‘ ao.

20 >% B GRS

U 48
AN

THE AMERIC

< n

o T}

i} BALL‘p;bom. ;

v - -~




Eight of T hese Nine Girls

Are Now Professionals Due to
the Exacting' Modern Technique
of Earle Wallace

EARLE WALLACE
The American Ballet
aster

This beautiful art study which has inspired many exclamations of delight, is a photograph
of a group of Earle Wallace Dancers, posed by the American Ballet Master in his studio
two years ago, and is a very fair example of the usual progress of serious students of the
dance who avail themselves of the distinctive training offered by the Earle Wallace Studios—
training that has commercial value—training that appeals to producers and managers. Every

phase of professional dancing is taught in this nationally celebrated school. Ballet, Toe.
Character, Acrobatic, Adagio, Musical Comedy, Buck, Wing, Clog, Soft Shoe and Exhibition
Ba“foom DBnClng

PROFESSIONAL CLASSES
DAY AND EVENING
ALL THE YEAR ROUND

EARLE
Jtudior of

1025 WEST SEVENTH STREET
Vindihe

GIGANTIC MASTER CLASS
FOR TEACHERS
JULY 5 TO 30. INC

ALLACE
tage Dancing

LOS ANGELES - CALIFORLNIA
2967
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THE AMERICAN
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Wil nterest you, too!

A few of the features

scheduled - - follow

A FILM CELEBRITY TELLS HOW SHE WCED
INTO STARDOM!

THE CHILDREN'S TEACHER
By Pearl Keller
ANOTHER DANCE DESCRIPTION
AN INTERVIEW WITH MADAME MENZELILI
A NEW PAGE OF COSTUME DESIGNS
B_i‘ .‘l”d"t't‘ .‘1(]12.1]('/)("‘

Does the West Need Its Own Association of Dancing
Teachers?
By Fred Christensen

THE AUGUST ISSUE
On Sale July 20th-At All Nezws Stands-25 Cents Single Copy

ORDER YOUR COPY NOW!
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DIRLECTORY %y
PROMINENT DANCE STUDIOS

LOS ANGELES, CALIF. LOS ANGELES, CALIF.

MLLE. PRAGER
PREMIER DANSEUSE
Head of Dancing Department,

Egen School
Dancing in Al lts Branches

1324 S Figueroa
WEstmore 2211

The Ermest E. Ryan

School of Dancing

1500 S. Figueroa St.
WE. 5917

' TEACHER'S
NORMAL COURSE

- -

PEGGY GENE

Ballet. Toe, Character, Pantomine, Stage
Production Classes now open

SPECIAL ADVANCE STUDENT
| Instruction in all types of dancing COURSES

uates First Normal  School on Coast
Soameh dsactr end toncher children and adults.

Mr. Ryan will conduct all classes

CHILDREN A SPECIALTY. McAdam Kiddies
on Stage and Screen Grand Ballets. Spe-
<al Acrobatics. Dramatics. Step
Dancing. Ball Room Authority.

132 S Broadway Tel. TUcker 9340

All the latest Spanish dances. including
Argentine Tango and Tango Torrero

| Classes now formmyg

Information on request
408 Music Art Bidg

VA 111

in
' o 9147, Sunset Bivd. cor. Fig. MU 8501
I Wilshiro Blvd | Studio 3 | Ballroom Dancing o .
July 11 to 15, inclusi - - —
(e L Course will inclode Beginaers. In MoADAN Bt BhaRaigTesenaL |
ourse wii maiee o
SENORITA TRINIDAD GONI termediate and Advanced work for Teachers” Diploma Courses. Scores of Groad- |

L — - P ap——

GEORGE SARI

Former Prumo Ballerino Teatro Costanz,
Rome. Offers

EARLE WALLACE Fhal ™

Foremost American Born

NORMAL COURSE FOR TEACHERS
MASTER OF BALLET All Types of Dancing CECCHETTI METHOD
wiy 4 10 0
1025 W. 7th St Los Angeles 1505 Wilshire Bivd, L. A Norma Studio. 450 N Western
Cupmatic Summer Master Closs OU see Loy Reer - Pomn WEmpotead 3330

uly 5 to 30 Inclusive
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| #¥ DIRECTORY "%y
ROMINENT DANCE STUDIOS

LOS ANCGELES, CALIF. GLENDALE. CALIF.

LONG BEACH, CALIF.

I [

ARNOLD TAMON
Classic Ballet
) Dance Studio

BEN and SALLY

Successors to the

EARLE WALLACE
Long Beach Studio

¢ Dy e
Special Course for
TEACHER: AND PROFESSIONALS
ADAGIO—EALLET—ACROBATIC

1333 Georgia St., Los Angeles
WE. 6762

140 N. Brand. Glendale DIRECTION OF BEN PHELAN

62 E. Jackson Blvd Chicago, I, Studio 401-402 San Francico

Phone Douglas 3640

224 SAN VICENTE BLVD.
PHONE SANTA MONICA 25701

Dancing Teachers. Professional, Physical

HOLLYWOOD. CALIF.

Step Danciug Direction of John Root | 10%.A S Central Ave Glendale 1077
Glen. 5305 EW e onone 613 445 i Clars Louise Brown, Secretary I
_ SANTA MONICA, CALIF. SAN FRANCISCO, CALIF.
| - - —
‘ - . A SPECIAL COURSE M s
Andreas rge in 1
> . . urie tuart
. . SPANISH DANCING
Pavley—Oukrainsky by School of the Dance
GuiLLerymo DeL Oro anmounces
LLOS ANCELES BRANCH FOR TEACHERS, PROFESSION. he o { th .
0157 W. FIFTH STREET ALS AND ADVANCED $PC. the apening of the new location
Telephone DUnkirk 0689 DENTS. at
FOUR WEEKS, HEGINNING $55 Sutter Street
JULY $rm )

SANTA BARBARA CALUF.

Educators. Students
| Junior_and Senor Classes
Ballet Technsgue and Dances
Thrl,.nv D-llnvml'
S ncing | wonal)
Buck ‘-:’uo.. u-oﬂ..‘ Eccentric
y ste. under John L. Root
(Dean of all u: temchers) 100 e m to 1} ™
ENROLL _NOow' ) Free practice privileges with orchestia
Prolessional Classes Conducted ar Usual 422 West th St TR a859

CINDERELLA ROOF DANCE Lytell Studio of the Dance
STUDIOS VELMA LYTELL—SELMA LYTELL
Classes in Ballet, Toe. Grecian
Dances Taught o Classes
Private Lessons Monday and
Thursday by Appointment
348 S New Hampshire Ave
WAshington 7546 ORegon 4121

Under rvision
JACK ASCH
All modern ballroom dances taught

COURTNEY - STONE

Blanche Ross
Studic of the Dance

No 2 La Placna Bidg Phone 4641 W
SANTA BARBARA

BREON and DARROW

School of Ballet
6118 Hollywood Bivd Tel. GR 079
Classes for all yrades and ages
Ballet. Toe. Character. Crecian, Oriental.
Adagro. Interpretative

GARCIA STUDIO
Summer Co-ruuub. 1927

Russian
450 Conry &t Pros 4128
The technigue woed in the World's

famous  Paviey Ourkrainsky Ballet
taught here

ATTEND
SUMMER CLASSES IN THE WEST!

The American Dancer’s Directory of Prominent Dance Studios includes representative schools on the coast.  We are

proud to recommend them! Write for information teday . .

. and mention The American Dancer.

ADVERTISING IN THE AMERICAN DANCER
is the trail to the Rainbow's Pot of Gold!

Use these columns to list vour school with America’s foremost teachers.  Let thase who wish to study know just what

and where yvou are!

WRITE TODAY FOR RATES

you teach . . .
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SAN FRANCISCO, CALIF
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SEATTLE., WASH

ERNEST-AGUERO

Foremost Teacher of Spanish
Dancing in America

420 Sutter St

Douglas 8334 San Francisco

The Mary Ann Wells
School of the Dance

1926 Siath Ave
SEATTLE. WASHINCTON

CLASSICAL. BALLET. GREEK. AND
CHARACTER DANCING

ESTELLE REED STUDIO

466 Geary Street
San Francisco, Calif.

Ruth Doherty
School of the Dance

Clasers Open 1o Studemte of All Grades
Circular Mailed Upon Reguest
Ballet. Charncter Interpretative.  Soft
Show, Clog, Acrobatic, Spanish Dancing
and Castametting
OoDD FELLOWS TEMMF
%15 E Pine Fourth Floor East 2445

CHICAGO. 1

THE CGLADYS HIGHT

SCHOOL OF DANCING

Every type of dancing taught
nnk-n.- issued  Classes n
Acrobatic and Adago
ons procured  Teachers
July and August. Tech

C
nique Book 33 00 Dances $1.00
70) CAPITOL BLDCG
STATE AT RANDOLPH

Dearborn )54 Chcage

STEAM BOAT SPRINGS. COLO

SEATTLE. WASH

PATRICIA PERRY
School of the Dance
McKelvey Bldg., 1519 3rd Ave
EL 2557 Seantle
“The best 1n the Northacest

CHRISTENSEN
SCHOOL OF
DANCING

Where Ballroom Dancing Is
Properly Taught

1536 Westlake
Seattle Washington

AN EPOCH OF PROGRESS
Has brought together the
CAIRD LESLIE SCHOOL OF
THE DANCE
and the
CORNISH SCHOOL
OF THE DANCE

Under the direction of Caird Leslie
Summer term July 1A 10 Aug 26

THE CORNISH SCHOOL

710 E Roy Seattle. Wash

SCHOOL
Steamboat Springs, Colorade
Home of the Portia Mansfeld and
the Perry-Mansfeld Dancers
Professional and Normal Courses in
DANCING. DRAMATICS, STAGE
PRODUCTION, SCULPTURE

Instruction in Horseback Riding
Swimming. Tennis

Separate Junior Camp. Booklet I

SAN DIEGO. CALIF.

PORTLAND, ORE

HEMPHILL
School of the Dance

Provate and Class Instruction
Children and Adults
Ballet. Toe. Acrobatic, Tap, Spanish
and Ballroom
1740 Upas St San Diege. Cald
Phone Hil 7591

ALYS MAY BROWN
PORTLAND'S FOREMOST
SCHOOL OF DANCING
Ballet, Acrobatic. Adagio
All Branches of Stage Dancing
148 Thirteenth St
BRoadway #%%

— - o

RATLIFF ACADEMY OF
DANCING

All types of dancing taught

Broadway at 11th St San Diege. Cal

The American Dancer s

Advertiang rates, display or classfied

STUDENTS--TEACHERS—PROFESSIONALS

Place yvour advertisements here for complete distribution throughout the eleven Western states

vour meeting place!

on request
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All Homage to Our
“L.and Of The Free”

H IS month we honor the birthday of our nation

. the Anniversary of that Independence so
== hard won . . . and so fairly . . . which gives
to cach of us the cherished birth-right of FREE-
DOM! Freedom, the inspiration which fires each
truc American, is the life-spart of the dance. . . .

-It is Freedom of Expression, given to the soul's
impulses, which creates that infinite grace of the
dancer. . . .

It is Freedom of Movement, accorded the body,
which attains the fugitive charm of rhythmic mo-
ton, . ..

<~ It is Freedom of Spirit . .
and Heart . .

. and Thought . . .
. which is America,—and by the
same token is the Fluency of The Dance!

So long as we remain American in spirit . . . the
nobility and beauty of the dance will endure, and
the American Dancer, to whom these pages arce
dedicated will be worthy of the name,

Few there are, save Terpsichore, who
can lay claim to any special influence
with the Great Wardrobe \Mistress in
whose wake all women are forced to
follow,

Somewhat of a despot herself, and, in
her social moods, equally as fickle, the
Goddess of the Dance has caused her
of the great scissors and the extrava-
gant outlook to “about face” more than
once when her dictates as to women's
fashions did not conform with the pre-
vailing mode in the dance. Then, too,
Dame Fashion has been glad, in a dip-
lomatic way, on more than a single
occasion to  share honor < with  her
rhythmic sister and allow some choice
new fabric or particularly appealing
creation to become a namesake of the
season’s popular step.

“Good advertising.” some might say.
and it may be that Fashion had swme
such view in mind, for certainly the
vogue for naming evenithing from gas-
oline to streets and boats after a newly
acclaimed hero, cannot be said to be of
recent origin, nor peculiar to any cer-
tain country or age. In this one thing
we need not be disappointed to find
Dame Fashion proving herself essen-
tially feminine even as Terpsichore has,
on occasions not so remote when the
name of a city or an actress would spell
popularity to a new creation.

Thus it was long vears ago when the
Polka was a smart new dance and the
debutantes of the day judged a dashing
voung swain by whether or not he could
do a graceful Polka. Since that was the
standard. at the moment, of all social
accomplishments, none can gainsay Fash-
ion. whose nose must have been a little
disjointed, the right to “come in on the
tide” with a material muchly spotted
and  bespeckled, which she prompely
called the “Polka Dot!” And even to-
day. on the rise and ebb of a fashion-tide
we'll find a Polka Dot or two bidding
for popularity.

Even earlier than that. however, when

The American Dancer

of the
DANCE

Fashion's position as a dictator was
scarcely more than a generation or two
c:tablished, she recognized the need of
cultivating Terpsichore’s followers and
adding them to her own ever-increasing
entourage. The custom of wearing
clothes as more than a covering for nec-
essary warmth, and later, as a truce with
\lodesty, was so comparatively new that
Dame Fashion was constantly having to
sharpen \Mlilady's interest in her apparel.

