINA WALTZ
The ‘Prize:Winning &Music for &Mademoiselle cºnna Pavlona; New Dance

‘By Henry BoAckley and Harryo/Auracher
HE composersofthischarmingwaltzwereawardedaprizeof$500byMademoiselleAnnaPavlowa,inacontestopento al

l

Americancomposers.Mr.Ackley - y |(9) is nineteenyearsoldanda Junior in CarrollCollege.Mr.AurachergraduatedfromKnoxCollegein 1897. In 1912 hi
s operetta,"ThePearlMaiden,”was-X, F. successfullyproduced.In thenextnumberof TheJournal th
e

prize-winningmusicof MademoisellePavlowa'sthirdnewsocialdancewill be presented. wº-"U.J/"--

º: |--|-->
~ := |** † f 2 -

% cantando

T.

conspirito>~~ 2~ -ºf-e T
======-|--|->|->|==T - º- -

ſº. -º -2.--2--~ † – 2 :
º–E •–EE

%
)

cantando

-]. --º -
CopyrightbyMazRabinoff

- -- * >-->#

(Page12)


	Section 2 (Page 11)

