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EARLE WALLACE
The American Ballet

This Year
The

> Earle Wallace

Hesdumers on ke e Symmer Master Class

will exceed in enrollment any normal class ever
conducted on the Pacific Coast

FOUR WEEKS
July 5th to 30th inclusive

Junior and Senior Classes
Ballet Technique
and
Dances That Are Different

Personal Tuition of

EARLE WALLACE

Foremost American Born Master of Ballet

STEP DANCING (optional)
Buck-Wing. Clog. Soft Shoe, Eccentric, etc

under
John L. Root, dean of all tap teachers

ENROLL NOW

Professional classes in ballet, character, tap and acrobatics in

EARLYNE WALLACE AND
OHN SANNA

Sensational Adu.vo Team Who Have

Just Completed & Successful 2%

Weeks Run at Carthay Circle Theatre

session as usual throughout the summer months.

WILMA IRVING
Of lrving snd Grazier, Well Known
to Vaudeville

ALLACE
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Dancing on Gleaming Glass

in
Maytfair's Rainbow Isle

Brilliant torchieres—gorgeous draperies—bright hued glows
from hidden Neon tubes—a chaos of color and light caught in
a mirrored dance floor! A most wonderful setting in which

to enjoy every feature of the gavest night hife.

You simply never tire of dancing to the music of Geuorge
Eckhardt, Jr., and his Rainbow lsle orchestra. It is an
organization of soloists, offering original interpreta-
tions of the finest of modern dance music.  Every

evening in Rainbow lsle there is a new program of

entertainment — new pleasure and new thrills!

HOTEL MAYFAIR!

Opened only a few months ago, Hotel May-

fair is one of America’s smartest hotels

Sumptuous lounges, wonderful beds, su

perb cuisine and an extra qualuy of
service. Operated by the hotel s a

completely equipped freproof gar-

age alpoining

John J. Hernan

HOTEL MAYFAIRC

ONE OF AMERICAS
SMARTEST HOTHLS @
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DIRLECTORY
PROMINENT DANCE STUDIOS

GLENDALE, CALIF.

Al

SAN FRANCISCO. CALIF.

DENISHAWN
Ruth St Denis and Ted Shawn
School of Dancing and Its
Related Arts
Professional Summer Classes Open
June 13th

McADAM NORMAL and PROFESSIONAL
SCHOOL of DANCING

Teachers' Diploma Courses Scores of Crad
vates wet  Normal_ School on Coast
CHILDREN A SPECIALTY. McAdam Kiddies
on Stage and Screen  Crand Ballets  Spe
calty scts.  Acrobstics. Dramatics, Step
Dancing. Ball Room Authority

Instruction in all types of Dancing.
Private and Class.
1142 Wilshwe Bivd . Studio )
Phone WA 5115

621 S Vermom Wash 2493 132 S Broadway Tel. TUcker 9340
PEGGY GENE GEORGE SARI
Former Primo Ballerino Teatro Costanzi

Rome. Offers
NORMAL COURSE FOR TEACHENS
CECCHETTI METHOD
July 4 o
Studio: Norma Could. 460 N Western
Los Angeles Phone HEmpstead 3530

Ballet, Toe, Character. Pantomine, Stage
Production Classes now open

SPECIAL ADVANCE STUDENT
COURSLS

147, Sunset Bivd, cor Tig MU 8501

EDITH LINDSAY
SCHOOL OF DANCING

Ballet. Character, Ballroom

5756 Carlton Way HOlly 11

ARNOLD TAMON

Classic Baller
Dance Studio

140 N Brand Bivd Glendale 5303
Clendale, Calil

GARCIA STUDIO

Summer Courses July, 1927
ussian
450 Ceary St Pros. 4726
The technigue used in the World's
famous  Paviey Ourkrainsky Ballet
taught here

C. Ellwood
Carpenter
Studio of Dancing

8461 6447 Sunset Bivd

Holly wood. Cald
Telephone CRanit 8830

SENORITA TRINIDAD GONI
Span sh dancer and teacher

All the latest Spanish dances. including
Argentine Tango and Tange Torrero

Classes now formmg
408 Music Art Bidg VA 1181

ARNOLD TAMON

Classic Ballet
Dance Studio
1454 Georgia St NE &i02

Los Angeles

EARLE WALLACE
Foremost i

American Born
OF BALLET
1025 W. 7th St. Los Angeles

Cogantic Summer Master Class
uly 5 to 30 Inclusive
Dancing Teachers. Professional. Physical
Educators. Students
Junior and mor Classes
Baliet Technique and Dances
That are Different!

Step Dancing (Optional)
Buck-Wing. Clog. Soft Shoe. Eccentric.
etc . under John L. Root
(Dean of all tap teachers)
ENROLL Now
Professional Classes Conducted as Usual

CINDERELLA ROOF DANCE
STUDIOS
Under Supervision
JACK ASCH
All modern baliroom dances taught
10308 m te 11 p m
Free practice privileges with orchestra
L AR

a2 st Sth M T

BREON and DARROW

School of Ballet
6118 Hollywood Blvd Tel GR 000
Classes for all grades and ages
Ballet. Toe. Character. Gree an. Oriental
Adagio. Interpretative

EMERSON SCHOOL OF

SELF-EXPRESSION
Public Speaking Piano
Psychology Voice
Drama Dance

Evelyn M S Labadie. B 3, 8 O,
Dicector

Seven Teachers on Our Faculty \u’-
F12.714 S CGlendale Ave
Glendale 4256 W

ESTELLE REED STUDIO

466 Geary Street
San Francisco, Calif.

ERNEST-AGUERO
Foremost Teacher of Spanish
Dancing in Amernca

420 Sutter St

Douglas 8154 Sen Francisco

Circulars sent on request.

Classes every Friday Evening.

he Crnest C. cﬁyan.

SCHOOL OF DANCING

| 1500 South Figueroa Street

BALLROOM DANCING
Classes and Private Lessons in All the Latest

Phone WEstmore 5917

nces. Including

Shuffle Trot, Collegiate Tango, Fox Trot, Saunter Waltz, Half Time Fox Trot,
Argentine Tango, New York Fox Trot and Varsity Walts

Adult Classes: Monday. Wednesday and Thureday Evenings. High School

Beginne o at 7. Advanced at 8.

MR. AND MRS. ERNEST E. RYAN

Dancing Is Relaxation
After a Strenuous Day
in Pursuit of Your
Usual Routine Try an
Hour or Two of
Dancing

¢

ALL of the dancing schools ap-
pearing in the AMERICAN
DANCER directory offer special
evening classes for business men
and women. All phases of the
dance are represented. Select your
school and enroll now.

MADAME DA SILVA
Hollywood's Foremost
Dancing Teacher

1606 Cahuenga Cor. Selma GR 1380

SAN DIEGO. CALIF.

HEMPHILL
School of the Dance

Private and Class Instruction
Children and Adults
Ballet, Toe, Acrobatic. Tap. Spanish
and Ballroom
1740 Lpas St San Diego. Cald
Phone Hil 5%

PEARL
KELLER

l Schoot of
Dancing

Thi-teen
successiul
years n
Clendale
Classes

tor
children of
all ages

10% A S Cent-al Ave Clendale 1177

Clara Louise Brown, Secretary

SANTA BARBARA, CALIF.

COURTNEY - STONE

Blanche Ross
Studie of the Dance

No 2 La Placita Bldg Phone 4641 W
SANTA BARBARA

LONG BEACH, CALIF.

SANTA ANA, CALIF.

— 3

RATLIFF ACADEMY OF
DANCING

All types of dancing taught.
Broadway at 11tk S San Diego. Cal

MABEL ROCKWELL
Ballroom and Ballet

Santa Ana California

BEN and SALLY

Successors to the

EARLE WALLACE
Long Beach Studio

Dance by the Sea
Special Course for
TEACHERS AND FPROFESSIONALS
ADACIO—BALLET-—ACROBATIC
DIRECTION OF BEN PHELAN

Step Dancing Direction of John Root
I W s Phone 815 443
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O THOSE who love the dance with that deep and understanding devo-
tion which alone 1s worthy of so great a symbolic art, the American
Dancer is dedicated.

In this, the first issue of a magazine whose advent has long been desired.
we, the editorial staff, artists, engravers, printers and executives have put
forth every cffort to bring into being a magazine worthy of the name it bears,

T'he American Dancer, as an individual, is the awakening of a nation’s
artistic soul—an cxpression of that artistry which is inborn in every people;
—the inspiration which has made laly famous for her sculpture, France
her great paintings, England her literature and now—America, the soul of
the dance!

The American Dancer. as a magazine. hereby humbly pledges its de-
votion to the shrine of Terpsichore and takes oath with all in whom the joy
of rhythmic expression finds satisfaction in the dance, to keep inviolate the
trust it holds.- -upholding the art of dancing and furthering dancing as an
art as well as an avocation and a vocation.

That The American Dancer will eventually take its place as the Ameri-
can authority in its held. is our hope.

To that end these columns are filled with the things we consider of par-
ticular appeal to all who enjoy the dance whether in its social forms, a study,
a profession or the teaching of dance art.  Personal exploitation will have no
place throughout its pages. Only news, features and art of genceral interest
will be accepted for publication.  Contributions from the unknown are en-
couraged quite as much as those of the celebrity.

e American Dancer must fulfill your idea of an up-to-date dance
magazine and for the accomplishment of this aim we must have the coopera-
tion of every reader. When its pages please yvou—Ilet us know, we then,
perhaps can mould future issues according to vour desire, but if, perchance,
vou feel the necessity of criticism. please consider us worthy of such com-
munication that we may improve upon succeeding numbers.

So- with the hope and promise of a future useful to the realm of danc-
INg W¢ come to vou.

-
.
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JOHN STEVEN s
MGroarTyY

O SPEAK paradoxically, or, as

yvou might also say to make an

Irish bull, the dancing in the Mis-
sion Play is so old that it is new,

What is meant by this is that the
dances in the Mission Play are the old
Dances of Spanish California—
terpsichorean art that was the
vogue when California was a
province of the kingdom of Spain
and when the great ranchos that
were flung between San Diego's
Harbor of the Sun and Sonoma
in the Seven Moons were the fre-
quent witnesses of great fiestas
occasioned by christenings and
weddings and the celebration of
the saints’ days and which never
ended at a less duration than two
weeks,

The first dance in the Fiesta
Scene of the Mission Play is
called “El Sombrero Blanco™—
the Dance of the White Hat
The music of this fascinating per
formance is said to have been
written by no less a person than
the renowned Fray  Junipero
Serra, himself. And it is easy to
believe that the great Apostle of
California, the founder of the
Missions who brought civiliza-
tion and Christianity to  the
shores of the Sunset Sea in his
strong brown hands, might well
have written the music of this
dance. because he was a man who
scems to have been able to do
eversthing. He was a great ad
ministrator, an empire builder,
an f\llnll"l’l".l’\ missonary, a
farmer. an engineer. an astron
omer, an architect, a tailor, a car-
penter, a stonemason and every-
thing else that any man ever was,
So. when we know he was all
these things. we can readily be
lieve that he was also not enly a
musician but a composer as well

~
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days were not opposed to dancing. They  free and joyous terpsichory that ex-
might have been opposed to some kinds  pressed the joy of life and was absolutely
of our modern dancing, and especially  free from obscene suggestion, the old
Padres not only tolerated it but encour-
aged it.