What better course to take than by
conspiring with Terpsichore to increase
interest in huge balls and thus create a
‘market’” for Fashion's incomparable
ideas? For a great while this sufficed
for women were so busily engaged in
outdoing one another’'s costume on the
frequent state occasions that there was
little danger of the great throne erected
for Dame Fashion being neglected. It
was during this period that she con-
ceived the forerunner of our present day
vanity case, however—or, rather, being
a wilv woman and too shrewd to be
found presenting a new fad w early in
her reign without first creating a need
for it, she brought this very necessary
evening accessory into being by abolish-
ing its predecessor, the pocket, from all
hall gowns! For a while Milady was
in a frenzy to know what to do with
her dainty handkerchief, her watch, and,
mast important of all, her “mad money™
(for to walk home was then imprac-
tical). Tucking them in the bhosom
of her dress became the only solution,
but even this proved unsatisfactory be-

THE INFLUENCE

FA/TION

by Yuth Eleanor Howard

cause the accessories for making up were
becoming more numerous and their bulk
necessitated a specially devised means of
carrying.  Hence Fashion found her
opportunity to introduce a dainty bag
which has evolved into the fascinating
little rhinestone packet which one sees
on the arm of a well dressed girl in the
best night clubs today.

Methinks the wrist watch must have
had its first inspiration in these worri-
wme days of wondering what to do with
one's things. At any rate, although
made its definite appearance so many
centuries later, its popularity must be
said to have been increased by Terpsi-
chore, particularly in the case of the tiny
bejewelled time pieces that sparkle and
reflect a myriad lights in the fast moving
turns and dips of the present-day dances.

The abolition of crinoline in the
cighteenth century has often been ac-
credited to the Empress Eugenie, but |
personally believe that she merely was
the instrument through which Terpsi-
chore everted her influence and that had
<he not received satisfaction in that quar-
ter she would have gone direct to Dame
Fashion with her complaint. Certainly
the crinoline which made skirts stand out
stiffly at a distance of several feet and
caused couturiers to use in many in-
stances more than a hundred vards of
material to encircle and drape a frock,
was working a distinct hardship on
woial dancing. Being a reasonable wo-
man, and desiring her guests to enjoy
the dancing to the utmost, the beautiful
Fugenie in issuing invitation for a
great court ball at Campiegne, decreed
that no crinoline might be worn and
that skirts should be short enough to
allow a peek at the toe of one’s slipper
when dancing!

Consternation, of course, reigned in
the hearts of the noble ladies who dared
not defy their Empress nor did they
care to cast discretion o wholly to the
four winds and appear sans crinoline and

(Continued on Page 22)
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HAT dancing. when it is an in

born art, knows no age, is the as

sumption one must accept in look
g back  over the life f Enrico
Cecchetti. who, at the age of ten was
dancing a part at the Victor Emanuel
Theatre, T'urin and teaching those less
agile at rehearsals, and who, sixtv-two
years later, was seen dancing his old part
of the Wicked Fairy in Diaghilefi’s Bal
let. “The Sleeping Princess”, at the Al
hambra Theatre, London

It was seventy-seven vears ago this
month, June 21, 1850, 10 he exphicnt
that the great Ballet Master was born
and his advent. eccuring as it did when
his father was Ballet Master and his
mather Prima Ballerina at the Tor
dinona Theatre in Rome, might be said
to have foretold his brilliant career

Almaost forgotten are the three great
dancers who were the idols of that age
Marnie Taglioni. Fanny Flsler. and
Carlotta Grisi, although the genius of
the bov, Ceccherti, lives on

Frained in the traditions of La Scala
which was renowned then and i« now
even mare so since Cecchetti is Professor
there: he danced in the sixties, seventies
and nineties, and today he & 10 be seen
rushing daily from his small living quar
ters in Milan o La Scala Theatre 1o
conduct the Ballet School, His beauti
ful Villa recently built in Turin is for
saken that he might give pleasure 1o the
dance lovers who frequent La Scala and
perpetuate the art of the one and onh
Cecchetni!

Enrico Ceochetti’s career during the
last sixty vears has been 2 most colorful
one. At the age of ten we find him
dancing in the four ballets which his
father produced each vear at Turin and
carving his niche as a teacher by aiding
in the instruction of others at rehearsals
It was at this time when historic subjects
were in vogue that the elder Cecchetti
wrote and produced Christopher Co-
lumbus

Cecche'ti nurtured great ambitions to
become a soldier, but dancing was inbred
and as ity call became more insistent he
departed, at the age of thirteen for danc
ing school in Florence. For the next
three yvears he took an active part in
school activities, appeaning each semester
in the school recitals, and at the age of
sizteen returned home to dance with his

The American Dancer

By GEORGE

MAESTRO ENRICO CECCHETTI OF LA
SCALA MILAN. THE CREATEST LIVING
BALLET MASTER IN HIS FAVORITE
ROLE. "PANTALOON.” IN CARNIVAL

sister Pia in their father's ballet where
they were featured as Prima and Primo
Ballerino. Thus began the grear dang
ing career of Master Ceechetti, as this
title, even at so early a date, began to
be applied by his fellow workers and
students. Three vears later he made his
debut ar La Scala.  This success was fol
lowed with a tour of several years in
Sweden, Norway, Holland, Germany,
Austria and finally, in the summer of
1874, in Petrograd

With the reputation he had well es-
tablished. his debut in Petrograd caused
great excitement and had its significance
n the history of Russian Ballet, It is
interesting to consider that at this time
Tschaikovsky was wrnting musical cniti
cisms for the “Russky Veidomoste™ and
a mere inspector of naval bands later be-
came no less a personage than Rimsky
Kl"\‘k'l\.

During these first few years a new

Memoirs of Cecchetti

SARI

ballerina was gaining fame in ltaly
Guiseppina de Maria who was destined
to cross the path of the grear master and
in Berlin, on December 2, 1878, she be
came Madame Ceccherti

In 1885, in London, Madame and
Master Cecchetti made a joint appear-
ance in the ballet “Excelsior”, one of the
sensations of the European continent
Its author, Luigi Manzotti, a boyhood
friend of Cecchetti had become the most
famous choreographer of his time and re
turned, after his successful presentation
of "Excelsior™ to La Scala where he fea
tured the Cecchettis in many of his
ballets,

In the summer of 1887, Enrico
Cecchetti himself turned producer and
with his brother, took a ballet to Petro-
grad. Madame Cecchetti was the lead
ing Mime artist and Madame Lumido
and Cecchetti danced as the stars, Al
of the lovers of ballet in Petrograd
among them Marius Petipa. the director
of the Imperial Theatre Marvnsky
turned out to see the return of Cecchetti

At the end of this successful season
busts of Cecchetti and Lumido were
made by Praga, the sculptor, and placed
on either side of the stage at the fare
well performance

At this time Cecchetti accepted a con
tract to stay as the star of the Imperial
Theatre and o teach at the Imperia
Ballet School and so during the next sex
eral years he supplied the Marynski
Theatre with dancers and gave to the
world such geniuses as Pavlowa, Kar
sarvina, Nijinski and many, many more
who accredit him with their success.

Marius Petipa, the “Maitre de Bal
let” at the Marynski Theatre at the time
of Cecchetti's debut, was an artist of
many vears standing and had achieved
considerable importance, but Cecchetti
and his wife remained supreme in the old
Italian tradition of Mime. All this was
a little disturbing for Petipa who was
then well past sixty although Cecchetti
was in his prime at 37. Nothing daunt-
ed, however, Cecchetti continued his
rapid ascent and was made, one vear
later, second Maitre de Baller.

After his rise to this position, Cecchet-
ti's first ballet was one replete with t1a-
dition for “Katarina, La Fille de Ban-
dit”, was written by Perrot, the husband

(Continued on Page 32)
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In the first chapter of “La Danse
Macabre,” a translation by FEleanora
Flaige from the early French, this gifted
author told in mlrvnluyllrlml of the
taried suppusitions regarding the ancient
mstitutron s origin, and of the weird
and uften grueseme pageants which were
funereal celebrations of the olden times
In this months' chapter, Miss Flaige
concludes her imteresting history with

fascimating recital of early customs

A famous poem which had some re-
latwns to the Danse Macabre was the
Danse aux Aveugles (Dance of the
Blind). It was composed in the 15th
century by Pierre Michault, whose nom
de plume was Taillevent: he was a
contemporary of the poet Regnier and
secretany to Charlesde-Temeraire. “'his
poem, partly in verse and partly in prose
was in the form of a dialogue between
Undentanding  (personified)  and  the
Author, The dialogue passes in a dream

The Author is led by Understanding
mta a spacious place divided into three
parks: in the first he sees an elevated
and highly arnamented throne on which
i seated a yvoung prince, unclothed, and
Iding an arrow in his hand The
Author asks Undenstanding who this
prince s, why he is blindfolded and
what he s holding Understanding
amswers his questions and tells him 1o
heed the teachings of the young prince
named Cupido or 'Amour, who is ac
companied by Venus, his mother, and
M Foolish Desire and Idleness. Cupido
enters into the details of his conquests
from which one draws the inference that
there & no age nor condition but what is

more or less under his dominion. Under-
standing then leads the Author into the
second park. where another blind guide
causes as great a multitude 1o dance as
that which paid homage to Cupido: this
second puide » called Fortune, and he
likewise flaunts his victories over man

kind

The American Dancer

The Author is now led into the third
park, presided over by Death, and who,
like the two former, exerts his power, so
great that none can withstand it,

I'he poet is deeply touched by these
scenes, and is saddened by the tragic fate
of man, which subjects him to the mercy
of blind guides, in whose hands he is
merely a puppet, and to the tyranny of
Death, whom he cannot escape. He
asks Understanding if there is no way to
evade their  power Understanding
teaches him that one may flee from Love
by fight or retreat and a life seriously
occupied, and that the power of For
tune may be defied by simple desires
and contempt of riches, but that the
Third Guide may not be evaded; that
Death is a call pronounced against all
men

ELEANORA FLAICGE, PREMIERE DANSEUSE,
FEATURED BY PAVLEY OUKRAINSKY

Y Eleanova Flaige

Of a most satirical nature were some
of the “macabre™ customs and perform
ances of the earlier ages. The horrible
farces designated under the name of
“diableries” were often plaved ; in these,
four frightful demons usually appeared,
which gave rise to the French proverbh
“Faire le diable i quatre.” In ancient
times, even in private families, the inter-
preters of these interludes were ad
mitted ; they were plaved by jugglers
who replaced the Thimelici or Temel
lini, who, as late as the 8th century, hired
themselves vut to exercise their disgrace-
ful calling at feasts and weddings,

In the course of the 9th century, on
the anniversary of the death of a person,
followers of the deceased drank, as in
pagan antiquity, to his spint and became
intoxicated in honor of the saints. This
orgy was usually brought to a close b
the introduction of dancers appearing as
devils with the aid of hideous masks
T'hese performances were sometimes re
lieved by comic interludes in which the
Fool or Jester enlivened the spectators
by tricks suitable to his trade. This
quaint character, who is pictured in sev-
eral old publications of the Danse de la
Mort, is shown sustaining a rough com-
bat with Death, and beating him with a
bladder filled with pebbles, an instru
ment still in ue among clowns

The Jester of Death was not unknown
to Shakespeare, who mentioned him n
several of his works, notably in Pericles
Act I, scene 11, and Measure for
Measure, Act 111, scene |

As for the origin of the word Macabre
it has been greatly disputed by contem
porary authors: some claim that it was
the name of a provincial troubadour or
poct named Macabres, Marcabrus or
NMacahrun, while others believe it to
have been named after St. Macarius, to
whom it was dedicated.  Stitl another
author says it is of Greek origin, while
a rival claims it to have come from the
Latin words “macarius” or “machrae.’
and a certain Englishman declares it was

(Centinued on Page 31)
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“THE AUTHOR IS LED BY UNDERSTANDING TO THE YOUNG PRINCE NAMED CUPIDO OR LAMOUR, WHO IS ACUCOMPANIED BY VENUS,
HIS MOTHER, AND BY FOOLISH DESIRE AND IDLENESS ™
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OOTWEAR. with its many kinds
Fn[r-, matenials, purposes and
USAges 1s an r\xr\'dmyl\ interesting
subject,  Naturallv, the grear variety of
tipes, kinds and materials bears directh
upon the particular purpose or usage of
each individual shoe, thus we have three
main divisions of the footwear, namely

strect, stage, and ballroom
Streetwear has little place in this ar-
ticle but both ballroaan and stage wear
are of particular interest to all dancers
because mare than her face, a dancer’s
feet are her fortune.  Especially is this
so of the professional dancer.  Just as
woman takes great care of her face, so
must the dancer care for her feet be-
cause their condition means evernything
to her.  While this is not entirely troe
w I'II "Ifl ha”"l"'l d.ll)\'f', "'U\'h ll' "ll'
pleasure derived from dancing depends
upn the \‘l'\[\f' one wears.  Since danc
ing in the hallroom is solely for pleasure,
the foorwear plans an important part
upon the success or failure of the dance
' \any a persan does not derive the great
st pleasure obtainable because her one
conmderation » the chicness of the <lip-
per.  She overlooks the pinch of the toe
for the nelts of the trimming. the
binding of the arch for some clever
buckle, or the cramping of the toes for
the petite appearance of the foot, 1et »
thic chicness worth the pleasure of an
evening, the loss of some anticipated
moment all for the appearance of the

slipper ?

