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American National Association

MASTERS OF DAP.CING,

OFFICERS FOR THE ENSUING YEAR
President—M, F. Conway, 235 Wethers- Secretary — George F.  Walters, 85

_ﬁcld '{\ve., H:artford, Conn. Orange St., Waltham, Mass,
First Vice-President—Fenton T. Bott, Trearurer—I.dvurd A. DI'rinz, 420 N,
319 W. Thud St.. Davton, Ohio. 10th St., st Jeseph, Mo,

Scecond Vice-President—Fred A. Jack- Trustees—R. O, Blackburn, Pittsburgh,
son, 25 E. Temple St., Salt Lake City, Pa.; Walter N. Soby, Hartford, Conn.;

Utah. Mivs. J. 1L Myers, Dallas, Texas.
Third Vice-President—Albert V., Tuttle, Advisery Lourd—IIrs, Fannie Hinman,
21 E. North Ave., Baltimore, Md. Hen Prandiseo, Call; Co B Severauce,
Fourth Vice-President—Mrs. James L. Wavantesa, Wis,; Fred Christensen,
Bott, 2625 Gilbert Ave., Cineinnati, O. Scattle, Wash,

OBJECTS OF THE ASSOCIATION.

To elevate the art of dancing and promote the welfare of its members by en-
couwraging legislation, State and National, for the proper regulation of dancing aud
the protection of the public and the legitimate tcacher from the unscrupulous and
incompetent pretender,

To give full support for the betterment of humanity by enconraging and teach
ing only the highest grade of danees, such as those approved by this Association.

To originate and adopt new dances and establish a uniform method of teaching
them.

TO PROSPECTIVE MEMBERS.

The much needed reforms in dancing can be brought about only through or.
ganization. All progressive professions are organized; why not the Dancing
Masters?

Competert teachers of good moral character are invited to join. The initiation
fee is only $30.00, which alco pays dues for the first year.

The greatest experts are engaged to give work free to members at the annual
meetings.

Each person, when initiated, will receive an elegant diploma, which is a recogni-
tion of their ability and membership.

For ‘“Course of Study,’’ sce hst of class work provided free of charge for ull
members who attend the annual meetings.

REQUIREMENTS.

To be eligible, all persons applying for Membership must:

(1) BE OF GOOD MORAL CHARACTER.

(2) WBe vouched for by three representative persons in their home city, as
reference. '

(3) Iave taught dancing at least three ycars.

(4) De recognized in their home city as progressive and thorough teachers.

(5) Be willing to be taught, or teach; with a desire through fraternity to cle-
vate the Art of Dancing.

(6) DPass a satisfactory examination, to thow that they are qualified to teach

dancing.
SPECIAL NOTICE.
The American National Association Masters of Dancing is unquestionably the
strongest force for sane and high grade stanlurd of dancing in America Thirty

four years of steady growth, both in membership and influence.
Send all communications to George F, Waltcrs, Secretary, 85 Orange St., Wal-
tham, Mass.

The 35th Annual Convention will be held iv New York Ci'y, headquarters
Astor [lotel, commencing Aug. 26, 1918; ending Aug. 31, six days,
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American National Association

MASTERS OF DAMCING.

NORMAL SCHOOL .. 47 West 72nd St.
DURYEA'S STUDIO, New York City
August S5th to 24th, (3 Weeks )

School Hours, 10..11-30, Morning.
10..11 Technipue (Junior.)
11..11.30 Exhibition Dances, One Each Week.
3.30..4.40 Senior Technique
4. 30. .5.00 Exhibition Dances, One Each Week

Classes —Monday, Tuesday, Wednesday,
Thursday and Friday.

RATES—Non-Members, $15.00 per week.
Members of A. N. A. and American Society
Professors of Dancing,
$25.00 for Entire Course of Three Weeks.

Board of Directors for Normal School.

'M. F. Conway, Hartford, Conn., Presi- Fred W. Kehl, Madison, Wis.

dent ex-officio. Edua Rothard, Passapae Newark, N. J.
George F. Walters, Waltham, Maes, Ira Derinda Knowles, New York City.

Secrctary ex-officio. W. L. Blime, 1904 Harlem Blvd., RBock-
M. Christensen, Portland, Ore. ford IIl.,, Secretary and Treasurer.

to whom all communications can be sent regarding the Normal School, as to
Prices, Teachers, etec. .

MEMBERSHIP FEES.
AMERICAN NATIONAL ASSOCIATION, MASTERS OF DANCING.
The cost of becom'ing a member is only $30.00, which pays dues for the eurrent
year. Yearly dues thereafter are but $6.00; and we guarante that, to obtain from

private sourceg what you will receive at the annual meeting FREE, would cost
you $250.00,
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The New York Society
Teachers ol Dancing

Incorporated.

President,
OSCAR DURYEA,
1st Vice-President,
George E. Rutherford,
2nd Vice-President,
" Adolph Newberger,

Ada M. Moseley, Secretary,
85 St. Marks Ave., Brooklyn, N. Y.

Gertrude A, Tate, Treasurer

Advisory Board,
George E. de Walter
George W. Wallace
I George Dodworth,
Josephine Beiderhase,
William Pitt Rivers,
’ Marion M. Hallett
Roderick C. Grant
Louis H. Chalif

Rosetta O’Neill,
M. Barbara Blankenhorn.

To lmproveand toStandardize Al
Ball Room Daneces,
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The Centre of New Ideas and Organized Endeavor

The American National
College o Dancing

Faculty: Veronine Vestoff, ballet, national, technique and plastique;
Sonia Serova, nature, interpretive, classic and ‘‘baby dances;’’
Oscar Duryea, ballroom and children’s;

Ottokar Bartik, operatic ballet;

Margaret Crawford, pageants, eurythmics and folk dances;
Frank H. Norman, cotillions, kermesses, and Scotch;

G. Hepburn Wilson, ballroom and stage.

OFFICERS 1918

G. Hepburn Wilson, M. B.
Supreme Master Member

Oscar Duryea, } Asseclate
Veronine Vestoff, Direstors

Advisory Council of Teacher
Members

Frank H. Norman; C. Ellwood
Carpenter: Oscar Duenweg: John
Dugan;: V. Herbert Roberts:
George R. Puckett: Willard E.
Chambers; Albert Turpin; George
I,. Adams; Harl T. Brown; Joseph
A. O'Brien.

