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For Dancers Who Are Ambitious

Students, Teachers, Amateurs and Professionals
Take Your Vacation at Our Expense!

HAWALII is calling — Ar-
rangements are made for
Free Passage and a
three - months’ course in
Hula Dancing at one of
the Island’s most famous
Dancing Schools—all free
to those who wish to an-
swer Opportunity’s Knock.

YVERYONE, not just one or two, but ereryone who send in the required number of

subscriptions to The American Dancer gets one of these unsurpassed trips! It may

give you the opportunity you have been longing for, as The American Dancer will
arrange to give those eligible a vaudeville try-out on their return

The only qualification necessary is that you have vour friends. teachers and fellow-
students take subscriptions to The American Dancer.

And—if you don't qualify for the trip, you get paid a commission on each subscrip-
tion that you send in, so that you can assure yourself of a delightful summer vacation
on the proceeds of your efforts. There is absolutely no catch to this offer. no qualifi-
cation necessary. Just write in and ask us about it, and you will get all the details
by return mail. Everyone is eligible.

If you are ambitious and want to see the realization of your dreams, start Now. It
makes no difference whether someone else started before you, your chance is as good
ax theirs, for there is no order of precedenze, but the more time vou have, the surer
vou will be of qualifying for this wonderful trip

There Is No Time Limit to
the Number of Winners—
If You Have Any Ambition
You, Yourself, Should be
One of Them!
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ORN of « sineere love of the danee and a keen ‘
appreciation of its beauty, this moegazine eame
into being just twelve months ago! Dedicated
to Terpsichore as chief among the arts, it embraced
muxie and drama in the belicf that an understanding
and appreciation of the triad inercases the joy to be
devived from each.
If, in this time, it has been our fortune to develop (\
a deeper understanding of the danee, a greater har- ; — — —
mony and appreeiotion of rhythm, not only as fore- ¥ y
moxt of the arts, but as a vital, soul-inspiving factor in 3
our lives—we are content. . |
. INVOCATION-—By Charles Payzant....... . o Cover
To have enriched the caperience of others by 1 EDITORIAL ) R R
bringing them into close acquaintanceship with the g : DOLORES DEL RIO— 4" bludy i 8
dance, ix to have rendeved a serviee of which we 4 N ) ’
may be prowd, and it is in the hope that we hare B THE THI‘RD GIFT—By Susan Bishop.. “9)
xo fulfilled our wmission, thai we rejoice on thix an- LET'S DRESS UP—By Ruth I. Price......... . .
wiversary! “To hare joy one must share it—happi- ; A SHORT BIOGRAPHY OF A. LEO STAATS—By Guillermo del Oro ............................ 11 -
ness wax born a twin’ has oft been quoted, but never oy A A PENNYWEIGHT OF PEP—An Interview with Ann Pennington—By Ruth Eleanor Houard 12 j
has its moral been the goal of more sineere effort. AR 5| DORIS LA GROSSE—Art Study..... 13 |
. i 3 THE VARSITY DRAC—Described and Ilustrated by Albert Ludwiy 4 |
Twelre months have paxsed—and again we come HAWAII IS CALLING—The American Dancer's Free Trip . o 16 ]
16 pay Sontegy 8t the throns of Terpsichors—iv whom BEHIND THE BROADWAY FOOTLIGHTS—By M. E. Smith............ 17 |
we pledged allegiance.  This time, however, we come : N . 2 Coudion 8
not in anticipation and wonderment at what the future ) ; THESE TALENTED TERPSICHOREANS—Art Studies ... o ;0
holds, but proud in the knowledge that we have re- 5 REALM OF THE DANCE. ... o
deemed our promise and firm in the conviction that T MUSICAL MOMENTS—By ('aHunue Jackaon B — — Z‘:.
The Anwierican Dancer has justified its cxistence and IR THE ART OF MAKE-UP—By Max Factor.......... IR . 23
s worthy of the place it is privileged to occupy as the : ‘ FASCINATING COSTUMES—Designed and Drau n by Johu Gram ______ . B — 24
ouly dance publication in the West. This past year— o IN THE SPOTLIGHT .o IS - : e 26
the first in The American Dancer's history—has been t S 5 " Art St . 27
one replete with interest and riek in friendships and 3 MUR!I"!“ b;\.l:.‘::,l:.pA: .Art b‘;lfdy """ / G'or e Saﬂriw. ) 30
coperience—destined to bear fruit throughout the : £ FOREIGN NE orrespondence of (s6orgeé Sert ... N T
years to come. So—we enter on owr sceond year 5 : TABLE oF CoNTENTS PHOTO
saying with the poet— o . Dance Shadows on the Sand—a Scene Typical of California, Posed by Putwam Dancers
“I AM NOT FIGHTING MY FIGHT X T S
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\peautq Jhe had,

Riches She had then—

[ame sought her out

O some the Gods are good
from the very beginning;

others struggle all their lives
for just one little ray of sunshine.
In the former category comes Do-
lores Del Rio. Surprising how,
having everything she wished for,
all things within her reach, she
should turn to the movies, accept
the severest criticism from her
friends and relatives, as well as to
substitute an exacting life for one
of ease and comfort.

Dolores del Rio went to motion
pictures from the exclusive society
of Mexico City. In private life
she is Senora Dona Dolores Asun-
zolo de Martinez del Rio, the only
daughter of Don Jose Asunzolo,a
wealthy land and mine owner of
Mexico. Having lived in Mexico
City all her life, her beauty and
talent had opened every door of
the city'ssocietyto
her, her presence
was demanded at
all prominent
ywatherings.

She made her
debut in amateur
theatricals in Mex-
ico City in 1920
at a benefit for the
Hospital for Incur-
ables. With the
same enthusiasm
and sincerity dis-
played in all of
her screen work,
Dolores danced
with no thought of
the resultant
praise of those
present, but only
with the thought
of her art and
with thankfulness
for her ability to
help those not so
fortunate as she.

But the applause
was such that it
was impossible to
believe that it

FEEEI T rwwryoor|
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By SUSAN BISHOP

of Don Jose Asunzolo. Her heart
sang in knowing that she had
something which she could offer
to others—something to give in
payment for her wealth and
beauty, talent and good fortune.

That was seven years ago.
Shortly afterwards came her mar-
riage to Jaime del Rio, and their
honeymoon, spent in Europe. Even
at that happy time, she was will-
ing to sacrifice her pleasure to
the work before her; she could
not forget that she had within

.10 OGN
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her the power to give enjoyment
to others, so she spent many hours
in studying dancing with some of
the masters in Paris and Madrid.
This entailed strenuous work and
she sacrificed much to her ideal,
for she knew that the gift that
had been bestowed upon her could
only be used to the best advantage
by perfecting it with study and
practice. In doing this she was
appropriating time that had al-
ways been given to society, which,
due to the wishes of her husband
and her parents, she could not
forsake.

Upon her return to Mexico City,
every spare hour was put into
practice and study. No request
for her to appear in public was
rejected, and she danced in many

amateur theatricals. For each
performance it was necessary to
have something

new for her audi-
ence, for it was al-
ways made up of
the select few, and
they were not eas-
ily pleased.
“Althoughl
loved to dance,
there were times
when it seemed
that [ could not
continue my stu-
dies. If only it
had been possible
to leave society
and devote my en-
tire time to per-
fecting my dan-
cing, I should have
been happy, but to
have carried out
these desires
would have been
to incur the dis-
pleasure of, not
only my husband
and parents, but
of my friends, as
well,” confided
Miss del Rio.

“There were times when [ felt
that my ambition was but a
(Continued on page 31)

was extended to her merely be-
cause she was Senorita Dona Do-
lores Asunzolo, the only daughter
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Let’s Dress Up

The Objective of the School Pageant

HERE is scarcely a human

I who has not, at one time or

another, felt the urge to
“dress up,” to strut magnificently
the magic boards of make-believe,
brandishing a terrifying wooden
sword or declaring sonorus phrases
calculated to make the hair of the
audience rise in horror.

This histrionic desire is inborn
in practically every human being,
but in most cases it is permitted
to wither away from lack of nour-
ishment, thus depriving the child
of great advantages in character
building, for, properly directed
along well-thought-out and scien-
tific channels, the latent desire can
be developed toward the attain-
ment of many ends, not necessarily
in the actual direction of the the-
atre, but in moulding the character
of both the mass and the indi-
vidual.

In education today, there is a
growing realization of the neces-
sity for “play-forms"” and the pag-
eant and festival offer a wide field
for such activity. Instead of being
suppressed, this
desire in the
child to mime
and strut can
and should be
encouraged for
it may be direct-
ed in such a way
as to assist in
grasping the
spirit and fact
of certain stu-
dies, in inducing
a love of beauty
and color and
harmonic ar-
rangement, in
the co-ordina-
tion of mass ac-
tion, in the ap-
preciation of
music and move-
ment as applied
to  his (the
child’'s) own ac-
Lions.

The pageant
is the most logi-
cal outlet for
these aspira-
tions, being

By RUTH 1. PRICE

practically unlimited as to cast
and dove-tailing with numerous
portions of the curriculum, besides
forming a novel and exciting di-
version which cannot fail to arouse
the greatest enthusiasm in the
minds of the participants and all
those connected therewith.

The essentials of pageantry are
movement, color and music, re-
enacting through its action some
phaze or legend of history. Ob-
viously, the fundamental expres-
sion of a pageant is movement, and
movement is most adequately ex-
pressed through the dance, the
universal language of all peoples
throughout all ages.

However, let us examine more
thoroughly the machinery involved
in the production of a pageant in
the school. Every locality is so
rich in history and tradition that
the one difliculty in this direction
will be in choosing the most adapt-
able and expressive story for pro-
duction.

The resources of the entire
school can be called into play in

Frances Davies, Felix Yazolivo, and Ruth Macfarlan,
of the Macfarlan Professional Ballet, San Franeisco

one way or another, engendering
a spirit of fellowship and exprit
de corps—a feeling of working for
the common good and individual
responsibility involved in attaining
the common goal.

Having chosen a subject. the
story and the causes leading up
to the particular incident, may be
stodied in detail, creating a
rather welcome diversion by open-
ing many by-paths for study—cos-
tumes, customs, modes and man-
ners of living, their work and play
and quite likely that will entail
considerable research into their
seasonable festivals.

