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EDWIN GHRIBTIE

PIECES

FOR THE

PIANO-FORTE.
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Little Bright-Eyes Polka.- Wiggins’ Storm March.
Scalchi Polka. Light as a Fairy March.
Adelina Polka. Fairy Picnic Waltz.
Josephine Polka. Debut Waltz.

Belle of the Village Polka. Emma’s Schottische.

Fairy Glen Polka. Fairy Wedding Schottische.
Fairy Grotto Polka-Redowa. Dream of the Ball Schottische.
Silvery Spray Mazurka. Seaside Schottische.
American Ladies’ Mazurka. Fairy Racquet Schottische.
Fairy Queen Mazurka. Dream of Home Varsovienne.
Belles of the Stage Schottische | Lovely Dreams Mazurka.
Dream of the Past Waltz.

BOSTON: i g

OLIVER DITSON & CO.

Chicago: LYON & HEALY. Phila.: J. E. DITSON & CO.
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DREAM OF HOME.

VARSOVIENNE.

by Edwin Christie.
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DITSON & COMPANY'S
++CHBICE COPYRIGAT SPAEET WMUSIC PUBLICATIONS.:

Attention is respectfully called to the superior quality of this musie,
and a benefit, more or less, to American musicians.

careful reference to the voice of the singer, and the fingers of the average player.
that people who order music by mail from the list, shall not be disappointed

Vodal.

The Wild Flower of the Vale. F. 8. dto

Haydn Mellor. 35

By the silvery river
In the joyous month of May,
Beneath the spreading branches

A merry maiden lay.”
This is traly a sweet wild-flower of a song,
and one can hardly help being quite attached to

it. .

Song from Lakmé. The flowers are more
fair; but why? E. 5. Etoa.

Song from Lakmé., Some Grief your looks
betray. Ab. 5. E bassstaff to L.

Delibes, 40

Delibes. 35

Song from Lakmé, 'Neath the starry canopy.
C minor, 5. Gtog. Delibes.
Song from Lakme, Where goes the maiden
straying? B minor and E. 7. Etod.
Delibes.
Lakmé is an East Indian opera, and the lady,
Lakmé, is the daughter of a Hindoo priest. Her
beauty attracts from his duty, for awhile, a
young officer of the English army. True love
for his English lady-love, and true honor tri-
umphs,

Tarry with me, O my Saviour. Solo, duet
and chorus, Ab, 3. ctoF.
E, McLaughlin.
¢« Deeper, deeper grow the shadows,
Paler now the glowing west.”
The ever beautiful thoughts, wrought into so
many hymns. The music is admirable.

There’s no Wife like my Wife. D. 4.
ctog. Edwin B. Moore.
« And one in all her splendor,
‘With whispers that are tender.”
Sosay weallof us! A fine song,and we be-
speak a sale of 50,000 copies of it!

The Clouds will never rollaway. ¥ 3. b
to E. Richard Stahl.

¢« The maiden, parted from her love,

In grief bewails her cruel fate.”

Sing, Sweet Bird. (Concert songs for piano
and other instruments.) For voice, flute
and piano. C.4, ctoa By W. Ganz.

“Sing sweet bird, and chase my sorrow,
Let me listen to thy strain.”

This should be a great success in a conoert,
as the voice and piano “warble’’ most beauti.
fully, and the addition of the flute seems to
bring us in the neighborhood of a whole grove
of nightingales.

Te Deum Laudamus. C.4. ¢ to a.
By William C. Deland.

This arrangement favors, especially, Chorus
Choirs, but of course is a8 good for quartets.

OLIVER DITSON & COMPANTY,

C. H. DITSON & CO.
$67 Broadway, New York.
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Two Responsive Services for Pastor and

Choir, By Edward P. Mason.
No.1. For Christmas. F.3. ctoF.
No. 2. Easter. F.8. ctoF.

These are simple and most appropriate ser-
vices, including well chosen Scripture passages

Pomegranate Blossom. Words by Saxe
Holm. . 3. Ftog. ByS. A, Emery.

Pomegranate blossom!
Heart of fire!
Idare to be thy death!

A little poem of remarkable beauty, which,
with the fine music, shounld at once secure pop~
ularity.

Under the Old Apple Tree. Comie.