This dance of
not to speak of dance halis. But to the (Conts

to what is really indecent dancing as

seen, alas, in too many of our theaters, “El Sombrero Blanco*

on Paye 33)

And we are to remember that
the old Padres of the Mission

DANCERS AND MUSICIANS IN THE MISSIoN LAY 275 <=
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What is the Most Popular Form
of the Dance onthe American

Stage 'T'oday?

Someone has said. “There are only
two kinds of men who are absolutely
consistent—idiots and dead men!" That
might be construed as a sincere tribute
to the American audience, for certainly
it cannot be claimed that the theatre
goer shows the shightest consisteney in
bestowing  applause  from season to
season

Take the dance acts which have come
within the pale of vour own experience,
for example:  This season it may seem
that the tap dancers are getting the bulk
of the applause on the bill, while lax
season, perhaps, it was the acrobatic
dancer. At one time, certainly, there
seemed 1o be an endless run of toe danc-
ers, who were all appreciated : then, of
a sudden, adagio teams became the rage;
only to give way to a distinct season of
the Apache, and then, if vou remember,
the Tango established a record by more
nearly monopolizing a complete season
in itself than any other dance had done

In one thing alone the American audi
ence  remains  staunch—its  insistence
upon the unusual.  The commonplace
forms of dancing have no charm, for
terpsichore is an art, and those who buy
tickets to a performance expect, and
rightfully so, to be overwhelmed, or at
least distinctly thrilled, by the beauty,
cleverness or technique of the performer,

For that reason we still have our tap
dancers, our toe dancers and our acro
batic dancers; adago teams are winning
applause daily  and the Apache and

Grandma danced the minuet,
Oh, many vears ago:
She told me she could ne'er forget

The stately steps, and slow,

Grandma's skirt was full and wide
She moved with stately measure
Back and forth she'd gently glide—
< Just think, they called it pleasure!

Tange may be encountered on am
vaudeville bill.  But—they are distin-
guished by novel routines, done super
successfully !

Super-successfully is exactly the word.
Whether it be classical or jazz, solo or
team work, unless the dancer is espe-
vially cut out for that type of dancing
any attempt to create real enthusiasm
in an audience will be futile. To be
unusual is to have the key to success

This assertion will be borne out

any old thea

tre programs \vou

may have, Since
./\? the inception of
i variety, or vaude

ville, vou will
find scarcely an

evening's presen
tation without at
least one act. for
instance, in which

a little step danc-
ing was offered: and this regardless of
whether the season was unreservedly
assigned to toe, ballet, adagio, acrobatic

.'\pmhr Tan(n or what-haveaou

To be sure, the step dancing of ves-
terday was vasth different from the «tep
dancing of today, vet the art has never
died. It is just as popular with an audi
ence today as the artist presenting it i«
able to make it—and no more so.  The

same rule applies to ballet and toe as

YESTERDAY AND

It was«

well as any other type of dancing. and
may be proven in amy part of the coun
try this very mL'hL

So. if those who wish to become suc-
cessful dancers will profit by the con
semsus of advice, they
will select the dancing
that suits their individ-
uality and type. rather £
than try to adapt them-

selves o some other

\\1 _

forms of dancing which. for
the moment may seem more
popular.  Those who would / )
ride to success on the rising A
tide of popularity must re- /k
member that every tide has \
its ebb, and that popularity

itself. in its whelesale sense encompass-
ing the fashions of the moment m motor
cars, women's dress, speech, actions and
even dances, is 2 hollow bubble, whose
buarsting point s alwavs  dangerously
close and threatening all who venture
to attach too much weight to it. Yet
that other popularity, which is the nor-
mal outgrowth of personality and dis
tinctiveness. i« the constant handmaiden
who has “made™ a host of grear celebn-
ties, actors and dancers and is a genuine
star which guides chariots hitched to it
to a successful and spotlighted mooring
place.  Popularize your own type of
dancing by being distinctive and onginal
and let the passing seasons with their
fitful fancies take care of themselves!

TODAY

Girandma does the Charleston, now,
She goes out every night

You can just bet she is a won!
Grandma's skirt is short and tighe,

Grandma danced the minuet
Oh, many vears ago—
Grandma savs she can’t forget—

«o blooming slow!  Wyane I adell.

-ﬁL
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of Los Angeles

Bond and Hazel Hale. Upper:

THE FOUNTAIN

an wriginal conception by Earle W allace, prominent ballet master

Lower, Doris Loomer, Irene Geidner, Bernice

Earlyne Wallace and John Sanna
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An Interview with _
“The Ballet Master to Movieland”

SN'T it difficult to step into a
picture at a moment’s notice and
direct dance sequences that can
be used without continued re taking >
| asked Ernest Belcher, upon whom the
Western Associated Motion Picture Ad-
vertisers or Wampas have conferred the
title, “Ballet Master to Movieland.”

He was sitting in his director's chair
at one side of the big classroom and
without missing a single detail of the
class” action had been conversing with
me for several minutes about his screen
presentations. Before answering he or
dered in a low but authoritative voice
‘Boys"—and a group of healthy, sturdy
voung men who would make a credit-
able showing in any gym, swung into
action before his keenly appraising eves

“This is my joy!" he returned irrele-
vantly, “to train these husky bovs to be
good dancers. There's no room in my
school for men with pretty hands and
faces—give me he-men and | love to
work with them.” Then—"You asked
a question. No, it isn't hard—in fact
the mere matter of knowing what you
want simplifies direction,”

(14

How true of life—how true of danc
ing—how
know

true of everything we do

what you want and its achieve-
ment is simplified! Real philosophy
motivates  this  quiet  man—philosophy
coupled with dreams and a burning am

By Ruru Eveaxor Howaro

bition to ever improve his own creations,

“In the first place | never put a girl
before the camera who has not had at
least two years intensive tramming. That,
of course, is merely an adaptation of a

SCENE FROAD ONE OF ERNEST BELCHER'S
SEANETT PRODUCTION
firm and fast rule to never take a dancer
from the line and put her in front—one
must be very, very sure of a student to
take that chance for there aren’t many
who can so readily assimilate success

ONF OF THE MOST BEAUTIFUL BALLETS MR RELCMER MAS PRODUCED. 110 GIRL

WERE USED I\ THIES GROLY

FOR CBEYOAD THE FURFLE POOL

‘Many of the dance sequences in pic-
tures today are under my direction—and
the reason is the fact that [ know what
I want and I get it?”

The experimental period of screen

.
L

e e A e

FIRST BALLETS ARRANGED FOR THE MACK

“SALOME VS, SHENANDOAM

dances—the time during which no one
knew exactly what he wanted and the
scencs were indicative of the state of
mind, is a thing of the past, according to
Mr. Belcher, although great strides are
still being made in the improvement of
screen presentations.

An interesting example is found in the
first ballet he directed for motion pic-
tures. It was eight years ago—on the
Mack Sennctt lot during the filming of
Shenandoah.” The ballet
which wa< in reality a huge undertaking
consisted of eight girls and was deemed
so great an indication of Mr. Belcher's
directorial ability that he was at once
sought after by other directors
the filming of “Hearthalm”,
roads of New York’
town ldol”, he studied continuously to
perfect numbers for screen work and
found that certain movements which are
necessary to a good stage performance
must be entirely eliminated before the
camera. It was discovered that these
actions had caused a flickering and jump
ing of lights in the finished picture
which diminshed enjoyment and made
screen dancing seem entirely impractical

Choreography for stage and screen are
almost entirely unrelated, he says. En
semble lines are straightened for Alming,
whereas on the stage a group of adagio

Salome s

During
‘Cross
and “The Small

.

teams, for example, would be brought
forward and others put in the back-
ground, while on the screen they would
be so arranged as to please the eye by
good grouping, vet all must be in the
foreground of the picture
“Twinkletoes”, a recent First Nation-
al production featuring Colleen Moore
is evidently one of Ernest Belcher's fa-
vorite pictures. Yet as he proudly dis-
plays pictures of “The Phantom of the
Opera”, “Beyond the Purple Pool”, etc.,
one really wonders if he has a favorite,
or if rather, the joy of achieve-
ment is not the true satisfac
tion he derives from this work,
At least, “Twinkletoes”,
with one hundred and ten
members of the ballet, presents
an interesting contrast with
that first success eight years
ago, in which eight dancers
were considered a phenomenal
presentation.  An outstanding
record of efficiency in direct
ing and filming the dance was
established with “Twinkle-
toes” when two thousand feet
of film were made between the
hours of ten thirty and one
thirty and of that tremendous
footage, the cutters reported
that two-thirds was usable.
In speaking of this picture,
Mr. Belcher was long in his
praise of Colleen Moore who,
he says, had not had any pre-
vious dance training, but in
ten weeks study with him mas-
tered the toc positions which
her part called for and amazed
motion picture fans through-
out the country with her
clever dancing
Speed and certainty are two
important factors in the direc-
tion of screen dancing, Mr
Belcher savs. The tremendous
expense which attends the
filming of the simplest picture
requires that one have the abil-
ity to stage and direct dance
sequences without delay and
the re-taking of hundreds of
feet of film.
(On  three Ernest
Belcher was called at eight o'clock in the
maormng to l",‘lkl‘ lm,'vnrl.lll( senes \\I(h
his dancers and in rach instance the foot-
age was taken three times and vet the
compamy had finished and was dismissed
during the noon hour.

recent  occasions

It was Emerson who <aid, “Good luck
is merely another name for tenacity of
purpose.” The phrase came to myv mind
as Mr. Belcher recounted a recemt ex-
perience at the Vitagraph Studios where
he had been called to direct a quadrille.
An actor on the set. recognizing the

Ballet Master to Movieland™, called

BETH LLAFVILFE. \FICE OF CARL LLAEMLE

The American Dancer

out, "l don’t see any of your girls here
Mr. Belcher and it's nine o'clock!
Don't tell me that you're going to use
extras and train them now!" “Certain-
Iy, I'm using extras and they'll be thor-
lll‘uhl\ l"l”fd )nd 'flll\ mn “lfn'\ 0"
time,” Mr. Belcher promised.

Whercupon the actor replied, “Betcha
can't have them ready by noon!”

The smile that pased over Mr
Belcher's face as he reminisced was one
of calm surety in his ability to master
any occasion and | could readily visual-

'

o loy 065 7

AOST BEAUTIFUL DANCER IN THE MOVIES

ize his manner as he challenged. “I'll
tell vou what | will do—1"ll put up five
dollars right now that | will have them
ready before noon!”

“You're on,” the other exclaimed, and
they clasped hands in agreement.

At nine fortv-hve, so the story goes
the quadrille was called and to the joy
of all concerned, Ernest Belcher direct-
ed his scenes in double quick time and
had the set cleared for the succeeding
parts long ‘ere noon!

Since happy endings are not in vogue
vou'll not be surprised when | tell you
he did, Mr. Belcher could

that seek as

I

find neither his bettor nor his bet!