The composition of the book of
the pageant will call upon his
knowledge of English grammar,
prose and verse, and the writing
of this may well be made a pro-
ject for class study.

The field of the fine arts offers
ample scope for the ingenuity of
the students to design the stage
sets for the pageant, to plan the
general color scheme and the de-
tails of color grouping and to
sketch attractive
posters for pub-
licity purposes.
In like manner
the crafts will
be called upon
to serve in the
construction of
such stage prop-
erties as may be
needed and to
work out any
problems in ar-
tificial lighting
if such is used.
The fashioning
of the costumes
will be a prob-
lem for the de-
partment of do-
mestic arts o
handle and this
may provide an
incentive for the
study of authen-
tic  historical
costumes as well
as a project for
the practical
(Continved on

page 25)
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Brief Biography of A. Leo Staats

Ballet Master of the Opera of Paris

HE career of Leo Staats,
Tprcscnl Maitre de Ballet

of the Theatre Nationale de
I'Opera or just the “Opera,” as
it is more familiarly called, is
the story of a lucky chance meet-
ing followed by a lifetime of
study and hard work, and cul-
minating in arrival at the highest
post possible for a daner in
France to attain.

Descendant of an old Dutch
family on his father's side and
of a family who for generations
have been Mayors of Nantes,
France, on his mother’s side, Leo
Staats is by birth a Parisian.
His childhood ambition seems to
have been the career of a jockey
for even at the tender age of
five little Leo could always be
found at the training field for
race horses and was in the
seventh heaven of delight if al-
lowed an occasional ride.

When about seven years of
age, a former Premiere Dan-
seuse of La Scala of Milan, Mlle.
Biancelli, became very much in-
terested in him as she thought
he had the necessary qualities
for a dancer. Warning young
Staats to say nothing to his
parents, Mlle. Biancelli under-
took to teach him the first steps
secretly.  Soon, however, he
made such progress and showed
such promise that she went to
his parents and asked them to
register him at the Conservatory
of the Dance at the Opera.

His parents at first refused,
but Mlie. Biancelli at l!ast pre-
vailed and Leo Staats was reg-
istered and a short while later

accepted.
His first teacher was the fa-
mous Ballet Master Merante,

who predicted a brilliant career
for the young Staats provided
he was willing to apply himself
and work hard. After a time
with Merante he studied under
Vasquez who was for a long
period Premier Danseur at the
Opera, and then studied with
M. Hansen, a later Maitre de
Ballet at the Opera.

At the age of sixteen Leo was
suddenly called on one night to
take the place of his teacher

By GUILLERMO DEL ORO

‘

A. LEO STAATS
Muaitre de Ballet

in the ballet “La Maladetta,”
which he did with great success.
A short time later he produced
his first ballet, “Ici 'On Danse"
with music by Robert Brussel,
and in which the young Leo
danced a hornpipe and scored
a decided hit.

Two years later he was ap-
pointed Premier Danseur Noble
et Caractere and at the age of
twenty-four he was made First
Master of the Ballet, holding the
distinction of being the youngest
man in the history of the Opera
to receive that title. All of his
spare hours were spent in li-
braries containing books on dan-
cing and the theatre, or in visit-
ing theatres at which foreign
artists were playing. The result
is an amazing knowledge of the
technique and characteristic
style of every nationality and
type of dance. Robert Prunicres,
the celebrated art critic of the
Journal des Debats, spoke truly
when he said, “Leo Staats is
really a living encyclopaedia of
the dance.”

Fersonally Lco Staats is an

exceptionally keen and witty
conversationalist and, although
somewhat of a tyrant in his
classes, his ever ready willing-
ness to help a student who is
slightly slow to grasp a step,
executing the figure over many
times himself if necessary, and
his encouraging example,
coupled with his modesty as re-
gard his own achievements,
make of him a figure at once
loved and revered, in his own
schools as well as at the Opera.

Beside his duties as Ballet
Master at the Opera, Leo Staats
has found time to study and ob-
tain a diploma for medicine, and
from 1910 until 1924 he was re-
sponsible for the artistic direc-
tion of all plays produced at
the Theatre des Arts in Paris.
His name is intimately asscciated
with the greatest composers,
among them Saint-Saens, Mas-
senet, Stravinsky, Messager and
many others.

Staats has produced and de-
vised numerous ballets, as well
as revues for the Folies Bergere
and other well known music
halls in the principal cities of

Europe. Some of his better
known works including *“Ja-
votte,” a ballet in three acts

with music by Saint-Saens; “Na-
mouna,” with music by Lalo;
“La Peri,” by Paul Dukas, who
said that at last he had been
allowed to realize his musical
dream; “La Nuit Ensorcelee,”
with incidental music by Chopin
and costumes and decor by
Bakst, and many others. He is
planning soon to produce an-
other ballet prepared by himself
and Bakst just before the lat-
ter's death.

In the light of so many and
such brilliant successes it was
only natural that when the great
Roxy Theatre was built in New
York by Mr. Rothafel, Leo Staais
should be chosen to direct the
ballet presentations. That the
choice was a wise one has been
amply proven by the tremend-
ous ovations given the dancing
numbers staged there.

It has been the privilege of

(Continued on page 23)
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who, above all others, seems

to me to be the very incarna-
tion of a dancing spirit—who
possesses that verve and anima-
tion combined with an instinc-
tive grace and rhythm—the very
essence of the dance when it is
truly “joy unconfined”—1I should
say, “Ann Pennington.”

I have met lovely and gracious
creatures, who possess in vary-
ing degrees one or more of the
components of the dance, but
so far 1 have not encountered
another who so completely em-
bodies them all—about whom 1
would say, “she is the dance!”

Wandering back stage at the
Loew’s State Theatre in Los An-
geles, 1 waylaid her maid, and
requested an interview with the
long-heralded Ann. Expecting
to be ushered to the star’s dress-
ing room with much impressive-
ness and granted a stilted inter-
view consisting of bromidic an-
swers to time-worn questions, 1
waited. But alas, I had reckoned
without Ann—for in less time
than it takes to tell it, a tiny,
costumed figure came flying
across the stage—long, dark
hair, waving down her back and
that flashing, enchanting smile
that makes brave men bolder!
Glancing stageward [ counted
all the dark-skinned chorus
busily engaged “black-bottom-
ing"” for an audience already
anxious with anticipation of their
piece de resistance, and deduced
that this metoric mite must in-
deed be the dancing star whom
I sought.

Her naturalness of manner
and her alive-ness, entirely put
to rout all the well-planned
questions 1 had routined and I
felt my once “keen"” idea for an
interview with the sparkling
danseuse, entirely dissipated.

IF I were asked to name one

The American Dancer

After a moment, during which
time she suggested, ‘“Ask me
some questions and I'll try to
answer them,” we began to talk
and she told me of her love of
dancing above all other things,
and how she'd always been more
or less stage-struck.

“Even as a child,” she said,
“I was crazy to go on the stage
—dancing, of course, and | used
to dance for my own amusement
from the moment 1 was big
enough to walk.

“It was in Philadelphia,” she
continued (and at this juncture
I tried to picture this scintilating
Ann, she of the dimpled knees,
in Quaker garb and sighed to
think what joy would have been
lost to the world), “and as soon
as I was old enough I went to
Professor Wroe’s Dancing School
and studied regularly. Oh! 1
loved it! But the happiest mo-
ment of my whole life was the
night of my first public appear-
ance!

June, 1928

“There were several of us, and
we were billed as Wroe's Won-
ders. I wasn't the least bit self-
conscious or worried with stage-
fright, because you see, dancing,
to me, is just like eating for
other people! That ghastly
nervousness was to come later,
when speaking parts fell to my
lot, but never so long as I could
keep my feet moving in the
rhythms of the dance! From
that time on I played continu-
ously—and it was ‘play’ indeed.
Dancing has never been work
for me—and there is never a
time that I don't thoroughly en-
joy my turn—really getting more
of a ‘kick’ out of it than my
audience does, if the truth were
known.”

Her plans for the future are
rather unsettled as yet, but of
one thing she's sure, she would
like to remain in California.
Fanchon and Marco succeeded
in signing her for the week's
personal appearances at Loew's
State Theatre, but she declines
to go out over the circuit, be-
cause she says, “this is a vaca-
tion trip and I'm making myself
take a rest.”

“This is really a vacation for
me, though,” she added. as she
looked about her. “I know so
many people, and everyone is so
wonderful, that I don’t feel as
if I was working at all. In fact,
the only thing that ever savors
of work to me. about my dan-
cing, is the knowledge that |
have to make so many shows a
day, and be right on the dot
about it, too.”

Her cue came while we were
talking, and like a streak, she
dashed lightly from the wings,
landing, so it seemed to me, in
one single leap, squarely at
center stage, with her tiny hands

(Continued on page 31)
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DORIS LA GROSSE
A Popular Terpsichorean of Vaudeville Fame
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A Ballroom Varsity Drag

DESCRIPTION FOR THE MAN,
PARTNER THE

FiGure 4

COUNTERPART Music— Semi-Open Position
VARSITY DRAG Facing left, step left
v ’ . foot forward, count 1:
“Good Necws draw right foot to heel of

left foot, count amd; step
left foot forward, count
2; slide left foot forward,
digging heel into floor at
the same time; count and.
Facing right, step right
foot forward, count 3I;
draw left foot to heel of
right foot, count and;
tep right foot forward,
count 4; slide right foot
forward, digging heel into
floor at the same time;
count and.
Repeat this figure
Then repeat Figure 1
Figure 1 may also be
lone with a rear cross-
step

Ewml of Figure

Figure 1

Ed

Figvee 1—Open or Tango
Poxition

Step left foot forward
count 1; draw the right foot
to heel of left foot, court
wmd ; step left foot forward
digging heel into floor at the
same time; count and

Step right foot forward,
count 4; draw left foot tc
heel of right foot, count umd ;
step  right  foot forward;
count 4; slide right foot for
ging heel into floor

Ficurs
Step foot
count 1: draw right foot to
heel of left foot, count «

forwanrd,

ward, dig tep left foot forward, count .
ut the xame time; count and 9. dide left foot forward Figure
Step  left  foot forward, digging heel into floor at the
count 5; draw right foot to same time, and also at the
heel of left foot, count and; ame time berding knee and
step left foot forward, count body forward; count awd FIGURE “—Open Poxition
6; slide left foot forward, tep right foot well to the . .
digging heel into floor, at the rear; count 3; drag left foot Step left foot forward, count 1: draw the right foot l’-y
ene thme: count and up to right 2 (keeping heel of left foot, count amd; step left foot forward, count 2
‘ . -+ slide left foot forward, digging heel into floor at the <ame

Cight on rig foot) count '
und; step left foot down time; count el

quickly in place count A, Step right foot back, count I; draw left foot to right
tep right foot down quickly instep, count and: step right foot bgck, count 4; slide right
foot forward, digging heel into floor at the <ame time; cownt
and. (Left foot remaining raised forward)

Thi= =tep may be repeated to suit the dancer's taste

Step right foot forward,
count 7; draw left foot to
heel of right foot, count
and ; step right foot forward
count 8; slide right foot fo
ward digging heel into floor
at same time; count ond

in place, count 4

This step may be repeated

to =uit the dancer's ta<te :
Then repeat Figure 1 Then repeat Figure 1.

