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The American Dancer

will pay your way through
~ Dancing School -

Earn money 'enough for your tuition by selling
subscriptions to this popular dance magazine

OUR FRIENDS will want to

read The American
the only magazine in the West
devoted to dancing—they will want
to subscribe and receive a copy
promptly each month, for this maga-
zine contains valuable information.

Dancer—

Why Not Start Taking

Subscriptions Now?

WRITE TODAY FOR FULL PARTICULARS TO

The American Dancer

422 South. Western Avenue, Los Angeles
Phone DRexel 4846

—'ﬁ—
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The American Dancer

A Free Consultation

with one of the
Southland’s Leading Specialists
Dr. PAUL GIRARD

is made possible for all students of dancing through
The AMERICAN DANCER

By special arrangement with this eminent specialist, who is a
devotee of the dance, The American Dancer is enabled to offer
its readers who are studying dancing a...

Free Consultation, Diagnosis and
Ink Impression of the Feet!

To this end, and for the advancement
of the art in which he has become inter-

Dr. Girard believes that dancing is
one of the greatest corrective methods

known for spinal disorders as well as
afflictions of the feet and arms.

Because of the nature of a dancer's
movements, her feet and arms must be
muscle-free and devoid of strain or pain
at all times. To further the art of danc-
ing and make the necessary exercises
more pleasant, it is advisable for the
student to know the exact state of per-
fection of her feet and to keep them
in fitness.

ested through his association with many
of Los Angeles’ most prominent dancing
schools, Dr. Girard has consented to
devote his Saturdays to free consulta-
tion with the readers of The American
Dancer.

You will not be obligated in any way,
but no patient will be accepted for con-
sultation without a card to Dr. Girard
which the dancing teacher can procure
from the office of The American Dancer,
absolutely without charge.

Dancing Teachers

Your students will wake better progress if their feet are in good con-
dition. A consultation does not obligate you — or them.

Send them to this able authority at The American Dancer's expense.

Either phone or write for a card, as appointments are private and
must be made at least a week in advance.

.The AMERICAN

422 South Western Ave. DR. 4846

DANCER

Los Angeles, Calif.
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LOS ANGELES, CALIF.

LOS ANGELES, CALIF.

ERNEST E. RYAN
SCHOOL OF DANCING
1500 8 Figuersm S Phone WE 017 I
Announces & New Department
| Tap. Clog. Buck and Soft Shee for |
| Children, Adults and I'rofessionals ’
| Faroll Now

ARNOLD TAMON
Classic Ballet—Dance Studio
ln: Angeles
140 N, Brand, Glendaie

. 8305

" The Art of
NORMA GOULD
All Phases of the Dance
Send for Catalog
460 N. Wul:rni bos Angelejs_

- McADAM NMIIAL and PROFESSIONAL ‘
SCHOOL of DANCING

'hul-n Duph— Courses. luwc of Gred- ‘

First Normal School Coast. |

CIILDIEN A SPECIALTY. -CA~I Kid- |
rand ..

|

!
|
|
|
I

CANSINO

wishes to announce

—That a theatrical contract
signed prior to opening this
studio necessitates the tem-
porary closing on Decem-
ber 3, 1927—

To Reopen April 9, 1928

1925 Wilshire Blvd.

ERNEST BELCHER
Celeste School of Dancing
BALLET

CLASSIC — CHARACTER
ACROBATICS

TAP DANCING
Under the
ARTHUR PRINCE
New Classes Now Forming
634 W. 15th St, Phone WE. 9052

Direction of

—
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A DILECTORY

DANCE

LOS ANGELES, CALIF.

HOLLYWOOD CALIF

GLE!\DALE. CALIF.

MARGARET HEFFINGTON
F DANCING
Belcher Technique |

Pasadens |
106 South Raymend !
WAkeflel 5101

S9% W, Avenue 26
CApitol 6340

LYTELL STUDIO OF THE DANCE
“A Private School of Dancing™

VELMA LYTELL SELMA LYTELL |
Classical Ballet, Toe. Grecian, Pantomime |
Cnurur and Oriental Technique |
nees Taught in Classes
Clll‘m of All Ages Accepted l
|
|
|

neing Recital Given
Seuth New Hampshire
WAshington 7546 Los Angeles

Character, National Ballroom

BREON and DARROW |

School of Individual Traiming

Ballet, Grecian, Oriental

and All Branches of
Stage Dancing

Special Physical Culture
Classes for Adults

Sunset Blvd. at Vine St.
Tel. GRanite 3079

Lavergne School of the Dance
Glendale’'s Leading Ballet School
American and Ruselan Ballet
Toe. Character. Acrobatie. Novelty
Spanish, Tap and Soft Shoe

1428 Se. San Fermande Read. OL. S180
At Central

LONG BEACH, CALIF.

Opening
Announcement
of Interest to the
People of Hollywood
and Be rt'ly Hills

EARLE \\ ALLACE
The Amn Ballet

of a Beantiful .\lmho of the Danee |
in v

CARTHAY CIRCLE
Opposite

\
CARTHAY CENTER THEATRE |
Phone ORegon 3206 I

Senorita Trinidad Goni
Spanish Dancer and Teacher

All the latest Spanish Dances. including
Argentine Tango and Tango Torrero
Now Forming
408 Music-Art Bldg. MU 5849

CINDERELLA ROOF

DANCE STUDIOS

| Under Supervision o‘.JACI Ascu
All Modern Baliroem nees Taug .t

1030 o m. 0 1]l B W

Free Practice Privileges with Orchestra
422 West 6th . TR 850

MADAME DA SILVA
Hollywood's Foremost

Dancing Teacher
T'vnl'.lvo years' stage experience

hout the world s {
GR. 3861 |

premier danseuse
1606 Cahuengs. cor. Selma.

LONG BEACH SCHOOL
OF THE DANCE

SPECIALIZING ON CHILDREN'S
DRAMATIC BALLET
RUSSIAN TECHNIQUE

Special Courses lor Teachers
555 East Anabeim Ph. 610.583

| Ballet G. V. ROSI Pantemime |
Ballet Master and

Cel ted "
Les  Angeies’ Original E
the Cecchetti Method

710 West 6th St

| MENTION

THE
AMERICAN
DANCER

WHEN RESPONDING
TO ADVERTISEMENTS
ON THESE PAGES

It iz interesting to kmow

where an ad ix scem!

| 718 Se. Alvarade

Sweum Studio of Dancing
BALL ROOM DANCING
As It Should Be Taught

All the Latest Steps

DR. %109
Los Angeles

Andreas

PAVLEY — OUKRAI NSKY

Christmas Courses
Registration Now
Ballet—Character—Toe
Barre Exercise Records on Sale
School Catalogue on Request
LOS ANGELES BRANCH
4157 W. FIFTH STREET

Telephone DUnkirk 0689
42 E Jackson Bivd, Chicago. 1L

CULVER CITY, CALIF.

THE JOAN DEL MAR |
STUDIO OF DANCING l
AND ITS RELATED ARTS
Featuring 7
Denishawn Method l
Special Weight Correetive
Classes for Adults
Social, Tap and Eccentric Dancing

Under Direction of
MADOLYNE ROSSELLE

T35 Culver Rivd,
Culver City, Calif

Phone 2677 l

Signor Jnho Novello

‘ Dancing Master PAUL GERSON SCHOOL

Argentine Tango : Spanish Dances
Parisian Apuhe Mexican Dances

OLLY W 00D Bt
6100 l|0 YWOOD BLVD.
PHONE HEMPSTEAD 6077

HOLDER STUDIOS OF MUSIC
AND DANCING

INSTRUCTION IN ALL WIND AND
STRING INSTRUMENTS

Competent Teachers for All
Departments of the Dance

240 West Ocenn Ave. Long Beach, Calif.
Phone 621.302

GLENDALE, CALIF.

: TNE A\lERlCA\’ DAVCER
| announces the opeming
of mew quarters
‘ at No.
| Phone DR. 4846
| 422 South Western Ave.
‘\ Los Angeles, Calif.

:

KELLER

School of
Dancing

Thirteen
successful
years

m
Glendale
Classes for Children of All Ages

109-A 8 Central Ave. Glendale 1377
Ciars Louise Brown, Secretary
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JTUDIOS

SAN FRANCISCO, CALIF. SEATTLE, WASH

of Ballet and Dramatic Art

Pallet. Classic, Orlental Adagio & Character

The Vanity Fair School

McFARLAND-JOY
| CORA ETHYL
| School of the Dance

' Ruth Doherty School of the Dance
[
Awnounces Opening of Classes i

Classes Open to Stadents of All Grades
Circwlar Mailed Upon Request
Ballet, Character, Interpretative. Soft

COURTNEY.- STONE
08S

Baliet Master

CORNISH DANCERS— l

All that pertaine to dan-
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A Dancer’s Creed

LOVE the Dance for its own sake ...

for the centuries of devotion that

have marked its path . .. for the shim-
mering beauty of its soul, deep in whose
unfathomed depths lies the spark of fire
which is born ever and again into new
generations that they may be inspired to
uphold the art of Terpsichore . . . I love
the Dance for its great, far-reaching boun-
ties . . . for the joy it gives in distant
corners of the world . . . for the wondrous
inspiration it is to people of every race . . .

I love the Dance for its sincerity . .. no
false movement is counterpart to Terpsi-
chore . . . absolute fidelity to rhythm
and grace and an unfailing alliance with
beauty are its covenants . . .

For its deep, inspiring artistry and joy-
ous gift of expression . . .

I Love the Dance!

January, 1928

r

January, 1928

HAT virtue has its reward

and that dancing, contrary to

many suppositions, is held in
high repute as most worthy of
the arts by even the most primi-
tive savages, is proved at the an-
nual Sun Dance held each eighth
sun of the buck moon — or July 8,
by the Blackfoot Indians.

This tribe, together with the
Bloods, Piegans, Crees, Sioux and
Assiniboines, are said to be the
most primitive Red Men in North
America today, with the possible
exception of the Crying Child
band of Crees, who still roam the
plains from the Montana border
into the Peace River country, a
distance of some five hundred
miles. This latter band lives by
gun and knife, and have, as yet,
not signed a treaty with any
white man.

The Blackfeet, however, are not
considered savage in the sense
that this tribe is, and, although
they continue to live their primi-
tive life, outside the reservations,
they are not, unless drastically
aroused, a menace to the Pale
Face.

Their women, although often
pitied by their white sisters, are
in reality, exalted by the tribes
as few white women ever are.
For instance, in the matter of the
Sun Dance which, although the
most virile of tribal ceremonials,
has never yet been put on by a
man. Always one woman, whose
character must be spotless, is se-
lected for this great historic dance
which is the highest honor that
any Indian can achieve.