Many of the famous dances seen on
the screen are originations of Ernest
Belcher's ingenious mind. The roster
of stars who have studied with him and
worked under his direction reads very
much like a roll call in the Hall of
Fame. Perhaps best remembered anmong

them is Pola Negri whose dance se-
quences in "“The Spanish Dancer” were
staged by Mr. Belcher in Busch Gar-

dens, Pasadena. Colleen Moore, who |
have mentioned previously is, of course,
outstanding and so are Patsy
Ruth Miller, May McAvoy,
Lillian Gish, John Gilbert,
Lois Moran, Margaret Liv-

Rand, Rod La Rocque, Kath-
ryn McGuire, Mildred Har-
ns, Carol Dempster, Helen
Ferguson, Louise Fazenda,
Marie Prevost, Phyllis Haver,
Laura La Plante, Virgina
Lee Corbin, Ramon Navarro,
Wesley Barry, Hope Hamp-
ton, Marjorie Daw. Gladys
Walton and many others!
The career of Ernest Bel
cher is brim full of interesting
epsodes and not the least un-
usual is the strange manner in
which D. W, Gnffith’s atten-
tion was directed toward him.
Carol Dempster was the un-
witting instrument of this for-
tunate combination for at the
time she was endeavoring to
launch her motion picture
D. W. Griffith
production. Her dancing at
tracted producer’s
attention and he sought her
teacher. The two collabor-
ated in working out a beauti-
ful prologue for “Broken
" I 0ssoms " mw hl\h \ll‘\
Dempster appeared as pre-
miere ballerina.  Motion pic-
ture work, however, seems to
be Ernest Belcher's hobby
His evhaustive study of the
proper presentation of dance
numbers for the opened

career in a

the great

AND SAID TO BRE THE

screen  has

wide vistas and he sois that the
quick action and jov of achievement
recompenses him for the apsence of

lights. color and other stage accoutre

ments

Mr. Belcher is looking forward, how
when motion pictures
will be shown in colors and such gor-
geous effects as thine he achieved in
“I'he Phantom of the Opera™ will be a
Then, and then alone
he believes will the genius of the dancer

ever to the day

commenplace

have a worthy vehicle of expresaon

ingston, Vilma Banky, Sally-
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LLa Danse Macabre

YSTERY and obscurity  sur
M round the orig n of the vanous
forms of the Dame Macabre
Whether it made its debut as a poem,
a painting, a religious coremomy o a
grotesque pantomime, hetory has not
recorded, but countless are the legends
immortalized in  painting.  literature
~\ulphnr and engraving., of nocturnal
orgies in the Cities of the Dead. of
wierd allegories danced 1o the accom
paniment of Death’s violin, of spectral
carnivals  celebrated & crumbling
churches and ancient mortuaries, of the
eternal comedy of Kings, Heroos and
FEmperors, danghng Like helpless marion-
ettes at the ends of the invisible threads
n the Grim Reaper's hands
I'he Danse Macabre s of much more
ancient origin than the Danse des
Morts (Dance of the Dead) for it
apprared as an engraving in 1485,
The original idea ot the Danse des
Morts was long attributed 1o the
pamnter Holbemn, znd it was generalhy
wcepted that the famous Danse de
Morts in a cloister ar Basle., was
from his brush, bur Gabriel Peigno
an authonity of nete, has prove

this panting was executed zhowr
1441 by an unknown and not I
Holbein, who was born in 1494

I'he earliest painting of the Danse
les Morts s the Danse de Mindon
(Westphalia) dated 1383 and be
lieved to have been executed after
an outhreak of the Black Pest.

The Danse des Machabees is men
tioned in an old codex manuscript of
the Church of Besangon : “I'he sen
eschal was obliged to pay Jean-de
Calais, matriculate of St. Johns, four
simaises ( French liquid measure) of
wine, provided b said matriculate
for these who, on the 10th of Jul
1453, after the mass, performed the
Damse des Machabees in the church
of St. John the Evangelist in honor
of the provincial chapter of the
Minor Brothers

By EvLeaxora FLAIGE

“<Stmplement tu es le fou de la Mort;

Car tu t'eflorces de I'éviter par la fuite,

It toutefors tu cours vers elle.”

In the abve description the Uan e
Macabre is designated as a pous ecclesi
astical interlude in which the actors ap
peared as in the paintings with which
we are familiar, and by this Lving per
formance, kings and pontiffs were sub-
dued, like ordinary men, and reconciled
to the nevitable stroke of Death

The most notsd antiquaries do not
doubt that the Danse Macabre has
been repreented, especially in churches
and cemteries; at least it w;
latter that pieces were plaved
and. kioown as Mirac'es: absurd crea

tions, revalvong wua:lv arounl the hazy

e of some saint. and for which the
wrors wed the umamrents of the church
for therr contum~ >nl the lugubrcus
theatre

e —— —— . —————— N .

I'he munt famous performance of the
Danse Macabre and the most widely
disputed wa< the Danse des Morts at
the Cimitiere des Innocens at Paris: an
socount «f this spectacle reads

“The Duc de Betford, surprised at
the unhoped for success of his army. cele
brated the Victory of Verneuil by a fete
which was uncanny in the ext-eme and
be chose for its setting the centre of
the capital w hine inhabitants had scarcely
begun to forget the hornble famine
which had claimed the lives of hundreds
uf their fellow -men,

Ihis famous procession filed through
the streets of Paris under the name of
Danse Macabrée or Danse Infernale
stonishing  divertisement «wver which

presided a skeleton with a roval dia
dem, holding a sceptre in its fieshless
hands. an

rated on a throne resplen
dent with gold and precious stones.”
Rarante. n hic History of the
Dukes of Burgundy. speaking of the
fetes which took place in Paris when
Phil ppe-le-Bon was there in 1424
I'here were ot entertainments
tor the arstocracy alone. but the
cop'e alss had theirs.  During six
onths, from August until Lent.
they represented at the Cimitiere des
Innocens, the Danse des Morts: the
English especially enjosed it. There
wers scenes betwern people of every
ge and profession, in which Death
thwavs plaved the leading part.”
Pegnot declares that this dance
was not performed by living persons

but was a painting whose excessive
dimensions  required  six  months’
work and that which further con
firms it s that the Franciscan friar,
Richart, five vears later preached
trom a high <affolding opposite this
painting

Langlois savs: “In thinking of this
composition, we are reminded of the

Continued on Page 24)
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TWILA RHINEHART

a promincutl young screen artist who attributos her success to

classical dancing
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Pupil of Pavlowa

Tells Ruth Eleanor Howward some of the interesting things
about that sparkling personality wwhose dancing is beloved
by audiences throughout the world

S UTTER. to s the least, s a sur

prising street to one who ventures
imo doorwars, down steps that lead
to quaint studios or upstairs o gay
tea rooms.  Yet to me its charm was
twe fold from the moment | peeked
inte 2 certain hospitable studio and
found Muriel Stuart. the adored center
of a group of hallet studenrs. | knew
her instanthy as the gifted protege of
the great Pavlowa, for her tall, eas
grace and subtle charm bespoke ane who

i 10 the manner born.  Here indeed
ood the little girl who but a few vears
betore had traveled miles to dance for
the great Pavlowa—taller, more mature,
gracefully  self-assured ver still a b
wistful and certainly inspired!

A ready smile was her cordial weloome
wnd at the mention of Pavlowa’s name
her enthusiasm was unbounded —

My career as a dancer would never
have materialized unless, Mme, Pa
lowa. the greatest and most loved dancer
in the world today had consented to
take me as one of the eight little girls
ter be chosen from all parts of England!

One wonderful mormng | danced for
her, not on the toes, but just a little
«kirt dance | had learned from my first
dancing teacher.  And then. perhaps,
because | knew so little and looked o
frightened she took me as one of the
favored eight. At any rate, on that day
the long and necessary hard work com
menced.  Eleven wonderful years aso
ciation—first as a pupil—later a mem-
ber of her company, and lastly  her
Premiere Danseuse follomed.”

San Francisco and its Sutter Street
had already faded from Muriel Stuart’s
ken—she had sped back over that brief
span of vears and was the child again—
studving each morning with her idol of
the dance,

“Pavlowa’s moods.” she continued,
“were mirrored in her dress
from the first moment she #ntered the
room whether our leson wunld be a
hard one or not.  Generally  <he was
a veritable angel in white, but sumetimes
she would come into the clasroom wear-
ing black—then we knew a flood of tears
would sooner or later be our response.
How patient she was—how stupid we
were.  Eveny line of our body had to be
corrected, every finger put in place. Our

We knew

CARNIVAL

¢

Oh. mght enchanting
of Florentine beauty,

Confetti is spangling
the amethyst Kies

While prismatic colors,
in glor

s pageantry
Mingle with laughter,

and soft, perfumed <ighs

Moon mist and lilacs

are strewing the streets
And colored lights glow

in the sweet-«cented night
Where elusive Romance,

in a red domine
Phrows Kisses to gy

Columbine in delight.

I'he throbbing of violins
drifts through the air,
It< intangible sweetness
brings pain to the heart,
For tomorrow Romance
will be only a student,
And Columbine only
a medel for Are,

Eleanara Flaige

feet just would not turn out. and on her
hands and knees she would tirelessly
correct us.”

o Muriel Stuart the art of dancing
s the art of Pavlowa and her frank as
signment to the great danseuse of all
credit for amy honor she has attained is
a refreshing attribute.  Her childhood,
cromded as it was with intensive study
is a sort of fairy land into which she

takes her listener to spend an hour with
the beloved Madame. It is. when
Muriel Stuart tells it quite foreign to
une's usual conception of life in the the
atre with its endless rounds of rebear<als,
rather it becomes glorified because of the
inspiring presence of the great danseuw
With unusual fervor she tells of the day<
that followed her fourteenth birthday
when <he joined Pavlowa’s compamy in
Chicago.  During the war, the compam
remained in South America. to com-
mence, when peace was established, a
comprehensive tour which included en
gagements in London, Paris, America,
Japan, China, the Malay States, the
Phillipines, Bombay, Calcutta, and
Cairo,

“Often after class she would talk to
us not only about dancing but life n
general.  She would tell us to observe
everything and to especially notice people
~their manner of living, their clothes
every little detail.  Not to copy but to
observe was her philosophy. ‘When vou
dance think not about the steps or tech-
nical difficulties but try to give joy to
those persons in the audience who wish
to forget the troubles and commeonplace
happenings of their eversday  existence
and help them lend their imagination to
the realm of unreality,” was her constant
admonition. | then but dimly realized
the great value of such advice, but later
I understood this to be one of the rea
sons for the greatness of this supreme
Artist,

With a sweep of her hand she indi-
cated the room with its happy. laughing
throng at practice and concluded —
“How little did 1 dream of this! |If
only I can make them realize what she
taught us—that true students of the
dance should combine a study of the
various arts—music, sculpture, painting
Not, of course, an equal amount of time
to each—that would be asking too much,
but that they learn to know and love
all art—thus may they bring individu-
ality and artistry into their duncing

Naturally, first of all, we must have
complete contro! of our body to be able
to give an appearance of ease and grace.
Then only can we dare to create—to
perform. And who knows! From a
seed may come some splendid and beau-
tiful composition!”
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PERSONALITY--- Yours for the Asking

By Everyx M. S, Lamapig, BS,, B. O.