Too often correct fotwear means the
smartness of the Jhoe, the latest snle
in vogue or the shoe acceptable to the
occasion according te etiquette or the
dictation of the elite 1o the exclusion of
evennthing elwe, even construction.  Yet
this s mat with careful
selection at anmyv house of good repute
both correctness of appearance and cor
rectness of construction are procurable

there are mam
upon the correctness of footwear, street
ballroom, or stage but there is one point
that all authorities stress and that s,
never purchase a shoe unless it is abso
lutely comfartable, nor purchase a shoe
with the thought that when it conforms
to the foot the fit will then be entirely
satisfactory, for by that time, the shoe

necessan for

Of course, opimons

The American Dancer

By Marie L. Moore

CHARLESTON

Wear a smile upon yo face
Shake yo' “dogs” wround de place
One step fo'ward, ome behind;
Take de worry off yo' mind
shde

Twist an’ turn an’ kick an

Cross yo' feet, den spread dem
wde

“Cateavalt,” “"Shuffle Nigger-
run

Tell de sworld, “ain’t we got fun’
All de
Ee'ry gal an’ gent an’ chile,
“BalldeJack”™ aw do dr
“Strut”"—
CHARLESTON ! T win't nothin
but!
M illiam

folks am runnin’ wile

{lden Jackson.

will be ready to be discarded. And again,
during this period of conformation. the
foot is being subjected to torture which
will undoubtedly give rise to «evere foot
atlments

Mamy have discussed the ballroom
slipper but there is little difference of
opimon about its construction other than
in the height of the heel. Upon this
wbject much has been <aid

AMiss Peggv Gene, dancing teacher, and
Dr. 1. S. Hampshire, foot specialist, both
of Lon Angeles, believe in the moderate
heel.  Mis Gene sans, “The Spanish
heel i< the proper height for dancing
Ihe high French heel is injurious to the
health of all—the mother quite as much
as the dancer.”  Dr. Hampshire upholds
Miss Gene “The
heel should be as near the Baby French
style as possible.”

\Whereas, on the other hand. according
to Mr. Troxel, shoe man of Los Angeles,
the best heel for the ballroom slipper
s a very high heel.”

In some wars,
and teacher

with this statement,

Miss May

in San

Garaa

danver Francisco

Proper Footwear for the Dancer

Pros and Cons as Given by Teachers and Other Authorities

agrees with both sides of the question
for she writes, “Trving to fit a low heel
shoe (which many teachers advocate for
all hallet dancers) on a foot that requires
a high heel seems very ridiculous to me
and the same is true vice-versa.  There-
I always insist that the individual
foor be firted”  Miss Garcia. herself
wears quite a high heel for ballroom and
street wear and gives as her reason the
fact. that 2 hallet dancer who does her
battements often and regularly, develops
a high arch

Fach
which he

tore

authority  has  certain

"llll'\
while
others quite often pass over them lightly,
Yet every point has a sufficient value to
warrant a careful consideration of each
one. They are therefore given herewith,

considers  very  vita

Dr. Hampshire stresses, “Make sure
there are no wrinkles in either inole or
lining. Also see that the inside line is
as straight as can be to avoid danger of
producing an enlarged joint or bunion.
All tvpes of dancing shoes should be fit-
ted very snug at the heel and should be
made with a long inside counter to
prevent rotation of the arch.”

Mr. Troxel 10 say,
can be no set rule in the fitting of foot
Shoes should be fitted according
to the shape of the foot as some feet re-

gocs on there

wear

quire short rounded vamps, other< long
and slender vamps.  The material best
suited to the foort i a pliable leather
such as kid and suede, although many
other materials are more popular with
the customer. A <trapped slipper is pre-
ferable to the strip dipper as the etrap
holds the foot back in its place and does
not allow it to <hide forward and cramp
the toesd”

Here are the opinions on a ballroom
dipper. the pros and cons as given by a
dictor, a shoeman, two teachers and
dancers. Therefore, we are now ready
to take into consideration the kind of
foutwear tor the professional or stage
dancer, hoping to presemt the facts o
that one may choose for himself the kind
of shoe that he believes will protect his
foot from strain and help him improve
his dancing

Just as there are many kinds of dances
s are there as many types of shoes, each

(Continued on Page 31)
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ACH June-time in the midst of a
great harvest of wonderful roses,
Portland celebrates her annual

Rose Festival. Two years ago, during
this festival, Rosaria, a pageant of great
color and beauty was introduced and its
allegorical theme, in which the influence
of the rose upon civilization was depict-
ed. was received with such enthusiasm
that it was decided to present it again
when the new Civie Stadium should be
completed.

The impressive hugeness of the stad-
ium, however, made it necessary to elab-
orate on the original presentation, and
so Miss Doris Smith, the author and
dramatic director, set about preparing
Rosaria for its greater success, \iss
Smith, who is a graduate of the Colum-
bia College of Expression in Chicago and
a post graduate of the American Acad-
emy of Dramatic Art in New York,
directed the recent transportation pa-
geant, “Klatawa™ at Eugene, Oregon,
and has been the head of pageantry and
dramatic art in the state normal schools
of California, Washington and Nebras-
ka. Her clever elaboration of the Ro-
saria theme was a triumph, indeed, for
although the spectacle was enlarged

many times, it suffered no: the slightest
sacrifice of charm or beauty.

On June 13th of this year Rosaria was
ready again to make its gala bow to the
aty of Portland—and such a presenta-
tion! Never was there a pageant of

presentation of Rosaria, better than three
thousand of the Northwest's most tal-
ented men and women gave their time
for continuous rehearsals that the final
production of the pageant might achieve
the acme of smoothness and beauty. The

SCENE DURING THE ATLANTIC WAVE

BALLET OF THE PACEANT “ROSARIA™

PORTLAND ROSE FESTIVAL WEEK

greater loveliness! The mammoth cast
of singers, actors and dancers not only
served to thrill and entertain thousands
of visitors from all over the Pacific
Northwest, but presented a striking ex-
ample of city-wide harmony and cooper-
ation,

For more than four months before the

DANCERS IN THE ATLANTIC WAVE BALLET PLUNCE THROUCH THE STEAM CURTAIN
TO GIVE THE CROWDS A THRILL

result was a harmony which is nothing
less than phenomenal when one considers
that a mammoth cast, including one
thousand trained voices, eight hundred
dancing girls and many principals and
solo dancers who appeared again and
again during the seven episodes of the
Rreat pageant, were assembled.

The moulding of three thousand un-
trained individuals, whose chief work
had previously been in homes and offices,
into finished dancers and actors worthy
of appearance in so marvelous a produc-
tion, was in itself a feat that demands
special commendation,

To Portland’s dancing teachers, of
course, must go much of the credit for
this last-mentioned accomplishment, for
their tireless efforts in training the dan-
cers assigned to them for such numbers
as the Western Forest scene, Atlantic
Waves Ballet, Persian Ballet and the
great International Ballet, contributed
largely to the success of Rosaria. There
was an average of 225 girls in each
ballet, some of them appearing in all
four numbers,

Handling of the dance numbers was
assigned this year to Edna Alger, Gladys
Bozlee and Alta Eastham Travis. Each

(Continued on Page 26)
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n Interview with
Julietta Mendez

HE Imperial Russian Baller i< a

name that conjures = isions of gay

Petrograd—of  lovely  ballerinas
and such graceful dancers as Mordkin,
Volinine and Novikoff, but bevond that
few of us know much about the part it
plaved in Russian cultural life or the
havoc that the World's War wreaked
upon the bhallet

Julietta Mendez, for manmy  years
prima hallerina with this grear organ
zation, is one of the many artists who
has come to America and the Pacific
Coast unheralded and unsung, 1o do her
part in putting the dances, in America
to the fore. And from her, who wasn
turn the partaer of the celebrated Mikal
VMordkin, Alexander Volinine and Lau-
rent Novikoff, and who danced <o mam
times for the ill-fated Czar, Nicholas, of
Russia, | unravelled a most interesting
tale of how closely the court and ballet
were allied. Word pictures, wierd and
fanciful. have been painted abour this
mvsterious tuler, but never before, n
America, has his passionate devotion to
the dance been disclosed

Madame Mendez, who talks a while
her  delightful  Engh
learned, and then according

s new

mn

o her van

ing degrees of enthusiasm  lapses nto
Russian, German, French or Spanish
from which an interpretor must extn
cate her listener, is wont to 1ell of the
davs when the Imperial Russian Ballet
was a definite part of Russia’s cultural

center. and its members were well known

in all artistic vircles  throughour  the
world —the davs when the great artists
who comprised the compamy were under
the especial favor of the government and
recipients of roval applause Her tak

of seven, she

begine when, at the
commenced a rigid course of instruction
i the dance under the tutelage ot her
tather, Joe Mendez, wha was himeself
a famous dancer in his country and 2
member of a family celebrated tor their
terpsichorean  talents Little  Julietta
wis destined for a career, for her father
was soon called to Petrograd to hil the
position of Ballet Master to the lmperial
Russian Balle
trained to a
company as soon as she should become
of sufficient age

and she was, of course

ume a stellar role in the

By Ruri ErLeaxor Howarnp

At fourteen, the huge posters which
marked the entrance to the theatre car-
ried the announcement of the premiere
of Julietta Mendez as Prima Ballerina
of the Imperial Russian Ballet!

The occasion must have been a won
derful one for the dip of a girl whoe
stood in the wings, awaiting her cue to
step out before that distinguished audi-

JULIETTA MENDEZ

ence in which the Czar himself occupied
the Roval Box. Her eyes sparkled a<
she told of the finish of her dance and
the breathless moment that ensued a« the
audience sat spellbound before breaking
into thunderous applause, and of her
father’s sheer joy at the instant success
she had become.  Immediately after the
performance, the Czar disparched an
invitation to Julictta Mendez, the newly
acclaimed Prima Ballerina, to dance for
him at the Royal Palace on the follow
Ing evening.

I can well imagine that the 1oung
dancer danced as she never had before
when the roval orchestra struck up its
first melodious strains and she swung

into shathin before His Highness, for
when the performance was over. the de
lighted monarch unfastened from hic
robes a beautiful pin, a miniature of his
own head set with diamonds and rubies
and bestowed it upon Julietta Mendez!
That pin became her talisman and was
securely fastened in her costume upon
every succeeding appearance. It is one
of the few possessions which she retained
after her departure from Russia

Sometime later. Czar Nicholas again
favored Julietta Mendez by presenting
her with the Gold Medal, insignia of ten
svears’ service as a2 member of the Im-
perial Russian Ballet. and his own per
sonal reward to the prima ballenna
I'he other members of the company were
favored with medals fashioned in metal<
f lesser value according to their rank
in the ballet

his interesting custom of reward was
followed by the Russian Government at
ten vear intervals, first bestowing upon
the male and female principals the gold
medals, and then, rewarding others as
their roles dictated. Ten vears later, all
who had been members of the compan
for twenty vears were pensioned I'he
pemaon, ton Madame Mendez savs, was
reckoned accarding to the importance of
the dancer in the ballet.  She explained
that the pension of the prima ballerina,
it the time of the war's inception, would
ave amounted to 800 rubles, or changed
nto American coin at the rate of ex
change then prevalent. would have been
ipprovimately four hundred dollars each
remaining week of her life. Thus did
the Ruwsian Government make worth

vhile the vears s artists spent in the

Imperial Ballet. and appease them for
the »Inct contraces l."d'r “w 'H\ ’\ 'kl"\
were held

Ihese  contracts,  Julietta Mlendez
points out, forced the dancers to remain

in Russia except for two months each

"
summer, at which time the company was
sent on a tour of the various other world
centers It was during these intervals
that they visited America and achieved
such signal success,

In the summer, when the theatre was
closed, the best dancers in the lmperial
Russian Ballet were chosen to dance for

(Continued on Page 35)
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o~ Described DW

AS SEVILLANAS, the Spanish dance herein described is the one from
L which most other Spanish dances have been derived. In the many
works that have been written on dancing an important place is always
conceded to the dances of Sparn but no attempt 15 ever made to describe them
accurately and as a vesult most so-called Spanish dances are a mere travesty
of coe wriginals., Sevillanas 15 always the first dance which is taught the pupil

n the leading dancing academies of Spain

and except for a few very minor

differences all teachers teach it in the same manner, tradition having handed
dwwn the steps from generation to generation

T'he Sevillanas or Seguidillas as it is sometimes called may be danced by

wne or geveral couples

T he costumes shown in the accompanying illustrations are authentic in
all details. The man is wearing the strect dress of the torero or bull-fighter
which is affected by must male dancers of Spain, except when dancing one of
the Provincial dances when the dress of that province is worn

The qirl’s costume is that of the Andalusion dancers, the ruffled skirt
and manner of draping the shawl being characteristic of that province

The music of Sevillanas is written in a well marked 3'8 tempo and

castanets are used by the dancers. Each of

the four coplas described is divided

into three parts, and i execution cach part should use twelve measures of

musi,

Befure commencing cach copla a figure bnowen as La Salida is performed
as follows: The dancers advance dottnstage side by side, the girl with hands
at her waist and the man having his right hand at the waist and the left hang-
ing naturally at his side. They take three or four steps forward according
to the music of the imtroduction and make a half turn inward to face cach
other, at the same time striking castanets together overhead and immediately

guing into the first step of the copla.

LLAS SEVILLANAS

First Copla: T'he dancers stand fac-
ing each other, their feet in third posi-
tion, left foot forward.

(a) FEl Pasto de Sevillanas: Step
forward and to left on left foot, (count
1). Bring right foot to third position
behind left, (count 2). Step back on
night foot to its former position (count
3). Bring left foot back to right, with
toe on Hoor and heel rased over night
instep, (count 4).  See Hlustration 1.
Raise left foot to second position in air
about six inches from floor, leg straighe,
(count 5) and let it fall in third posi-
tion behind right (count 6).  This is re-
peated to right, left, right and lefr, mak
ing in all five Paséos de Sevillanas

(b) La Pasada de Sevillanas At
ter the five pascos make one pasada as
follows: Step backward and to right on
right foot, (count 1). Bring left fom
to right as in (count 4) of the paso,
(count 2). Take a long step forward
and to left on left foot turning slightly
to right, (count 3). Carry right foot to
third position in front of left foot facing
right, (count 4), Step left foot to sec

ond position, (count 5). Carry night
foor to third position behind left at the
same time pivoting on left foot, (count
6). The dancers during this step should
cross over and on count 6, should each

ILLUSTRATION 1

Hlustrations
GUILLERMO DEL

be in the place formerly occupied by the
other

(¢) Make one Pasco de Sevillanas
to left

ILLUSTRATION NI

(d) Paradita: After making the
one Paséo de Sevillanas to the left make
four paraditas as follows: Step right
foot to second position, (count 1).
Carry left foot to third position front,
(count 2). Carry right foot to third
position front (count 3). Bend both
knees slightly, (pli€), (count 4). Raise
right leg to side and let it fall to third
position back as in (counts 5 and 6) of
the pasco, (count S and 6). This »
repeated to left, right and left

(e) Make one pasada de Sevillanas
as described above returning cach one
to their onginal place.