The legend of the Sun Dance
is quaintly beautiful, as are many
of the Red Man's myths. It

that many, many years ago
a beautiful Indian girl, called
Feather-woman, awoke from her
sleep just as the Morning Star

The American Dancer

rose above the horizon. From
her bed of prairie grass, just out-
side the lodge, she gazed intently
at it, and as she pondered on its
beauty, fell deeply in love with
the unattainable god. Finally, she
awakened her sister, and confided
to her that none other than Morn-
ing Star should ever be her hus-
band.

The people of her tribe ridi-
culed Feather-woman because of
her absurd declaration, and in her
extreme sensitiveness she avoided
them as much as possible, wander-
ing often long distances alone.

So it hapened that one morning
she strolled alone to the river for
water, and as she turned to re-
trace her steps, there stood before
her a beautiful youth who spoke
to her: “I am the Morning Star.
I beheld you gazing upward at
me, and knew that you loved me.
I returned your love and have
descended to ask you to go with
me to my dwelling in the sky.”

Feather-woman trembled in the
presence of this god, and hesitat-
ingly asked permission to bid her
father and mother goodbye. This
the youth would not permit, how-
ever, and, taking a rich yellow

//'/’/'ll/:m,'-,“
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glume from his hair and a juniper
ranch plucked from nearby, he
bade her hold one in each hand
and close her eyes.

Upon opening them again,
Feather-woman found herself in
the sky-country, standing before
a great and shining lodge which
Moming Star told her was the
home of his parents, the Sun and
the Moon. It was daytime, so
the Sun was not at home, but the
Moon welcomed Feather-woman as
the wife of her son and clothed
her in a soft robe of buckskin,
trimmed with elks’ teeth as be-
fitted a bride.

Feather-woman and Morning
Star dwelt contentedly in their
lodge and soon a little son, whom
they called Star-boy, came to
them.

But one thing troubled Feather-
woman and it was so earthly as
to seem ridiculous. A huge turnip
which grew near the Spider-man’s
home and which the Moon, al-
though giving her a root-digger
to dig up other roots, had in-
structed her not to touch. The
Moon had said it would bring un-
happiness to all if disturbed, but
Feather-woman could not credit
this, and her curiosity grew more
and more unbearable.

Finally, one day, she laid her
little son on the ground and dug
under the great turnip until her
root-digger stuck fast. Two large
cranes, which were flying over-
head, answered her prayers for
help, and with the aid of a magic
song, uprooted the turnip.

Gazing downward (for this was
the very hole through which Morn-
ing Star had brought her to the
sky-country) Feather-woman saw
the camp of the Blackfeet far
below her, and it made her home-

(Continued on page 28)
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Rosita—A Dancer from Spain

glowing flame of life, ethe-

rial, fragile, the essence of
beauty and of color; Rosita off
stage—a modest, beautiful child,
enthusiastic, affectionate, lov-
able, deferential to the father
and mother who adore her and
who never allow her to go any-
where alone, not even to the
United Artists studio where she
is under contract to appear in
motion pictures as soon as a
suitable vehicle can be found for
her. The fine old Spanish idea
of chaperonage for an innocent
girl comes like a breath from
some old-fashioned garden into
the fetid air of modern blasé
youth.

Perched restlessly on the edge
of an office chair, the glowing
young loveliness of the dainty
dancer flamed out like a splash
of vivid color against the busi-
ness-like walls of the room, as
she answered eagerly and with
alert intelligence the questions
asked by her interviewer.

She was born in Madrid eight-
een years ago, the only child of
the famous dancers, Paco and
Pilarica. When she was six
months old, and the young mother
could endure the long journey, the
little family left Spain for Mex-
ico, where they had numerous rela-
tives. One aunt was a teacher of
dancing in .Mexico City, and it
was with her and a grandmother
that little Rosita was left while
her father and mother danced in
adjoining cities.

“When | was three years old,”
the little dancer said in her care-
ful English, which at infrequent
intervals is tinged delightfully
with memories of her Spanish an-
cestry, “1 loved to dance. My
auntie had a class of young pupils
who were to appear in a fiesta,
Young as | was | greatly desired
to dance, and my parents were
anxious that I be allowed to show
my steps. But my auntie was
afraid that it might be said that
she was favoring a relative, so
would not suggest it. But some-
one heard of my knowing a num-
ber of steps, for my father and
mother had taught me to dance as
soon as | could walk, and my
aunt was persuaded to allow me

ROSITA on the stage—a

by LULU CASE RUSSELL

to enter for a prize. Perhaps it
was because 1 was so little and
so cute,” with charming naivete,
“but 1 got the prize.”

“What did you dance?” brought

the information, “The ‘Jota,’ the
dance of Aragon, Spain—where
my mother was born.” To hear
Rosita say “My mother” is a de-
lightful thing, for to this wun-
spoiled darling of many nations,
her mother and father are the
most wonderful in the world, and
in this age of youthful irrever-
ence, this is worthy of comment.

Paco, her father, now added a
bit of interesting information:
“There is an old Spanish custom
that indicates approval still in use
at the bull-fights, of throwing hats
into the arena or ring, depending
on the form of entertainment, and
when my little Rosita had finished
her dance, the ring was filled with
hats — she was almost covered
with them,” proudly.

When the revolution broke out
against Madero in 1913, Paco and
Pilarica were dancing in Orizaba,
seventy miles away from Mexico

City, where their adored child was’

staying with her aunt and grand-
mother. There was fighting and
shooting in the street where they
lived, and when reports of the
trouble reached the parents’ ears
they at once cancelled their en-
gagements and hurried to Mexico
City. After several close shaves
the little family escaped from the
danger zone and shortly after-
wards, when the tempest had died
down, the dancers came to the
United States, leaving Rosita with
her aunt. They got an engage-
ment at Shanley's in New York,
dancing there for six months, de-
lighting patrons with the tango
and other little-known Spanish
dances. Later they danced their
way into the hearts of New York
society by way of the famous res-
taurants of Churchill's and
Rector’s.

They sent for Rosita and when
the tot appeared with them in
their act, she became the rage.
Mrs. Vanderbilt featured her at
several of her smart functions,
and the rest of the socially elect
took her up.

The family’s first vaudeville en-
gagement in this country was on
the Sullivan and Considine circuit,
opening at the Unique Theatre, in
Minneapolis, May 31, 1915. They
did five shows a day! The first
week they opened the show, but
the second week they headlined it.
Rosita’s first appearance was at
the Empress in Seattle.

After the Seattle premiere,
Rosita appeared at every per-
formance in cities that did not
prohibit children working on the
stage. When she was not allowed
to dance, the child was discon-
tented, almost sick, for, to this
daughter of Terpsichore, music
and rhythm are life itself.

“l was eight years old when
my mother and father went to
South America. That was a won-
derful experience — we danced in
all of the big cities and every-
where we were made much of.
I danced the ‘Jota,’ and a gypsy
dance called ‘Jarrotin,’ but the
one | loved best was ‘The Swan'—
the same one Pavlowa dances. She
is divine,” with a worshipful sigh

(Continued on page 30)
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ROSITA

Finds inspiration for her dancing
in nature

Nine
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California Is “Sunny” to Her!

Helen Patterson, Musical Comedy Danseuse, Looks at

Life With Naive Delight

by RUTH ELEANOR HOWARD

NCE upon a time, a very

long while ago, a won-

drously wise man said, “No
man is a hero to his valet.” A
reverent world salaamed and
said, “Of course he means no
woman, too, for no woman can
be what man, the superior being,
carnot attain.”

And so, the statement became
a proverb, to be handed down
through the centuries as applic-
able to all mankind,and through-
out the eons of time not one has
come forth to dispute it. Those
there are who have been done
homage by entire nations, jew-
elled rajahs and adoring clans-
men, but always, sooner or later
has come forth the proverbial
valet in the role of the well-
known fly in the otherwise highly
respected ointment. Such was
the case, at any rate, until I met
Mamie, the dark-skinned, jovial
soul who is to go down in history
as the one who dared explode
that age-old saying.

I went to the theatre in which
Helen Patterson was playing
“Sunny” to interview this viva-
cious little blonde who was im-
ported for the role, but as I look
back upon it, I think 1 would
have learned more about Helen
Patterson if 1 had interviewed
Mamie. Not that there was any-
thing wrong about the interview
—it was simply too delightful to
represent a good day's work.
We soon became lost in a perfect
maze of conversation which in-
volved California (she likes it),
bridge (she plays), swimming
(she does), travel (she has), the
Navy (her father’'s a Naval of-
ficer) and other formal inquiries
which led to a most enjoyable
but altogether irrelevant chain
of subjects, until long after
“half-hour” had been called and
Mamie was becoming anxious.

Then it was that Mamie, as
she lovingly shook out a fluffy,
short-skirted costume, immortal-
ized herself! ‘“Honey,” she said,
“I've dressed lots o' stars, but |
don’t ever expect to see another
one like her! She's always just

like you see her—always Sunny—
that's what she is!" And Ma-
mie's face glowed with devotion
as Miss Patterson addressed her
—"“We do have good times to-
gether, don't we, Mamie?' And
I thought to myself—""No man is
a hero to . . .. ah! but here is
a woman who, backstage, is
every inch the heroine to her
maid that she is to her audiences
for whom she plays the lovable
Sunny!” !

I found Helen Patterson most
unusual because of her natural-
ness, and as | watched the per-
formance afterwards I couldn't
help but marvel at the very
natural—almost intimate manner
in which she drew her audience
to her—she danced, sang, acted
just as if she might have been

Sunny, lovable cirens dancer, 12 a role
peculiarly adapted to Helem Patterson,
shown here in a costume from the
musical comedy of that name

talking to me up in her lovely
dressing room—or to Mamie!

Her father, as | said, is a
Naval officer, and so as a child
Helen Patterson had the advan-
tage of a close acquaintance with
the most interesting corners of
the earth. She cared little for
gchool but adored dancing from
the moment she was able to
stand on her own tiny feet—and
her career dates, almost from
that moment. While she didn’t
do anything professionally until
the last few years, she studied
religiously, and each summer
her mother took her to one of
the big centers where she might
have the advantage of the best
dance training obtainable. So it
was that at the time of the war,
when her father went into active
service, her mother decided that
they should live in New York
and Helen should study with
Pavlowa, who was then at the
Hippodrome with her American
ballet. Her first engagement
was ‘with Raymond Hitchcock
in “Follow the Girl,” and after
that she played the Orpheum for
two years over the Keith-Or-
pHeum circuits, and was pre-
miere danseuse in New York
with Dillingham. Her last ap-
pearances there were with Harry
Carroll, and she was signing for
a new show in Chicago, when
the wire came offering her the
Sunny lead in California.