“Grow old along with me, the best is yet to be,
The last of life for which the first was made.”
ROBERT BrowNING.

I" SEEMS strange that in this day
and age, when we have schools of
drama, expression, and dance, that
there are still <o mamy content to go
through life without the thrill that
g personality. It s
said that a person either has or has “It”
not, “It” is supposed to be a mysterious
something given one at birth, to enjoy
through life and hoard the secret of its
urigin
Rut | say every one may have “It”
and | go farther than that and say that
those who have “It™
have acquired it!

comes from a st

Trace a person
with “It" w his
childhood days, and
vou will find him
the one who almost
from infancy was
entrusted with the
errands for the fam-
ilv. He was the one
who was asked 1o
run to the neighbors
with a message for
mother. No doubt
the message came
through faltering
lips and hesitating
speech the first time,
but gradually his
step became firmer,
his speech clearer,
his voice rang with
the sound of vic
tory, and his eye
hr:lln('d with intelli-
gence. Later, be
cause of his attrac-
tive qualities (ac-
Guired, as vou see)
he was given the
leads in his school
plays, the offices in
his classes and clubs
And so his personal
iy grew and grew,
and by the time he
reached manhood he
was pronounced a
Most  magnetic per
sonality. And again
the old saving was
proved true, “Noth-
ing succeeds like
success.”

PERSONALITY - THE ETHERFEAL

On the other hand consider the child
who s pronounced “timid.”  He is usu-
ally given no opportunity to overcome
it, and so he draws within his shell more
and more until at last we find a person
who is rated as extremely unattractive
Often parents in speaking of several chil-
dren will say, “No use letting Henry
study for he really has no talent what-
ever. but Susan, here, has already ap-
peared before many audiences.” 1f they
did but realize it, Henry should have
the opportunity, for Susan will get along

POSED BY VAHDAH KUBERT, WELL KNOWN DANCER OF
SANTA BARBARA

any way in the world, while Henry will
not be given credit for his talents unless
he knows how “to put them across.” It
is really not what you know that counts
so much, but what you can make other
people believe that you know,

An interesting illustration was given
b a woman whom | know who enrolled
tor the study of expresion when well
past sixty vears of age. The wurk
seemed extremely difficult for her and
often even her classmates wondered if
t was worthwhile for her to make the
effort.  She persist-
ed and when | asked
her two years later
what she considered
the greatest benefit
derived from such
study, she <aid, "It
has given me Self-
respect. | always
felt little and un
important in the pre-
sence of other people
but now [ can ralk
to anyone at any
time and feel his
equal.”

If you want per
tonality, “Dance-act-
sing!™ It is yours

The man, woman
or child who has
cultivated some gift
and s able to “put
it across™ in a pleas-
ng and personuhle
manner will always
be found the center
of any group of
people. Personality,
they call it, bae |
say that any of the
arts will give vou
this magnetic charm
and in a compara-
tively short time.
“Let us then be up

and doing,

With a heart for any
fate.

Sull achieving, sull
pursuing,

Learn to labor and
to wait,”
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HE Haoly Scripture savs: “In the
beginning was the word, and the
word was God.”

When the dinine hreath
Adam, the first movement of the first
man was the first dance pose.

The dance s the silent word, the
means of the expression of the sonl
through the medium uf the budy made
n the image of God.

animated

In all great civilizations the dance
was regarded and taught as an art, but
it was also, 1 believe, the most abused
and maltreated of the arts, due to n-
direct influences,  As all movements are
of the dance, they used the definition
dﬂll(('
ever of the human body

In antiquity, there were only two
tipes of dancing: the austere and ex-
alted sacred dances. and the profane ex-
hibition dances which served a< a pas-
time. A great number of the religious
dances disappeared when the exhibition
dances became perfected, and the ancient
bacchanales and orgies. under the re-
forms of etiquette, became the period
dances
ventions, the period dances have died

for any unusual gyration what

In our davs of relaxed con-
and the minuet, gavotte, cte, are no
longer found in the salon

Without entirely  returning to the
frankness and abandon of the baccha
nale, the sex attraction which appeared
because of the chise proximiny of the
dancers inspired the most primitive enw
tion of the black race, and made the
waltz appear old-fashioned, which in s
dav had scandalized by the fact that the
cavalier encircled his partner in b
arms in place of lightly touching her
finger-tips as was formerly the custom

1 do not wish te discuss and judgpe
the facts, but | wonder why and for
what reason, when the couples walked
arm in arm, it was called firting, but o
one did the same thing while turming
it ok the name of dancing

In short the period dances have dis-
appeared, and today it is only in the
tango that vestiges of a figure are found
and likewise, it is only on the stage that
one may see it from time to time,

I'he exhibition dances are, | should
sav, not multiplied but rather
tunately  divided into different classes

unfor
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The Dance
What It Is, Was, and Should Be

By Serce OUKRAINSKY

SERGE L RRAVINSAY

Besides the period and character dances
three principal classes have been formed :
One. the ballee

which has comtrived
to pursue techmique ; acrobats who would
be unable to evecute the steps of an
clementary Class, and who are unwilling
to appear on the programme under the
name of acrobat, but herald themeelies
under the pompous name of adagio
dancer, are playing the sentry on horse
back

Another branch is the eccentric Jazz
which s nothing less than an incorrect
and angular ballet with atrophied arms,
as in all inferior and primitive dances
In fact one may judge the value and
supetiority of a dance or dancer in re-
pard to the wnportance attached to the
hands and arms

In nearly all the peasant dances, the

voung girls hold their «kirte without

expression. while the boys arms hang
by their sides. or remain equally im-
mobile on their hips. By contrast the
more advanced tipes of dancing, a< for
instance, the ltalian Ballet, the arms
have very comventional attitudes and
definite positions. and in Russia, where
the dance 1x o highly developed. even
the dances of the peasantry have elab-
urate arm movements. he Spanich
dances have not only varied arm move-
ments but alw employ castanets, which
makes them even more coamplicated and
difficult

The superior interpretative  dances
are at times esecuted, 1ruly speaking
only by the movement of the arms.

It is this third class, which, unlike
the baller. has not attracted acrobats
but ameng whose devotees are a quan
tity of amateurs. It suffices in our day.
to ponsess a victrola, a pair of not un-
gainly Jege, a Jdainty short costume, a
veil. or a flute of gilded paper. and one
mmmediately interpretive
dancer.  Now, according to my view-
point, all thic i not the Dance, but
since | am not Ex Catedra | may be
mistaken. however | think it is neither
the amorous whirlwinds, nor the pirou-
etters, nor the acrobats nor the pretty-
legs who are the dancers

To we. the true Dance i that which
i« under the protection of the Muse and
is related also to her eight sisteds and
may duplay herself without fear e
neath the gare of Helis The true
Dance is that which consists of these
following virtues:

bevomes  an

resource to laborious work

Humilty—<ource  of wisdom and
means of acquiring the knowledge of
masters,

Nimceraty

Love—sacred tire of divine inspira
tion

Graerasity—espansion which leads to
Creation an an

It should alw respond to the follow
ing demand«

Literature—which
principal to the work

Vusic—which  zives atmosphere

Technique—which
polish to the work

gives the active

gives fhinish and

Painting—which gives culor,
{rebute ture—which gives design
Comtinned ou Page 3¥)
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THE BLACK BOTTOM
interpreted by
Margaret and Lillian Reynolds
with Gus Edwards on the Orpheum Circuit
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44 OUNG man, do yvou permit
Ylhr teaching of dancing in our
Public Schools?”  Out of a
clear skv on a bright pring  morming
came ths question, delivered in a tone
which rang with accusation and chal
lenge.  So completely out of harmom
with the peace of the world came this
exclamation that for a moment | was
somewhat at a loss to know or realize
what it was all about.  After seeing that
my visitor was comfortably seated, |
urged ber to give her nterpretation of
dancing in order that we might have
some common ground upon which to dis
cuss her question,  After listening to a
most  astonishing  description of the
dance, as she interpreted it, | answered
most truthfully. “No, we do not allow
that to be taught. What a pity that
some persons allow their vision to be o
distorted and
warped that the,
fail to see the
beauty, the charm
and the dramatiza
tion of ideals that s
expressed in the
dance
While we may
not agree with those
whao criticise, vet
when we stop to
consider their point
of view, their lack
ot appreciation
based upon their

knowledpge of the

Ry C

subject, we can be more tolerant with
them. If fruit were to be judged by
spoiled specimens, there would be no
fruit grown. The public must be edu-
cated to expect more of the dance; it 1s
the abuse, not the use of it that has
brought criticism

The emphasis of all education is
the growth of the individual I'th
growth comes through participation in
activity which satisfies this demand of a
wholesome urge. It is upon this fact
that rhythm and activity should be
taught in all schools. Children are nat
urally rhythmical and this wholesome

urge should be developed and guided
not only to develop grace of movement
of the physical but to give opportunity
for growth of expression and creative
ness—individuality.

It is because of lack of guidance that

JOY IN VIGORIOUS PARTICIPATION ™ A GYNINASIUM SCENFE IN ONE
PUBLIC SCHOOLS

Gurexs Director of the Department of Physical

immature minds, groping in their desire
for an opportunity to express this whele
some urge, have clutched at a phantom
and found emptiness. It is these un
guided. untutored people who serve as
examples for the critics of the dance

The instruction n rhythmical ant
should include all grades from kinder-
garten through high school and should
include all socialized rhythms, thar i<
those in which groups may participate
viz: rhythmic games, folk, natural, in
terpretative and social dancing. \What
joy the primary youngsters get out of
rhyvthmical games, and at the <ame time
they are developing a cordination not
possible to develop otherwise.

While America s too young to have
traditional folk dance or folk lore. et
the folk dances of our ancestors are
casily transferred without fear of loss
of love for our own
country. As a phy-
sical activity they
are unexcelled. and
have in additi
educational va

n the

friendliness, cooper-
ation and good cit
zenship.

