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Your Passage Is Booked for August 11th

The American Dancer has made arrangements for at
least one passage to Honolulu on the L. A. S. S. Co.’s
City of Los Angeles, sailing from San Pedro August 11.

Honolulu Is

- Beckoning!

Hawaii is calling some
one of you — or more
— for a glorious va-
cation on its sun-
drenched shores — in-
viting you to come and
purtake of its beauties
~—t0 study its authen-
tic, traditional dancex
under the instruction
of a teacher famousx
throughout the islands
—{0 take a glorious
vacation, drinking in
| inspiration from its

romantic and colorful

| ONE YEAR OLD
Next Month!

With the publication of the June issue,
The American Dancer Magazine
will be one year old!

The Anniversary Number

which will be on sale at all newsstands on

|
|
~ people. the 20th of May. will be an issue !
I ( N August 11, 1928, some one is going to wave au revoir to their | l‘('lll('t(‘ with "“"“'-‘""g material ‘
| 7 friends from the rail of the City of Lox Angelex, with a thrill in their | " R . g |
' hearts for the delights to come ax a reward from The American Dancer. | for dancers le"l da““ lovers!
! Passage paid on one of the West's most palatial liners, a three-months’
{ course in Hulu dancing also paid—all in return for having vour friends, . . . |
; teachers and classmates take subscriptions to The American Dancer | DOI] t M l 55 Tll lS ISS lle l
| - .
| Write to The American Dancer for details NOW, as the passage is |
already booked. Start telling yvour friends that you want their help to . ,
win this trip. —1It Will Be the Best Yet!
There ix absolutely no catch to this offer. If you don’t qualify for ‘ i |
the trip you get paid a commission for each subscription you send in, A . . . . -
S0 at any rate, you can be assured of vacation money. | S(n“d n \ our Slll)S(‘l'll)ll()n 1\()W
I went that Wip 1o Nessiuiy eng L or instruet your news dealer to reserve a copy of
TR ™ | )
| e fmmetiotrty. Peste s the June issue for you
Name
" ; A Address

. - The American Dancer
a One Year Old —On .lla_\' 20th!
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A DILECTORY

DANCE

LOS ANGELES

GUILLERMO DEL ORO
Returned from Eastern
Engagements to open a studio

¢ in Lox Angelex
Authentic Spanish Dances
Ballet Technique
lLocation 1o be Announced
in June lssue

Appointments can be arranged through
THE AMERICAN DANCER

Phone DRexel 4846

Andrea
PAVLEV»~OUKIAINSKY
Special Summer Courses
And Regular Classes All Year Long
CLASSES FOR CHILDREN

Harre Exercise Records on Sale
School Catalogue on Request
LOS ANGELES BRANCH

4187 W, FIFTH STREET
Telephone DUnkirk 0689

62 E. Jackeson Bivd, Chicago, 1N

NORMA GOULD

Dramatic Dancer
Courses In Al Phases of the Dance
460 N Western Lo Angele

ARNOLD TAMON
Classic Ballet—Dance Studio |
1388 Gmll‘ St., Los Angeles
WEstmore 6762

140 N. Brand. Glendale
Glen. 53056 |

The Ameriean Dancer May. 1928

q EARLE WALLACE

Summer Master Class/ér
Teackery , Professionals and adwancad
Students 3 howrs day-Indy 24 26%/nc)

Course includes — the famous Earle Wallace
Americanized Ballet Technique, correct fun-
damentals of modern acrobatics. rare and
sensational adagio tricks that have made
so many Earle Wallace dancing stars.
and Tap and Musical Comedy dancing
material of vital interest and value to
the most experienced artist or teacher
together with

10 COMPLETE AND SALEABLE
PROFESSIONAL ROUTINES
By EARLE WALLACE
The American Ballet Master
and His Distinguished Faculty of
Tap and Acrobatic Teachers
California’s summer Is an inspiration o
any artist. and you will enjoy the many
thrilling tnips. including a visit w0 »
MOLIoN  Picture studio, that we have
arranged for you

Descriptive Folder on Request

these centers.

422 South Western A\c

THIS DIRECTORY

includes prominent schools of the West whom we are glad to recommend to those planning to study in
Further information about the schools listed here, may be obtained by writing to
THE AMERICAN DANCER PUBLISHING COMPANY

Los Angolox DR. 4846
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LOS ANGELES, CALIFORNIA

The American Dances

LOS ANGELES, CALIF.

Three

OF PLOMINENT

J TUDIOJS

LOS ANGELES, CALIF.

ERNEST BELCHER
SCHOOL OF DANCING
SEVENTH ANNUAL
TEACHERS'
NORMAL COURSE
July 2 te 30, Inclusive
Information on  Request
634 West 15th St
Phone WEstmore 9052

ABBOTT DANCE STUDIO

e of the O
Nehewls

*t Estublished
Anuelen

Class and Private Instruction for
Children and Adults
n
Russian Ballet Technique, Toe,
Character, National, Acrobatie,
« Musical Comedy and
Tap Dancing

Any Time— § Branches
w Iy and Night

Tupils ¥
Ll |

1244 Innex Ave., Near Sunset
Phone MUtual 1612

RUTH HELEN Davis SCHOOL

DRAMA, MUSIC ALLIED ARTS
(afilated with The Belmont Theatre)
Faculty of Colebrated Artists

Children o 1,......""'
A-. Torm

" ellor Sterling cipal
+ ment Phone DI 861

Sweum Studio of Dancing
BALL ROOM DANCING
Ax It Should Be Taught
All the Latest Steps
718 Se. Alvarade DR. 8109
Los Angeles

MARGCARET HEFFINGTON
SCHOOL OF DANCING
Belcher Technique

Pasade

na
106 South Raymond
m

W. A we 16
CApitol 6340

|

CINDERELLA ROOF
DANCE STUDIOS

Under Swpervision of JACK Ascu
All “.&1- Ballisem D.l('l Taught

SENORITA
TRINIDAD GONI

Spanish Dancer and Teacher

Ballet Technique
Under Tuition of Pauline Becker

Classes Now Forming

08 Music-Art Pldg MU 350

Los Angeles” Original  Exponent of
the Cecchetti Method

A School Devoted to Those Who Are

Earnestly Desirous of a Dance Career
1710 West 6th St

Phone NRexel 8523 Los Angeles

030 & m. to 11 -
Free Practice Privileges -.m Orehestra
422 West Sth & TR 6859
Ballet G. V. ROSI Pantomime®

ERNEST E. RYAN
SCHOOL OF DANCING
1500 § Figuerva &t Phone WE S017
Announces New Classes in
“low. Wuck and Soft Shoe and
for  Children,
fessionale
Farull Now

LVT[LL SYUDlO 0" THE DANCE
rivate Seh neing
\EL'A LYTELL Sl LMA LYTELL
Classical Ballet, Toe. Grecian, Pantomime
Character and Ogiental Technique
and Dances Tawght in Clas
Children of All Ages Accel
Balircom Dancing
548 South New
WAshington 7646

i
Los Angeles

DIC

INEST THEATR

M«ADAM NORMAL and PROFESSIONAL
SCHOOL of DANCING
Teachers’ Diploma Courses Scores of Grad-

Firet Normal School on Coast

DREN A SPECIALTY. MeAdam Kid.

and Screen.  Grand Ballets
™

wth
Tel TUcker 9340 |

132 5 Nradway

Spain’s Foremost Dancer
EDUARDO

CANSINO

Studio of Dancing

1925 Wilshire Bo
Chene WAshington

Hranches in
armeie Hall, New York ity
nd Madeid Spain

-

PO G
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CULVER CITY, CALIF.
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SAN DIEGO, CALIF.

SAN FRANCISCO, CALIF.

= —_— — pp—

Oliver Morosco BREON and DARROW | |

School of the Theatre | School of Individwal Training ‘

Drama personal divector

MR. MOROSCO
Voiee CARL SIBRERT

Ballet, Grecian, Orientar | ||

Character, National Ballroom |

and All Branches of y
Stage Dancing

Special Physical Culture
Classes for Adults

| Sunset Bivd. at Vine St
Tel. GRanite 3079

Few Openinge in Limited
Day Classes

41142 Wilshire Blvd, WA, 6353 ’ 109.A 8 Central Ave

EL_MAR STUDIO OF |

Special Weight Corrective Classes
+ for Adults
Social Tap and Eccentric Dancing
Under_ Direction of
MADOLYNE ROSSELLE |
7036 Culver Bivd Phone 2637 |
Culver City, Calif |

R.lhff Audpmy of Dancing

and Associate Arts
Broadway at 1180 St.  San Diego. Calif
All Phases of Classical Dancing
Alse Modern Ballreom Dancing
Classes Daily — Private Lessons by
Appointment

SANTA MONICA, CALIF.

SAN FRANCISCO, CALIF.

B A . lealtd 85 . tnn. At caihiiddanan o

. s B aolhs an

MURIEL STUART
SCHOO OF THE DANCE
;S Sutter Street
Studio(101-402 San Francsco
Phone Douglas 3640

Classes for Children of All Ages

Marie B Johnson, Secretary

GLENDALE, CALIF

LONG BEACH CALIF.

| e r

Glendale’'s Leading Nallet School
American and Russian Ballet

EVAGENE JEANZ'ITE
CLASSICAL, TOE, ACROBATIC
and NATIONAL DANCES

715 Bixel St ME. 2721 J

Spanish, Tap and Soft Shoe \
1428 Se. San Fernande Road. OL. 5180 |
At Central 555 East Anaheim

Santa Monlca Studb. Phone 25022 |

Venlee Ntudg, 'hone €3808 |
Roy Randplph Dance Studuu

Dances Arranged for Stage |

nnd Sereen |

Hall Room, Waltz, Clog, Buck and

Wing, Ballet, Spanish, Apache
Acrobatic, Drama, Staxe

ROBINE BALL

Smart Baliroom Dancing
Form—Line—Style
855 Sutter St

, Tel Kearny 5148 San Francisco

PORTLAND, ORE.

Lavergne School of the Dance : LONG 'EACH SCHOOL

OF THE DANCE

SPECIALIZING ON CHILDREN'S

Toe. Character. Acrobatic, Novelty DRAMATIC BALLET
RUSSIAN TECHNIQUE

Special Courses for Teachers

—_— '\_' ‘ lu the Profossbonal “@ [T P
Amhmder H0.0I School | Tewcher and - Tap

of Social Dancing \inateur

Murian Dabney w John Prederich T BEN ’ SALL\

|
|
|
[}
CHILDREN AND ADULTS | I rratessional

ey STE PPEPS

"hone l-r \p..nmm nt
» | W2 W Gew ST, CALWORM..

B N ey T >
The Vanity Fair School
of Ballet and Dramatic Art
Ballet, Classic, Oriegtal Adagio & Character
Santa Monica's Excldsive Professional School
Faculty—Mary Louide and Jacqueline Kopp.

Dancing: Norma Cdnningham. Dramatics
Masonic Temple, 10th & Santa Monica Bivd
Telephone Santa Monica 25474

WATCH THESE COLUMNS NEXT MONTH

for announcements of SUMMER MASTER CLASSES which the foremost schools of dancing
will hold this summer. Schedule of work, dates, etc., will be the feature of the advertise-

ments appearing in this section in the May issue of THE AMERICAN DANCER.

TEACHERS, STUDENTS, PROFESSIONALS, planning to come to Los Angeles for study
during the summer months are invited to write to THE AMERICAN DANCER for complete
information about schools, hotels, etc., 422 South Western Avenue. Phone DRexel 4846.

o l

MENTION

THE ‘
AMERICAN ;
DANCER

WHEN RESPONDING |
TO ADVERTISEMENTS |
ON THESE PAGES !