She arrived in Los Angeles just
two weeks before the show
opened, and in that time had to
acquaint herself with the entire
script, songs, dances and to pro-
mote a friendly interest on the
part of the beautiful white horse
which she rides in the produc-
tion. It was at this juncture that
Miss Patterson spoke of Maurice
Kusell, but it was not until |
later saw the production that 1
was to know the full meaning of
the praise she lavished on him.

“l have studied with some of
the most celebrated masters of
this time, and yet I can truthfully
say that | have never worked
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with anyone from whom I could
learn more. It was perfectly
wonderful the way he took hold
of this show and drilled the huge
chorus which we have—but most
marvelous of all is the fact that
he can do each and every dance
he calls for himself! No matter
whose number it is—he can do
it long before he ever asks any-
one else to; Why, I study with

him almost every day, now—and
I wouldn't miss it for the world!
It's one of the reasons why I'm
glad I came to California!”

And later, when | saw the per-
fectly drilled chorus, the like of
which I've never seen before, and
Miss Patterson’s own clever num-
bers, | knew whereof she spoke!

Helen Patterson loves her work
—and her audience knows that
she loves it the minute she steps
on the stage. There's a certain
exuberance about her that comes
only from a sincere joy in what
one is doing. 1 asked her if she
never tires of a number when
a show has a particularly long
run and she does the same thing
night after night and week after
week—even month after month.
But she only laughed her deli-
cious, happy laugh and said,
“Why certainly not — because
I'd change it if | did get tired
of it. But I seldom do, because
I love each one of my dances
and 1 look forward throughout
the whole show to my dance
numbers. Especially the high-
kicking ones, and the eccentric
dances. For instance now, I'm
doing an eccentric specialty with
Mr. Miller (Jim Demming in the
play) and we both get such a
kick out of it each night that
we always come off laughing.
That’s why I like eccentric num-
bers, though—because they al-
low one some latitude and there
is an opportunity to display one's
own originality and aptitudes.
But, I'm funny—do you know,
I don’t think I could do an ec-
centric dance in a crazy make-up
with my hair skinned back and
a terrible face? I like pretty
costumes and then I love to
dance!"”

It was Mamie's turn then—and
she added, “She surely does—
why do you know she’s almost
always here at the theatre long
before anyone else, just dancing
around because she loves to!"”

She is unquestionably a child
of the stage, and yet, curiously
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enough, none of her kin have
ever been connected in any way
with the land of make-believe.
It is as natural to her as the
everyday commonplaces of pri-

Helen Patterson, musical comedy star,
loves “high kicking” and eccen-
tric dancing best

vate life are to the rest of us.
She is not stage-struck—never
has been, she says, and I can
readily understand it. There's
just an unbreakable tie between
her and all things theatrical.
And yet there were none of the
indications of stage-craft about
her as she played the hostess
there in her tastefully decorated
dressing-room, clad in a lovely
silk negligee. And as for make-
up—she wore less than the aver-
age girl wears on the street, to-
day!

“Sometimes,” she confided to
me, “I like to feel like a prima
donna, and then, but only for a
moment, I want to sing and sing
only—but in the next instant I'm
glad I'm in musical comedy, for
it combines so successfully the
three things | love—dancing,
which is second nature, acting
and singing, all of which I love!”

But Helen Patterson has a
second love—and it's so entirely
feminine that I was greatly
amused when she confessed it.

Eleven

I had seen it hanging on a hook
and admit to more than one en-
vious glance myself, and then she
told me, “Next to dancing I love
wearing a train! All day long
I could parade about in a gown
that has a long train, and when
I have two adorable pages, as
in this show, to carry it for me,
I'm in the seventh heaven!”

But here are the two most
curious things about this other-
wise perfectly natural girl —
she's never had stage-fright and
she never looks at her audience!
She modified the former state-
ment by saying that she never
had stage-fright on a stage, but
that in a roomful of people, gath-
ered about and looking to her
for entertainment, that she has
to fight a most surprising ner-
vousness to keep from being a
total loss! Yet before an audi-
ence she's perfectly at home,
and has never, during her entire
career, ever had the slightest
qualm about going before her
audience with the possible excep-
tion of the opening night of
Sunny when she made her en-
trance on the horse who had
been sinfully bribed with candy
but was not yet entirely won!

And as for looking at her
audience, she says that that is
the factor which keeps her from
having stage-fright. If she once
looked them “square in the eye”
she’d be in the same state of
mind as in a small roomful of
people—and that would not be
conducive to a good perform-
ance.

“Instead,” she laughed, *“I
just look at dear Mr. Bakaleini-
koff, and he smiles back at me,
and then I know all is well with
the world!"”
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dances of the native Ha-

waiians are two entirely
different subjects. So far as
the dances in Honolulu, on the
Island of
Oahu, are
concerned,
given a
short notice
I promise to
stage a
pageant of
national
dances that |
will be ac-
ceptable to
any audi-
ence., The
participants
will not be
amateurs,
but finished dancers wearing the
costume of their native countries.

What removes them from the
amateur class? That is easily
explained. These people or their
immediate ancestors left their
native shores and migrated to
this Paradise of the Pacific. Since
we always prize most highly
those things which are lost to
us, they, in another environment,
find the customs of the father-
land doubly endeared, and so
they have come to keep alive the
love of their native lands through
the dance. Thus these dances of
the folk-lore variety are taught
from cradle days, because the
different nationalities have their
own social life and the fires of
memory are kept brightly burn-
ing by the rehearsal of the
dances and by having the chil-
dren learn them.

There is a very thin line be-
tween the amateur and the pro-
fessional. The frequent rehears-
als during the various groups’
social meetings have brought

DA.\'CL\'G in Hawaii and the
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these people to a professional
status and for that reason, some
of the most accomplished per-
formers are men and women past
the meridian of life. Their
hearts are young, and, incident-
ally, they are not wrinkled and
tottering. Of course we do not
see age here as in other climes,
undoubtedly because of the out-
door life and the social spirit
manifested which brings music,
song, laughter and dancing, the
best tonics in the world, into
play.

A program such as I men-
tioned was given at the Pan-
Pacific Institute during the con-
vention of that body of educa-
tors, brought to Honolulu through
the efforts of Alexander Hume
Ford. It was a pageant, con-
sisting of dances from Japan,
China, the Samoan Islands, the
Philippines, Korea, Portugal,
Spain, Russia, France and the
Americans who gave the Charles-
ton, Cake Walk, Indian Dances,
and the Hawaiian Hula as typi-
cal of the U. 8. A. This picture
would have thrilled the heart
of a Bakst.

The pageant was staged in the
garden of the Pan-Pacific Insti-
tute, located in the heart of
Manoa Valley. Towering majes-
tic mountains formed a back-
ground, with tall cocoanut palms
standing guard. These sentinels
were flanked by gorgeous hibis-
cus, poncianas, bouganvilla, ba-
nanas and banyon, and the flow-
ering trees of every color and
description. Now vision the
slanting rays of a declining sun
that casts opalline lights on the
Pacific Ocean, surrounding the
whole and you have a faint idea
of the stage setting; add to this
picture the gorgeous coloring of
the costumes and the lovely folk
dances, with music furnished by
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WITH A DESCRIPTION OF THE REAL HAWAUAN WULA

by DOROTWEA DANTON

the native musicians using instru-
ments peculiar to the countries
from whence they came, and
you will realize that the dancing
on the Island of Oahu is some-
thing that cannot be duplicated
anywhere else in the world.

However, I consider the Hula
the most alluring of the folk
dances, On the mainland it will
never be the same as it is on
Hawaiian shores, though. When
there is a pageant the warriors of
old Hawaii with their wonderful
helmets and spears and gorgeous
feather capes, escort the dancers
to the place allotted for the per-
formance. Usually they come in
outrigger canoes from some point
on the water where they have
assembled, and land with great
eclat. Their arrival is immedi-
ately followed by the pantomime
and the Hula girls. Hawaiians
have an unconscious grace and
poise that is extremely captivat-
ing and is possessed by both men
and women to the nth degree.
No embarrass-
ment, no bit of
amateurishness
is displayed in
any part of their
pageants.

An authority
on Hawaiian his-
tory has stated
that in the old
days the Hula
was danced by
girls who were
dedicated to the

p ,.-\wmplr worship

-4\ of the Hawaiian

= \ gods. These tem-

ples were in the open air and
the girls, who were similar to
vestal virgins, were taught the
chants and pantomime by priests.
If a girl was suspected of con-

(Continued on page 26)
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LLOYD PANTAGES

Son of the theatre magnate, Alexander Pantages, is making
hix mark in pictures. Since his recent dancing
successes, he has signed with Fox and hax
just been signed by Pathe to play leads.
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THE GIGOLO TANGO

The Gigolo Tango was especially created by Ernest Belcher for
Rod La Rocque and Ine Anson for the famous
Cecil B. De Mille picture, “Gigolo.”

IDiagrams and Deseriptions by

MRS. ARTHUR PRINCE

MEDIA LUNA

From first position the gentleman steps forward on the
right foot, forward on the left, then with a short, quick
step brings the right directly behind and nearer to the
left. The right knee bends, allowing the body to sink
slightly (Diagram I).

From this position he steps back

aema o |
on the left foot, back on the right, - 1
and with another quick step brings - Q
the left over in front of the right P |
and a little nearer to it. This time - |
the left Kknee is slightly bent, 0 .9
(Diagram 11). =0 | %\
8 \
|
To repeat the Media Luna the dancer I ; "\ RN
starts again on his right foot. 0@ “\‘ |
~ |
[
] o 2
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A walking step with one step
to each bar of music.

LA MARCHA

A walking step with fwo steps
to each bar of music.

EL CORTE

After taking four steps of Le
Marcha the gentleman steps for-
ward on the right, to the side on
left, quickly closes the right to
the left, steps back on the left
with bent knee, and keeping the
right heel still in place, raises the
right toe as far as possible from
the floor. The weight is on the
left foot.
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LA COQUETERIA

This step consists of a series
of pivot half turns with the lady
and the gentleman dancing side
by side facing in opposite direc-
tions. With each turn their
position is reversed.

The gentleman starts by pivot-
ing toward his left, at the same
time stepping across with his
right foot. He steps forward on
his left and pivots toward the

right on the balls of both feet,
steps across on the left toward
the right, steps on right and
pivots toward left. This pro-
cedure is repeated several times
with each pivot varying in de-
gree so that the step has
irregularity.
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EL CRESCENTO

For this step the gentleman
steps across his left foot with his
right, over again to the left on
his left foot and brings the right
to a position just ahead of the
left. Then he steps across his
right with the left, over to the

right on the right and places the
left just ahead of the right. The
step is repeated, starting on the
right each time.
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LE HUITE
In this step the lady and gentleman

are dancing side by side and facing in
the same direction. It consists o’l‘
Marcha and pivot turns.