Advisory Council of Stage
Members
Ruth St. Denis: Anna Pavilowa;
Waslav Nijinsky; Mrs. Vernon
Castle; Ted Shawn; Cecil J. Sharp;
Alice Joyce; Mary Pickford; Ned
Wayburn; William Rock; Frances
White; Annettec Kellerman: Geo-
rge M. Cohan: Adelaide & Hughes.

Mrs. Lena Whittlesey Adams.’
Natienal and International 1 ar Relisy
Delsgats
Wwilliam H. Koch,
Chatrman,

Commitsse ;m Dance Descriptions
Ottokar Bartik
Direcsor Natienal Normal Schools

The Inner Circle

Established about one year and a half
ago, The Inner Circle is to-day in point of
membership the largest organization of
teachers of dancing in this country.

Its conventions offer the best dance
talent procurable, and surpass anything in
this line previously attempted.

The great radical idea of The Inner
Circle is its bussiness, advertising and pub-
licity service, which provides members with :

Regular Confidential ‘‘Messages to
Members’’, containing condensed up-to-the-
minute ideas of exceptional value to every
teacher, including discussions of business
principles, copy for newspaper ads, circulars,
etc., copy for newspaper articles, dance
descriptions, etc.

Special discounts on tuition at the
American National College of Dancing.

Publicity in your local newspapers, and
through other sourcesavailable to our experts.

Our Research Bureau is in touch with
information and developments through-out
the world,—and the data is at the disposal
of members.

We are continually in touch with our
members, discussing their busidess needs
and problems, and co-operating with them
for success.

Write for Information on dues, et.
HOME OFFICE

562 Fifth Avenue

New York CiTy

i,




Important Announcement

“Giié Inner ircle

(INCORPORATED.)

AND THE AMERICAN NATIONAL

COLLECE OF DANCING
THREE BIG 1918 CONVENTIONS

CHICAGO, ILL.—June 15th to 22nd inclusive, at the Academy
of James Smith, 1519 W. Madison Street.

SAN FRANCISCO, CALIF.—July 22nd to 27th inclusive, at
the Academy of George Puckett, 1268 Sutter Street.

NEW YORK CITY, N. Y.—August 26th to 31st inclusive, at
the Hotel McAlpin, 34th Street and Broadway.

Come to One of These Conventions!
It Will Prepare You for More Money Next Season.

A HANDSOME ENGRAVED CERTIFICATE.

One of these valuable Certificates of Attendance with your
name, hand engrossed, will be presented to all who attend.
You GET new ideas, new dances, the business experience of
many teachers, plus your own experience, you develop confi-
dence by mingling and studying with others of your profession,
AND you will have the happiest and jolliest time of the year
taking part in the wonderful Good Fellowship that was such a
big feature at the great Inner Circle Convention last year in
New York.

~ Send for Full Particulars
Including faculty of Normal School teachers, etc., at each

Convention.
TERMS:
Associate Membership.$10.00 Second Order Member-
Convention fee... 7.50 ship $25.00
—_— Convention fee......... 5.00

Total, $17.50 —_
Total, $30.00
Address at once,

THE AMERICAN COLLEGE OF DANCING
562 Fifth Avenue, New York City
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TOE—INTERPRETATIVE—CHARACTER—NATURE—BARE-FOOT
DANCES
from the

{fnines [Hehool ol Dameing

1379 ST.CHARLES AVE. NEW ORLEANS, LA.

TOE DANCES.

‘“THE COQUETTE and the Roses,’’ a solo for a girl. Difficult. A basket
of roses, two small bunches and a single rose. A real dance for TOE.

Description of Dance Costume and musie........... ceennes essseseaaee $1.25
¢¢Mendelssohn’s Spring Song,’’ most attractive for a worker. Solo for girl.
Dance and Musie ............ theaseiieasitaeinaans Ceeetniiensanesoas 1.50
‘‘A Lesson in Technique,’’ a dance for the class that have been working on
ballet, bar and toe exercises. Set to good music, done in unison........ 1.50
‘¢‘Glow Worm,’’ ‘‘A La Pavlowa.’’ Beautiful, graceful, needs no description.
Dance and costume described and musie. Cetetttesaatesaeesaannen . 1.25
#PIERETTE’’ or PIEROT,’’ a dance with a pretty b1t of Pantomime, with
a rose and a ribbon, elther girl or boy......... eeeeseeceareestasrenons 1.50
‘‘Dragon Fly,’’ danced to real Dragon Fly music, a la Pavlowa, all TOE
STEPS. Music and description ................ BN R 1.50
*‘Pas Seul in the Sunshine,’’ a fairy fantasie. Steps are easy, but effective.
Music and deseription ............ciiiiiiiiiiiiiiiiiiiii it 1.25
‘‘Pavlowa Gavotte.’”’ Very good for beginner..................viiiiiiennns 1.50
‘‘Dancers Dream of Love and Death,’’ to the beautiful music “Dance of the
Hours.’? From @Qiaconda ........c.cociiiniiiiiinininreenerioernrannss 2.50
““THE BUTTERFLY,’’ all Toe and Poise, to Bendix; music of the same name 2.00
Autumn, each one fully described; description, costume and musie, for either
dance .....ccieiieneiiiienann. Cererrsienenas Creereesaiseennanens .o 2.00
BARE-FOOT DANCES.
‘‘Spring Fancies,”’ for small girl. Interpretative. The idea of a brook, a
bird, a butterfly and trembling leaves. Music and description......... 1.25
¢¢Grecian Maidens Playing Ball,’’ one of the best, for grace........ veeeeas 1.25
‘‘Bow and Arrow Dance,’’ a la Volinine. This dance is for a boy or man, and
unless the jumps, whirls and leaps are well done, the dance loses its
beauty. Original music ........ccciiiiiiiiiiiiiiiiiiiiiiiiieinan., 2.00
‘‘Balome’s Incense Dance,’’ an Egyptian myth, deseriptive and stry, with
music ............ N Ceteeehabeere ettt i ey 2.00
¢‘The Peacock,’’ a soul of Vanity, of great beauty................c.cnuunn 2.00
‘‘Dance Egyptian,’’ very good’’ ......ccieitiiiiiiieiiiiiiitiriiiaans ... 1.50
‘‘Moment Musical’’ and ‘‘Forest Whispera’’ are two real good barefoot
dances; also ‘‘The Italian Beggar Girl,’’ each one..................... 2.00