So much is heard
about the education
al value of self ex
pression. Natural
dancing gi F
splendid opportunity
give expressi

rthathm fr

THE LS A\NGELES

and Athletics, Los Angeles City Schosls

within. It s truly an arnt Interpre

tive dancing has this function also, and
in addition has exceptionally fine possi
bilities in posture training, carniage and
grace of movement

Experience has proven that the fin
ded musical thought must become a
vital factor in the activity, if the child
is to be lead from the first desire, which
begins with imitation, to the skillful type
which demands not only an activity but
detinite thought, In order to do this it
s necessary to begin, as we have at
tempted. with the most simple and ele
mental movements
By so doing. a foun
dation s laid for
rhythmical control

It has been said by
critics of interpretive
rhythm that it is not
possible for children
who have not had
musical training to
“do what the musi
tells them.” This
may be true of those
devoid of musical
semse or thise who
are tone deaf, but ex
perience has proven
that the great major-
ity of normal chil
dren do react rhyth-
mically to this inner
urge. The writer has
had opportunity to
observe that even
with very small chil-

THE DEVELOPMENT
(F GRACE IS 1M
PORTANT
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dren the physical reaction is guided by
the type of music played. The range of
action being from the slow, swayving mo-
tion to galloping and leaping. This de-
sire for action, this inner urge as it s
sometimes termed, must be guided into
ideas

Man s greganious. He lives, works
and plays in groups man liveth
to himself The social dance plays a
great part in this particular. Music, a
wp of people, result—a social dance
This urge cannot be suppressed nor
should it be. It should. however, be
guided into channels of wholesome con-
tacts,  If proper guidance and instruc

r

tion is given, our social standards will
be raised. There will disappear the gor
illa like movements and other objection-
able attitudes prevalent on some dance
Hoors at present, as will the uncouth
gimme the next” expressions <o often
heard. Let us hope for the return of the
“Old Fashioned Dance™ of our fathers
and with it the return of the neighbor
liness of vestervear. For n it, i1s well
depicted the jov of rhythm and the pleas-
ure of wholesome recreation

The formal type of physical educa
is rapidly disappearing because it s a
form of muscle training adapted to
adults, and superimposed upon children
In its place is to be seen plays, games
and rhythms. In all of these the vigor
with which the children participate i
adequate proof that the change being
made is perfectly logical. We in Phy
sical Education are primarily interested
in the physical development of the in-

dividual and because of this we are fos-
tering the activities in which the child
is interested. Interest begets participa-
tion—participation begets development

We are not interested in building in
dividuals who may perform great feats
of strength nor are we especially inter-
ested in the development of athletes who
break world records, or in groups that
provide spectacles for the amusement of
great multitudes. We are tremendously
interested, however. in developing the
individual into a being well balanced
physically, with poise, alertness and self
control and with
the conviction that
his body is “"God's
F'emple” and must
not be defiled. We
are vitally interest
n what has
been termed the
nation's greatest
problem the
proper use of leis-
ure. With the
continuous short-
ening of the hours
of labor, this prob
s destined to
grow Dancing is
probably at the
present time the
foremost lesure
time activity. Is ut
Jot consistent
then, that educa
tional institutions

ed

lem

MSTURE  TRAINING

AND  CARRIAGE 13
assist in the guid- TAUGHT

(Continued on Page 39)
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Sanna, billed a “Amerca's

Youngest Adagio Team™ have
just completed 2 sensational 25 weeks
engagement  at  the Carthay  Circle
Theatre where they were the feature of
the beautiful prologue to “What Price
Glorn ™

FAKI.\'.\I. WALLACE and John

The vouthful pair, who are proteges
of Earle Wallace and have received all
of their traming in his Los Angeles
Studin of Stage Dancing, were besieged
during their run at the Circle Theatre
by offers from Eastern producers to ap-
pear as headliners on varnious important
circuits. At Jeast two offers are being
considered and  definite  announcement
of their plans will be made in the near
future. Critics in all Los Angeles papers
were unsparing in their praise of the
splendid and spectacular adagio work
of Earlyne Wallace and John Sanna

cided flair this summer if one judges
by the number of dancers and acts
ane Lon Angeles studio is preparing for
tours.  Senorita Trimidad Goni, native
Spanish dancer and teacher is training
three groups of dancers to be booked
in the near future and & coaching sev-
eral students individually
Clarita Imperio, who had a successful
tour throughout the East last fall and
i~ now concluding a long engagement
over West Coast time, is a protege of
Senorita Goni and Tut Mace who s
booked for a Pantages tour this sum-
mer has been studying Spanish dancing
in her studio for some time
Ricardo Miguel and Antonia del Rio
are rehearsing with Trinidad Goni for
an act to be presented by Quadro Fla-
migo's Spanish orchestra and Teresita
Villagran, Helen Bush. Irelene Schnei-
row, Amelia Baptiste and Marie Shel-
ton who are advanced students of the
Spanish dancer are busily at work ar-
ranging an act for Pantages. Another
interesting group consists of little girls
nine and ten years old, who have al-

SP.A\ISll dancing will have a de-

LLEALM of “the DANCE

ready made several successful public ap-
pearances, Jessie Gordon Durr, Mar-
ian Gatton and Eugenia Abriel are to
be presented in Los Angeles and suburh-
an theatres during the summer months
m an act which I'rinidad Goni is ar
ranging for them

The recent recital given in Music
Arts Hall at which several of her artist
pupils were presented. will be repeated
on June 17th according to Senorita Goni
whao says that several of those appearing
on the program will be leaving almost
immediately to fulfill engagements which
were tendered them as a direct result of
the first recital.

The Collegiate Tango, according to
Ernest E. Ryan, head of the Ryan School
of Dancing in Los Angeles, is becoming
increasingly popular.  ““The tango's
popularity is noticeable in waves,” Mr
Ryan said. “and we are now in the
midst of a pronounced popularity wave
for thic dance which has been steadily
moving Westward for a vear or more
The steps of the tango are intricate. but
when well done they make a most effec-
tive appearance on the ballroom floor.
Those who delight in mastering the up
to-the-minute steps are finding particular
appeal in the Collegiate T'ango which i
a splendid exhibition number but less
intricate than other forms of the popular
Spanish dance.”

So popular has this become that the
Ryan School has recently apened a de-
partment for instruction of the Tango,
with Senor Moreno in charge, and under
the perswonal supervision of Froest F
Ryan, district governor for California
and Nevada of the Dancing Masters of
America. Inc

tive daughter of California and
has been established in dancing
circles since 1909, has recently been ap-
pointed Chairman of the Dance Depart-
ment of the California Eisteddfod Asso-

clation,

N ORMA GOULD. who is a na-

ANCING will be extensively rep-

resented in the summer curricu-
lum offered by the University of South-
ern California this year. A course in
gvmnastic and athletic dancing designed
to depict in musical rhathm a variety of
athletic events will be held under the
direction of John J. Schuettner of the
Sacramento College.  Another
up will be in charge of Miss Gene
vieve Kelso wha will have classes in in-
terpretive  dancing  offering  material
based primanly on Greek sculpture and
including development of puise. balance,
endurance and breath control Ad-
vanced students will have an oppurtu-
nity to studv May Day dances, school
assembly dances, ete.. under her super

Vision,

Junior

National dances, festival dances and
pageant dances are to be included in folk
dancing ¢lasses. both elementary and ad
vanced, to be headed by Miss Grace
Tilgard.

A third course, under the superyvision
of Miss Kelso at the University, is desig
nated Pageantry, and will include dance
pantomime production with arrangement
and selection of musical scores, dance
numbers, settings, costumes and  tech-
nique of staging plavs and pantomime.

The University is recognizing the ap
preciation of dance classes among its sty
dents both from a cultural and health
benetit standpoint as well as a vocational
study

THEL MEGLIN'S "Kiddic Re-

vues” with one hundred and fifey

clever children in a series of dance
creations presented at the Shrine Audi-
torium and the Hollywood Bowl were
well received by the large audiences
which have attended. Not only the
artistic dancing of these clever children
drew admiration but also their profes-
sional atmosphere and fine stage pres-
ence. The extraordinary presentations
of the Meglin Kiddies, have identified
Miss Ethel Meglin as an exceptional

teacher. Her school is rapidly forging
to the fore among leading schools of
America.

NEORGE L. PUCKETT'S Bal-
(J conades Ballroom in San Fran-
cisco is making a feature of
Thursday nights at which time vaude
ville is presented. Specialty acts and a
variety of well-planned entertainment
is offered between dances and an un
wsually large attendance has responded
to the innovation during the past several
weeks,

Walter Krausgnill and his orchestra
are a mightly drawing card to the Bal-
conades which s considered one of the
most beautiful ballrooms on the Pacific
Coast.  The downtown location of
Puckett's combined with its extraord:
manly good dance music and
the fact that thow who en-
jov vaudeville bits find splen-
did  entertainment  between
dances has made it the ren.
dezvous for the Bay ciny's hall-
room dancers,

HE distinction of being

I the first city in the
United States to incor-
porate classical dancing in its
school curriculum, goes to Lo-
mita. California. according to
revent news dispatches.  Such
being the case. Ben Phelan,
formerly resident manager of
the Earle Wallace Long Beach
Studios and now successor to
Wallace in that city, enjoys
the unique position of being
the first ballet master to be
adopted by a city school sys-
tem, for it is he who is teach-
ing the class.  Ninety pupils
are taking the work and it is
said that well known educa-
tors of Southern California
are watching the progress of
the class with evident interest
If the venture proves success-
tul from a health as well as
standpoint dance
lovers may expect to see their
2t included in the courses of-
fered by other schools throughout the

untry,

Arusti ARNOLD

MPORTANT additions to the staff

of the Cinderella Roof Dance Stu-
dio in Los Angeles, were made by Jack
Asch, head of the school, before leaving
tfor Seattle where he was called to take
charge of the opening of the two new
hallrooms.  Mr. Asch, who has asem
bled a group of capable teachers of hall-
room dancing to give instruction in all
of the new steps. announced on the eve

4
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of his departure that he had secured
Curly Wilson, who it is said is well-
known for his introduction of new Col-
legiate steps, to take charge during his
absence. Harry Peterson. Miss “Bob-
bie” Burdett and Marie Jearls are also
“carrying on” during Jack Asch’s ab-
sence which will probably extend over a
period of several weeks.

ME. JULIETTA MENDEZ,
M former ballerina at the Grand

Imperial Theatre of Petrograd
and possessor of the Czar’s Gold Medal
Diploma which enables her to go any-
where in the world and open a <chool
or teach for the Imperial Russian Ballet,
has opened a beautiful new studio in
Los Angeles. Mme. Mendez, it is said,
is planning several beautiful ballets to

FAMON. LESLIE RODERICK AND CHARLOTTE LANE. —FROM
AN ARNOLD TAMON BALLET

be presented to Pacific Coast audiences
in which her dancers will be prominently
featured. Although she has been in this
country less than a year, her fame has
already spread and her school in Los
Angeles is believed by those interested
in the dance, destined to become a jop-
ular one.

NALLEN TJADER has established
a smart little studio in San Mateo
and is specializing in <tage dancing. As

this vicinity s noted for it< elaborate

23

fetes and festivals, Mr. Tjader’s excep-
tional directorial bility is finding a
ready outlet. He is highly qualified in
this work as he was formerly associated
with the Duncan Sisters. Not oaly did
he appear with them upon the stage, but
he was dance director for the stars’ noted
musical comedy “Topsy and Eva.”

« HYSICAL beauty must be
founded upon health and influ-
enced by atmospheric environ-
ment,” contend the Lytell twins, clever
Los Angeles girls who have introduced
mnto the curriculum of their studio
healthful calisthenics combined with ar-
tistic expression. [his was inspired by
the interest which the feminine sex ex-
hibited in the sisters” individual and duet
numbers presented on their
recent tour with the Chicago
Grand Opera Company Bal-
let.

“Dancing s the logical
means of attaining charm and
beauty because it emplovs ev-
ery muscle in rhythmic exer-
cise.  Dance calisthenics can
be made both interesting and
pleasing but must combine a
practical good with an ar-
tistic expression.  So, in orig
inating our Cindividual
dances,” each pupil is studied
and steps are devised to use the
particular  calisthenics  re-
quired to erase superfluous
avoirdupois, and give her a
flexible grace. For these ex-
ercises bits of Grecian, Rus-
sian, Oriental, or character-in-
terpretive ballet technique are
adapted and woven into a
dance number. Next, the ac-
companist composes a special
musical motif which harmon-
izes with the movements of
the dance and also interprets
the personality of the pupil.
There is a great deal of work
for each student, but the re-
sults make it decidedly worth
while. Thus, is regular prac-
tice made more interesting and
the pupil’s personality developed as she
masters the fundamentals of the danc
ing art.”