The gentleman takes four steps of

La Marcha starting on the rightt On

the fifth step he turns toward the
right, on the sixth he turns still fur-
ther, on the seventh he completes the
half turn and on the eighth, which is

.
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the left, he steps forward in the line
of direction, ?he turns, of course,
are of different degree for variation.
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Early Organization of West’s
Association Is Urged

More Opinions Wanted From Teachers in Other States

OW-—we're getting some ac-

tion into the expressions for

(may as well omit the con,
for so far no negative opinions
have been received) an Association
of Dancing Teachers for the
West—that will be Western in
so far as it relies for member-
ship upon those who are willing
to stand up on their own two
feet and recognize that the mere
geographical boundaries which
have separated the East from
the West are not keeping
thoroughly experienced and rep-
utable teachers from this part
of the country. There are, no
doubt, just as many teachers in
the West, in proportion to the
number of schools, who are as
well qualified both by training
and by ability to conduct Normal
classes as there arc on the East.
ern slope of the continent. For
instance—this month comes the
announcement that one of Los
Angeles' most prominent teach-
ers has been asked to go East
to the D.M.A.C. convention next
year and teach!

Let's not look upon our teach-
ers as the “prophet in his own
country’ has always been looked
upon—let's give credit where
credit is due and take a certain
amount of pride in trying to find
out just how many well-known
and capable teachers we have
in the West who are worthy of
forming the nucleus for a West-
ern Association! The following
opinions, aside from being a
good cross-section of the views
which are aired in this month's
mail, present plenty of food for
thought to those who have not
yvet expressed themselves: L. P.
Christensen, Principal of Le
Crist School of Dancing in Salt
Lake City, Utah, says:

““The opinions on the question
of whether or not a Waestern
Association of Dance Teachers
should be organized, are timely
indeed, but they are not all
sound. However, the one point
of, ‘Let's have one’, is always
in evidence, which, to my mind,

shows that such an organization
is desirable and necessary.

“Of ocurse there are a few
of the Eastern teachers who are
modest and efficient, with the in-
comparable Mascagno at their
head. In the main, the Western
teachers are amply able to in-
struct each other, and you know
Mascagno, or anyone else, could
be brought to us.

“The Western teacher has got
to be careful and not grow too
self-important. The trouble with
nearly all organizations is that
they become mushy, sentimental,
and accept too many inefficient
weaklings and carry them along,
expecting the cause will be bene-
fited by such nonsense, but the
opposite results have always
proven true.

“If examples are desired, in-
vestigate the National, state and
city organizations for musicians
and note their troubles. Even
the Beauty Parlor operators and
Manicurists have shown more
wisdom, and the Doctors’ organ-
izations are, in the main, excel-
lent models and worthy of imi-
tation.

“My experience in various or-
ganizations have convinced me
that the orzanization that re-
quires efficiency is the truly help-
ful one, that ability and charac-
ter and not who they have
studied with counts, that eligi-
bility should rest upon an un-
biased and rigid examination,
according to formulated rules.

“The organization that will
fight for the enactment of sane
laws regulating everything that
pertains to dancing and its mem-
bers as well, is sure to succeed.

“That something like this must
be brought about by some dane-
ing organization if the art of
dancing is to be respected, its
exponents prosperous and mem-
bership desirable and any part
of a guarantee of character and
ability, is self-evident to every
thinker.”

Mr. Christensen writes as one
who is assured of his subject

and he makes his point clearly
and conclusively.

Of interest to those who are
fostering the idea of a Western
Association is another letter from
Henry Bishop of Butte, Montana,
who wishes to reiterate a point
brought out last month. “In
writing this article I do not wish
to give the impression that I am
out for a debate; but I feel that
I have a few more points in favor
of my statement that ‘all teach-
ers desiring membership to the
Asociation should not have to
have completed a course of study
under some recognized master.’

“I feel that it is a very great
privilege and an honor to have
had the opportunity of complet-
ing a course under some master;
but I also believe there are a
great many good teachers who
are producing excellent results
in their work who have not had
that opportunity. They, no
doubt, have received their in-
struction from good teachers or
perhaps pupils of masters, but
not the masters themselves. If
the Association was to demand
this course of study, then we
would ask, ‘who are the mas-
ters?” Where is the line to be
drawn? 1 think that if the ap-
plicant for membership can show
beyond a doubt that he or she
has a correct knowledge of bal-
let technique and can pass an
examination, given by the Asso-
ciation, they should be admitted
to membership.

“Why can't we call a meeting
of the Western teachers for next
summer, and get together and
organize our Association?”

In the salient points, Mr. Bishop
agrees heartily with Mr. Christen-
sen as evidenced by his plea for
recognition of ability rather than
to ask, “with whom did they
study?" There is this much, of
course, to be said in favor of this
method of selection, and that is
this: If this Association is to be
democratic in spirit, as it most

(Continued on page 27)
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FLEURETTE LE DAE

one of the Southland’s
ho

DON LUIS ARNOLD

& Spanish dancer of a
personality who brought homor
to his teacher, Eduardo
Cansino, in the “Loves of
Carmen” prologue
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COUNTESS SONIA
well-known to vaudeville goers
as & dancer of exceptional

charm
(Phote by Davis, Portiand)

CAIRD LESLIE
celebrated dancer
and teacher in the

Cornish School.
Seattle, in & Russian

Kopak number
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GLADYS HOLDER

student of the Holder Stadios
of Music and Dancing.

Nineteen
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RNEST BELCHER, who pos-

sesses the title of “Dance
Director to Movieland,” con-
ferred upon him by the Wampas
in 1924, has in the past few
weeks added three more pictures
to the hundreds for which he
has staged terpsichorean epi-
sodes.

The latest, just completed at
Warner Brothers, was a dance
episode for “Powder My Back,”
Irene Rich’'s new picture. Re-
cently at the same studio, Bel-
cher staged all the dance num-
bers for *“The Jazz Singer,”
starring Al Jolson and soon to
open at the Criterion. At De
Mille studio Leatrice Joy and
Niles Astor have just completed
“The Blue Danube,” the waltz
rumbers for which were crcated
by Belcher.

. . .

NE of the Joan del Mar

pupils who has won excep-
tional favor wherever she ap-
pears is dainty Baby Jean Dar-
ling, said to be the youngest
leading lady in the world. She
won that title for her clever
work in “Our Gang"” comedies
at the Hal Roach studios, under
the personal direction of Robert
McGowan. Baby Jean, who is
only four years old, recently
completed an engagement on the
Orpheum circuit during which
time she exhibited unusual prow-
ess in a clever waltz clog,
with triple taps. Her dance
training and screen preparation
was received under the careful
tuition of Joan del Mar, head
of the famous del Mar studios
in Culver City, from which so
many tots have graduated into
lucrative stage and screen work.

In the picture shown on this
page, the little actress-dancer is
wearing a costume designed by
Miss Del Mar for the Dutch
Dance she created for Baby
Jean's Orpheum engagement.

HE Holder Studios of Music
and Dancipg of Long Beach,
enjoys an unique position as an
institution in which both music
and dancing in all of their phases

Baby Jean Darling, in a quaint
Holland coxtume

is available to children. J. F.
Holder, founder of the school,
has made a study of children and
insists upon a thorough analysis
of the individual's aptitudes be-
fore instruction commences. Be-
sides the Dancing department,
which has recently been en-
larged because* of its natural
growth and large enrollment for
tuition in clasic, toe, oriental,
novelty, national and ballroom
dancing with stage training as an
adjunct, there are instructors for
seventeen different instruments,
Two bands characterize the
school and one of them provides
the music for the special Friday
night clases in ballroom dancing
for young people in their teens
who enjoy a class lesson, fol-
lowed by social dancing. Both
the music and the dancing de-
partments join forces each
month in giving a recital in the
school's auditorium.

HE elaborate Dance Revue

and Recital presented by Ade-
line Leone McAdam, head of the
McAdam Normal, Social and
Professional School of Dancing
at the Deauville Club, Santa
Monica, on Christmas Day,
marked the close of a most suc-
cesful year for the popular
McAdam Dancers. A varied
Program of 28 numbers, each
one of which was executed with
the rare skill and brilliance for
which these clever dancers are
noted, was presented before 3000
enthusiastic members and friends
of the Club. Although the Club
House was the scene of much
activity all through the day, this
tremendous Program was the
most enjoyable feature of the
Holiday, as was evidenced by
the deafening burst of applause
that greeted every dance number

. presented from the beginning

to the last tableau and curtain.

As a result of many successful
appearances of the McAdam
Dancers during the Holidays, the
School has opened the new year
with a greatly increased enroll-
ment, and new classes have been
formed in all types of work in-
cluding Ballett, Ball Room, Ac-

robatic, Clog, Step Dancing,
Stage and Screen work.
L . .

DELIGHTFUL program fea-

turing three artists from the
Joan del Mar studios, was re-
cently presented in Culver City
by Miss del Mar. Madolyne Ro-
selle, daughter of the teacher,
danced a lovely number embody-
ing the Egyptian idea, while
Little Betty Bolen danced a fiery
and vivid dance called Maria,
which delighted her audience.
Enid McBurnie, who is one of
the most popular dancers of the
district, danced the “Garden
‘Dalnce" which was very beauti-
ul.

AT

January, 1928

January, 1928

AIRD LESLIE, talented young

American dancer, pupil and
former assistant of Adolph Bolm,
and now director of the depart-
ment of dancing in the Cornish
School, Seattle, was presented
in dance recital Thursday and
Friday evenings, December 1
and 2, in the Cornish Theatre.

One of the first American male
dancers to go to the Russians
for instruction in the art of
ballet, Caird Leslie is an able
exponent of their teaching, as
his successes in this country with
Adolf Bolm’s Ballet, Intime, in
which he was soloist in the
Allied Arts productions in Chi-
cago, and his long engagement
as solo dancer in the ballet of
“Hassan” in His Majesty's
Theatre in London, prove.

He returned to Seattle about
two years ago and established
his own school of the dance,
which a few months ago was
consolidated with that of the
Cornish School. In the recent
recital, which was one of much
variety and color, he was as-
sisted by the advanced pupils.
Chief among the numbers which
received the applause of an en-
thusiastic audience were ‘Rus-
sian Gopak” danced by Leslie,
and “Pierrot Deceived” in which
he danced as Pierrot, and Greg-
ory Gorbounoff and Doris Drent-
wett as Arlequin and Columbine
respectively. “The Temptation
of The Monk” (in the style of
El Greco) with Dorothy Mitchell
as the Gypsy, was notable also.