CONTINUED ON NEXT PACE.
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Roines Hebsel of Dancing

““Narcissuss, With BLOTY’ . ... ... i.iiiiiiittienernreeenereeerneeenoncnnas $2.00

‘‘Italigdn Beggar Girl,’’ and & ‘‘Trio for Three Girls,’’ as Spring, Summer and
Autumn, each one fully described; danced to Grieg’s to Spring; descrip-
tion, costume and music, for either dance..................... ceeiieaes $2.00

Y*SUNSHINE AND TEMPEST.’’ Unusual and great for a good bare-foot
dancer; can be danced as one dance or for two, as the first part is danced

to Anitra’s Dance, and the Second to ‘‘The Storm,’’ from the Overture of
William Tell ................. et aeearas chetaas eeseas .. 8.50

GROUP DANCES,

‘‘Cupid’s Rendevous with the Faries and Brownies,”’ Fairy Queen’s Solo,
Queen’s Attendant Solo, Brownies, Fairies, Cupids. This is for small

children, and will be well received, full description and musie..... ceeanes 8.00
‘“PAS DE TROIS.’’ For three girls as Clown Harliquin and Columbine.
Pantomime and Dance ............. Ce et eeiiiteteteatirasrtaienea ... 2.00

CHARBRACTER AND FANCY DANCES.

‘‘LA PAPILLON.’’ A dance for two girls or can be danced as a solo........ 2.00
‘¢ A Spanish Dance,’’ using two roses, a scarf, hat and castinets............. . 2.00
‘‘Umbrella Dance,’’ using a beautifully decorated white silk parasol. Dainty
steps and graceful changes ..........ccoiiiuireeeirnreecnnecnsannonns 2.00
BOOKS—Twelve Baby Dances with music and set to Rhymes, suitable to
very small children, fully described, ..... ... .. ... ....... ..l 3.0
‘‘Cake Waltz.’’ Sprite de Ballet. Asthetic Waltz for two. Russian Polka for
sixteen or more. e e eeesseceeeteann seieeeeeina «+.... €aci dance, 2.00
‘““THE WHIP.”’ A Jockey Dance 8010. .......oeeecueer veveneeawencossss 2.00
EXERCISES, '

A Set of Ballet OR TOE EXERCISES. Every teacher will find these exercises
worth ten times the amount I am charging for them, and I will refund the
money if you do not find them a great help in getting your pupils on their
Toes, to the Pupil’s Delight.

PRICE FOR THE THREE SETS. .....ciitittiirennreecencreonserocsnns .. 8.00
«“SPECTRE OF THE ROSE,’’ for a boy a.nd girl, set to Von Webber’s
Invitation to the Valse....... Ceeresacsseensarecsanns Ceerrtaraannes .. 2.60

HAINES SCHOOL OF DANCING,

1379 ST. CHARLES AVENUE NEW ORLBANS, LA,
MAE PRICE HAINES, C. EDDIE MORTON,
Dancing Directress. Modern Dance Principal.
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PROFESSIONAL CARDS

BEAUMONT, WM. H., Little Falls, N. Y~ MENZELI, MME. ELIZABETTA—22 East
Teacher of Ballroom and Professional Stage 16th St.,, New York City.—Directrice Ballet
Dancing. and Artistic Dancing, Delsarte, Physical

Aesthetics and Grace Culture. Normal

. School Work,

MILLER, MRS. MADELINE E, Private

Academy, 4415 Washington Blvd., St. Louis, n
- Mo. Instructor of Ball Room and Fancy

Dancing. { v, GRAFF, ANDREW, SEAMLESS SHOE,
Manufacturers of Theatrical, Ballet, Jig and
Buck Shoes; also the New Babies’ Seamless
8hoe.—60 Dooley St., Brooklyn, N. Y.

BEAUMAN, JAMES R., Academy, 119 State
St., Albany, N. Y.—Teacher of Ballroom and

Stage Dancing.
GRANT, MRS. GAMELIA 1.,
CARROW, W. E, Dancing Academy, Rud City, 112 17th St. Pacific Grove, California.
Mich—Teacher of Bellroom Daneing. Teacher of various forms and requirements

. of Dancing, Etiquette, Deportment, Ethiecs.

CHALMERS, JOHN, Dancing Teacher. Ar-
: h h )
sadi, 4353,3’;:‘;‘;;3 1 icago, and the Col- yvaAN, MR. .F L. — Give Private Les-
Mail Address. 3948 Clarendon Ave. Chi- 5ons in All Branches of Dancing at his
coga, 1L ’ ’ residence, 2074 Union 8t. Classes at Cali-
d fornia Club Hall, 1750 Clay St., near Polk ,

CLENDENEN, MR. F. LESLIE, ‘‘Cabanne St., San Francisco, Cal.
Arcade,”’ 8t. Louis, Mo.—Originator of
Novelties for the Stage.

HUNTINGHOUSE, R. G., 4616 N. Clark 8t.,

Chicago, I1l.—Cotillon Leader, Novelties for
CONDLEY, EDWARD J., Grant Block, Os- the Cotillon and other Entertainments.

wego, N. Y.—Teacher of Society, Stage and
Fancy Dancing.

KRETLOW, LOUIS.—Teacher of -Ballroom,
MARSH, HENRY T.—Instructor of all Fancy and Stage Dancing, 637 Webster Ave.,
branches of Ballroom, 8tage and Step Dane- Chicago, Il .
gxg. Studio, Masonic House, Wallingford,
onn.

KEILLER, MRS. ELLA CLEVELAND, 408

JACOBS, HARRY H.—Teacher of Ballroom Hancock 8t., Detroit, Mich.—Composer of
and Faney Dancing, Oneida, N. Y. Music for the Ballroom and Salon.

FORD, E. H, 22 18th St, Chicago, Il— gprrv p g |
A . H., 135 Beech St., Holyoke, Mass. a
Teacher of Ballroom and Solo Dancing. Teacher of Ballroom, Sta ge d “ste P

Dancing.

DUFFY, M. O., 66 Park Blvd., Detroit, Mich,
—Teacher of Ballroom and Stage Dancing.
LYNCH, W. D.—Teacher of Ballroom and

Fancy Dancing and Deportment, Twentieth
FINDLAY, P. D., 16th St., San Francisco, Cal 4 g portment, 1 we
—The leading school for Ballroom or Stage Century Hall, 194 South Main St., Akron, O.