(f) Make one pasco de Sevillanas
to left. Make | pasada de Sevillanas
but instead of changing places each
dancer pasadas directly to their left
Then | pasada righe, 1 left, and 1 nght
After these 4 pasadas execute the first
3 counts of a pasada then cross right
over left and make a pirouette around
to left ending in attitude with left foot

T'he American Dancer
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cAncluthentic Spanish Dance

c—Guillermo Del Oro ~ —~~~

posed by
ORO and PABLACITA

pointed forward in fourth position.

I'he arm positions are as follows: Be-
fore the first paséo the arms should be
in a high second position, the hands<

ILLUSTRATION 1}

raised a little higher than the head
During the paséo on counts 4, 5 and 6,
if the pasco be to the left, the left arm
describes a large circle in front of the
hedy  returning  to  onginal  position
(grand rond de bras). In the paada
if it be to the right, the left arm makes
the circle and if to the left, the right arm
makes the circle. In the paraditas the
same movements of the arm are used as
in the pasco; the circle being made on
count 4, 5 and 6. In the attitude after
the pirouette the left arm is across body
at chest level and right arm over head.

Second Copla. Part I, (a) Make
one paséo de Sevillana to lefr,

(b) Step right to second position,
(count 1), Stamp left foot in front of
right twice, (count 2). Carry night foot
to second position describing a half circle
on floor with toe of right foot, (count
3). Place left foot behind right in third
position, (count +4). Place nght foot

behind left in third position, (count 5)
Place left foot behind right in third
position agan, (count 6).

(c) Stamp rnight foot in place,
(count 1). Tap toe of left foot in front
of right with left heel raised over right
instep, (count 2). Carry left foot to
second position describing  half circle
with toe, (count 3). Bring right foot
to third position behind left, (count 4).
Bring left foot to third position back of
right, (count 5). Bring right to third
position back of left, (count 6).

(d) Repeat step () to right making
the stamp with left foot in place,
(counts | to 6).

(¢) Repeat first 3 counts of step (¢)
again, (counts | to 3). Cross right foot
over left making a complete turn on
balls of both feet ending in third posi
tion left foot in front, (counts 4 to 6)

(f)  Make one pasada de Sevillanas
changing places

Part 11. (a) Make one paswo de
Sevillanas to left

(b) Step right foot to second posi

tion, (count 1). Make 2 stamps with

left foot in front of right, (counts 2 and
3).

(c) Make a small hop on left foor
at same time raising night leg forward
and a little to the right side, (coumt 1)
See Hlustration 1. Drop right foot to
third position front taking toe weight

ILLUSTRATION IV

(count 2). Step back about twe inches
on left foot, (count and) bring right
foot to third position front again, (count
3). Counts 2 and 3 are really three
very small steps taken almost on the
place. This movement called in Span-
wsh, pas de buret por delante, is repeated
6 times alternating the feet.

(d) Repeat count | of the pas de
buret por delante but instead of drop-
ping the right foot in third position for-
ward it is dropped down across the left
foot and a turn is made on the balls of
the feet as before, (counts 2, 3).

() Make one pasada de Sevillanas
changing places.

Part 111, (a) One pasco de Sevil
lanas to left

(b) One pasada de Sevillanas to
left beginning with right fout but not
changing places.

(¢) Three pas de buret por delante
as in part two beginning with right foot.

(d) Cros left foot over nght as
far as possible to right side, (count 1).
Step right foot to second position, (count
2). Carry left foot to a position be
hind right keeping it a few inches off
the floor, (count 3). See [llustration
I11l. lmmediately swing it up and for-
ward in a pas de buret por delante as
hetore

(e¢) Make two more pas de buret
por delante right and left

(1)  Raise nght leg making the Little
hop as in pas de buret por delante
(count 1). Bring it down across left
and make a complete turn on balls of
both feet, (counts 2 and 3) and ani
tude final as at end of first copla

I'he arm movements in the pascos and
pasadas are the <ame throughout the
dance. In step (b) of Part | make the
arm circle on (counts |, 2, 3) and in
step (¢) of Part | the arm circles on
counts 1, 2, 3, at other times the arms
are in second position. In the pas de
buret por delante make the large arm
circle using the same arm as the raised
leg.

Ihird Copla. Part 1. (a) Make
one paseo de Sevillanas to left.

(b) Step right foot to second posi-
tion, (count 1) and two stamps of left
foot in front of right, (counts 2, 3).

(¢) Make a pirouette and a quar-

(Continued on Page J0)
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SYLVIA TELL. FORMER PREMIERE DANSEUSE
WITH THE CHICAGO CRAND OPERA COM
PANY AND LATER PREMIERE DANSEUSE WITH
THE SAN CARLO CRAND OPERA COMPANY
WHO IS THE PRESENT HEAD OF THE DANC
INC DEPARTMENT, HORNER INSTITUTE
KANSAS CITY CONSERVATORY
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SUNNY DAY A CLEVER PORTY
LAND DANCER WHO HAS
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/ NAOMI DE MUSIC OF SEXTETTE RIO REITO

e ZIECFELD'S THEATRE. NEW YORK CITY, I8
A MARY ANN WELLS DANCER
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ELIAZBETH OMENSTEIN, A TAL

ENTED McADAM DANCER WHO WAS

AWARDED SILVER TOE SLIPPERS IN

A RECENT NATIONAL PACEANTRY
CONTEST
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OLLYWOOD, was the opening

number of Gladys Hight's “Ballet
Unique" presented with great success in
the Eighth Street Theatre in Chicago
on May 25th.  According to critics the
juveniles whe composed the cast charac
terized and caricatured such famous
Hollvwoodians as Mae Murray, Dolores
Contello, Antonio Moreno, Nazimova
Mack Sennett’s Bathing Beauties, Our
Gang, Will Rogers, and others
in dance and pantomime that
was not only highly amusing
but a manifestation of unusual
ability,  “The “Ballet Unique”
consisted of three parts, the first
“"Hollywood™, and the second a
group of beautifully costumed
dances and pantomimes in which
maore than fifty of her most ral
ented pupils participated.  The
third part of the program was
a wonderful “Bachanal™ which
wis acclaimed an exceptiomally
good piece of acting. pantomime
and dancing

WO companies of Pern-

Mansfield Dancers are
now plaving the Loew's Circun
on contracts which have booked
them ahead for a vear. The
popular “Squirrels and Girls”
act featuring Virginia  Mans
field and Alice Mickey, were
first to start, followed soon
an equally successful presenta
tion of “"Color and Rhthin
featuring Jeanne Fuller. A
third compamy is now preparing
an act which will be produced over the
same circuit this summer.  Dancers from
the Perry-Mansfield Company are ac
claimed for their charm, strength and
extreme agility as well as their vitalin
and exuberant vouth, These qualities
combined with novel effects in scenen
and costumes make a splendid presen
tation and make the girls from Colorado
popular in each city they play.

LEALM  of the

ISS KATHERINE LAIDLAW,
presented a number of her pupils
in recital at the Heilig Theatre in Port-
land, Oregon, recently. It was a long
and elaborately arranged program. pre-
senting a plethora of solo dances and en
sembles which reflected creditably upon
the performers themselves and their ac-
complished teacher as well
The Pertland papers were long in

RYAN SCHOOL OF DANCING IN LOS ANCELES

their praise of Miss Laidlaw’s “Swan
Lake™ ballet in which the premiere dan
seuse herself took an important part
The beauty and charm of the entire per
formance was acclaimed by all who wit-
nessed it and execution of the dance
numbers is said to have rivalled, in poimt
of finish, most professional presenta
tions while the stage and lighting efiects
unmistakably bore the mark of an expent

DANCE

ATRICIA PERRY and pupils of
the Patricia Perry School of the

Dance presented a highly colorful dance
program at the Woman's Century Club
Theatre on Friday evening. May 27,
which was well received by the audience.

The first part, a snowflakes ballet
with fifteen of the advanced pupils in a
group of difficult ballet numbers and
beautiful tableau, featured the solo
dances of Miss Perey and her
pupil Margery Brandt.

The second part of the pro-
gram conssted of a varnety of
national. character, and inter
pretative dances by children
from five to ten vears of age
which drew the admiration and
applause of the entire audience
not only because of their clever
dancing but of the professional
wav in which they put vver each
number

I'he feature number of the
last part of the program was the
Spamish dance. An interesting
comparison of the two types of
Spanish dancing was given in
two parts.  The first was ren
dered by a group of six dancers
and expressed the verve and fire
of the Spanish Gypsy I'he
other was danced by Miss Perry
with the stately grace of the
Castilian.  Miss Perry studied
Spanish dancing with the Can

FLORENCE GAYNORE, BALLET INSTRUCTOR AT THE ERNEST £ Nos

Foremost among her pupils
who are now making good as
professional dancers are Dorothy Rich
mond who joined Ziegfeld's Sally Com-
pany, and later was featured on the Pan
tages, Dorothy Merithew who was com-
plimented by Mme. Pavliowa, and is now
on the Keith-Albee circuit, Lillian Fair-
child with her own act on Keith, and
Mabel Fortnay who has just completed
a ten months” tour as a member of Earl
Carroll's Vanities,

N preparation for her next Profes-

sional contract, Adoree Roffini, noted
dancer who traveled for four seasons
with the Pavlowa Ballet in this country
and abroad, toured the Orpheum Cir-
cuit for two seasons, and three seasons
was featured dancer at the Palais Royal,
New York City, and who has had the
advantage of many Professional Schools
in New York and Europe, selected the
McAdam Normal and Professional
School of Dancing for an extensive
course of training.

Miss McAdam
extends an in-
vitation to all out of
town teachers who
are attending any of
the Normal sessions
in Los Angeles, to
visit her classes any
Wednesday evening
during July and
August,

ISS MARY

MEAD, an
assistant teacher in
Mr. and Mrs. Fen-
ron  Bott's Private
School of Dancing
in  Dayton. Ohio,
arrived in Los An
geles last week to
commence her stud-
ies with Earle Wal-
lace during his Sum-
mer Master-Class
which opens on Julvy
Sth., Miss Mead
was preceded by a
letter from Mr
Bott, who is former
President of the A.
N. A.. commending
her to Mr. Wal
lace’s personal at-
tention and explain-
ing her exceptional
ability which has de-
veloped in the Bott
School as well as
with Mascagno in
New York during
the past two sum-
mers. Although ex-
tremely young, Miss
Mead gives promise
of becoming an exceptionally fine teacher,

EARL KELLER presented her

Thirteenth Annual Children’s So-
ciety Vaudeville at the Philharmonic
Auditorium in Los Angeles, on June 4th,
for the benefit of the Homeless Chil-
dren’s Fund of the Native Sons and
Daughters of the Golden West. From
the moment that the curtain was raised
on the Cradle Song, a clever arrange-
ment in which thirteen tiny tots under
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four years of age, and their dollies, were
featured, to the Spanish Dance, with
which an equal number of advanced and
artist pupils closed the performance, the
evening was highly successful.

The stage presence and unusual poise
of the children who were presented in
several ensembles was particularly inter-
esting. Although scarcely more than
kindergarten age, they executed the
clever steps which Miss Keller had ar-
ranged, with amazing lack of self-con-

FREDERICK WINSETT, A YOUNC PROTECE OF EARLE WALLACE, WHO WILL SOME
DAY TAKE HIS PLACE IN THE FRONT RANK OF AMERICAN MALE DANCERS

sciousness and on one or two occasions,
such as the refusal of a parasol to open
at the appointed time, or the unexpected
ascent of a balloon, proved the quality
of their training, for in either instance
the victim of circumstances must have
been under five, yet she continued with
the company, sans balloon or with para
sol closed, overcoming a child's perfectly
natural instinct to retreat in embarrass
ment.

The solo numbers which featured the
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evening were particularly noteworthy
and although the entire program was
well-routined and staged, several num-
bers deserve special mention

Virginia Solomon, a wee little mite
whose technique in recitation, song
and dance was enlightening; Douglas
Cowan, a tow-headed youngster with big
brown eyes and clever feet that execute
some ntricate tap routines; and Bell)'
Louise Houghton, whose eccentric dance,
The Bellhop, was a triumph, were out-
standing among the
younger pupils,
while Virginia Mae
Ashcraft who did a
clever “Patriotic
Dance”, and Jane
Vaughan as “The
Diamond Girl"”, dis-
tinguished the inter-
mediate groups. A
routine of arm
movements was pre-
sented by the ad-
vanced class and the
graceful spectacle
was met with signal
appreciation. F le a-
nor Marek in an ec-
centric dance, “The
Ash Can™, and her
toe number, The
Jockey Dance,
which appeared later
on the program,
showed exceptional
talent, as did Car-
roll Fay McMurtrie
in a Russian Dance.