Figure }
Figure 1 With Cross Step
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Hawaun Is Calling

The American Dancer's Free Trip to Honolulu Opens Opportunity’s Door

HE free trip which The

I American Dancer is offering

to all who obtain a given
number of subscriptions to the
magazine, is procurable by any
and all—man, woman and child!

At least one person is going—
and more than one will be sent
if they qualify! If you have
always longed to visit the Is-
lands—always wanted to exper-
ience the thrill that comes with
the first glimpse of the tropics
—to know the wonderful lan-
guor of those soft southern
nights, and the caressing splash
of the sparkling waves—this is
your opportunity! And then if
you've always wished that you
could study Hula dancing with
one who is an acknowledged
master—with one who has lived
among the natives and acquired
their technique—who is capable
of fitting you for a vaudeville
try-out upon your return at the
end of three months—you can-
not afford to lose a minute!

The trip which The American
Daneer is offering to those who
obtain a certain number of sub-
scriptions to the magazine, is lit-
erally the opportunity of a life-
time to those who are earnest in
their desire for study and for
travel.

There is nothing else neces-
sary to qualify you—the getting
of subscriptions is the only fac-
tor in this contest. And all those
who turn in the required number
of subscriptions may go.

Arrangements have been made
to send those who get these sub-
scriptions on the palatial liner,
City of Los Angeles, sailing from
Wilmington on August 11th. All
expenses of the trip will be paid
—and your tuition with Mme.
D'Anton is free!

There is an opportunity for
you to earn this trip yet—prece-
dence does not count, for all
who get sufficient subscriptions
can go!

Start taking subscriptions to-
day, and then begin planning
your trip! Delegations will meet
the boat when you arrive and
Mme. D'Anton has arranged
fitting entertainment for those
who go!

“There is a splendor in the
moonlight

Down Honolulu way—"

ROPICAL moons are more

beautiful than moons in
other latitudes. They somehow
lose that scintillating brilliant
gleam found in a colder atmos-
phere, and acquire a softness
conducive to romance and a woo-
ing of the goddess of rythm.
Reason quickly takes a back
seat, routed and dethroned.

Honolulu is conceded to have
a moon peculiarly her own.
There is something tender in
the dreamy love light that
drenches the sands of Waikiki.
The beaches are filled with
swimmers of every age, everyday
mortals one would say—but we
know they are ageless for they
have emerged from the shell of
conventionality. The world is
ever young when we have the
Waikiki moon with us. Listen-
ing to the silvery tinkle of the
Uke and the call of the steel
guitar while the moonlight shim-
mers on the white sands of Wai-
kiki, the years slip away like a
discarded mantle. We call to
our friends, “Wiki wiki to Wai-
kiki (hurry to Waikiki).

There is a magic in the Ha-
waiian moonlight. One of the
gifted poets of the Islands has
enriched the world with a vol-
ume of inspired lyriecs which
he calls Kanaka Moon. An-
other is staging a production
under the title of Hula Moon,
which promises to be the most
interesting conception of Hono-
lulu life that has ever been given
as a theatrical attraction.
Drenched with the dreamy love
light of the wonderful moon, we
are thrilled with the creative
thought which expresses itself in
the dance or music and the sister
arts.

There is an old Hawaiian
legend that Hina, who dwelt in
a pink coral palace under the
sea, loved a legendary Hawaiian
chief and forsook her under-
seas home for Love's sweet sake;

(Continued on page 32)

HEN Nature aids human in-

genuity, and vice versa,
perfection is assured. Nature
has done her utmost to make
Hawaii the place of langorous
beauty that it is. She has done
her best to see that in the sum-
mer there are cooling trade
winds sweeping across the Is-
lands to such an extent that snow
is often glimpsed on the tips of
her volcanic mountains. She has
been lavish in her gifts of palms
and exotic flowering trees. She
has given a rich earth for the
production of fruits and other
foods, and has seen to it that the
waters about the islands teem
with a thousand species of edible
fish. She has produced a race
of happy-hearted, bronzed peo-
ple, with perfect physiques, who
flash smiles of welcome to every
visitor.

There is not much that mere
man can do to improve on such
a condition.

But also nature has provided
an ocean pathway to this
favored land—a pathway from
Los Angeles to Hawaii which
mariners have declared to be the
smoothest ocean route for its
length in all the Seven Seas.

Which is where human in-
genuity takes a hand and profits
from that happy circumstance.
For upon this route from Los
Angeles direct to Honolulu there
sail luxurious, man-made liners
which are argosies of gaiety,
youth and laughter. The smooth-
ness of the route makes possible
many activities which mean en-
joyment on an ocean voyage.
There is the gaiety of deck-
sports aboard these large, white
liners: nightly dancing to lilting
dance music while the southern
moon gleams on the tranquil
waters: charming acquaintance-
making on breeze-swept deck,
or in music salon, library, and
gymnasium; gay breakfast-
parties in the sumptuous dining
salon: and a luxurious let-down
and relaxation after busy months
just passed. as the white liner
glides over the sun-shot waters

(Continued on page 32)
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the dancing studio, for now

it has become the very ne-
cessary adjunct of the field of
dramatic arts. One would never
have thought that the dance and
drama would mix, yet this state
of affairs has come to pass. Not
in the sense that the dance itself
has invaded the sacred realms
of the drama. but it has become
so important that the younger
generation of actors and act-
resses who are striving to make
a name for themselves in the
dramatic world have recently
been giving more serious thought
to dancing than ever before, and
all because of the fact that a
very young actress who had been
given a part in a recent intel-
lectual play was found taking a
course in ballet and interpretive
dancing from a well known mas-
ter. There was no need for her
to be nimble of foot in this par-
ticular role, yet there she was
each day working like a trojan
to perfect herself in the various
steps and movements; taking
seriously the instructions from
the master as to the use of the
arms, the hands, etc.,, and re-
peating time and again the ne-
cessary expression to be used
with these movements.

As the dance studio has long
been identified with musical com-
edy, the operetta, vaudeville
and burlesque, it is natural that
there should be some questions
asked as to why the dramatic
performer should invade the
dance studio, but it did not take
very long to find out that this
particular artist was studying to
yget grace and poise and that
these could not be obtained
through the usual routine of an
acrobatic school or a gymnasium
and that ballet and interpretive
dancing was not the dull routine

SCORE another bulls-eye for

that one must go through in a
gym or limbering school.

Since it is generally known
that a graceful person can adapt
themselves to any position with
an ease that makes it appear
just a natural motion, the lead-
ing lights of the dramatic world
are giving more serious thought
to the benefits obtained through
a course of ballet or interpretive
lessons. The managers, them-
selves, are taking an interest in
what effect this course of dance
training will have on the artist
we have mentioned before.
There is no doubt that she will
gain poise and gracefulness
through her dancing, for she has
selected teachers who have made
reputations along these lines.

Perhaps it is rather far fetched
to say at this time that the lead-
ing dramatic schools will soon
add a course in dancing to their
curriculum, but such a thing is
not far off, for each day it be-
comes more known, through ar-
ticles by beauty editors and
others, that to be graceful and
have the correct poise there is
no better way to gain both than
by a course in dancing and the
wise mothers are sending their
small daughters to the various
studios, and in many cases they
are attending them also to reap
the benefits of the best exercise
that a body can get.

And now the dance studio,
which has so long been looked
upon as being unnecessary in our
everyday lives, looms up as
health’s best ally and takes an-
other step toward the top of the
ladder of usefulness.

- - -

HE best announcement that
dancers have received in a

long time is contained in the
following, sent out by the P. A.

(Continued on page 29)
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BROADWAY WHISPERS:

Paulo and Paquita, Spanish
Dancers, are among the new
bookings on the Keith circuit.

Leonard Sillman and Imogene
Coca, revue dancers, have been
signed for a tour of the Keith
circuit.

- - -

The Mendell Dancers, includ-
ing Miss Rose and her pupils,
gave a dance recital at the Town
Hall on April 21st.

- - -

Virginie Maurel, who played
Easter week at the Roxy
Theatre, is a student of music

as well as a charming dancer.
- - .

“The Command to Love,” with
Mary Nash and Basil Rathbone
heading the cast, left here
for Los Angeles on May 14th.
It ended it's run at the Longacre
Theatre here on April 21st.

A Folk Dance Festival was
held in the Seventh Regiment
Armory by the English Folk
Dance Society on April 14th.
Many Universities were repre-
sented by teams who gave ex-
hibitions.

- . .

Anna Robenne, an exponent
of the classic ballet, gave a re-
cital at the Forty Eighth Street
theatre on Sunday, April 15th.
In spite of postponements of her
previous recitals, the attendance
showed there is still a lively
interest in her work.

. . .

Miller and Lyles, colored co-
medians, celebrating their
twenty-fifth anniversary of the
partnership between them, were
honored by a reception and ball
in Harlem. All of Broadway,
including members of their show,
“Keep Shufﬂ.m were present.