Danecing. .
EVERTS, A. E., Manager,—Main St. Adit- 3IRANGER, ROSS, Ann Arbor, Mich.—Teacher

orlum, formerly Beach'’s, Houston, Texas. of Ballroom and Stage Dancing and Man.
Teacher of Dancing, Tel. Preston, 957. ager of the Academy Orchestra.
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PROFESSIONAL CARDS

NEWMAN, MR. and MRS. W. H. Danbury,
Conn.—Teacher of Ballroom, fancy and
Step Dancing.

NORMAN, FRANK H., No. Stanley 96 8t.,
Montreal, Canada.—Stage, Fancy and Ball-
room Dancing. Ex-President and Demon-
strator, I. A. M. of D. of U. 8. and Canada.

PUCKETT, GEORGE R., Cotillion Hall, 1268
Sutter 8t., San Francisco.—Instructor of
Dancing, all branches.

Puckett’s Assembly Hall, 1268 Sutter 8t.,
San Francisco, Cal.

RICCTO, ALPHONSO, Chapel St., New Haven,
Conn.—Teacher of Ballroom Dancing.

SULGROVE, MRS. SOPHIA D, Academy
Hall, 10 North Park Ave., Helena, Mont.—
Teacher of Ballroom and Fancy Dancing.

SEEGAR, WALTER L. 108 Dominic 8t.,
Rome, N. Y.—Teacher of Classical and Ball-
room Dancing.

TAYLOR, ROBERT H., 706 Huntington ave
—Teacher of Ballroom and Fancy Dancing.
BOSTON, MASS.

TRIMP, HARRY W, 4456 Delmar St., St.
Louis, Mo.—Instructor of Physical Culture,
Ballroom and Stage Dancing.

WALKER. H. LAYTON AND WIFE. Main
and Ferry Sts., Buffalo, N. Y.—Teachers of
Ballroom, Stage Dancing, ete.

W. 8. WILLTAMS, Pocatello, Idaho.—Teacher
of Daneing.

WYMAN, MRS. LILLA VILES, 73 Boylston
St., Boston, Mass.—Artistic Dancing, Tech-
nique, Normal Work and Faney Dances for
Teachers.

MME. NEYSA MATHE WIHR,-- Solo Dan-
seitse and Teacher. New Netherland Bank,
41, W. 34th St., New York City,
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A Speclal Feature for Every Holiday

Just What You Want.

The most complete work ever writ-
ten. Special entertainments for the
following days:

New Year Party.

Valentine Party.

Washington Birthday Party.

St. Patrick Party.

April Fool Dance.

Easter Cotillon.

Maypole Dance.

Thanksgiving Party.

Xmas Greetings,

The work not only explains how to
decorate for each party, but also de-
soribes many new cotillon figures never
before published. Sent for $2.60.

Cotillon Novelties

Price $1 each, published in book form.

A DAY AT THE PAN-AMERICAN.
An evening’s cotillon full of life.One of
the best cotillons ever produced. Many
of the figures can be used separate.
(The above can also be called A Day at
the St. Louis Exposition.

PEANUT FROLIC—Easy togive and
a great favorite. No decorations neces-
sary.

SNOW FLAKE COTILLON—Pro-
nounced by all to be the prettiest party
of the season. Decorations are beauti-
ful, yet cheap.

One Dozen Ways to Entertain a
Social Dance

Only Book of Kind Ever Published.

Having had so many calls for novel
features that are easy to give, and
entertaining, we have described ‘‘one
dozen' special features that are all big
drawing cards. The following features
are plainly described and published in
book form.

Evening Picnic by Moonlight.

A Purple Party.

A National Party.

Japanese Party, (or 8an Toy.)

Farmer Jubilee.

Who is Who,

Carnival Jubllee.

Tag Two Step.

Running Quadrifle.

Who Qetsit,

Rainbow Dance
Party.

Price, $2.80

and Serpeutine



Chalif NormalSchool of Dancing

With the personal instruction of Louis H. Chalif, Principal

Master of the methods of the Imperial Ballet School

of Russia.

Summer Course, June 3rd to July 26th.

Our long established reputation for providing usable, as well as at-
tractive, teaching material will be further enhanced by the inclusion

in our Summer Course of

“A GARLAND OF CHILD FANCIES”

which is a chain of solo and group dances infinitely more simple than

any we have hitherto composed.

SPECIAL EXERCISES FOR MEN

for use in Y. M. C. A. or Government Camp work will be another

new feature. The following

SPECIAL LECTURERS

of national renown will broaden the. theoretical basis of our work:
Wm. G. Anderson, M. D, Dr. P. H,, C. Ward Crampton, M. D,
Troy Kinney, B. A., Beatrice Irwin, A. A.

All classes will be held in our beautiful new building at

163-5 WEST TH ST, NEW YORK CITY.

Go 8]0



SPECIAL SUMMER
NORMAL COURSE

In DURYEA AESTHETICS and BALL.-ROOM
DANCING for Children and Adults of the

DURYEHA

NORMAT,
SCHOOL

(INCORPORATED)
June 17th to 22nd inclusive
Six Evening Sessions 8.30 to Il pm-
New Dance Movements arranged by Mr. Oscar Duryea

The Canteen Canter

a daace developed from the 8Soldier life at the Cantonments
Liberty wWaltz
Rjthmatic Pateiotism Personified

Swagger Stick Drill
Duryeas Aesthetics..The neceesary Calisthenics of

dancing ia an attractive form

All the essential Modern Dances as danced in New
York's Tltea 8wmart Ballroows, with simplified methods

of instruection.
DURYEA NORMAL SCHOOL.