It is interesting to know

where an ad is seen!

}A\IOUS Tllh WORLD ()\l‘l‘

BENDA

ANNOUNCES SPECIAL
“UMMER TEACHERS' COURSE
Moure than & School It's & Treasure
House of ldeas —in ballet. musical com.
wdy. mcrobalic. stretching and limbering.
tap and step. balireom Drama  Dept
WONDERFUL STAFF OF TEACHERS

MOREAU, McLANE, DALE
Send for leaflet
BENDA STUDIOS
Show Place of the World™

ALYS MAY BROWN

PORT! FOREMOST
00 DANCIN
Acrobatic. Adagio
A hes
148 Thirteenth St
B s

SEATTLE, WASH.

PATRICIA PERRY

of the Dance
Icl(olky Bldg., 1519 3rd Ave.
EL 2557 Seattle

“The best in the Northwest”

1141 Market St " Sanm Francisce |
Ruth D.b.n’ of the Dance
——
Leatn to Lead ctn- ll-eu:d‘:.a:lu % ‘:n?""‘
FANNY-MAY BELL s Tyt
Phases of * tanetting
B Luoou DANCING DD "Lw" TEMPLE

450 Geary St., San Francisco
Let me send you the In—.lll-d Walts or
r-- TM for 81

"N E ﬂ-a Fourt! East 2438

SPRINGFIELD, ILL.

Q uu.s “ulul.-
Mt ter

Al Vet pertains to dan-

cing &s an art, or for

aesthatic body culture

Studie: 664 Powell St

b San Francisce

“Dances that .Charm”
The Janet Dames Descriptions
for The Finished

‘l“hmh. Springfield, 111

Catalog for dc postage




The Amervican Danees

IKE unto a May dance ar. our
lives! ... Threading inward and
outward the vari-colored strands of
our own endeavor make their ]);If—
tern of gay days filled with sunshine
‘gainst the darker bits, as faithfully
as the May dancers weave in and
out about the legendary pole.

For, after all, dancing is the very
expression of life itself . . . and life
the personification of the dance!
Joys and sorrows . . . hopes and fail-
ures . . . brilliantly offset by faith
and courage are grouped as by a
skilled choreographer, blending into
a remarkable dance pattern and
coming finally, to a graceful end in

close symbolism with the Maypole

and its dancers.

May, 1928

May,

RUTH ELEANOR HOWARD, Managing Editor
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GEORGE SARI

former ‘I.ox Angeles teacher and pupil of Enrvicho Ceechetti, who is
dancing this season with Diaghilef’s Ballet in France and Italy

May, 1928

The American Dancer
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"M"@dM™ CAVEMAN -A BOY’
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HAT dancing is the oldest
form of expression, even an-

tedating, by countless years,
speech asa menas of making ones-
self understood, is the conclusion
of scientists who have been busily
engaged in excavations and the
study of those primitive races who
survive in far distant corners of
the world.

Time was (and still is among
certain savage tribes) when, lack-
ing the ability to express in under-
standable language, a welcome to
a foreign tribe, or to make known
to them that their presence was
not desired, primitive man was
forced to rely on pantomimic
dance to portray his thoughts and
feelings. As a result, he became
most proficient in his mimicry—
evolving lengthy dances, which,
though designed to welcome his
guests, must certainly have
wearied them with watching and
made them long for the feast that
was so graphically depicted; or,
worked himself into such a frenzy
of anger at their invasion that
his very threats, expressed in pan-
tomime so vivid and realistic as
to strike terror in their very
hearts, put them promptly to rout.

It is difficult for us, sitting at
our cozy breakfast tables and read-
ing in the morning paper of births
and deaths, inventions and inva-
sions, disaster and progress, to
conceive of a time when news was
not broadcast. And still more
difficult, undoubtedly, to recognize
that the dance might, at any time,
have served the purpose which
our newspapers of today fulfill.
Yet, such was the case—for it was
by his dance that one knew
whether a savage rejoiced or
mourned. Quite definite routines
announced to the village at large
the birth of a son, and the merry-
making was participated in by
all around, while other dances
spread the disconcerting news that

M Carliest Vital Statistcs
were broadcast throughDan

4

RUTH ELEANOR. HOWARD

the new arrival was a daughter.
It is still the custom, among many
primitive peoples, to perform a
dance of welcome for the new ar-
rival on this planet but, in almost
all instances, the celebration is
much more marked and lasts a
great deal longer when the child
is a boy. A bit of subtle etiquette
developed from this habit, among
certain primitive Persians who
welcome all baby boys with per-
formances of dancing boys. Some
sympathetic tribesman, in the
early days, felt keenly the disil-
lusionment of the parents unto
whom a girl was given, and hit
upon the tactful plan of circulat-
ing a ruse to the effect that the
infant was a boy, so that the
guests might assemble, the dancers

entertain and the
progress.

merrymaking
Thus the chagrined pa-

rents were saved the necessity of

making announcement that their
child was a female, in the belief

cing

{4

that when the news finally leaked
out, at some later date, the in-
terest would have abated and little
or no attention would be paid to
the family.

Every occasion was marked by
its dance, and every dance ex-
pressed the thoughts and feelings
which that particular instance
inspired. The coming of a drought
was marked by passionately plead-
ing dances to the god of rain, ac-
companied by great sacrifices to
induce him to open the heavens
and send forth a downpour. The
dancing would keep up for several
days, and if it pleased the deity,
the braves would finally be re-
warded by a thorough drench-
ing for themselves and their
crops. These pleadings were
done in pantomime, as were the
dances of thanksgiving for na-
ture’s bounty.

It will be difficult for the boys
and girls of today who pilot and
ride in the automobiles that line
the shore-line when the moon is

full, to appreciate the part
which dancing played in the
wooing and winning of their

primitive forbears. It was, how-
ever, the logical means of im-
parting the love message—for,
lacking adequate powers of
speech and being equally ignor-

ant of “air mail,” telegrams,
auto rides and smart ballrooms
in which to dance, the tribes
practically all used the panto-

dances to display their
charms and tell of the advan-
tages of wedlock. On these oc-
casions, the men would portray
their hunting prowess, display
the number of scalps they had
obtained, picture the thoroughly
modern and up-to-date grass hut,
with hot and cold running water
(depending on the day) singing
its way down to the river or

mimic

(Continued on page 17)
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Sound Organization and Greater
Recognition for the Profession

A Suggestion for the West's Association

VERY teacher of dancing
E who has given the matter

thought will concede that the
Profession needs more than or-
ganization and legislative prosec-
tion. We all admit that at present
the spoken word is our only au-
thority. Opinion is divided as to
who are the masters. As long as
this difference of opinion exists
an association strong enough to
force enactment of laws govern-
ing Schools and Teachers of Danc-
ing will never be possible.

There are hundreds of sincere,
earnest teachers striving for recog-
nition of the profession, but they
lack an accepted standard of quali-
fication upon which to organize.
There are charlatans in the profes-
sion because an association strong
enough to keep them out does not
exist. Thoroughly equipped and
qualified teachers are essential in
this as in any other department
of education, and until an organi-
zation of these teachers makes its
presence felt charlatanism will
continue to exist.

If an association capable of
meeting the real needs of the pro-
fession is to be organized, a writ-
ten technique must be accepted
as a standard of qualification for
membership. Such an Association
would have the power to compel
public recognition of merit.

Fifteen years ago, one of our
number saw the vital need of a
written dance technique, and last
year put into print the complete
science of dance movement, and
called it

ot

By ROBINE BALL

DATE SET FOR MEETING

“l would like to see the first
meeting of dancing teachers who
are interested and desirous of or-
ganizing such an association held
in Salt Lake City, which would be
a central meeting place in my esti-
mation. \\'h{ not every teacher
who will be there at a given time,
say July 9th, send his or her
name to your magazine, or to some
individual, and see how many re-
spond. 1 will be there and am
willing to be of any service pos-
sible.”

So says Henry S. Bishop, of
Montana, who has been kind
enough to send us his expressions
about an Association of Dancing
Teachers for the West for pre-
vious issues. The American Dan-
cer will be glad to receive the
names of any and all teachers
who are interested in establishing
an association for the West, and
who will meet in Salt Lake on
July 9th. We will publish in the
next issue, the list of names re-
ceived, or those who do not find
Salt Lake Citg convenient, may
nominate another meeting place
and time, and we will be glad to
publish the suggestion. The meet-
ing would, of course, be held where
the majority chose to be. Send
in your names at once.

THE DANCEOGRAPH
The Danceograph is related to
the Art of Dancing as
NOTES are related to MUSIC
COLOR to PAINTING
MARBLE to SCULPTURE
It defines the clements of move-
ment as related to the human body

in the dance. Because of this
definition the dance can be, and is
written, and the action proved.
In dance writing the elements are
as words to language composition.

Mathematics, Physiometry, and
Rhythmgc Harmony are the only
authorities recognized, freeing the
Danceograph from personal, dog-
matic conceptions of the Art of
Dancing.

The Danceograph is natural to
the American teacher. It's sim-
plicity and accuracy, and the speed
with which it can be mastered,
appeal to the American mind.

Once this technique is acquired,
imagination and reason are en-
tirely free to create and express,

ORGANIZATION

I believe that the Danceograph
is the standard of qualification up-
on which a strong Western As-
sociation can be founded. This or-
ganization is composed of teachers
whose aim is:

Recognition of the profession
A standard of qualification
Sound organization
Legislative protection

Under my plan, a diploma, is-
sued by the Danceograph Dance
Art organization would qualify the
holder for membership in the As-
sociation. It seems to me that the
teachers of dancing in the Western
States are given, through the
Danceograph, a means of estab-
lishing the strongest Association
of Dancing Teachers ever known,
one capable of compelling the rec-
ognition to which the profession
is entitled.

May, 1928
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Musical Comedy Is the Field

Supplies Certain Finish to the Training, Says Oliver Morosco

ecessary to stage training

in my estimation,” said
Oliver Morosco a few days ago,
“not only because it reduces and
keeps one slender, but because
it gives one a musical comedy
education and supplies a certain
finish to the training.”

As we sat in the lovely new
studio of the famous producer
who has just announced the
opening of a school in Los An-
geles’” Wilshire district, he re-
counted to me many instances
of the successful musical comedy
careers men and women with
dance training had achieved
under his guidance. Many an

DANCING is absolutely nec-

Oniver Morosco

interesting tale of the “finding”
of a present-day star and his or
her subsequent rise to fame, was
unfolded, not the least among
them the story of Charlotte

By RUTH ELEANOR HOWARD

Greenwood, whose salary, under
the Morosco banner far ex-
ceeded the popular conception
of a high-priced movie star's
weekly remuneration.

It seems that the elongated
Charlotte was doing a skirt
dance in the Winter Garden
when Oliver Morosco saw her.
During the number she spoke a
few lines, and her manner of
reading them, combined with
her cleverness at dancing, at-
tracted the professional eye of
the producer. He made her an
offer which was immediately ac-
cepted, and the next the world
knew of Charlotte Greenwood
was in the Tik-Tok Man of Oz.
In this play she justified Mr.
Morosco’s first reaction to her,
and showed that unmistakably,
her natural aptitude, to which
he modestly attributes her en-
tire success, could be as readily
bent to dramatic work as to
dancing.