The Cornish School of the
Dance has long been the mecca
for serious students of the dance,
and this year's enrollment under
Mr. Leslie is no exception to the

rule.
- . -

BEN and Sally, prominent Long
Beach teachers, have ar-
ranged a clever dance, The Cam-
pus Hop, for The American
Dancer. This dance, with illus-
trations will appear in the Feb-
ruary number of the magazine.
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THREE years as the terpsicho-
rean star of “Rose Marie,”
has been the steady pace set
by Hazel Goodreau, Los Angeles
dancer trained by Ernest Bel-

G. Leidigh McFarlanc,
ballet master of
San Francisco
cher. Still playing to capacity
audiences throughout the East
and Middle West, Miss Goodreau
expects to continue in her rdle
indefinitely. Just once during
this long period has Miss Good-
reau taken time off and that was
to return to Los Angeles last
summer to obtain some new
dances from Mr. Belcher. Miss
Goodreau was seen in the pro-
duction of “Rose Marie” which
played the Biltmore theater last
year,
- - .

A CHILDREN'S ballet arranged

by Arnold Tamon was pre-
sented during the holidays in
various West Coast houses. Mr.
Tamon, who is a well known bal-
let master in Southern Califor-
nia, not only arranged the revue,
but provided all of the talent for
it from among his own pupils.

Dorothy Ward and Andrew
Samuels, clever adagio dancers
whose skill and youth have made
them popular, were featured.

. . .

THE Crosby Brothers, who re-

ceived their training in the
Earle Wallace Studios of Stage
Dancing are a feature of the
“Sunny” company. These Long
Beach boys whose clever step
routines won them an extended
engagement over an Eastern

vaudeville circuit have distin-
guished themselves in “Sunny”.
Their routines are unusual and
they are cleverly executed.

Twenty-one

THE Ernest E. Ryan School of
Dancing opens the new year
with new classes. Mr. Ryan,
who is district governor for Cali-
fornia and Nevada of the Danc-
ing Masters of America and
demonstrator to the California
Asociation Teachers of Dancing,
heads this institution. The cur-
riculum includes classes in ball-
room dancing and deportment
for adults, beginners, intermedi-
ate and advanced pupils, as well
as special groupings for high
school students, and a ladies
club class in dance calisthenics
and ballromm dancing.

The tap and step dancing de-
partment is progressing rapidly
under the direction of Myrtle

Evans of New York.
- - -

ITH Christmas parties for

the ballroom department, re-
hearsals for professional engage-
ments, teachers from out of
town gathering new material,
and regular pupils doubling on
their private lessons during the
vacation, the Norma Gould
School is one of the busiest
spots in the city.

L. E. Behymer recently in-
vitted a group of Miss Gould's
professional pupils to present a
thirty-minute act on the Gamut
Club’s Christmas benefit pro-
gram. The following evening
Ruth Cowper and Virginia
Slaughter filled an engagement
at the Jonothan Club.

NE of the first to introduce

the “health dancing” into
Los Angeles were the Misses
Lvtell of the Lytell Studio of the
Dance. These young women,
who were formerly ballerinas
of the Chicago Opera Company,
hit upon the idea with great suc-
cess. Their school, as do the
others, also caters to profession-
al dancers, but their specialty
lies along the line of health
dancing, and in the training of
youngsters, not to be profession-
als, but to have the grace and
poise that goes hand in hand
with dancing.
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MVICAL

HE pupils of Miss Catherine

Jackson, one of the South.
land’s best known and most tal-
ented harpists, were presented
on an interesting program in the
concert room of the Hollywood
Plaza Hotel on December 15th.
Crystal Morris played “Lullaby”
by Rogers, and “March of the
Marionettes,” also by Rogers;
Martha Huscroft played “Cradle
Song,” by Robinson and “Last
Rose of Summer,” by Moore;
Wilda Williams played “Trau-
merie,” by Schuman, “Song of
the Volga Boatmen,” her own
harp arrangement of the Russian
Folk Melody; Marjorie Schlegel,
“Marinetta,” by Tedeschi; Jean
Edwards “Prelude in C Minor,”
by Chopin and “The Swan” by
Saint Saens; Betty Waugh,
“Waltz in G Flat,” by Brahms,
“La Harpe Eolienne” by Gode-
froid and the accompaniment to
her sister, Bonniec Waugh's violin
solo, “Air de Mignon,” by
Thomas. Anna Huscroft, violin-
ist, also played “On Wings of
Song” by Mendelsohn, and tal-
ented Irma Kauffman played a
splendid selection on the piano.
The program, which was made
doubly interesting by Miss Jack-
son’s introduction to each num-
ber was concluded by two bril-
liant solos by the teacher, who
graciously granted one or two
requests for selections.

.

HYLIDA ASHLEY and Ail-

leen Fealy are scheduled for
more of their two-piano recitals
which have been so well received
during the past season. Miss Ash-
ley, who is a protege of the re-
nowned Paderewski, and Miss
Fealy are each exceptionally bril-
liant pianists, and their novel two-
piano renditions make their pro-
grams doubly interesting.
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DOLPH TANDLER'S orches-
tra made its appearance in a
prominent spot on the Orpheum
bill recently. The piano group,
consisting of five women and a
man, played Rachmaninoﬂ"s “Pre-
lude in G Minor,” “Liszt's “Liebes-
traum” and Grainger's “Country
Gardens.” The audience signified
its appreciation of this higher type
of offering and the act will un-
doubtedly continue successful.
- .- -
ASCHA HEIFETZ, inimitable
master of the violin, appeared
in concert in Portland during the
month of November. With his
able accompanist, Isidor Aschron,
Mr. Heifetz presented a program
that was exemplary of his excep-
tional ygenius and added to his al-
ready stupendous list of enthusi-
astic admirers, the total of all
who were present in the Municipal
Auditorium that night,
- - -
OPHIE BRASLAU, golden-
voiced soprano, created the
furore she always does, upon her
last appearance in concert in San
Francisco on November 9th. At
this time Miss Braslau sang many
of her favorites and again won
the admiration of her audience
for the perfect qualities of her
voice and ﬁne pom'
-
1\, ARY LEWIS, possessor of
that wonderful voice which
has so suddenly projected her and
her native state, Arkansas, into
the spotlight of fame, is to be
heard on the Pacific coast in the
near future. Several concerts will
undoubtedly follow Miss Lewis’
appearance in San Francisco at
the Scottish Rite Auditorium on
January 30th, and it is expected
that her itinerary will include the
Northwest and the Southland as
well as San Francisco,
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'I‘I{E Music Committee of the
Hollywood B o w1 Association,
which will advise with the board
of directors and Raymond Brite,
general manager of the Bowl As-
sociation on the choice of
conductors, soloists and concert
programs for the 1928 season, was
appointed at a meeting of the
board of directors.

On the committee are many fa-
mous Los Angeles people.

| COSTUME and DANCING
[ BELTS

| Made to Measure

| GENEVIEVE PUTNAM
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1545 American Ave 36424
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ADVERTISING
in
THE AMERICAN
DANCER

Brings Quick Results

Several teachers opening new studios
have formed classes immediately through
their _ads In the columns of
he American Dancer.

If you can accommodate more students
this medium will benefit you.

Write Today for Rates, etc.
| THE AMERICAN DANCER

422 South Western Avenue
Phone DRexel 4846
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RAG DOLL ADAGIO

Final of the famous dance done by
Matt Duffin and Jessie Draper

(Photo by Evansmith)
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IN THIE

'HANLON and Zambuni,

headliners on Pan time, are
drawing sure-fire applause with
their fine Argentine dancing.
Their act is in two parts, the
first, consisting of tangos and
adagios, by the two leaders, and
some snappy Spanish steps by

Amata. They carry their own
justly famous Gaucho Band,
whose leader, Jose

Moriché, Victor Record
Artist, interpolates a
song to his own accom-
paniment on the guitar.
The second part is a
dramatic Apache scene,
telling the story of the
murder by the Apache
of his girl, his frenzied
vision of his spirit doing
a whirlwind dance and
ending with his des-
pairing leap from a
window. The two prin-
cipals do some great
work in this act and
their rendering of the
Apache dance intro-
duces some entirely
new steps.

THE colorful prologue
to The Gaucho,
just closed at Grau-
man’'s Chinese Theatre
in Hollywood, was
quite characteristic of
the well-known pro-
ducer. A lavish South
American scene formed
the basis for the sing-
ing, dancing and instru-
mental music which
composed the act. Some
of the dancers, all of
whom were garbed in
Spanish costumes, were
exceptionally clever
and some unsual acro-
batic numbers were

combined with the usual Spanish
work. The Marimba band, of
course, presented a splendid se-
lection of numbers, as did the
Newsboys' orchestra — an orig-
inal comic offering that is worthy
of mention. Grauman's pro-
logues are famous for their
cleverness and originality, and
this one was no exception.

Peggy Taylor, an Earle Wallace dancer who iz doing
spccialtics in Los Angeles theatres

(Photo by Newberg)
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POTLIGHT

h ARKING the close of her
San Francisco studio’s first
year, Muriel Stuart, renowned
danseuse and protege of Anna
Pavlowa, presented her pupils in
a charming program at the Com-
munity Theatre on November 2.
A group of talented young danc-
ers. Dorothy Pring, Myrna Lit-
tle, Juanita Frances, Ruth Grif-
fiths, Valerie Quandt,
Helen Mills, Jane Dick-
hoff, Lulu Algar, Alice
Rollenburger, Cynthia
Dennett and Bernice
Seymore Sellman, with
Margaret Pyster as
soloist, presented a
suite of dances from
from the ballet “Chop-
iniana.” This offering
was one of grace and
beauty, clearly demon-
strating the skillful de-
velopment of talent
and wholly warranting
the enthusiastic recep-
tion it was accorded.
Others w h o appeared
on the program in en-
semble or solo numbers
were: Betty Griffiths,
Gwendolyn Budzien,
Rudolph Abel, Dorothy
Kilgore, Peggy Sweeny,
Louenne Butler, Don
Roberto, Dorothy Mur-
phy and Donna Mary
Park.
. . .