47 West 72nd Street New York City
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Dai ,ces Composed by

Mins. ERIZAPETTR MENZER)

PRICE LIST

Coppelia—Solo Dance—Description and Diagram........ $2.00
Butterfly—Solo Dance—Description and Diagram........ 2.00
Paillion D’or—Group Dance—Description and Diagram.. 2.00
Rip Van Winkle—Operetta—Book and Music............ 3.00
Carnival Pranks—Confetti Dance (Group)............... 1.50
Easter Lillies—Symbolic Easter Drill (Group).......... 2.00
Egyptian Cymbal—Group Dance........................ 1.50
Gypsy Camp—Group Dance............ccocviiiiennnnn.. 1.50
Zuave Drill—For Boys or Girls.........cccovviiiinnn.. 2.50
Rustle of Spring (Grecian Nature Dances).............. 3.00
PN SOME .ttt ittt ittt et i 3.00
Frog Song—With Chorus and Dance—Comique and De-

103 1 11 3 2.00
Base Ball Boys—Characteristic Dnll .................... 1.00
Firemen’s Drill—Characteristic Drill.................... 1.50
Palm Drill—Aesthetic Dance for Young Ladies.......... 2.50

Music $ .30

Music .25
Music .25
Music .23
Music .73
Music .30
Music .20

Music .23
Music .40
Music .40

Music .50
Music .50
Music .25

Piano and Orch.

Gavotte Menzeli—Duet or Group (From 8 to 16 People).. 1.00

Piano $ .25: Orch 1.30

Pas de Couronne de Fleures—Solo and Group Dance.... 3.00
Le Paniere de Rose—Classic Toe Solo.......cevvv.. ... 3.00
Rose Mourantée—Poetic Solo Dance with Music.......... 2.50
Classic Ballet Solo—For Male Dancer with Music....... 4.00
Warrior Dance—For Male Dancer with Music........... 4.00
Hindoo Dance—Dramatic Solo With Music.............. 3.00
Amazon Evolution—Descriptive Group with Music...... 3.00
Hunter’s Chase—Character Solo Dance with Music...... 3.00
Schubert’s Military Match—Dramatic Group with Music. 3.00
March Heroic (Saint Saens)—Solo with Music........... 4.00
Sailor Battle Drill, from Opera Rienzi—with Music...... 10.00
Swan Dance—Classic Toe Solo with Music.............. 3.00
Pas de Voil (Scarf Dance)—with Music................. 3.00
Giaconda Ballet—Group with Music............c..ouvn... 5.00
Giaconda Solo—Group with Music............covuue.... 3.00

CONTINUED ON NEXT PACE:
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Dances Composed by

/V[ME. }ELIZABETTA /VXENZELI, ( Continued. )

PRICE LIST —Continued.

Patriotic Toe Solo Variation—with Music.............. 10.00 Spec. to order
Greek Pantomime Ensemble—with Music................ 5.00
Amor Solo—with MUsSiC..coveriirereinen e eenennenns 3.00
Fairy Roses—Novel Spectacular Group Dance........... 3.00
Ballet From the Opera Carmen—with Music............. 5.00
Ballet From the Opera Aida——with music................ 5.00

Pierrot As Poet—Pantomimic Ballet from the French.
Translated and adopted for use for our dancing school
entertainments. Time, 1 hour. Introducing a large
number of people and dances.........c.ciivineinnan 10.00

Aviator Solo—with MusiC...oovveriiinerenineneenennnnns 3.00

Fantasy of Ancient Egypt—First Time on any Stage,
and presented at New York Lyceum Theater by Mme.
Elizabetta Menzeli ........coviiiiinrerennnnenneenns 20.00 To order only
for Group & Solo

Le Spirite de Vampire (Saint Saens)—To order only.... 20.00

The Awakening of the Soul—Dramatic Interpretive Dance
Poem. Comprising Eight Dances. For Solo........ 30.00

A Burmese Dance—For Male Dancer (Tragic Descriptive) 20.00
Le Retour de Pierrot—Dance Pantomime—Male Dancer. 15.00
The Wood Sprite—So0lo......ciivriiiii it iiiiennnn 5.00

Perillieux Badinage (Dangerous Sport)—French Panto-
mime for Male and Female and Ensemble, if desired. 10.00

Pas Militaire Hongroise—Double Dance................. 3.00
Spirit of the Times........ciiiiniiiinerrnnnneenennenanas 5.00
Patriotic Toe Dance—So010.......ccvvvriivineiierneeanens 5.00
Pas de Trois—Pantomime Dance........c.vevivevnnrnnenn 5.00
Polka Comique—Pantomime Dance for Children........ 3.00
11 Pleut (It is Raining)—Characteristic Toe Dance....... 3.00

Fancy Toe Dance Medley with Song if desired—Solo.... 4.00

Any of the above dances will be sent upon receipt of money order, check
or cash.

PRADAME PRENZELI'S Grand Ballet 8cboo|,
22 East 16th Street New York City
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SHOULD BE THE POSSESSOR OF

Clendenen's Treaties on Stage Dancing

This is & standard work, unexcelled as a work of superiority, and is the only

book published in America, \.cating upon every branch of Stage Dancing, start-
ing with the rudiments of our art and treating upon Exercises, Posing, Technical
Terms, Fancy Dancing, ete., making it a complete treaties on dameing for the
beginner or advanced teacher.

“he aim of the publisher was to meet the demands of the beginner, re-
quiring a thorough conception of the essentials and rudimenta' of the dancing
art; and, to give to advanced teachers, proper facilities, opportunities, and
advantages, for a higher dancing education. It contains information, culmin-
ating in Life, and Force that Devise and Achieve, with reference to the status
of ability to be enjoyed by the teacher of dancing. This work is endorsed
and recommended by the Press and the Professional Dancing Teachers. Owing
to the great demand for this work, orders should be sent at an early date.
This work has been republished, at a great expense, revisions having been made
by Mr. Louis Kretlow of Chicago, Ill. It contains, among other important
information and instructions, many intricate features of Ballet, Poses, Atti-
tudes, Arabesques, and Positions; Analysis and Combinations of Technical
Terms, For;lling Fancy Dances, LaZephire; Skipping Rope Dance; Handy Ref-
erences and General Review, Questions and Answers; Fancy Dances and How
te Teach; Highland Fling. Sailors Hornpipe; 20th Century Skirt Dance; La-
Manola, and many others. PRICE FOR THIS COMPLETE AND VALUABLK

WORK. ONLY FIVE DOLLARS.

TWO STEP PUBLISHINC CO.

O
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Everybody Ought To Know How To Do

THE TICKLE TOE

The new society dance sensation from the great musical '
comedy success play, “Going Up,” now playing under the
direction of Cohan & Harris at the Liberty Theatre, New
York.