It was Oliver Morosco who
wrote So Long Letty, and it was
Charlotte Greenwood who, under
his careful guidance, was pre-
pared for the leading role and
opened as a distinct sensation
and during the following eight
years in which she played from

one coast to the other, immor-
talized “Letty.” She still is
singing her “So Long Letty”

song on the Orpheum, where
her length and her charm con-
tinue to be a great drawing
card. Her next sensation, as
everyone remembers so well, was
“Linger Longer Letty,” and there
again the clever Charlotte dis-
tinguished herself

These musical plays were
written in conjunction with El-
mer Harris, but Mr. Morosco de-
veloped and superintended the
entire production, including the
dancing. It was the dancing in
the shows, combined with their
laughable lines and amusing sit-
uations, that made them the hit
of their time, and so no other
producer is, perhaps, so well
qualified to discourse about the
benefits of dancing to a stage
career than is this veteran of
the theatre.

“If an actor or actress can
read the lines intelligently, this
training combined with a certain
amount of good dance training
and some singing, qualifies him

LeoNore Urmicu

or her for most any role,” he de-
clared. “The opportunities and
the salaries are far greater in
musical comedy, as a general
rule, than they are for those
who merely dance, and for that
reason [ heartily advocate a
musical comedy preparation.
One might just as well be pre-
pared to fill a larger niche when
the opportunity presents itself.”

On the other hand, Mr. Mo-
rosco believes that dramatic
training is essential for dancers
—even for those who do not
wish to converse with their au-
diences or otherwise broaden
their scope. “Just as dancing
gives us all a certain grace of
movement and an ease in walk-
ing and standing which is seldom
acquired through other methods,
the dramatic training gives the
dancer a certain poise and com-
mand of any situation that it

(Continued on page 27)
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Shoeing the Stars

Long-Distance Fitting of Dancing Shoes

ITTING shoes to a dancer,
F would seem to the layman

to be a tedious and exact-
ing task, but judging by the
numbers of them who buy their
professional shoes in Los Angeles
regardless of their own where-
abouts, this is evidently an er-
roneous idea. Imagine telephon-
ing from New York—*"l want a
pair of dancing flats sent air-
mail at once to the Blank The-
atre, please,” and being able to
wear them with comfort when
they arrive!

This is just what a great many
of the most famous dancing stars
are doing, however—and they
have been doing so for sometime
now! In fact, as W. E. Morgan,
well-known Los Angeles shoe-
man and originator and manu-
facturer of the famous Morgan's
aluminum soles and heels for tap
and clog dancing, names over
the list of famous people whom
he has shoed for years. the num-
ber whom he has never seen
personally, almost equals those
who visit him for fittings. Take
Grace Edder, for instance, since
1926, she has been wearing
shoes which Mr. Morgan has
fitted to her—always at a dis-
tance of at least two thousand
miles! Then there's Miss Cas-
sidy, Bud and Buddy, Bill Robin-
son, Goodie Montgomery, Peggy
O'Neil and Karavaefl. The lat-
ter usually wires for his, a re-
cent order reading: “Please send
by Special Delivery and C. O. D.
a pair of oxfords with aluminum
soles, size six C, to B. F. Keith's
Theatre, Washington, D. C. They
are greal. Regards. S. Kara-
vaeff.”

Among the stage folk who
play Los Angeles and plan to
buy sufficient shoes for a tour at
that time, are many interesting
people such as Billy Farrel and
his Daddy. who are playing Or-
pheum time. Daddy Farrel is
now seventy-six vears old, and
yvet he executes the most intri-
cate steps and otherwise proves
that he is as spry as many of
the younger dancers. On their
last trip to Los Angeles, the old
gentleman was fitted with spe-
cial soles for his work. Then

there is Bessie Love and Flynn
O'Malley. who have had many
pairs of shoes fitted to their fa-
mous feet by Mr. Morgan either
in his former location at Burns

Kuracueff Telephones To Los Awgeles
For Hix Theatvieal Footusar

Shoe Store in Los Angeles or at
present in his College Boot
Shops.

Of course many of these peo-
ple, like Karavaefl, place their
orders from a distance because
they want the special aluminum
soles and heels which Mr. Mor-
gan manufactures and which
are not obtainable elsewhere.
This is due to the fact, that his
soles are an eighth lighter than
others and are fashioned of a
special  aluminum composition
with glass,

It takes a rogue to catch a
rogue. you know, and the same
is evidently true of professions

A DANCER'S GIFT
By T. FREEMAN

| If T had Aladddin's lamp, and knew |

| That o wish wonld bring we n

‘ gift for nwow, l

| Id ask for wou. rhuthm, asx pi-
cions a thing

| A the gold and warch that the
pun b wing,

Rhuthw of body, and mind awd
heart,
To wake moving and thinking
and loving an art,
Awd_ ob. if T had that damp awd
ring.
Ul wsle for maself the veru same
thing!

Is Quite a Feat

on a higher plane, for certainly
none other than a step dancer
himself could have originated
the process by which these Mor-
gan heels and soles for tap and
clog dancing are made.

Having been a dancer, Mr.
Morgan was more interested in
making a sole that would have
a cleat, sweet sound and give
the gradations of tone which are
wanted. than most shoe manu-
facturers are. He understood,
from his own experience, the ad-
vantages of tone in putting over
an act.. So, over a period of
vears, he worked on his idea,
until it was sufficiently advanced
to make practical an experiment.
Then followed a long and weary
search for a foundry who would
make them according to specifi-
cations, for the Morgan formula
called for glass to be mixed with
the aluminum. This, everyone
said, was impossible, and finally
it became necessary for the in-
ventor to install a small foundry
of his own where he could make
the soles to his satisfaction. The
finished product is a light weight
sole which, because of the glass
in the composition, has a clear
ring and gives a resonant sound
easily carried to all parts of a
theatre. In fact, the difference
has been noted by professionals
who experienced difficulty in
putting over their tap numbers
in certain theatres, undoubtedly
due to the acoustics. Such an
experience was related recently
by a couple of boys who each
had their shoes soled with the
aluminum toes and heels on the
day before their last in Los An-
geles. The act, so they admitted
later. had been very poorly re-
ceived throughout the week. and
they were terribly discouraged.
Their first encore. however,
came on the night they gave a
performance with the new soles,
and the next night was even
more successful. “It's because
of the tone.,” they said, and all
who had witnessed the change
expressed the same conviction.

Of course since that time
many novelties have been work-

(Continned on page 31)
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VIRGINIA SLAUGHTER

Pupil of Norma Gould in Her Own Dunre
interpretation, “The Moss™

Camera Study by Philip Newberg
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THE DREAM WALTZ

(Dedicated te Leatrice Joy's
Pathe < DeMUle

Dawube,”  and

latext
picture, “The Blue
introduced at the
Frolic and Ball at the
Awditorium, Lox An-
25th).

Wampma
A whaxsador

gelex, February

ILLUSTRATION ONE
The Beginning of the Danee

Starting with the gentle
man's  left foot, take two
seriex of waltz steps for
ward or in a circle, finishing
with a corté und half-turn,
or “Flirtation Dip,”" as in
illustration two.

Hiustration Twe

Coming out
of the Flirtation
Dip, the gentle
men's weight is
on his right foot,
his left foot ex
tended in front
His partner’s
weight is on her
left foot, with
her right font
extended for
ward, as in illus
tration three
This step may be
repeated to suit
the dancer's
taste

|
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On the last
execution of this
step, the lady
makes a half-
turn on the ball
of her right foot,
placing her body
directly in front
of her partner,
with her head on
his right shoul
der as in illus-
tration four.

The American Dancer

Ovriginated and Illustratcd by Roy RANDOLPH and JEAN DARLEN
Sereenland’'s Popular Dancers

While the dancers are
in the same position as
in illustration four, the
gentleman places both his
hands on the lady's waist
and lifts her to a sitting
position on his shoulder.
While on his shoulder, the
lady takes her right heel,
extending her leg parallel
to her body, as her part-
ner slowly turns in a cir-
cle, as in illustration five.

Illastration

Tllustration Six

As her partner finishes his circle, she slips from
hiz right shoulder in the same position with her
left knee, as in illustration six.

They waltz off the floor in this position, as he
has her in a perfect position which does not inter-
fere with his leg motion

Fifteen
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Art of Make-up

Gold-Bronze or Silver Body Make-up Is Now Possible

has occupied our attention al-

most exclusively in previous
articles, but there are other prob-
lems, particularly for the dancer,
which must be given equal con-
sideration. Most important among
these is body make-up, and
through my close contact over a
period of a great many years
with the theatrical profession, |
have been continually confronted
with the numerous difficulties of
this type of make-up. The great-
est problem and most persistent,
I believe, has been the use of gold
and silver, the two most desirable
colors and the two most difficult.

For many years the matter of
make-up for the body was a diffi-
cult one from every angle. First
of all, and perhaps the most vital
to the professional dancer, was the
problem of a make-up which would
not rub off. No doubt there is,
within the experience of all pres-
ent-day dancers, the humiliation of
not only having the make-up rub
off, but of having one's costume
literally covered with it. Male
dancers suffered more acutely
from this embarrassment, for
their costumes are more often
dark and are therefore prone to
show the streaks and spots. Since
this ditliculty has been overcome,
their performance is, of course, of
a higher quality, and 1 think that
the development of the new liquid
body make-up is perhaps more
highly appreciated by the spectac-
ular dancers than by any other
performers,

During the filming of ““The
Thief of Bagdad,” this problem
resented itself time without end.
hose who saw this great spectacle
will no doubt recall that the pro-
duction called for the crawling in
and out of large vases, and the
scaling of walls. This was done
many times, but always with the
same result—great streaks wher-
ever the body touched. Everyone
was in despair, consultations were
held again and again and still no
solution was forthcoming.

It was then that the necessity
for surmounting the obstacle was
made apparent to me, and when

TIIE matter of grease paint

By MAX FACTOR

1 was called upon to solve the
problem, I was accorded the abso-
lute cooperation of Douglas Fair-
banks and his associates. They
were more than pleased to give
my new make-up a test and, of
course, planned a very rigid one
for it. Words cannot express the
delight we all felt when it proved
succesful, and officials and actors
alike joined in expressing their
enthusiasm.

There was still the problem of
make-up for the body in colors,
however, and it seemed a serious
one. For years, if a production
called for a negro, it had been
necessary to go in search of just
such a person. If a Nubian Slave
or an Arabian was called for, it
became necessary to stain the body
with walnut stain or Bole Ar-
menia. This type of make-up did
not prove satisfactory inasmuch
as, after its repeated use, the skin
would break out or become blis-
tered, and even though this erup-
tion healed, there remained a
white blotch wherever the erup-
tion had been. It took a number
of years for these blemishes to
disappear. This was, indeed, a
very unpleasant experience, and a
very serious problem for the per-
former to face. One can readily
understand why there came to be
a universal dread of applying this
make-up to the body.

After spending many hours in
scientific research, | was rewarded
with the discovery of the injurious
ingredients, and since that time |
have developed a colored make-up
which can be used without fear
of harm to the skin. Pure food
colors are used exclusively in it,
and the performer can apply this
new make-up, which comes in
many colors, to the body as often,
and wear it as long as he finds it
necessary, without danger.

The development of the new
body make-up is greatly appre-
ciated by the Motion Picture pro-
ducers. It means not only a sav-
ing of money, but also of time.
The hours and days which were
heretofore spent in searching for
the proper type, can now be spent
to much better advantage, as it
is only necessary, today, to use

one of their players whose ability
is recognized and, by the use of
the new body make-up, bring forth
the character desired.