Geraldine Keleher
in “Flapperette”
gave a splendid ex-
hibition of good pan-
tomime as did also
Marie Louise
Brown and John
Blades in the “Flir-
tation Dance.” The
“Skaters Dance”,
with Marie Louise
Brown was a grace-
ful exhibition waltz
and Cecilia Mae
Fischer's “Pas Seul”
which was followed
later by her “Flame
Dance™ was enthusiastically acclaimed

“The Whirlwind” was a fanciful
number that afforded Helen Orr a splen-
did wehicle for her ability, and the
“Wood EIf”, arranged for Beryl Camp-
bell was equally successful. “A Novelty
Dance, Dorothy,” was an exquisite toe
solo written for Dorothy Corrine Mur-
ray and gracefully executed by her.
Doris Banks in “The Rose,” and a num-
ber of others were a sincere tribute to
Miss Kellers tireless efforts.
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THE INFLUENCE OF THE

DANCE ON FASHION

(Continned from Page 7)
Those
history

n such horrifvingly short skirts,
who sent regrets were very few
tells us, and those who attended in the
new garh enjoved the dance as they
never had before,

Quick to recognize an
Dame  Fashion
upon the scene smiling graciously upon
all who had conformed and looking with
unseeing eves upon those whao disdained

apportumity,
immediately  appeared

until the poor wretches sent, post haste
and had their ward-
remodelled

for a seamstress

robes entirely

After this triumph, Fashion and Terp-
sichore agreed to rest upon their laurels
and  they

maother's dayv, when they

dd «w unul great-grand
set sail across
the acean and took a hand in America’s
stvling.  Terpsichore came first,
ing with her the Minuet a dance that
hearts aquiver with its ro-
Full skirts and long
were the vogue and the pointing toe and
gently gliding steps necessitated the lift-
ing of the frock a trifle that it would not
to trip. The d
popular bevond all expectations, and lo!
one day, Fashion arrived with the dec

bring-

st voung
mance and beauty

Cause one e became

laration that a new maode must be adopt
ed for practicabilin's sake in dancing
the minuet,  With scissors deadly sure,

she  shontened  Great-Grandmother's
skirts, oh! frightfully, and then, tha
her e, W hen |m|mm| ll‘lt'ﬂ be a wee
bit discernible, she draped the whole
skirt in a quaint sealloped effect! After

for the next two hundred
cantent o

this triumph

vears, each was retain her

individuality and Terpsichore would be
still keeping the pact, had not Fashion
become overly enthusiastic at the ob
vious possibilities of the Merry Widow
Waltz, a decade or more ago!

I'he wonderful waltz rhathm st 1o
the lilting melody of the Merry Widow
had outdone any of her previous suc
cesses, and the Goddess of the Dance

was proud of the lovely steps which were
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being waltzed wherever a group of peo
ple gathered for a social evening, when,
of a sudden, the discerning eye of Fash
on saw the picture hat drooping under
its weight of plumes which the star of
each Merry Widow Company was wear
ing, and like wildfire spread her dictum

“large chapeux—call them Merry
Widow hats!" Within a fortnight not
a group of women was to be seen but
at least one was sponsoring the Merry
Widow vogue.  Terpsichore, who had
become quite modern said with a shrug
“It's 10 be expected she's been aping
me for centuries, but you know, | really
don’t mind—it’s good publicity!™

Fashion ook

overhearing, of course
the remark to mean that <he might have

a free hand to follow in the Dance's
footsteps, and so she did a few years
later by sponsoring the Tango skirt!

It came about this way: From Argen
tina Terpsichore imported the
and in all the gayv cafes ‘twas the only
number couples wanted to dance. Now
I'll defend Fashion to this extent, the
hobble skirts that were then in vogue
were much, much teo narrow to permit
of comfortable walking, let alone the
Spansh dance!  Se
within her

Tange

mtricacies of a

Fashion was really nights
b ordering them shit up the left side
practically to and decreeing
that bright colored petticoats should be

worn that the costume might be attra

the knee

tive, vet entirely modest!

On the left side, then, slits were made
and since that s the foot with which
Milady begine her dance. ‘twas a con-

But no sooner was the
I established than fckle
Terpsichore cried out, “Look here

I've
beautiful

\
venience indeed

o fhirmh

brought you a new  dance

the Maxine! Do it's wide, spectacular
if you Fashion's
skirts!  Acif a slit would mean am thing
to the Mavine!”
Poor Fashion, fo
and then, just
told vou, she did an

steps will, n tight

A noment "IQ‘ Was
In consternation as I've

‘about face™ and
forgetting that she'd ever urged narrow
skirts, and with a thought of

the pitiful vard of material that couldn’t

never

be “let out™ or stretched in anyway
extravagantly  demanded that  wide
skirts be worn.  Again in a matter of
days it scems, they became wide and
flaring—rtightly pleated in ar the waist,
they assumed tremendous proportions

around the bottom, and Milady swung
into the mavixve with never a fear for
the ripping of her skirt

The Charleston, not so long ago, is
another example of Terpsichore’s strong
with the insatiable Dame
Fashion. One of its cleverest moments
was the passing of the hand< before the
knees in a quaint slight-of-hand manner
and although skirts were short, Milady's
knees weren't vet visible when properly
gowned for the evening. Not caring to
be too drastic, Fashion compromised,
and sdlashed off a quantity of skirt in
the front, which she promptly added to
the length in the back, so that the even-
ing gown of a season ago was much
longer in back than in front. Thus it
retained a certain dignity but showed
strongly the Charleston influence

influence

Then. when the Black Bottom came
into vogue, clever Fashion cut off the
back. which made the frock appear
much, much shorter. and to show her
authority, decreed Black Bottom Hose
for street wear—hose with a square

point or jagged back of black regardless
of the color of the stocking

But alas, | tear me, lest Fashion will
have to forsake this mad chase in Terp
sichore’s footsteps. for certainly  <kirts
dare not be much horter. although the

Dance seems destined to continue in its
trend,  The
Fashion must
manifest Iin

present jazz influence of
the dance on

on, be

from now
other unles
Fashion is to become aware of her age
and return to a semblance of dignity
Even so | think that the freedom she
has given women in dress through Terp
nfluence will make it
difficult to retrieve and strive for longer,

wavs

sichore’s now

more cumbersome garments

American Dancer

daughter of Goon Dip, Chinese consul
Ernst Mcduley of the Mary Ann Wells Dancers of
Seattle, Washington

PHOTO BY McBRIDE STUDIOS, SEATTLE
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HE Christensen Brothers of Salt

Lake City and Ogden, Utah, are
rehearsing in Los Angeles for an act
which will be billed as the Le Crist
Dancers over one of the big circuits in
the near future. Lewellin Christensen
and Wm. F. Christensen are the teature
of the revue which includes Catherine
O'Donnell, Yyonne Mack and Frances
Pedlar and will be under the direction
of Chris B. Christensen

ERMAN KENIN, director of the

popular dance orchestra of the
Multnomah Hozel in Portland, Oregon,
has just finished four recordings for the
Victor Talking Machine Company. His
peppy dance music has long been the
pride of the Northwest, and now that
Victor have undertaken to popularize
him and his musical colleagues, Portland
is evidently destined to add another to
her Hall of Fame,

B()l‘l BURNETT and Eula Hoff
Ratliff dancers who have been with
Jack Partington's presentations for Pub-
lix Theatres for the past while, con-
cluded their engagement with Sunshine
and Rain, a clever act which showed
at the Granada in San Francisco and
the Metropolitan Theatre in Los An-
geles.  Their adagio work has been ac.
claimed by critics as exceptionally fine
and they are already the recipients of
mamy inducements to ph\ other circuits,
but a decision has as vet been deferred.

Ri IBIN HOOD, as presented in the
Hollywood Bowl on June 14, 16,
and 18 was a spectacular pageant worthy
of its first position on the Bowl's Sum-
mer Program. More than five hundred
performers composed the cast which was
well-handled and included many good
voices and some clever dancers. The
dance steps were few but made up in
quality what they lacked in number
This part of the production was under
the direction of Edith Lindsay, well-
known Hollywood teacher who achieved
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signal success in the drilling of the raw
recruits for the presentation. Particu-
larly outstanding was Owo K. Olesen’s
exquisite lighting of the stage and the
hills which formed the background. Es
pecially was this true of the second act
when Sherwood Forest was transformed
into a veritable Fairvland of color,

DORIS WALKER DOINGC THE BLACK
BOTTOM
FANCHON & MARCO STAR

ARRY CARROLL and his com-

pany are plaving the coast again
on Orpheum time in a new arrangement
which is not any noticeable improvement
over last year’s poor show. The danc-
ing in the act is not worthy of any par
ticular mention except in one or two

isolated instances and the lack of dignity
and entire absence of sequence which s
noticeable throughout the performance
sadly overshadows whatever good points
the dancers in the act might have. One
of the most hopeful aspects of the ar-
rangement, however is the pantomime
work of the California Collegians which
is more or less clever in spots and not
bad in comparison to the rest of the pre
sentation,

HE opening of Cecil B. DeMille's

“The King of Kings" at Grau-
man’s Chinese Theatre, resulted in a
number of after-theatre supper and danc-
ing parties being held at Brandstatter’s
Hollywood Montmartre Cafe. Jaque-
line Logan, star of “The King of Kings”
gave a supper party to a dozen guests.
Sid Grauman entertained the Count of
Beaufort, Mr. McCloskey and Mr. Josh
Marks. Others entertaining with din-
ner parties were Bob Tribby, Edna May
Cooper, Mr. and Mrs. John Bowers
(Marguerite de La Motte), Mr. and
Mrs. Jack Holt, Harry D'Arrst and
Mr. and Mrs, David Butler.

Other guests of the evening were,
Miss May Robson, Mary Philbin, Ruth
Roland, Phil Kohner, June Marlow,
Eddie Laemmle, Priscilla Dean, Evelyn
Brent and many others,

On Friday when University of South
ern California night was celebrated at
Brandstatter's Hollywood Montmartre
Cafe, Mildred Northmore, a student in
the university who is making a name for
herself in films, entertained the follow-
ng: Lenora North, Alice Johnstone,
Bob Tribby, Edward Prigge, Stanley
Sheldon and Dorothy Von Kleinsmid

The Hawaiian atmosphere motif was
carried out Saturday evening with the
Hawaiian entertainers officiating. Gloria
Swanson, looking more beautiful than
ever, was hostess to a dinner party with
her guests including Helen Costello,
Eddie Cain, Mrs. Albert Parker, Flo
Belle Fairbanks, Douglas Fairbanks. Jr.,
John Bales and the Marquis de Falaise,

™

During the evening Miss Swanson
danced with Douglas Fairbanks Jr. and
the couple showed that they probably
had no superiors in the art of gliding
over the dance floor while executing the
intricate tango, onc-step and black bot-
tom

Betty Blythe was hostess to Mr. and
Mrs. 1. P. lllitch (Kathleen Clifford)
Vera Knight, Rapello Diaz, Paul Scar-
don and Vova George. \iss Blythe
awarded the prizes to the winning couple
of the dancing contest, which was won
by Danny Dowling and Maris Davis.

HREE year old Viola FEssen,
known to radio listeners-in as little

“B. B.” of Radio KHJ, the Los Angeles
Times. is a talented dancer as well as
an actress of unusual ability. This child
whose nickname is an abbreviation for
Bulgarian Baby, came to this country
with her parents two vears ago, and is
said to be a natural born tragedienne
of exceptional ability.  Authorities say
that she has no equal in all the world
and because her stage tears have never
vet failed to cause an entire audience to
weep with her, she has been given the
appelation, “Spirit of Sarah Bernharde.”
Coupled with her dramatic ability,
Viola possesses remarkable dancing talent

THREE YEAR OLD VIOLA ESSEN WHO
DISPLAYS REMARKABLE DANCING AS
WELL AS HISTRIONIC ABILITY

and has already become quite proficient
n the art.  She 1= one of the many prom-
inent and talented child artists who will
appear on the program at the dance
recital to be given this month by the
\Misses Breon and Darrow in whose
Hollywood studio she has received her
entire dance training.
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ICKY HILLQUEST and Lenore

Martin, pupils of Ben and Sally,
in Long Beach, are the featured team in
Fanchon and Marco's “Tassell ldea”
now playing the de luxe West Coast
Theatres. Their excellent work has won
them the hearty applause of the audience
at cach pe:formance and a number of
critics have commended the apparent ease
and grace with which they execute the
dithcoult postures and tricks which the
number requires. Tt is significant that
this team were the first to enroll with
Ben and Sally upon the opening of their
Long Beach Studio nearly a vear ago,
and since that time have received all of
their training in the beach studio. Sev-
eral other teams trained by Ben and
Sally are achieving popularity. not alone
in the adagio field but with exhibition
ballroom dances as well,

HE annual recital of the students

of the Peggy Gene Studio of the
Dance in Los Angeles was held on June
22nd. in the Gamut Club. The tiny
performers who participated in the pro-
gram were a tribute to Miss Gene's
cleverness in training children and be
spoke the reason for her increasing rep-
utation as a child's teacher of unusual
ability The gorgeous costumes and
clever staging of the various dance acts
contributed greatly to the success of the
evening. Pupils of all ages, ranging
upwards from three iears were featured
on the program. many of them dancers
who are appearing professionally on the
West Coast and other circuits,

N response to enthusiastic  requests

from admirers of her work, Trini-
dad C. Goni presented a repetition of her
recital given earlier in the year, at
Music Arts Hall. on June 17th. The
artist pupils of Senorita Goni who had
made the first performance so success
ful appeared on the second program and
their offerings were received by the
audience  with  thunderous  applause.
The Spanish dance numbers of Marian
Gatton and Jessie Gordon Durr were
particularly noteworthy and these two
little girls may be expected to make their
mark in Terpsichore’s realm.  Tuni-
siene. the dance which Rita Tores did,
was also well received as were both of
Trinidad Goni's own solos in which she
was gorgeously costumed. At least two
of the dancers who were presented are
booked for a summer engagement over
Pantages circuit

HE team of Mitchell and Durant,
tap dancers, on Fanchon and Mar.
co's West Coast Theatre Circuit, prove
themselves exceedingly adept to acro-
batic work, Their “Conception of Two
Acrobats” is one of the cleverest bit of
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comedy “take-off”” seen in a long time.
The demand from the audience for
“more” s unrelenting and the team is
forced to stop through utter exhaustion.

N understanding of the dance is

important to a stage career,” ac-
cording to Mlle. Prager, of Los Angeles,
“because the development of the body is
quite as necessary as ‘Voice' which in-
cludes dialogue, phrasing, inflection, etc.
and “emotion™ which covers the actor’s
feeling and thus produces expression.
Through the development of the body,

or “action” in professional parlance, each

MLLE PRACER
AND TEACHER

PREMIER DANSEUSE

gesture and movement is brought into
proper coordination with the voice and
emotion.  Therefore, with these three
tactors under absolute control, one can
warcely be prevented from becoming a
good actor

“But the dance is more important to
the body development than any other
form of training for the body is like a
fine musical instrument and when its role
demands that one be tense or relaxed at
will, grace, poise, balance and rhythm
are all called into play and these quali-
ties must be gained through the medium
of the dance.”