Idea conceived and lyrics by Otto Harbach
Music by Louis A. Hirsch
This remarkable innovation has been arranged for the
ballroom by that noted expert
MR. AD. NEWBERGER
accepted by the management of “Going Up” as authentic
and endorsed by the
NEW YORK SOCEITY, TEACHERS OF DANCING
Diagram, description and music will be sent to recognized
dancing teachers on application to the publishers
M. WITMARK & SONS,
145 Weet 37th Strest  New York City
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DPENIES

Classic, Aesthetic, Toe, Interpretative and Character Dances.

The following dance compositions by Albert W. Newman have been
carefully selected for publication from a most extensive repetoire of Artistic
Dance Novelties. Each and every dance has found favor with delighted
audiences.

The dances appear in a form convenient for teaching purposes with
an explicit description, with diagrams and drawings of the steps, positions
and movements

Anitra’s Dance, (Oriental Solo with Veil)...................... $1.50
Amina, (Egyptian Solo, most effective)................... . ... 3.00
American Beauty Waltz, (with Festoon of Roses)............... 1.50
Beautiful Blue Danube, (Hellenic Interpretive Solo)............ 3.00
Barcarole From Tales of Hoffman........................ooul, 1.50
Bolero, (Spanish Duo).........cvvviiiiiiiiiiiiiiiiiiiiiinnnan, 1.50
Coppelia, (Grand Russian Dance for 8, 16 or 32 couples).......... 2.00
Cupid and the Dove, (Descriptive Solo, easy)..........vovvnnn... 1.50
Crack of the Whip, (Descriptive Solo for lady or gentleman)...... 1.50
Coquetterie, (Story of the Rose)..........ovvviiiiiiiia.... 1.50
Danse d’Amour, (Poetic Solo)........coovvviii i, 1.50
Espana, (Spanish Group for 8 ladies).............ooiiiiiiiienn, 1.50 .
Greek Maid Playing Ball, (Greek Interpretative Pantomimic Solo). 3.00
Hungarian Czardas, (Fascinating Solo for lady and gentleman).... 2.00
Indian Idylle, (Indian Story for group and soloist)................ 2.00
Irish Folk Dance, (any number of couples)...................... .50
In Cupid’s Garden, (Artistic Solo).......covviiiiiiiiiiiiin... 1.50
Irish Lilt, (Character Duo).........cco ittt .75
Lasso Dance, (Rope Dance)......................... f e 1.00
La Manola, (Spanish Solo).........coiiiiiiiiiiiiiiii .., 2.00
Musidora, (Polish Flirtation .Dance, gentleman and two ladies).... 2.00
Newman Minuet de la Cour, (as danced in the Pageant, 1913)...... 1.50
Pipes of Pan, (Interpretative Dance)............................ 2.50
Pizzicato, (Artistic Fan Dance)............iiiiiiiiiinnnnn.. 2.00
Pierrot and Pierrette, (French Folly Dance for 8 couples).......... 2.00
Polka Classique, (Solo for Premiere).........vviiiniinnennnn.. 3.00
Pas de Styrian, (Folk Dance)........coviiieininninininnnnnnn.. 1.50
Reel, (any number of couples).........ooviieenrniinninnnennn.. 1.50"
Sacred Incense Dance, (Oriental Descriptive Dance).............. 3.00
Sailor’s Delight, (especially for men)............coovivvennnn.... 1.50
Scotch Folk Dance, (any number of couples)..................... 1.00
Spring Song, (Mendelssohn Emotional Solo).................... 3.00
Sunshine, (Parasol Dance)........c.cvviiiiiiiiiiiiiinniinnnnnnn. 1.50
Tarantella, (Italian Folk Dance, any number of couples).......... .75

ORDER FROM THE TWO-STEP.
Mr. H. Layton Walker having extensively been in receipt of Mr, Newman’s
dances, and, knowing Mr. Newman’s ability
recommends these dances most urgently.
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Summer Normal School
OF THE

Vestoff - Serova Russian School
- of Interpretative Classic and Nature Dancing

June 3rd to July 27th Inclusive

Dancing is taught at this school not only for the aesthetic training
it gives, but as a means of physical development. The aim is to
bring about perfect mental and phyiscal co-ordination. Our normal
courses arc particularly adapted for physical training, for dances are
not taught by rote, but as a development from fundamentals, thus
differing from most schools. .

Instruction will be given by the strongest faculty in this country
and a number of courses new to Americans interested in dancing will
be included without any extra charge. Our free booklet “Dancing”
awaits your inquiry.

Mons. M. Veronine Vestoff and Mlle. Sonia Serova will not teach at
any of the Dancing Conventions this year. Their studios will be
the only place where their instruction may be had.

For those who cannot attend our courses in person, M. Vestoff and Mlle.
Serova have published two volumes, one on “Nature Dancing,” the other on
“The Russian Imperial Method of Training a Dancer.” They treat exhaust-
ively of these subjects, and will enable you to gain a comprehensive knowledge
thereof. Price, $5.00 per volume,

A1l Instruction at the School Under the Personal Supervision of

M. VERONINE VESTOFF and MLLE. SONIA SEROVA
Art’st, Qussian Imperial Ballet, Graduate Russian School and
Solo Danseur Classique Pav- Wordsworth School, London,
lowa-Mordkin Co. England.

CLASSES Normal Courses Now Forming PRIVATE LESSONS

Write, Phone or Call the Studios

26 Fast 46th Street (Opposite the Rite) New York City
Telephone, Vanderbilt 2399

r——— ~—
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THE TWO STHEP.

Dolume XXUI11.

BUFFALO,N. Y., MAY 1918, No. §

THE THREE GRACES.
(Copyrighted.)

Music 6-4. 3-4 tempo.

This dance is arranged for three
ladies dressed in Empire gowns
of blending colors and very full
skirt.

The movements are a combina-
tion of slow, gliding movements
and posings.

The laws of position must be
very closely followed in executing
posings.

To make the work plainer we
have numbered the three dancers,
the lady at the center and back
of the stage, No. 1, lady on the
left, No. 2, and lady on the right,
No. 3.

Stage should be set in back.

Lady No. 1 take position at
back of stage, right foot in ad
vance. Raise the hands up high
over the head, palms toward each
other. Throw the head and body
well back, and hold this position
for curtain to rise and No. 2 and
3 to enter.

Have the first measure played
as written; second measure tre-
malo.