Another remarkable feature of
this new development in body
make-up is the fact that it hides
blemis! This method is a dis-
tinct trast to the methods of
the past, which caused skin erup-
tions, for today’s body make-u
is truly beneficial to the skin, af-
fording nourishment which it is
seldom given otherwise.

Water scenes are now being
taken successfully, whereas, in the
past, this was impossible. Also,
any color can be obtained which
will enable a dancer or actor to
harmonize himself with the color
scheme of the setting.

The rapid development of new
ideas for the elaborate and gorge-
ous prologues given at the various
theatres throughout the country,
has brough additional problems in
the matter of make-up. “Some-
thing different” —"something new"
is the thought of every producer
of today. In the past, the play
was the thing, but it is not so
today. Make-up plays a very
important part in the success of
a production. The idea utmost
in the producer's mind is to
make each production more
claborate and spectacular than
those before.

There perhaps has been a time
in the lives of every professional
when color went far toward mak-
ing a success of his or her per-
formance. While it has always
been a known fact that color
means much, the realization has
never been so great as it is at the
present time.

Let us take for instance, the
color red, in a particularly bright
shade. It denotes life, is stimu-
lating and ambitious. Green is
a rather quiet color, sending forth
just this feeling. Blue is a color
of virtue and suggests faith and
trust, while the softer colors such
as the pastel shades are for the
sweet and demure. Gray, for in-
stance, throws out a cold feeling.

I could cover many pages on

(Continued on page 23)
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Mr. and Mrs. Caveman

(Continued from page 9)

ocean, and offer other mimetic
evidences of his qualifications
as a husband. The girls, on the
other hand, who were of mar-
riageable age, would dance in
another group, clad in their new-
est and prettiest of grass skirts,
further bedecked in sweet smiles
and multitudinous beads, em-
ploying the rhythm of the dance
to call attention to their sylph-
like figures and exceeding grace.
Those of the bachelors who fin-
ished the dance, which verged
very nearly on an endurance
contest, were looked upon with
awe and admiration by the wait-
ing maidens, and they, having
proved their eligibilitv, might
choose whichever girls they most
desired to lead to the altar. A
rather short and limited acquain-
tance it seems to us, but then,
as some say, dancing is an index
to character, perhaps these first
ascendants from the monkey,
were cleverer with their analysis
than are we, today. So through-
out life, the celebrations were
purely terpsichorean, every oc-
casion, be it ever so slight, being
the occasion for a great tribal
dance.

It was only fitting, then,
that Death should have his
dance. and upon the departure
of one of the members of a clan,
the forces were again mar-
shalled for several days vigorous
dancing in a desperate attempt
to keep away the evil spirits who
must, at such a time, hover near.

Even today, one who is fa-
maliar with the various types
of dancing which mark these
numerous occasions in savage
life, can tell, upon witnessing
in a strange land, certain dance
routines, what the problems of
the tribe are. If crops are poor.
he knows it instantly—if rains
have been too plentiful and
floods are feared, their meaning
is again perfectly clear, and if
it be a birth, marriage or death,
there is no mistaking the crude
but able pantomime of the prim-
itive man who lacks other means
of expression save through the
natural rhythm which he has

- discovered within himself and

the use of his arms and legs.
Fear, of course, has much to
do with the dancing of many
of the ancients. Through fear
of consequences for some mis-
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deed, they would stage elaborate
dances, intended to pacify and
amuse the particular god who
was, for the moment, outraged,
and to regain his favor by en-
tertaining him. This emotion
is the basis for the much-dis-
cussed devil dances, wherein
medicine men and others strive
to eliminate the evil spirits
which have taken possession of
one of their group and caused
him to fall ill.

Originally an expression of
simple emotions, the dance came,
in time, to take on a definite
form and to become the accepted
symbol of all religious and social
sentiments. Processional danc-
ing came to be a definite form of
the art, dedicated to religious
purposes while group dancing
and solo dancing marked the so-
cial events. Dancing in couples
is purely a Western invention, and
it is one which would certainly
have horrified the quaint aborig-
ines who did their dance either
in solitary splendor or en masse.
It is interesting to note that evi-
dences of prehistoric dancing are
found in crude paintings on the
walls of caves unearthed in va-
rious parts of the country, show-
ing that as early as the stone
age, man danced to express his
yearnings for food, drink or so-
ciability and to terrify his enemies
by his characterization of ferocity.

Even earlier than the use of
instruments was the employment

Seventeen

of dancing as a means of expres-
sion, and about the same time as
the advent of Terpsichore into
primitive man's life, came the de-
sire to emit queer sounds as ac-
cents to his steps. This later be-
came singing, but not until speech
was developed. It has been proven
that as many as 6,000 years ago,
purposeful dancing showed a
longer pre-historic development
than any other habit,

The mimetic dances were, of
cour:;. th;e 'l'\wi“ ancient for they
served a nite purpose in the
life of the tribe.wand afforded
any individual a means of expres-
sion to another. It has been said,
however, that this fundamental
has been developed, through gener-
ations of use, by man into such
specific uses as walking, running,
dancing, etc., solely as a matter
of economy. It is native to the
human race to conserve energy,
and by employing rhythm, or co-
ordinated movement, this end is
accomplished. So it happens that
pantomimic dancing came first as
a means of expression—even be-
fore speech.

And believe it or not, some an-
cient gossip at the very root of
your family tree, learned the news
of neighboring tribes by watching,
from ambush, their pantomime
and dances, even as you, when
riding on a street car, read a
fellow passenger’s paper by glanc-
ing over his shoulder!

the past twenty years

HoNywood

“The Choice of the Profession™

MAX FACTOR’S
SUPREME

Theatrical Make-Up

Preparations

Sold Everywhere |
Max Factor has been leading cosmetician to the stage and screen for
His prepartions are used In the greatest of
film spectacies, and by thousands on the stage

A make-up with Max Factor's Preparations is applied quicker,
smoother, thinner, and is an important aid in correct characterization.

Ask any Star about it. You owe it to yourself to try it.

MAX FACTOR & COMPANY

32¢ South HIN Street, Los Anxeles

Chicago
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EALIZING what acrobatics

are to the theatrical profes-
sion of today, the Blossom Wil-
son Theatrical Dancing Studio,
is including acrobatic dance
training with all its musical com-
edy classes. Limbering, stretch-
ing, high kicks and the like are
included.

“The theatre audience of to-
day demands more than mere
formations and routines,” said
Miss Wilson. “They demand
something sensational. There-
fore, the properly trained acro-
batic danaeer finds little difficulty
in securing attractive engage-
ments. Of course, to become an
acrobatic dancer, one must first
have the technique for dancing
and be a dancer. Acrobats who
can merely perform tricks with-
out this technique, lack the
gracefulness, poise and ryhthmic
expression which we deem so
necessary, and they become me-
chanical in the execution of their
tricks.”

“The Blossom Wilson School
is equipped to teach acrobatic
dancing and the student is thor-
oughly trained in the famous
Blossom Wilson American tech-
nique of dancing, which means
that he or she is able to execute
with utmost precision and pro-
fessional snap, high kicks, splits,
back bends, limbering, ete.”

Blossom Wilson has developed
many of the foremost dancers of
the stage and screen. She is,
first of all, an artist and a dan-
cing mistress with a thorough
knowledge of the human anat-
omy. Dancers trained by this
popular teacher in acrobatic,
musical comedy, classical and
tap are outstanding for their dis-
tinctive professional finish and
the artistic rhythmic interpreta-
tion of their original routines.

(“ LEDDIGH MACFARLAN,
Y+ well known ballet master
of San Francisco who has been
out on tour with his successful
act, the Macfarlan Russian Re-

Eona Luciir HARVEY
A Breon & Darrow Pupil

vue, is returning to his studio to
reopen with classes in dancing.
specializing in the interpretative
style of work, with classical
steps. Ilis studio, aside from
being a paragon of profesional
proficiency, will include classes
devoted to the dance in its cul-
tural aspects, with classical and
interpretative work for those
who wish to acquire grace and
poise as well as a means of ex-
pression combined with health-
ful recreation.

Upon his return to San Fran-
cisco, Mr. Macfarlan will pre-
pare another act.

YLVIA SYDNOR, who joined
the Brewster Pomeroy Revue
a yvear ago, has been playing big
time ever since, and is achieving

marked success in New York
City. She is a pupil of the Abbott

Dance Studio and received all of
her training in that school. Ni-
nette, her younger sister, is now
studying diligently with Mrs.
Abbott, in the expectation that
she will be able to join Miss
Snyder in the near future. Ethel
Abbott was chosen chairman of
the Dancing Department of the
Eisteddfod this year and many of
the Huntington Park pupils of the
school have been entered in the
yearly contest,
- . .

HE pupils of the Evagene

Jeanette School have been
displaying marked ability at spe-
cial performances arranged by
their teacher, and are much in
demand by clubs and organizations
of the city. Many of the advanced
students in the school are filling
professional engagements in local
and suburban theatres and are be-
ing used for the elaborate pro-
logues which the circuit houses
feature.

Miss Jeanette’'s dancers ap-
peared at Sycamore Grove at the
Misouri State Picnic recently and
are scheduled to present a pro-
gram at the Moose Hall in the
near future.

. - »

(‘HURUE SARIL a former Los
¥ Angeles teacher who is now
spending some time with his rev-
ered master, Enrico Cecchetti,
in Italy, has been engaged for
the DiaghilefT season of Russian
Ballet in Nice, France. The sea-
son in France with the Dighileff
Ballet is the first engagement
which Mr. Sari has accepted
since his arrival in Europe, sev-
eral months ago.
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ARMENCITA, popular Span-

ish dancer and protege of
the Trinidad Goni School of Danc-
ing, has been signed for an ex-
tensive Eastern tour. Another
popular pupil of the school, Teres-
ita Villagran, is winning by her
colorful dancing, the reputation
of being one of the Sounthland’s
most successful dancers. She re-
cently gained laurels for herself
and teacher in the Ramona Pag-
eant.

Many other pupils of the Goni
School of Spanish Dancing are
winning recognition by their skil-
fully developed talent and when-
even they appear they are en-
thusiastically received. Senorita
Goni, the teacher is, herself, well
known for her characteristic and
original ability and her services
for staging programs are very
much in demand. Those which
she arranged recently for the Uni-
versity of Southern California and
for the Western Ebell Club, were
heartily applauded and enthusi-
astically commented upon.
Teresita Villagran, Marian Gatton
and Jessie Gordon Durr, advanced
pupils of Senorita Goni, have been
appearing with the famous Jose
Arrias  Orchestra as specialty
dancers and will continue their

engagements for some time,
. . -

AGMAR and Kovernoff, two
of Ben and Sally's Success-
fus steppers, are the featured
dancing team of the latest Fan-
chon and Marco idea, the Div-
ing Venuses, which played
Loew’s State Theatre in Los An-
geles recently. The unique stunt
of performing adagio lifts in a
tank of water. which is the origi-
nation of this pair, proved quite
a sensation. The audience re-
alized the difficulty of perform-
ing these tricks on a solid floor,
and were thrilled by the beauty
of the work in the tank.