G. 3, dtoE. By Sarah Cohn.
“Oh, she's one of the prettiest girls
With the daintiest golden curls,”

This is a lady's idea of a comic song. Itisnot
near as funny as it is pretty, and it is so much
that way, that we could wish this delicate wit
was catching.

O that we two were Maying. Duet.

Ab. 4. Etog. By W. F. Sudds.
0, that we two were dreaming

On the sward of some sheep-trimmed down,

The duet is for soprano and tenor, but of
course can be sung by other voices. Very
graceful and musical.

Where the wild Rose sweetly doth bloom.
Waltz Song from “The Queen’s Lace
Handkerchief.”” Bb. 8. E toF.

By Launce Knight.
«If to my grief thou cold remain
Thy heart must be of stone.”

Strauss like srrangement from the new
Strauss opera.

Regrets. (Souvenir of Italy.) No. 2.

G.2. BtoC. By V. Cirillo.
«Sweet days of my childhood,
Golden hounrs of pleasure.”
“Giorni felicl
Del’ eté novella.”

It s a strange thing to markan Italian song
(2) but it is all on two letters and very easy.
With the accompaniment, however. there is
plenty of variety.

Why? (Perch2?) (Souvenir of Italy.y No. 8.
Eb. 8 dtoF. By V. Cirillo.

«Ah, why dost thou, my darling,
Still linger far from me?"
«Perche, dolce amor mia,”
A true Italian song with good translation.

Remembrance. (Souvenir of Italy.) No. 1.
G minor. 4. dtoF. By V. Cirillo.
«If thou could'st only listen, dear,
To hear my heart’s deep sighing.”
«Se tu potessi porgerie.”
For mezzo-soprano or baritone voice, and has
a smooth going and effective minor-golfeggio

sort of meelody.

———

LYON & HEALY, Chicago.

which is all of American composition or arrangement,
The price is moderate; it is all well fitted to refined tastes, and arranged with
It is also carefully and faithfully deseribed, so

Instrumental.

The Beggar Student. Comic Opera Pot-
pouri. 4.
Millseker. arr. by Le Baron. 75
A beggar student is not our American style;
but it may be a Spanish one, for instance; and
we will beg a student who has a piano to give
this mendicant potpourri a thumping. It cer-
tainly puts on airs—in quantity
Assembling March. F. 8.
By Charles Wels., 50
Mr. Wels i accustomed to compore pieces of
a higher calibre than marches, and accordingly
he is just the one(and he has done it,) to puta
higher and better quality than usnal into this
March composition.
The Daisy. Polka Caprice.

F. 3. By W. F. Sudds. 50
This good piece as well as other new ones by the
same hand should be carefully played over. One
is quite sure to like it.

Menuet de Bergame. G. 3.
Aug. Durand, prepared by Leon Keach. 50
Here i8 a very charming Menuet that holds
your attention, and talks charmingly to you
from beginning to end.
Menuetto. (Stray Leaves, No. 3.) Bb. 4,
F. Brandeis. 35
A minnuet is supposed to be a auiet, uneventful
dance. The player who begins this piece, how-
ever, with the idea heis to sail calmly through
it, soon finds himselfin a rough sea, jagged and
black with flats, Passing these, there is smooth
sailing to pleasant music.
Ringstetten March.
E. 3. By M. D. 8. 40
A most vivacious march.

Waltz, from the Beggar Student.
Bbd. 3. Millécker, arr. by Le Baron. 35
You would not need to Beg-a-student to dance
this very pretty Waltz. It will do its own coax-
ing.
Potpouri from “Princess of the Canaries.”
Comic Opera by Lecocg.

38, Le Baron.
Here are 27 airs, certainly almost all one prin-
cess could “puton,” and the combination is very
neat and playable.

Alpine Horn. Eb. 3. By J. W. Turner. 40

Mr. Turner has a decided genius for making

or arranging easy music in the most graceful

and natural way, for the player. Quite a cele-

brated air.
e P

ABBREVIATIONS.—Degrees of difficulty are marked
from 1 tc 7. The keﬁgs denoted by a capital letter, as
¢, Bb,etc. A large Roman letter marks the lowest and
the highest note it on the staff, small Roman letters if
below or above the staff. Thus: “C. 5. ¢ to E," means

«Rey of C, Fiftl degree, lowest letter ¢ on the added
line below, highest letter E on the 4th space.”

BOSTON.
DITEON & CO.

J. E.
1228 Chestnut 8t. Phila.
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