Back.
No. 1.
?I

ity (30 8]0

No. 3. No. 2.
3 ?2
Front.

Diagram showing entre and po-
sition of dancers.

Have music start as soon as
curtain is raised high enough to
expose the dancers.

Entre—House Dark.

PART 1.

Ladies No. 3 and 2 advance two
waltz measures forward before
No. 1 starts. On the last two
counts No. 1 advances one step
forward, light on last count of
tremalo. No. 2 and 3 kneel on
inside knee, outside foot carried
well forward ; No. 1 kneel on right
knee left foot forward. ‘At the
same time all drop both hands on
the knee bend the hody well for-
ward, eyes resting to the floor.

Hold six count.

Now carry the hands well up
above the head, bending body
backwards.

Count 1, 2, 3, 4, 5, 6.

Pose by bending in a circle
toward the center lady, carry the
hand around to the front and bend
the body forward and around well
back.

Count 1, 2, 3, 4 5, 6.

Repeat circle, in all, four bars.

Raise on the last count. No. 2
and 3 turn back to No. 1. All
carry hands well up and back, and
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pose backward as far as possible.
Four bars.

Regain erect position on
chords, just before “La Cuba.”

PART 2.

Step 1—No. 2, 1 and 3 join
nearest hands, outside hand
joined, skirt held out at side.

Waltz forward four measures.

Pirouette back six measures,
by throwing inside foot over.

Join hands and waltz forward
four measures.

No. 1 waltz backward six meas-
ures. At the same time Nos 2
and 3 pirouette back under No.
I's raised arms at each side, six
measures, to back of stage.

Step 2—All face audience. No.
I join left hand with No. 2, right
hand to No. 3’s right, forming an
arch.

“Waltz balance” by throwing
right foot over the left. Step to
the right side with the right foot,
throw left foot over. Step back
on left to second position and
throw the right foot over. Count
for each movement, 1, 2, 3.

Take three running steps to the
side. Count 1, 2, 3, starting with
the right foot. Throw the weight
on the right foot and repeat the
balance by throwing the left over.
Repeat running step back to cen-
ter of stage, four measures. Re-
peat balance, but instead of going
to side on run steps, advance for-
ward on the three runsteps. As
you advance drop hands at side,
No.. 2 and 3 slightly separating
at the stage. Again repeat bal-
ance.
backward; No. 2 and 3 separate
to corner of the stage on run

Google

Lady No. 1 now pirouette

step. last count all kneel. No. 1
in center of the stage, No. 2 at
right hand corner and No. 3 at
left hand corner of stage.

PART 3.

All make two circular poses,
eight bars. Carry the hands well
up and over and down. The out-
side girls make circle toward the
center. On the sixth count hands
should be towards the floor, and
on the twelfth count, high over
the head.

PART 4.

Lady No. 1 rise on last count,
No. 2 and 3 pose backward with
hands over the head.

No. 1 waltz to No. 3, four bars.
Stop at the left side and a little
back of No. 3.

Pose foot in fourth position
back, lean towards the left side,
raise the left hand over the eyes
as if shading them, right hand
raised out at side, look at kneel-
ing girl in the eyes.

Turn facing and waltz to No.
2 four bars.

Pose four bars, the same as
with No. 3, only reversing the
hands. No. 2 rise on the last bar,
join right hands, waltz to No. 3.
No. 3 rise to meet No. 1, and join
left hands on the fourth measure.

All waltz backward to the cen-
ter of the stage. four bars.

PART 5.

All pose eight bars to end of
strain, coming into position for
the pose on the first part.

Explanation of the Pose—No. 1
place feet in fourth position.
Make a silght twist at the hips,
enough so the right side is to the
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audience, and turn the face to-
ward the audience, leaning well
in the same direction, with left
arm curved over the head.

No. 2 place the feet in the
fourth position, turn the body
slightly toward No. 1, left hand
joined with No. 2’s right, and
raised to the height of the waist.
Face audience, right hand joined
with No. 3’s right, and raised high
over No. 1's head. No. 3 turn
back to audience, face toward No.
2 . Stand on right foot, left
raised, out at side about six
inches from the floor, left arm
curved and raised to a level with
the top of the head.

All raise on the toes; hold seven
bars.

PART 6.

All face the audience and join
nearest hands. No. 1 waltz back-
ward twelve bars. At the same
time Nos. 2 and 3 pirouette eight
times under No. 1’s raised arm,
moving backward with No. 1.

PART 7.

No. 1 and 3 join left hands.

No. 1 and 2 join in front with
the right hands above. Raise the
hands high. No. 2 and 2 waltz in
a circle around No. 1, four bars.

Repeat the circle three more
times, moving to the front of the
stage; four times and sixteen bars
of music.

Explanation of Circle—No. 3
waltzes under right arms, at the
same time No. 2 waltzes around
No. 1 and No. 2 continue and
turning once on every twelve
counts. No. 2 passes under arm
at the back and on around to place
of starting. On the twelfth count,
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each time, all should be in place
same as starting.

PART 8.

No. 1 turn back to the audience
quickly. No. 2 and 3 turn back
to No. I on one bar.. All pose
backwards 3 bars, carry the
hands well back.

PART o.

Join nearest hands, No. 2 and 3
waltz around No. 1, No. 2 passing
under No. 3’s arm, No. 2 and 3
join right and left hands at the
back of No. I.

All waltz 'round and ’'round in
a circle to the back of the stage
with hands joined. No. 1 in cen-
ter of circle. Circle 4 times, 16
bars.

PART 1o0.

No. 1 makes circular pose, car-
rying the hands up over the head,
down to the right nearly to the
floor. Count 12. At same time
No. 2 and 3 pirouette slightly sep-
arating from No. I.

1

2

No. 2 and 3 now make circular
pose and No. 1 pirrouette forward
4 bars. Repeat twice more, mov-
ing to the front of the stage.

16 bars in all.

PART 11.

All balance to the front of the
stage, step on R to 2d position,
count 1. Throw L foot over and
across in front of the R, count 2,
3. Step back onto the L to 2d posi-
tion and throw the R over, count
I, 2. 3. Repeat with the L, count
1, 2, 3. Three bars.

All pirrouette back, step on R
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and throw the L over, one bar.
Count 1, 2, 3.

4 bars in all.

Repeat three times, moving to
the back of the stage, 16 bars.

PART 12.