Ben and Sally have been re-
ceiving inquiries about their
school where dancing by the sea
is a feature, from all parts of the
United States, Canada and even
the Hawaiian Islands. The fact
that pupils are able to study
Ben and Sally’'s modern tech-
nique while enjoying the cool
breezes of the Pacific, appeals
to those who endeavor to com-
bine their summer vacations with
work.
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ARTIST pupils of the Breon
and Darrow School have
been appearing on several pro-
grams recently. A beautiful bal-
let was presented in the Hollywood

Rurn Herex Davis

High School a few weeks ago, and
the same program was repeated
at the Hollywood Masonic Temple
a few evenings later. Another
interesting program was given
for the American Legion in Holly-
wood, and these are to be fol-
lowed with many other presenta-
tions in the next month or two.
Breon and Darrow pupils are very
much admired for their profes-
sional work and have been ac-
corded enthusiastic receptions
wherever they have appeared.
- . -

CI.E\'ER dancers of the Me-
Adam Normal and Profes-
sional School of Dancing were
a distinct attraction of the All
Star Flood Relief Benefit Per-
formance staged March 23rd at
Oxnard, under the auspices of

the Oxnard Woman's Music
Club. Artist pupils of the school
taking part included petite

Grace Seabrook, 12.year-old
child genins who has won dis-
tinction in scores of Fanchon and
Marco produtions: little Ardis
Mav, acrobatic marvel: Gladys
Neill and Jessie Ivie, profes-
sional Oriental and acrobatic so-
loists. Miss McAdam personally
presented her dancers in a bril-
liant professional act of seven
numbers which scored a tremen-
dous hit and shared equal honors
with the celebrities who ap-
peared. Prominent among those
who éontributed to the program
were Carrie Jacobs Bond, fa-
mous composer: Marjorie Dodge,
operatic soprano; Alma Real,
Mexican prima donna; the Or-
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pheus Four Quartet; Calmon
Luboviski, noted violin virtuoso,
and Burr McIntosh, well known
star of stage and screen, who
was master of ceremonies.

Miss McAdam also presented
a charming program at the Vir-
ginia Hotel, Long Beach, March
16, featuring little Nona Arlynn,
creased to such an extent that
it has been necessary to open
several new classes. Toe tech-
nique for beginners and ad-
vanced pupils, unusual Spanish
and Russian solo and group
numbers, Interpretive and Nov-
elty Acrobaic Dances are being
featured, with special training
arranged for the four baby
classes. Much interest is being
shown in the Hotel Hostess
Courses, and the special private
coaching for public speakers and
singers.

Teachers Normal Courses are
open throughout the year and
many teachers of dancing and
playground directors are taking
the year courses while many are
already enrolling for the special
normal course which has been
a feature of the school for the
past 16 years. Scores of diplo-
mas have been issued teachers,
stage and screen artists.

Among the artist pupils of the
school who are now filling im-
portant professional engage-
ments are Frances Nash, novelty
acrobatic dancer, who has signed
a 10 week's contract with the
Will King Co.; Dorothy Crooker,
beautiful and talented profes-
sional artist, who appeared last
week at the Metropolitan The-
atre; Connie Jean Darling,
charming Oriental soloist, who
has been filling club engage-
ments in Los Angeles and Long
Beach; Raleigh and Montez, ex-
hibition and Spanish Dancing
team, who are filling a three
weeks' engagement at the Vir-
ginia Hotel, Long Beach; Veloise
Felt, clever little song and dance
artist, and Ardis May, specialty
acrobatic dancer, who are in de-
mand for numerous engagements
during the spring months.

. . .

NNETTE DE FUCCIO, a vers-

atile young artist of New
York city. has been winning ap-
plause for her broadcasts over
Radio WNYC of violin selections
and tap dancing. An unusual
combination, but a clever one
and one that is undoubtedly “go-
ing over big.”
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MUTICAL

LA TRIO EOLIENNE were pre-
sented at the Orange Wom-
en's Club and the Santa Paula
Women's Club in March. Both
concerts were booked by the
Professional Arts Guild and
were considered to be the most
delightful and instructive pro-
grams to be presented at these
clubs in many seasons. The
happy combination of harp, vio-
In and ‘cello, is further enhanced
by the musical congeniality of
the players, one with another.
Their artistic triumphs have been
very gratifying to the manager
of the trio and they have re-
ceived attractive offers for the
trio to tour the middle west.

The Wilshire Crest Presbyter-
ian Church engaged La Trio
Eolienne for two services on
Easter Day.

- . .

ROSALIE BARKER FRYE, con-
tralto, has recently affiliated
with the Hollywood Conserva-
tory. Mrs. Fry has for the past
three years been soloist at the
First Presbyterian Church, Hol-
lywood. Her many friends, both
social and professional, will be
benefited by her having opened
a teaching studio in Hollywood.
- - -

THE recent piano concert of
Guy Bevier Williams at the
Biltmore Hotel was one of the
finest to be heard in Los Angeles
this year. Mr. Williams is a
truly great artist who assumes
no mannerisms nor eccentricities.
He is under the very splendid
management of Mae Norton
O'Farrell.

AY BOOTH, contralto and

artist pupil of Jessie Wei-
mar, was heard recently and
with great pleasure at the Holly-
wood Opera Reading Club.
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By CATHERINE JACKSON

THe concert by La Trio Eoli-
enne on March 27th at Bo-
vard Auditorium was enthusias-
tically received by an audience
very gratifying both as to size
and importance. The program
included modern works by Tour-
nier, Renie and Fabre as well as
classic and romantic works from
Bach, Gounod, Rachmaninoff,
Tschaikowsky and Rubinstein.

The Professional Arts Guild,
under whose direction the con-
cert was given, are planning a
number of splendid appearances
for this concert trio for next
season.

- - *

HE Professional Arts Guild

presented Curtis Crellin, ten-
or, and Nina Herschel, pianist,
in recital at the Beaux Arts
Auditorium on March 14th. This
concert presented only extreme-
ly classical works, while a sec-
ond concert, to be announced
later, will offer modern and
romantic material. These very
sincere artists present only the
best in music and their concerts
are of interest to musician and
layman alike.

- L Ll
NEW trio to be called the
Thamyrus Concert Group

has been organized by Maria
Gerdes, pianist, Flora Meyers
Engel, soprano, and Joseph Jean
Gilbert, flutist. Their first con-
cert will be given at the Beaux
Arts Auditorium on April 23rd.
- - *

AVERNE C. FLEETWOOD,

Hollywood’s most prominent
exponent of the Dunning system
of piano teaching, presented her
twelve - year - old pupil, Leona
Mignon Prost, in recital at the
Hollywood Plaza Hotel on Tues-
day, March 30th.
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WMOMEN T/

THE membership of the Holly-
wood Opera Reading Club
has grown to such proportions
as to require the El Capitan
Theatre for its meetings. This
splendid organization is under
the direction of Dr. Frank Nagel
and boasts one thousand mem-
bers at the present time.

At the April meeting Dr.
Nagel will present Wagner's
“Die Meistersinger.” Dr. Nagel
at the piano will give an analysis
and explanation of the opera.
The principal roles will be sung
by Nelle Gothold, May Booth,
Ivan Edwards, Pinery Selby and
Mr. Louis. A minature
“Chorus” will be supplied by the
singing of Alice Forsythe Mo-
sher, Lillian Farquhar and John
Cline Montielti.

- - .

T ORETTA PENFIELD, a de-

lichtful singer who has been
coaching with Grace Wood Jess.
gave a private audition to Miss
Jess and her friends in the audi-
torium of the Cummock Schonol
of Exnression recently. Miss
Penfield's vprograms are ‘‘cos-
tume recitals’” whose charm is
heightened by unique and ex-
tremely artistic pantomime. She
is a pupil of Grace Wood Jess.
The wriler has seldom been
more delightfully entertained.

- . -

MR. JACQUES LE GUENE. of
the “Artist's Melting Pot,”
presented Joseph Edmiston. pi-
anist, in recital at the “Melting
Pot” studios on Saturday, March
31st. Mr. Edmiston will accept
pupils through the “Artist’s
Melting Pot,” and will teach in
their studios on Saturday during
the coming season. Mr. Edmis-
ton will be heard soon at the
Hollywood Plaza Hotel.
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The Art of Make-up

(Continued from page 16)

just the subject of color, but I
only wish to mention a few in an
effort to make clear the thoughts
and desires of the producers in de-
veloping colored make-up. They
so well realize, after many yvears
of experience, that color is the
very expression of the play at
hand. It helps to bring the audi-
ence closer to the feeling the per-
formers are making every effort
to portray. They, too, realize that
bright colors bring out the best
there is in the performer. It gives
inspiration.

There isn't a day passes but
what I am called upon to develop
some new color; vivid reds, greens,
and peculiar shades of blues which
some one of the numerous pro-
ducers wish to use in an effort to
develop a spectacular effect in
their production.

Fanchon and Marco are the
greatest producers of spectacular
prologues, today, and as a result
their needs are numerous. There
is scarcely a day that they do not
call upon me for something en-
tirely different in the way of body
make-up. Sensational effects are
their aim, and we are able to work
out startling new colors and com-
binations that dazzle an audience
and even surprise the performers
themselves. These producers are
geniuses in creating extraordinary
stage settings, and it is essential
that the motivating spirit of an
“Idea” be carried out even to the
performers. In such cases as
theirs, colored body make-up is in-
dispensable.

This new make-up was used en-
tirely in such large productions as
“Thief of Bagdad,” “Ben Hur,”
“Sea Hawk"” and many more too
numerous to mention.

There is the question of gold-
bronze and silver make-up for the
body. This, for years, proved a
very serious matter, due to the
fact that it penetrated and clogged
the pores, stopping all porous res-
piration and thus causing serious
iliness to many and in several in-
stances, death. Still the producers
were desirous of obtaining the
metallic effect through make-up in
many of their most stupendous
productions.

Again, the matter of color mani-
fests itself. Gold is the greatest
color of all. It gives the feeling
of proudness, something to be re-
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spected and it attracts the eye as
no other color can or ever hope to.
And yet it has been the very color
most feared. Undoubtedly, a great
many who are reading this article,
have long had the great desire to
cover their bodies with this most
entrancing color, but always held
back due to the great fear of its
impending dangers.

One occasion, which I can cite,
in which the terror of gold was
justified, occurred during the pro-
duction of the Thief of Bagdad.
An actor named Sam Baker, who
had been wearing the gold make-
up for fifteen minutes, began to
sway. He commenced to feel very
ill, and those about him saw that
there was something wrong and
hurried to his assistance. Cogni-
zant of the great danger of gold
make-up, the diagnosis was quickly
made, and men began scrubbing
him as rapidly as possible, in
order to remove the injurious
coloring. This danger was so well
known that it was with great fear
that a performer would consent to
use this type of make-up, and fin-
ally the terror of what disaster
might occur upon its use, became
so widespread among producers
and performers alike that again I
was called in for consultation.

After making a careful study of
the question, I realized that there
was nothing but the regular gold-
bronze or silver powder that could
be used to bring about the desired
effect. So the next thought was
to develop a method whereby the
body could be protected before ap-
plying this paint. From that point
I worked, and so evolved the
method which is now in common
use, whereby gold-bronze and sil-
ver can be and are worn without
any fear of dangerous results to
the wearer.

The test of my method proved
satisfactory, and Noble Johnson
wore the bronze make-up in the
filming of the Ten Commandments,
and wore it at one time for
eighteen hours without any harm-
ful results. For the production of
Peter Pan a great many girls were
made up according to this method
with the silver and gold and it
also proved most successful. The
Mack Sennett Studios have used
this type of make-up by method
in many of their Technicolor
scenes which have been produced
in the recent months.