HE opening night of

“The Merry Widow"”
at the Shrine Audi-
torium in Los Angeles
proved the feasibility
of reviving yesterday's
operas. The voices in
the production were ex-
ceptionally good, al-
though the dancing,
of the chorus lacked
considerable drilling.
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EVERAL clever dancers are
in the cast supporting Kolb
and Dill with their En Route
Idea, played over West Coast
time with Fanchon and Marco.
The usuval Kolb and Dill slap
stick, is, of course, present in the
offering, but the attractively
costumed, well-drilled dancers
somewhat alleviate it. The soloist
is especially good in an Orient-
al number which gets a good
hand.
. . .
ALLET Caprice, playing
Orpheum time, is an act that
embodies considerable clever
dancing done in turn and in en-
semble by the three men and
four girls of the company. There
is a well-routined adagio, an ap-
pealing number done by a trio in
Chinese costume, acrobatics, a
tango, and several tap numbers
which are winning applause
wherever they are shown.
. » .
NOVELTY stair case dance
was a recent feature of an
act at the Wigwam theatre in
San Francisco. The Misses Elery
and Cooper are the two dainty
misses who executed the intri-
cate steps and acrobatics which
constituted the novelty, and their
performance promises a bright
future.
. - .
PEARL Regay, musical comedy
and vaudeville star who was
starred last year in “The Desert
Song” during its New York run,
and previous to that was featur-
ed in Rose Marie, made a bril-
liant return appearance to the
land of her first conquests last
month when Pantages featured
her and her com-
pany. This cele-
brated dancer
brought some
smart new steps
with her and won
especial applause
for her “Fan
Dance,” “Leopard
Dance” and “Sug-
gestion of Spain”
which are her own
original creations.
With her company
Miss Regay is
touring the Pan-
tages circuit. She
is the possessor of
a splendid voice
and unsual dance
talent.

Y N R
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ANCING Danny White is to

be seen on the coast in the
near future, according to advices
from Kansas City, which state
that he has been signed for an
extensive Western tour under
the auspices of Gus Sun-Acker-
man and Harris. This dancing
star will play practically all of
the Western cities and wind up
in September when he sails for
Australia to open an engagement
there.

. - .

ED Doner, California’s own

male dancer and feature of
several local musical shows at
the inception of his career here
4 couple of years ago, has re-
turned to the coast to be fea-
tured by West Coast, it was
learned. Doner, who has been
dancing at the Winter Garden
in New York with marked suc-
cens, during the past season, has
brought some new routines that
are destined to be an instantane-
ous hit.

- - .

UNSHINE Sammy, little col-

ored youngster of Our Gang
Comedies recently made his de-
but at the Orpheum in a clever
dance act with his brother
Charlie. The duo were routined
by Bill Robinson, noted colored
dancer, and Sammy's tap solo
as well as the novelties intro-
duced by the pair reflect credit
on their illustrious teacher. Sun-
shine Sammy is exceptionally agile
and displays considerable native
rhythm in his work — the factor
which has made famous jazz danc-
ers of so many of his race.

ATl

DECEMBER NATURE DANCER IN CALIFORNIA

Carmel dancers find inspiration in the marvelous scenic setting at Point Lobos,
near Pebble Bach, on the Montercy Peninsula, for new and

artistic interpretations of the dance
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HE “Christmas Kiddie Re-

vue,” featured at Loew's
State during holiday week, pre-
sented a clever and well-di-
rected act.

Acrobatics, contortions, eccen-
tric numbers, Black Bottom and
ensemble numbers were done by
youngsters between five and six
years old and early teens. It
was well costumed and well
trained. ¢ o o

HREE acrobatic dancers,

Helen Peck, Margaret Mc'Neil
and Ermingia Burwell, presented
a number that created a distinct
sensation at Pantages San Fran-
cisco theatre last week. A girlie
revue, composed of talented and
comely students of San Francisco's
most prominent studios.

. - -

OLAN'S REVUE has just
been signed in New York for
an extended engagement on Keith-
Albee circuit, The dance act
which is titled “A Melange of
Dancing Bits,” features Johnny
Mack, Ethel Dunton, Al Ryan,
Dolly Morgan and Shirley Manion.
- - -
OUISE GLEN and Lowell
Garcia received considerable
applause at the Metropolitan thea-
tre in Los Angeles recently, for
a snappy adagio which they put
over in good style despite their
extreme youth., On the same bill
several other juvenile dancers ap-
peared, presenting a group of dis-
tinctive and well-routined
dances.
- - -
ATINKA, Rudolph Friml and
Otto Harbach's popular light
opera, was the second of the se-
ries now being presented at the
Shrine Auditorium
in Los Angeles
under the auspices
of Al Malaikah
Temple.

The same cast
as featured the
Merry Widow ap-
peared in Katinka,
and the dancing
seemed somewhat
improved.

Cora Bird was
given the title role
and Charlot Wood-
ruff, prima donna,
had an important
part. Ralph Er-
rolle, whose tenor
voice is exception-
ally fine, played
leading male role,
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Dancing in Hawaii
(Continued from page 12)

duct unbecoming to a vestal vir-
gin she was required to make
sacrifices of flowers and gifts
wrapped in ti leaves to the gods,
and if the accusation was unjust,
these little gifts retained their
original beauty and freshness
until the outer covering of i
leaves was stripped away by a
priest, who acted as the ambas-
sador of the gods (sometimes as
long as three months elapsed be-
fore the priests touched the
gifts). Then if the accused was
guilty of an offense, the offerings
lost their beauty and freshness
when touched by the priest.

There are many Hulas. Hula
dances are pantomime: the na-
tives have lovely hand movements
similar to those used by French

ntomxmlc artists, and one of the

p movements is the same as that
used by the French dancers in the
famous “dance du ventre.” In the
main, the hip movement from side
to side, shows the influence of
Spanish ancestry. The pantomime
is very poetic, a romantic wooing
in which the maiden lures and
then retreats in a most captivating
manner.

I was fortunate in witnessing a
Hula dance at an informal lual
(Hawaiian feast) in which ten
couples participated. 1 can only
liken this to the spring song of the
Mock bird of the south when he
calls to his mate. It was one of
the most attractive pantoniimic or
interpretative group dances [ have
ever seen anywhere. 1 was the
guest of a French Hawaiian
woman and was the only Haole
(white) person present, but as a
devotee of the dance and interested
in the study of folk lore, my pres-
ence In no Way re-
stricted the alluring
tableaux.

One of the pret-
liest Hula dances on
the Island is the
Liluea, which was
dedicated to the be-
loved queen Lilou-
kalani. The words
of the song describe
the beauty of the
queen, while the
dancer tells the
story in pantomime.
The movements, in 4
the most attractive
manner, describe
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each part of the body (this is also
called the Dance of the Human
Body) and the number closes with
the crowning of beauty.

I hesitate to describe the foot
movement of the Hula. Many con-
sider it a two-step, but it is really
a reversed two-step, a drawing in
of the foot from fourth to third

ition, using a slight turn of the
eel outward and hesitation on the
last count. To do this entire step
you stamp the right foot on the
first beat of the music; on the
second beat do this reverse two-
step with the left foot as was first
described, counting 2-3-4. This is
exactly opposite to any Spanish
step, yet the hips of the dancer,
moving in perfect harmony with
the feet, are doing a glorified
Spanish movement. This is a real
Hula, and then, we have modified
or commercial Hulas that are nice
for the tourist. They are really
pretty steps and with a colorful
grass skirt are fetching to the
Haole.

Ti leaves are used by real dan-
cers of Hawaiian origin and are
made fresh when needed, with leis
and anklets of the flowers of the
Islands.

Some of the group dancing done
with gourds decorated and used ef-
fectively to beat the time, or as an
accompaniment to the chants of
elderly Hawaiian women (seated
on the floor at one side of the dan-
cers) reminds me of the beat of
the Indians' tom-toms, but there is
only a very slight similarity to the
Indian steps.

As | have stated before, the Ha-
waiian dances portray both the
Spanish and French movements
with perfect rhythm and abandon.
To the highest degree they panto-
mime the love thought and once
one has seen the splendor of the
moonlight and these Hulas danced

A D’'Anton dancer in native Hula costume
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by the natives, the many imita-
tions which are too often “pepped
up” to suit the fancy of blase the-
atrical managers, are of little in-
terest.

As an instance of the great dif-
ference between the dances done
by the natives here and the acts
which are popularly supposed to
be Hawaiian, I recall an interview
with a most interesting Hawaiian
woman who was one of the four
dancers in an act given at the
Columbia Exposition in Chicago.
This is said to be the introduction
of the Hula to the mainland, and

.- the act travelled successfully over

Europe, but on returning to Hono-
lulu it was denounced by the mis-
sionaries and the dancers were
heartbroken over the fact that
their countrymen considered that
they had dishonored the Islands.

The dancers in this act were in
training five years. They u
skirts of Tapa cloth for their cos-
tumes and the music for the dance
was a chant while the beat of the
tomtom furnished the time. The
right hand tomtom made a tempo
for the feet and the left hand a
tempo for the hands. An imagi-
nary idol was placed in one corner
of the room. This imaginary God
was decorated with leaves from
the forest, which, it is said, when
undisturbed remained fresh for
three months. The dancers were
given exercises in the use of the
hands, feet, head and eyes, and
cach morning theK repeated a
prayer imploring the gods to be
shown how to use these members
of the body, and the expressions
they should make. They were
never taught a dance. When it
came it was an inspiration.

In Hawaii, we have the tropical
setting, music and the spirit of ro-
mance. That's why the Islands for-
ever enthrall one with their won-
derful panorama of
sunsets, lunar rain-

of ukeleles and gui-
tars and the Aloha
spirit which envel-
opes everyone and
manifests itself
in the pantomimic
dances, Perhaps it
is because of this
perfect setting that
dancing in its many
phases is so very
popular here—but
whatever the cause
it appeals to all.

bows, the soft tinkle .

! Pavlova
British Isles.
tour of Holland, Germany, Italy,
and other Continental Countries.

is now touring the
Dec. 15 begins her

Butsova returned to dance
\ with Anna Pavlova during her
London season. She has re-
mained in London training her
own troupe, and will appear in
a London show early in the New
Year.
. . .

Diaghileffl Company, after
their few weeks vacation, are
now rehearsing in full swing and
leave for their annual Monte
Carlo Season.

- - .

London Dance Halls and Cab-
arets are doing “Yale Blues.”

Yale Blues is so fashionable
in London, all teachers are teach-
ing it and newspaper competi-
tions are general—at the Motor
Show Ball at Olympia—the much
talked of exhibition of the Hee-
bie Jeebie was cancelled for Yale
Blues. It is expected to be in
vogue until the end of the dance
season.

- - -

The Apollo Theatre in Vienna
announces the first American
Jazz Operetta called “Lady X"
with Music of George Edwards.

Vera Nemchinova is causing
much discussion in the dance
world in Europe, saying she
holds the world’s record of 32
fouettes. She is to appear again
this month at the London Coli-
seum with Anton Dolin.

. . -

Madame Cecchetti, the wife of
Maestro Cecchetti, died Oct. 20
at Milano. Maestro, although
looking older and much grieved
at his loss, has taken up his
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duties again at La Scala as
Maitre de Ballet.

Annette Kellerman at the Lon-
don Coliseum in her diving act
gave a very good exhibition
walse Sur le point (on her toes).

- . .