All waltz forward 4 bars, start-
ing forward with the: R goot.
Spanish draw back 2 bars.

Repeat waltz and draw, 6 bars.

All pirrouette bacg 4 bars to
end of strain,

PART 13.

Repeat music of page 3 to Tre-
melo. “Kneeling Graces.”

Tableaux.

All face audience. No. I puts
hands around No. 2's and 3’s
waists, stand ini 4th position
crossed. No. 2 and ’s feet inside,
arms around No. 1’s waist at the
back. Lean heads over on shoul-
ders of No. 1, feet in 2d point
position, outside hands raised,
forming half arch. Hold 8 bars.

Turn the lights gradually lower
until off. Drop curtain.

Madame Elizabetta Menzeli,
22 East 16th Street,
N. Y. C

Dear Madam:

Your prompt and patriotic re-
sponse to the NAVY'’S call for
binoculars, telescopes, and spy-
glasses, is most appreciated. The
glasses will be very useful in the
prosecution of Naval Operations
until victory is won.

At the termination of the war,
if possible, every effort will be
made to return them to you, when
it is hoped that you will feel com-
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pensated for any evidence of
wear, by the knowledge that you
have supplied “Eyes for the
NAVY” during a very trying
period.

On behalf of the NAVY, I
wish to thank you most heartily.

Very respectfully,

F. D. ROOSEVELT,
Assistant Secretary of the Navy.

Cleveland, O., April 23.

H. Layton Walker.

Dear Sir:—Enclosed find check
for the Two Step. Things are
moving so fast for me I have
no time for even correspondence.
Have made a much to be desired
change in my teaching corps also
location as soon as business lets
up a little will let you hear more
especially concerning my new
teachers. You would do me a
great favor by letting others
know that I am and always was
sole owner and director of the
Menzeli Conservatory, Cleveland.
All other teachers were just em-
ployees.

Yours respectfully,
DOROTHY DUPEROW.

Washington, D. C.,

A very artistic and unusual at-
traction was offered the patrons
of Crandall’'s Knickerbocker
Theatre in this city last week,
when Miss Mealnie Gordon and
her pupils of Studio Hall and the
Lucia-Gale-Barber School pre-
sented an elaborately staged
“Rhytmic Interpretation of Hap-
piness” preceding the showing of
Maeterlinck’s “Bluebird,” one of
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the latest ‘“Artcraft” releases.

Miss Gordon herself inter-
preted “the Spririt of Happiness”
in a most charming and whims-
ical little dance, wherein she dis-
covered, by the light of the early
dawn, two little human children
asleep in the garden near their
home, and cast over them the
spell of enchantment whereby
they would be able to see and
play with the more fortunate lit-
tle ones, who already dwelled in
" “the Land of Happy Children”.
"~ Just as Happiness, having left
the garden filled with her spell,
disappeared, the sound of trum-
pets and pipes could be heard in
the distance, and the two little
children in the garden began to
stir. Presently they awakened,
and were amazed to find their
garden being filled with tiny,
fairylike, little ceratures who
seemed to regard them with the
greatest kindness, despite the
fact that they were dressed in the
simplest peasant clothes. The
tiny dancers, .several of whom
were only four years old), won
the hearts of the audience by
their perfectly unconscious and
natural rhythm and grace. They
did their entire number without
a single grown-up on the stage.
The little artists were not at all
disturbed by the long-continued
applause which their dancing
brought forth, but took their
places towards the back of the
stage and watched with great in-
terest the next number on the
program, “The Pipes of Pan,” an
interpretation of rare artistic
beauty by three of the older pupil.
Then followed another lovely
bubble dance by the older pupils.
At this point \Happiness again
appeared, .and found the little
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children quite willing to be led
into the “Land of Happy Child-
ren”. They all followed her off,
smiling joyously. The beauty of
the piece was greatly augmented
by the lovely music furnished by
the Knickerbocker orchestra, un-.
der the direction of Mr. Klingey.
Music specially arranged by Miss
Gordon and Mr. Kling.

THE “JAZ,” AN AMERICAN
CRAZE. ‘

Great interest was attached to
the fine exposition of the “Jaz”
(society’s latest dance and craze)
by Miss Egerton Welch. In the
absence of the coon band by
which the “Jazz” is usually ac-
companied, some pretty vocaliza-
tion was supplied by Miss Violet
Lobins and Miss Gracie Grover
{two of Brightn’s favourite sing-
ers). Miss Nora de Courtenay
and Miss Olive Droffo then
danced the “Jazz” as it is per-
formed on the stage, Baby Joan
Marsh adding to the picturesque
in her dress as the “First Age of
Man.” Miss Welch and her
partner, and other couples after-
wards showed how the “Jazz” ap-
pears in a crowded ball-room, and
the performance altogether was
very novel and pleasing. A de-
lightful miniature was little Anne
Bo't (the baby daughter of Ma-
dame Lillian Ginnett), whose
danve interlude, ‘“The “Broken
Doll,” was something of rare
charn: and childish grace. Among
many other clever children were
Miss l'etty Pointer and Master
Gordon Tucker, who performed
in costume a dance duet espec-
ially wri‘ten for the occasion by
Mr. Johir Pointer and accom-
panied by Mrs. Pointer at the
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pianoforte. Miss Pansy Grace
executed a “Fairy Dance” with
beautiful exoression; Miss Judy
Firth, a little “‘rose maiden,” in
her dance. “T"e Rose,” was much
applauded; and four ‘“tinies” in
costume (the. Misses Mary Grace,
Jill and Biddy Simmons and
Biddy Firth) revelled in the Irish
jig.  Miss Field-Comber gave
valued assistance at the piano,
and two of her pupils, the Misses
Rita Betteridge and Winnie Har-
ris, performed with brilliance as
a pianoforte duet Moskowski’s
“Valse in A Flat.” Vocalists of
the afternoon were Miss Winifred
Perry (a promising pupil of Mr.
J. Spencer lLorraine) and Miss
Margaret Flint. Madame Lillian
Ginnett had cause to be proud of
her pupils, Miss Sylvia Corbett,
Miss Eileen Sharp, and Miss Joan
Cary, in their clever recitations
Some disappointment was ex-
pressed that Miss Laura Gram-
shaw took no part in the program,
but during her training under Mr.
Spencer Lorraine she is not ap-
pearing in pu<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>