There is one act over the Fan-
chon-Marco route known as the
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“Jade Idea,” in which the bronze
make-up has been used for over
sixteen weeks applied twice a
day without harmful results. Ten
acrobats were made up in gold
for three months in the prologue
of “Bardelys the Magnificant” at
Carthay Circle Theatre. These are
but a few instances of the use of
bronze and silver make-up.

The method which T have de-
veloped is indeed a very simple one
and one which T am very desirous
of divulging to the profession so
that those who are called upon to
apply this particular type of make-
up may know that they can do so
without fear of bodily harm.

Apply first a heavy coating of
my liquid body make-up No. 5 or
No. 5%, rubbing it in well and
allowing it to dry. Then take
some gold bronze, which you can
obtain at any paint store, and mix
it with glycerine until you have
a thick batter. Apply this on the
body with the hands or with a
brush. It is very easily removed
with soap and water under a
shower. The gold which we have
found to be the best and which
most of the above mentioned peo-
ple have used, is the Fuller's AA
Pale Gold-bronze.

This method, as you will see, al-
lows the body to breathe and still
be covered with the bronze or sil-
ver make-up which is so desirable.
Safety is assured the wearer, for
with this, as in other types of
make-up which [ have developed,
I take keen delight in working out
formulas that are non-injurious to
the skin and which will be most
simple, most effective and most
practical.

SUPERFLUOUS HAIR
PERMANENTLY REMOVED FROM
FACE, ARMS or BODY
Specializing in Dancers
and Actresses
Electrolysis is the only positive safe
and permanent method known to sclence

today for the removal of unwanted hair
without injury to skin or tissve.

Ask Your Own Doctor

I can destroy 400 hairs an hour and
give a written guarantee they will never
come back. No pain or sear.
Hest  references from physicians and
wrateful clients. My expert personal
attention to each case. |
CONSULTATION FREE |
Rosanna B. Marchant, E. D. |
Post Graduate |
Kree Electrolysis College, N. Y.
0 Years in L. A
Loew's State Bldg.
Broadway, Los
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W{«'ITH plans calling for a visit
to one of the world's mo-
tion picture studios where visit-
ing teachers may see a motion
picture in actual prodution—the
Earle Wallace Summer Master
Class conducted annually at Los
Angeles is creating more interest
than ever this year, especially
since the announcement that the
course would include three hours
of intensive training daily in-
stead of only two hours as in
past years. The additional time
will be given over to the very
latest ideas and correct funda-
mentals of tap and acrobatic
dancing, presented under the
tuition of John L. Root (tap)
and Frank Tupper (acrobatic).
who hold their positions as as-
associate. teachers with Earle Wal-
lace, the American ballet master,
through the reputations they
have established nationally. as
authorities in their respective
lines. One hour daily will be

devoted to the famous Earle
Wallace Americanized ballet
technique, and another hour

daily to the ten professional rou-
tines which will also be present-
ed personally by Earle Wallace.

Sessions of the Earle Wallace
Master Class will consume the
entire forenoon, giving the after-
noon free for pleasure or prac-
tice. The month of July is par-
ticularly pleasant in Southern
California and in direct contrast
to the sweltering summer heat
of the East.

APPEARI.\'(Z at Grauman's
Egyptian, Hollywood, re-
cently, were Hoff and Hunt, a
couple of extremely clever and
graceful adagio dancers who in-
clude an original apache dance

HE students of the
Helen Davis School of Drama
and the Allied Arts have been

Ruth

successfully appearing in “The
Little Princess,” by Frances Hodg-
son Burnett, author of ‘“Little
Lord Fauntleroy.”

This charming play, based on
the fascinating story of Sara
Crewe, has been sponsored by the
Parent-Teacher Association, and
presented for five consecutive Sat-
urday afternoons at the following
High Schools: Los Angeles High,
Virgil Intermediate, Franklin
High, John Muir High, and Fre-
mont High.

This successful school, which is
operated in connection with the
Belmont Theatre, located at Ver-
mont and First Streets, will open
its spring term April fifteenth.
Unexcelled opportunities are pro-
vided for all students to make
pubiic appearances.

“The Supreme Victory,” a play
by Ruth Helen Davis, in collabora-
tion with the late Ella Wheeler
Wilcox, which was produced in
Boston and New York, is now in
rehearsal for a big production in
the theatre. Fifty children from
the Ruth Helen Davis School will
participate in the acting and dane-
ing.

Frieda Mueller
principal, announces a violin
scholarship, which has been
awarded to the music depatment
of this school by Mrs. Kate Crane
Gartz, a well-known philanthro-
pist, who is deeply interested in
the advancement of music in
California.

Miss Davis feels that it will be
a great honor that Madame Lilli
Petschnikoff, brilliant violin vir-
tuoso and internationally famous
concert artiste is to head the violin
department of this new and pro-
yressive school.

Sterling, the
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SPOTLIGHT

THE audience at the Carthay
Circle are being thrilled by
the spectacular dancing of Vina
and Arthur. They have seen
many adagio teams, but none as
clever as this pair. The prin-
ciplé reason for their success is
this—they are constantly per-
fecting their work under the
watchful and artistic eye of Mr.
Tamon. They have spent many
long hours on every little move-
ment and the result is a har-
monious, artistic picture at every
move of their technically trained
bodies.

Tamon has developed many
wonderful adagio dancers; with
Vina and Arthur among the
best,

- * -

N act that deserves the big

hand it gets is appearing on
Orpheum time under the title of
Ida May Chadioier and her six
dizzy blondes. The colorful and
original scenery and clever cur-
tain effects are a relief from the
usual stereotyped settings and
the blondes are not hard to
watch. Especially commendable
is their stair dance and they are
well drilled and timed. Ida May
herself is full of pep and is
particularly good in a snappy
tap.

- - -

NGAGED as premiere dan-

seuse at the famous Roxy
Theatre in New York city, Miss
Aida Broadbent has left Los An-
geles for an indefinite stay in the
East. Miss Broadbent, for five
vears a pupil of Ernest Belcher
at his Los Angeles academy, is
said to be one of the most fin-
ished dancers developed in this
city. For the past two years she
has been prima bellerina of Fan-
chon and Marco revues, appear-
ing in leading cities of the west.
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PEASANT DANCES OF
THE OLD WORLD

ol

7‘-: peasants of Sardinia
have a dance which is somewhat less
fokniry 1 comss masmly of ek
y 1t conspsts of rocking
slowly back and forth mtime to the—
m(uw alraditonary chant or the
a acordion Jt s necessarily
mmwula/udem fair.

[n Austria , the maudens who

take part in the Millers Dance "

haue lo be of fairly sturay pro-

portions in order to cope with

some of the more energetic

/;gure: of the dance such as
The Star; shown haré.
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Hawan—The Dancing Maiden

Subtle Interpreter of All That Is the Charm of Hawaii

ANCERS like to think of
D Hawaii as a carefree maiden

with music in her expressive
dark eyes; her slender body, lithe
as one of the palm trees silhou-
etted against the southern sky,
breathing the very spirit of Terp-
sichore.

Sometimes she dances serenely
in the moonlight on the beach at
Waikiki, silver gleaming in her
raven hair, the while a beach-boy
lazily strums his guitar. Some-
times she dances lightly in the sun-
shine, while the curling breakers
add a madcap chorus at her feet.
Yet again she disguises herself as
Pele, goddess of the volcano of
Kilauea, and writhes in a dervish
of crimson anger, her cloak a blan-
ket of flaming lava as she whirls
before the gaze of the amazed
spectators looking down at her.

In her dance you see all the
past of Hawaii, the exultant joy
of native feast cooked in heated
stones beneath the soil; the awed
worship of the gods and goddesses
that ruled the destinies of the
ancients; all the mystery of tabus,
ceremonials and rites that accom-
panied plantings, harvestings,
births, marriages and deaths; the
uniqueness of the rare grass hut
and the native pounding his daily
poi by hand; and always one sees
expressed the tranquil, happy-
hearted temperament of a people
that are children of an indulgent
nature,

In her dance you see the beauty
of the flowering trees of Spring—
the sapphire jacaranda showering
cascades; the regal, flaming poin-
ciana tree over which Hawaii
seems to have spread her crimson
cloak ; the winding miles of radiant
hibiscus hedges with their riot of
salmon pink and rose-hued blos-
soms; and the golden shower tree
with its flowers of primrose yel-
low.

In her dance you see the hauteur
of the snow-capped mountain,
Mauna Kea; the grace of the ver-
dant cliffs of Molokai; the dignity
of sculptured lao Valley on the Is-
land of Maui; the warmth of the
tropic beauty of the Big Island,
Hawaii, with its ferns as high as

By IRENE COWLEY

The trip to Honolulu and three
months' study of Hula dancing
under the able guidance of Mme.
Dorothea I)’Anton, noted authority
on the dance, which The American
Dancer is offering FREE to all
who obtain the required number
of subscriptions was selected as
a fitting reward for this effort be-
cause:

Honolulu, the enchanted land of
romance, is the Western mecca of
everyone—both old and young long
for the time when they can bask
in its tropical sun, imagination
fired by the strumming of ukeleles
as grass skirts sway to their
rhythm. The Hula, in any form
a fascinating dance, is so widely
diversant that one must have first-
hand acquaintance with its various
interpretations, and in no other
place that we know, can a student
acquire so thorough an understand-
ing of its intricacies than by
these private lessons with Mme.
I’Anton. Native exhibitions will
be lrnnfd for the winner, and
Mme. [’Anton plans not only to
impart a fundamental knowledge
of the dance, but to train this
fortunate pupil for stage presen-
tations upon her return to the
mainland.

Then, too, Honolulu is of the
West—it is the most picturesque
of all Western spots, and it is
fitting that a magazine, dedicated
to e service of Terpischore
throughout the West, should choose
to further an acquaintance with
our own neighbors. A glorious
vacation is always a welcome re-
ward for work well done, but we
felt that the winner, or winners,
of this contest were worthy of a
good time combined with an op-
portunity to improve their native
talents and to carve a niche for the
future. For that reason, The
Amercan Dancer chose to send the
fortunate one or ones, on a palatial
liner, affording the most luxurious
surroundings and impeccable ser-
vice, midst delightful fellow
travelers, to that enchanted isle
where three months may be spent
in happy good times combined with
earnest endeavor,

trees and its Rainbow Falls daz-
zling in the sunlight.

Finally, in her dance, you sense
the flowing rhythm of the rich
Hawaiian language, so easy to
learn with its seven consonants
and five vowels. Already you are
familiar with dozens of expressive
words which you use naturally,
just as you will use much of what
is Hawaiian—naturally.

Her dance, then, is the subtle

interpreter of all that is the charm
of Hawaii.

Between her and the mainland
of California stretches the smiling
southern route from Los Angeles
over whose gentle curves the white
liners sail with the leisurely, glid-
ing motion of the dance itself, and
on whose spacious, sun-warmed
decks stroll travellers in the age-
old seach of beauty.

And from the moment they leave
the Los Angeles Harbor, nothing
but beauty is theirs. There is the
beauty of the friendliness aboard
the great white liners, the infor-
mality that comes with deck
sports, dancing to the strains of
excellent music, swimming in the
Pompeiian pool, bridge tourna-
ments, charming conversations in
the comfortable deck chairs, with
warm breezes racing alongside all
the way. There is the beauty of
the lemon-colored tropic moon,
emerging from the Southern sea
to ride across the sky. There is
the beauty of the long, luxurious,
restful days on an ocean route
which is affirmed by mariners to
be the smoothest for its length in
all the Seven Seas. There is
beauty in anticipation of those
volcanic islands that lie in mid-
Pacific, fished out by an ancient
god eons of years ago.