Mlle. Prager concludes, I cannot lay
too much stress on the necessity of the
dance in relation to the stage. To be
able to carry one’s self well, to use the
hands to advantage, to know that the
contour of the body is in strict accord-
ance with the situation, no matter what
it may be, is one of the greatest attributes
of the true actor.”
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ROSARIA

(Contiuued from Page 13)
teacher not only used her own pupils in
the ballets and her feature dancers in
the «olo numbers, but recruited from the
other studios as well, so that scarcely a
school of dancing in Portland wa< not
represented. A large number of the
dancers were Portland girls who re-
sponded to the general invitation of the
Rise Festival management to take part
in the ballets and their reward was a
three months period of intensive training
b Portland's best known dancing teach-
ers, and a week of actual stage exper-
ience during the presentation of the spec-
tacle.

The finished ballets were works of
art, with their colorful costumes and
gaily colored scarfs serving to carry out
the great theme of the pageant. The
st of the Rose Festival was cleverly
portrayed throughout the entire produ
tion by Miss Alma Wertley, a talented
dancer whose graceful dancing a< the
“Spirit of the Rose.” enchanted all who
witnessed the spectacle.

The beauty of the dancing and the
picturesqueness of the scenes was made
even more lovely by the wanderful music
which  Charles  Wakefield  Cadman,
America's foremast composer, wrote for
“Rosaria,” and its rendition by Oregon’s
most celebrated musiciams.  The music
for the Oregan episode of the pageam
wias written and directed by Harker Per-
kins, Portland pianist.

Mechanical genius, 10, was called
upon to make the artistic triumph of
Rosaria a practical one.  As a result,
mn unigque stage was evolved which soon
hecame one of the features of Partland’s
1927 pageant.  The largest ever built
for pageantry, it embodied the most un-
usual and spectacular teatures vet con-
ceived for such presentations.  One of
the  outstanding  developments was a
steam curtain, through which the dancers
plunged, as in the picture below, with
hair flving and a soft mist of fog en
veloping them.  “The spectacle was one
to thrill the most jaded of audiences
The efiect was further enhanced by a
clever lighting unit which greatly in-
creased the charm of the production,
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In Hemoriam

Victoria Andalft, talented
seven vear old daughter of
Mr. and Mrs. Albert Andalft
of Phoenix. Arizona, died sud-
denly in that city on April
15th, after o three days illness
of pneumonia, according to
word just received here.

The news was a distinet
shoeck to friends and admirers
in  Arizona and Califernia
where she had danced and
studied, and she is deeply

mourned by her classmates at
the E. Paula Revara School
of Dancing at Phoenix and in
several Los Angeles studios.

Her unspoiled charm and
winning personality combined
with an exceptional gift for
dancing endeared Viectoria to
all who knew her, and made
her an unfailing inspiration
to the children with whom she
was associated.  Her loss is as
keenly felt by them as in the
dance world in which she was

i expected 10 make her mark
within the next few years,

A counterweight system for changing
the great scenes was  installed, and
|"'l\fd mam tmes over s fm\"’"l\ h\‘
changing the main drops, which were
one hundred and twelve feet long and
twenty-four feet high, in a mavimum of
15 seconds,  An idea of their great size
can be gleaned from the fact that these
drops were too large to paint in am
studio in Portland, so a plan was devied
whereby  the canvas was stretched on
frames in order that the scenes might
be painted out-of-doors ar the stadium

Cooperation was undoubtedly the key-
note of this pageant's success, and Port-
land, long known as the Rose City, »
to be congratulated for such a splendid
production as that of “Rosaria”—the
spirit of the Rose Festival,

FOREIGN NEWS OF DANCERS
CORRESPONDENCE OF
GEORGE SARI

A new Russian dance by order of the
Soviet teachers and dancing master has
been composed to take the place of the
Charleston.

- . .

At several fashionable London Hotels,
the Black Bottom is officially barred.
They have come to the conclusion that
the Black Bottom is an utterly impossible
dance for the general public. They have
a new tango which is fast becoming the
rage.

. . -

An English paper sayvs that “Prince
Henry" is a much better dancer than
the Prince of Wales, though not s spec-
tacular, that he is content with a few
variations, and does not go in for the
intricate foot work that the Prince of
Wales does.

- - -

Scotland Yard stopped two acrobatic
dancers at the Embassy Club, Old Bond
Street, London, recently. The complaint
was that the dance was hoth dangerous
to the diners and the dancers

. - -

Florence Walton, former wife and
partner of the late Maurice, is to appear
in a Patis Revue with Georges Carpen-
tier, the bover.

. o .

The Villa of lsadora Duncan at
Neuilly near Paris may not be sold by
public auction after all, but through a
scheme organized by her many kind
friends, she may retain it for the rest
of her life.

- - .

A novelty dow motion dance is being
danced in the south of France with great
success by Divina and Lawrence Charles,

. ..

The season of Opera and dancing.
opens again this vear in July at the
Municipali Teatro, Rio de Janiero.
This is brought every vear directly from
ltaly by impressarrio Mocchi Madame
Julie Sedowa, who was Prima Hallerina
the last several seasons,

Affaire’”; Gracella and

634 West 15th St.

Sixth Annual Teachers Normal Course, July 5 to 30,‘ Inclusive

Learn the technique that made famous such Belcher trained dancers as Lina Basquette, America’s prima
ballerine who for two years was starred in the Ziegfeld Follies: Dorothy Dilley, two seasons featured i the
Music Box Revue and now the dance lead in “Oh, Ernest”; Kenneth and June, the sensation of European
Night Clubs: Beth Beri. two years premiere danseuse in Kid Boots” and now featured in “Le Maire's
Theodore, and Carolyn Smith and Ed Cezart. all four Keith and Orpheum head-
liners—and others 100 numerous to mention who are equally '"‘o"l." and successful.

INFORMATION ON RE

ERNEST BELCHER School of Dancing

LOS ANGELES

The American Dancer

Twenty-seven

Jome little Priowr
FOLK-DANCES

Dashirg yourng troupers are these Pondo Boys in
stylish kilts of reed straw and ouzz«ual with
whale clay X :%% u’f bakwala® ;
w o " thew M
During the 3 monihs the dance is in k&“&%&‘%ﬁw
progress they may not look al a woman bul when in Southern M ry. Thew costume s a
1213 over they are consideved ready o lake awife one -‘g‘a:ur“xuuq su#”:n resrerved for gala
s -

Fack yeur, grg the 1;.; fow mdaana. mt_%ﬁ,:
exagplon. perwod,the Abbols

Dance is performed at 4u£pmm.m
England. Twelye male dancers with deer shulls
b their sRoulders compose the company, and

L
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Change Your
Tune for the
West

ee ACK  away vour sweet, slow

music, bovs, we're poing \West
ward and that means we'll have to play
plenty hot',

That's the word Goodwin Guoldie, late
of the Keith-Albee circuit passed around
when he entrained with his famous Cali
fornia Red Jackets for the Pacific Coast

I"hey 've come directly here from Flor-
ida to open the new season at the beau
tiful Redondo Beach Ballroom and their
fame as melody makers preceded them
here. “I'he sort of music that enchanted
Florida and set Chicago in a whirl,
is not the music the Western dancer
will hear, however! Not at all, for
according to Mr, Goldie the far-famed
Western pep exemplifies itself in dancing
even though the “Who-ooo-peee” of
the cowboy is no longer resounded in our
CIty streets.

“Novelties and ‘hot stuff’ are in de-
mand by dancers here," according to this
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popular leader, although throughout the
East and particularly in the South from
whence he returns, the cry s for “sweet
er” numbers,

Popular in Florida were, “The Wat
ers of Minnetonka Indian Love Call
and the “Meditation from Faust™ adapt
ced to dance time. In California and
other Western states, on the contran
the inclination is toward the jazzier types
of music and particularly  are  the
“stomps” popular. My Goldie's orches
tra is prepared to play the “Albam
Stomp™ and the “Memphis Sprawler
on numerous occasions with just a mere
sprinkling of such Eastern favorites as«
“Song of the Wanderer,” “Russian Lul-
laby™ “Blue Skies™ and the like. Con
trariness is ever a human trait, however
o it's not surprising to find that in
direct contrast to the demand for “hot™
music here, the dance tread is as much
toward the waltz as any other dance!
The G
ing to its leader, will play a waltz ar
least every third dance, and yet in East

wdwin Goldie orchestra accord

ern clubs and cafes, three waltzes in an
entire evening is enough to make the
orchestra unpopular for a season! What
the fox-trots and faster dances lack in
sweetness the waltz makes up, too, for

in accord with popular demand, they’ll

only play the dreamiest, most harmonious
waltzes!

I'was e'er thus an orchestra
comes westward to play “hot music” tor
slow or medium dances, and in Flonda
they've been plaving “sweet music” at
break-neck speed! Consistency, where
art thou?  Fast tempo, sweet music
smooth dances—that's Florida! Medium
tempo, “hot” musac. shutfle steps—that’s
California!

In one thing alone do these two parts
of the country remamn agreed—and that's
hes
tra.  Both sides have voted the Cals
fornia Red Jackets as music masters par

excellence and both claim to

in their opinion of a good dance orc

know good musc when they hear
At any rate, the novelty effects which
Mr. Goldie invokes are popular both
here and elsewhere, the singing voices
of the personnel are all good and at least
one good dancer is retained to do novelty
stunts and a perfect wealth of ideas for
clever pantomime and execution seems

always to abound

But remember this, it's straight from
the heart o far as Goodwin Goldie
concerned—if you have an orchestra and
you want to make a success on the
Pacific Coast it's “hot” music vou'll
have to play as soon as the West begins!
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THE NIGHTINGALE'S SONG
A lens study by Wayne Albee. McBride Studios

Seattle, especially pused for the American Dancer
by Caird Leslie, former member Adolf Bohm Ballet
and present head of the Dancing Department in the
Cornish School, Seattle, Washington. (Upper.)
Carrd Leslie and Marta Courtney in a lens study
posed for the American Dancer. Photo by Wayne
dlbee. VMcBride Studios. Seattle. (Lorcer right.)
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REGRET
Softly, stealing ‘neath the magic
Of the silver sheen of night,
Notes | pray will pierce your slumbers:
Notes of Love | send in flight,
Chords that haply tremble sadly
As my fingers pluck the strings,
For remembrance makes me woeful,
And each note its teardrop brings
| am here beneath your window,
And with halting fingers try
To tell you that I'm sorry
That last night | made you cry

—Anonymous.
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LLAS SEVILLANAS

(Continued from Page 17)

ter to the left, (counts 1, 2 and 3) w0
that the dancers’ right shoulders are
nearest cach other and instead of direct-
Iv facing each other as in all previous
steps, one is facing up stage and one
down stage, the left arms up and right
arms across chest as in the attitude and
the dancers looking at each other over
their shoulders. See Tlustration 1V,

(d) Make with the right foot three
sntenidos as follows: Point toe of right
foot to second position, (counmt 1).
Carry it back near left foot as in count
4 of the pasco de Sevillanas, (count 2),
and hold (count 3). This is done three
times using 3 measures of music.

(e) Make a pirovette and a half to
right (counts 1, 2, 3) and repeat the
three sostenidos with the left, the left
shoulders of the dancers now being near-
est together.

(f) On the third sontenido with the
left foot, instead of holding count 3 step
to second position left on (count 3).
Carry the right foot to third pesition
front, (count 4), step left foot agan to
second position, (count 5). The dancers
are now changing places and passing
back to back. Carry the right foot to
third position back piveting slightly <«
as to finish facing each other, (count 6)

Part 1. (a) Make one paseo de
Sevillanas to the left.

(b) Step right foot to second posi
tion, (count 1) and stamp twice with

left foot in front of right, (counts 2

and 3).

(¢) Make onc matalarana to night
as follows: Step right foot to second
position, (count 1), make a little jump
to right bringing both feet together in
third position left in front (jere as
semblé), (count 2). Point right foot
in second position, (count 3), See Nlus
tration V', Bring right foor e third

ILLUSTRATION V
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position back of left, (count 4), bring
left to third position back of nght,
{count 5), bring right to third position
back of left, (count 6)

(d) Repeat the Matalarana to left
and night.

(e) Step left foot to second position,
(count 1). Cross right foot over left
and make the turn on the balls of the
feet as before, (counts 2 and 3).

(f) Make one pasada de Sevillanas
changing places. On the third count
of the matalaraina the body should b
bent to the side on which the foot is ex-
tended and the arm pointing down to-
ward the foot. On counts 4, 5 and 6
describe the large arm circle on same
side as in the pasco.

Part I11. (a) Make one paséo de
Sevillanas to the left.

(b) Make one pasada de Sevillanas
crossing again to change places.

(c) Step toward each other on the
left foot atr the same time turning so
that the dancers’ left shoulders are near-
ost together, one facing up and the other
down stage as in Part | third copla,
(count 1), point right foot to second
position (count 2-3 )making sostenido
on outside foot. Make two more sos-
tenidos as Part T but making them on
outside foot.

(d) Step left foot to second posi-
tion, (count 1), turning slightly to lefr,
Cross right foot over left completing
turn, (count 2), the dancers are now
changing places. Place the left foot be
hind the right (count 3). The dancers
should by now have changed places and
stand facing each other, feet in third
position.  Step inward on right foot
turning so that right shoulders are near-
est and make the 3 wntenidos outside
with the left foor,

(e) Cross right foot over left and
make the usual turn on the balls of the
feet ending the copla with the attitude
final of the first and second coplas.

Fourth Copla. Part |. (a) Make
one paseo de Sevillanas to left, (counts
1-6)

(h) Step right foor 1o second posi-
tion and two stamps in front with left
foot, (counts 1, 2, 3).