EARL KELLAR, popular Glen-
P- ale teacher is completing plans for
her “Children’s Society Vaudeville”
an annual benefit performance which she
produces to aid the Homeless Children’s
Fund of the Native Sons and Daughters
of the Golden West.  The affair will he
held at the Philharmonic Auditorium on
(Continued om Page 32)
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immense complications of the ancient
dramas known as Muysteries and of the
impossibility of performing them in a
brief space of time. Some of these pro
ductions, composed no doubt of NMoral-
ities, spoken scenes and pantomime. rose
to the height of 80,000 verses, distributed
among an infinite number of roles, there-
fore, the changing of scenes and need of
rest, expecially on the actorns’ part, neces
sitated frequent intermissions. The
chain of events of the Old Testament
and the Life of Christ gave rise to the
wide variety of subjects  interpreted.
such as the Resurrection of the Dead
The Last Judgment. The Four Horse-
men of the Apocalipse. Purgatory,
Paradise and the Inferno, episodes often
produced with barbarous trappings in
Gothic tacatres whose dimensions were
sometimes gigantic, and whow mechan
‘val equipment was marnvelous for the
period.

In 1547 a <ngle Mystery of varigated
seenes, for twentv-five davs excited the
imagmation of the inhabitants of Valen
ciennes, s may we not helieve that the
fete in honor of the Victory of Ver.
newil at the Innocens could have actually
occupied the leisure of the Parisians for
sin nths, and that the painting depict
ing the same scenes may have also been
executed, possibly to conver a moral les-
son and preserve the memory of this
gruesome spectacle for future genera-
Tions

As the Danse des Innocens and others
of its kind passed on, the Myveries of
the Faith, m way, compensated  the
Parisians for no longer witnessing these
pious tableaux enacted by living persons
There are numerous accounts of an-
cient processions after the fashion of the
Danse Macabre:

In about 1521 an important Mysteny
was often plaved in Carinthia on Good
Friday b artisans, school masters and
peasants,  Death opened the drama with
these words: “Hodie mihi. cras tibi.”
then after a wene between the converted
Magdalene and two devils, different
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wenes unfolded from the life of Christ;
The Repast at the House of Simon,
where two devils came to seduce Judas,
The Senate of the Jews,
the Judgment of Anne
and Caiaphas, the Betray-
al of Judas and the Com-
munion of Jesus. Death
reappeared and delivered
two monologues, and, af-
ter the scourging of
Christ, came the suicide
of Judas, who hung him-
self on a tree, to the grear
enjomvment of the Devil
Death returns and i followed by the
lamentations of Mary. Simon and Ver
onica. At last, Christ being crucined,
He expires and Death reappears to ter-
minate the drama.

A fantastic fete was celebrated in
1698 on St. Gregony's Day in the little
village of Eisenberg in Saxony, and con
sisted of a procession and a real drama.
First came the chief of the cortege. fol-
lowed by trumpeters and by banners rep-
resenting alleg
the \'|”.’|L'f of rurnhrrg crowned and
contumed as a yvoung girl and accom-
pamied by angels. Behind her, to the
chant of a lugubrious song. Death fol

ical subjects. then came

lowed with two grave-diggers. then
came the god Mars with his soldiers
and afterward a hand of beggars escort
ing the goddess of Huger, and Higea,
Irene, and Amalthae, the goddesses of
health, peace and abundance, terminated
the first procession

At the head of the second was an en
sign-bearer and a savage carrving a May-
pole. then the Emperor. the King, the
Elector and other princes with their
brilliant suites, and, lastly. the bourge-
oivie, artisans, peasants and pick-carners
After this parade the drama began The
beautiful young girl who personified the
Village of Eisenberg, sang with o
guardian angels in thankfulness for her
happy lot.  Then appeared upon the
swwene War, Famine and Death. whe
jealous of her happiness. menaced her

with their plagues. The Village, tern
fied at the menaces. fell in the dust and
cried for help: then came to the rescue
Bishop Gregory with Health, Peace and
Abundance, whose gay songs comforted
the three encmies who, soon vanquished,
were led away in chains. This drama
terminated in a pleasant dance

Another procession in which Death
and the Devil were prominent rook
place in the 16th century at Wurtem-
berg. and was called the Fete of the
Palms and the Ass

Priests and magistrates  first con
ducted to the church a statue of Christ,
covered with silver and flowers, on a
caparisoned ass.

Death, on horseback, opened the cor-
tege, then came Genevieve and the
chaweurs. Samwon conered with chains
the Seven Mortal Sins, which were
children of the Devil and Death, and
were drawn i a four-wheeled cart. then
followed Adam and Eve, Longinus, on
horseback. trumpet plavers. Herod and
Pilate before the Jewish Senate. then
Mary, Martha, Magdalene and Ver-
onica, followed b the Emperor Con-
stantine carrving the cross and the
march closed by a group of little boys
dressed as hussars,

At Lenda. in Catalonia, as late asc
1877, on the last Sunday of Carnival,
an impressive cortege of infantry, cav
.‘]'\ .'I”L‘ m.l\‘l('- of many serts, some on
horsehack and others in carriages. es-
corted the grand car of his Grace, Pau
Pi. as the effigy was called, in triumph
through the principal streets and at mid-
night on the last day of Carnival the
same procession again wound through
the streets but under a different aspect
and for different ends. The triumphal
car was exchanged for a hearse in which
reposed the effigy of his dead Grace; a
troup of maskers, who, in the first pro-
cession had plaved students of Folly,
were now robed a< pricats and bishops,
and walked with solemn tread. carry

(Continurd on Page 36
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“Danceland.” a Pantages success
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AN \WE go to press. Grauman's
Chinese  Theatre, the gorgeous
new  edifice on Hollywood Boulevard
which is expected to out-do n beauts
amy other cinema theatre, is preparing
for a gala first night.  The premier of
“King of Kings" conceded to be Cecil
B. DeMille's most triumphant master
piece. has afforded the inspiration for a
stage presentation which is said to only
be matched in splendor by the design of
the theatre itself This prologue has
been arranged in true Grauman manner
and s heralded as one of the most beau
tiful and elabarate yet auﬂnplnl b the
great producer.

PESSIMISTICA

Fate gives us Genius
The Artist to play:
Fame gives us laurels
To take them away
Time gives us patience
To wait and to learn;
Laove gives us Friendship
That ceases to burn.
Youth gives us Beaut
To laugh when it dies
And God gave us hearts
T'o imprison our sighs,

Eleanora Flaige

ERGE TEMOFF and Zena Evena
vJ dancers with Misha Gegna's Rus-
stan Orchestra, did some clever dancing
i their “Music Box™ number presented
at the Forum during the showing of
Mr. Wu recenth The entire diver
tissement was well staged and unusually
entertaining but the dance acts received
the greatest share of the applause. 1'he
success of their numbers.  encouraged

Temoff to create a comic mandarin
dance which will be a feature of the
compamy s concluding  weeks at  the
Forum. It is said that Temoff has been

a partner of Anna Pavlowa

The dancing in The Vagabond King
is so successfully denuded of am color
or life that it fades into a background of
drab costumes and mob confusion. An
evident eftort was made to present dang
ing in the show at am cost. and the re

sult is rather wearnome to the audience
who are already beset by voices that are
too loud and words of speech and <ong
which are mumbled w0 as to eftectually
hide the'r value

Perhaps the dancing can be improved

JULITA RUIZ. SPANISH DANCE

B OSTARRING IN THE MISSION PLAY
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The Aguero Tango

posed and described by Ernest Aguero

Ernest Aguero is shown here illustrating 2
few of the sieps of his Aguere Tangoe which
he has danced many times for the King anl
Queen of Spain. He is well known in the
United  States 3« well av abroad, having
danced for the McAlpin Hotel, New York
and at the Fairmont and Palace in San
Francisco.  His new Spanish Review is open-
ng soon at the Mark Hophine, San Fran

ciseo's palatial new hestelry

TUE PROATENADE s1HS
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The Aguero Tango

posed and described by Ernest Aguero

ol 1oNs

Ernest Aguero is shown here illustrating a
few of the sieps of his Aguero Tango which
he has danced many times for the King and
Queen of Spain. He is well known in the
United States as well as abroad, having
danced for the McAlpin Hotel, New York,
and ar the Fairmont and Palace in San
Francisco. His new Spanish Review is open-
ng soon at the Mark Hopkins, San Fran-
cisco’s palatial new hostelry,
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The Trend of
Dance Music

—rAn interview with

George Eckhard:, Jr.
Director n[

Hoaotel Mayfair Orchestra
P

By CHarLes H.
e

ANCE music, like dancing, rapid

D Iy undergoes changes. The two

are so closely related that one

notives  the

Birp

changes  simultancously,
Thus, with the “Charleston™ came the
blare of the trumpet, the rasping notes
of the cornet and the pronounced clang
ing of the cvmbols.  In other words, the
demand was for noise Today, the
violin and the soft notes of the sano-
phone are emanating from the most
aristocratic night clubs,  Softer motives
of exatic tempo and definite accent—
more music and less noise——are in vogue,
The weird discordances of typical jazz
are toned down, converted into harmony
and blended into melodic effects

It is such real rhathm with more pro
nounced accent on the beats that keeps
cager feet tapping and sends lithe young
bodies gliding over polished floorx

Today one dances to relax nerves, and
rest one’s mind and unless there is a
rhythmic harmony instead of measured
dissonance, the desired relaxation s lost,
This typically American style of music
is the motit of the beautiful Rainbow
Isle. the somthland’s most unique night

(Continwed on Page 31
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GLORCE ECKMARDT JR AND HIS RAINBOW ISLFE. ORCHESTRA

INTERESTING ILLUSTRATION OF THE MIRROR EFFECT OBTAINED BY THE

DANCING FLOOR AT THE MAYFAIR HOTEL

THIS PICTURE IS AN

CLASS

ﬁ
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Cley

ver Costume Designs

by

NEFF

PERIOD COSTUME

CLEVERNESS IS THE CHARM  Of
THIS COSTUME FROM THE CAFP OF
METALLIC BLUE. COYLY CURLING
ARE PEACOCK FEATHERS, WHILe
SPARKLING GEMS OF A SLIGHTLY
CONTRASTING SHADE ENCIRCLE THE
NECK AND BECOME PART OF THE
BANDEAU WHICH 1S FASHIONED OF
YELLOW, BLUE. CREEN. AND CO¥
PER COLORED BEADS THIS SAME
DESICN RUNS ALONG THE EDCE OF
THE BOUFFANT SKIRT OF COPPER
AND BLUE CHANCEABLE cLoTi

CHARACTER COSTUME
THIS CHARACTER COSTUME
PORTRAYS THE HEICHT OF
FASHION., FROM THE PAN
AMA HAT TO THE STRAW
COLORED SHOES THE
SMARTNESS OF THE MA
ROON - COLORED suUIT IS
WELL SET OFF BY THE
BLACK CRAVETTE, BLACK
BRAID TRIMMING AND
BLACK BUTTONS