While, on landing, there is the
beauty of the slender, honey-
colored Hawaii herself, dancing
down to meet you at the dock, a
perfumed, flower lei ready to be
placed around your neck as a
symbol of her affectionate welcome
to her flower-strewn, amber-hued
shores.

TESTIMONIAL FOR ISADORA
DUNCAN IN OCTOBER

S. Hurok, the well known con-
cert and operatic impresario, has
just issued an announcement that
he is planning the world’s greatest
dancing festival as a tribute to the
art of the late Isadora Duncan. It
is announced that this festival will
last six days and will be held dur-
ing the week of October 8th. At
this writing the place has not been
selected, but in all probability
Madison Square Garden will be the
scene if all plans mature.
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Musical Comedy Is Field

(Continued from page 11)

is well to possess,” he pointed
out.

In the modern school, accord-
ing to Mr. Morosco, naturalness
is the keynote of the training—
there are few, if any gestures,
for he maintains that the day
of flinging one’s arms heaven-
ward in a moment of great stress
is distinctly passe — and that
even though our lives are con-
siderably accelerated by the ad-
vent of fast motor cars and air-

ships, our emotions are not
flaunted and are much less
visible.  “Naturalness” is the

trend of this new school, and it
strives for a technique among
actors and actresses that en-
ables them to engage in the most
vital situations with a manner
so much like yours and mine,
that we will be moved to share
their feelings.

“Repose” is another essential
as he outlined the requirements
of a well-rounded stage training,
and a most interesting quality
it is, for to my mind it is merely
the ability to command attention
by one's absolute quiet and poise

—perfect self-control and its
attendant arresting effect on
others.

Not one of these people who
preaches much but practices

little, is Oliver Morosco, for he
does not advocate anything
which he, himself is not master
of. Dancing for instance—there
is no branch of the art which he
has not studied. and he offered
an exhibition of tap dancing and
a few ballet steps, as proof of
his proficiency.

It is, of course, Mr. Morosco's
aim to give the students whom
he accepts in his new Los An-
geles studio, every type of train-
ing which he deems necessary,
and to that end he has engaged
the well-known Carl Sibbert as
vocal teacher, and Stanilus Po-
vitch, of New York, to teach the
modern methods of musical com-
edy dancing as well as all other
forms. *“All types of dancing
are essential if one is to make
a success in musical comedy,”
the producer claims, “although
after once having acquired the
technique of the various
branches of the art, one must
rely on the director's judgment
as to which.is best for the indi-

(Continued on page 32)
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Hawaiian Hula

Technical Practice
By DOROTHEA D'ANTON

TAND with heels together,
toes out in the first position
of dancing. Do not spread
the knees.

Place the fingers on a bar

straight in front on a line with
the chest. Do not move the shoul-
ders.

Count one, pushing the abdomen
front; on second beat throw the
right hip out to the right side;
on the third measure push the
back out; on the fourth throw the
left hip to the left. Do this move-
ment three times, hesitating on
the right side on the fourth time
around.

Reverse, the back pushes out on
one; left hip on two; abdomen on
three; right hip on four.

Practice until the movement is
smooth, not jerky and without ef-
fort.

Hands are most important. Use
the time-worn figure eight for
practice. Write an eight with al-
ternate hands on the sky, on the
earth, in front with extended
arms, to either side. This old
timer has worked transformations
with hands that have seemed im-
possible.

Another old friend practiced
faithfully will make your hands
look like bits of chiffon luring the
onlooker in an invitation to the
dance. Place a handkerchief in
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either hand, lightly between the
thumb and middle finger. Wave
these handkerchiefs alternately,
then together in half circles to the
right and left keeping the arms
on a line with the chest.

The Hawaiians are very smooth
dancers. They have the appear-
ance of floating across the floor,
These dancers have been dancing
from earliest childhood and age
does not make them tire. They
retain the lovely spirit and won-
derful movements as long as they
live. The very young children,
youths and maidens and their el-
ders, dance with the joy and aban-
don of the Springtide of life.

Foot Movements

1. Step to the left stamping the
foot lightly on one, on two draw
the right to the left in third
position, on three the heel slightly
out, hold the fourth count.

2. Step from first position of
the feet into fourth front using
a half circular move; on the sec-
ond count, step to fourth position
back still using the half circular
move; on the third count draw the
foot into third position; on the
fourth beat hesitate with heel
slightly turned out.

Combination Movement

Holding the arms on a line with
the chest straight in front de-
scribe half circles using the hip
motion and step movements. The
hands and eyes and head follow

the foot in the combination work.
Faithful practice of these will be
very helpful when you begin the
study of the much abused Hula
dancing.
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BROADWAY WHISPERS :

THAT Moss and Fontana, cele-
brated night club dancers, have
decided to go their different ways.

- - -

THAT Eleanor Brooks has signed
with Ted Lewis to take the place
of Bobbie Arnst.

- - -

THAT Bob and Muriel Johnson's
dancing at the Club Lido is caus-
ing some very favorable comment.

- *- -

THAT Jeanette Hackett, with a
company of ten, in a new dance
feature, is another important Keith
booking.

- - -

TuaT Earl Carroll will soon
have another "“Vanities" in rehear-
sal but no bath tub scenes will be
incorporated.

* * >

THAT Janet France has just
finished a successful western tour
and will open on Keith time very
shortly in a new skit called “Toot
Sweet."”

L . .

THAT Manual and Vida, now at
the Lafayette Cafe, Hollywood,
expect to have their New York
premiere this coming fall before
accepting European offers.

~ - *

THAT Albertina Rasch has been
swamped with offers for troupes
of girls and is making even staid
old London forget the famous Til-
ler aggregation. She has room for
about two hundred new girls for
these troupes.

- -

THAT Eleanor Ambrose, widow
of the famous Maurice Movet, has
called off her engagement to her
dancing partner, Charles H. Sabin,
Jr., and will not glide to the altar
with her $250.000 feet any more.
Eleanor says her career comes first
now. She and Sabin, who will
continue as her partner, sail for
Europe May 1, to fill engagements
there.

THAT Ted Lewis and his band
have again opened on the Keith
circuit but minus the services of
Bobby Arnst, the shapely dancer.

- * -

THAT Una Fleming, of Ernest
Belcher's school, is a made-to-or-
der partner for Joe Niemeyer,
who monkeyshines in a top hat.

- - *

THAT Isadora Duncan's sister,
with a group of her pupils, will
appear here in a concert at the
Manhattan Opera House toward
the end of May.

. - -

THAT “Rain or Shine,” the Joe
Cook musical comedy, has the Rus-
sel Markert's “American Rockets,"”
the “Chester Hale Girls” and Tom
Nip's troupe, all making favorable
impressions on the audience. In
addition to this large chorus,
Trini, the famous Spanish Dancer,
continues to score with her work.
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THAT Harland Dixon, the ec-
centric hoofer, is finishing up a
full seven year contract.

- - -

THAT Frankie Bailey, who was
a famous dancer about a quarter
of a century ago, is thinking of
staging a come-back.

- * *

THAT Ann Noulette, the dainty
dancer, almost froze to death Palm
Sunday trying to show the town
the newest in Spring clothes.

- . -

THAT Jean St. Jean, featured
dancer of the Frivolity Club, was
one of the two honored guests at
the ball of the New York District
Reporters.

- .

THAT Michio Ito, Martha Gra-
ham and several other well known
dancers will appear in a concert
at the Manhattan Opera House the
latter part of May.

- . -

THAT Jack Manning, who will
teach the Dancing Masters’ tap
routines this August in Detroit,
is preparing to spring some new
ones on the teachers.

L . -

THAT Harry Delmar has taken
his “Revels" revue, which had a
long run at the Shubert Theatre
and boiled it down to a vaudeville
act, which he has booked over the
Keith circuit for a long run. He
carries a company of twenty-five
and has been booked through
Charles Morrison.

—'fheatrica.l.l

Toe Shoes, Capezios or Mills $5.50
Ballet Slippers $2.50 to $4.25
Hand-Turned Flats

| and Oxfords $4.95 to $6.50
Universal Sandals $5.95 to $7.50

OLT EGE

g = An Extensive Department »
Devoted Exclusively
to Footwear for

The DANCE

And General Theatrical Requirements,
Types for Every Specific
Requirement and Preference

s _.‘SHGPS (Formerly With Burns Shoe Co))
Phone ME. 2174

Footwear

Tap and Buck

Shoes . $4.95 to $12.45
Russian Boots . $12.50 to $15.00
Holland Wood Shoes $2.25

Wood or Aluminum Soles  $5.50

524 South Broadway
Mr. W. E. Morgan, Mgr.
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Twenty-nine

Fascinating Costumes

Created and Drawn by JOHN GRAM

Silver metal cloth forms the bodice of
this gorgeous costume, while the voluptuous
skirt is of ostrich feathers in pure white—
making a striking gown wmodeled along
Spanish lines, but distinctly different be-
rause of its silver and whiteness. The comb,
which is worn in the hair, is heavily
studded with jewels of many colors, ax well
ax diemonds, and the car-rings and other
jewelry mateh. The fan, which is earried
in the hand, ix also of ostrich, erquisitely
patterned with small coloved feathers, and
boasting a jewelled handle.

This Jaranese costume carries
out the batik idea in its colorful
print. Fashioned of the usual Ja-
ranese color prints, it is true to
type in its design and draping.
The head gear is an elaborate
piece, set with stones of every
color, and the breast plates match
it. Jewelry of Javanese or Orien-
tal style and coloring is worn to
complete the costume.

|
A
)
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CONDUCTED BY MAX FACTOR

Monsieur Herriot has been of-
fered for the Luxembourgh or
Rodin Museum a portrait of the
late Isadora Duncan painted by
Carrier. This painting was sold
by Miss Duncan in days of hard-
ship and recently discovered in
a dealer's shop by Madame
Yorska, a friend.

- - .

The Dolly Sisters, who are
great favorites here in France,
were given a great ovation re-
cently at a concert in Cannes.
This was their first appearance
~nce the serious illness of one of
the sisters who was reported as
dying.

- . -

February 12, the ballet, “Songe
d'une Nuit d'été"” arranged by
Lois Fuller just before her death,
was given here at the Opera
House Nice. At the rise of the
curtain the music was drowned
by the hissing and whistling of
the gallery, but the ballet con-
tinued and was one of the suc-
cesses of the evening. So great
is the success of the Fuller bal-
lets here that they have given
several special demand perfor-
mances besides those scheduled.

- - -

The latest craze in London is
an ice ballet which started at
the yearly circus at Olympia,
and many theatres are bidding
for future ice ballets so most
dance students are eagerly learn-
ing to ice skate.

. . .

The London night clubs have
received such old-fashioned dan-
ces as “the polka.” *“the barn
dance” and “the lancers.” The
announcement of ‘“take your
partners for the polka.” has cre-
ated that party spirit which was
s0 needed at most night clubs.

Europe is getting its share o
famous American dancers thi
vear. lHere on the Riviéa Nina
Payne has been dancing whilst
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Ruth Page is to dance in Berlin
under the management of Mr.
W. K. Varney.

- - -

An American dancer with a
curious name doing curious dan-
ces is causing quite a stir in
dance circles in London, Eng-
land. Calling herself “Angna
Enters” a sort of diseuse of dan-
cing. she does one dance lying
on her back on a sofa and an-
other while playing the piano.
Miss Enters gave her first Euro-
pean performance at the St
Martin Theatre, London, assist-
ed by a pianist and dresser only,
lasting two hours.