Berlin is looking forward to
their much loved Tamara Kar-
sarvina next month. She has
a very large following in Ger-
many. Vladimiroff, who was
with her in Sweden, it is ru-
mored, has left to join Michael
Mordkin for his American tour.

- - .

A dancer standing 6 feet 3
inches, hailing from Palestine,
visited Vienna and gave a series
of pure Folk Dances of the near
East. Said to be inspired from
the quaint ancient dance rites
of the Jemenite Jews, he is the
tallest man and first Jewish
dancer seen in Vienna. (Ad-
adati by name and said to be
of Russian origin.)

West’s Association
(Continued from page 16)

certainly should be considering it
is designed for helpfulness, one to
the olher. first, last, and always,
and is to be a credit to the Democ-
racy in which it is founded, then,
by all means recognize abcluy
above all else. If a nation in
need had stopped to ask, “Who
—where—what?” would we
have had a Lincoln? And now,
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today, the West is in as much
need of emanicipation so far as
its mental dependence on the
Eastern dancing teachers is con-
cerned, as was the South in 1860,

Mr. Bishop is right, however
—if there is to be action it must
be started sometime and it can-
not be fully engineered on a
magazine page. Why not set a
time, and a place and get to-
gether as many energetic teach-
ers as possible to organize a
Western Association of Dancing
Teachers?

In the February issue of the
American Dancer we will print
more opinions on the advantage
of forming an Association for the
West, and in the meantime let's
hear from those teachers in
other states who, as yet, haven't
joined in the discussion. Let’s
get everyone's views on the sub-
ject—and then let's get busy
and organize the Association.

Write to The American Dancer
and give your answer, yes, or
no, to the matter of such an
Association, and then state the
time and place that a meeting
would be most convenient for
you.

| Wayne Albee
McBride Studios
| Fourth Avenue at U-h- Street
SEATTLE,
Dance
‘ Anna Pavieva, lll .I. D‘.b
Adolf Bolm, Mikail

EARLE
Jtudior of "

1025 WEsST nvtnru{‘n.ur

EARLE WALLACE

, The American Ballet Master

|

| and His Staff of Assisting Artists
| EXTEND HEARTY GREETINGS FOR A 1928 AS

SUCCESSFUL AND PROSPEROUS AS THE 1927
ENJOYED BY OUR OWN INSTITUTION

ALLACE
age Dancing

:g ’M.ul‘ CCALIFORNIA
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The Dance of Virtue
(Continued from page 7)

sick. As she watched, the smoke
of the campfire curled up towards
her and the songs of the women
as they went about their work,
was wafted to her. As she re-
turned to her lodge, she cried
softly to herself until Morning
Star, coming upon her, looked
ecarnestly at her and said sorrow-
fully, “You have dug up the sacred
turnip.”

The Moon and Sun were also
troubled to know the meaning of
her sadness, and when informed
were very angry that she had dis-
obeyed them. They decided she
must return to earth, and so
Morning Star took her to the
Spider Man, who let her down
to earth by a web.

Feather-woman and her child
were welcomed by her parents,
but she mourned ceaselessly for
her husband. Although, on many
occasions, she climbed the highest
hill and watched the glorious
Morning Star rise, and held out
her arms to him, beseeching him
to take her back, his only answer
was, “It is because of your own
sin that you are forever shut out
from the sky-country. Your dis-
obedience has brought sorrow upon
yourself and upon all your
people.”

Soon her unhappy life came to
a close, and Star-boy, upon the
death of his grandparents became
an orphan without a kin in the
world. Because of a great scar
which disfigured his face, he was
given the name Poia (Scar-face)
and as he grew older and the scar
more pronounced, his tribesmen
abused and ridiculed him.

Finally Scar-face fell in love
with a beautiful Blackfoot maiden,
but her love could not withstand
his disfigurement, and she told him
that she would marry
him only when the scar
had been removed from
his face. After con-
sulting an old medicine
woman who stated that
the mark had been
placed on his face by
the Sun, and could only
be removed by that
great god, Poia resolv-
ed to endeavor to reach
the abode of the Sun.

After climbing moun-
tains, making his way
through forests and
wandering over track-
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less prairies, he arrived at the
Big Water (the Pacific ocean)
and sat down on the shore to
rest. After praying and fasting
for three days he watched the

(

Sun sinking behind the rim of
the ocean for the third time, and
there before him, stretched a
bright pathway leading to the
abode of the Sun. Arriving
safely at the wonderful lodge
of the Sun, he hid until morning
when the god was about to start
his daily journey. The Sun
did not know that the intruder
was his grandson, but determin-
ed to kill him because he had
come from the earth, Confiding
as much to the Moon, she begged
that his life be spared, and Morn-
ing Star also lent his voice to the
plea.

Poia lived very happily in the
lodge of the Sun, and on one
occasion killed seven birds that
were about to destroy Morning
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Star, for which he earned the
gratitude of all his relatives. For
that reason Morning Star begged
the Sun to remove the scar from
Poia’s face, which he did, bidding
him return to the Blackfeet with
a message stating that if they
would honor him, the Sun, once a
year in a Sun Dance, he would,
in turn, consent to heal their sick.

The secrets of the Sun Dance
were taught to Poia, who was
given two raven's feathers to place
in his hair and a robe of elk skin
to be worn by a virtuous woman
who should dance the Sun Dance
whereupon the sick might be re-
stored to health. Morning Star
gave his son an enchanted flute
and a magic song which would
win the heart of the maid he
loved, and the boy started to earth
via the Milky Way.

After teaching the Sun Dance
to the Blackfeet, he returned to
the sky-country with his beautiful
bride, there to remain happily
while Poia travelled through the
sky with his father, Morning Star.

So it is that to this day—vast
numbers of these Indians fore-
gather at an appointed spot (last
year it was held on the Skunk
Tallow Flats, two hundred miles
north of the Montana border)
pitch their tents and set about
the business of the Sun Dance.

In the center of a big, open
arena, the skeleton of the Sun
Dance lodge is erected, but the
edifice is not built until the hour
of the beginning of the dance, a
week later. It is a large, round
affair, consisting of a wall of ever-
greens, and the preliminary work
consists of putting up the poles
which will support the evergreens.

The Camp Crier goes to the
center of the arena at sunrise on
the first morning and calls for
some virgin woman to volunteer
to put on the Sun Dance. He
simply acts as a page
for the dignitaries of
the tribe, who, with
the medicine man, sit
grouped around him.

Usually some old man
proposes a woman who
the tribes have tacitly
decided is worthy of
this honor and when
she accepts (it is an un-
written law that she
shall) she walks to the
center of the arena and
pays forty horses to the

(Continued on page 32)
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Costume Ideas

by ANDREE MALZACHER

The frilled skirt and com-
bination brassiere and sux-
penders of this novelty cos-
tume are of red and white
polka dot tafieta. The two-
tiered collar and cuffx are
of white organdie, edged
with red satin ribbon. Red
and white short hose, red
shoes, red taffeta pantiex
and a perky red bow around
her head lend the necessary
finish. In one hand she
holds a large red lollypop,
and on each check glows a
bright red spot of matching
color.

KEWPIE

Fetching indeed is this
dainty Miss in her costume
fashioned entirely of taf-
feta ribbon. The headdress
is a pink taffeta bow and
the brassiere is of silver
cloth edged with silver rib-
hon, tied in a bow on the
shoulder. Band around the
bodice and bow are of the
taffeta also, edged with
dainty silver ruffies. Silver
slippers and taffeta bows
on ankle and wrist, com-
plete the costume.

SPIDER

A tight-fitting, flesh-col-
ored bodice is the back-
ground for this costume
which consists of strings of
brilliant rhinestones which
form a cobweb across the
front of the bodice. Three
runners from the end of
the web are fastened to
ecach arm, thus making «
perfeet web dexign when
the arms are extended.

Chains of brilliants form
the fringe which hangs
from the trunks and the
headdress is a close-fitting
cap studded with brilliants

——
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Rosita---Spanish Dancer
(Continued from page 8)

and glowing eyes, “she has always
been mv inspiration. We opened
at the Theatre Florida, a wonder-
ful place, and received an ova-
tion. The Latins love dancing —
it is part of them.”

“Did you have any favorites in
your dance numbers?’ was a ques-
tion that brought a little laugh
and an enthusiastic (everything
Rosita says is enthusiastic) reply.
“Yes, indeed — let's see — what
were they?” adding, “You see, |
have about fifty-eight dances that
1 love, but, of course, some I love
more than others. One I always
enjoyed was “The Marquise’s Hat.’
1 come on with a big hat-box, in
which is a very grand and gorge-
ous hat. On my head | wear a
very plain little cloche—I am only
a poor little midinette, you see,
on my way to deliver the beautiful
hat and 1 think, ‘Ah, if only 1
could have such a handsome hat—
how nice I would look! So I
take it out, very carefully, mak-
ing sure no one is looking. 1 put
it on my own head —1 am en-
tranced! How wonderful 1 am!
] play 1 am the grand Marquise —
1 dance, 1 abandon myself to joy!
Then suddenly my foot hits the
box — 1 stumble — I almost fall!
When 1 recover myself 1 realize
what | have been doing—1, a
poor little midinette, have dared
to place upon my head the gorge-
ous hat of the grand Marquise —
I am covered with shame and con-
fusion — yes, and fear. | hurry to
put back the grand hat, and then
] run — fast, fast —to get the
hat to the Marquise who may be
waiting furiously for the hat to
go to some magnificent ball.”

“Do you dance these interpretive
dances in your vaudeville tours
now 7"

“In the big cities, yes,” she
answered, “but not so much in the
smaller towns. They like better
the Spanish dances and the toe
dances. | make my Spanish
dances a little bit American. 1
find my audiences like them better
that way.”

Before the family went to South
America, they had danced all over
the United States and on various
circuits — Keith's, Delmar's, In-
terstate, Loew's. When they left
for South America they sailed on
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the Saga, the first vessel to go
to South America from New York
after Germany started her sub-
marine warfare. They landed in
Rio de Janiero and were waiting
for another boat to take them on

to the Argentine when the influ-
enza cpidemic struck. For four
days no one went abroad, the
streets were deserted. There was
no medicine to be had, and in the
Hotel Avenida where the little trio
were staying, there was no service.
All business places were closed and
it looked dark for the Morenos,
but they were fortunate in escap-
ing the dread disease, and shortly
were allowed to board a British
boat of the Nelson line. Their
rejoicing was turned to dismay
when they discovered there were
four hundred cases of influenza
on board! Landing in Buenos
Aires, they found the epidemic
raging there as well. It was nearly
a month before the theatres were
opened, but when they were, the
Morenos were repaid for all of
their travel and anxiety in the
royal welcome they received from
the hands of their countrymen.