(¢) Make one pirouette to left end-
ing with night foot behind, (counts 1-3).

(d) Raise right leg directly to side
and lower it to third position front,
(grand asemble). bending the knees
shightly as leg comes down, (counts 1,
2. 3). Raise same leg again letting it
fall to third position back, (counts 4,
5. 6).

(e¢) Step left to second position
(count 1) and two stamps in front with
right foot. (counts 2, 3).

(f) Make a pirouette to the right,
(counts |

(g) Repeat the assemblés (step d)
with the left leg. (counts 1-6).

ILLUSTRATION VI

(h) Make a pasada de Sevillanas
changing places.

Part Il. (a) Make one pasco de
Sevillanas to left, (counts 1-6).

(b) Step right foot to second posi-
tion, (count 1). Stamp left foot direct-
Iv behind right, (count 2). Step left
foot to second position, (count 3). Step
nght foor behind left in third position
taking the weight, (count 4). Tap left
foot in place, (count 5). Take a long
step forward on the night foot at same
time turning to face left. The dancers
are now changing places back to back,
tcount 6). Place left foot wn third
position behind  right completing  the
turn and facing each other.

(¢) Step right foot to right and
place left foot in third position back
and make two pas de buret por delante
as in the second part of the second copla,
one with the right foot and one with
the left

(d) Repeat step (&) but leaving out
count | and commencing with the stamp
on left foort as in count 2, completing
the rest of step (6) which returns each
dancer to their original place.

(e¢) Make one pirouctte to left and
one pasada changing places.

Part 111. (a) Make one pasco to
the lefr,

(b) Step night foot to second posi
tion, (count 1). Tap left behind nighe,
(count 2). Step left back to second
position, (count 3). Step right to third
position back, (count 4). Tap lefr foor
in place, (count 5). Nlake the long
step with right forward and turning
left, changing places back to back and
ending with left in third position back
the dancers facing each other, (count 6).

(¢) Tap right in place, (count 1)
Step left to second position, (count 2).
See Hlustration 1'l.  Place rnight in
third position back. (count 3). Tap
left in place, (count 4) and make cross-

ing again as in count 6 of step (4). This
is called El Careo and s made in a
«uare as described.

(d) Repeat steps () and (¢), the
careos and on the last crossing take the
usual attitude final but making a little
extra turn so as both face forward

There should be a circle made with
both arms during the pirouettes in this
copla and a larger arm circle with the
same arm as the leg in the assembleés,
In the careos make large arm circles
with the left arms when crossing on
right foot and a circle of right arm
when stepping to second position with
left foor.

LA DANSE MACABRE
(Continued from Page 10)

a combination of the verbs “to make”
and “to break.”

According to M. Boutarel, archaeoli-
g of Auvergne, the word macabre
still frequent in the patois of Auvergne
and Limousin means, in French. ma
chévre (my she-goat), and, in patois, ma
cabre, and alsu signifies the musette, an
instrument often seen in the hands of
Death

Prof. Massmann, in trying to explain
the etymology of the word, mentions the
Rachuber, or Dance aux Epées (sword
dance) performed in the village of Cor-
vierss in Haute-Dauphiné. The word
could also have descended to us from the
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THE JESTING MAESTRO OF JAZZ",
BEN BERNIE, WHOSE FAMOUS ROOSE
VELT HOTEL ORCHESTRA IS COMING
TO LOS ANCELES DIRECTLY FROM
NEW YORK TO PLAY A ONE WEEK
ENCACEMENT AT PANTACES THEA
TRE THE COMPANY IS FEATURED
ON THE BILL FOR THE WEEK OF
JUNE 2ITH

Spanish Moors; for example, “la danza
de la Muerta,” whose German transla-
tion would be “T'oden-tanz.’

And finally comes the Arabian “mag-
bar.” “makbarat™ and “magabir.” all of
which sigmify gravevard, and of all these

Thirty-one

versions, this appears to be the most
plausable and is recognized as such by
Van Praet, who discovered it, and many
other authorities, for when one compares
the words Danse Macabre with the
Arabian Tanz-d-Makabirn, one finds, al
most letter for letter, the two French
words so far regarded as problematical.

Most authors attribute the origin of
these dances to outbreaks of the Black
Pest.  One cannot but wonder if the vic
tims of these plagues performed the
Danse Macabre, knowing that Death
was near, mocking and leering, vet hop-
ing by the wild abandonment of the
dance to escape the clutch of his fesh-
less hands in the same manner that the
Neapolitans years afterward danced the
Tarantelle to prevent death from the
sting of the poisonous spider

All Life is but a passing show, and
we, too, dance the Macabre, led by the
Three Blind Guides

\We dance for the glory of Love or to
deafen our ecars to his sweetly haunting
voice ; we dance for the twisted smile of
Fortune and a single laurel leaf that any
passing breeze may blow away,

Always we wear the Jester's mask,
dancing with lonely hearts to the major
and minor harmonies in the grear Sym-
phony of Life, until at last we, too, are
called behind the curtain by the Third
Guide—Death—the Master of the
Show.

capes, and sombreros

Alegrias, etc

Complete dance routines such as the following will be taught:
o Malaguefias, Soleares, El Vito, Seguidillas Manchegas, Fado Portugues, Mexican Hat Dance (Jarabe
Tapatio), Flamenco Heel Dances including La Farruca, El Tango Flamenco, El Garrotin, Las Marianas,

224 SAN VICENTE BOULEVARD

uf/ma/mc//zg

SPECIAL COURSE

IN

SPANISH DANCING :

BY

GuiLLERMO DEeL Oro

For teachers, professionals, and advanced students for
four weeks, beginning July 5th

Course will include thorough instruction in use of castanets, crotalos or finger cymbals, tambourines, shawls,

For Information, Apply Secretary to Mr. del Oro

SANTA MONICA, CALIFORNIA

Sevillanas, Peteneras, Jota Aragonesa,

TELEPHONE: SANTA MONICA 25731
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Summer Sessions 1n Los Angeles

Lox Angeles as an art center has long
been renowned: Los Angeles as the
mecca for all who seek sunshine and
flowers. beauty and happiness is firmly
established, but now comes another
feather to add to the City of the An
gels’ cap!

The mereasing popularity of this city
among those who spend their summer
vacation days in intensive study to pre-
pare for the fall terms is making this
city a seat of summer sessions,

Climatically it is ideal. and also geo-
graphically, for here where the ocean
and the mountains meet, where summer
is eternal and the entire vear a vacation
'illlf. one mas \n\'\'('“’u"\ (1mhlnf \llld\
and play.

Adjacent are the beaches with their
many divertissements and on the other
hand the mountains rise majestically,
nestling hundreds of resorts in their
myriad canyons and lake basins,

It is really small wonder that such
well known teachers as Ernest Belcher,
Serge Oukrainsky and Andreas Pavley,
the Denishawns. Norma Gould, Earle
Wallace, Ernest Ryan and Guillermo
del Oro meet the popular demand with

intensive courses of summer studv for
teachers, professionals and advanced stu-
dents.

These teachers set aside, for the most
part. four weeks of each summer dur-
ing which time the days are given over
to instruction in the various branches of
the work. One may enroll ar any of
these schools and acquire, in a few hours
of concentrated work a comprehensive
course in his own particular field.

Teachers recognize the movie center
as the logical place to come for new ideas
and they enroll in great numbers in these
classes where they obtain sufficient ma-
terial to greatly enhance their own fall
terms.  Professionals plan to enjoy the
dull summer season in Los Angeles
where they may acquire new routines,
brush-up generally on their technique
and steps and at the same time enjoy a
wonderful rest and vacation, while ad-
vanced students whose work is a serious
matter and who wish to progress a< far
as possible in the shortest time, come
from near and far to enjoy a variation
of traiming from Los Angeles' famous
masters of dancing, and at the same time
indulge in a real vacation in California,
the out-door spot of the world!

MEMOIRS OF CECCHETTI

(Continued from Page §)
of Carlotta Grisi and had often been
staged by his father.

During his stay at the Imperial The-
atre, he was called upon besides his
teaching to supervise the dances at the
Imperial Palace, and the palaces of many
of the Grand Dukes and Duchesses
Most of the nobility were private pupils
of his and practically all were supervised
by him in dances or social festivals ar-
ranged on gala occasions. At the time
he arranged a Polonaise Waltz as a nov-
elty to be danced by all of the nobility in
the presence of the late Nicholas 11, at
“The Hermitage”, built by the Empress
Catherine. a photograph was taken of all
who participated and afterwards auto-
graphed by each and presented to Maes
tro Cecchetti.

On July 25, 1894, at the wedding of
the eldest daughter of Alexander 111,
the Grand Duchess Xenia to the
Grand Duke Alexander Michalovitch,
Cecchetti arranged and took the prin-
cpal part in the ballet “Pelleas.” At
that time other great personages were to
be found in Petrograd which had be-
come a world center of literature and
art, among them, Serge Diaghileff. the
founder of the Russian Ballet who later

(Continued on Page 36)

THE
FAMOUS

466 Geary Street
San Francisco
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PROFESSIONAL PHOTOGRAPHS

When people like Fanchon & Marco,
West Coast Theatres, Publix Theatres,
and Sid Grauman, use PARALTA
PHOTOGRAPHS, it is a pretty sure
sign that PARALTA must have some-
thing better than the other fellow.

PARALTA

551 South Broadway
Los Angeles

Asecleie 7,

THE TWO PERKY
BOWS OF EMERALD
CREEN TULLE ARE
A SAUCY REBUKE TO
THIS SEVERE COs.
TUME"™ OF BLACK ME.
TALLIC CLOTH EDCED
WITH PEARLS. THE
ANKLETS AND
BRACELETS ARE
FASHIONED OF MUL.
TITUDINOUS PEARLS
... THE WHOLE
SUGGESTING AN EX.
AGCERATED CON
CEPTION OF THE sO
PREVALENT BLACK
BOTTOM
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lever C 0stines

Originated and Sketched
By

ANDREE MALZACHER

WED ALL “BE FOREVER ©
BLOWING BUBBLES™ IN A (
CLEVER COSTUME LIKE

THIS. THE BODY OF THE \I:)
DRESS 1S SHIMMERING SIL
VER AND THE QUAINT CUFF
AND HUGE CAP ARE OF
SILVER GAUZE. THE BUB
BLES THAT NESTLE CLOSE
ALL OVER IT. ARE CIR
CLETS OF A METAL CLOTH
IN ALL THE RAINBOW
MUES WITH THIS CARB
ONE MUST WEAR SILVER
TICHTS EDGED WITH A
TINY BIT OF SILVER LACE

ROSETTC

Avonte M.

BuasLes!

THE PASTEL SHADES. BLENDING
FROM NEAR ORCHID TO A LOVELY
ROSE. IS THE KEYNOTE OF THIS
BOUFFANT COSTUME THE BAN
DEAU AND TICHTS ARE OF ORCHID
SATIN AND THE ONLY TRIMMING
ON THE SKIRT IS THE TWO HUCE
ROSES WHICH ARE ALMOST LIFE
LIKE IN APPEARANCE. THE CLEVER
CUFF 1S OF ORCHID TULLE IN A
HARMONIZING SHADE AS ARE ALSO
THE BOWS AT THE NECK AND ON
THE ANKLE WHICH ARE HELD IN
PLACE BY SEVERAL BANDS OF
CLISTENINC RHINESTONES
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PROPER FOOTWEAR
(Continued from Page 12)
dance requiring its own particular style
of footwear.

() these, the toeslipper is not only
the most favored and hardest to fit but
requires 3 close and careful attention to
the selecting of a good slipper as not
only does the advancing or retarding of
progress bear directly upon the footwear
but also the dancer’s health.

The two authorities who were chosen
to give their opinions upon this all-im
portant subject are toe-dancing slipper
specialists, M1, N, Secchi Gamba of San
Francisco and Mr. Ralph Trovel of Los
Angeles.  Both of these men have had
several vears experience in the fitting of
these slippers and are very sincere in
their work. Both have made a careful
study of this subject and have adopted
many  helpful suggestions from well-
known dancers and teachers,

In presenting his theary, Mr, Gamba
states, “since it is impossible for a danger
to accomplish his or her hest work with-
out exacth the proper shoe and scien-
tifically correct fitting of the same—
the shoes of the dancer are an important
wardrobe item.  Eaw grace and the
charming expression desired by all dan-
cers, to sy nathing of comfort and pro-
tection against foot strain, depend upon
perfect fitting, perfecthy adapted dancing
shoes.

“Toe slippers for toe dancing are the
mont popular and vet the most difficult
1o fit.  Lang experience has taught me
that such <hoes are hest fitted only by
evperts. To obtain the maximum safery,
comfort and grace. a dancer should seck
an experienced fitter when buving toe
shippers.  For toe dancing the shoes
should be shart and wide, have flexible
swles, broad e, with a medium hard
by to prevent paralvzing the muscles
of the foot ; a long or short vamp, accord-
ing to the flexibility of the foot. Never
have an evelet put in vour shoe, The
vibbon should always be sewed on
hand in the proper place.™

v Frovel, ton, brings forth his ideas
of the nght toe slippers. He savs,
“Dancing s a very healthful and enjon -
able exercise and » truly a great benefit
to the child but there s one thing to
guard apanst and that s the wrong
toeslipper.  An ill-fitted slipper causes
poor health, loss of interest in dancing
and the wrong development of the mus-
cles of the calf and the fore muscle of
the thigh

“NMam parents think that they can-
not afford the difierence between the
price asked for a cheap shipper and that
of the slipper they should purchase. For
the sake of the child, it would be far
better to put off both the taking of
dancing lessons and the purchasing of
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the slipper to some future time when it
is possible to get the right one because
not only does the child become discour-
aged with her lack of progress and hurt-
ing feet, but quite often ill-formed,
knotted muscles in the legs are caused
by the incorrect slipper,

“Another fallacy often practised for
economy s sake is the purchasing of slip-
pers far oo large for a growing child
and stuffing the shoes with cotton until
the child’s feet grow into them. This
practice is as bad as that of an ill-fitted
slipper

“First of all in fieting a child, one
must take into consideratoin his or her
imstructions and the strong and weak
points of the child. For this reason, the
fit of the vamp should be according to
the requirements of the individual. For
instance, a dancer who cannot go far
envugh forward upon her toes should be
fitted with a short vamp which will per-
mit her 1o do so.  Also vice versa, a
dancer who goes too far forward upon
her toes should use a long vamp in order
to hold her in the correct position.