. *

Doris Humphrey, who looks
after the interests of Ruth St.
Denis and Ted Shawn here, gave
a programme of dance divertis-
sements at the John Golden
Theatre April 15th. The out-
standing feature was her new
ensemble study “Color Har-
mony,” in which she has de-
veloped the theme of evolution
with the three primary colors
as subjects. Special music was
used in this number.
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HE PUTNAM STUDIO OF

DANCING will present their
annual recital at the Hollywood
Woman's Clubhouse on the eve-
ning of May 25th, with an el-
aborate program embracing all
types of dancing taught in the
school. The talented pupils who
will participate in solo or group
numbers are: Ruth Nagel, Anna
May Durren, Betty Clark, Violet
Syracuse, Virginia Lee Paterson,
Virginia Moss Cruze, Dorothy
Stoloss, Jean Menzies, Helen and
Beverly Parish, Cecilia Tyrell,
Peggy Kiskaddon, Maria Nasha,
Audrey Savage, Mary Morton,
Gladys Caldwell, Ruth Francis,

Yvonne Pelletier, Jean Peter-
son, Betty Pierce, Ada Boyd,
Betty Jean Kostor. The latter

is a five year old infant prodigy
from Santa Ana. who executes
the intricate steps of the waltz
clog without the slightest diffi-
culty and with distinct individu-
ality.

Then there will also be Janet
Wallace, Blossom Oreck, Miriam
Segal, Jean Pierson, Lorraine de
Lude, Patsy Miller, Mary Ann
Deane, Marjorie Streeter, Doris
Hill, Maxine Tagg, Betty Jean
Finkelberg, Peggy Steinmell,
Vivian Burton, Vera Priester,
Irma and Margaret Reinman,
Dorothy Jane Evans, Betty Lo-
gan, Marietta Clempett, Betty
L.ee Newling, Betty Jane Wrenn,
Dorothy Jane Newson, Gloria
Hershey, Jean Tuck, Josephine
Reynolds and Sally Lee Whitney.

There will be a number of
clever tap and acrobatic num-
bers as well as lovely ballet
presentations arranged by Mrs,
Maude Putnam and Miss Eleanor
Putnam. The Putnams are stu-
dents of the Belcher School, and
are conducting their studio as
authorized representatives of the
Belcher technique.

LADYS HIGHT, well-known
Chicago teacher, has ar-
ranged a lavish ballet to be pre-
sented on June 3rd and 4th at
the Eighth Street Theatre. Her

St. Ritus Benda, in Hix Most Famous
Characterization,
“Tue BLue Goo™”

production is entitled the Ballet
Unique of 1928, and is an an-
nual attraction, featuring the
most talented pupils of the

school. The settings are dis-
tinctly beautiful and the cos-
tumes on these occasions are

truly gorgeous.

This Ballet Unique is in two
parts, the Children’s Ballet, be-
ing the “Story Book Ball,” and

the Adult Ballet, “The Love
Goddess.”
Miss Hight's ballets always

play to capacity houses on the
two nights that they run in the
Windy City.

ENORITA TRINIDAD GONI,

noted Spanish dancer and
teacher, who is leaving Los An-
geles on May 26th, to sail from
New York on June 2nd on the
steamer Paris for Spain where
she will spend her summer vaca-
tion studying, presented a pro-
gram on the 16th, in honor of
Don Pedro San Juan, renowned
conductor, who is to be heard
this summer in the Hollywood
Bowl. The affair was given in
Music Arts Auditorium by the
Reacrativo Espanol Club, and
the program, which was headed
by Senorita Goni herself, in-
cluded numbers by the follow-
ing artist pupils of her studio:
Jessie Gordon Durr, Marian Gat-
ton, Teresita Villagran, Chillita
Ess, Edna Harvey, Lawrence
Shuey and Violet Beddingfield.

During Trinidad Goni's ab-
sence, her studio will be in
charge of Teresita Villagran and
Chillita Ess, artist graduates of
her school. While in Spain
Senorita Goni plans to visit her
native state, as well as to study
with all of the important mas-
ters. She will return to Los An-
geles late in August to reopen
her studio. Pauline Becker,
head of the technique depart-
ment in the Goni school, will
continue her classes in ballet
technique and plastique through-
out the summer.

- - .

OHN FREDERICK and Marian

Dabney, who are teaching the
smart new ballroom steps at the
Ambassador Hotel's Cocoanut
Grove, in Los Angeles, com-
menced their second season at
the institution the first of this
year. Among their clientele are
numbered many celebrities of
stage and screen who depend
upon this gifted team to arrange
suitable dances.

June, 1928

THE Ruth Doherty School of
the Dance moved the first of
April to beautiful new studios,
occupying one entire floor of the
building in which it is located.
Private studios, extensive dress-
ing room facilities and a spacious
auditorium are among the fea-
tures Miss Doherty has arranged.
Classes have been reorganized
and rehearsals have begun for
the Fifth Anual Dance Festival
to be given at the Metropolitan
Theatre in Seattle on June 9th.

Walter Rasmussen and Gloria
Seiter recently finished a week’s
engagement at the 5th Avenue
Theatre and have been dancing
the past week with the Fanchon
and Marco Revue at the Broad-
way Theatre in Tacoma. These
children do a clever adagio num-
ber and will be seen along the
Coast this sumer.

. . -

HE Lillian Newman School

of Dancing, in Long Beach,
combines with the natural
advantages of a California climate
and the opportunities for outdoor
study the year ‘round, complete
instruction in the art of dancing
to supply the increasing demand
of Hollywood for exceptional tal-
ent. Her curriculum includes a
thorough foundation in the Classic
and Ballet work as well as acro-
batic and tap work, the four quali-
fications which experience has
proven are necessary to film suc-
Cess.

Miss Newman spent last sum-
mer in the East comparing her
work in all of the professional
schools and taking a post-graduate
course with Ned Wayburn. “Thus,”
she says, “the
students of my
school are receiv-
ing the benefit of
professional tap
and acrobatic
work, right here
in Long Beach,
without the ex-
penditure of an
Eastern trip. They
may also have
health gymnastic
work, including
bar work and lim-
bering  exercises
which have been
okehed by some of

The American Dancer

UTH HELEN DAVIS

School of Drama, Music
and Allied Arts, which Miss
Davis conducts in connection
with the Belmont Theatre at
Vermont and First Street is
fast establishing itself as one of
the leading schools of the arts
in Los Angeles.

Students are receiving excel-
lent training in drama, dancing,
voice and make-up. An import-
ant part of the dramatic training
is daily observance of profes-
sional rehearsals in the theatre.
Opportunities are given to stu-
dents to appear in one act and
full length plays.

Shakespeare's birthday was
fittingly observed with selected
scenes from “Twelfth Night” and
“Romeo and Juliet.”

The children of the school
have just completed six public
performances of “The Little
Princess,” under the auspices of
the Parent-Teacher Association.

The adult students will pre-
sent “Mice and Men,” a three
act play , at the Santa Ana Ebell
Club on May 27th.

Ruth Helen Davis' versatality
as actress, playwrite and direc-
tor added to her academic cre-
dentials, including special work
in drama under Professor George
P. Baker of Yale, eminently fit
her for heading a dramatic
school, the aim of which is
““Mens sana in corpore sano” (“A
sound mind in a sound body").

The dance department is
headed by Miss Jo Reve, famous
danseuse recently of the Chi-
cago Opera Company. Miss
Reve has signal success with
children and grown ups, develop-

(Continued on page 28)

the finest ortho-
paedic physicians
in the country.”

Lillian Newman dancers enjoy a rest on the ocean wall at
Long Beach, California, after a morning's rehearsal

Twenty-one

HE opening of the new War-

ner Bros. Theatre in Holly-
wood early in the month was a
very gala affair, the stage pre-
sentation being acclaimed as one
of the best prologues yet pro-
duced on the Coast. Larry Ce-
ballos has excelled himself and
offered a dancing production
which is extremely well ar-
ranged and includes some of the
best dance numbers we have yet
seen. Daphne Pollard and Harry
Kelly are the principals and both
do extremely good comedy
dances. Sally and Ted are dis-
tinguished by their original ad-
agio, while Paul and Richard
Dinus contribute some splendid
acrobatic work. The highlight
of the entertainment was pro-
vided by Joyce Murray, who of-
fered a toe tap dance which was
the hit of the show.

ORMAND ALEXANDER has

recently opened a studio
in Los Angeles in which all
phases of dancing are taught, in-
cluding the new branch which is
called Vitallic, and is the scientific
application of dance dynamics, or
health dancing. The school is al-
ready functioning under the direc-
tion of a well trained faculty of
teachers, and classes are formed in
every branch of the work.

It is Alexander’'s plan to estab-
lish a Danceograph National
School, and his present quarters
will house the institution until the
completion of new buildings. Along
with teaching, this new school
which he proposes to establish in
New York, Chicago and Los An-
geles, there will be complete facili-
ties for productions, costuming,
publicity and a
general dance edu-
cation department.

As soon as the
three national
schools are estab-
lished, Alexander’s
attention will be
devoted to the pro-
duction of a
drama, which is
already danceo-
graphed and which
will portray in
pantomime the his-
tory of America.
Fifty-two dancers,
who will be chosen
from the three
schools, will be
used in the ballet.
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NEW song by

too splendidly trained and
active 1o be “new’ in a musical
sense, is the “Song of the Holly-
wood Bowl.” by Mr. Raymond
Shyrock, concert violinist. To-
wether with Mrs. Shyrock, he is
director of the Shyrock Studios
of Music in Hollywood.

Coming of a family of musi-
cians, Mr. Shyrock’s first teach-
ers were his own father and
grandfather. Later he was
placed under the tutelage of
Heinrich Hoenel in Minneapolis,
Ludwig Becker in Chicago, and.
cventually, his studies took him
to Germany. In Berlin he studied
violin with Micheal Preuss and
compesition  with  Hugo Kaun
and in Prague with Stefan Suchy
and Vitislav Novak. His or-
chestral experience with opera
companies and symphony organi-
zations forms an imposing enum-
cration too lengthy to be in-
cluded here. He is, however, at
the present time, a member of
the Philharmonic Orchestra in
Los Angeles and of the Holly-
wood Bowl Orchestra.