SRR

-y
P
ORIENTAL COSTUME
BRICHT BEADS OF ALL COLORS IS
THE FOUNDATION OF THIS COS
TUME BUT THE STRIKING EFFRCT
IS ACCENTUATED BY THE PREDOM
INATION OF JADE GREEN AND

coLD

&
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Realm of the Dance

the evening of June 4, 1927 and the
proceeds will go to the fund which
maintained for the support of unfortun
ate habes who have no homes and are
under the care of the Native Sons and
Daughtess.  Talented pupils from Miss
Kellar's schoal are presented on these
programs in a well-rounded vauderille
show including clever tong and dance
acts.  Several score chitdren will be pre
sented this vear in orig nal numbers
which Pearl Kellar s arringag for the

occason,

Courtney-Stone pupils are vers much
in demand in Santa Barbara and this
popular school is called upon 10 furnish
a grear deal of talent for the theatres in
that city. A number of elaborate baller
have been arranged b Blanche Court
ney and Ross Stone, in which several
sore of their pupils were featured, as
prologues to feature productions in the
better Santa Barhara theatres

ABY NORA ARLYNN, cever
4 year old pupil of the McAdam
Narmal School of

been the reapient of numerous beauty

Dancing who  has

contest prizes and has won favorable

comment  for  her

work in pictures
plass an important role in the e
Mille feature production, “I'he King

of Kings." which marks the opening
of Grauman's magnificent new Chinese
Theater, May  18th.  The screen
training offered by the McAdam School
has enablec Artists to

secure Motion Picture Contraces

wores of bahw

WO pupils of the Pegnn Gene

Dance Studio are winning  the
plaudits of West Coast Theater goers
Evelyn Wiggman i» doing musical com
edy bits with several dance numbers
arranged for her by Miss Gene. Ray
Drew, another gifted dancer from that
studio is acclaimed a sensation in several

original  Spanish dances,  Miss Gene

(Comtinned from Page 23)

who is a talented dancer as well as a
teacher has had equal success with little
tots as« voung as three yvears Her
annual recital in which the pupils of
the Peggy Gene Studio are featured
in elaborately costumed solos and group
numbers in all types of dancing is sched

uled for June 23rd at the Gamut Club

CLAREEA VPR MM ARTIST UL oF  TRING
DA G0N

RTHUR SPRINGMAN and

Viina Gale as well as Helen and
Robert de Forest, artist pupils of the
Arnold Tamon Studio are featured in
the novelty adagio act now being pre
sented by Fanchon and Marco in the
West Coast Theatres.  The two teams
are a part of the group of siv adagio
teams who are attracting considerable
attention for their spectacular work
These couples are but two of the many
teams. however. whom Arnold Tamen
has trained and who are now plaving
successfully in various theatres up and
down the coast.

ANGTHER PICTURE OF CLARITA IMPERIO 1N
SEANER Cemlt A

The presentation at the Hollswood
High School recently of “Firefh ™ was
dintinguished by several clever dance
numbers in which pupils of the «chool
had been trained.
music formed an exquisite setting for
the artistry of the dancers. The chorus
was well drilled and the bovs and girk
plaved their parts with an enthusiasm
which gave the offering added charm

The costumes and

RNEST AGUERO has been en-

gaged to present a series of spece
tacular Spanish revues at the new Mark
Hopkins Hotel in San Francico. He
has been prominently identified with
the supper rooms of San Francisco's
best hotels for some time, appearing per-
sonally in the Argentine Tango and
other Spanish dance conceptions at the
Palace and Fairmont.

Dancing
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in the

Mission Play

(Continued from Page 7

is participated in by eight persons com-
posed of four couples of a boy and girl
each. And the dance that immediately
follows it which is called “La Senora”
is an importation from Spain to Califor-
mia by the pioneers themselves. “La
Senora™ has been danced for one hun-
dred vears at every fiesta that was held
throughout the whole thousand miles
of the sunny length of California.
Without a doubt both these historic
dances would have been by this time
Jost to this and to future generations had
they not been rescued from oblivion just
in the nick of time by the Mission Play
when it began its career sixteen yvears
ago.  There were fortunately left at
San Gabriel, Santa Barbara, and par-
ticularly at San Buenaventura. old peo-
ple who remembered the melodies and
the steps and who were able to teach

them to their descendants whom | had
drafted for the Play.

We introduce other dances into the
Mission Play, notably a famous Mexi
can dance called “El Jarabe” which has
found great favor. And the well-known
“La Jota.”

The solo dancing in the Play has been
done for the past four vears by a re-
markable performer, Julita Ruiz, whom
Mrs. McGroarty and | brought from
Spain for the special purposes of the
Mission Play. In our judgment she
is the queen of all Spanish dancers in
the world today. She does fiftv-four
different dances and often changes her
performances it the Fiesta Scene of the
Play. One day it is this dance and an-
other day it i another dance. Julita has
been trained as a dancer since she was
four vears old and = a product of the
best schouls of bath Spain and Tealy

e
)

The wonderful thing about the darc-
ing in the Mission Play is t'.at whi - it
is the best and most artistic J .l 1m-
aginable, dancing that is the nizhest
form of terpsichorean art, it still s not
offensive and meets with no objection
not even from «ur friends who are ultra
churchmen.

So, what more could you ask than to
dance in a way that gives jox both to
lsrael and to the Gentiles?

FEvery Dancing Teacher
in America Reads

THE AMERICAN
DANCER

Does This Mean
Anvthing to You
Mr. Advertiser

Rates upon application

536 Loew's State Bldg.
Los Angeles, Calif.

Muriel Stuart
School of the Dance

announces

the opening of the new location
at
555 Sutter Street
Studio 401-402
Phone Douglas 3640

ANNA PAVLOWA
Ivy House
North End Road-Hampstead N.W.
London

TO WHOM IT MAY CONCERN:

I hereby certify that Miss Muriel Stuart commenced her training
with me and continued doing so for a few years and after joining my
company carried on her studies under my personal guidance.

Miss Stuart proved to be high'y gifted for both classic and character
dancing. During her stay with my Company she has fulfilled many
important parts and dances and was my leading character dancer.

As Miss Stuart has gone through the whole of the course of
dancing laid down by the Russian School, I consider her to be eminently
fitted to teach classic and character dancing especially in view of
her great stage experience in my company.

— o
.—)—"‘y'_*/ﬁ“-\

San Francisco

“J2e.
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Dancing Around

club, visualized and made possible by
Mr. A. J. Neve who has long been
prominently identified with Los Angeles’
progress.  Rainbow Isle, a place where
those who appreciate the best of life, can
discard their worries and play, is the
ultimate success of his long experience
in selecting just the type of rendezvous
1o satisfy popular tastes,

After all, social dancing is chiefly an
emotional safety valve. It originated
many thousands of years ago among re
ligious sects who found cxpression for
their pentup fervor in strange contortions
of the body set to chants and monotonous
noises made with crude instruments,

Since that time, music has ever been
a part of the dance. Its stiling has
changed with the pasing fancies and
fads, it has quickened with shorter steps,
slowed down to inspire the dream

waltz movements and become loudly

Contimned from Page 30)

blatant 1o keep pace with the onward
march of jazz. Again we find it re-
turning to its more langorous, dreamier
davs—music with plenty of pep but
more soothing to the tired nerves who
seek night clubs that they may put be
hind them entirely the work-a-day
world Music that is rhythmical and
melodious—music that sends one away

with a persistent, tingling tune ringing

through the head—music that is “catchh™
but is music none the less. We call it
melody with a ‘soc” and when a selection
drage the word passes quickly to ‘snap
it up’ or, in our parlance to “put more
‘s’ into it.”

The trend today is noticeably toward
the melodious type of dance music and
it will undoubtedly continue along these
lines indefinitely

BEAUTY—HEALTH—PERSONALITY

These are some of the REWARDS of DANCING and
the most important of all femmme charms.  The traming
uffiered by the schools listed in this magazine is as essential

to a growmg pirl as the sunshine to a faded rose.

work

Individual instruction for
each student—No limit
to one's progress — no
one held back with

class.

Course includes designing. pattern drafting. tissue
and muslin model making. cutting, fitting and
finishing and all styles of embroidery and fur

NE

COSTUME DESIGNING

AND GOWN BUILDING

COURSES ARRANGED TO MEET THE
REQUIREMENTS OF EVERY INDIVIDUAL
LADIES” TAILORING
THEATRICAL DESIGNING

With Neff's method of teaching, the student is enabled to easily and

efficiently progress from the designing to the completion of the gar-
ment.

GOWN BUILDING

tume designers.

COSTUME DESICGNING IS AN ART OFFERING THE GREATEST
PROFESSIONAL AND BUSINESS OPPORTUNITIES

Terms For Courses, $75
Special Home Course, $25

812 West Seventh Street
LOS ANGELES, CALIFORNIA
Personal Direction William E. Neff

Stage and Screen with their constant demand for
penod reproductions. artistic modern creations
and spectacular designs offer a vast field to cos-

FF'S STUDIO

Our large sunny class-
room with its artistic and
harmonious  atmosphere
is an inspiration for the

student to do her best.

The American Dancer
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EORGE SARL a graduate of the

Cecchetti method of dancing and
former primo-ballerino in the Teatro
Costanzi, Rome. s now conducting
classes in Los Angeles. Mr. Sari has
had wide experience on the speaking
stage as well as a dancer, being remem-
bered for his appearances with Pavlowa
and also with Mordkin.

JUNE TIME

I'd sing of the

joys of June-time,
Of a maiden

laughing, sweet,
Bringing a

glorious play-time
On happy.

dancing, feet.

Forgotten vesterday's
dull care
The spirit of
June 1 greet!
Lead on, I'll
follow anywhere
Your happy.
dancing, feet!

Wynne IWaddell.

Best Wishes for
Success to The American Dancer
WILLIAM T. DAVIS
Manager

LA MONICA BALLROOM
Senta Monic '

BURNS

Short Vamp Shoes

525 So. Broadway

Headquarters
for
Ballet Slippers
Sole Agents Capezio Make
Dancing Flats
in
Patent, White or
Black Kid
Russian Boots
Patent Red or White
Aluminum Sole or Tips
Wood Soles and Heels

503 Fine Arts Bldg

DOROTHY WARD

Well-Known Dancer Whose ‘“Natural”” Curls Are

a Distinctive Charm

THESE BECOMING CURLS

Are a Permanent Wave given by

IRENE JOHNSTON

Los Angeles’ leading Permanent Wave Specialist

TUcker 9487

-
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LLa Danse Macabre

(Comtimued from Page 24)

ing huge lighted tapers and singing a
* 8 = | wing

dirge.
All the mummers wore crepe and the
horsemen  carnied  blazing  Aambeaux

T'he balconies and house tops were alive
Red and blue Bengal
lights flared up and died out again, and

with spectators,

above the tramping feet and marching of
the multitudes rone the hollow voices of
the priests chanting the requiem, while
the military hands added the ominous
roll of muffied drums

principal square, the procession halted, a

On reaching the

burlesque  funeral
nounced over the defunct Pau Pi, and
Immedi-
ately the Devil and his angels darted
from the crowd, seized the body and fled

with it, with the multitude in hot pur-

oration was  pro-

the lights were extinguished.

suit, screaming and cheering. Natural
Iv the hends were mvertaken and dis
persed and the sham corpse, rescued

from their clutches, wa< laid in its

grave.  Thus the Carnival of Lerida
died and was buried.