“A celastic boving is best as it is both
flexible and hard and holds s shape
and hardness much longer.  Also a very

square toe which gives more base is de-
sirable for beginners and a more pointed
toe is permissible for the professional if
she so desires it for the more graceful
line. This boxing should be hard ar
the base and flexible towards the top and
vet should never extend so far back as
to interfere with the arch and injure the
foot,

“A strong flexible arch built into the
slipper which will yield to the arch
when standing on the flat of the foot
is very desirable for the beginner as it
helps develop the muscles.  Most of the
teachers uphold this high. built-in arch
but there are a very few who have
removed from the slippers of their
pupils, believing that the arch must be
developed without any support what-
soever,

“A satin material is preferable to
leather as its surface permits an easy
execution of such movements as pirou-
ettes while leather has a tendency 1o
stick to the floor,

“As to the size, the toe-slipper should
be both shorter and wider than shoes for
streetwear,”

The soft toe ballet according to both
Mr. Troxel and Mr. Gamba, should be
very flexible, round toed and fitted snug
Iy. They also agree, as do the other
authorities, that for dances such as ac
robatic, aesthetic and Grecian, a shoe
or sandal of soft suede or soft elk soling
fitted snugly and conforming to the foot
is the most practical,

“For wit shoe dancing or tap danc-
ing,”" Mr, Gamba states, “a soft turned
sole, flat, with low heels, and one strap
just over the instep is best. It is alw
good for character dancing.”

Mr, Morgan, shoeman of Los An-
geles, declares that for practice work
an onford specially constructed for this
type of dancing is better than the “fan”
as Just described above. as the shoe can
be adjusted to the foor more readils.
Also, he states, a beginner’s heels should
be not over onc-half or three-quarters
of an inch high and later as one becomes
proficient, they may be raised to an inch
or an inch and a quarter,
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We carry a complete line of
Imported

CASTANETS
SPANISH
SHEET MUSIC

solos, dance arrangements

SCHIRESON BROS.

349 No. Main 5t L. A, Calf,

Dancing and Athletic
Belts

Made-to-measure Costumes

Genevieve Putnam
1545 Amernican Ave 636.424
Long Beach. Cali.
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JULIETTA MENDEZ

(Continued from Page 14)
the Czar at his summer palace near
Petrograd. Krasnois Sielo, the most
beautiful of his residences. During the
wason these occasions were events of
each Wednesday and Sunday evening,
although in the winter Nicholas attend-
ed the performances at the Imperial The-
atre <everal nights each week.

Madame Mendez stresses the Czar's
devotion to the dance in its classical
phases and says that he never missed an
apportunity to see any exceptional danc-
ers or to witness the operas which he
favored because of their ballets. Prince
Igor was a chosen one, and most partic-
ularly its Dance Tartar, although he
also showed a strong liking for the Ma-
zourka in Vie Porer le Czar, the story
of the Czar's own life,

The progress of the Imperial Russian
Ballet was due largely to this ruler’s
patronage, for by his love of terpsichore
he furthered the art and popularized its
study in Russia and his generosity de-
veloped many outstanding geniuses,

With regret Madame Mendez spoke
of the present governmental system in
Russia, so vividly contrasted with that
other era of sympathetic understanding
and promotion of the cultural arts, per-
haps even to the exclusion of normal in-
dustrial development. The pension sys
tem has, of course, been abandoned, as
has the Gold Medal practice of pre-war
days. These facts combined to create a
dissatisfaction and scatter the great art-
ists who distinguished Russia, so that
now that country is in reality facing a
dearth of artistic talent,

Altogether it was a talented, happy
group that comprised the Imperial Rus-
sian Ballet at the outset of the world's
conflict.  Composed of great artists who
basked in the enjoyment of royal favor
and its attendant homage, the company,
with Mendez. Volinine and Mordkin,
were on tour in La Volga when the
deadly call to war sounded.

The little band’s first thought was of
home in time of trouble, but their efforts
to return were frustrated and finally re-
sulted in their arrival in Moscow clad
in nothing more than the costumes they

The

had worn in the theatre, No other ap-
parel had been spared them. although
Julietta Mendez wore around her neck
on a stout ribbon, and pinned tight to her
dress, the two priceless mementoes of her
successes—the Czar’s Gold Medal and
the gorgeous pin he had given her.

Once encompassed by Moscow's
friendly walls, she and Mordkin set
about finding a means of livelihood and
decided to open a dancing school until
the revolution should have subsided. Be-
cause of the war, the venture was not a
successful one, and with deep gratitude
in her voice, Madame Mendez told me
that if it had not been for the American
Red Cross and other such organizations
in Moscow who supplied them with food
and shelter, they and many, many other
famous Russians would have perished in
the dark days that followed.

With a dainty shrug of the shoulder
she dispelled the cloud and smiled
brightly at the office of her studio in
which we sat, then said, “1 am here—
what matters anything else? Always |
have wanted to live in America—in Cali-
fornia—and now I am here! The
Americans—| like them much because
they have ability—they have talent and
they appreciate the dance.”

“They have soul,” she continued, “the
vital factor of the dance! Mechanical
movement has no place in the true inter-
pretation of the dance—the dancer must
express himself from within—the inspira-
tion and that tumult of longing for joy-
ous unrestrained movement that is in-
born. Even with the tiny infant, move-
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'NOVIKOFF STUDIOS
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FOLLOWING THE PROGRAM

.
IMPERIAL RUSSIAN BALLET
Occ---‘ Classes i Russian Ballet,
Classical and Characteristic Dances
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Under P

East 1126
Branch Studios
Everett, Ol--p- Tacoma, Portland, Ore
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THE ART OF “MAKE-UP”
By Max
Editor’s Note—I¢
are pleased to in-
form our readers
that Mr. Factor has
consented to write
for us. It is a rare
opportunity to re-
cetve information on
this intricate art for
Mr. Factor is gen-
erous in his help and
will conduct a ques-
tion and answer column each month in
which your letters will be answered.
If you wish a personal answer send
stamped. self-addressed emvelope to The
American Dancer. Letters received be-
fore 10th of month will be answered in
issue of that month. Make use of this
service, for it is an unuswal opportunity.
Mpr. Factor’s first article —a history
of makeup, will appear in the August
issue.

Facror

ment of the arms and legs is its first
natural expression—so should it be with
an older child or adult. To dance s to
express one’s thoughts—either joy or
sorrow and to put into rhythmic motion
the natural inclination of interpreta-
ton.

This is true, she says, of every type
of dance, for even the character dances
must express a nation's soul and every
dance step has a particular thought or
inspiration back of it which it is impera-
tive that the dancer, to succeed, must
understand and express.

IAVDREs S TUDID

Original Designing 0f
Stage Costumes

Tashion Creations

b, Qndree Malzacher—
Suite 403
lﬁ (0222. SawFenranco BLOG|

REDONDO BEACH BALLROOM

Featuring

Goodwin Goldie and His Famous California Red Jackets

Direct From a Kesth-Orpheum Tour

Dancing Every Evening (Mondays Excepted) Al on Sunday Afternoon

SPECIAL CHILDREN'S MATINEE DANCE EVERY "WEDNESDAY
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MEMOIRS OF CECCHETTI1
(Continued from Page 32)

plaved such an important part in the life
of Cecchetti as well as many of the
greatest dancers of today. The famous
Diaghileff was aswociated with many
painters and was one of the founders of
a literary paper of cultivated thought
which was heralded by dramatists, art-
ists, sculptors, painters and dancers as a
great achievement.

In 1902 Cecchetti accepted the direc-
torship of the Imperial Ballet School
of Warsaw. His parting from the Im-
perial  Ballet School and  Theatre at
Petrograd was a sad one, for during his
many happy vears with the Kussians he
had endeared himself to all whom he en-
countered. It was in Warnaw, however,
that he asked Pavlowa, then unknown,
to come from Russia to dance Guselle.
Some of his other pupils, such as Trel-
filwa and Sedowa followed him from
Russia.  He taught many Polish dancers,
but such celebrities as Nijinski and 1dzi-
kovsky were taught in Russia,

After a short while, he became home-
sick and because of the mans upheavals
i Poland he once more returned to
Petrograd where he came to be looked
upon by many as a Russian.

When Cecchetti finally returned to
his native Italy, he found that opera had
pushed the ballet in the background and
after a short sojourn with heart aching
for Russia, he returned once more to the
Petrograd which had become home to
him.  There he opened a private school
which was of short duration, for he
san closed it to devote three vears of
his life to give to the world the genius
of Anna Pavlowa.

Enrico  Cecchetti,  recognizing  her
great talent taught her exclusively and
today her name is acclaimed all over the
world as the greatest living dancer. She
has been more than grateful to Cecchetti,
but he with characteristic modesty savs,
“It was her genius that taught her, not
L

He was finally persuaded to leave hic
school in Petrograd and come with his
pupils.  Thus was the beginning of
Ceccherti’s career with Diaghilefif's Rus-
sian Ballet in which he created such
never-to-be-forgotten parts as “The Old
Showman" in Petrouchka, “Marquis di
Luca™ in Good Humared Ladies, “The
Shopkeeper™ in  Boutique Fantasque.
This latter was his greatest success, al-
though not his favorite for he much pre-
ferred Pantaloon in Carnaval, in which
his picture appears on this page.

Ceochetti's association with Diaghileff
encompassed many  vears, and during
their seasons in London, he alse con-
ducted a private school there,
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In 1913, Pavlowa brought him to
America with her and during a six
six months tour visited no less than 140
cities and towns. It was his first visit
here since the days of the Showboats
when at the age of five, he had come
with his father and mother in the Ron-
sani Italian Ballet. He often recalls
America with its constant rush which
impressed him bevond all other artri-
butes.

In 1923 when the celebrated Cecchertti
returned to ltaly because of poor health,
his adieu 0 London crowded Victoria
Station with hundreds of famous dancers
who gathered to wish him bon vovage.

During several of the summer vaca-
rions | have spent with Master Cecchetti
m his Villa in Turin, | have sat many
sad hours with Madame at his bedside,
fearing it was the end of this glorious
old man. But fate is kind. In 1925
Cecchetti was appointed Professor di
Ballo at La Scala, Milan. So he re-
turns, at the age of seventy-seven to his
bovhood theatre to perpetuate his tech-
nique and the tradition of Ceccherti, the
great master of the hallet who has given
to the world so many gifted dancers.

Max Factor’s

Supreme
Make-Up

The preference of the
profession.

326 So. Hill St.
Los Angeles, Calif.

Studio
FUESDAYS & FRIDAYS
808 South Broadway
326 S. Hill St.
Phone TU 8853 Res. OX 2649

BURNS
525 Sowth Broadway
MEADQUARTERS
All Style Ballet Slippers

and Theatrical Footwear
Sole Agents for Caperio Ballet

MEXICAN AND SPANISH
SHEET MUSIC
PHONOCRAPH RECORDS
PLAYER PIANO ROLLS
M. CALDERON

408 N Main St Los Angeles

Wayne Albee
McBride Studios
Fourth Avenue st Union Street
SEATTLE. WASH
Dance Photographs Extracrdinary
Photograe v to
Anna Paviowa, Ruth St Dens
Ado!t Bohn. Mikad Mordkmn

PUCKETT'S
BALCONADES
BALLROOM
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Thursday Night
H Dancing Every Night
! Classes Monday Eve.
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and his orchestra
Market and 9th

SAN FRANCISCO

DAVIES
PORTLAND. ORE.
“Portraits of Charm and
Personality.”

Lowest Professional Prices for
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Such response must be the reward of merit!
The enthusiasm which greeted the first issue of
The American Dancer is revealed in a small
measure in the letters reproduced here . . . .
subscriptions accompanied all and are still
coming in every mail!

The contents of this magazine interest these
dancers and teachers . . . . and it will interest
you, too! Fill out the enclosed coupon and
send it in at once . . . .you won't want to miss
a single issue!

po
NOWwW:
Enclosed
find (Check)
(Money Order)
for $2.50 for one
year's subscniption to

(Print—Do Not Write)

City

Seate...caiae
Tear Of Here and Mail with Check or Money Order
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Ballet and School of The Inimitable Choreographic Masters

PAVLEY-QUKRAINSKY

Seven years Ballet Directors of Chicago Civic Opera; connected wi
Angeles Civic Grand Opera.  Available for concert
arranged and staged  Supremacy in Staging. Technique. R
Russian Ballet
taught in classes of all grades for children,

SPECIAL SUMMER COURSES

PRESS NOTICES

]
“Sensational”

Jowrsal de Comercee
Rie de Janeire, Braml

“Greatest Genius”
Croass Mosics
Mevies City. Mevico

“Wonderful”
Chicage, M.

“Sublime”

MHenry Fiak, Now York
New York Evening Pout

“Extraordinary”
Lenden Times
Leades, Laglaad

“Highest Art”
G. de Pawlowshi of Lo Journal
in, Franee

“Perfection”
Tageblatt—Berln Cormany

“Miraculous”

L'halia dol Papele
Busncs Aves Asgentias

hythm, Style and Pan-
v hod

Los Angeles

June 6 to July 3

Barre exercise records on sale. School catalogue on reguest

MISS ANNA AGRESS, Secretary LOS ANGELES BRANCH
64 Eant Jackson Bivd., Chicage, Il

Telephone Wabash 7610

Telephone DU 0689