No more authentic explanation
of the song can be found than
in the words of the composer
himself. 1 quote from Mr. Shy-
rock’s letter which accompanied
an inscribed copy of the string
composition, at once expressing
and appreciating the spell of the
Hollywood Bowl:

“I is, of course, the ‘Spirit of
the Bowl.,” who sings: the ‘Spirit’
visualized as a wondrous woman
of heroic mold. Her angels,
three. sound a fanfare on their
trumpets, arresting the attention
of the world. The muse of music
«trikes, in the third measure, an
introduction of arpeggio chords
on her harp. The ‘Spirit of the
Bowl' lifts up her arms in ec-
stasy to the heavens and sings”

a composer
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By CATHERINE JACKSON

THE SONG OF THE
HOLLYWOOD BOWL
(Tue SonNGg UNIVERSAL)
Words by AnMap SOHRAB

Sing to me! Sing to wme!
Spivit of the heavens high!
Play for me! Play for me!
Breezes of the azure sku!
Songs begond the sunland gate,
Banish fur all shadowed hate,
Reigm within and sct we free,
Come to me! Come to me!

Nations with gour love intense,
Bring to me, bring to we,
Gold awd myrrl and frankinecnse ;
Tributes brought by land and sca.
| Slecpers with wo thought of life.
| Hark! Awale, mwake, avise!
Put axvde thix wseless strife,
Seek to win the Spirit's prize!
Turn wour cars to gleaming stayx,
| For a xsingle hour keep still;
Those my notes arc golden bars
From beyond the woonlit hill.
Sing to me! Sing to me!
Spivit of the heavens high!
Play for me! Play for me!
Breezex of the azure sky!
Songs bewond the sumland guate,
Banish foar all shadowed hate,
Reigu within awd st wme free,

Come ta wme, oh come, oh come!

TEWS of the recent marriage
of Edith Ford Pla and New-

tzn G. Kendall will be of in-
terest to Los Angeles musicians.
Mrs. Kendall has been a very
successful teacher of singing in
Los Angeles for a number of
vears, and Mr. Kendall is a
prominent attorney. Mrs. Ken-
dall is the daughter of the late
Enoch Ford., whose memory is
revered by the older generation
of musicians as a teacher of vio-
lin and piano and a composer of
great versatility and the sister of
Mr. Louis Ford, whose work in
the Persinger String Quartette
has won him a place of high
honor in chamber music circles.
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OBERT SARGENT, director

of the Shrine Chanters, re-
cently went with the Al Malai-
kah Chanters to Miami, Florida,
where they sang before the Na-
tional Shrine Convention. A few
days before leaving for the East,
Mr. Sargent presented his pupils
of the music department of Bel-
mont High School in “The Gon-
doliers,” by Gilbert and Sulli-
van. He was assisted in the pro-
duction of the opera by Mrs.
Sargent, Altha Montague Elliot
and Joseph Jean Gilbert. Mr.
Sargent, who is head of the
music department at Belmont
High, is also tenor soloist at the
Wilshire Boulevard Christian
Church and at B'nai Brith Syna-
gogue. P,

HE recent concert by Con-
stance Balfour. soprano, and
Davis Brillhart. accompanist, at-
tracted a “capacity house.” The
music room at the Biltmore Hotel
was entirely filled with friends
of Mme. Balfour and Mr. Brill-
hart.  Mme. Balfour sang to
especial advantage in the En-
glish songs. Her very clear and
altogether comprehensible enun-
ciation and diction made these
songs very delightful. Mr. Brill-
hart's accompaniments were de-
lightfully artistic and in splendid
balance at all times. He pro-
duced an especially fine effect in
Richard Hageman's “Do Not Go
My Love.”
L Ll o
EORGIA WILLIAMS. concert
violinist, will give & recital
at the Artland Club, on Mondav
evening, June the fourth. A
number of special interest will
be the Handel Sonata for two
violins and piano to be playved
by  Miss Williams, Mr. Calmon
Luboviski and Miss Eunice Lan-
drum. Invitations may be se-
cured at the Artland Club.
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CONDUCTED By MAX FACTOR

Emtor’'s Nore: This is ome of a
serive of urticlex which Mr. Factor is
writing for the American Dancer on the
all-important subject
of make-up. This
well-known  authort-
ty has consented to
conduct a question
and answer column
in this magazine, so
that our readers may
find a ready solution
to all their make-up
problems. It is a
service that is par-
ticularly beneficial to
the professional, and
wou are urged to
avail yowurself of the opportunity. Ques-
tions reccived before the 15th of month
will be answered in issue of The Ameri-
con Daneer appearing on the news stands
25th.  Semd stamped, addressed
envelope if persomal reply is demired.

. v .

QuUEsTION: 1 am a blonde, with brown
eyes and not much natural color in my
cheeks and, unfortunately, my cheek
bones are very high. What shall I use
for theatrical make-up and can you
suggest a rouge for street wear?—V. B,

ANSWER: You can use Grease Paint
No. 2 and Powder No. 6, Lip Rouge No.
2 and Blondeen Dry Rouge. No. 7 Rlue
green is the best for your eyelids. To
overcome prominent cheek bones, apply
rouge on highest point and blend in a
V' shape. Blondeen rouge isx also very
#ood for street wear.

. e .

Quextox: | am only twelve and am
studving danc.ng here in Fresno. |
would like very much to know what
kind of muke-up to wear when I dance
in recitals where they have footlights,
My hair is brownish and my eyes grey.
I am a boyv.—S. D,

ANswER:  You should wear Grease
Paint 2-A and Powder 7-R. Shadow
your eye= lightly with No. 3 brown lin-
img. Use Raspberry rouge on cheeks
and medium lip rouge. All must be
spplied lightly to preserve your youth-
wal appearance.

. ..

QuesTion: Freckles are my problem.
I have red hair and blue eyes and an
unusual amount of freckles. Can you
tell me how to make up to conceal
them? Also if there ix anything I can
put on to keep them from showing up
when | have my picture taken?—(. (.

ANSWER:  You can conceal freckles
to a great extent for photographic pur-
pose with the use of Panchromatic make-
up. You may use the Female Brunette
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JOURNEY'S END
By Auce Lexz

I would go a-sailing o'cr n xca
of blue,
Sailing on a fairy ship builded
just for two:
Only one I truly love—so gentle
and  x0  wise—
With me shall vicw the sunset
und the pale moon’s rise,

Only one who loves me—only one
love—

Sharing happy dream dayx ax
far away we rove—
Glimpsing distant golden shores ux

steadily we'll sail,
Seeking peaceful harbors should
the Storm King wail.

Sailing ever omward—one | lore
and [—
Seeing the shore linex vanizh
and the red sun die.
Sailing down the moon's trail—
Silver, gold and blue,
To rest on quiet waters in the
“Port of Dreams come
True.”

Panchro Set which is sold by all drug
stores in Hollywood.
. .

QuesTion: My partner and [ are
working up a negro specialty dance and
would like to know how we can make
oursclves look as much like the real
thing as possible. She is very blonde
and I am a brunette. Her eyes are
blue and mine are brown. | have a
rather ruddy complexion. Can we make
up our hands and arms or do we have
to wear gloves? And will it come off
every night?—C. M.

ANSWER: We have developed make-
up that will make you appear o natural
as a negro that the audience will not
know whether you are made up. Obtain
my Numbers 16 and 17 Grease Paint
and No. 19 Powder and apply them
lightly and you will soon see for your-
selves why this is true. For your hands
and neck use Liquid Body Make-up in
either No. 16 or No. 17. It will come
off easily with soap and water. Line
your eyes with black and it will be in
keeping with the make-up.

. ..

QuesTion: In applying for a movie
try-out i< it best to go already made
up and if so, what should anyone who
i medium brown in hair and eyes and
with rather high color, wear? 1 have
been told that my mouth is too large
to rhmngrl h well, so how can | mlﬁe
it look smaller?—L. S.

ANSWER: With the new developmentx
of film and lights there is nothing finer
for Motion Pictures than Panchromatic
Make-up. You may use the Female
RBrunette outfit and you will have all
the necessary colors and items. This
sells for $2.00 a set at any dealer in
Hollywood. To overcome any trouble
with your mouth, it will be necessary
for you to come to my downtown store
at 326 South Hill Street, from which
place you can receive definite instruc-
tions without (-o.st.

QuesTiON: Should soap and water be
used to remove metal make-up from the
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Brief Autobiography
(Continued from page 11)

the writer of this article to wit-
ness presentations by all the
great ballet companies in various
parts of the world and I believe
that after seeing the ballets
coached and directed by Leo
Staats in New York, that the
American girl who is a serious
student can with proper training
raise the ballet to heights un-
dreamed of in the past.

Leo Staats, his leave expired,
has returned to the Opera and
his school in Paris, but we have
his promise that sometime with-
in the next two seasons he will
come to the West, to California,
and then will the students of the
West, among whom there are
undoubtedly so many potential
artists, have the opportunity of
studying with one of the world's
great masters,

body? And ix there any special kind
of soup which you recommend for this
purpose? Ix warm or hot water best,
or does it “cook it on"?—T. 0.

ANSWER: Soap and water is the best
to remove gold, silver and bronze, ex-
cept in cases where it has been water-
proofed. In that case, Liquid Make-up
Remover iz the best. Any =oap that
lathers well isx satisfactory and just
slightly warm water isx best.

SUPERFLUOUS HAIR
PERMANENTLY REMOVED FROM
FACE, ARMS or BODY
Specializing in Dancers
and Actresses

Electrolysis is the only positive «afe
and permanent method known to science

today for the removal of unwanted hair
| without injury to skin or Ussue.
Ask Any Reputable Physiclan
I can destroy 400 hairs an hour and
zive a written guarantee they will never
rome back. No pain or se
Htost  references from physicians and
wrateful  clients. My expert personal
sttention to each case
CONSULTATION FREE
Rosanna B. Marchant, E. D.
Post Graduate
Kree FElectrolysis Collewe. N. Y
10 Years Los Angeles’ Leading
| Flectrolysist
| 523 Loew's State Bldg.
7th and Broadway, Los Angeles
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Fascinating Costumes

Created and Drawn by JOHN GRAM

Thix noveltu coxtume ix bizzare in colorimg ax well
ax in effect. The flowers on the trouser leg are of
gold apphigued on, and the headgear ix tightfitting,
with rhinestone bulbs protruding from blaek quills
Long black quills are wsed to complete the effect
The bodice, or in thix inxtance, jacquetfe is com
posed largely of velvet in the same color as the
baekground of the unique sleeves and trousers. The
sleeves fit tight about the hand, ending between the
fimgers in a half-glove effect. Pearls and black jet
are wused for the ormament, and rhinestones are
wsed on the stippers which twrn up at the end.