(Continued in July lisue)

Hollywood Film Stars

knjoy Dancing

Saturday evening i becoming ane of

the big mights ar mght clubs for dinner
parties given by Alm Juminaries, Among
these wha dined and danced  recenth
at the Montmartre is Duane Thampson

Her guests included Dorothy Manoers

Yvonne D'Avnil, Chester Marshall
Milton Campbell and  Jernn  Kesser
VMiss Thompson looked vers charming
in o pink evening gown, AL Christic

was host to Tom \Wells and his wite
Dorathy Dunbar,  Georgia Hale, wear
ing o stunning pink chitten hodice eve
ming gown, wias hostess to Kathleen Col

line, Ruth Band, Mot
Ficr Wice Marjorie

Fdwards and

Bonner, antired

in a pink sk evening gown, was bt
ess to \Whit Williams, Beulah Smith and
Phil Gersderf.  Mr. and Mrs. Philo
MeCullough entertained Mr and Mirs
Fred Datig.  Others entertaining w.th

intimate  dinner Joshnny
Hines. Alice Day

On Sunday evening Martha Sleeper
entertained  a parts,  ncluding  her
mother.  Olive Borden had her mother
Heimy Brand and his wite

parties  were

and Lorraine Facon

s her guest
Clara Horton, entertained two friend.
Sid Grauman was hostess to M1, and
\rs. Joseph Schenck (Norma Tl
madge ) and Gilhert Roland
Brandstatter’s Holhwood Mant
martre Cafe was the scene of nuimerous
lunchean parties at the week end tash

IMPORTED CASTANETS
SPANISH SHEET MUSIC
DANCE RECORDS

SCHIRESON BROS.

Y No Man LA, Cat

ETHEL MEGLIN

Tap Dancing Acrobatic Lembering
Stretehing. KNckhing, Musical Comedy
Toe. Specialirng in Professional. How
tines and Troupe Trawming
Producer of Famous Meglin hiddie
Revues
1720 Glendale Bivd OLy 108
LON ANGELES

STEP DANCERS!

Dancing Mats
Any Size
Carried in Stock
and Made to Order

1025 W. 7th St

Miss Flaige has been under the
personal direction of Pavley-
Oul.ainsky for the past two years,
this year being one of their solo
ists with the Chicago Civic Opera
and is now assistant teacher with
the Los Angeles branch of the
Pavley-QOubrainsky School of the
Ballet.

“Leaves from a Note-book'
from the pen of Eleanora Flaige
whick has been running serially in
an Eastern publication, is conceded
tu be the most complete history of
the Dance ever published

IWatch for the second chapter
of ker “Dance of Death™ article
next month,

ion show and matinee dansant Saturday
Margaret Ettinger was hostess to Sylvia
Thalberg and Louella Parsons

Polly Bertz was honoree at a lunch
eon given by i Elizabeth Pickent
The guests included Michael Curtez,
Janet Gaynor, Dorothy Dwan, Mark
Busby, Nancy Smith.  Miss Gertz, prior
to her affiliation with the Fox Studio,
conducted a dancing academy in Spain,

Colleen Moore, looking very charm-
ing m a blue and white sports outhit,
lunched with Mervin Le R Ruth
Roland, garbed in a pink sports frock
with hat to match, entertained a party
of three

Mre. Edwin Carewe, very radiant in

black georgette frock with black
georgerte cape and  large black  har,
lunched with Dorothy Herzog
Jackson and his bride. Ethel Shannon,
lunched with Mr and e Ruprn
Hughes

Joreph

Others entertaining were Mrs, Harny
Edna May Cooper and Mar
guerite De La Motte

At the bachelor’s noonday round table
were seen Jack Holt, Edward Earle,
Harver Priester, Rockliffe Fellows. Stu
art Holmes, Robert Fraser, Jerrv Hoff
man. Marshall Neilan, Chandler
Harey D"Arest, Joo. Von
Sternberg, Jinumy de Tare, Hal Wal.
lace, Bob Tribby, Hobby Agnew, Paul
Schatield. Paul Allison, Mr. K. How
ard. Daris Hudsen, Manuel Reachi, Al
bert Parker and John Bowers

Carey

Sprague

On June 20th the next
AMERICAN
DANCER
Will be on your
news stand

{5k the Man to Save You One
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“SALLY"
of the
Ben and Sally Studios
Long Beach
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The Dance

What It Is, Was and Should Be

(Continued from Page 168)

Pantomime—which gives jovful and
1ragic expression

Lyricsm—which gives poetry

Geometry—which gives composition

Iustruction—which gives style,

If one endeavars to asemble these
qualities and necessities. one  hecomes
wcupied with true choreography, other
wise, one simply executes daily move-
ments which could easily be called golf,
tennis, or reducing exercises

When vou make a work of art, you
should love nature with all your heart,
but you should not copy nature; you
should be inspired by it to create a new
nature by the mediun: of temperament
and materialize this nature by transpos-
ing it according to the necessities of the
circumstances

Art consists, not in copving. but in
tramsposing and creating. As 1 have
said. it s necessary to be sincere. but

if one wishes to transpose a2 True, it
would appear false, if one copied it-
vou must transpose this T'rue in creating
a Fale which appears true, but you
must be sincere in your creation and it
is imperative that this False be T'rue
to sourself in order to be genuine

It is above all in the Greek statues
that one may plainly render account of
this aviom and see how the artist made
a voluntary fault for the accomplished
end of creating an impression in his
work, but these are things which should
be sensed and may not be learned ; one
may develop a talent, but one may not
struct a genius ; these semsations should
come from within, a< the instinct which
guides the animal kingdom

Where you wish to make an escep
tion to a rule, you may make a wilful
mistake, which may give to a work the
master touch, but grear tact must be

used that the result may not prove
simply a gross error.

I truly Jove my art, as the poet says;
“more today than vesterday, and much
less than tomorrow.”

The American Dancer

Is Read by the Novice

as Well as the Devotee
of the Dance

You will find it an un-
usual medium to exploit
merchandise or service
()‘
The Higher Order

Rates upon application
536 Loew’s State Bldg.
Los Angeles, Calif.

HE

466 Geary Street
San Francisco

PROFESSIONAL

T
FAMOUS

PHOTOGRAPHS

When people like Fanchon & Marco,
West Coast Theatres, Publix Theatres,
and Sid Grauman, use PARALTA
PHOTOGRAPHS, it is a pretty sure
sign that PARALTA must have some-
thing better than the other fellow.

PARALTA

551 South Broadway
Los Angeles

Efforts Being
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Made to Revive

Folk Dancing Here

Festival at Columbia

Interest in the revival of English folk
dances in America was kindled recently
when a festival was organized and took
place at International House, Columbia
Such old
dances as the Sword, Morris, Rufty
Tufty, Shepherd’s Hey, Newcastle,
Three Meet. or the Pleasures of the
Town were danced again in true old
English style,

University, on May 7th.

The spread throughout America of
the renewed interest in folk dancing has
followed rather late on the heels of the
founding of the English Folk Dance
Socicty, an occasion which culminated a
long perind of research in which the late
Dr. Cecil Sharp was actively engaged.
He <pent his life journeving up and
down the country and by devious means
succeeded in persuading the old inhabi-
tants of the out-of-the-way villages to
The reconstruction was
half-forgotten
fragments of a dance which he gathered
here and there and dhaped into its ong-

dance for him.

nesessary from  quaint,

inal sequence

The study of English folk dances has
been taken up cxtensively throughout the
East by groups drawn from the Brearly
School, Girl Scout leaders, Columbia
University Extencon School, New York
Upiversits Music School. Yale Univer-
sity Faculty, Princeton students and sev-

eral well-known Bostonians

A representative of Lady Many Tre-
fusis, President of the English Folk
Dance Society, Miss Marjorie Barnete,
formerly a teacher at Oxford. came to
America to be present at the Columbia
University festival and review the dances
for accuracy.

\While in this country Miss Barnett
will teach the old English folk dances
o a group of prominent New Yok
women who are interested in re-popular-
izing them, and make a study of the
quaint dance recently found in the Ken-
tucky hills, whose antiquity, indicated
by the absolute absence of any courtly
movements, has made it the object of

University Interesting

much wonderment. It is said that this
particular dance differs from those of
England by its forceful, emotional char-
acter. which is not usually found in the
dances of the ald country, and also the

break-neck speed by which it progresses

39

THE DANCE IN PHYSICAL
EDUCATION
(Continued from Page 19)

ance of this activity by proper teaching?

The dance has an important part to
play not only in Physical Education but
in general education as well. It gives,
as Stanley Hall has said, “Power to the
nerves, schools the emotions, strength-
ens the will, harmonizes the feelings and
the intellect with the body which sup-
plies them.” The same thought was
conveyed ages ago by a Chinese philoso-
pher who said. “One may judge a king
by the state of dancing during his reign.”

634 West 15th St.

cessful.

ERNEST BELCHER
School of Dancing

LOS ANGELES

Sixth Annual

TEACHERS
NORMAL COURSE

July 5 to 30, Inclusive

Learn the technique that made famous such Belcher
trained dancers as Lina Basquette, America’s prima bal-
lerina, who for two years was starred in the Ziegfeld
Follies; Dorothy Dilley, two seasons featured in the Music
Box Revue and now the dance lead in "Oh, Ernest”:
Kenneth and June, the sensation of European Night
Clubs; Beth Beri. two years premiere danseuse in “Kid
Boots' and now featured in “"Le Maire's Affairs ; Grac-
ella and Theodore, and Carolyn Smith and Ed Gezart,
all four Kieth and Orpheum headliners—and others too
numerous to mention who are equally famous and suc-

INFORMATION ON REQUEST

WEstmore 9052
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®AN CEI@ Ratliff Academy of Dancing

Broadway at | Ith Street San Diego. Cal.

MEMOIRS OF CECCHETTI
If_l' G(‘nrﬂ(‘ Stlri

H Leaching all Types of Dancing
LA DANSE MACABRE—PART 11 | |
By FEleanora Flaige | and
. U . .
AN INTERVIEW WITH JULIETTA MENDEZ . Conducting Social Dances
C
PROPER FOOTWEAR FOR THE DANCER ‘ l
Pros and Cons as Given by Teachers and Other Authorities ‘ The West's Largest
- . . and most complete
INFLUENCE OF THE DANCE ON FASHION [ Dancing Institution P
DESCRIPTION OF A CHARACTER DANCE containing more than ﬁ‘s
[ 22,000 Square Feet of {
These and Many Other Interesting Articles Will Appear in the Floor Space—Building
100x175 feet. Top

and bottom — Corner
of Ballet Class Room.

Left-—FExterior and in-

JULY NUMBER

terior views of the EULA HOFF AND
On Sale Junc 20th buildingg Graded BOB BURNETT
Classes all year round. RATLIFF DANCERS

We never close. Visit-
ors Welcome.
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