- - -

John Alden Carpenter, the
composer of the American bal-
let “Skyscrapers,” given at the
Metropolitan two years ago, is
now in Munich, Germany, to pro-
duce his ballet at the State
Opera.

This is an honor for an Ameri-
can composer as the Munich or-
wanization is one of the best in
Europe.

. . -

Only just over two years ago
a young colored girl came from
63rd street New York, in a negro
review to the Champs Elysées
Theatre. Paris. Today she is
the idol of Paris. Josephine
Baker. The negro dancer's rise
to fame is one of the sensations
of Paris. Paris has almost gone
into mourning because she left
to appear in Vienna. Every pa-
per for weeks has been full of

regrets. Josephine, arriving in
Vienna. was forbidden to ap-
pear. After weeks of discussion

(which meant much publicity).
a consent was granted.
- - .

Miss Gaiatry, the Hindu dan-
cer, is also an equestrienne, hav-
ing won the race from Paris to
Cannes. 1000 kilometers, in 13
days, Miss Grossi second and
Miss Cody of America third.

Now Miss Gaiatry is dancing
here on the “Riviera” Ses Dan-

ces Nues.

LY

May, 1928

NEWS of the

By ALBERT LUDWIG

The California Association
Teachers of Dancing will hold a
meeting in both Los Angeles and
San Francisco the first Sunday
in May. An election for the pur-
pose of choosing demonstrators
for the September Convention
will be held on this day.

President Mabel Hasse of
Stockton is making plans to at-
tend the Convention of the Dan-
cing Masters of America, in De-
troit. Miss Hasse will return in
time to preside at the California
Association Convention.

. - .

Teachers of the C. A. 1. D.
are urged to send items of in-
terest to Albert H. Ludwig,
Chairman of Publicity, 640 14th
Street, Oakland, Calif., so that
due publicity may be given them.

. . -

Miss Hasse will appreiate
any suggestions for the welfare
of the association and its mem-
bers. Send your ideas to 531
East Main Street, Stockton, Calif.

ORIGINAL ;
MEXICAN AND SPANISH
Sheet MusiceaRecards
Hollset astanets, ete.
MAURIIO CALDERON
o N Main
| 'hone MUtgal e

I

Wayne Albee
McBride Studios

Fourth Avenue at Union Street
SEATTLE, WASH
Dance Photographs Ex!
™ to
Anna hvhv‘."‘:: St. Denis
Adolf Bolm, Mikail Mordkin

PHILIP NEWBERG
I'hotographer of the Danee

Studio: 127 N. Larchmont Hivd |

Holly wood
Wy appointment — Hollywood 5056
|

| COSTUME and DANCING
; BELTS :

Made to Measure

1545 American Ave. s
Long Beach. Calif.

|
{
GENEVIEVE PUTNAM I
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Vocabulary Contest Winners

Names Announced — Awards Made

ERE they are! Following
H is a list of the winners in

The Americtn Dancer's Vo-
cabulary Contest as selected by the
judges, Norma Gould, Ernest
Ryan and Guillermo del Oro.

Those competing in the con-
test for these valuable prizes were
admonished through the written
instructions printed in each issue,
to send in the longest possible
list of dance terms, correctly
spelled and correctly defined.
Many of the lists were lengthy,
but, upon checking them over, the
judges found them to be copied
from the glossary of various books
on dancing, and the mere fact
that words of another language
were translated into English did
not constitute a definition. In such
instances the words were not al-
lowed for credit. Neither were
such words in general usage as the
French ‘a’, ete., considered—for
they are not ‘dance terms’' and
the contest specifically insisted
upon terms pertaining to the
dance.

The prizes will be awarded im-
mediately, and those who com-
peted in the contest and have not
received their entries, may have
the lists returned if stamped,
self-addressed envelope is sent.

il The lovely photograph of Alice
‘. Marvin which appeared on page
12 of the March-April issue of The
American Dancer was a camera
study made by Philip Newberg of
Los Angeles, a photographic artist
whose devotion to the dance has
made him a specialist in this line.

. Those who made the best show-
ing when all of these deductions
were made, however, are:
ErLza Houpa, 4269 Lerington Ave-
nue, Hollywood, California.
Winner of First Prize—Six months—
tuition with Winfred Churchill.
DoroTHy MORENO, 2226 Ewing St.,
Lox Angeles, California.
Winner of Second Prize—Make-up
kit from Marx Factor.

JANE ALExanoer, 604 Holly St

Portland, Oregon.

Winner of Satin Ballet Slippers
from Mills Shoe Company.

Shoeing the Stars
(Continued from page 12)

ed out—spurs have been made
by Mr. Morgan of the same com-
position to take the place of the
steel spurs which are much too
heavy to dance in, and also
aluminum soles with jingles in
the toes instead of in the heels
have proven novel and enter-
taining.

And that's why Los Angeles
has become a shoe-mecca for
professionals, also explaining
why when across the continent,
they buy by telegraph and tele-
graph and dispatch their shoes,
air-mail, to Mr. Morgan to be
fitted with aluminum soles. Of
course, since these soles are
hand-cast and not dye-cast, he
can reproduce any last which
has once been made, and unless
the style of the soe is changed

radically, the order is easily ex-
ecuted.

“Shoeing the stars is a fasci-
nating business, for each one's
requirements are distinctly indi-
vidual and whether their pur-
chases are made by mail or in
person, there is a very definite
personality about a dancer's
shoes which must be catered to,”
says Mr. Morgan, and he cer-
tainly should know, for the Col-
lege Boot Shops is a rendezvous
for professionals and he has
been shoeing them for many,
many years.

NEXT MONTH

The American Dancer is to have
the honor of publishing the first
and only interview with A. Leo
Staats obtained since his arrival
in the United States. This cele-
brated master of the ballet of the

| National Opera of Paris has told
Guillermo del Oro his life story,
and it appears in most interesting ]
detail in the June issue of this !
magazine.

THEATRICAL FOOTWEAR
of Every Description
are carried in our two retail stores,

and manufactured in our own
LolAnctl-uctoryo

is the balmy of her

At this season all Hawall is radiantly abloom with
flowers of a thousand perfumes and hues. And never

HAWAII Now!

All-Inclusive-Cost Tours
—a variety of tours covering 3 to 5 weeks—Los Angeles

= |

730 So. Broadway—Tel. VAndike 2421

an ideal time for a vacation in the Paradise Isles.
Sailings Three Saturdays Out of Four
From Los Angeles Direct to Honolulu *

LOS ANGELES STEAMSHIP CO.

and shore expense
ship and Island
length of tour.

505 So. Spring St.—Tel. VAndike 2421

back to Los Angeles. Cost including every necessary ship
—as low as $281, depending on steam-

One Way Fare from $90

hotel d and

6713 Hollywood Bivd.—Tel. Gladstone 3305
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Musical Comedy Is Field

(Continued from page 27)

vidual. For, after all, the di-
rector looks at the performer
through the audience's eyes, and
it is not uncommon for him to
see a presentation in an entirely
different light from the actor or
dancer. Of course, too, there
are always some who seem un-
able to take direction, who in-
sist upon doing what pleases
them, regardless of their pro-
ficiency. Just such an instance
is within my own experience—
that of a girl who is an exquisite
toe dancer, but who dearly loves
tap dancing and, although she
is only fair in this type of work,
insists upon doing it. To her
detriment, of course, because an
audience can not share a per-
former's indulgence in her own
whims."”

Among the countless stars
that Oliver Morosco has de-
veloped, are the names of many
who were originally dancers and
whose ability to execute a few
clever steps has done much to-
ward bringing them fame. There
are such famous names as Leo
Carrillo, Marjorie Rambeau, Le-
nore Ulrich, Roberta Arnold,
Lewis Stone. Edmund Lowe,
Marshall Neilan, William Des.
mond, Fay Bainter, Eddie Can-
tor, Charles Ruggles, Selma
Paley, Charlotte Greenwood, and
Frances White on the roster of
Morosco proteges who have ac-
hieved fame and fortune (the
latter being gauged by their
salaries which run well into the
four figure mark). The last six
of these were dancers and. for
the most part, continue to win
plaudits by their nimble steps.

Today there is a lamentable
lack of young juvenile and lead-
ing men and women, according
to Oliver Morosco, and his aim
i to train those of the younger
generation who have talent and
show promise, for a place on the
speaking stage or in musical
comedy work. For that reason
he is embracing in his school
all branches of the work, such
as dramatics, music and dancing,
including, in fact, “everything
but Shakespeare and Grand
Opera,” to use his own words.
The students will be taken from
the school for parts in his own
productions whenever they show

,—be it
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sufficient development, although
this is evidently not a long, slow
process, for Mr. Morosco con-
siders six months training ample
for sufficient background to en-
able a student to accept an en-
gagement. His work is all given
in rehearsal form, so that stage-
fright is very nearly eliminated
and stage presence is developed
from the start.

“It is surprising.” Mr. Morosco
said, as we closed our interview,
“how few chorus girls there are
who are qualified to go any
further than ‘the line.' Isn't
there anv way they can be awak-
ened? 1In a recent production of
mine, T used sixteen girls and
sixteen men in the chorus and.
out of all the girls, there were
only two who could read a nart
ever so small! They
were given parts and the rest
remained in the chorus!”

And that is an instance of why
he advocates a well-rounded
training. for he believes that
when the ovportunity presents
itself. one should be ready to
grasp it.  As it happened. the
two girls whom he mentioned
were eager to study and learn.
and they worked long and hard
to perfect their parts in the par-
ticular play they were then in,
with a view to obtaining recog-
nition for future productions.
They were rewarded, for both
are now plaving in Los Angeles
theatres, while no one knows
what has become of the chorus
wirls,

In looking back over our con-
versation, it seems to me that the
the qualities which Mr. Morosco
was most insistent upon were
personality and ambition—and
beyond that he deems constant
application and hard study the
elements of success.

x DANCERS = |
Theatrical costumes and
shoes such as are used in all
Fanchon & Marco
‘presentations

Call or write
Fanchon & Marco
Costume Co.

10th Floor, 643 S. Olive St.
Los Angeles
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| Muriel Stuart

BLANCHE SNOW

Costumer to Many
Theatrical Stars

Creator of Wardrobes for Leading
Dance Studios, among them

Hirsch Armold
/ ¢ Estelle Reed

Suite 219.220 Hotel Turpin
17 Powell St San Francisco, Calif

349 N. Main St,

Imported Spanish Castanets
Also SPANISH DANCE MUSIC
SCHIRESON BROS
Los Angeles
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DAVIES
PORTLAND. OREGON
“Portraits of Charm and Personality™

Lowest Professional Prices for
“REAL” Photoxraphs

It Costs No More to Buy

E BEST
BARNEY'S FAMOUS
TOE SLIPPERS
Sold  exclusively bc
JESBERG'S WALK.OVER
sHors
716 Seuth Broadway

Los Angeles

. C.luu-u__b

EXCLUSIVE
GOWNS

Individual Designs !
by
IRENE and GRAM

3522 University Ave,
Los Angeles

IN JUNE
THE AMERICAN
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will offer several new features of interest
to all devotees of dancing!

Teachers—Pupils—Professionals

all find worthwhile material in this
magazine—the only one of
its kind in the West!

Dance Descriptions—Folk Dances
Costume Designs

Interviews and Articles

SUBSCRIBE NOW!

By Subseription---82.50 the year: on newsstands, 25¢ the copy
Released the 20th of Each Month
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With a Free
Course in Hula

Dancing Included [¥
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