This dancing frock ix of tulle. It ix wmost effective
in black or gray, picoted in silver. The gindle of
witin iz fitted tight over the hips, and the bodice
i enhrordered with rhinestones and silver. It comes
rern near not having any buek at all, and wonldn't,
cacept for the jowelled ormament whieh joinx the

two sides

. ..

BEAUTY AND THE BEAST
fon the wext page)

The dancing figure is wearing a beautiful co«-
tume fitted tight to the body, It is of long em-
broidered or painted jade green leaves, The flowers
are in orange color, the centers being embroidered
in rhinestones. The lower part of the costume ix
designed in checks of green and orange. The shoes
are all in jade and rhinestone. The headgear i
very unusual in it< effect of a <erpent, all in jade
green and rhinestone with the head of the serpent
in the same stone. The background is of black
velvet

The kneeling figure is dressed in a costume of
black and silver embroidery. The breast plates are
of unusually beautiful design in diamonds and sap-
phires. The shoulder design is a large sapphire
surrounded by diamonds. The head gear i= black
with top pattern in different colored stones which
give it rather an interesting effect. The girdle is
embroidered in silver.
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HIS season has been a very

busy one for the McAdam
Normal, Social and Professional
School of Dancing and scores of
the McAdam Professionals have
been in demand for stage and
screen productions. Numerous
calls from the Orpheum and
Pantages, Fanchon and Marco
circuits have proven the ability
of McAdam finished artists. On
April 25th, Miss McAdam pre-
sented her clever dancors in 12
delightful novelty numbers for
the Veterans at the San Fer-
nando Hospital at the special
request of Mr. Burr MacIntosh,
noted Stage and Screen celebrity
who acted as Master of Cere-
monies.

Nona Arlynn, one of the Mc-
Adam Baby Screen favorites,
who has taken part in 18 pro-
ductions, was seen at the Million
Dollar Theatre last week in the
*Good-Bye Kiss." Kathleen Bes-
sette, formerly a baby pupil of
the McAdam School, who has
just returned from a successful
professional tour through Can-
ada, and who will be remem-
bered as the child wonder dan-
cer who traveled 4 seasons on
the Orpheum circuit with Harry
Carrol, has just returned to the
School for special intensive train-
ing under Miss McAdam in prep-
aration for her future brilliant
career.

The McAdam School will hold
special Vacation classes for chil-
dren in all types of Dancing, Ac-
robatics, Stage and Screen work.
Miss McAdam is now arranging
Professional Kiddie Acts for
Summer engagements, featuring
many of her clever little artist
pupils and many new talented
pupils who are entering for this
special training.

The McAdam Normal School
will hold its 16th annual Summer

D Q "
N R oa &)
—— L .

Normal Course as usual, from
June to September. The regu-
lar Graduate Diploma Courses
are open throughout the year,
teachers find this training in-
valuable. Several local students
from Hollywood, Santa Monica
and Long Beach have recently
registered for the year course
and also teachers from Japan
who wish to introduce the
American dances and the Mec-
Adam Scientific System of In-
struction in their own country.

* * *

HE University of Southern

California during the Sum-
mer Session of 1928 is offering
some very distinctive work in
Dancing. Clogging, athletic and
character dancing will be in-
cluded in the elementary and
advanced courses, as well as a
general survey of natural dances.

Courses in Natural Dancing
will consist of fundamentals, the
technique of groupings, dance
interpretation, and presentation
of dance dramas.

Miss Ruth I. Price, who has
been on the staff of the Univer-
sity of Southern California since
September, is exceptionally
equipped to present this work.
She is a graduate of the
Teachers’ College, Columbia Uni-
versity, having specialized in
Dancing there, at the University
of Wisconsin, and at the Deni-
shawn School of Dancing. She
has also studied with Bird Lar-
son and Louis Chalif.

The Department of Physical
Education at the University of
Southern California is not only
featuring dancing during the
Summer Session, but has excel-
lent lecturers in other phases of
the physical education program,
thus affording exceptional op-
portunity for special study.
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ARLYNE WALLACE and
<4 John Sanna, the talented
adagio team who are proteges
of Earle Wallace in Los Angeles,
opened at the Oriental Theatre
in Chicago, on May 20th. They
were booked for the East by the
William Morris Agency, and
opcned there for Balban and
Katz. Three other Chicago
houses are included in their en-
gagement for that city, and upon
its completion they will play
Indianapolis, Detroit, and St.
Louis. Following this they will
make a complete tour of the
Publix circuit. The pair have
been billed up and down the
coast as America’s Youngest
Adagio Team, and their extreme
youth makes their finished per-
formance doubly pleasing.

. - .

(').\' Saturday night, May 26,

Norma Gould presented eigh-
ty five of her dancers in “Pierro
of Many Lands,” at the Windsor
Square Theatre. The presentation
depicts the dreams of this love-
able character as he sees him-
self dancing through all ages
and in every land.

In addition to numerous classic
and character numbers created
now for this production. Miss
Gould arranged varied native
dances to give fire to the pro-
gram. As usual, she made of her
annual program a finished pro-
duction with amazing costume
and lighting effects.

Julius Bierlich’s Symphonic
Ensemble provided the musical
accompaniment and Marjorie
Dougan designed the costumes.
Miss Gould was assisted in the
directing by Margaret Case and
Sada Hindman, members of the
school faculty.
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MURIEL SHERIDAN
TALENTED DANSEUSE

Camera Study by Philip Newbers
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Realm of the Dance
(Continued from page 21)

ing in her students spontaneity,
naturalness and creative ability
to express themselves through
the joyous medium of the dance.

“Dancing,” says Miss Reve,
“is absolutely essential to the
student of drama. Grace, poise,
and bodily control so necessary
to the actor, are best developed
through dancing. A graceful
carriage and sense of rhythm
are other benefits gained from
a study of dancing.”

. . -

HE annual Children’s Society

Vaudeville will be presented
by the pupils of the Pearl Keller
School of Dancing at the Phil-
harmonic Auditorium on Satur-
day night, June second, at 8:15
p. m., one performance only.

About three hundred children
will take part in the rocital and
the entire performance has been
created and is directed by Pearl
Keller.

The proeeds of this r:cital will
be given to the Homeless Chil-
dren’s Fund of the Native Sons
and Daughters of the Golden
West. Last year this organiza-
tion was presented with a check
for $900.96 derived from this
annual benefit performance.

Tickets may be secured after
May 26th at the Philharmonic
Auditorium.
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Let’s Dress Up
(Continued from page 10)

construction of the garments.

The judgment of the supervisor
of music in the school will neces-
sarily be relied upon for the
proper selection of music for the
production. Since one of the most
important functions of music in
the pageant is to unite actors and
audience, a considerable soirit of
enthusiasm and reciprocation may
be encouraged by the teaching of
songs which will be used in the
play. Thus an appropriate spirit
for the thing and a proper attitude
may gradually be developed among
those who may be spectators
rather than participants.

A large part of the action of
the festival or pageant will prob-
ably be made up of dances typify-
ing the spirit of the performance.
This employment of the dramatic
and play instinets which are fun-
damental in childhood is an ob-
viously desirable means to an end.
Here again an opportunity pre-
sents itself for the study of folk
lore, religious festival and sym-
bolic ritual. Much of the aesthetic
effect of the pageant will be gained
by the proper use of the dance, by
effective grouping and massing of
the dances and by the type of
dance used. This “most universal
of the arts” can be relied upon to
furnish a means of satisfying the
clemental instincts of responsive
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feeling for rhythm and the desire
for pantomime expression. Ideally,
the class work in the gymnasium
should be given up to the study
and practice of such dances as will
be needed in the performance.

The modern play movement in
all phases is one of the greatest
factors in the social training of
the child. It offers experience in
which the participants acquire a
knowledge of a wide range of
forms and a skill in producing
them. The school pageans is an
excellent means of unifying inter-
ests of all children in the school,
and because of the possibility of
using groups, there are the result-
ing factors of proper training in
leadership, responsibility and fol-
lowership.

Co-operation of the individual
for the good of the group and
loyalty to group decisions are not
the least of the qualities to be
gained. It is to be expected then,
that such social training will carry
over into adult life when the child
takes his place as a useful member
of the community.

So, by all means, “let’s dress
up,” but letus doit constructively.

: —
{ ALUMINUM TAPS
50c per pair, 3 pairs $1.25 |
All kinds of jingles, Toe dancing taps
Made by the originater, J. Francis Haney. I
Send for low priced eatalogue
‘ HANEY STAGE PRODUCT CO. |
|

North Vernen, Indiana
Awents wanted everywhere

Actual Photo of Dancer's Hair
Permanently Waved by Miss Johnston

503 Fine Arts Bldg.

Especially by Dancers |

has this smart coiffure been adopted! I

Becoming and graceful, |
severity of a true bob, and yet it retains i
the advantages of short hair. '

Created by Irene Johnston, this permanent i
wave style has been adopted by the many
who are allowing their hair to grow — and
wish to conceal its un-even-ness.

IRENE JOHNSTON ~

Los Angeles’ Leading Permanent Wave Specialist |

Los Angeles

it eliminates the

TUcker 9487
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Behind the Footlights

(Continued from page 17)
of the Neighborhood playhouse.
It says in part:

“Costumes while you dance is
the theery upon which clothes
are being built onstage for the
participants in the three orches-
tral dramas that marked the
renaissance of the Neighborhood
Playhouse on May 4, 5 and 6 at
the Manhattan Opera House.

“And the promulgation of
such an idea ought to be grand
news to dancers, who, after hav-
ing worked out steps and final
plans, are often, just before the

performance, rammed into a
costume that requires one of
those distressing last minute

changes in the whole perform-
ance. The Neighborhood Play-
house, however, innovator in so
many things, has made it a hard
and fast rule that its dancers
and pantominists shall not be so
hampered. The ensemble of
thirty who will interpret Bloch's
symphony ‘“lIsrael,” Debussy's
“Nuages” and “Fetes,” and Bro-
din's “On the Steppes of Central
Asia" combined with the “Prince
Igor” dances, is having its trap-

pings fitted as the individual
moves."”
Surely thus is dressmaking

lifted from a sedentary occupa-
tion to one of arabesques and
whirls and plunges.