In June, 1919, Rosita appeared
in a single act, billed as “Viola
Victoria,” and created a furore.
Afterwards the three of them vis-
ited the principal cities in Ura-
guay, Paraguay, Peru, Ecuador,
Panama and Costa Rico. In Pan-
ama Rosita danced in the State
Theatre, which had never before
been opened to vaudeville, having
always been reserved for opera
and classic presentations. It was
by order of the president of Pan-
ama that Rosita and her troupe
were thus honored.

From South America they went
back to Mexico, where they toured
all of the principal cities, and in
1921 they again went to New
York. They were booked for
fifty-two weeks over the Keith
circuit and given tremendous ova-
tions at every performance.
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It was while Rosita was danc-
ing in Los Angeles that she was
seen by John W. Considine, Jr.,
whose father, the older Considine,
had first booked her father and
mother. In the graceful, eager
child the young production man-
ager of United Artists saw motion
picture possibilities, and when she
had flitted from the stage he
sought her in her dressing room
and offered her a contract to ap-
pear in pictures. After several
consultations with her parents she
decided to accept.

“And now I am waiting for my
chance to show what I can do,”
the girl sighed. “I want so much
to be doing —1 cannot endure
inactivity. I love to dance and
I know 1 shall love to act — but
T shall always love dancing most.”
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Time Limit Extended for Entrants in
Vocabulary Contest for Students

O numerous have been the
appeals to extend the time
limit on the Vocabulary con-
test, that it has been decided to
grant an extension of sixty days
—making the final date for sub-
mitting entries — March 10th,
1928, and the announcement and
award of prizes—April, 1928!

This will give those who have
been intending to enter but neg-
lected to do so an opportunity
to test their ability and those
who have already entered will
have an opportunity to extend
their vocabularies.

For the benefit of new-comers
it might be well to explain the
aim and object of this test again.
(Rules and regulations, together
with list of prizes will be found
in next column.)

This Vocabulary contest, start-
ed by The American Dancer at
the suggestion of several teach-
ers, is designed to determine the
exact extent of technical dance-
term vocabularies possessed by
the average student. Of course
you know what an Arabesque is,
and you are equally as familiar
with pironettes, pas de deaux, ete.
—but how many are there?

That is the question—and the
student who answers it by sub-
mitting the longest list of correct
dance-terms, correctly defined
and correctly spelled, will be
given one of the valuable prizes
which we are offering.

Three distinguished authorities
are acting as judges — Norma
Gould, Ernest E. Ryan and Guil-
lermo del Oro—none of whom
needs an introduction to those
acquainted in dance circles.

The rules and regulations must
be strictly followed—and those
who conform and submit winning
lists will be handsomely re-
warded.

Enter now—the distinction of
having won such a contest ‘\vnll
be the opening of Opportunity's
door!

Entrants from all parts of the
country have an equal chance
to win—so post your qualifica-
tion coupons now—and look for
your name among the winners
in the April issue of The Ameri-
can Dancer!

1st

List of Prizes and Contest Rules Follow:
PRIZES
Prize — For the Student having largest total of correctly defined

and spelled dance-terms.

SIX MONTHS' COURSE of PRIVATE DANCING LESSONS
from WINIFRED CHURCHILL, HOLLYWOOD

2nd Prize — For the Student having the second largest total of cor-

rectly defined and spelled dance-terms.
MAKE-UP KIT from MAX FACTOR

3rd Prize — For the Student having the third largest total of correctly

11.
12.
13.
14

defined and spelled dance-terms.
A PAIR of SATIN SLIPPERS from MILLS SHOE CO.
CONTEST RULES

Entrants must fill out qualifying blank attached to this page.
Only students of dancing are eligible for this contest — teachers and profes-

sionals are barred from entering.
Prizes will be awarded to the students who qualify by submitting entrance
ManmMMM&W&emlmd terms

with correct definitions and accep!

All lists must be made using one side of paper only, and for entrant’s protec-
tion should be either written or printed.

Neatness will be a ideration.

All lists entered in competition for the prizes must bear postmark not later
than March 10, 1928,

Address all lists to The American Dancer, 422 South Western Ave., Los
Angeles, California.

Any entrant who is found to be teaching will be disqualified and barred from
competition in the prizes.

The greatest quantity of dance-terms correctly spelled and defined wlil be
the prize-winning factor.

Whenever a difference of opinion exists as to spelling or use, and when such
spelling or use may be approved by some authorities, full credit will be given
for either interpretation.

Entrants exrnsly agree to abide by the decisions of the judges, who have
been sel b of their p in certain lines.

In the event of a tie, The American Dancer will award the prize to each
winning contestant.

Pupils appealing directly to the judges for suggestions for help will be barred
from the contest. '
Prize-winners will be announced in the April issue of The American Dancer.

AR R AR R AR AR AR SRR AR RRRRRRRRRRRR RN

QUALIFICATION COUPON

This coupom must be filled out and semt to The American Dancer
by students entering contest

Name
Address
City State

How long been studying?
Phase of dancing studied
Other schools studied in

In lllinwtnudnndln‘ in this entrance mren I expressly agree to accept
the shnolmm-uﬂulmdhr.
In the event I do not ve the prize I do, or do not, wish to be notified

of my rating

B e
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The Dance of Virtue
(Continued from page 28)

woman who put on the Sun
Dance the year before. This is
the stipulated price among the
Blackfeet, and if the chosen
woman lacks horses enough she
can easily borrow them until she
sells the dance to another wo-
man the next year.

The Sun Dance itself is a cul-
mination of many ceremonials and
lesser dances which takes place
during the week of encampment,
There are dances of many sorts
and kinds being done day and
night to the mysterious chanting
and weird tom toms of the In-
dian. During this time the Sun
Dance woman fasts — partaking
of no nourishment whatsoever and
only a few sips of water at noon
cach day.

Just as the Sun reaches the
meridian and is seen to be directly
above their heads, the Sun Dance
woman comes out of her fasting
seclusion to start the dance. She
is seated next to the Medicine
Man, in the center of a group of
former Sun Dance women. The
members of the tribe, in single
file, walk up to her, laying offer-
ings of blankets, clothing, etc., at
her feet, which are later put on
the top of the Sun Dance lodge
pole and left behind as an offer-
ing to the gods.

The braves who are to partici-
pate in the Sun Dance next come
forward and, bowing down before
her, she places a black line of
paint around their faces and
wrists as a Dblessing from her
purity for the terrible tortures of
the dances they are about to un-
dergo.

The Doyg Soldiers, fiercest of the
troops, who have been riding
wildly about as the lodge was
erected, then dismount and form
two lines from the entrance to the
lodge, facing each other, and there
they stand, each with a long,
sharp knife raised in his hand.
With bowed head the woman
starts up through the line to the
entrance to the lodge, where she
takes up a handful of buffale
chips from a stone bowl and re-
turns through the lines, depositing
them at the other end. This must
be repeated three times, until
everyone has had an opportunity
to ery out if they know she has
lied. If such a person does cry
out, the Sun Dance woman will
be instantly cut to bits, the lodge

The American Dancer

:! A SONG
By Auce Lesz

|
I‘ A wild rose in my garden blew ||

(Heart of my heart was she) |
Came a troubadour a-strolling |
(Lover of rowmen he).

!
Close by my garden rwall he 1
strolled |
| (Heart of my heart was she)
Strolled and samg—and my rose
is gone
(Lover of roses he).

The lowely garden isx waiting— |
(Heart of my heart wax she )
Fuaded petals way  backward
drift
(Lover of rosex he).

destroyed and all the ceremonies
stopped, for the dance has been
defiled.

Once having launched the dance
the Sun Dance woman retires to
the seat of honor to watch the
Sun Dance itself.

At this time the young braves,
who wish to prove their metal
through the Sun Dance and thus
bring health, happiness and yood
fortune to the tribe for another
vear, enter the lodge and to the
dolorous chant of the tom toms,
growing wilder and wilder, they
allow the Medicine Man to cut
two deep gashes in each side of
each man's chest. Through these
gashes, thongs are run, which
are then tied together and tied,
in turn, to a long thong running
down from the top of the Sun
Dance pole. When all the dancers

DAVIES
PORTLAND, ORE.

“Portraits of Charm and
Personality”

Lowest Professional Prices
for
“REAL" Photographs
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have been thus prepared the dance
starts. For hours they dance and
jerk upon the thongs in an effort
to tear loose the thongs and free
themselves. Now — because of the
cruelty of this dance, the Cana-
dian government has forbidden the
Indians to stage it, and they must
hide out from the prying eyes of
the Mounted Police to stage their
annual festival which is, indeed,
a dance of valor as well as a
dance of virtue.

It Costs No More to Duy

BARNEY'S FAMOUS
TOE SLIPPERS
| Sold exclusively b
4 JESHERGS. WALK-OVER
SHOPS

/ T16 and 618 8 Broadway
Los Angeles, California l

DANCERS ’
Theatrical costumes and
shoes such as are used in all

Fanchon & Marco
presentations

Call or write
Fanchon & Marco i
Costume Co. ‘

10th Floor, 643 S. Olive St.
Los Angeles

~ Max Factor’s |
f Supreme ]
~ Make-Up

 The Preference of
the Profession

326 So. Hill St.
Los Angeles, Calif,

EARN WHILE

INIZ WL Seventh s

YOU LEARN |
For a Limited Time Our Regular $250 Course . . . $75

NEFF'S STUDIO of DESIGNING

Fitting and Finishing

‘attern Drafting, Tissue and |
dery and Fur Work i

aterial Value

Moy Be Made During Your Course

WA R ten 00
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NEXT MONTH

The January lIssue of The American Dancer will be
an intensely interesting one

PAGEANTRY

—an article prepared for this magazine by a prominent Pacific Coast Playground
executive, shows how important dancing has become from a recrcational standpoint.

THE BALLET is COLOR MUSIC

“The r_tlaliou of sight to sound as in the case of color and music, is satisfactorily
exemplified by harmoniously costumed ballet created to express music pictures,” says
the author of this article.

“...STRANGER THAN FICTION™

A series of true stories telling of the early struggles and subsequent successes of
today's most prominent teachers and professionals, that rival in interest and variety
the most popular fiction ever written.

COMMENCES IN THE JANUARY ISSUE

SUBSCRIBE NOW-—Keep a Complete File of

THE AMERICAN

CDANCERS

These magazines are filled with articles by and interviews with the very people whon
vou know — celebrities of the West in realms of stage, scieen and studio.

USE THE COUPON TODAY

A Special Rate for One Year's
Subseription
Send to |
The AMERICAN DANCER PUBLISHING CO.

422 South Western Avenue |
Los Angeles, California Phone DR. 4846 Adddreas

corros

City State
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To set the wave
we use and
recommend

Setagene

A light, delicate
spray that dries
quickly and keeps
the hair beautiful
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