. . .

The season for dance recitals
has opened in full and the re-
viewers are busy afternoons and
evenings attending the large list
of scheduled events. Profes-
sionals making last appearances
before sailing for Europe head
the list, while dancing schools
are not far behind.

Sara Mildred Strauss pre-
sented her recital, without music,
at the Guild Theatre on Sunday,
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April 29th. The idea of a
silent recital does not appeal
greatly to the New York audi-
ences and therefore Sara does
not come in for the serious at-
tention of dance lovers.

La Meri, a former novelist,
presented her dances at the
John Golden Theatre on Satur-
day afternoon, May 5th, to an
enthusiastic gathering.

Vestoff-Serova held their re-
cital at the Town Hall on the
evening of May 5th.

Anna Arnova held her recital
at the Temple on May 11th.

The Neighborhood Playhouse
presented Michio Ito, Martha
Graham, and other noted
dancers in three performances
at the Manhattan Opera House,
May 4, 5 and 6.

. . .

THE admiring friends of Mme.

Anna Robenne filled the
Gallo Theatre on Sunday eve-
ning, April 29th, and made her
last recital in the City one of
the best that she has exper-
ienced. Mme. Robenne and her
partner, Anatole Viltzak, re-
ceived enthusiastic applause on
their every appearance and it
could easily be discerned that
the audience was very friendly
to both.

The work of the Chester Hale
Ballet, whose names were not
in the program, drew generous
applause from the audience and
three of the girls in a toe num-
ber came dangerously close to
stealing the honors of the eve-
ning from the principals.

Mme. Robenne has sailed for
Europe, where she will fill en-
gagements previously booked,
and expects to return here in
the fall.

. . -
RAVILOV'S Ballet Moderne
opened a three weeks' (or

more) season at the Gallo
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Theatre April 9th with a bene-
fit performance for the Big Sis-
ters Society.

In the first week’'s program
two noveleties were introduced,
“Her Majesty's Escapade” and
“Manhattan Holiday.” In speak-
ing of his plans Gravilov said,
“Next year, I think maybe we
stay much longer and establish
a repertoire theatre.” And with
the interest being shown the
classic ballet recitals this may
all come true very soon.

Sara Mildred Strauss, expon-
ent of Greek and classical
dances, gave a recital on April
29th and, due to cancellations
of other recitals, had the field
to herself.

The committee on the Dancers’
Theatre is planning a co-opera-
tive festival of dance artists to
raise further funds for the fu-
ture temple of Terpischore that
Robert Edmund Jones is draw-
ing plans for.

| ol
. Max Factor’s |
Supreme l

Make-Up

The Preference of
the Profession

326 So. Hill St.
Los Angeles, Calif.

every moment

730 South Broadway—Tel. VAndike 2421

SAIL THE SCENIC WATER ROUTE |

Along California’s ever-changing shore-line on
LASSCO'S super-express liners |

HARVARD and YALE

A h-clnul chan in mnl environment. Broad.
ity n‘c: s food Ivvrylhln( In
lhe way of dl\nuon at sea that helps you o enjoy

4 Sailings Weekly Between
Los Angeles — San Francisco — San
Low one way and round trip fares

velou

Diego |
*

6733 Hollywood Bivd - GLadstone 5505
Ad-2-63

DIRECT FROM LOS ANGELES

on a LASSCO luxury Liner to

Land of Beauty and Romance

Sailings three Saturdays out of every four over the
popular Southern Route d
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Serge Diaghilefl’s Russian Bal-
let, after the Monte Carlo sea-
son, opened a season in Paris,
at the Sarah Bernhardt Theatre,
during the month of May. No-
thing i1s yet fixed about their
London season this summer,

. . .

Josephine Baker, the negress
movie and dance star, has settled
down to a long run of success in
Vienna now, after being banned,
much to the disappointment of
the Hakenkrenzless, the extreme
Nationalists,

- .

The little old man with his
eyes filled with tears who waited
at the Station to greet Anna
Pavlova on her recent visit with
her company to Milan, was none
other than her old faithful mas-
ter. Maestro Cecchetti.

- - -

The proposed international
dance conference which was to
have been held in London, En-
gland, has been postponed for
a vear, owing to the time it is
taking to link all countries to-
gether and not wishing to omit
any.

. . -

The decadence of the art of
dancing in Italy is the cause of
much discussion. The bringing
of Maestro Cecchetti to the State
School of the Scala Milan was
the first move to restore Ballet
and they are about to open
another State School in Rome.

- - .

It is very much rumored that
Ruth St. Denis is to dance in
London. England, this summer.
The London public is looking
forward to seeing some of her
ancient dances of the East. Miss
St. Denis can be well assured of
a great reception after such a
long absence from the British
Capitol.

The American Dancer

ARE YOU GOING TO
HONOLULU WITH US? l

Someone, or several, are going
to Honolulu on the most pala‘ial
liner afloat. as guests of The
Awmerican Daneer, and over there

I they will study Hula Dancing |
with Mme. D'Anton! 1Is it you?
If you have not already, you'd
better investigate—for the only
qualification that is necessary to
get this trip, travelling expenses
and tuition paid, is a certain
number of subseriptions. Send
in the coupon on the inside back
cover today—and start work at
once getting subscriptions from
vour fellow students, teachers
and friends!

August 11th is the sailing date!

Berlin is at present being in-
vaded by dances from all over
the world, the Jatest is Original
Religious Mexican Dances
brought by the Mexican com-

poser, Don Antonio Gomezanda.
- - -

At the time of writing, Ma-
dame Rubenstein is busy with
two young composers and a Rus-
sian painter, ‘“‘Alexandre Be-
noit,” preparing nine absolutely
new Ballets, specially written for
her; also D'Annunzio is writing
for her a new play to add to her
drama repertoire, called “Sainte
Catherine of Sienne”: her first
performance will be given at the
Paris Opera, sometime this sum-
mer.

Theatrical Footwear

An extensive theatrical footwear depart-
ment  specializing in short vamps  for
wireet, stage -n‘. dancing .
Capezios — Mills
Hallets, Hard Toe Slippers, Fiats,
Oxfords, Universal Sandals
Russian Boots

(R
B MORGAN
Formerly of Burns Shoo o,

College Boot Shops

524 S, Broadway : Phone ME 2174
Los Angeles, Calif.

June, 1928

There are many Spanish
dancers but one who will stay
long in memories of the Euro-
pean public is Argentina. It is
rumored she is to visit America.

- - -

Ida Rubenstein, the creator of
Shéherazade with  Diaghileff
Russian Ballet in 1910, and later
deserting the ballet for dramatic
art after Gabriele D’Annuzio of-
fered to write a tragedy, has an-
nounced she is to have two
troupes, one Dramatic and the

other Ballet, which marks her
return to Ballet after many
years,

. . Ll

A feature of a leap vear Ball
in London was the silent dance
arranged by “Prof. A. M. Low."”
The dancers wore ear phones
and danced to music played else-
where, unseen by the spectators.
In the near future we shall be
able to see Fox-trots and Tangos
danced in the same room with-
out interference, by the means
of these ear phones. If this is
to be in vogue is yet to be seen.

- - -

Her Majesty, Queen Mary of
Great Britain, has paid a great
honor to Operatic dancing by
graciously consenting to be pat-
roness of the Association of
Operatic dancing of Great Brit-
ain which was founded by and
has,as its president, Madame
Adeline Genée,

It is hoped this is the first
move to provide in England, as
in Russia, a State Ballet School.

ORIGINAL
' MENICAN AND SPANISH
Sheet Musle—Hecords
Halls—Oastnnets, ete,
MAURDPIO CALDE
408 N, Main lavw Anueles, Cul
I'home MUtual slo

;
|
i
|

Fourth Avenue at Union Street
SEATTLE, WASH
Dance Photographs Extraordinary
Photographer to
Anna Paviova, Ruth St Denis
Adolf Bolm, Mikail Mardkin

PHILIP NEWBERG
Photographer of the Dane '
Studio: 127 N. Larchment Rivd )

Hollywood

By wappointment Hollywood 5086 |

COSTUME and DANCING
BELTS

Made to Measure

GENEVIEVE PUTNAM |
1545 American Ave. 616424

Long Beach, Calif.

June, 1928

The Third Gift

(Continued from page 9)
day-dream. I could picture my-
self, rosily enough, as a great
dancer, bringing happiness to
thousands, but there were times,
also, when I thought I was merely
one of a throng, within a thousand
miles of my goal.”

Dolores del Rio recalled herself
with a start, having spoken so
freely.

I could not refrain from asking
her if in her dreams she had an-
ticipated the hard work that be-
came so much a reality when the
opportunity came.

She smiled at this, and an-
swered with a question—almost a
question to herself, “l wonder if
I would have had the courage to
go into it had I known what was
ahead of me?”

But one day brought another
and each day was filled with ac-
tivity, and there was little time
for thought of a change, until one
night, nearly three years ago, Ed-
win Carewe was visiting in Mexico
City. He was invited to the home
of Don Eduardo Iturbide, a well
known banker. Dolores del Rio
was also a guest that evening.
For the entertainment of their
friends, the hosts turned their li-
brary into a cabaret, and in the
course of the evening Miss del
Rio was called upon to perform
one of her Spanish dances. The
setting was beautiful and Dolores
fitted in perfectly, in mood. as
well as in appearance, with the
surroundings. She hurled herself
into the dance, and her audience
was amazed as well as delighted
with her performance. Mr. Ca-
rewe did not hesitate to tell her
that she would be marvelous in
pictures.

A screen test justified Carewe's
expectations, and the great prob-
lem of removing the many objec-
tions of her parents and husband
was the only drawback to her ac-
ceptance of the contract which
was offered her, but Dolores’
splendid courage would not let her
refuse, although she knew that in
following this line of reasoning
she would cause anxiety and suf-
fering to those she loved.

Then came Hollywood and the
strenuous days before the camera,
the disappointments and fear of
failure, but even failure could not
retard the ability of this beautiful
actress, and her consequent suc-

The American Dancer

A Pennyweight of Pep
(Continued from page 12)

and feet beating time to the
syncopated music and body
swaying gracefully.

When she returned, breathless
and aglow with the enthusiasm
that responds to thunderous ap-
plause, I questioned her about
the new dance she is reputed to

cess is screen history of the high-
est order.

“Didn't you feel that your
dreams had really come true after
vou had made that wonderful pic-
ture “What Price Glory,” I asked.

Her smile answered my question
in the affirmative, but she added,
“l can visualize many dreams for
the future.”

Then we talked of her latest pic-
ture, “The Red Dancer of Mos-
cow,” in which she appears oppo-
site Charles Farrel of “Seventh
Heaven” fame. This picture
must surely have represented one
of her rosiest dreams, for it had
always been her visionary desire
to dance for the multitudes, to
translate her art into the lives of
many people. Dolores is the red
dancer in this sequence, and her
spirited dancing reveals sincerity
and marked ability as a dancer.

On her the Gods have bestowed
riches, and beauty, and they also
endowed her with courage, but
like all who find themselves at
stardom’s door, it was her persis-
tency and faith in herself, coupled
with endless hours of hard work,
that really brought fame to her.

!| “My First Public Appearance™ Letter
I $10.00 Cash Prize '

| OU have just read Ann Pennington's account of the
; thrill she derived from her first public appearance. Did
|| you enjoy vours, or were you literally *“‘scared to death”?
| Miss Pennington frankly states that she wasn’t the least bit

nervous when dancing, but that in later years, when she
‘F was given a speaking part, she suffered acutely from stage- |
it fright. or at least, it's first cousin. :
| Your experience is interesting-——and it may be interest-
| ing enough to win $10.00 cash for you.
| Write us your feelings on that first night—and state
| frankly just what your thoughts and actions were.
be written in either serious or humorous vein, but it must
be truthful and it must not exceed two hundred words.

For the best letter on this subject, The American Dancer
will pay $10.00, and for every other letter which we publish, we

will pay $1.00 each.

Contest closes July 10, 1928—1winning letter will be
published in the August issue

Thirty-one

have come to Califorflia to in-
troduce. “Penny"” it is called.
and she had been doing it with
great success since her arrival.

“There are no new rhythms,”
she answered. “and so I don't
hkg to say that anything is a
strictly ‘new’ dance, for really it
cannot be anything but a revision
of qld steps and different combi-
nations of those which are preva-
lent already. The Black Bottom,
of course, was new because it
was done off-beat, and that, in
itself, made it a new rhythm.
But I would say, Penny isn't a
new dance, technically speaking,
for I guess there is nothing new
under the sun.”

Dancing in motion pictures
she loves, but musical comedy
work does not appeal as strongly
to her for she experienced her
first nervousness not long ago
in New York when she opened
there in a show in which she
starred. but in a role that re-
gmrcd both speaking and sing-
ing. Although Ann Pennington,
as usual, was a big hit and
literally “stole the show,” the
idea did not make such a big
hit with her, and she doesn't
anticipate a repitition of it.

Either the motion pictures, in
dancing roles, or the stage, for
specialty dances, will claim her
exclusively in the future. And
how wise she is, for if ever there
was a dancing type—it is Ann
Pennington—she who is rhythm
from the rippling wave of her
long dark tresses, to her famous
dimpled knees!

It may |
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Thirty-two

Hawaii Lures
(Continued from page 16)

to the
Hawaii.

Here the traveller finds magic
and beauty awaiting him. With
new-found friendships made en
royage he explores the palm-
dotted islands. On Oahu is the
historic Pali over whose sheer
cliff Kamehameha 1 and his
army drove the ten thousand
battling, courageous Oahuans to
their death in the peaceful valley
below, where now stretch miles
of pineapple plantations. On
this same island, in the famed,
warm waters of Waikiki Beach,
the traveller enjoys the swim-
ming, surf-riding and outrigger
canoe riding, emulating the
skilled Hawaiian. Here, too, are
the more familiar sports of golf,
tennis, and motoring—rendered
all the more pleasant by the
cooling trade winds that fan
the cheek and ruffie the hair.

An overnight trip away lies
the “Big Island” of Hawaii.
whither the traveller voyages
aboard the same white liner that
bore him to Oahu. Paradoxi-
cally, the more tropical Hawaii
possesses the two mountains
Mauna Kie and Mauna Loa,
which have been known to cap
themselves with snow even in
the middle of summer. Kilauea
Voleano perches on the hip of
Mauna Loa, and the chances are
even that the goddess of the
Voleano, Pele, will be flamingly
active, or docilely silent.

Fascinating above all else is
the Hawaiian himself—swarthy,
ebony-haired, lithe and hospit-
able, his white teeth flashing as
he helps you master the tricky
surf-board, or presents you with
a perfumed lei of friendship, or
plays his langorous music on the
moon-silvered beach, while his
sisters dance the graceful hula
on the firm, white sands,

When at last you do tear your-
self away from the charm which
ix Hawaii, and a crowd comes
down to wave goodbye and to
sing “Aloha Oe"” as the liner
starts back across the Pacific,
you'll feel an unexplainable tug
at your heart and a lump in
your throat because your glimpse
at poetry has been so brief, and
that you.are returning once more
1o, 4, land of prese.

charmed land called

The American Dancer
|

It has just been called to
our attention, that the name of
Grace Gage West, prominent
Stockton teacher, was omitted
from the report of the C. A.
T. D. convention in San Fran-
cisco which appeared in the
September ixsue of The Amen-
can  Dancer.  This is regret- |
table since Mrs. West is one
of the pioneers in the Associa-
tion, and on this particular
occasion she presented two
demonstrators whom she had
costumed and brought from
Stockton. Her work was
splendid and enjoyed by all
who took the course.

Hawaii Is Calling
(Continued from page 16)

bringing with her, in a calabash,
her greatest treasure. The care
she bestowed upon her calabash
aroused the jealousy of her lover
to such a point that he opened
it to find out what it contained.
As he lifted the lid the moon
flew out and reached the blue
sky almost instantly. The lovers
implored the treasure to return
to their keeping but the moon
smiled and joined a rainbow in
the most chummy fashion.
“See! See! The world was
made for two,” cried the young
Hawaiian chieftain. “The moon
has been lonely and went to join
a rainbow.” [Ever since that
time we have had the lunar rain-
bow-—and ‘tis said that true
lovers who sit neath the light
of the moon and listen will hear
her croon a soft love song when
the ukeleles strum neath the
shadow of the palms that slant
toward the jade sea at Waikiki.

DANCERS
Theatrical costumes and
shoes such as are used in all
Fanchon & Marco
presentations

Call or write
I Fanchon & Marco
Costume Co.

10th Floor, 643 S. Olive St.
Los Angeles

June, 1928

BLANCHE SNOW

Costumer to Many
Theatrical Stars

Creator of Wardrobes for Leading
Dance Studios, among them

Muriel Stuart Hirsch Armold
Estelle Reed

Suite 219-220 Hotel Turpin
17 Powell St San Francisco, Cahf

Imported Spanish Castanets |
Also SPANISH DANCE MUSIC

SCHIRESON BROS.
| 349 N. Main St Los Angeles

a
|
|

DAVIES
PORTLAND, OREGON
“Portraits of Charm and Personality™

Lowest Professional Prices for
‘REAL™ Photographs |

Q)
W

It Costs No More to Buy lg
THE BEST

BARNEY'S FAMOUS
TOE SLIPPERS
Sold exclusivel .{,

JESBERG'S 'AL‘-O ER

SHOPS

716 South Breadway
Los Angeles. C.hln-n‘ﬁ

|
|
|
|

EXCLUSIVE
GOWNS

Individual Designs
by
IRENE and GRAM

3522 University Ave.
Los Angeles

Dancers in All Parts of America

Are Daily Sending in Their
Names for the

Data Book of Dancers

Which Will B> a

Roster of American Dancers

Dancers, Teachers, Professionals - - - use the coupon on this
page to furnish us with the information

There Is No Charge for Listing

If You Wish to be Included

with other famous exponents of
the art of daneing. write today!

Your Prompt Co-operation Will Facilitate
the Publication of This Record

Mail the Coupon to \ corrox

Name

The American Dancer

422 South Western Ave., Los Angeles
DRexel 4846

Address

Voratim

Type of Work

Rirthplacs

Hirthday (optional)
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Daily .

Annual Summer Master Classes
Julu 20d to 28th, Inclusive
FOR TEACHERS, PROFESSIONALS AND
ADVANCED STUDENTS

Opened for Halban & Kats
Morris  Agency at Orient
May 20th Three wther Chi
apalis Detrat and St 1

tour of complete  Publin o

Course  ineludex the famous Earle
Wallace Americanized Rallet Technique,
correct fundamentals of modern acro
batics, rare and sensational adagio tricks
that have made =0 many Earle Wallace
dancing stars, and Tap and Musical
Comedy duncing material of vital inter
est and value to the most experienced
artist or teacher, together with

10 COMPLLETL AND sALILARN
PROFESSIONAL O 1IN S
By BAREE WAL A

Widely imitate

vl s Distingueshed 1aculty ot
Pap and Nerebaty Teachen

e Ameriean Mallet Mas

. . w1 antroduced and made pra
California's summer s an inspiration

to any artist, and you will enjoy the

many thrilling trips, including a visit to PEGGY TAYLOR

a motion picture studio, that we have An  Fark Wallaer  Dancer

arranged for you late of WMiler's Cafe Lafayotte traduced 1he American ballet  teehnige
Descriptive Folder on Request Fhote by Newberw which. like cverything olee American. s

pow  leading the world

N BOAN Other Classes Contimm
Pwring Julu ax Usnal

EARLE

Jtudior of

2% WEST SEVENTH STREET
1033 VAndike

LOS ANGELES - CALIFORLNIA
2967

To set the wave
we use and
recommend

Setagene

A light, delicate
spray that dries
quickly and keeps

the hair beautiful

PEGGY GENE YEAGER
An Ethel Meglin Kiddie

'l‘HESE are actual
photographs of per-
manent waves given by
Irene Johnston, using
the Eugene-oil, Frederics
Vita Tonic or Nestle
methods.

7% nearn. Flower
TUcr erR. 9487




